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MIZK CXOAO0M I 3AXOJJOM: BUKJIMKHU TIEPEKJIAY

F&FED#HE L (SPIRITED AWAY)

AHTJIIACHBKOIO, ®PAHIY3bKOIO, TIOJbCHKOIO TA YKPAIHCHKOIO
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Y cTarTi AOCHIIKYIOTECS 0COONUBOCTI MEepeKIaay AMOHCHKOTO aHIMalliiHOTO
¢inemy Spirited Away (2001) pexucepa Xaso Misgzaki aHIIiHCBKOIO,
(GpaHIy3bKOI0, MOJBCHKOIO Ta YKpaiHChKOIO MoBaMu. OCHOBHY YyBary
30CEepeKEHO Ha CKIAAHUX MDKKYIBTYPHUX BHUKIIHKaxX, fKi MOCTAIOTh Hepes
HepeKnagadeM Al BiATBOPEHHS CEMIOTUYHO HACHUYCHOIO Ta KYJNbTYypHO-
cnenudiuHOro TEKCTy. AHaTi3 OXOIUIIE Tepekyal BIACHUX Ha3B, (opM
BBIWINBOCTI, KyJIbTYPHO MAapKOBAaHUX MOHSTh, & TaKoX (OJBKIOPHUX Ta
pENriiHUX eNeMeHTIB, 10 € BAXJIMBUMHU MJIsi TOOYJOBH YHIKaJIbHOTO
HapaTUBHOTO BCECBITY.

Oco6nuBa yBara NMpUIUISETHCS TPaHCIALII MOBHUX O3HAK, sKi (OPMYIOTh
XapakTep MEepPCOHAXIiB Ta IXHIO COL{aJbHY i€papXil0: BUKOPUCTAHHS
SMIOHCBKUX TOYECHUX CYy(]ikciB, (opM 3BepTaHHS, CTYIEHIB BBIWIMBOCTI, a
TaKOX BapiaTUBHOCTI PEricTpy W TOHAIBHOCTI B Jlialorax 3aJIe)KHO Bij BIKY
Ta COLAJIBHOTO CTaTycy MepcoHaxa. PO3IISIHYTO BUIIQAKM 3HUXKEHHS a00
HelTpanizamii CTUIICTUYHUX OCOOJIMBOCTEH MOBIEHHsS y Tepekiaaax, o
BIUIMBA€E Ha CIPUHHATTS XapakKTepiB.

TakoX aHANI3YeTbCS TOHATTS TaK 3BAHOTO «IIOPOXKHBOTO IIEHTPY» —
XapaKTEpHOI PUCH AMIOHCHKOTO HApaTHUBY, IO Nepeadadae ynoBiIbHEHHH TeMII,
nay3u, eMOIIIifHY THIIY Ta BIICYTHICTh 3aiiBOTO MosicHeHHs. L{eit HapaTuBHUI
npuiioM 4acTo He Mae MPSMHUX BiANOBITHMKIB y 3aximHill Tpagumii i crae
BUKJIMKOM [UIs TepeKiiajada, B pe3yiabTaTi 4oro B MEpeKnaji THIIAa iHKOIU
3alIOBHIOETHCS] 3ByKaMU Ta/abo clIoBaMH, I100 3a70BOJBHUTH OYiKyBaHHS
3aX1IHOTO PELHUITIEHTA.

OkpeMo MpoaHai3oBaHO BUOIp MK CTpaTerisiMu OJOMAITHEHHS Ta O9Y>KEHHS
y KOXHIH MOBHIIl Bepcii 3 ypaxyBaHHSM JIOKAaJIbHUX HEPEKIANAIBKUX
TpaauIii 1 HipoBoI aynuTopii. JlocmiIxKeHHs OEAHY€E epeKIa03HaBUUi Ta
KyJIBTYPOJIOT1YHHH IiIXOAHU i IEMOHCTPYE, K Nepeknaf hiapMy Spirited Away
OanmaHcye MK CXifHOI0O crenn¢pikor i OuiKyBaHHSAMH 3aXiZHOTO IIIAAada,
a TaKoX SIK Pi3HI MepeKIaAalbKi pillleHHs! 3MiHIOIOTh 1HTEPIPETAII0 TBOPY
Yy MDKKYJIBTYPHOMY IpocTopi. 30Kpema, 3po0JII€HO BHCHOBOK, IO AT BCiX
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MIPOAHANI30BAHUX MEPEKIAIB XapaKTEpPHOIO € CTpaTeris OJOMAlTHEHHs, 110
CBIAYMTH NPO KYIBTYPHY OJIM3BKICTh €BPONEHCHKUX MOB OJIHA 10 OAHOI. BTiM
aHTJIOMOBHA Bepcis (ijbMy 3HAUHO IHTEHCHUBHIIIE BAAETHCS /IO OIOMAITHEHHS,
1110 TIOB’SI3aHO 3 BIUTUBOM cTyxii Disney 1 mparHeHHsIM aganTyBaTH TEKCT MiJ
MPOTHO30BaHI OYiKyBaHHS aHIJIIOMOBHOTO Iiisifada. HaromicTh (paHIily3bKa,
YKpaiHChKa Ta IOJbChKA BepCii JEMOHCTPYIOTh OLIBIIY BiAKPHUTICTH 10
OuyXeHHs, 30epiraroun 06arato eJeMeHTIB OpUTIHAJIBHOI KyJIbTYypH 6e3 cripod
iX mosicHuTH ab0 CIIPOCTUTH.

BETWEEN EAST AND WEST: CHALLENGES IN TRANSLATING

FEFEZD#)E L (SPIRITED AWAY)

INTO ENGLISH, FRENCH, POLISH, AND UKRAINIAN

Berezhna M. V.

Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of English Translation Theory and Practice
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Postgraduate Student at the Department of English Translation Theory and Practice

Zaporizhzhia National University

Universytetska str., 66, Zaporizhzhia, Ukraine orcid.org/0000-0003-2197-3824
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katarinal44144@gmail.com

The article explores the specific challenges involved in translating the Japanese
animated film “Spirited Away” (2001), directed by Hayao Miyazaki, into
English, French, Polish, and Ukrainian. The primary focus is on the complex
intercultural issues faced by translators in rendering a semiotically rich and
culturally specific text. The analysis includes the translation of proper names,
expressions of politeness, and culturally marked concepts, such as folkloric
and religious elements essential to the construction of the film’s unique
narrative universe.

Special attention is given to the linguistic features shaping character portrayal
and social hierarchy, such as the use of Japanese honorifics, forms of
address, levels of politeness, and variation in register and tone depending on
the character’s age and status. The study examines cases in which stylistic
nuances are reduced or neutralized in translation, thereby influencing character
perception.

The concept of the ‘empty center’ is also discussed — an inherent feature of
Japanese narrative that is characterized by a slow tempo, minimal explicit
explanation, meaningful pauses, and emotional silences. This narrative device
often has no direct equivalent in Western storytelling traditions and poses a
challenge for translators, who may feel compelled to fill moments of silence
with sounds or words to meet the expectations of a Western audience.

The article also analyzes the choice between domestication and foreignization
strategies in each language version, taking into account local translation
traditions and the target audience. Combining approaches from translation
studies and cultural studies, the research demonstrates how the translation
of “Spirited Away” negotiates between Japanese specificity and Western
expectations, and how different translational decisions reshape the interpretation
of'the film in intercultural space. The study concludes that while domestication
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is a common tendency across all analyzed European translations — indicating
cultural proximity among these languages — the English version relies more
heavily on domestication. This is attributed to the influence of Disney and
its goal of adapting the film to suit the expectations of a projected English-
speaking audience. In contrast, the French, Ukrainian, and Polish versions
show greater openness to foreignization, preserving many elements of the
original culture without attempting to explain or simplify them.

I[MocTanoBka nmpo6aemu. SNOHCHKHUN aHIMAIIiN-
uHuil ¢inem Sen to Chihiro no kamikakushi (Spirited
Away) pexucepa Xaso Misnzaki [Miyazaki, 2001]
3M00yB BHHITKOBY IOMYISIPHICTE Y BCBOMY CBITi,
CTaBILM NMPHUKJIAZAOM YCIIIIHOT MIKKYJIBTYPHOI KOMY-
HiKallii Ta TPaHCHAI[IOHAJIHHOTO KYIBTYPHOTO TIPO-
nykry. [lonpu akTUBHMI HayKOBHIA iHTEpEC JI0 I[LOTO
(binpMy, TepeBaXkHa YacTHUHA AOCTIKEHb 30Cepe-
JOKYEThCS Ha HOr0 CHMBOIIII, (DONBKIOPHUX MOTH-
Bax, IHTEPTEKCTyaJIbHOCTI 200 MCUXOJIOTIYHIN Xapak-
TEPUCTUI TIEPCOHAKIB.

OpHUM 13 YaCTOTHHX MiAXOMIB € IHTEpIpeTarlis
¢inpMy Kpi3b IpU3MY CydacHOi IOOalbHOI CHUM-
BOJIIKM, IIO BUSIBIISE YHiBepCaJbHI MOTHBH (IIOJO-
pOX, Kpu3a, pyiHyBaHHs inuimii) [Vifluales Sanchez,
2025]. Y cBoemy pocinimkeHHi Spirited Away and Its
Depiction of Japanese Traditional Culture Merymi
SIma ananizye, K QiIbM pernpe3eHTye KIOUOoBi ee-
MEHTU TPaIULIHHOI SAMOHCHKOT KYJIBTYpH 3 MOIJISIIY
BueHHs K.I. FOHra. ABTOpka miAKpeciioe BaxKiu-
BiCTh KyJBTYPHOTO KOHTEKCTY JIsl PO3yMiHHS CUMBO-
JIKH ¥ HApaTUBHOI CTPYKTYpH cTpiuku [ Yama, 2018].
B. IMamacraBpoc po3risigae obpaz K06abu (romoBHOI
aHTaroHicTku Spirited Away) Sk BTIJICHHSI apXETHITY
Monstrous Mother B AmoHCBHKIHM aHiMarii. Jlocia-
HUIISI JOXOAWTH BHCHOBKY, IO 00pa3 MEPCOHAKKHU €
KOHCTPYKTOM TJIOOANBHUX 1 CeNU(ivHO SAMOHCHKHUX
MICUXOAHATITHYHUX MOJIETIeH, OCKIJIbKH MOEAHYE YHi-
BepcajbHi IeHAEPHI CTEPEOTUIH 3 TOKATbHUMH KYJIb-
TypHUMH ysiBIeHHsMHU [Papastavros, 2023, p. 1157].

[HIII  JOCHIHWUKA 3BEpPTAIOTBHCS A0 BUBYCHHS
MOPAaJIbHUX I[IHHOCTEH SITIOHCHKOI €THKH Ta CUCTEMH
BUXOBaHHS, 1HTEPIIPETYIOYM CTaBJIEHHS TOJOBHOL
repoiHi ¢ineMy 10 cebe, 10 HIIHX, 10 TPUPOJIH i HaJI-
MIPUPOIHOTO, & TAKOXK A0 cycrinbeTBa [Noviana, 2020].
CriocobaM perpe3eHTallii HOCTaNbrii Ta mam’sTi B
Spirited Away npucssiueHa podora A. Caeiina, B kil
aBTOp JEMOHCTPYE, 5K XyIOKHi 3ac00U (QibMy cripu-
SIOTh YSIBHOMY 3aHYpPEHHIO B MHUHYJIE, BUKIIUKAIOTh
mMOOKI HOCTasbriiiHI nepexuBanHs [Swale, 2015].
VY nocnimkenni JI. Kaprepa po3misiHyTi 0coOMUBOCTI
napareKcTyalbHUX MaTepianiB Spirited Away (KiHOTO-
CTEpiB Ta TeaTpalbHUX TPEWNepiB), cTparerii mpocy-
BaHHSA (QiIbMY Ha Pi3HUX PUHKAX Ta B Pi3HUX Mefia Ta
3B’S130K MK TEKCTOM 1 LILOBOIO ayauTopiero [Carter,
2018, p. 48]. Y Spirited Away tnaaad cnoctepirae 3a
(aHTaCTUUHMM CBITOM O4MMa AUTHHHU — Tixipo, ajis
SIKO1 LIeH TPOCTIp AyXiB, AEMOHIB 1 BiIbOM MOCTAE SIK
ysBHA peajbHICTh, CBOEPiJHA BTEYA BiJl TPUBOT i JHC-
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xoMdopTy peanbHoro cBity. Boqnouac cam X. Misia-
3aKki 4epe3 II0 HapaTHBHY CTPYKTYpY BHCIOBIIOE
CBOE KPHUTUYHE CTaBJICHHS N0 MoOJepHizamii Ta ii
PYHHIBHOTO BIUTMBY Ha JIIONCHKY €MOLIMHICTH, MIXO-
COOHMCTICHI 3B’A3KM W TpaauuiiiHy KyaeTypy [Athira,
2023, p. 2-3].

Oxpemuii HanpsiM AOCHTiIKEHb Spirited Away cTo-
CY€EThCS IHTEpIpeTaIlili eKOJIOTIYHOI MPOOJIEMaTHKY.
Tak, T.B. Jlin 3BepTaeTscs 10 CUMBOJIIYHOTO BUMIPY
00pa3iB MepCcoHaxiB, IO PENPE3CHTYIOTH 3a0pyi-
HEHHS HaBKOJIMIIHBOTO CEpPEelOBHINA, Ta TPaAMLIiii-
HUX CHMBOJIIB TPUPOJH, OLIAJJIMBE CIIOKUBAHHS i
MapHOTPaTCTBO, JYXOBHICTb, CITiBICHYBaHHA IIpH-
poau ¥ NIOMUHM, a TaKOXK TpaHCOpMaIlist COIlialb-
HUX 3B’S3KIB MiJ BIUIMBOM Ii1o0aii3amnii i TEXHOr€H-
Horo po3BUTKY [Lim, 2013, p. 154]. ¥V cBoilt poboti
A. Artipa 3a3Hayae, mo X. Misi3aki 3BepTaETbCS Y
¢GinbMi 10 €KOJOTIYHUX TEM Yepe3 peakiiito repoiB
Ha 3MiHU B SIMTOHCHKOMY TPaAMLIHHOMY CTHIII KHTTSL.
BomgHouac pexxucep 3aiiicHIOE crpoOy BiATBOPUTH
i 30epertu Oaraty SIMOHCHKY KyJIBTYpHY CHaILIHHY,
BILTITAIOUM B HAPATUBH (QOJIBKIOPHI MOTHUBH, 00pa3u
OyxiB (kami) Ta HOCTaNbIi4YHi, HACHYEHI 3EJICHHIO
neizaxi [Athira, 2023, p. 1-2].

[Nomnpu (aHTaCTUUHICTH CHKETIB, MiOMOSTHYHI
HapatuBu X. Misii3aki He € BilipBaHMUMH BiJl pealib-
HocTi. HaBnaku, #ioro ¢inbMu 300paxyroTh yITi3Ha-
BaHi JIFOJICHKI JIii Ta MOBCSAKICHHI TPY/IHOII, 3 SKUMHU
CTHKAEThCS TePOH Mijl 4ac CBOET MOJOPOXKI — SIK 30B-
HIIHBOI Pi3MYHOT, TaK 1 BHYTPILIHBOT AYXOBHOI. AHi-
MarliiiHuii cBiT, 300paxenuii X. Misa3aki y Spirited
Away, CIOBHEHUH MpIiHIMBUX Bi3yallbHHX 00pa3iB i
PETENBbHO MPOLYMaHOI CIOXKETHOT KOMITO3HLIIT OCTaE
SK 3pa30K apXeTUITHOT OAOPOXKi Tepost, IO BiANOBI-
Jlae KIacH4HiN cTpyKTypi kBecty [Wu, 2016, p. 191].

Hebarato po0it npucesiueHi nepexnany (piabmy.
Tak, JI. Cangepc po3misgae npodiieMy 0OMeKEHOCTI
TpaguLiiHUX MOJeNel cyOTUTpYBaHHA 3 (POKYCOM Ha
Jianorax, o MPU3BOAMUTH JI0 3HAYHOT BTPATH €KBiBa-
JICHTHOCTI MK CyOTHTpPaMu Ta OPUTiHATBEHUM JIiHTBi-
CTUYHUM 1 EKCTPAIIHTBICTHYHUM 3MICTOM (ibMy.
ABTOpKa MPOTIOHYE CEMIOTHYHY MOJENb MepeKiary
cyoTuTpiB Spirited Away, WO JNO3BOJISE TIEpeIaBaTH
HE JIMIIIC MOBHUM, a 1 Bi3yabHMIA KOHTEKCT [Sanders,
2022]. K. Acakypa npucBsiay€e I0CIiIKEHHS 0COOIH-
BOCTSIM Tiepekyany Spirited Away aHITIHCHKOIO Ta
MopTyranbchkolo MoBamu [Asakura, 2019]. Aprop
3ayBaXKye€ PO TEHJICHIIIO IO OJIOMAIITHEHHS B aHTITii-
CBKOMY TIEpeKJIajli Ta 0dy>kKeHHs (0COOIMBO y CyOTH-
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Tpax) B MOPTYraJbChbKOMY, BAKOHAHOMY HE 3 OPHIi-
HaJly, @ OTIOCEPEAKOBAHO 3 aHIIIHICHKOTO MEPEKIIamy.

Bonrouac mpo6iieMa aymioBi3yallbHOTO IEPEKIaLy
Spirited Away €BpoONeHCHKUMH MOBaMH (30Kpema,
(paHIy3bKOI0, TOJBCHKOIO Ta YKPAiHCHKOIO) 3alu-
LIA€ThCA MAJIOJOCHIHKEHOI0, X04a CcaMe IepeKiiaj
€ KJIIOYOBHM YMHHHUKOM, SKUH BU3HA4Ya€ PELEILil0
¢binmpmy 3a mexxamu Smonii. B ymoBax mmobariza-
1ii, KoJu misfadi 3 pi3HUX KYJIBTYp Jenaji JacTimie
CIIO)KMBAIOTh KOHTEHT, CTBOPEHHUH 3a MEXaMH IXHiX
JIOKaJbHUX TPaIulLil, NepeKyaj CTaE HE JIMLIE TeX-
HIYHUM 3aCO00M TiepelaBaHHS 3MiICTy, a W 1HCTpy-
MEHTOM KyJBTYpHOro nocepenuuursa. Ilepexianaq
ONHHSETHCH TIepel HEOOXiTHICTIO 30eperTH Kylb-
TypHOCcTenn(pidHi 0COOMUBOCTI OpUTiHANY, BOIHO-
Yac alanTyo4d 1X O O4iKyBaHb IIIHOBOI ayqHTOPIi.
VY Bumnagxy 3i Spirited Away 1ie CTOCYETbCS HE JTUIIIE
OKpEMHX JIEKCHYHHUX OIWHMIb, a W TaKUX [IUOWH-
HUX KOMIIOHEHTIB, SIK CTHJIICTHKA MOBJICHHS IEpCO-
HaXIB, COIialbHA i€papXisl, )KaHPOB1 KOAM Ta HaBiTh
HapaTHBHA Iay3a — EJIEMEHT «IIOPOXHBOTO IIPO-
CTOpY», TpPUTaAMaHHUN AMOHCHKiN KyibTypi. Came
Il ACHEKTH, M0 € CYTTEBUMU I PO3YMIiHHS (PUTBEMY,
MOXYyTh OyTH 3MiHeHi abo HeWTpaizoBaHi B TpO-
Leci nepexiiaay, 1o, CBOEI 4eproro, popmye HOBY —
riOpuaHY — KyIBTYPHY II€HTUYHICTD TIIs/1a4a.

