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Phraseological units embody the customs, culture, and worldview of each
nation. Accordingly, their translation constitutes a complex task for translators,
as it requires accurate transfer of meaning along with the preservation of
culturally marked references for the target audience. This article examines
the translation of Ukrainian phraseological units from Maria Matios’s novel
“Sweet Darusya” into English.

The material of the research consists of 76 phraseological units identified in
the source text and their English equivalents in the translation by Michael
M. Naydan and Olha Tytarenko. The analysis draws upon contemporary
Ukrainian and international research in phraseology and translation theory.
The units are classified into phraseological unities, authorial phraseological
units, phraseological collocations, phraseological expressions, dialectal
phraseological units, phraseological fusions, and phraseologized word
combinations. The analysis demonstrates that phraseological unities constitute
the most frequent group, followed by authorial and dialectal units, which
reflects the strong individual style of the author and the regional specificity
of the novel.

The study further examines the translation strategies applied to these units,
including phraseological equivalents, partial equivalents, phraseological
analogues, loan translation (calque), and descriptive translation. Statistical
analysis shows that descriptive translation predominates, indicating the
translators’ tendency to prioritize semantic clarity and reader accessibility
when direct equivalents are unavailable. At the same time, the use of analogues
and calques allows for partial preservation of figurative imagery and cultural
color.

The findings indicate that although a certain loss of idiomatic richness is
unavoidable, the combined use of different translation strategies allows for
a balance between textual comprehensibility and the preservation of national
and cultural features. The results enhance the understanding of phraseological
translation and may serve as a basis for further research in literary translation
and linguocultural studies.
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®pa3zeonoriamMu  BioOpakaloTh 3BHUYAl, KYJIBTYpY Ta CBITOIISA KOXKHOTO
Hapody. BiamoimHo, iX mepekiag CTaHOBUTh CKJIAJHE 3aBJAHHS IS
MEepeKNaadiB, OCKUIBKM MOTpedye TOYHOI MHepenadi 3HA4EHHs pas3oM 31
30epEeKEHHSAM KYJIBTYpHO MapKOBaHUX MOCHJIAHb, 3pO3YMUINX JUIS L1IbOBOT
ayautopii. ¥V cTaTTi poO3MISHYTO MEpeKia] YKpaiHChKUX (hpa3eosorivHuX
OJMHUIIb 3 poMaHy Mapii Marioc «Conoaka Jlapycs» aHIIiICbKOI0 MOBOIO.
Marepianom aociifkeHHS cTanu 76 (pa3eonorizmis, 3HANIEHUX Yy TEKCTi
OpHTiHaiy, Ta iXHi BiMOBIIHUKY B aHIIIHCHKOMY MEPEKJIai, IKU BUKOHAIU
Maiikn M. Haiigan ta Onbra Turapenko. JlocmiUKeHHSI TPYHTYETbCS Ha
IpaIsix YKpaiHChKUX 1 3apyOiKHUX HAYKOBIIB Y raiysi (ypaszeororii ta Teopil
nepekiany. Bubpani ¢ppazeonorizmu kinacuikoBaHo Ha i1ioMu (PppazeonoriuHi
3pOIEHHs), (hPa3eoyoriuHi €IHOCTI, aBTOPCHKI (hPa3eoyOTiuHi OAMHMIL,
(dpaseornoriuni crionydeHHsl, (hpa3eosoriyHi BUpasu, diajeKTHi (ppa3eonoriamu,
Ta (ppa3eosori3oBaHi CIOBOCHONYUYCHHS. Y PE3ynbTaTi aHaji3y BCTAHOBICHO,
10 HAaHUMCENBHIIIO TPYIIO0 € (hPa3eoIOTiuHI €JHOCTI, 3HAYHY YaCTKY TaKOK
CTaHOBJIATH aBTOPCHKI Ta JA1aJIeKTHI OJMHUII, 1110 Bi0Opakae iHAUBIyalbHUN
CTHJIb MIUCBMEHHUII Ta PerioHaibHy MOBHY crieii(iky TBODY.