Metoo poOOTH € BH3HAYCHHs OcOOIMBOCTEH
ayIioBi3yalbHOTO TEepeKiIamy SIMOHCHKOTO aHiMaIlii-
Horo QineMy Spirited Away anrniiicbkoro, ppaHILy3b-
KOO, TIONIBCHKOIO Ta yKpaiHChkoro MoBamu. Cepen
OCHOBHHX JOCIHIPKyBaHUX €JIEMEHTIB — CTHJIICTHKa
MOBJICHHS HepCOHaJKiB collianpHa iepapxis, )KaHPOBi
KOZM, IEPEKIIaJ iIMEH, KyIbTYpo-crierinidni peanu Ta
HapaTtvBHA may3a. JlochimxeHHs Mae Ha MeTi 3 Acy-
BaTH, SIKUM YMHOM MEpPEeKia]] BILUIMBAE HA PELEMLI0
(binpMy B IHIIMX KyJIbTypax Ta SKOK MIpPOI0 TpaH-
c(hopMyeThCsl KyabTypHA iJCHTUYHICTh OpPHTiHAIIb-
HOTO TEKCTY B Pe3yJIbTaTi epeKIaJalbKUX pillleHb.

OO0’eKT HOCHIIKEHHS — ayHioBi3yalbHUH mepe-
Knajx a”iMauiiiHoro ¢inemy Spirited Away y €Bpo-
MEHCHKUX KYJBTYPHUX KOHTEKCTaX.

[peamer poboTH — 0COOIUBOCTI BIATBOPEHHS Y
nepekiaaal MOBIEHHS IEPCOHAXiB, KyJIBTYpO-CIIe-
uuGiuHUX peaniid, CUCTEeMHU NPOMOBHUCTHX OHIMIB
Ta €CTETHMYHOI KaTeropii «ImopoXHBOTO MPOCTOPY»
B aHDIINCBHKIH, (paHIy3bKild, MOJIBCHKIA Ta yKpaiH-
CBbKil Bepcisix QinpMmy.

Buxiaax ocHoBHoro marepiaiy. SnoHcekuit
dinem Sen to Chihiro no Kamikakushi (F & FZ2D
RIS L) CTaB BIXOK0 y BHPOOHHUTBI Ta CIPHHHATTI
aHiMaliiiHuX (iAbMIB 1 MO3HAYMB OCTATOYHE BXO-
JDKEHHS SIMIOHCHKOTO aHiME€ B €CTETHYHI MapagurMu
SIK a3iichKoi, Tak 1 3aXimHOI emicteMoorii [Barros-
Grela, 2019, p. 265]. Huni Spirited Away cripuiima-
€THCS HE JIMIIIE K HAllIOHAIFHUH STOHCHKUN (PilTbM,
a SIK IIPUKIIA]l [I00ANBHOTO KYJIETYPHOTO MPOAYKTY,
mo (yHKIIOHYe B yMOBaxX I1HTEHCHBHOI MIiXKYJIb-

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 99 (2025)

TypHOi B3aemofii. Y mio6anizoBaHOMY CBITI Tisiiad
3 JUTUHCTBA 3HAWOMUTBCA HE TINBKH 3 oOpazamu
BJIACHOI KYJIBTYPH, a i 3 IepeKa3aMu YyXHUX Tpalu-
1iif, aZanToOBaHUMH 1O JIOKaJBHOI'O MOBHOIO Cepe-
nmosuia [byrpos, 2025, c. 113]. Lle ¢popmye HOBY —
riOpuHy — KYJIBTYpHY 1JIEHTHYHICTH, SKa IMOETHYE
JIOKaJbHE 1 100ajbHe, 3HAHOME H «iHLIe».

Jesiki pociHuKy 3ayBaKYIOTh, 1O dimem He €
MOBHICTIO SITOHCBKUM II0 CBOIH CyTi, amke MiCTUTb
€JIEMEHTH, 3aIl03MYEH] 3 1HIIMX KYJIbTyp, a0 BHra-
nmani X. Misnzaki [Denison, 2007]. V Spirited Away
MO’KHA BII3HATH YUCJCHHI alio3ii Ha KJIacH4Hi Ka3-
koBi crokern. DinbM (YHKIIOHYE SK CBO€pimHA
JTAaHMHA TTOBAaTH JI0 TIEPCOHaXIB KaMi (kami) — marid-
HUX ICTOT 31 CBITY AMOHCHKOTO (DOJBKIIOPY, 30KpeMa
Tpaautii cuaToi3MY (Shinto). Bomnouac BinOyBaeTbcs
KyIbTypHa «peTreputopuzaiis»y (reterritorialization)
apXeTHITiB, IXHS aJanTamis 10 HOBUX HapaTHBIB
[Barros-Grela, 2019, p. 265]. IIpu usomy JI. Kap-
TEp CTBEPIXKYE, L0 3aXiJHa MapKETHHIOBA KaM-
na”iss QiTbMy XapaKTepU3yeThCs «IUCHET3aIlieroy»
(Disneyfication), amke aMepHKaHCbKa KOMIIaHi-
A-IPOMOYTep TpaHc(opMye OpHUTiHAIBHUHA MPOTYKT
«y mock cnpoineHe Ta mry4ne» [Carter, 2018, p. 50].
Ilepexnan Spirited Away y uboMy KOHTEKCTi BUCTY-
TIa€ He JIUIIe K TEXHIYHUH 3aci0 MIXKMOBHOI KOMYHi-
Kallil, a sIK aKT KyJI6TYPHOTO IOCEPEIHUIITBA, B IKOMY
«IHAKIIIICTh» SIMTOHCHKOTO CBITY 4acTo TpaHC(hOpMY-
€THCSI BIITIOBITHO JI0 OYiKyBaHb 3aXiHOTO TJIsAava.

Hacamniepen 3BepraeMo yBary Ha 3MiHY Ha3BH
3 Sen to Chihiro no kamikakushi (nocn. «Bukpa-
nenHss Cen i1 Tixipo ayxammu») Ha Spirited Away
(mocn. «Bukpaneni gyxammu») B aHIIiHICBKOMY TIepe-
knani. ImeHa ronoBHOI repoini (peajbHE Ta OTpH-
MaHe y MariyHoMy CBiTi) BWJIyu€Hi 3 Ha3BH, IO
NPU3BOIUTH A0 cIpolleHHs. ToMmy y Ha3Bi BTpaua-
€TBCS Tpa CJiB, 3aCHOBAaHA HA IMEHIi: OIMH 1 TOH ke
ieporip BUKOPHUCTOBYETHCS Uil CTBOPEHHS iMEHi
Sen Ta sk uvactuHa iMmeHi Chihiro. Ilompu pisHy
BUMOBY, HEMOXXJIMIBO HE MOMITHTH, IO B OpUTiHAMI
iM’sl PO3KpUBAa€ AMHAMIKY KOHQIIKTY 1 IyaJabHOCTI
B 0COOMCTOCTI TOJIOBHOI TepoiHi, 4oro He BinOyBa-
€TbCS B Ha3Bi (PiIbMy aHMIiNCbKOI0 MOBOMO [Carter,
2018, p. 51]. VY dpanuysskomy nepeknani Le Voyage
de Chihiro 30epexeH0 iM’s TepPOiHI y peallbHOMY
CBITI, ajie BTpayeHo eJIeMEHT HaaAnpupoaHoro. [lonb-
CBKMi1 epeKIaj] Ha3BU 3aCHOBAaHUM Ha aHIIIHCEKOMY
BapiaHTi Spirited Away: W Krainie Bogow, ane Mae
JOAATKOBHUH €IEMEHT, KUK (aKTHYHO IyOII0€ Ha3BYy.
Vkpaincekuil nepexnan Taemnuye snuknenns Tixipo.
Bioueceni npusudamu 36epirae iM’s TOIOBHOI repo-
iHi Ta BiACUIIKY [0 CIOXeTy. ['pa cIliB BTpadyeHa B ycix
nepeknanax. Y o¢inemi Hazea F & FEDAE L
3’ ABIISIETHCS HA €KPaHi, ajie He 03By4UyeThCs. B anriii-
ChKOMY Ta (paHIy3bKOMY IEpeKiIazax He O3By4y-
€TbCS 1 HE MOAAETBCA Y CyOTHTpax. Y MOJIbCHKOMY
Ta YKpaiHCBKOMY — O3ByUYY€ThCH.
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[lepexman iMeH IHIIMX TMEPCOHAXKIB TAKOX CTa-
HOBWUThH NpobneMy Uil nepekiagadiB. Po3misiHemo
B KOHTEKCTI:

An: (£ EF00T

BOBIANS FVEAT LSATIE HIF
ATHED2EAEITE

L B50ENWEE DIZ BEEEHN
HdD

EFDHDIE L5 FALLAIZHZOT 58
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EDOPDENE - - -

FD0PIERR CIEFLSHPH - - -

BE=D (FAESDHIE ZIELHPH

505 HYHES

PELD FAESDLIE [ZEFA CIF

L=

[CE(E A ?

[CEFPH CIE<BL

T BFEAZ HDASTE KL

Anrn.: C. Haku, listen. [ just remembered
something from a long time ago. I think it may help
you. Once when I was little, I dropped my shoe into
a river. When I tried to get it back, I fell in. I thought
1I'd drown, but the water carried me to shore. It finally
came back to me. The rivers name was the KoHaku
River. I think that was you! And your real name is
KoHaku River!

H: You did it, Chihiro! I remember! [ was the spirit
of the KoHaku River!

C: A river spirit?

H: My name is the KoHaku River.

C: They filled in that river. It's all apartments now.

H: That must be why I can't find my way home,
Chihiro.

®p.: Haku, écoute-moi. Ce que je vais te dire, je
ne m’en souviens pas vraiment moi-méme, mais je
sais que ma maman me [’a raconté. Quand j’étais
toute petite, je suis tombée dans une riviere. Le temps
a passé, ils [’ont remblayé, ils ont mis des immeubles
au-dessus. Mais il y a une chose dont je me souviens.
Ca vient de me revenir. Cette riviere, c’était la...
la riviere KoHaku. Ton vrai nom, c’est KoHaku,
comme la riviere.

H: Je te remercie de m’avoir sauve. Sans toi, mon
vrai nom serait devenu un vieux souvenir enfoui au
fond de moi.

C : Je t’ai vraiment sauvé.

H : Je suis I’esprit de la riviere KoHaku.

C: L’esprit de la riviére, ¢a fait penser a un dieu.

Hon.: Haku, postuchaj, ja... ja tego nie pamietam,
ale tata opowiadal mi, ze kiedy bylam catkiem mala,
wypadtam z todki prosto do rwqcej rzeki. Podobno
Jjuz dawno wyschita i pobudowali tam jakies drogi, ale
wlasnie cos sobie przypomniatam. Ta rzeka nazywata
sie... Ona nazywata sie KoHaku. Twoje prawdziwe
imie to KoHaku.
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H: Chihiro, odczarowatas mnie! Odczarowatas!
Naprawde nazywam sie Nigihayami KoHaku Nushi.

C: Nigihayami?

H: Nigihayami KoHaku Nushi.

C: Jakie pickne imi¢. W sam raz dla Boga.

Vkp.: T: Xaky, nocayxau. Meni mama po3nosi-
oana, cama s ne nam’amaio. Komu s 6yna manens-
KO0, 51 6nana y piuky. 3apaz yio piuKy 3acunaiu, mam
nobyoyeanu OyOunku. Ane s we He 32adana, ysa piuka
Hasueanacy... Bona nasusanaca... Anmapna piuxa.
Koxakyzasa. Tsoe cnpasorcne im’a Koxaxyeasa.

X: Tixipo, osxyro. Moe cnpasoicue im’s Hicixasmi
Koxakynyci, 2cocnodap Anmapmoi piuku.

T: I'ocnooap piuxu?

X: Tocnooap Anmapnoi piuxu.

T: Oye max im’s, naue y bosicecmesa.

[ZFFdA ZIE <L (Nigihayami Kohaku-
nushi) — ne moBHe iM’st Xaky, SKE CKIANa€ThCS 3
nekinbkox enementis. [ZEF[EA5H  (Nigihayami)
NEePEKIaJaeThCsl SIK «IIBUAKHID a00 «IOTYKHUN» 1
ACOLIIOETHCS 3 00)KECTBEHHUM B SITIOHCBHKIN Midoio-
rii. (&< (Kohaku) o3nauae «Oyputun», Kohaku-
gawa —«BypiutrnoBa piukay, 83 L (nushi) — «rocro-
nap». Ilonpu npo3opy ceMaHTUKY iMEHi B OpHUTiHaJIi,
HOro JOBKMHA Ta €K30TUYHICTb ISl €BPONEHCHKOI
ayautopii (0coOMMBO IUTAYOI W MiJTITKOBOI) 3My-
HIYIOTh TEePeKIafiadiB aHDIIHCHKOI0 Ta (paHIly3b-
KOI0O MOBaMHU BHKOPHUCTATH CKOpoueHY (opMmy iMeHi
Ta 3arajoM mnepeOydyBaTh Aiajior, 3MiHHMBIIM Mic-
ISIMH PETUTIKH MEePCOHAXIB Ta 3MICTHBIIM CMHUCIIOBI
akueHTu. llepekiaan MOJBCHKOID Ta YKpPaiHCHKOIO
NEBHOIO MIpOI0 OYYKYIOTH TEKCT 1 TakUM YHHOM
3aJIMIIAI0THCS OMMKYMMU 10 OPHUTiHATY.

PosrnsiHemo iMeHa iHmMX mepcoHaxiB. Kamansi
(OykB. 3 SAMOHCBHKOI «AiAyCh 3aJi3HOTO KazaHa») —
Koderap, SIKUi 00CIIyroBye MiI3eMHHUI KOTeN y Jla3Hi,
€ BTUICHHSIM JyXa-peMiCHHUKa, 110 MiATPUMY€E QyHK-
IOHYBaHHS Mari4Horo mpocTtopy. BiH Mae BUIIsg
BEJIMKOTO aHTPONMOMOP(HOTO0 TaByKa 3 YOTHpMA
JIOBTMMH PyKaMH Ta BEIHKHMH OKyIApaMmu. Koro
iM’s1 BKa3y€ Ha TICHHI 3B’S30K i3 BOCHEM Ta MpaIlElo,
a 30BHILIHICTH MOEAHYE PUCH JIOMUHH, TBAPUHH Ta
MexaHi3My. B aHDIiicbkOMYy Tepekiaii Xapakre-
pHCTHKa TepcoHaXka HEMpAMO 30epiraeTscsl uepes
BUKOPHUCTaHHSI Tpi3BUChKa Boilerman napanenbHO
3 iMeHeM Kamaji; B iHIINX MepeKanax uyepe3 BUKO-
puctanHs (OpPMaIbHOTO BiIMOBITHUKA CMUCIH iMEHi
BTPAua€ThHCsl.

KOGaba (OykB. 3 SMOHCBHKOI «cTapa JXiHKa, IO
KEpye€ rapsaoio BOJOIO») € BIACHHUIICIO i KEPiBHUIICIO
YyapiBHOI Ja3Hi, IPU3HAYEHOI Il 00KECTB Ta TyXiB.
[i iM’st MicTUTB IpAMY BKa3iBKy Ha (yHKIIIIO 32Ky,
SKHM BOHa Kepye, a TaKoX Ha Ii cTaTyc Ta BiK, IO
TPaJULiHO AacOIIOETBCS 3 00pa3oM BiABMH UM
YJaKIyHKU. 30BHIiIHICTh K)0abu KapukaTypHO mepe-
OlblIIeHA: BEJMKA roj0Ba, rauyKyBaTUH HIC, MUIIHE
TUIATTSl Y BIKTOPIaHCBKOMY CTWIII i BeTMUE3HI IepCHi
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I IKPECITIOOTH 11 JKaAiOHICTh, BIAIHICTh 1 TPOTECKHY
npupofy. B ycix mpoaHani3oBaHUX TepeKIaaax iM’s
repenaHo popMaTbHUM BiJIOBIIHUKOM, IO JTO3BO-
nsie 30eperTu 3BYKOBY OOOJIOHKY W iHIIIOMOBHICTb,
ajie He CeMaHTHYHUNA HOTEHLiaJI OHIMA.

3eniba (OykB. 3 SIOHCHKOI «CTapa JKiHKa SK
MOHETKa») € cecTpor-Omu3Hioukoro FH06abu ¥ Ha
NepLINK TONISA] 31A€THCS 11 TOBHOIO MPOTHIICKHICTIO:
BOHA THXa, IPUBITHA, KHUBE BLATIOAHULBKUM KHUTTSIM
y XaTHWHII B JICi. [i iM’st MiCTUTH KOMIIOHEHT zeni
(3acTapiny Ha3By apiOHOI MOHETH), IO CHMBOJI3y€
CKPOMHICTh, MaTepialbHy TOMIpHICTE ab0 3B’S30K
i3 TaBHIMH IIHHOCTSIMH, BiJIMIHHUMH BiJl TIparHeHb
KO6a6u. Sk i y Bumaaky 3 iM’saM ii cecTpH, Jiekcema
-ba («1THA >XiHKa») MIIKPECITIOE BiK 1 BOAHOYAC
noxae BiATiHKY (onbkimopHoi marii. [lompu mesnHy
cxoxictp 3 KO6aboro, 3eHiba pemnpe3eHTye anbTep-
HaTUBHY MOJENb BT — M’ SIKY, BACOKOMOPAJIbHY Ta
OB’ si3aHy 3 TpaHC(hOpPMaIIi€r0 IEPCOHAXKIB Ha Kpallie
(Xaky, bo, bezobnmmuust). B mepexmnanax ii im’s 36epi-
rae 3By4aHHs, aje BTpayae CEeMaHTHYHY IPO30PICTh.

VY dineMi 3aranom 6arato KyJIbTypo-crienuhigHIx
€JIEMEHTIB, Kl MOTpeOyIOTh BiJ mepekiagada GoHo-
BHX 3HaHb. [lo mpukmany, komu 6arbko Tixipo Hamara-
€THCS CKOPOTUTH LIUJISIX,, POJMHA TPOTKPKAE TIOB3 CTapi
Topii (BXiHI BOPOTA JO CHHTOICTCHKOTO CBATHIIHIIA),
00a0iy sKHMX HaBalicHa Kyma 3aHeA0aHHX XOKOpa
(Manmenpkux OymuHOYKIB it myxiB). Lli micTmuni
CHUMBOJIM BKa3yIOTh Ha TIEPETHH MEXI JI0 CBITY AyXiB:

Sn: HD 25 FAWVEDEIZ?

WLDIEFZS HAEFED o564

Awnrn.: C: What are those stones? They look like
little houses.

M: They ’re shrines. Some people think little spirits
live there.

Op.: C: Oh, t’as vu toutes ces petites maisons?

M: Oui, ce sont les temples ou vivent les esprits.

Hon.: C: 4 co to za dziwne chatki?

M: Kapliczki, ludzie si¢ tutaj modlg, wiesz?

Yxp.: T: To wo mam 3a 6yOunku?

M: Kam’sani kanauyi. Byounouxu ons 6oeie.

Komu Tixipo Bmepmie 6a4uTh KymajdbHIO, SKOIO
kepye HO06aba, mepeknagavi aHIIIIACHKOIO Ta yKpa-
{HCBKOIO MOBaMH 3aCTOCOBYIOTH EKCIUTIKALiIo, 110 €
HE3BUYHUM PIIICHHAM I aydioBi3yalbHOTO Tepe-

KIajy:
M NAED
TALPE!

Amnr.: That'’s weird. It’s a bath house. There's the
train.

Op.: C’est bizarre. Voila le train!

ITon.: Co to jest?

Vkp.: Hueno. (Tonoc 3a kadpom: Kynanoni
Abypas).

JloBodi ckilagHui BUMAOOK JUIS TIEpEKIIasy sIBIISE
coboro perutika Kamazsi:

An: ZABEE BA ! ZADS £
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AHrn.: Those things are bad luck. Hurry, before
it rubs off on you. Put your thumbs and forefingers
together. Evil, be gone.

Op.: Tu as été souillé. Sen, je dois te purifier. Voila.

Hon.: Obrzydlistwo, tak, obrzydlistwo. Co to?

VYip.: Cen, wseuowe! Cen! Pozoug!

®paza 3BydnThH michs TOTO, K TiXipo 3HHUIINYE
3aKIATTA Yy (OPMI YOPHOTO 4epB’SIKA, BUTATHYTOTO
3 Tina Xaky. Kamazsi cympoBO/Kye Ci0Ba KeCTOM
nepepisaHHs MOBITPA, O CUMBOI3Ye Maridny ¢op-
MyJy «BiJICIKaHHS» Opymy, XBOpOOM ab0O CKBEpHH,
4acTo MiCis OTHKY IO YOroCh BiApa3iMBOrO YH
3aboponenoro. Kamanisi ouuiiae He TLIBKH MPOCTIp,
a 1 caMmy repoiHIo, sIKa CTUKHYJacs 3 TEMHOIO Marieto
K06a6u. Cuena neMoOHCTpYE, K OOYTOBHH pHUTYyall
3 AUTSA4YO0l TpU TPaHC(HOPMYETHCS B MAriyHUi akT 3
KyJIBTypHO-PEITIHHAM IITEKCTOM, IO BOIHOYAC
30epirae eJeMeHTH aBTEHTHYHOI SIOHCHKOI ceMio-
TUKA. B aHTiiicbkoMy ¥ paHITy3pKOMY TepeKagax
0aYrMO eKCILTIKAILi O, II[0 AOTIOMArae PEIUITiEHTY 3p0-
3yMITH CHTyaliio. B mombchkomy Ta yKpaiHChKOMY —
CLCHA 3a/UIIAETHCA CKIAIHOK0 [UIf IHTEpHpeTarii.

HeBinainpHOIO YacTHHOIO SITOHCHKOTO Aiajoriy-
HOT'O TUCKYPCY € BUKOPHCTaHHs (JOPM BBIUIMBOCTI:

S FTOEEA

»H HD -

HD HFECHEA TIH?

HD
CCT F< ELbo0é&lc
f—/if—bzﬁ‘#'C(f &

AHrn.: Hello? Excuse me. Hello? Hello, are you
Kamaji? Haku told me to come here and ask you for
work. Could you give me a job, please?

®p.: Eh... S’il vous plait? Excusez-moi. J’ai-
merais... Excusez-moi, c’est vous le vieux Kamaji?
Monsieur Kamaji, je viens vous voir de la part
de maitre Haku pour que vous me donnez du travail.

[on.: Przepraszam... Mozna? Czy pan si¢ nazywa
Kamaji? No bo Haku mnie tu wlasnie przystal, zeby
pan znalazt dla mnie jakgs prace.

Vkp.: Bubaume, 6yob nacka. Bubaume. Buoaume,
6u nan Kamaozi? Mene nocnas oo eac Xaky, 003-
BONIbIMeE MEHI Y 8ac npayoeamu.

B opurinami Gasumo ¢ LVNFEHA, BBiwmsy
dopMy «BHOauTe» abo «mepernpouIyo», Ky Tixipo
BUKOPHCTOBY€E, W00 MpPUBEPHYTH yBary abo mepe-
MPOCHUTH 3a Te, IO yBinwa 0Oe3 nossomy. Jlami
ME LUWVE A — 3epranns no Kamansi 3 BBiwmMBEM
cyikcoM —caH SIK A0 CTapIIOro ¥ BWILOIO 3a CTa-
TycoM. [lami cranmaprHa BBiwiMBa (opMa MHTaHHS
T9H? Ta mpoxaHHs, IO TOYMHAETECH 3 «Oymb
nackay [£fz 5T FZE L. 3a crynenem 36epe-
JKeHHsI )OpM BBIWIMBOCTI, XapaKTEPHUX JIJIsl OPUTIHAIY,
(hpaHITy3pKa KUTHbKICHO Ta SIKICHO HaHOIMMKIa IO OpHTi-
HaJIy, 1aJli — yKpaiHCbKa, TOJIbChKA Ta aHIJIIIChKa.

TyT ciixg TakoX 3ayBa’KUTH NMPO BUKOPHCTAHHS
PI3HUX PETICTPIB y CHIIKyBaHHI 3 HE3HAHOMHUMU,

WpbhTEFEL
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CTapIIMMH JIIOABMH Ta APY3sIMU, POOUHO0. B opuri-
HaJi i BIIMIHHOCTI 9acTO peali3oBaHi Ha TpaMaTny-
HOMY piBHi, IIO YaCTKOBO KOMIIEHCYEThCS y (hpaH-
Iy3bKil, MMOJNILCHKIA Ta YKPaiHCHKIH MOBaX ILISXOM
BUKOpHCTaHHA (opM Ha «Bu» 1 «Tn», 3MeHIIyBallb-
HO-TIECTIIMBUX CIIB Ta 3BepHeHb ((p.) grand-mere,
le vieux Kamaji, Grand-pere; (non.) Babciu; (yxp.)
babycs, 0idyce, 0i0 Kamaosi. B aHrmiickkoMy Tiepe-
KJIaZ1 115 PI3HUIS Y9acTO HiBETIOETHCS, CITIIKYBaHHS
MDK TEpCOHaKaMHU BiZOyBaeTbCS y PpPO3MOBHOMY
CTHII1, IO TTOPYIITY€E iHTEHIII0 OPUTIHAITY.

He meHI BaknyMBUM €JIEMEHTOM OPHUTiHAIBHOIO
IHUCKYPCY € €NEMEHT «IIOPOXKHBOIO LEHTpY» abo
«TIOPOXXHBOTO IPOCTOPY». TepMiH, 3armo3uueHHUH
3 ecrernyHoi Qinmocodii P. bapra [Barthes, 1982],
BiJlirpa€ BaXJIMBY pOJIb y PO3YMiHHI HapaTHBHOI
cTpyKTypH Spirited Away. Ha BimMiHy Bif 3aximHO1
Tpanaullii, Ka mparae 10 MOCTIHHOI Aii Ta JOTi9HOTO
PO3TOpTaHHS CIOXKETY, SIMOHCHKUI HapaTUB CTBO-
PIO€ TIPOCTIp THIIII, YITOBLIbHEHHS, HEIOMOBICHOCTI.
M. SIma BKazye, 110 HaBiTb caM CTWJIb aHiME€ rapMo-
HIHO Y3TOIUKYETHCS 3 TEHACHLIEI0 10 HEBU3HAYEHO-
CTi, XapakTepHOi Ul SMOHCHKOI KyJIBTYpH 3arajiom
[Yama, 2018, p. 254]. Taka cTpykTypHa 0CcOONHBICTh
BimoOpakae TIIMOOKO 3aKOpiHEHE B SIMIOHCHKIN Kyib-
Typi PO3yMiHHS TOPOXKHEYI K TMOTEHIIIHHOTO TPO-
CTOpY [UI CMHCILY, KOHTEMIUIALi1, eMOLIHHOTO pe3o-
HaHCY Ta 0COOMCTOI iHTepIpeTaIlii.

Oco011BO SICKPaBO MOHATTS TOPOKHBOTO LIEHTPY
BTLTIOETBCS B 00pasi ronoBHOI repoini Tixipo. [eski
JOCITITHAKY BKa3yIOTh Ha ii eMOIIHHY «ITOPOXKHETY»
a00 «HEBUPA3HICTH», ONHAK Y KOHTEKCTi SMOHCHKOI
HapaTUBHOI TPaAMLIii 1€ CIIiJ PO3MNIAJaTH IK HaBMHUC-
HUU Xy#ooxHii mpuitom. TiXipo BHCTymae CBO€Epii-
HUM «3HaKOM», KU HaOyBa€ 3HaUCHHs JIMIIE Y B3a-
€MOIii 3 IIs1aueM: BOHA € EKPAHHOIO MPOEKLIEIO0 IS
OCOOUCTICHOTO NEPEKUBAHHS CIOXKETY, MICIeM, Ha
sIKe HaKJIaJIal0ThCs CMUCIIH, €MOLIi Ta OCBiJ CaMOro
peuumienta [Denison, 2007; Sanders, 2020]. Taxa
BIIKpHUTa CTPYKTYypa IEpCOHaXka LIJIKOM BiAIOBiTae
KOHLELIi «empty centrey, e 3MICT POPMY€ETHCS HE
330BHi, @ Y BHYTPIIIHBOMY NPOCTOPi CHpPUHHSTTSL.
Brim B anniifickkoMy nepekiani GpieMy crocTepira-
€MO pyHHYBaHHS L[bOTO MIPUHLUILY:

An: F—60 F—50) AV EL

505 'L

505— [FLESED

Anrn.: M: Come on, Chihiro. Let’s get to our new
home!

D: You're not scared, are you?

M: Don’t be afraid, honey, everything is gonna
be okay!

D: Anew home and a new school, it is a bit scary.

C: I think, I can handle it.

Op.: M: Et voila, c’est nettoye.

D : Chihiro, on s’en va.

D: Chihiro, viens vite, mon ange!
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[on.: M: No, skarbie, jedziemy!

D: Co tak stoisz?

M: Chodz wreszcie!

Yip.: M: lwe mpoxu nazao.

b: Tixipo, moixanmn!

M: Tixipo, mBuiIe!

Ciani ta Jlon XproiTTH, mepexiagadi, ski mpa-
LIOBAJIM HaJl aHIIiHCbKUM mepekiagom ais Disney,
B OJHOMY 3i CBOIiX iHTEpB’I0 MOSICHHIIH, IO OPHTi-
HaJbHE 3aKiHYeHHs icTopil iM BHOamocs 3aHaITO
panToBuM, a eMolliiiHa moxopox Tixipo — He3aBep-
[IEHOI0, TOMY HANpUKiHII (UTBMY TOJaHO KiJbKa
HOBHX PEILTIK.

[opiBHIOOUM OpHTiHAT Ta HOEKUTbKa MepeKiia-
niB, P. Amadi neMoHCTpye, 110 came aHTJIOMOBHHU
IyOIIshK ycyBae HalOUIBITY KiIBKICTh CIIEH y TIOBHIN
THIIIi, 3aMiHIOOYH iX JOJATKOBHMH 3ByKOBUMHU e(ek-
TamMu abo perutikamu. Tak, y HAaCTyIHIN ciieHi Xaky
npoBomxae Tixipo 1o cBuHapHukKa, ne F06ada yrpu-
Mye 0aThKiB JiBUNHKHN Y I0A001 cBuHEH. B opurinami
MePCOHaXI JEKiTbKa CEKYHJ] MOBYKH HIyTh ITOMIXK
KBITYYHX a3aJiid:

Sn.: BT

AHr.: Follow me. We don’t have much time.
If you’re found here, you’ll be turned into a pig
yourself. You must never come here without me...
understand?

Op.: Suis-moi.

[on.: No to chodz.

Ykp.: Xodimo.

B aHmiiiickkoMy mepekiai MONaHO LiJUH psi
perik, mo0 YHHUKHYTH HE3pY4YHOI (3 MOy ame-
pukaHcbKoi aynuropii) Tumi [Adachi, 2015, c. 151].

BuCHOBKH Ta nepcneKTHBH NOAAJIbIINX PO3PO-
0ok. TakuMm unHOM, TIepexnan Spirited Away byHKITI-
OHY€ HE JHIIE 5K 3aci0 MIXKMOBHOI TpaHCIALIT 3Mi-
CTy, aJe i sIK Mapkep NI00ai30BaHOl iEHTHYHOCTI.
KyneTypHa 1I€HTHYHICTH Cy4YacHOrO Insifgada Bce
yacrtime (GopMyeTbes Yepe3 «TiOpHaHI» KyIbTypHi
KOJIM, JIe¢ MOBHE, eMOIliliHe, HapaTHBHE W HaIliBCBi-
JIOME BXE He JIOKAJTI3YETbCs B MEXax HalliOHAIBbHOI
KyneTypu [Bugrov et al., 2025]. AHTIIOMOBHA Bepcis
Spirited Away NeMOHCTpye 3HAYHO BHIIUH CTYITiHb
OJIOMAIIIHEHHS MOPIBHSIHO 3 (ppaHIly3bKOIO0, YKpaiH-
CBKOIO Ta MOJBCHKOIO azanTtauismu. Lle Mmoxna nosic-
HUTH HE JIMIIE NEepPeKIafalbKuMU TPAAULIsAMH, a i
MIMPIIUM KOHTEKCTOM MOBHOI MOJIITUKH Ta KyJIBTYyp-
HOTO BIUIMBY, 30KpeMa, Mo3uLi€ero koMmnanii Disney
K TpaHCHAIIOHAILHOTO MeiakoHrIoMepary. Tomi
K €BpOIEHChKI mepekianadi (ocobmuBo y ¢pan-
I[y3bKOMY Ta YKpaiHCHKOMY BapiaHTax) 3aJIMILAIOThH
OlNbIe KyIBTYPHO-CIIEIU(IYHAX SIEMEHTIB, T03BO-
JSI0YM TISAJa4YeBl BiAUYTH «IHIIHA» TOCBiJ, aHTIIO-
MOBHA BepCisl TSOKI€ 10 CTaHAapTH3AIli1, 10 3MEHIITY€e
IMOMHY MIXKYJIBTYPHOTO KOHTAaKTY.

[omanpmii  AOCHiIKEHHI MOXYTh OXOIUTIOBATH
OLMBIIMA KOpIYC TEepeKiamiB (QuIbMy, 30KpeMa JUis
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KOHTPAaCTHBHOTO aHANi3y €BPOIEHCHKHX, MiBHIYHOA-
MEPHKaHCHKHX Ta CXiTHOA3IMCHKUX IMEepeKIaaabKuxX
cTparerii Ta/abo TMOpIBHSHHS OCOONMBOCTEH Iepe-
KJIa/ly, XapaKTepHUX Ui TyONsDKy 1 CyOTHUTpYBaHHSL.
[TepcneKTHBHHM € TAKOXK 32Ty YeHHS PELICITUBHOT KPH-
THKH JUTS 3’ ICYBaHHS BIUIUBY [IEPEKIIAIAbKUX PIICHb
Ha iHTeprpeTanito GLIbMY MsauaMu Pi3HUX KYJIBETYD.
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The paper explores the stylistic and linguo-pragmatic features of TED Talks
as a genre of contemporary media with specific emphasis on the motivational
discourse.Asthepublicdemand for self-developmentand emotional intelligence
rises globally, investigations into how these issues are communicated through
media genres such as TED Talks are gaining timeliness. The research aims
to dig up and interpret the pragmatic intentions of TED speakers’ speeches
and reveal the stylistic means used to achieve these intentions persuasively
and engagingly. Methodologically, the study draws on a corpus of 10 TED
Talks on personal development. The analysis brings together three interrelated
approaches: corpus-based discourse analysis to identify structural and thematic
patterns; pragmatic analysis, with appeal to Leech’s theory of engagement
strategies; and stylistic-rhetorical analysis with a view to identifying devices
such as metaphor, anaphora, and rhetorical questions. The findings show that
the most dominant pragmatic intentions are making an emotional impact
(40%), evoking listener interest (15%), making the audience think (10%),
and nudging action (10%). The realisation of these intentions is achieved
primarily through lexical stylistic devices (55%), followed by syntactic (35%)
and phonetic (10%) devices. Combining pragmatic goals and stylistic devices
enables speakers to construct emotionally appealing, intellectually stimulating,
and action-inducing messages. The study concludes that TED Talks represent
a rhetorically structured genre that effectively balances cognitive and affective
appeals through strategic uses of language. The results contribute to media
linguistics by showing how motivational discourse functions at the intersection
of personal relevance, stylistic charm, and pragmatic intention.
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VY crarTi JOCHIKYIOThCS CTIIIICTHYHI Ta JIIHIBONparMaTHyHi 0COONMBOCTI
npomoB TED sk xxaHpy Cy4acHUX MOTHBALIITHUX MeJlia 3 0COONUBUM aKI[EHTOM
Ha JHUCKypci ocoOUCTiCHOrO 3pocTaHHs. OCKiIbKH CYCHUIBHMN INONUT Ha
CaMOPO3BUTOK Ta €MOLIHHUI iHTENEKT 3pOCTAE B yChOMY CBITi, HOCIiAXKECHHS
TOT0, SIK 11l TUTaHHSA KOMYHIKYIOTbCS Uepe3 Taki MeiaxaHpH, ak mpoMosu TED,
HaOyBarOTh aKTyaJbHOCTi. MeTa HOCIiIKeHHS — BUSBUTH Ta IHTEPIPETYBaTU
mparMatudHi Hamipu BuctymiB cmikepiB TED Ta po3KpUTH CTHIICTHYHI
3ac00H, 1110 BUKOPUCTOBYIOTHCS JUIS JOCSTHEHHS IIUX HAMipiB MEPEKOHINBUM
Ta 3aXOIUIMBUM YMHOM. METOROIOTIUHO JOCIIIPKEHHS CIIUPAETHCS HA KOPITYC
i3 10 Buctynie TED mpo ocobucticHuil po3BUTOK. AHasi3 00’€IHYye TpU
B33a€MOIIOB’SI3aHI IMiJXOAU: KOPIYCHHUH IHUCKypC-aHali3 JUIl BHSBICHHS
CTPYKTYpPHHUX Ta TEMAaTHMYHMX 3aKOHOMIPHOCTEH; MparMaTH4HUM aHami3 3i
3BEpPHEHHSM JI0 Teopii cTpareriit 3anmyueHHs Jlida; CTHIICTUYHO-PUTOPUIHUI
aHaJli3 3 METOI0 BUSIBJIICHHA TAaKUX MHpuilomis, sik MeTadopa, aHadopa Ta
pPUTOpPHYHI NHTaHHSA. Pe3ymsrard MOKa3yloTh, IO HalOMIHAHTHIIINMU
MIparMaTUYHUMU HaMipaMu € emolliitHuii BruuB (40%), BUKJIMKaHHS 1HTEpECy
ciyxada (15%), cnonykanns ayautopii 1o po3ayMis (10%) Ta cioHykaHHs 10
nii (10%). Peanizariss ux HamipiB TOCSTAEThCS MEPEBAKHO 32 JOTIOMOTOIO
JIEKCUKO-CTUITICTUIHUX TIpuiioMiB (55%), mani WayTe cuntakcuuHi (35%) ta
¢donernuni (10%) 3acobu. [ToemHaHHS MparMaTHYHUX I Ta CTHIIICTHIHUX
MpUAOMIB  JIO3BOJISIE  OpaTropaM CTBOPIOBAaTH  €MOIIMHO MpUBaOIuBi,
IHTENIeKTyaJbHO CTUMYJIOIOYl Ta CIOHYKaroui g0 [ii TOBiJOMJICHHS.
JlocnipkeHHS pOOUTE BUCHOBOK, 1110 BUCTYIH TED sIBISIFOTH CO0010 pUTOPHUHO
CTPYKTYPOBaHHU >KaHp, SIKUH e(heKTUBHO OalaHCye KOTHITUBHI Ta a)eKTUBHI
3BEpPHEHHS 3a JIOIIOMOTOI0 CTPATETiYHOTO BUKOPHCTAaHHS MOBH. PesynbraTtu
POOIISTE BHECOK y MEIiaiHTBICTHKY, TOKa3yIOUH, SIK MOTHBAIITHAIN THUCKYpC
(yHKIIIOHY€E Ha TIEpETHHI 0COOMCTOT PeNIEeBAHTHOCTI, CTUIIICTUYHOT YapiBHOCTI
Ta MparMaTHYHOTO HaMipy.