OxpeMy yBary OpUAUICHO aHai3y MepeKIafalbKUX CTpaTerii, 30kpeMa
BUKOPUCTAHHIO (Dpa3eosoriuHuX EKBiBAJICHTIB, YaCTKOBUX EKBiBAJICHTIB,
aHAJIOTiB, KaJbKyBaHHS I omucoBoro mnepeknagy. CTaTUCTHYHMI aHaMi3
MIO0Ka3aB MEPEBAYKAHHS OMUCOBOTO MEPEKIIaNy, M0 MOSICHIOETHCS! IPArHEHHAM
MepeKnaaadiB 3a0e3MedUTH 3pO3yMINICTh TEKCTYy ISl AHMIiHICBKOMOBHOTO
yuTaya 3a BIJICYTHOCTI NPSIMMX BiINOBiAHUKIB. BomgHouac 3acTocyBaHHS
QHAJIOTIB 1 KaJIbOK JIa€ 3MOTY YacTKOBO 30eperTu oOpasHICTh 1 KyJIbTYpHUI
KOJIOPUT OpUTiHAIY.

OTpumaHi pe3yabTaTd CBiA4aTh NpPO Te, IO, MONPU HEMHHYYl BTpaTu
(bpazeonorivHoi 0OpPa3HOCTI, MOEAHAHHS PI3HUX NMEPEeKIaJallbKUX CTPaTerii
Jla€ 3MOTy JIOCATTH OalaHCy MiX 3pO3yMITICTIO TEKCTy Ta 30epeXeHHAM
HOro HaIlOHAJIBHO-KYJIBTYPHUX OCOOMMBOCTEH. Pe3yabraTu MOCIiAXKEHHS
MOMUOIOITE PO3YMIHHS NpoOieM mepekiany (pa3eoori3MiB i MOXYTh
CIIyTyBaTH MIATPYHTSM JUIS MOJAJBIINX BUBUCHb y Tally3l XYA0KHBOTO
HEepeKNay Ta JiHIBOKYJIBTYPOJIOTiI.

Statement of the problem. Conveying the cul- careful attention to phraseological units to minimize
tural and national specificity of phraseological units loss of meaning and cultural references. Ukrainian
presents a significant challenge for translators. Pre- novel translated into English offers a unique oppor-
serving the cultural identity of the source text requires  tunity to examine how culturally specific phraseolog-
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ical units are conveyed. Studying these units helps
improve both theoretical understanding and practical
translation strategies.

The theoretical foundation for this article draws
upon the contributions of Ukrainian and interna-
tional scholars in phraseology and translation studies.
Ukrainian researchers, including Larysa Kornienko
[Kornienko, 2017], Vira Nikonova, Kateryna Nykyty-
chenko [Nikonova & Nykytychenko, 2020], and
Olena Levchenko [Levchenko, 2004], have explored
the linguistic and cultural specificity of Ukrainian
and English phraseology. The structural and semantic
classification, as well as the very concept of a phra-
seological unit, have been explored by Ukrainian lin-
guists such as Larysa Skrypnyk [Skrypnyk, 1973],
Roksolana Zorivchak [Zorivchak, 1983], Petro
Dudyk [Dudyk, 1973], Yuriy Kovaliuk [Kovaliuk,
2024], and Olha Zaluzhna [Zaluzhna, 2024], as well
as by foreign scholars including Ronald Carter [Car-
ter, 1998], Andreas Langlotz [Langlotz, 2006], and
Chitra Fernando [Fernando, 1996]. The translation
of phraseological units has been analyzed by Olena
Yemelyanova, Anna Chudnivets [Yemelyanova &
Chudnivets, 2022], Diana Cherney and Vasyl Bialyk
[Cherney & Bialyk, 2019]. The cultural and linguis-
tic specificity of phraseological units has been exten-
sively studied by many scholars. At the same time,
the translation of culturally marked phraseological
units in Ukrainian literary texts into English requires
further systematic analysis. Taken together, these
contributions provide a comprehensive theoretical
framework for our research.

Purpose and tasks of the research. The aim of
this article is to analyse the methods used in the trans-
lation of culturally specific phraseological units and
to identify the approaches that most effectively pre-
serve their meaning and culturally marked features in
the target text.

The research tasks include the following: 1) to
identify and analyze the phraseological units in Maria
Matios’s novel “Sweet Darusya” and its English
translation; 2) to classify these units according to their
structural and semantic types; 3) to examine the trans-
lation strategies and to evaluate whether the cultural
meanings are preserved; 4) to identify the frequency
of different translation strategies and the prevalence
of specific phraseological types in the text.