Problem Statement. Contemporary motivational
media, in the form of websites like TED Talks, is today
a leading arena for disseminating ideas related to per-
sonal growth. Such speeches, generally praised for
their accessibility and impact, are an affluent linguis-
tic context where speakers employ language strategi-
cally to inspire, persuade, and educate their audience.

Theoretical background. This study is grounded
in three starting positions: linguopragmatics, stylis-
tics, and communication theory. Within the field of
linguopragmatics, Leech’s maxims offer outstand-
ing accounts of how speakers manage interpersonal
relationships through the strategic application of
language [Leech, 1983]. These pragmatic notions
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are particularly relevant to public speaking contexts,
such as TED Talks, where audience engagement must
be preserved. Within the framework of our study, we
are operating with the term ‘motivational discourse’,
which is defined as “a form of verbal and non-verbal
communication designed to positively influence an
individual’s attitudes, actions, and behaviour, effec-
tively encouraging change and fostering motiva-
tion” [Yerznkyan & Harutyunyan, 2024, p. 100] and
serves to exemplify the convergence of communica-
tive intention and stylistic realisation. Therefore, a
specific set of stylistic rhetorical devices (like met-
aphor, rhetorical questions, hedging, and applause
cues) is not merely decorative but is employed for
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achieving clarity, persuasion, and emotional appeal.
In motivational speeches on the TED platform,
these two levels, pragmatics and stylistics, con-
verge meaningfully and are verbalised through the
‘language of personal growth’. For instance, TED
speakers routinely use engagement strategies (e.g.,
personal pronouns, direct questions, imperatives) to
evoke empathy and create a sense of co-experience,
pragmatically merging intention and stylistic realisa-
tion, which operates to establish an open and author-
itative voice. Research showed how TED Talks’
rhetorical cues directly relate to audience reactions
like applause [Liu et al., 2017], and how body lan-
guage and gestures serve to enable communicative
purpose [Li & Li, 2021] and how pragmatic analysis
helps map hedging phrases in TED speeches using
AntConc webtool [Tri Nuraniwati & Permatasari,
2020]. Along the same lines, other studies pointed
out TED speeches’ interactive and multimodal char-
acter, where meaning is collaboratively created
through verbal and stylistic elements [Marchenko
& Minenko, 2020]. Cumulatively, these analyses
call attention to the benefits of applying a pragmatic
approach and stylistic devices in crafting the ‘lan-
guage of personal growth’ in motivational discourse.

Research aims and objectives. This study aims
to investigate how TED speakers use the ‘language
of personal growth’ to construct motivational dis-
course through pragmatic and stylistic means in this
media genre. The following objectives reflect the
research aim: first, to analyse the specific stylistic
devices employed to verbalise themes of personal
growth, moving beyond the broad treatment often
given to motivational discourse; second, to exam-
ine the interaction between pragmatic, stylistic, and
genre-specific media factors through a mixed-method
approach, offering a more integrated understanding
of how these dimensions work together in shaping
communicative impact.

The object of study is the motivational discourse
enacted in contemporary TED Talks speeches on per-
sonal development.

The subject of study is the linguistic enactment
(i.e., pragmatic strategies and stylistic devices)
through which speakers on the TED platform speak
about personal development.

Methods. The research approach of the study inte-
grates three complementary methods: corpus-based
discourse analysis, pragmatic analysis, and stylis-
tic-rhetorical analysis, which offers breadth and depth
in examining the language of personal growth in TED
Talks. The starting point is a corpus-based discourse
analysis, in which a representative corpus of 10 TED
Talks on personal development is created. This allows
for detecting and quantifying recurring linguistic pat-
terns and structural features in a collection of speeches
[Li & Li, 2021]. Pragmatic analysis examines how
speakers manage interpersonal relations through, for
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instance, Leech’s markers of audience engagement
(e.g., direct address, inclusive pronouns). These find-
ings reveal the underlying communicative intentions
and relational strategies used to construct audience
rapport. Finally, stylistic-rhetorical analysis focuses
on how rhetorical devices, such as metaphor, repeti-
tion, rhetorical questions, and applause cues, enhance
the persuasive and emotional impact of the speeches.
This triangulated approach ensures a multi-layer
understanding of how TED speakers linguistically
present personal growth in a media setting.
Research Material. TED Talk speeches are a good
source of stylistic and pragmatic means. The creators
of TED say that the platform is “a nonprofit devoted
to spreading ideas, usually in the form of short, pow-
erful talks (18 minutes or less)” [TED]. However, it
immediately becomes clear that ‘persuasive speeches’
achieve their goal through visualisation, time reduc-
tion, and skilful use of communicative strategies that
help listeners perceive speakers and listen to their
advice. For our study, we chose the following 10 TED
Talk videos on personal development, which have
recently become extremely popular and relevant.
Elizabeth Lesser, in “Say your truths and seek
them in others”, shares about how the death of a
loved one taught her to be open to others and encour-
aged others to be authentic [Lesser]. Susan David, in
“The gift and power of emotional courage”, empha-
sises the importance of being able to accept and expe-
rience both positive and negative emotions [David].
In “10 ways to have a better conversation,” Celeste
Headlee discusses the critical lack of communication
skills in modern society [Headlee]. Adam Grant, in
“The surprising habits of original thinkers”, shares
unusual ideas about the characteristics of “originals”,
proving that “procrastinators” are more creative
[Grant]. Gill Hicks, in “I survived a terrorist attack.
Here'’s what I learned”, shares a striking experience
that teaches us that we must remember humanity
and stop devaluing other people because they do not
meet our criteria [Hicks]. Reshma Saujani, in “Teach
girls bravery, not perfection,” encourages listeners to
strive for courage and view each problem as a poten-
tial challenge that will take us one step closer to the
goal [Saujani]. Adam Grant, in “Are you a giver
or a taker?” Adam Grant suggests that we learn to
succeed by helping others, not competing with them
[Grant]. Emily Esfahani Smith, in “There’s more to
life than being happy,” claims that the pursuit of hap-
piness makes people unhappy, drawing attention to
more essential things in life: belonging, purpose, tran-
scendence, and the ability to tell your story [Smith].
Angela Lee Duckworth, in “Grit: the power of pas-
sion and perseverance,” discusses another possible
key to success: having a passion for what you love
[Duckworth]. Kelly McGonigal, in “How to make
stress your friend,” encourages us to look at stressful
situations from a positive perspective [McGonigal].
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Because these topics are so diverse, they contrib-
ute to the theme of personal growth. By telling simple
truths and drawing on examples from their own expe-
riences, the speakers embody a variety of intentions,
which we explore in this study.

Findings and Discussion. Based on the com-
monly encountered patterns, we distinguish several
types of pragmatic intention in our TED Talks corpus:

— making an emotional impact

— attracting attention

— evoking listener interest

— nudging action

— framing a particular worldview

— making the audience think.

In the selected texts, pragmatic intentions were
used repeatedly, but their impact varied depending on
the context. Here, we will analyse the most distinct
examples retrieved from the corpus.

The most commonly applied pragmatic inten-
tion is making an emotional impact. Accounting for
around 40% of the corpus, it helps presenters build
rapport with emotionally engaging stories or shared
struggles (e.g., failure, courage, vulnerability). This
intention is usually expressed through lexical stylis-
tic devices. For example: “What stuck with me was
this bedrock belief that each one of us comes into this
world with a unique worth. When [ looked into the
face of a newborn, I caught a glimpse of that wor-
thiness, that sense of unapologetic selfhood, that
unique spark. I use the word “soul” to describe the
spark, because its the only word in English that
comes close to naming what each baby brought into
the room. Every newborn was as singular as a snow-
flake, a matchless mash-up of biology and ances-
try and mystery” [Lesser]. This passage repeatedly
uses the epithets “bedrock belief,” “unique worth,”
“unapologetic selfhood,” “matchless mash-up,”
and the simile “every newborn was as singular as
a snowflake.” Stylistic devices enhance the logical
and emotional emphasis, thus drawing attention to
the speech and emotionally impacting the listeners.

The next two intentions, attracting attention and
evoking listener interest, usually follow each other
and account for 30% of the corpus. The pragmatic
intention attracting attention is often realised through
occasionalisms because original words immediately
attract listeners’ attention and make them listen to the
expressed thought. Such occasionalisms are repeat-
edly used to create a humorous effect: “No, its about
being the kind of person who takes initiative to doubt
the default and look for a better option. And if you
do that well, you will open yourself up to the oppo-
site of déja vu. Theres a name for it. It'’s called vuja
de” [Grant]. In this case, the expression “vuja de” is
an occasionalism. The author creates it to denote a
phenomenon opposite the well-known déja vu. This
draws the listeners’ attention to the idea that the
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speaker is trying to convey. Moreover, the speaker
skillfully engaged the audience via repeated use of
the pronoun “you”, which allowed him to point to the
audience and make them the main character in this
presentation, rather than just an observer.

The pragmatic intention evoking listener inter-
est is similar to the previous one and can even be
viewed as a result. This type of pragmatic intention
involves the intellectual competence of the listener
and the psychological characteristics of perception,
which make him think about the meaning of the word
or expression. Thus, at the beginning of her speech,
Susan David addresses the listeners: “Hello, every-
one. Sawubona” [David]. The word “sawubona”
attracts attention and interests the listener. At that
moment, the audience immediately awakens interest
in the meaning of this word. Immediately after a short
pause, the speaker explains this: “In South Africa,
where I come from, ‘sawubona’is the Zulu word for
‘hello™. And this explanation interests the listeners
even more because they want to know the purpose
and meaning of using this word in speech.

The pragmatic intentions nudging action,
framing a particular worldview and making the
audience think occasionally overlap, each taking
approximately 10% of the corpus. They are usually
employed to make the audience think and act, espe-
cially in aspects like resilience, creativity, emotional
intelligence, and goal-setting. The pragmatic inten-
tion nudging action is straightforward to recognise,
as it is expressed through imperative verbs. Speak-
ers repeatedly use this intention to involve their
audience in implementing new ideas: “Go out, talk
to people, listen to people, and, most importantly, be
prepared to be amazed” [Headlee]. All these expres-
sions inspire and motivate us to act and try to change
what we have done wrong.

The pragmatic intention framing a particular
worldview is expressed by numerous linguistic means
aiming to reflect the speaker’s conceptual picture of
the world. This intention is often used to convey the
absurdity of the modern picture and, in this contrast,
to depict the desired state of affairs in society. This
also calls on the listeners to analyse the information.
At this stage, the audience compares their ideas about
the world with the speaker’s. E. Lesser, at the begin-
ning of her speech, characterises our life experience
as a “hamster wheel”. Later, she calls on the listen-
ers: “Every now and then step off your hamster wheel
into deep time”. And finally, she talks about her own
experience: “I left the hamster wheel of work and life
to join my sister on that lonely island of illness and
healing” [Lesser]. She begins by depicting the con-
cept of the world through the metaphor of a hamster
running around in a wheel. This means life is fleeting
and monotonous, and we often do not know how to
leave this routine.
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The pragmatic intention of making the audience
think is expressed through rhetorical questions. Such
questions can arise at the beginning of a speech: “Is
there more to life than being happy? And whats the
difference between being happy and having mean-
ing in life?” [Smith] Asking direct questions to the
audience, creating interest and arousing empathy
increases the sense of unity between the speaker and
the audience, which is an integral part of this event.

The analysis of pragmatic intentions across the
TED Talks corpus reveals clear patterns that align
closely with the genre’s communicative goals and
thematic focus on personal development.

A set of stylistic devices supported all the prag-
matic intentions. In the TED Talks corpus, we man-
aged to extract the following types:

— lexical stylistic devices (metaphor, epithet,
irony, oxymoron);

— systactic stylistic devices (anaphora, parallel
constructions, ellipsis);

— phonetic stylistic devices (alliteration, asso-
nance).

The analysis of stylistic devices shows that lexical
devices dominate (55% of the devices retrieved from
the corpus), with metaphor and epithet as powerful
tools of emotional appeal and worldview establish-
ment. Metaphors help to characterise a phenomenon
vividly, create imagery, and enhance the expressive-
ness of speech in the following fragments: “uncover
your soul” [Lesser], “the full weight of my grief’
[David], “true belonging springs from love” [Saujani].

Irony is a powerful device that shows a striking
discrepancy between what is said and what the speaker
means. Often, speakers use this stylistic device to cre-
ate a comic effect and draw attention to the situation.
Kelly McGonigal, inviting listeners to participate in
an imaginary study and paying attention to their reac-
tion to a stressful situation, ultimately stated, "If you
were actually in this study, you’d probably be a little
stressed out” [McGonigal]. However, she meant the
opposite: this study would completely exhaust them.

In their speeches, speakers used epithets of dif-
ferent structures: “demonizing stress” [McGonigal],

“fragile, beautiful world” [David], “life-or-death
situation” [Lesser] to emphasise certain features or
properties of the described object and to reveal an
emotionally coloured attitude to the phenomenon.

Based on the speeches we selected, we were able
to investigate the use of an oxymoron: “The only cer-
tainty is uncertainty” [David]. In this case, the oxy-
moron is depicted by two antonyms in a predicative
relationship. Susan David uses this stylistic device
to reveal contradictory aspects of our lives and draw
attention to their absurdity.

Syntactic devices (35%), especially anaphora and
ellipsis, contribute to rhythm, repetition, and empha-
sis, to persuasiveness and audience involvement,
often cited as purposes such as nudging to action
or provoking thought on the listener’s part. Parallel
constructions were frequent and created gradation:
“I was paid in love. I was paid in soul. I was paid in
my sister” [Lesser]. Each subsequent sentence is logi-
cally more important and expresses greater emotional
force. Gradation helps penetrate the statement’s mean-
ing deeper and creates vivid figurative associations.

Anaphora helps to make the statement emphatic:
“We are young until we are not. We walk down the
streets sext until one day we realise we are unseen.
We are healthy until a diagnosis brings us to our
knees” [David].

Phonetic devices are less frequent (10%) but often
employed to attract attention and enhance memory.
Alliteration is the repetition of homogeneous conso-
nant sounds to express melody and emotionality. It is
used in the following fragments: “In other words,
we need to be gritty about getting our kids grit-
tier.” [Duckworth]; “It’s called the social stress test”
[McGonigal]. They emphasise the role of individual
words, giving them extraordinary expressiveness.

Table 1 demonstrates the correlation between
pragmatic intentions in TED Talks and the stylistic
devices employed to realise them.

The findings of this research align with the num-
ber of studies on communication theories and prag-
matics. We will analyse the ones that support our
conclusions. The record of the most frequent inten-

Table 1
Pragmatic intentions in TED Talks and stylistic devices used for their realisation
Pragmatic intention % (Corpus) | Stylistic devices used Function in realising intention
Making an emotional impact 40% Metaphor, epithet Create vivid imagery and evoke empathy
Attracting attention 15% Alliteration, metaphor Capture attention and make the speech
memorable
Evoking listener interest 15% Metaphor, epithet, irony | Enhance engagement and sustain focus
Nudging action 10% Anaphora, imperative Create persuasive calls to action
constructions
Framing a particular worldview 10% Metaphor, epithet, Shape the audience perspective
and anaphora
Making the audience think 10% Parallel constructions, Invite reflection and guide interpretation
metaphor, and irony
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tion, making an emotional impact, realized primarily
through metaphor and epithet, support the view that
“metaphor serves not only as a decorative element
but as a cognitive bridge, enabling abstract concepts
to become experientially accessible” [Paliichuk &
Lukina, 2021, p. 102], which is central to sustain-
ing audience engagement in the TED Talks speeches
viewed as a motivational discourse.

The frequent use of intentions evoking listener
interest and attracting attention stimulated through
metaphors and alliteration aligns with the idea that
“sound patterns in public speech function as mne-
monic anchors, ensuring that key messages remain in
the listener’s memory” [Savchuk, 2024, p. 45]. This
combination of vivid imagery and catchy sound ampli-
fies the appeal of key ideas. More directive intentions,
nudging action, framing a particular worldview, and
making the audience think are realised via anaphora,
parallel constructions and imperatives that create
rhythm, emphasis, and cognitive engagement. These
qualities are identified as “predictive markers of audi-
ence applause” [Liu et al., 2017, p. 3], which encour-
age immediate responses and reflective processing.

Overall, the results confirm that stylistic devices
across phonetic, lexical, and syntactic levels function
as targeted instruments for achieving pragmatic aims,
which emphasises that stylistic choices are driven by
speaker intent, audience expectations, and the inter-
actional context [ Yerznkyan & Harutyunyan, 2024].

Conclusion. The compelling interplay between
pragmatic intention and stylistic device is a deciding
factor in constructive motivational speech, particularly
in TED Talks. Lexical stylistic devices like metaphors,
epithets, and comparisons effectively bring about emo-
tional appeal, simplify abstract concepts, and facili-
tate reframing. Using these resources, speakers can
connect with their audience’s values and experiences,
making ideas more tangible and memorable. Prag-
matic intentions aim to establish rapport and maintain
audience attention. TED speakers masterfully blend
these elements to achieve their communicative goals,
facilitating self-reflection, motivation, and change.