Subject and object of the research. The sub-
ject of the research are the ways and strategies of
translation of Ukrainian phraseological units from
Maria Matios’s novel “Sweet Darusya” into English.
The object of this study are Ukrainian phraseolog-
ical expressions from Maria Matios’s novel “Sweet
Darusya” and their English equivalents in the trans-
lated text.

Analysis of recent research and publications.
Phraseology reflects the cultural experience and
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worldview of each linguistic community. English and
Ukrainian fixed expressions reveal how history, envi-
ronment, and traditions shape figurative meanings.
Exploring these systems allows us to understand the
linguo-cultural specifics embedded in both languages.

Yuriy Kovaliuk asserts that in the Anglo-Saxon lin-
guistic tradition, the term idiom is generally preferred
for describing fixed expressions with fully figurative
meanings, whereas in the East European tradition, the
focus remains on phraseological units or phraseolo-
gisms [Kovaliuk, 2024, pp. 16-17]. Larysa Skrypnyk
defines that a phraseological unit is “a lexico-gram-
matical unity of two or more separately formed com-
ponents, grammatically organized according to the
model of a word combination or a sentence, which,
possessing an integral meaning, is reproduced in lan-
guage traditionally and automatically” [Skrypnyk,
1973, p. 11]. According to R. Carter, “Idioms might
thus be tentatively defined as non-substitutable or
fixed collocations, usually more than single word
units, semantically opaque” [Carter, 1998, p. 74].

P. Dudyk categorizes phraseological units into five
groups according to structural and semantic charac-
teristics, emphasizing the degree of grammatical and
semantic cohesion among their components [Dudyk,
1973, pp. 81-83]. These categories include idioms
(phraseological fusions), phraseological unities, phra-
seological expressions, phraseological collocations,
and phraseologized word combinations. Furthermore,
researchers also distinguish individual or authorial
phraseological units. R. Zorivchak explains that indi-
vidual metaphors are creative, novel expressions that
initially stand out due to their unusual meaning and
are used by only a few speakers [Zorivchak, 1983,
pp. 35-36].

Olena Yemelyanova, Anna Chudnivets [Yemely-
anova & Chudnivets, 2022], Diana Cherney and Vasyl
Bialyk [Cherney & Bialyk, 2019] identify several
primary methods for translating phraseological units.
These methods comprise: phraseological equivalents,
phraseological analogues, loan translation (calque),
descriptive translation.

The study relies upon these classifications as a
foundation.

Results and Discussion. The research material
for this article is based on Maria Matios’s novel
“Sweet Darusya” [Matios, 2024]. The text contains
a rich variety of regional dialects, idiomatic expres-
sions, and authorial phraseology, which makes it a
particularly valuable source for studying phraseolog-
ical units. This study uses the English translation by
Michael M. Naydan and Olha Tytarenko, published
in 2019 by Spuyten Duyvil (New York City) [Matios,
2019].

The classification of phraseological units. This
case study uses the semantic approach developed by
P. Dudyk [Dudyk, 1973, pp. 81-83]. The identified
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categories include idioms, phraseological unities,
phraseological expressions, phraseological colloca-
tions, and phraseologized word combinations.

Idioms (phraseological fusions) are semantically
non-motivated, indivisible units whose overall mean-
ing cannot be inferred from the meanings of their
individual components. Several such units appear
in the source text. The idiom “ui 3a yanosy dywy”
[Matios, 2024, p. 16] means “in vain, for nothing”
[Bilonozhechko et al., 2003, p. 231]. The expression
“ni ceim wui 30pa” [Matios, 2024, p. 54] is defined
as “very early in the morning” [Bilonozhechko et al.,
2003, p. 633]. The phraseological unit “Ousumucsa
Kpizo nanvyi” [Matios, 2024, p. 115] is interpreted
as “deliberately ignoring something forbidden;
intentionally overlooking inappropriate behaviour”
[Bilonozhechko et al., 2003, p. 198]. The idiom
“obeecmu kpye nanvys’ [Matios, 2024, p. 172]
means “to outwit or deceive someone cleverly”
[Bilonozhechko et al., 2003, p. 445].