Cross-cultural comparison, as a further prospect
for research, can provide insight into how speakers
from different cultural backgrounds linguistically
approach the topic of personal growth.
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CratTIO IPUCBSIUEHO KOMIUIEKCHOMY (3MiCTOBHO-00pa3HOMY 1 CTUIICTHYHOMY)
aHaJli3y MOPTPETHOTO OMHUCY ToJOBHOI repoini pomany III. Bponre «/Ixeitn
Eifp». AKTyaJbHICTb IOCIHIJKEHHS 3yMOBJIEHA 3pOCTAHHSM IHTEpecy B
MeXaxX T'YMaHITapUCTUKU JO BUBYEHHsI 1HJUBiNyadbHO-aBTOPCHKOI KapTHHU
CBITY Ta cmoco0iB ii pempe3eHTauii depe3 XyJoKHI 0Opasd MEpCOHAXIB.
Oco6:11B0i aKTyaIbHOCTI HAOYBAIOTh CTY/i1l, IPUCBAYCHI aHANI3y HOPTPETHUX
XapaKTEPUCTHUK SIK 3aC00Y PO3KPUTTS aBTOPCHKOTO CBITOOAYEHHS H KyIbTypHO-
ICTOPUYHOTO KOHTEKCTY eNoXH. MeTor0 poO0TH € BUSBICHHS i CHCTEMaTH3aIis
BepOaIbHUX 3aC00iB MOPTPETYBAaHHS TOJIOBHOI T'ePOiHi, aHAII3 CTUIICTUYHHUX
OpuiioMiB  CTBOPEHHS TOPTPETHUX XapaKTEPUCTHK, 3 SICYBaHHSA PO
MOPTPETHHUX JeTanell y po3KpUTTI BHYTPINIHBOTO CBITY H eBomrowii obpasy
Jlxeitn Eitp, Bu3HaueHHs crienudiku aBTOPCHKOTO MiX0AY A0 HOPTPETYBaHHS
B KOHTEKCTI BikTopiaHChKOi emoxu. MarepiaqoM JOCHIIXKEHHS CIYyTye
opurinan pomany II. Bponre «Jlxeitn Eitp» (1847 p.), i3 TeKCTy sKoro
METOJIOM CYIIJIBHOT BUOIPKH BifiOpaHO (hparMeHTH, SIKi MICTATh MOPTPETHI
OMKCH TOJIOBHOI TrepoiHi. Y poOOTI BUKOPUCTAHO METOAM CTHIICTHYHOTO,
CEMAaHTHYHOTO i1 KOHTEKCTYaJIbHOTO aHaji3y, IO JO3BOJSIOTH BUSIBUTHU
OaraTtopiBHEBY CTPYKTypy HOPTPETHHX XapakTepUCTHK. JlOoCIimKeHHS
JIEMOHCTPYE, 0 MOPTPETHHH OMUC TePOTHI CTBOPEHO 3a JJOITOMOTOO CKJIaTHOT
CHCTeMH BepOaIbHUX 3aC001B, sIKi BUKOHYIOTH HE JIUIIIE OMHICOBY, aJie i INTHOOKY
xapakTeposoriuny ¢pyHkiio. OCHOBY MOPTPETYBaHHS CTAHOBJISITh COMATU3MHU
1 CTMIICTMYHI NpPUHOMH, SIKI PO3KPHUBAIOTH BHYTPILIHIA CBIT NEpCcOHaXA.
Haii6inbI npoayKTUBHUMHU 3ac00aMy BUSIBUIIMCS MeTa(opH, aHIMaTiCTHYHI
NOpiBHAHHSA 1 mepconidikariis. Meradopusamuielo CTBOPEHO OararoIaposi
o0pasu, sIKi OTOTOXKHIOIOTH T'€POiHIO 31 CBITJIOM 1 HPUPOJHUMH SIBHIIAMHU,
JEMOHCTPYIOUM 1i AYXOBHY TpaHC(opMallifo. AHIMAIICTUYHI NOPiBHSIHHS
PO3KPHBAaIOThH €BOIIOIII0 00pa3y BijJl HETAaTUBHO MaPKOBAaHUX JIO MO3UTHBHHUX
acorjianiif, a TOMy BiOOpakaloTh IUHAMIKY XapakTepy TepoiHi. YBary
MPUAICHO 0YaM SIK IEHTPAJIFHOMY €JIEMEHTY OPTPETA, a IX OIUC CUMBOJII3Yye
JIyXOBHY €BOIIIOIII0 TepOiHi. Y KOHTEKCTi BIKTOPiaHCBHKOI €MOXM MOPTPETHI
XapaKTEPUCTUKU CIYTYIOTh 3acO00M CTBOPEHHS HETHUIIOBOIO KiHOYOTO
o0pazy, KM MO€AHY€e 30BHINIHIO TEHAITHICTH i3 BHYTPIIIHBOIO CHIIOK I
HE3aJIeXKHICTIO, 10 OyJI0 BUKJIMKOM YCTaJICHUM T€HACPHUM CTEPEOTHIIAM.
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The article is devoted to a comprehensive analysis of the portrait description
of the main character in Charlotte Bronté’s novel “Jane Eyre” at the content-
figurative and stylistic levels. The relevance of the study is determined by the
growing interest of modern philological science in studying the individual-
authorial worldview and the ways of its representation through artistic images
of characters. Studies devoted to the analysis of portrait characteristics as a
means of revealing the author’s worldview and the cultural-historical context
of the epoch are gaining particular relevance. The aim of the work is to
identify and systematize verbal means of portraying the main character, to
analyze stylistic techniques for creating portrait characteristics, to clarify the
role of portrait details in revealing the inner world and evolution of Jane Eyre’s
image, and to determine the specificity of the author’s approach to portraiture
in the context of the Victorian era. The research material is Ch. Bronté’s
novel “Jane Eyre” (1847) in the original, from which fragments containing
portrait descriptions of the main character were selected using a continuous
sampling method. The work employs methods of stylistic, semantic, and
contextual analysis, which allow for revealing the multi-level structure of
portrait characteristics. The study demonstrates that the portrait description of
the heroine is created through a complex system of verbal means that perform
not only descriptive but also profound characterological functions. The basis
of portraiture consists of somatisms and stylistic devices that reveal the inner
world of the character. The most productive means proved to be metaphors,
animalistic comparisons, and personification. Metaphorization creates multi-
layered images that identify the heroine with light and natural phenomena,
demonstrating her spiritual transformation. Animalistic comparisons reveal
the evolution of the image from negatively marked to positive associations,
reflecting the dynamics of the protagonist’s character. Eyes play a special role
as the central element of the portrait, symbolising the heroine’s inner strength
and emotional depth. In the context of the Victorian era, portrait characteristics
serve as a means of creating an atypical female image that combines external
tenderness with inner strength and independence, challenging established
gender stereotypes.

IMocTtanoBka mpo6Giemu. [ cydacHUX HOCIHTi-
JUKEHb JTTEPaTypHUX TBOPIB XapaKTEpPHUH KOMII-
JIEKCHUN MiAXiM 0 aHami3y TeKCTy. AKTyalbHUMH
€ HayKOBi PO3BIIKH, SKi CHHTE3yIOTh (DiIONIOTIUHI
W KyIbTYpOJIOTIYHI METOAM Ta TPUHOMH: 3 METOIO
BHUBYCHHSI CKJIATHUX IONCHKUX (DEHOMEHIB JOCIHif-
HUKH BIAIOTHCS A0 IHTETpaIlil pi3sHUX HAyKOBHX ITi/IXO0-
IiB, 30KpeMa TepMEHEBTUYHOTO, iHTEPTEKCTyaIhbHOTO
Tomio. Taki MiXKIUCIATUTIHAPHI TOCITiPKEHHS BUIIPaB-
JaHi 3 OISy Ha JeTali30BaHWW aHaJl3 JIFOACHKOI
MTOBE[IHKH, MUCIICHHSI, €MOIIii, TIOIMYISAPH3aIlit0 HaIli-
OHAJIBHOI CHAAIIMHM IIE€BHOI KpaiHW, BCTAHOBJICHHS
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MIDKKYJIBTYPHOTO JiaJIOTy, PO3IIHUPEHHS MOXIMBOCTEH
JIOCTITHUIIBKOTO IHCTPYMEHTApIIO 32 PaXyHOK aHaJIi3y
TOJTIKOZIOBUX PETPe3eHTAIlIi. 3pOCTaHHS 3HAYYIIOCTI
MDKTUCIIMTUTIHAPHUX PO3BiIOK Y MOBO3HABCTBI ITOB’SI-
3aHe HacamIepea 3 IOSBOIO IICHXONIHTBICTHYHOTO,
JIHTBOKOTHITUBHOTO 1 JIHTBOCEMIOTUYHOTO HArps-
MiB. OCHOBOITONIOXKHI JUIA IIMX Taiy3ed mpoOieMu —
KOPEJISIist MOBH 1 MUCIIEHHS, 3B 130K MK MOBHHUMH 1
KOTHITUBHUMH CTPYKTYpaMH, B3aEMOIisl BepOaTbHIX
1 HeBepOalIbHUX 3aCO0IB KOMYHIKalii — BHSBHIHCS
aKTyaJIbHUMU U JOCII/DKEHHS CYYacHOTO MYITb-
THMOJIQJIBHOTO TIPOCTOPY JIFOICHKOTO  CITUIKYBAHHSL.
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BiTunzHsHi # 3apy0OikHI HAyKOBII B MeXaxX KOTHi-
tuBHOI miHrBicTuku JI. Benexosa [benexora, 2002],
O. Bopob6iioBa [Bopob6iiosa, 2004], O. KaranoBchka
[Karanoscrka, 2002] aHami3ylOTh CTHIICTUYHI TIPH-
HoMHu ¥ XymoXHi 3aco0W B JITEpaTypHUX TEKCTax,
MOeTHYHY O0Opa3HiCTh, B3a€MO3B’S30K 3 aHATI30M
EeMOLIfHAX Ta EeCTeTUYHUX €(EKTiB; BHOKPEMIIIO-
F0Th OararomapoBi CMUCIIH Ha PiBHI OKPEMOTO TBODY,
BIUIMB iCTOPUYHOTO M KyJIBTYpPHOTO KOHTEKCTIB Ha
CBITOIIISI, aBTOpa, HOTO CTHJIb, HAa XYIOXKHIN TBip SIK
KiHmeBuid poxykT. Lli Ta iHIN HampsMH KOTHITHB-
HOTO aHaJli3y yIOKJIAJHIOKTh aKTyaJlbHy MpOOIeMy
0CcOoOMMBOCTEW KOMyBaHH MTEeBHOI iH(opMaIrii Ta 3Mi-
CTy, a TOMY ¥ BHOOpY 3ac00iB TaKOTO KOAYBaHHS.

Pizni acnextu tBopuocTi L. bpoHte HeogHopa-
30BO JOCITIIKYBAJIACS 3apyOIKHUMH W BITUM3HIHUMH
MOBO3HABISIMH Ta JITEpaTypO3HABISIMHU. 30Kpema,
mpeaMeToM aHamizy Oymu aBrobiorpadizm TBOpy 3
OIJISITy Ha OKpeMi aKTH 3 )KHUTTSI aBTOPKH Ta CIOXKET
pomany [3umompsi, 2015; PeBynpka, 2020]; nerani-
30BaHO crienudiky oOpa3y ToJIOBHOI TepoiHi B KOH-
TeKCTi (PeMIHICTUYHUX CTYIIH i BU3HAUEHO IUISIXH i
crocoou IPOTHCTOSHHS repoiHi HanlapanIBHOMy

YCTPOIO CYCIIJILCTBA; PO3KPUTO CBOEPITHICTE 00pazy
xeitn Eiip six dpeminicTuanoro CHMBOITY [Ahmed &
Farhood, 2022; Sharma, 2014]; akTyasnizoBaHO TBOp-
yuid TopoOOK I_H. BponTe, ocobnuBo poman «J[xeiH
Efip»: 3icTaBneno obpa3 repoiHi i3 CydyaCHHUMH XKiH-
kamu [Baskett, 2012]; BCTaHOBIIEHO 1JEHTUYHICTH
i camoOyTHicTe 00pasy [Dxeitn Eilp 3 omsimy Ha
acmeKkTH ii OCOOWMCTICHOTO PO3BHUTKY, MOPaJIHHHUX
HpI/IHHI/IHiB repoi’Hi SIKI JIoTOMararoTh i 30epertu
CBOIO 1IEHTHYHICTh y CKJIaJHHUX >KUTTEBHUX YMOBaX
[Inge, 1999]; Bu3HAYEHI NUIAXH i CIOCOOH IMOLIYKY
cBobomu [Ixkeitn Eiip, 30kpema repoiHs npocsrae
HE3AJIE)KHOCTI Yepe3 OCBITY, MPAII0 1 CAMOCTIHHICTh
y npuiHATTI pimens [Rackham, 2017].

[Torpu HasABHICTH YHCIIEHHUX HAYKOBUX PO3BIIOK,
03a yBaroko HayKOBIIiB 3aJIUIIAIOTHCS MTUTAHHS aHa-
73y 00pa3y TepoiHi 3 MO3MIIT TOCHTIKeHHS 1HAUBI-
JYaJIHOTO aBTOPCHKOTO CTHIIIO Ta COIIOKYJIBTYPHUX
BIUIMBIB Ha HOTO (pOpPMyBaHHSI.

AKTyaJIbHiCTh JOCTiUKeHHsI BU3HAYCHA IHTEpe-
COM Cy4acHO1 (i10JI0T11 10 iHTUB1 Ty alIbHO-aBTOPCHKOT
KapTHHU CBITYy Ta crnoco0iB ii perpeseHTamii yepes
XyA0oKHI 00pa3u nmepcoHaxiB. OcoOMMBoi aKkTyanbHO-
CTi HaOyBarOTh CTYIii, NPUCBIYEH] aHaJIi3y MOPTPeT-
HUX XapaKTEPUCTHK SIK 3ac06y PO3KPUTTS aBTOPCHKOT'O
cBiTOOAueHHA KYJIETYPHO- ICTOPUYHOTO KOHTEKCTY
enoxu. Hama po3Binka BUKOHaHA B MEXax MiXIUC-
LUUIUTIHAPHUX JOCIIPKCHh Ha MEPETUHI JIIHTBOIOE-
THKH, CTUIICTUKH H JiTepaTypo3HaBCTBa, 10 103BO-
JISI€ TeTalli3yBaTH MEXaHI3MU CTBOPEHHS XyT0KHHOTO
o0Opa3y uepe3 BepOanbHi 3acO0M TMOPTPETYBaHHS.

Mera ii 3aBaaHHs cTarTi. MeTOI0 NOCTIKEHHS
€ KOMIUIEKCHHH aHali3 crenudika MopTpEeTHOTO
OIHCY TOJIOBHOT rep01H1 pomany 1. BpOHTe «Jxeitn
Eiip» y mexax 3MiCTOBHO-OOpPa3HOTO i CTHIIICTHY-
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HOTO acmekTiB. BiAmoBigHO 10 METH BU3HAYEHO TaKi
3aBJaHHS: BUSBICHHS 1 cCUCTEMaTH3allis BepOaIbHUX
3ac00iB MOPTPETYyBaHHS TOJIOBHOI IepOiHi; aHaji3
CTHJIICTUYHUX MPUHOMIB, SIKi BXHTO Ui CTBOPEHHS
MMOPTPETHUX XaPaKTEPUCTHUK; 3’SICYBaHHS POJIi TOp-
TPETHHUX JeTajel y PO3KPHUTTI BHYTPILIHBOTO CBITY
it eBomortii 00pa3zy Jxeitn Efip; Bu3HaueHHS crienn-
(biku aBTOPCHKOTO MiJXOMY JI0 TIOPTPETYBAHHS B KOH-
TeKkcTi BikTopiaHChKOT emoxu.

O0’exT, mpeaMer i Mmarepiaj JOCTiIKeHHs.
OO0’€KTOM [OCTI/KCHHSI € TOPTPETHI XapaKTepu-
CTHKHU TONOBHOI repoini [[xein Eiip B omHOIMeH-
Homy pomadi I11. BponTe, a npeIMeToM — BepGaani
ocoOnuBoCTi. MarepiajioM JOCHIDKEHHS CIyTY€E
opuriHaneHui TekcT pomany L. Bponte «/[xeiin
Eitp», i3 axoro MeTomoMm cyminmbHOI BHOIPKH Bimi-
OpaHo (parMeHTH 3 TOPTPETHUMHU OMKCAMH TOJIOB-
HOI repoiHi.

Bukaan ocHoBHoro wmarepiaay. BitumsHsHI
i 3apy61>1<H1 MOBO3HABIII meHTH(bmymTL XyIOXK-
Hill o0pa3 sk CKITaHy MYJ'ILTI/IKaTeFOplIO 3 omny
Ha MOBO3HaBYi, JIiTepaTypo3HaBUi, KOMIIapaTUBHI,
CEeMIOTHYHI, KOTHITUBHO-TIOCTHYHI miaxomn. Tomy
XyIOXHIM 00pa3 € 6araTorpaHHoIO i CKJIQAHOIO KaTe-
TOpI€l0, SIKa OXOIUIIOE Pi3Hi aCHEeKTH BigOOpakeHHS
i OCMMCIIEHHS PEaJbHOCTI B MUCTELBKUX TBOPAaX.
TeopeTnko-MeTOAONOTiHHEe ~ MIAIPYHTSI ~ HALIOTO
NOCIIDKEHHA CTAaHOBIATH MoiiokeHHs M. [aiimer-
repa, O. IToreOHi, P. Bapra, 1. Orienka. JlocmigHuku
MiIXOASTH IO BUBYCHHS 00pa3y 3 pi3HUX TOUOK 30Dy,
30kpeMa (iocodii, y sIKid BiH pO3IISAAETHCS SIK
3aci0 PO3KPUTTS iICTUHU W €K3UCTCHIIINHUX MEPEKH-
BaHb [Heidegger, 1956]. Hocnimkennas O. IloTeOHi
i P. Bapra 3HauHO MONMOWIM PO3yMiHHS (is10JI0-
TiYHOTO acmekTy o0pa3y IepcoHaXxka B XYAOKHBOMY
tBOpi. O. [Tore6ns [[lorebns, 1985] aknentyBaB Ha
3HAUCHHI MOBH, MeTadop 1 CHMBOJIB y CTBOpPEHHI
XyIOXKHBOTO 00pa3y, Tum dacoMm P. bapt [Barthes,
1967] HaroJolyBaB Ha TOMY, 110 TEKCT € Oararoiia-
POBOIO CHCTEMOIO 3HAKiB, KOXKEH 13 SKHX Ma€ pi3He
3HAYEHHS; BiH BIIKPUTHHA IO MHOXKHHHUX 1HTEpIIpe-
Tamii ynraya y TnyMaquHi o0pas3iB. JlocnigHuk mia-
KPECIIIOBAB, 1110 MIiCJIs HAIIMCAHHS TEKCTY aBTOp BTPa-
Yae KOHTPOJIb HaJl HOTO iHTepIpeTaiero, i OCHOBHY
POJIb IOYMHAE BiAirpaBaTH YUTa4, CTBOPIOIOUH 00pa3u
Ha OCHOBI CBOro cBiTocnpuiinsatTs [Barthes, 1967].

VYiokaagHIMO MOBO3HABYHH 1 JIITEpaTypO3HABUHIMA
MIIXOMN IO aHalli3y 00pa3y MepcoHaxka Xya0KHBOTO
TBOPY, SIKi BiAPI3HSIOTBCS 1HCTPYMEHTapieM, MigXo-
mamu 1 minsmu. Jliteparypo3HaBuni miaxin 103BO-
JIsi€ BCTAHOBUTH aBTOPCHKY METOJIOJIOTII0 CTBOPEHHS
00pa3siB, 30kpeMa Te, SIK BOHU B3aEMOJIIFOTH y CIOXKETi
TBOPY, AKY POJIb BiAIrparoTh y IepeiaBaHHI OCHOBHHX
inedt. TuM yacoM MOBO3HABYMU TIAXI]] CIIPIMOBAHUN
Ha BUKOPUCTAHHS MOBHHUX 3ac00iB JIEKCHYHOTO, I'pa-
MaTUYHOTO, CTHJIICTUYHOTO PIiBHIB JJIsi CTBOPEHHS
JiTepaTypHOro oopasy.
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AnpoOOBaHUM  BHIOM  XYOOXXHBOTO  OIIUCY,
y SKOMY 300pa)X€HO 30BHIIIHICTh Teposl, IO BiITBO-
PIOETHCS 3 MO3MLIT ABTOPCHKOTO 3aIyMy, € TIOPTPET.
Takwuii oruc € OJHUM i3 KITFOYOBUX 3ac00iB mepenadi
3arajJbHOI XapaKTEPUCTHKH IIEPCOHa)Ka B XyHOX-
HBOMY TBOPi i BU3HAYAETHCSA K ONIUH i3 TPHOX BH/IIB
KOMIIO3ULIITHO-MOBJICHHEBUX ()OPM OIIUCY, 1€ yBara
30cepellkeHa Ha TepPCOHaXI1, 30BHIITHHOMY BHIJISIL,
MTOBEIIHI[i, MOBHUX OCOOJIMBOCTSIX, EMOIIIHIX peaK-
LisSIX Ha ONHCYBAaHI SBUIIA U pealii.

ToMy NOpTpEeTHHM ONUC — 1€ BAXKJIUBUU CTPYK-
TYPHHUH €IEeMEHT XyJO)KHBOTO TEKCTY, SKMH BiATBO-
PIO€ 30BHIMIHICTH TEPOSI 3 METOO HOTO ieHTHdiKaIii
17 xapaKTepmauﬁ' Ta € OHUM i3 3ac00iB iHIUBITYya-
mi3anii nepcoHaxa. Y BITIM3HAHOMY i 3apyOLKHOMY
MOBO3HABCTBI Ta JiTEPaTypO3HABCTBI TEPMiH «IIOp-
TPET» BKMBAETHCSA B PI3HUX 3HAYCHHAX. Y 3apyOixk-
HOMY JIITEPaTyPO3HABCTBI MOHATTA NOPTPETa B3a-
raiai He Bl,Z[OerMJ'IIoeTBCSI Bl OHATTS MEPCOHAKA,
THUM YacOM Y BITUM3HSHIM CTHIIICTHLI Ta JIHIBICTULI
TEKCTy HOHSTTS Ma€ By)KUe 3HAYCHHS W OMHCYE 30B-
HIITHICTB Tepost (oommuads, Girypy, omsar). [Toptper y
JiTepaTypo3HaBUOMY acleKTi € 3ac000M XapakTepo-
TBOpPEHHS, TUTI3allii Ta iIHAMBIMyalli3aiii NepCOHaXKIB
[['pom’ sk, Kosamis, Tepemxo, 1997].

Iloptper mnepcoHaka He BiIOKpEMJICHHHA Bif
XyAOKHBOTO 00pasy, a € HOro CKJIaJAHUKOM, IO PO3-
KpWBAa€E IHIUBIAYaNbHICTh TIEPCOHAXA, PHCH BJadi,
MOpaJbHO-€THYHI MPUHIUIN W JyXOBHI SKOCTI, IO
CYKYITHO YTBOPIOIOTH IIUTICHUH XyoOXHi 00pa3
y KaHBl XyIOXHBOTO TBOpY. Uepe3 MOpTper aBToOp
TaKO)K BUPAKa€ BIIACHE CTABJICHHS JI0 TE€POsl.

Jami BU3HAUYUMOCS 3 TEPMIHOJIOTIE€I0 OIMCYBa-
HOTO HAayKoBOro o0’ekrta i #oro ¢yskuismu. Cio-
BECHUI MOPTPET BUKOHYE OCHOBHI 3arajbHOMOBHI
(byHkii — inerTudikyBanbRy (s ineHTHdiKamii abo
BIII3HABaHHS NIHOBHX 0Ci0) 1 XapakTepH3yBaJbHY
(popMyroTh ySBICHHS PO 30BHIMIHICTD 1 TOBEAIHKY
MEPCOHAXIB 1 CIyTyIOTh 3aco00M iXHBOI Xapakre-
pusauii (xapakrepoTBopeHHs)). OCHOBY TakuX OIHU-
CiB CTAHOBJISITH COMAaTH3MH (CJIOBa, IO NO3HAYAIOTh
YaCTHHHU TiJIa) | BECTU3MH (CIIOBA, SIKi OMUCYIOTH OJIST).

CoMaTu3MHu TOAUISIOTBCS Ha JIOTiYHi (Ti, IO
nepenanTs 00’€KTHBHY iH(OpPMALiI0 HpO 30BHI-
HICTh TepcoHa)ka) 1 cy0’eKTuBHi (Ti, sIKi JOHOBHIO-
I0Th 00pa3 eMOIMHUMHU 1 CTHIICTHYHHUMH KOMIIO-
HEHTaMH) ¥ PO3PI3HAIOTHECS (QYHKUIHHO: CTPYKTYPHI
(€ OCHOBOIO MOPTPETHOTO OMHCY MEPCOHAXKA, BiCCIO,
Ha SIKy 3TOAOM HaHU3YE€TbCs iHIIA iH(popMamis) i
CTPYKTYPHO-XapaKTepu3yBaJbHI (Ti, II0 BKa3ylOTb
Ha IHIUBIqyaJdbHI 0COONUBOCTI epcoHaxa). OKpemMo
OOI'PYHTOBYIOTh CTPYKTYpHO-i1eHTH(iKyBaIbHI
COMAaTHU3MH, SIKi BiOOpa)aroTh PHUCH 30BHILIHOCTI,
XapakTepHi IS BIIi3HABAaHUX MIEPCOHAXKIB, TOMY BOHH
3[aTHI BUKOHYBaTH (YHKIIIO CTBOPEHHS MOPTPETHUX
OMUCIB, iHAMBIAYyai3alii, a yepe3 KOHOTaTUBHE 3Ha-
YeHHS — QYHKIIIO XapaKTepHu3arlii.
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[TopTpeTHi onmUcH THMONOTI3YIOTh HA (i3uUuHi i
TICHXOJIOTI4HI Y3aJIeKHEHO BiJl OMMCAaHUX 30BHIIIHIX
9YM BHYTPILIHIX pUC reposi. BinTBOpeHHS BHYTpIlIHIX
SAKOCTEH MepcoHaXka yepe3 MOPTPETHUH OMHC TEePMi-
HYIOTb IICUXOJIOTTYHUM OPTPETOM, SIKHH € BaXKTUBUM
€JIEMEHTOM I[UTICHOTO 00pa3y JITepaTypHOro Teposl.

VYeraneHUM TEpMiHOM Yy MOPTPETHUX Xapak-
TEPUCTHKAX JIITEPAaTypHUX TIEPOiB € «IOpPTpeTHa
(XynoxxHs) AeTanb» — 300paKeHHs ONHi€T, ane qyxe
BUPA3HOI Ta BIi3HABAHOI PUCH 30BHIIHOCTI 5K BaX-
JMBOTO CKJIaJHHKa OyAb-sSKOro moprpera, mo ¢op-
My€ B ysBi unTaya obpas nepconaxa. Bona 3a3Buuaii
nepeadavae ONMMUC TaKUX KOMITOHEHTIB, SIK O4i, HiC,
POT, Byxa, oOnMYusi, BOJOCCS YM iHINI XapaKTepHi
0c00IMBOCTI 30BHiIHOCTI. Pone mopTperHOi Aerani
MoJisirae 'y Tmepejadi OCHOBHUX PHUC OCOOUCTOCTI
NepCOHaXXa, HOTO BHYTPIIIHBOTO CBITY i Xapakrepy.
Hanpukinaz, onuc ovelr Moxke BioOpaxaru eMoIliii-
HU CTaH reposi, Hoca — MiIKPEeCIOBaTh HOro iHIUBI-
IyanbHi OCOOMUBOCTI, a poTa — HepenaBaTH HacTpii
a0o0 BHYTpILIHI IepEKUBAHHS.

T. HacaneBuu Bkasye, 10 3 PO3BHTKOM JliTepa-
TYpH HOPTPET 3a3HaB 3HAYHUX 3MiH y KiTbKiICHOMY
(momxwuHa) Ta skicHOMYy (moBHOTa) riaHi [Hacane-
Bu4, 2015]. TenneHuiss 10 CKOPOUEHHS MOPTPETHUX
OMKUCIB Bene A0 OLIbII YacTOro0 BUKOPHUCTAHHS MOP-
TPETHHUX LITPUXiB — XapaKTEPOJIOTIUHUX JieTalei abo
ABTOPCHKMX KOMEHTapiB 0 AiaJiory 4YH Aii 3aMiCTb
JeTaJbHOT XapaKTePUCTHKH 30BHIIIHOCTI, XapakTep-
HOI JUIsL JTITEpaTypHUX TBOPIB MUHYJIOTO CTONITTS.
[MopTpeTHi WITPUXH PO3KUAAHO MO BCHOMY TEKCTY,
IO CTBOPIOE IMHAMIUHY KapTHHY 3MiHHOi 30BHIII-
HOCTI TepcoHa)ka W BigoOpaskae Horo eMmomiliHi Ta
HacTpoeBi 3MiHH. ToMy, OKpiM XpOHOJIOTIYHOT QyHK-
i, MOPTPET TAKOXK CIYXHUTh aKTyaJli3aTopoM 3B’si3-
HOCTI TEKCTY, 3 €THYIOUH Pi3HiI QparMeHTy B €IUHE
MOPTPETHE LIijIe.

0. KaniHiok BHOKpEMITIOE TpU GopMaTH MOPTPET-
HOTO onucy: (opMaT HOPTPETHOTO BKPAILICHHS, SIKUH
nepesae OIMHUYHY O3HAKY abo 3aranbHy 3rajKy
NPO 30BHIIHICTh MEPCOHAXa; hopMaT HOPTPETHOTO
MAaJIIOHKa, 110 MICTUTh J0 TPhOX 30BHIIIHIX O3HAK;
(dopmar 00’€MHOTO OMHCY, KMl MICTUTh YUCICHHI
xapaktepHi o3Haku [Kaminwook, 1999]. Hocnigauis
3a3Hayae, 110 HaiyacTille BUKOPUCTOBYIOTH (op-
MaT yKpalsieHHs, A€ ONOBifady 3a3BU4all JOCUTH
JEKUIBKOX PEeYeHb AJIsl epeaadi OKpeMoi 03Haku abo
3arajlbHOTO BPa)KeHHS Bijl EpPCOHAXKA.

3 oy Ha BUKJaneHi QpyHkuii i cnenngiky npen-
CTABJICHHS TOPTPET NEPCOHAKA XyIO0KHBOTO TBOPY
MO’KHa THIIOJIOTI3yBaTH 3a IKICHUMH O3HaKaMu: 30B-
HilHIA (onmucye ¢i3udHi 0COOIMBOCTI MEpCOHAXA),
NICUXOJIOTi4HUH (BimoOpaxkae OTo BHYTPILIHIN CTaH)
Ta 3MilIaHWK (MO€AHY€E 30BHIIIHI Ta TCHUXOJIOTIYHI
XapaKTePUCTHKH).

Poman «Jlxeiin Eiip» ctBopeHo y BikropiaHchky
enoxy, sika TpuBana 3 1837 mo 1901 pik y yacu npas-
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JiHHSA KopoJjeBHu Bikropii i Oyna mo3HadeHa MOMIT-
HUMHM COLaJIbHUMH, EKOHOMIYHUMH i KyIbTYpPHUMH
nepeTBopeHHsIMU B bpuranii. CTpiMKHIA PO3BHTOK
iHAycTpiamizanii mpu3BiB 0 MBUAKOI ypOaHizamii i
CTaHOBJICHHSI CEPEIHBOTO KJIacy, HOIpPHU Te, L0 CyC-
MiJIBCTBO B IeH mepiof; oOTsHIKeHEe CYyBOPOIO COIIi-
AIBHOIO i€papXi€r0 ¥ MOpaIbHUMH MPUIHCAMH, SIKi
HamoJsrajgn Ha 00OB’SI3KY, CKPOMHOCTI ¥ MPHUCTOM-
HOCTi. BikTOpiaHChKa ermoxa XapaKTepu3yBaiacs
CTPIMKHM DO3BUTKOM JIITEpaTypH, a POMaH yTBEp-
IUBCSL K TIPOBiIHA JITEpaTypHO-XyAOXKHS (opma.
JlitepaTypa LbOro mnepiomy 4acTo akLEHTyBaja Ha
TeMax coliadbHUX pedopM, poii KIHKH i KOH(IIKTY
MDXK IHIMBITyaIbHUMHU TParHeHHIMHU i CyCHiJ‘ILHHMI/I
HOPMaMH, 110 XYJI0XKHBO IHTEPIPETYBAIO CKIaHICTh
coliaTbHUX 1 KYIBTYPHUX TpaHC(OpMaLLiii Tiei 106H.
300pakeHHA TOJIOBHOI IepoiHi B poMaHi mpen-
CTaBIJICHO Kpi3b NpU3My BikTopiaHCHKOI €moxu, mpo
[le CBiYaTh OMHWC TMAaTPiapXadbHOTO CYCIIIEHOTO
ycrporo (“Women are supposed to be very calm
generally: but women feel just as men feel; they need
exercise for their faculties, and a field for their efforts
as much as their brothers do, they suffer from too
rigid a restraint, too absolute a stagnation, precisely
as men would suffer”) [Bronte, 2021, p. 157];
OIMHC COLIaJhbHUX OOMEXKeHb, sKi BimuyBae J[xeliH,
Ta 11 kara HesanexHocti (“1 am no bird;, and no
net ensnares me: 1 am a free human being with an
independent will”) [Bronte, 2021, p. 364]; uinHicHI
opi€eHTaIii TepoiHi — BaXJIMBICTh OCBITH, pO3yMy W
npatti ( “I care for myself. The more solitary, the more
friendless, the more unsustained I am, the more I will
respect myself”) [Bronte, 2021, p. 454]; emomiiiHi
MepeKuBaHHs i MopanbHi puHUnH (‘Do you think
I am an automaton? — a machine without feelings?
And can bear to have my morsel of bread snatched
from my lips, and my drop of living water dashed from
my cup? Do you think, because I am poor, obscure,
plain, and little, I am soulless and heartless? You
think wrong!”) [Bronte, 2021, p. 363]. O6pa3 Ixeiin
Eilp Brimioe coumianbHi W KylnbTypHi BHKJIMKH, 13
SIKUMU MaJIi CHPaBy >KiHKH BikTopiaHCBHKOI enoxu.
Inean xiHku B Ti yacu mependa4aB, IO BOHA
Oyne yOCO6J'IeHH${M JIOMAIIHBOTO  3ATHIIKY, JyXOB-
HOI YHMCTOTH, HOKlpHOCTl i CKpOMHOCTl BiJTIOBiHO
JI0 HOPM 1/1eani3oBaHol )KiHOYHOCTI, SKi JOMiHYBaJH
B TOro4acHoMy cycminbeTBi. Came XiHII MpU3Hayda-
Jacs posib MiATPUMYBATH 1 epenaBaTé CiMeiHi LiH-
HOCTI il MOpaJIbHI CTaHAAPTH, IO PO3IIAAANIOCS SIK 11
ronoBHa Micis [Matthews, 2018]. [Ipu npomy xiHka
3aJMIIaNacs OCBIYEHOI0 W BHUTOHUYEHOIO, AOTPUMY-
IOYMCh BUCOKHX CTAaHAAPTIB 30BHIIIHBOTO BHIVISIIY
i noBexninku [Ledbetter, 2009]. [IxeliH € cuMBOIOM
00poTHEOM 3a KIHOYY eMaHCHIAlil0 1 caMOBH3Ha-
YEeHHSI, 110 3HAYHO Bifpi3HsE 11 BiJ THIOBHUX 00pa3iB
Ti€el enoxu, Takux sik Ectep Cammepcon («XomonHuit
nim» Y. Hdikkenca), Mapraper Xein («IliBniu i ITiB-
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neub» E. lackenna), Enizaber benner («lopmicts i
ynepemkeHHs» [k, OcTin).

Onmiero 3 ocobnuBocTeii pomany «/xeitn Eiip» €
fioro aBroOiorpagizM: OMOBiAb BHUKJIAIEHO Bif MeEp-
moi 0coOu, 10 J03BOJISIE aBTOPY IMHOIIE 3aHYPUTH
YyHTaya y CBiT HepcoHaxka. EKCIIInUTHO HapaTOpKoIO
€ cama ronoBHa repoinst — ket Edp: “I desired
to be tall, stately, and finely developed in figure;
1 felt it a misfortune that I was so little, so pale, and
had features so irregular and so marked” [Bronte,
2021, p. 140]. BuOpanuii Tun Hapauii cipusie CTBO-
PEHHIO IHTUMHOTO ¥ OCOOMCTICHOTO 3B’SI3Ky MiX
ynuradeM i Jxeitn, no3Bonse 30arnytu i BHyTpim-
Hill CBiT, MOTHBaLil i MPOAEMOHCTPYBAaTH PO3BUTOK
XapaxkTepy YIPOAOBK PO3TOPTAaHHS CIOXKETY, CKOPO-
qye JUCTAHIII0 MiXK HApaTOPOM 1 pELUITIEHTOM.

VYei noxii, ski BigOyBaroThCs 3 repoiHero, 300pa-
JKEeHI Kpi3b NpU3MY il BHYTPIIIHIX NOYYTTIB Ta €MO-
uii: “I sometimes regretted that  was not handsomer;
1 sometimes wished to have rosy cheeks, a straight
nose, and small cherry mouth” [Bronte, 2021, p. 140].
Tomy BapTO OUiKyBaTH, IO MOPTPETHI XapaKTepH-
CTHKH HE OyIyTh IPOLYKTUBHUM CIIOCOOOM TBOPEHHS
o0pa3y mepcoHa)ka, OAHAK BOHU HasiBHi, XOY KiJIb-
KiCHO ¥ MOCTYNAalOTHCSI HEIOPTPETHOMY OIucCy. BBa-
KaeMo, 110 mopTpeT JKelH € BasKIUBUM CTPYKTYp-
HO-3MICTOBHM acleKToM 00pa3y LbOro IepcoHaxka,
a/Ke XapaKTepUCTUKA 30BHILIIHOCTI OXKUBIISIE Bi3y-
anbHUH ySBHUH 00pa3 repoiHi B peluIieHTa.