Phraseological unities form a significant group
of idiomatic units whose meanings, while partially
connected to their components, are not fully deduc-
ible from them. For example, “xanamucs 3a conosy”
[Matios, 2024, p. 9] conveys strong surprise, dis-
tress, sorrow, or despair [Bilonozhechko et al.,
2003, p. 61], “xkazamu nosa oui” [Matios, 2024, p. 23]
refers to speaking about someone in their absence
[Bilonozhechko et al., 2003, p. 474], and “pebpa
ceimamucs’ [Matios, 2024, p. 51] describes someone
extremely thin [Bilonozhechko et al., 2003, p. 596].
The phrase “cudimu na wui” [Matios, 2024, p. 79]
is used when someone is materially dependent on
another [Bilonozhechko et al., 2003, p. 645], while
its antonym  “mozonem 3apobnamu”  [Matios,
2024, p. 80], which refers to earning a living through
hard work [Bilonozhechko et al., 1993a, p. 502].

Another group of phraseological unities is united
by the lexical component “s3ux ”, which symbolically
represents speech and verbal behaviour. For example,
“napsamucsa na asux” [Matios, 2024, p. 53] refers
to provoking sharp or unpleasant remarks, while
“po3e6’azasca azux”’ [Matios, 2024, p. 94] describes a
situation in which a person begins to speak too freely
and reveals more than intended [Bilonozhechko et
al., 1993b, p. 977]. The phrase “moromu sazuxom”
[Matios, 2024, p. 138] characterizes meaningless or
excessive talking [Bilonozhechko et al., 1993a, p.
504], whereas “azuk yromusca’” [Matios, 2024, p. 141]
refers to a refusal or reluctance to continue speaking,
often implying irritation or unwillingness to explain
something again. Finally, “asux no ceny nyckamu”
[Matios, 2024, p. 100] refers to spreading information
or rumours widely among people.

Phraseological collocations represent stable
word combinations whose meanings remain partly
transparent thanks to their figurative or metaphorical
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basis. For example, “npunocumu xnonim” [Matios,
2024, p. 18] refers to causing trouble for someone,
“sauunumu nemenm”’ [Matios, 2024, p. 54] denotes
the sudden start of loud noise or shouting; “06'ioe
y30082C-ynonepex nie ceimy” [Matios, 2024, p. 63]
depicts travelling across great distances. Some other
common phraseological collocations are “cmucuymu
nreyuma’” [Matios, 2024, p. 49], showing confusion
or surprise by shrugging [Slovnyk]; “rzrodsm Hepsu
pobnams” [Matios, 2024, p. 128], meaning to upset
or annoy someone [Slovnyk].

Phraseological expressions are stable language
units that function as syntactically complete sentences
and convey figurative meanings, often reflecting
moral, evaluative, or proverbial content. For example,
“axe ixano — maxe 30ubano” [Matios, 2024, p. 52]
means that similar people tend to associate with one
another; while “aorc eaui wiymie” [Matios, 2024, p. 48]
intensifies the description of an action [Bilonozhechko
et al., 2003, p. 145]. Another group can be singled
out, namely phraseological expressions that function
as curses. For example, “Illnax ou 2o 6ye mpagus y
moiti ympo6i” [Matios, 2024, p. 8] — “I wish lightning
had struck him in my bosom” — is used to express
extreme dissatisfaction or contempt toward someone
[Bilonozhechko et al., 1993b, p. 966]. This is also
a dialectal expression and the word “murak” comes
from the German “Schlag”, meaning “to strike”,
and “rpaduB” derives from “treffen”, meaning “to
hit” or “to occur”. The expression “3amkara 6u msa
nuxa eoouna” [Matios, 2024, p. 37] — “May lightning
strike you!” — similarly conveys disapproval or a hos-
tile wish directed at someone.

In the artistic language of Maria Matios, dialec-
tal phraseological expressions of the Bukovinian
vernacular are widely represented. The text contains
dialectal unities, such as “damu wwmipy no cpayi”
[Matios, 2024, p. 19] meaning to scold or pun-
ish someone, derived from the German word “die
Schmiere” (grease); “mpumamu 0amby Ha 3anepmi”
[Matios, 2024, p. 57] meaning to keep one’s mouth
shut; “aciti na sac” [Matios, 2024, p. 67] expressing
surprise, indignation, irritation [Slovnyk]. The next
two expressions are connected by the word “dipa”,
which literally means a cart or wagon [Slovnyk].
The phrase “cxazas, sax npoixas ¢iporw” [Matios,
2024, p. 58] describes speaking carelessly or abruptly,
as if words are being thrown out quickly without
thought. Similarly, “xodumw sx ¢ipa 6e3 ouwna”
[Matios, 2024, p. 27] is used to describe someone or
something moving uncontrollably or aimlessly, like a
wagon without a pole to guide it.

In addition to conventional idioms, the text also
features a wide range of authorial phraseological
unites that are highly characteristic of Maria Matios’s
individual style in “Sweet Darusya”. A particularly
expressive authorial phrase is “nosza Hopuuxow”
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(“past Yorchykha”) [Matios, 2024, p. 28]. In the
story, the cemetery lies past Yorchykha’s house, so
the expression symbolically signifies approaching
death. Several other authorial phraseological units in
Matios’snovel convey the theme of death. Forinstance,
“noosikysamu yvomy ceimosi” [Matios, 2024, p. 28]
and “niwna y enuny” [Matios, 2024, p. 93] express
death through metaphorical imagery. The expression
“orcmenvkra acinku” [Matios, 2024, p. 104] portrays
a very small, fragile woman through an image of a
“handful” and “‘ne 3abpamu i cunvoco nio niemem”
[Matios, 2024, p. 139] describes a person who gains
nothing from a situation, literally “cannot even take
the blue under the fingernail”. Maria Matios also
employs vivid comparative idioms such as “/eau
BUSYIBKYBAB 3-N03A NOBOPOMY, 5K MpagHesull 2pud”’
(“Ivan pops out from behind the corner, like a May
mushroom”) [Matios, 2024, p. 64]; “secemui, sk
yeunmap onienoui” (“cheerful as a cemetery at mid-
night”) [Matios, 2024, p. 42].

The final group identified in the analysis is phrase-
ologized word combinations, which are non-met-
aphorical and syntactically inseparable structures
whose meaning is fixed by language usage rather than
by figurative reinterpretation. In the analyzed text,
only one example of this type of phraseological unit
was found. The expression “hieme Boowce” [Matios,
2024, p. 34] is used to strongly affirm a statement and
to emphasize the speaker’s sincerity and confidence
in what is being said [Slovnyk]. In English, it can be
roughly rendered as “truly” or “indeed”. The phrase
includes an archaic word “birme”, historically con-
nected with the concept of God.

In Maria Matios’s novel, 76 phraseological units
were identified and classified by type (see Fig.1
below). Phraseological unities constitute the largest
group (30%), followed by authorial phraseological
units (25%). Phraseological collocations account for

235

13%, phraseological expressions for 12%, and dia-
lectal phraseological units for 11%. Phraseological
fusions make up 8% of total, while phraseologized
word combinations represent the smallest group (1%).

The classification of translation strategies. The
analysis relies on the classification of translation
strategies, including phraseological equivalents, ana-
logues, loan translation, and descriptive translation.
Identifying which of these strategies appears in the
English version helps to understand how the transla-
tors preserved, adapted, or compensated the meaning
and imagery of the original expressions.

The selection of an appropriate translation strategy
largely depends on the specific type of phraseologi-
cal unit and its degree of cultural markedness. Units
with more universal meaning or transparent imagery
are often translated using equivalents or analogues.
In contrast, culturally specific, dialectal, or authorial
expressions usually require calquing or descriptive
translation. This approach allows the translator to
adapt the text for the target reader while maintaining
coherence and readability.