AmHaiiz nmopTpeTHUX xapakTepuctuk Jlxeiin Eiip
y pomani LII. BpoHTe neMOHCTpye cKIagHy cCUCTEMY
BepOalbHUX 3ac00iB, [0 PO3KPHUBAIOTH HE JIUIIE 30B-
HIIIHICTH TepOiHi, aje i il BHyTPIlIHi{ CBIT Ta €BOJIIO-
IO XapakTepy. Hacamnepen o6pa3 repo'iHi € IUHa-
MIYHUM 1 3MIHIOETBCS YIIPOIOBK TBOPY i1 BIUTUBOM
YHUCICHHUX TIEPEKUTHX TpaBM 1 BUIPOOyBaHb:
y IOWTUHCTBI — BTpaTa OaTbKiB, 3HYIIaHHSA 3 OOKY
TITKM ¥ Ky3€HIB; 3TOOM — >KOPCTOKE MOBOKECHHS
B JloBynchkiii mkoni. Lli moznii He TiIbKU TPaBMYIOTb
JlxeliH, a i 3arapToBYIOTh ii XapakTep, BUOYIOBYIOTh
il MOBEAIHKY B MOAAJBIIOMY, PO3BUBAIOTH CTIHKICTh 1
CaMOCTIHHICTh SIK MEXaHI3MH 3aXUCTY. Y JIOPOCIOMY
JKUTTI IParHEHHs 10 He3aJISKHOCTI 1 CIPaBEeIIIMBOCTI
MOSICHIOETHCSI KOMIICHCATOPHUM MOYYTTSAM O€3CHILIS
W MPUHWKEHHS, TIEPEKUTUMH B TUTHHCTBI. 30BHIII-
HICTb, 3MallbOBaHa y TBOPI, 3aJIE)KUTh BiI BHYTpIll-
HBOT'0 LIJISAXY, AKUM IIPOXOJUTH T€POTHSL.

MiniartopHicth kel — i comaTnyHa puca Ha
CTOpiHKaX YChOTO POMaHYy, XO4 i IMOJIaHa YacoM KOH-
pasepciiiHo. 3okpemMa, Ha modyatky Mic Pix, omucy-
I04M JIIBYMHKY, 3a3Havae, 110 BoHa “‘a little toad”
[Bronte, 2021, p. 34]: acomiariis i3 %a0010 CBIIYUTH
PO HEMpHA3Hb Ta BITYYTTS Bigpazu 1O TepoiHi 3
Ooky il pomuHu, ajpke 3a3BU4Yail xaba acoliaTMBHA
3 YUMOChH OTHIHUM, HEKpacuBuM, Opuakum. OmHaK
y JaBHBOTPELBKIM Migosiorii xabda BBaXKalacs XTO-
HIYHOIO TBapHHOIO | MOB’sA3yBajacs 3 BUHUKHEHHIM
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CBITY 1 OyTTs. Y TPHPOIi yNPOHOBXK KHUTTS kaba
MIEPETBOPIOETHCS 13 IMYTOJIOBKA, SIKUM MOXKe 1CHYBaTH
JIMILIE y BOAOMMAX, Ha JOPOCITy 0COOUHY, CIPOMOXHY
KUTH y Boai ¥ Ha cymri. [logibHo mo Toro, sik xaba
3[JaTHa BUKMBATH M alalTyBaTHCA A0 PI3HUX cepero-
Bu1I, J[>KEIH IPOSIBIISE CTIHKICTD 1 3aTHICTh MIPUCTO-
COBYBATHCS JI0 YMOB, IO CBiTYUTH MPO i1 BHYTPILITHIO
cuity 1 HemoxuTHicTh. OT)Ke, HETaTHBHO MapKOBaHE
MOpiBHAHHS HaOyBa€ MO3WTHUBHUX KOHOTAIliH, PO3-
KpWBAIOYX TIIMOWHHI BIIACTUBOCTI XapaKTepy TepoiHi.

MiniarropHicTs JXKeiH MigKpeciieHa YHCIIeH-
HUMU TIOPIBHSHHSMH, IO aKIEHTYIOTh Ha i HeBe-
JIUKOMY POCTi ¥ TeHmiTHOCTI: “Is this my pale, little
elf?” [Bronte, 2021, p. 406], “Is this my mustard-
seed?” [Bronte, 2021, p. 406]. YV BixTopiaHchki yacu
enb(u — MaJIeHbKI, CX0XKI1 Ha JIFOeH ICTOTH i3 3aroct-
PEHMMH ByXaMH # y IIAoyKax-HaH4doxax, Kpacusi i
1HOJII HaBITPh KIHOYHI — JTOTIOMATraJIH JIOISIM Y TOCIIO-
JapCTBi, CIIYyTyBaJIM Ka3KOBUM KOPOJISIM Ta KOpoJieBaM
tomto. [lopiBusHHS [[keliH 3 enbhamu miIKpecIroe ii
BHTOHYEHICTh, 1HKOJIM — BPA3JIUBICTh, 10 HA/JaBajo
o0pa3y BiITIHKYy Mari4HOCTi ¥ dYapiBHOCTI, acoiia-
TUBHUMH 3 IUMH MiQ)iYHUMH iCTOTaMH BiKTOpiaH-
ChKOi KynbTypu. Metadopa “mustard-seed” [Bronte,
2021, p. 406] TakoX MiAKPECTIOE MiHIaTIOPHICTH
repoiHi, ajie BOAHOYAC HATIKA€E Ha ii OTEHITial, ajKe
3 TIPYNYHOTO 3EPHATKA BUPOCTAE BEJIMKA POCIIHHA.

3 panHporo BiKy xapakrep JIKeiiH po3KpuBa-
€ThCSL Yepe3 KOH(IIKTHI CHUTyallil, omucaHi cepen
IHIIOTO ¥ aHIMAJICTHYHMMH TMOpIBHAHHSAMU. Kommn
JKeH YMHWTH OMip 3HYLIAHHSM CTapIloro Ky3eHa
Ixona Pigma, BoHa Ha3uBae ioro “a murderer”
[Bronte, 2021, p. 11], “a slave-driver” [Bronte, 2021,
p.11] Ta mopiBHIO€ #oro xopcTokicTh 3 “the Roman
emperors” [Bronte, 2021, p. 11]. L1i emiteru it mopis-
HSIHHS CBiJJ4aTh PO MOPAIBHY 3pLIICTh TUTHHH, SKa
3/1aTHA 11eHTU(IKYBaTH )KOPCTOKICTh 1 HECTIpaBe 1K -
BicTh. Mic Pinn 3assise, mo Jxeitn “flying at Master
John” [Bronte, 2021, p. 12], nemonctpytoun ‘“such
a picture of passion” [Bronte, 2021, p. 12], 1 “she’s
like a mad cat” [Bronte, 2021, p. 13]. Bukopucranus
o0pazy XmKaka, 30KpeMa KilllKd, aKLIEHTY€ Ha TOTOB-
HocTi J[xeitH 6opoTucs 3a cBOOOLY i HE3aJICKHICTD
sk y leditcxen Xodi, Tak i B moganbiiomy xutti. Le
MOPIBHIHHS JEMOHCTPYE HE TUIBKH (Pi3HUHY PeaKiiro
repoiHi, ajie i i BHyTPIHIO CHITy i HETIOKiPHICTb.

Enizon yB’s3HenHs J[keiiH y 4epBOHIM KiMHaTI
JEMOHCTPY€E BUKOPHUCTaHHS CTHJIICTUYHOTO TIOBTOPY
sk 3aco0y rcuxonorizamii obpa3y. 3a IOIOMOTOr0
cTuiicTHaHOro moBTOpy ‘‘Unjust!-unjust!” [Bronte,
2021, p. 18] JxeliH BHCIOBIIOE BHYTPIWIHIM mpo-
TECT MPOTH CHCTEMH, SKAa HE JO3BOJISIE 3aXUCTUTH
cebe. [ToBTOp MiaKpecaoe rmMUOUHY 00ypeHHS Tepo-
iHi Ta il roctpe mouyTTs HecmpaBeAauBOCTi. Yep-
BOHA KiMHaTa, Ji¢ yB A3HIOIOTH J[)KeiiH, € CHMBOIOM
MoKapaHHs | 130JIA11iT — 11e MicIie, I BOHA HE TUTbKU
(hi3znmuHO i3011pOBaHA, alle ¥ eMOLIWHO 1 COIliaTbHO

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 99 (2025)

BiZJOKpEMJICHA BiJ pEIITH CBiTy. YB’si3HEHHS [[xeiin
€ KOHIIETITYaJIbHOIO MEeTa(OPOI0 T4 CUMBOJII3YE T€, SIK
JKIHKU BIKTOPiaHCHKOI 100U OyiH 3aMKHEHi B JIOMiB-
Kax, a IXHs MOBE/[IHKa 0OMEKyBaIacsl CYCHIbCTBOM.

Yucnenni moprpetHi omucu JIxedH, 30KpeMa
pUCH 30BHIITHOCTI, TOBEHIHKH, MIMIKH, ECTiB,
MIOCTaBH JIO3BOJISIIOTh YATAUy CKIACTH 00pa3 TepoiHi.
Meradopu “sunny-faced girl” [Bronte, 2021, p. 406],
“radiant hazel eyes” [Bronte, 2021, p. 406], “the
satin-smooth hazel hair” [Bronte, 2021, p. 406],
“looks blooming” [Bronte, 2021, p. 406], ‘‘fine wrist”
[Bronte, 2021, p. 371], ‘‘fairy-like fingers” [Bronte,
2021, p. 371] cupustoTh CTBOPEHHIO SCKPAaBOro i
MO3UTUBHOTO 00pasy J[eiiH, miAKpecIondn Kpacy
i yapiBHIiCTh MOJIONO1 XKiHkU. Lleit 0O6pa3 koHTpacTye
3 MONEpPEeJHIMH HETaTHBHUMH XapaKTePUCTHKAMHU,
JEMOHCTPYIOUH €BOJIIOLII0 SIK CaMOro MEepCOHAaXa,
TaK i cTaBIeHH: 10 Hel OTOYEHHS.

Oco6a1Bo1 yBaru 3aciyroByIOTh O4i SIK HEHTPaJIb-
HUI eeMEHT MOPTPETa TepoiHi, ONHIcaHi yepe3 MeTa-
(dopuune nopiBHSHHS “as if they (eyes) had be-held
the fount of fruition” [Bronte, 2021, p. 405], sike
JIO3BOJISIE YUTAYy YCBIJIOMHUTH, IO TePOiHs 3HAUILIA
JDKEPENo CIOKOI0, KOM(OPTY, 3aJ0BOJICHHS H pajo-
cTi. ABTOpKa NOPIBHIOE 0Ui TOJOBHOI repoiHi 3 Mpo-
MEHSMHU ¥ BiIOIMCKAMU COHIl HAa TOBEPXHI BOJU:
“borrowed beams from the lustrous ripple” [Bronte,
2021, p. 405]. Ananiz mux meradop NEPEKOHYE,
o 00pa3 TepoiHi OTOTOXKHEHO 31 CBITJIOM, I[BITOM,
ONMMCKITKaM¥, IO CHMBOJI3ye i BHYTPIIHIO TpaH-
copmallio Ha IIIIXY 0 LIACTSI.

[Ipo BHYTpimIHE CBITIO, CHOKIH 1 piBHOBary
CBIIYUTH TEpCOHi(iKoBaHAa mapajenbHa  KOH-
CTpyKLis “hope in its aspect and life in its colour”
[Bronte, 2021, p. 405]. ABTopka Haainse oOMUUYs
JIxeiiH He BIAaCTMBMMH Uil HBOTO XapaKTepUCTHU-
KaMH: Y BUIJISII € Halid, a B KOJIbOpi € )KUTTA. Lis mep-
coHi(piKaIlisl BUXOMUTH 3a MEXi (DI3UYHOTO OIMUCY
repoini i nependavae ruoITy, eMoliiHy Tpancdop-
Mallifo, sKa J03BOJISIE YMTAYy BiJ4yTH BHYTPILIHIH
CTaH 1 MO3UTHUBHI 3MIHH B KUTTIi TePOiHI.

IMepen Becimmsim JlKeliH mMocTae He3aJIEKHOIO
i pinryde omupaeTbes ifel 3a3HaTH PYHHIBHOT LIS
Hel TpaHcdopmailii, 11100 BIANOBIIATH CYCHUIBHUM
OYiKyBaHHSIM, IIOB’SI3aHUM 3 11 HOBUM COI[laJIbHUM
cTaHoM. lepoiHs BHKOPHCTOBYE aHIMaJiCTUYHY
MeTadopy, o0 nepenaatd AuUCkoM(OpT Bix 3ampo-
MOoHOBaHUX MicTepoM Pouectepom 3miH. dpaza “an
ape in a harlequin’s jacket” [Bronte, 2021, p. 408]
JIEMOHCTPYE, IO BiJIOBIIHICTh CYCHIIBHUM OYi-
KyBaHHSIM CXOXKa Ha BUCTaBY UM MacKapaj Uil Hei,
ne JlxeliH rpae poiib, HE BIACTHBY ii OCOOHMCTOCTI.
Buxopucranus oOpa3zy MaBIM MiAKPECTIOE IITYY-
HICTB 1 TUCKOM(OPT, sIKHii BiguyBae JIKeiiH, a Tocu-
J0€ Taky OyMKy meradopa “a jay in borrowed
plumes” [Bronte, 2021, p. 408]. “Borrowed plumes”
O3HaYa€ BiAXix BiA crpaBkHboi cyTi JxeiH. Bubip
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IUIs TIOPIBHSIHHSI CaM€ TaKUX TBAPUH € CUMBOJIUYHUM:
MaBIla BTUTIOE HACIiAyBaHHS Ta BiJICyTHICTH BJac-
HOI IJEHTHYHOCTi, THM YacoM COHKa Yy MO3MYECHUX
mip’{HKax yocoOII0€ HEMPHUPOAHICTh, MITYYHICTH 1
HECIpaBXKHICTh mpukpac. Peaxiis J[xeitrn BimoOpa-
xae il mMOOKy BiIJaHICTh BIACHUM LIHHOCTAM 1
MEPEKOHAHHSIM, 110 € KIOYOBOI0 PUCOIO 11 XapaKkTepy
YIPOAOBK YCHOTO TBOPY.

BucHoBKH Ta nepcneKTUBH Aocail:keHHs. [Top-
TPETHUI OMUC TOJNIOBHOI Tepoini pomany L. Bponte
«JlxeitH Elip» cTBOpEHO 3a 10IIOMOT'0I0 CKIAAHOI CUC-
TEeMHU BepOaNbHUX 3ac00iB, SIKi BUKOHYIOTh HE JIUIIIE
OITHCOBY, aJie i IMHOOKY XapaKTepoJIOTidHyY (PyHKIIiTO.
OCHOBY IOPTPETYBaHHS CTAaHOBIATH COMATHU3MH 1
CTHITIICTUYHI IPUHOMH, SIKi PO3KPHBAIOTH BHY TPIlIHIH
CBIT repoini. Halbinem mpomyKTHBHUME 3aco0aMu
MTOPTPETHOI XapaKTePUCTHKH € MeTadopH, aHiMaic-
TUYHI MOPIBHSIHHA W miepcoHidikaris. Meradopuza-
il CTBOPIOE OararomapoBi 00pas3u, 10 OTOTOXKHIO-
IOTh TE€POiHIO 31 CBITJIOM i IPUPOAHUMH SBUIIAMH.
AHIMaTICTUYHI TOPIBHSHHS PO3KPUBAIOTH €BOIIOIIIIO
00pasy Bii HEraTMBHO MapKOBaHUX 10 IMO3UTHBHUX
acormiariif, IeMOHCTPYIOUH BHYTPIITHIO TpaHChOop-
MAIliI0 BiJl BPa3/IMBOi JUTHHHU 10 BIIEBHEHOI JKiHKH.
[lepconidikaris nepenae rUOOKI €MOIiiHI 3MiHA
MepPCOHaXKa 1 BUXOMUTH 32 MeXi (hi3UYHOTO OIIHUCY.
VYBary npuziieHo odam sK [IEHTPaJbHOMY €JIEMEHTY
MOPTPETA, a IX ONUC CUMBOJII3Y€ AyXOBHY E€BOJIOLIIO
repoini. Y koHTekcTi BikropiaHcbkoi emnoxw mop-
TpeTHi xapakrepuctuku Jxeita Efip ciayryroTs 3aco-
0OOM CTBOpPEHHSI HETHUIIOBOTO JKIHOYOTO 00pa3y, KU
MOE€THY€E 30BHINIHIO TEHIITHICTh i3 BHYTPIIIHBOIO
CHJIOIO M HE3aJISKHICTIO. 3arajaoM IMOPTPETHI OITUCH €
3aco00M iHAMBITyaizaiii nepcoHaxa i BiqoOpakeH-
HSIM IMHAMIKH 0 COOUCTICHUX 3MiH yIIPOJOBXK CIOXKETY.