Phraseological equivalents are used when the
target language offers an idiom that matches the orig-
inal in both meaning and style [Cherney & Bialyk,
2019]. For example, the Ukrainian expression
“gonoccs oubku cmae” [Matios, 2024, p. 77] corre-
sponds directly to “hair stands on end”, preserving
the same image of fear or shock [Cambridge Dictio-
nary]. The phrase “o6secmu xpye nanvysa” [Matios,
2024, p. 172] matches the English “wind around his
finger”, meaning to deceive or manipulate someone
easily [Cambridge Dictionary], while “cems uucmo
yonoegix empamue 2onogy”’ [Matios, 2024, p. 133] has
a ready-made English equivalent — “the man com-
pletely lost his head” [Cambridge Dictionary]. Simi-
larly, “06’i0e y3006sic-ynonepex nis ceinmy”’ [Matios,
2024, p. 63] is translated as “rides the length and

TYPES OF PHRASEOLOGICAL UNITS

M Phraseological fusions

W Phraseological unities

W Phraseological collocations

W Phraseological expressions

m Dialectal phraseoligical units
Authorial phraseological units

Phraseologized word combinations

Fig. 1. Distribution of phraseological units by type in Maria Matios’s novel
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breadth of half the world” [Cambridge Dictionary],
which conveys the same sense of extensive travel or
thorough exploration.

Partial equivalents are used when the English
translation conveys the general meaning and emo-
tional tone of the original phraseological unit but dif-
fers in wording or grammatical structure [Cherney &
Bialyk, 2019]. These translations are close in sense yet
not identical to the source expression. For instance, the
Ukrainian phrase “modsam nepsu poonsims” [Matios,
2024, p. 128] corresponds to “get on people s nerves”
and “mymumscs pozym” [Matios, 2024, p. 155] is
translated as “mind clouded”. The phrase “mpumamu
0samoy Ha 3anepmi”’ [Matios, 2024, p. 57] is naturally
conveyed as “keep your trap shut!” [Cambridge Dic-
tionary]. Here, trap is a colloquial term for “mouth,”
carrying a slightly rough tone, just as the Ukrainian
dialectal word “Osamba” also means “mouth.” Both
idioms convey the idea of forcibly making someone
remain silent, so the translation successfully pre-
serves the original pragmatic effect.

Phraseological analogues are used when the tar-
get language has its own idiomatic expression that
conveys the same meaning and emotional tone as the
original but employs a different metaphor or image
[Yemelyanova & Chudnivets, 2022]. Ukrainian phrase
“noosikysamu yvomy ceimosi”’ [Matios, 2024, p. 28]
is translated as ‘“‘meet their maker”, the expression
“xanamucs 3a eonosy” [Matios, 2024, p. 9] appears
as “tear the hair out”, which keeps the sense of
intense worry or frustration, though the imagery
changes [Cambridge Dictionary]. The proverb “saxe
ixano — maxe 30ubano” [Matios, 2024, p. 52] is ren-
dered through the well-known analogue “birds of
a feather flock together”, which captures the idea
of similar people attracting each other [Cambridge
Dictionary]. The idiom “Oueumuca kpise nanoyi”
[Matios, 2024, p. 115] is translated as “look with a
nod and a wink”, which communicates the idea of
deliberately ignoring something through a culturally
appropriate image.

Other expressive phrases are similarly rendered:
“ni ceim Hi 30pa” [Matios, 2024, p. 54] becomes
“in the wee hours”, capturing the sense of very early
morning [Cambridge Dictionary], and “xazamu
nosa oui” [Matios, 2024, p. 23] is translated as “talk
behind their back”, which maintains the meaning
but uses a more familiar English image [Cambridge
Dictionary]. The phrase “aowc eati uiymie” [Matios,
2024, p. 48] is translated as “like a house on fire”,
which is an English idiom meaning that something
happens very quickly, intensely, or with great energy
[Cambridge Dictionary].

The exclamatory phrase “bieme boowce” [Matios,
2024, p. 34] is a dialectal expression containing the
archaic word “birme”, historically associated with
God [Slovnyk]. In English, the phrase could be
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roughly rendered as “truly” or “indeed”, but the trans-
lators chose “God help me” to retain the reference to
God, even though this results in some loss of the orig-
inal meaning. Swear words are also adapted when
translating. For example, “Illnax ou eo 6ye mpaghus
y moiti ympo6i” [Matios, 2024, p. 8] is rendered as “/
wish lightning had struck him in my bosom”, keeping
the same strong emotional impact. Finally, “A4eiti na
sac” [Matios, 2024, p. 67], which expresses surprise,
irritation, or disapproval [Slovnyk], is translated
as “shame on you”, conveying a similar feeling in
English.

Loan translation, also referred to as calquing,
involves replicating the structure and imagery of the
source phrase nearly word for word [ Yemelyanova &
Chudnivets, 2022]. Readers are often able to interpret
these calqued expressions because contextual cues
clarify unfamiliar metaphors. For example, “xodums
aK ¢ipa 6e3 ouwna” [Matios, 2024, p. 27] (“walk-
ing like a horse cart without a hitch”) is a dialectal
phraseological unit translated through calquing. It
describes someone or something moving aimlessly
or without control. The expression “gecenuii, sk
yeunmap onisnoui” [Matios, 2024, p. 42] becomes
“as happy as a cemetery at midnight”, mirroring
the dark irony of the original. Some calques in the
novel convey death through specific metaphors. For
instance, “niwna y emumy” [Matios, 2024, p. 93]
(“went into the clay”) literally describes death, while
“noza Hopuuxoro” [Matios, 2024, p. 28] (“past
Yorchykha”) refers to a woman who once lived near
the cemetery and metaphorically signifies passing
away. These examples show that literal translations
can keep the vivid images clear when the context
makes the meaning easy to understand.

Descriptive translation is used when an idiom-
atic equivalent or analogue does not exist, and a literal
rendering would sound unclear or unnatural [Cherney
& Bialyk, 2019]. In such cases the translator commu-
nicates the main meaning clearly, often omitting fig-
urative language and cultural nuances. For instance,
the idiom “ni 3a yanosy dyury” [Matios, 2024, p. 16]
is reduced to the neutral ‘‘for nothing”, without its
expressive folk imagery. Similarly, “nocosopumu y
yomupu oyi”’ [Matios, 2024, p. 152] becomes ‘“‘talk
in private” and “nyckamu cnoeo na noou” [Matios,
2024, p. 45] “to talk in public. The phrase “oxcmenvra
acinku” [Matios, 2024, p. 104] is described as “a
tiny bit of a woman”, keeping the imagery of small-
ness and fragility. Some dialectal and culturally
marked expressions are also translated descriptively.
For instance, “ckazas, sik npoixas ¢hiporo” [Matios,
2024, p. 58] is rendered as “he snapped abruptly”.
Similarly, “zaxonu 6yau maxi, sx ouwno” [Matios,
2024, p. 115] is rendered as “laws were loosey-
goosey”, where the slang conveys the meaning but
not the culturally specific comparison. When trans-
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lating the hyperbolic idiom “racosopumu mpu mixu i
06o€ becae yyoa” [Matios, 2024, p. 132], two meth-
ods were combined: first descriptive translation, then
calquing — “talk a lot here — three water-skins full and
two sacks full of astonishing stuff”. These examples
illustrate that descriptive translation ensures clarity
but sacrifices the idiomatic richness and metaphorical
imagery of the original.
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Figure 2 (see below) illustrates the pattern in how
translation strategies are selected for Ukrainian phra-
seological units. Descriptive translation predominates,
constituting 38% of all instances. Phraseological ana-
logues represent 26%, loan translations (calques)
account for 21%, while full phraseological equiva-
lents (8%) and partial phraseological equivalents (7%)
are the least frequent. This distribution indicates that

TRANSLATION METHODS

MW Phraseological equivalents:
W Phraseological analogues:

Descriptive translation:

M Partial phraseological equivalents:

® Loan translation (calque):

Fig. 2. Distribution of translation methods for Ukrainian phraseological units into English

translators most often prioritize clarity and explicative
rendering over direct idiomatic equivalence.

Conclusions and prospects for the further
research. The study confirms that translating
Ukrainian phraseological units into English requires a
flexible combination of translation strategies depend-
ing on their semantic complexity and cultural marked-
ness. The analysis shows that descriptive translation
is used most frequently to ensure clarity and accessi-
bility for the target reader, though it often leads to a
partial loss of figurative imagery and cultural nuance.
At the same time, the use of phraseological analogues
and loan translations allows translators to preserve
elements of national and cultural specificity, thereby
maintaining the stylistic character of the original text.
Overall, the findings demonstrate that effective phra-
seological translation is based on balancing semantic
accuracy with cultural representation.

Further research may expand the corpus by exam-
ining phraseological units in other works by Maria
Matios or in Ukrainian literary texts of different
genres.
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