IlepcnekTHBOIO MOJANBLIINUX AOCHIIAKEHb MOXKE
CTaTy MOPIBHSUILHUH 1 3ICTaBHMI aHAJI3U MOPTPET-
HUX XapaKTEpPHUCTHK IHIIMX IEPCOHAXIB pOMaHy, a
TAKO)K KOMIIApaTWBHE AOCHIHKEHHS MOPTPETYBAaHHS
JiTepaTypHUX repoiB y KiHOWiK mpo3i BikTopianchkoi
€MOoXM ¥ IHIIMX ICTOPUYHMX NEpioAiB OpUTaHCHKOI
JiTeparypH, 10 IO3BOJUTH MPOCTEXHUTH EBOJIOLIIO
MOPTPETHUX TPAIMLiN 1 BUABUTH 3arajibHi 3aKOHO-
MipHOCTi 00pa30TBOPEHHS B aHIJIOMOBHIH JIiTeparypi.
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This study investigates the linguistic representation of human intellectual
activity in English through a comprehensive cognitive and synonymic
approach, examining how mental processes are encoded within lexical
networks and semantic fields. Drawing on cognitive linguistics principles
established by G. Lakoff, R. Langacker, and V. Evans, this research analyses
synonymic relationships, semantic clusters, and paradigmatic structures
within the conceptual domain of intellectual endeavours. The investigation
employs corpus-based analysis using the Corpus of Contemporary American
English (COCA) to examine distributional patterns, collocational preferences,
and frequency distributions across 45,000+ instances of intellectual activity
terminology. The study reveals a hierarchical three-level semantic organisation
comprising superordinate categories (general cognitive, analytical reasoning,
creative synthesis, reflective contemplation), basic-level categories (problem-
solving, decision-making, understanding, learning), and subordinate
specifications (intensive, durational, evaluative, and modal variants). Network
analysis demonstrates small-world properties with “think” functioning as a
central prototype around which more specific terms organise through family
resemblance relationships. The research identifies systematic metaphorical
structuring through three primary conceptual mappings: THINKING
AS PHYSICAL MOVEMENT, THINKING AS MANIPULATION, and
THINKING AS VISION, supporting embodied cognition principles in
semantic organisation. The findings confirm prototype-based category
structure predictions from cognitive linguistics and demonstrate the utility of
synonymic approaches for revealing fine-grained semantic distinctions. This
research contributes to understanding semantic field organisation, conceptual
metaphor theory, and usage-based language acquisition, with implications for
lexicography, language pedagogy, and computational semantic modelling.
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HayxoBy pO3BiKy IPHUCBIYEHO JIHIBICTUYHUM TPOSIBAM  KOHLIENTY
inTenekryaibHoi aismbHOCT MoguHau HUMAN INTELLECTUALACTIVITY
B CyyacHill aHIIIMCBKilf MOBI, 3/1MCHEHOIO 3a JIONMIOMOTOK KOMIIJIEKCHOTO
KOTHITUBHO-CUHOHIMIYHOTO MigXOAy. ¥ poOO0Ti MPOCTEXKEHO K Pi3HOMAHITHI
KOTHITUBHI IIPOLIECH JIIOAMHHM 3aKOJ0OBaHI B BIAMNOBITHUX JIEKCHUHUX
OJIVHUIIIX T4 CEMaHTUYHUX NMOJsX. CIUPaIOuNCh HA MPUHIUIHN KOTHITUBHOT
ninrsictuku (3a Jlx. Jlakogpdowm, P. Jlanrakepom ta B. EBancoM) BusiBIEHO
TUMOBI CHHOHIMIUHI 3B’A3KH, CEMAHTHUYHI KJIAaCTepH Ta MNapagUrMaTH4HI
CTPYKTYpH B KOHIENTYyalbHi cdepl iHTeNeKTyanbHOI AiSUNTBHOCTI JIFOIWHU.
Kopnychwuii ananiz (COCA) 3acToCOBaHO 7151 BUBUEHHS MOZIEJIeH PO3MOIiTY,
KOJIOKaMii Ta BUSBIEHHS YaCTOTHOCTI iX BxuBaHHs y moHaa 45 000 mpukinagax
TEpMiHiB Ha MO3HAYEHHS IHTEIEKTyaIbHOI AisIbHOCTI toauHu. [loOynoBano Ta
OIUCAHO iepapXiuyHy TPUPIBHEBY CEMAHTHUUHY OpPraHi3allilo JOCTIKyBaHOTO
KOHIIETITY, IO BKJIIOUa€ Kareropii BUIOTO piBHA (3arajbHe KOTHITHBHE,
AQHAJIITUYHE MUCJICHHS, TBOPYMI CHHTE3, pe(UICKCUBHE CIONISAAHHS),
kareropii 06a3oBoro piBHS (PO3B’s3aHHA IIpoOneM, NPUUHATTSA pIlICHB,
PO3yMiHHSI, HAaBUaHHSI ) Ta IMiANOPSAKOBaHI crienudikamii (IHTeHCUBHI, TPUBAJIL,
OIIIHOYHI Ta MOJIaJIbHI BapiaHTH). 3aCTOCOBaHUI MEPEKEBHIA aHATII3 TIO3BOJIUB
CTBEPJUKYBATH, 1110 CIOBO «IyMaTH» (PYHKIIIOHYE SIK IEHTPAIbHUN IPOTOTHII,
HaBKOJIO SIKOTO OPTaHi30BYIOTHCS O1IBII CHIEIM(iUH] TEPMiHHU HA TO3HAYCHHS
IHTENIeKTyaJ bHOT JISUTBHOCTI JIIOAMHU 4Yepe3 BIAHOCHMHH TOAIOHOCTI.
JlocmipkeHHS BU3HAYa€e CUCTEMaTH4YHe MeTaOpUIHE CTPYKTYPYBaHHS yepes
TPH OCHOBHi KOHIIENTyanbHi BioGpakenns: MUCIIEHHS K OI3UUHUIM
PYX, MUCJIEHHA SIK MAHIITYJIALIA Ta MUCJIEHHSA SIK BAYEHHS,
IO MiATBEP/UKYE BTUICHI NMPUHIMNU Mi3HAHHS B CEMaHTHYHIN oprasizarii
I[bOTO KOHIIENITY. Pe3ynsraTu miaTBEpKYIOTh Ta IEMOHCTPYIOTh KOPUCHICTh
3aCTOCYBaHHS KOTHITMBHO-CHHOHIMIYHOTO IiJIXOAY JUIS BUSIBICHHS TOHKHX
CEMaHTHYHMX 3HAUCHb JOCIHIPKYBaHUX OXUHMIL. HaykoBa po3Binka cripuse
PO3YMIHHIO OpraHizamii CEeMaHTHYHUX TIONiB, TEOpii KOHIENTyaabHOI
MeTadopu Ta Y3yCHO-OPIEHTOBAHOTO 3aCBOEHHS MOBH 3 MPAKTHUYHUM
3HAQUEHHSAM JUIs JIeKCHKOrpadii, MOBHOI IEAaroriku Ta KOMII IOTEPHOIO
CEMaHTHYHOTO MOJICITIOBAHHS.

Introduction. The study of human intellectual
activity through linguistic representation offers pro-
found insights into how language shapes and reflects
cognitive processes. In English, the conceptualisation
of intellectual endeavours manifests through a rich
tapestry of synonymic relationships that reveal cul-
tural attitudes, cognitive categorisations, and semantic
evolution. This research explores the synonymic net-
works surrounding terms related to human intellectual
activity, examining how these linguistic choices reflect
and construct our understanding of mental processes,
reasoning, creativity, and knowledge acquisition.
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The synonymic approach provides a unique meth-
odological framework for understanding how speak-
ers of English conceptualise intellectual activities
through lexical variation. By analysing synonymic
clusters, semantic fields, and paradigmatic relation-
ships, this study aims to uncover the underlying cog-
nitive structures that govern how intellectual activity
is linguistically encoded and culturally transmitted.

The goal of the research is to investigate and
analyse the linguistic representation of human intel-
lectual activity in English through a comprehensive
examination of synonymic relationships, semantic
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fields, and lexical networks that constitute the con-
ceptual domain of intellectual endeavours.

The object of the research is the linguistic rep-
resentation of the concept "human intellectual activ-
ity" in contemporary English that encompasses the
totality of lexical, semantic, and cognitive-linguistic
phenomena and encodes intellectual processes within
the English language system.

The subject of the research is the synonymic rela-
tionships, semantic clusters, and paradigmatic struc-
tures within the lexical field of human intellectual
activity in English, including: synonymic networks
and their hierarchical organisation, semantic micro-
fields within the broader conceptual domain, cogni-
tive-semantic mappings of intellectual processes, and
stylistic and register variations in synonymic usage.

The research tasks are to compile a comprehen-
sive inventory of lexical units representing human
intellectual activity in English; to establish criteria for
inclusion and categorisation of intellectual activity
terms; to create a representative corpus from various
text types and registers; to identify and map synonymic
relationships within the conceptual field; to analyse
degrees of synonymy and semantic proximity between
terms; to examine paradigmatic and syntagmatic
relationships among intellectual activity lexemes.

Literature Review. The investigation of human
intellectual activity through linguistic representa-
tion finds its theoretical grounding in the cognitive
linguistics paradigm established in the 1970s and
1980s. The most influential linguists working along
these lines and focusing centrally on cognitive prin-
ciples and organisation were Wallace Chafe, Charles
Fillmore, George Lakoff, Ronald Langacker, and
Leonard Talmy, each developing distinct yet comple-
mentary approaches to understanding how language
encodes conceptual structures.

Lakoff’s seminal work “Women, Fire, and Dan-
gerous Things” (1987) revolutionised the under-
standing of categorisation and conceptual organisa-
tion, proposing that human thought operates through
prototype-based categories rather than classical
definitional boundaries. This foundational princi-
ple directly impacts how synonymic relationships
within intellectual activity terminology should be
analysed, as cognitive processes exist along continua
of semantic similarity rather than discrete categorical
distinctions [Lakoff, 1987]. Langacker’s “Cognitive
Grammar” (1987, 1991) provided crucial insights
into how conceptual content shapes linguistic struc-
ture, arguing that grammatical constructions emerge
from cognitive operations. His work on subjective
versus objective construal mechanisms offers valua-
ble frameworks for understanding how different lex-
ical choices for intellectual activities reflect varying
perspectival orientations and conceptual prominence
[Langacker, 1987]. Evans V. and M. Green (2006)
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synthesised these theoretical developments in their
comprehensive overview “Cognitive Linguistics:
An Introduction,” establishing the field’s core com-
mitments to embodied cognition, conceptual map-
ping, and usage-based language acquisition. Their
work provides essential background for understand-
ing how intellectual activity concepts emerge from
embodied experience and metaphorical projection
[Evans&Green, 2006].

The study of synonymic relationships has evolved
significantly since classical structural approaches.
Lyons (1977) in “Semantics” distinguished between
complete and partial synonymy, establishing foun-
dational categories that remain influential. However,
cognitive approaches have revealed the inadequacy of
binary synonymy classifications for complex concep-
tual domains like intellectual activity [Lyons, 1977].

Cognitive synonymy isatype of synonymy in which
synonyms are so similar in meaning that they cannot
be differentiated either denotatively or connotatively,
that is, not even by mental associations, connotations,
emotive responses, or poetic value. This strict defini-
tion highlights the rarity of true cognitive synonymy
in natural language, particularly within the domain of
intellectual activity, where subtle distinctions carry
significant conceptual weight. D. Geeraerts (2010)
contributed significantly to understanding lexical var-
iation and semantic change, arguing that synonymic
competition drives semantic specialisation within
conceptual domains. His diachronic perspective illu-
minates how intellectual activity terminology evolves
through processes of semantic narrowing, broaden-
ing, and metaphorical extension [ Geeraerts, 2010].

The semantic field approach, originally devel-
oped by J. Trier (1931) and refined by contemporary
scholars, provides essential frameworks for analys-
ing intellectual activity terminology [Trier, 1931].
A. Wierzbicka (1996) in “Semantics: Primes and
Universals” proposed natural semantic metalanguage
(NSM) as a tool for decomposing complex concepts
into primitive semantic components, offering meth-
odological approaches for analysing intellectual
activity terms across languages [Wierzbicka, 1996].
A. Lehrer (1974) in “Semantic Fields and Lexical
Structure” established principles for identifying and
analysing semantic fields, emphasising the impor-
tance of paradigmatic relationships and structural
organisation within conceptual domains. Her work on
colour terminology provided methodological prece-
dents applicable to research on intellectual activity
[Lehrer, 1974].

From the late 1950s until 1975, cognition was
understood mainly as disembodied symbol manipu-
lation in cognitive psychology, linguistics, artificial
intelligence, and the nascent field of cognitive sci-
ence. However, G. Lakoff and M. Johnson’s “Met-
aphors We Live By” (1980) demonstrated the per-
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vasive role of conceptual metaphor in structuring
abstract domains, including intellectual activity. Sub-
sequent research has revealed systematic metaphor-
ical patterns in the conceptualisation of intellectual
activity [Lakoff&Johnson, 1980]. E. Sweetser (1990)
in “From Etymology to Pragmatics” traced the his-
torical development of mental terms, showing how
physical and perceptual vocabulary extends meta-
phorically to intellectual domains through processes
like the MIND AS BODY and KNOWING AS SEEING
metaphors [Sweetser, 1990].

Results and Findings. Contemporary English
dictionaries reveal systematic patterns in how intel-
lectual activity concepts are defined and differen-
tiated. “The Oxford English Dictionary” (2023)
demonstrates hierarchical organisation within this
semantic field, with superordinate terms like “think”
serving as definitional primitives for more specific
concepts [OED, 2023].

Primary Terms Analysis:

* Think (OED): to exercise the mind; to form con-
nected ideas; to employ one's powers of conception,
judgment, or reasoning.

* Reason (OED): to think in a connected, logi-
cal, or coherent way; to form conclusions by logical
thinking.

» Contemplate (OED): to think about something
thoughtfully, often for an extended period.

* Ponder (OED): to think about carefully, espe-
cially before making a decision or reaching a conclu-
sion.

These definitions reveal systematic semantic rela-
tionships, with “think” functioning as a semantic
primitive, while “reason,” “contemplate,” and “pon-
der” specify particular modes or aspects of think-
ing through additional semantic features [+logical],
[+extended duration], and [+careful consideration],
respectively [OED, 2023].

Merriam-Webster (2023) entries demonstrate
register sensitivity within intellectual activity termi-
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nology. Formal variants like “cogitate,” “ruminate,”
and “deliberate” contrast with informal alternatives
like “mull over,” “figure out,” and “work through,”
revealing sociolinguistic stratification within the
semantic field [MW, 2023].

Analysis of contemporary English corpora
reveals distinctive collocational patterns that illumi-
nate semantic distinctions between near-synonymous
intellectual activity terms. The Corpus of Contempo-
rary American English (COCA) provides quantita-
tive evidence for semantic differentiation:

Collocational Preferences:

» “Think” + about/of/that. General cognitive pro-
cessing (45,000 instances)

* “Reason” + with/through/about. Logical argu-
mentation (8,500 instances)

* “Contemplate” + deeply/carefully/seriously:
Intensive reflection (2,100 instances)

* “Ponder” + over/deeply/questions: Deliberative
consideration (1,800 instances)

These distributional patterns support cognitive lin-
guistic predictions about prototype effects and usage-
based semantic structure, with “think” demonstrating
the greatest frequency and semantic generality, while
more specific terms show restricted collocational
rangesreflectingtheirsemanticspecialisation(Table1).

Corpus analysis reveals systematic metaphorical
patterns underlying intellectual activity in English:

THINKING AS PHYSICAL MOVEMENT:
“turn over ideas,” “‘go through arguments,” “follow
reasoning”, ‘‘jump to conclusions,” “leap to under-
standing,” “arrive at insights”’;

THINKING AS MANIPULATION:
concepts,” “handle problems,” “work through dif-
ficulties”, “shape arguments,” ‘“mold opinions,”
“craft solutions”;

THINKING AS VISION:

[z L3 »

see the point,
“view from different angles,” “illuminate problems”,
“focus attention,” *

shed light on issues,” “clarify
understanding”.

“grasp

Table 1
Term Dictionary Definition (OED) Core Features Additional Features
"To exercise the mind; to form connected ideas;
. \ L [+mental],
Think to employ one's powers of conception, judgment, o [base term]
Lo [+cognitive]
or reasoning
"To think in a connected, logical, or coherent [+mental], . .
Reason way; to form conclusions by logical thinking" [+cognitive] [*logicall, [*systematic]
"To think about something thoughtfully, often for [+mental], [+thoughtful], [+extended
Contemplate . .. 4
an extended period [+cognitive] duration]
Ponder To ‘Fhmk abo.u‘g carefully, e.spemally befqren [+men.ta}l], [+careful], [+deliberative]
making a decision or reaching a conclusion [+cognitive]
. " . N [+mental], [+deep], [tcareful],
Cogitate To think deeply and carefully about something [+cognitive] [+formal]

. " . . [+mental], [+deep], [trepetitive],
Ruminate To think carefully and deeply about something [+cognitive] [tinformal]
Deliberate "To think about or discuss issues and decisions [+mental], [+careful], [+decision-

carefully" [+cognitive] oriented], [+formal]
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Table 2
Level Category Type | Examples | Semantic Features | Frequency Range
Superordinate
General Cognitive think, cognize, know [+mental], [+basic] 40,000+
Level 1 Analytical Reasoning analyze, reason, logic [+mental], [+systematic] 8,000-15,000
Creative Synthesis create, imagine, conceive [+mental], [+creative] 12,000-25,000
Reflective contemplate, reflect, . .
Contemplation meditate [+mental], [+introspective] 2,000-18,000
Basic-Level
Problem-solving solve, figure out, work out [+mental], [+goal-oriented] 8,000-20,000
Level 2 Decision-making decide, choose, determine [+mental], [+selective] 15,000-30,000
. comprehend, grasp, L i
Understanding fathom [+mental], [+acquisitive] 5,000-12,000
Learning learn, study, master [+mental], [+developmental] 25,000-35,000
Subordinate
Intensive variants scrut.z nize, examine, [+mental], [+intensive], [+formal] 1,000-5,000
investigate
. . . [+mental], [+extended], )
Level 3 Durational variants ponder, mull, ruminate [+careful] 1,500-4,500
. . . . [+mental], [+evaluative],
Evaluative variants judge, assess, appraise [+professional ] 3,000-12,000
. [+mental], [+uncertain], )
Modal variants guess, suppose, assume [+hypothetical] 8,000-15,000

Pic. 1
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These metaphorical patterns demonstrate system-
atic conceptual organisation underlying synonymic
variation, with different intellectual activity terms
emphasising particular aspects of these underlying
conceptual metaphors.

Analysis reveals a hierarchical organisation within
the intellectual activity semantic field, with three pri-
mary organisational levels (Table 2).

Network analysis using graph-theoretic measures
reveals small-world properties within the intellectual
activity synonymic network, characterised by high
clustering coefficients and short path lengths between
semantically related terms. Central nodes include
“think,” “consider,” ‘“understand,” and ‘“know,”
which serve as semantic hubs connecting different
subdomains within the conceptual field.

Peripheral nodes demonstrate greater semantic
specificity and restricted combinatorial possibilities,
supporting prototype theory predictions about cate-
gory structure. Register-specific variants cluster into
distinct subnetworks corresponding to formal aca-
demic, informal conversational, and technical spe-
cialist domains (Pic. 1).

Conclusions. This investigation of human intel-
lectual activity representation in English through
synonymic analysis yields several significant find-
ings that contribute to understanding both the spe-
cific conceptual domain and broader principles of
semantic organisation. The research confirms cog-
nitive linguistic predictions about prototype-based
category structure within semantic fields. The intel-
lectual activity domain demonstrates clear pro-
totype effects, with “think” functioning as a cen-
tral prototype around which more specific terms
organise through family resemblance relationships
rather than classical definitional criteria. Conceptual
metaphor theory receives strong empirical support
through systematic metaphorical patterning across
intellectual activity terminology. The prevalence
of THINKING AS PHYSICAL MOVEMENT,
THINKING AS MANIPULATION, and THINK-
ING AS VISION metaphors demonstrates embo-
died cognition principles in semantic structure.
The synonymic approach proves valuable for
revealing fine-grained semantic distinctions that tra-
ditional componential analysis might miss. Corpus-
based distributional methods complement intro-
spective semantic judgments, providing quanti-
tative evidence for usage-based semantic theo-
ries. Network analysis techniques offer innovative
approaches to visualising and quantifying semantic
field organisation, revealing structural properties
not apparent through traditional field theoretical
approaches. Comparative analysis across languages
could illuminate universal versus language-specific
patterns in the conceptualisation of intellectual
activity. Psycholinguistic experimentation could
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test the cognitive reality of proposed semantic
structures through reaction time and neuroimaging
studies. Developmental investigation of intellec-
tual activity vocabulary acquisition could reveal
how these conceptual structures emerge through
language learning processes, contributing to usage-
based acquisition theory.
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CrarTss MOpPUCBSIUCHA EKCHEPUMEHTAIbHOMY JOCHI[KEHHIO MepeKyiany
cHHecTe31iHUX MeTadop 3 aHIMIHChKOI Ha YKPaiHCBKY MOBY 13 3aCTOCYBaHHSIM
Metonuku «Peectpaniss Hatucky kiasiarypu» (PHK). Meroro pobotu
€ BUSBICHHS BIUIMBY TUIy KOTHITHMBHOI MOAENi, SIKa JEXHUTh B OCHOBI
cuHecTe3iitHo1 MeTadopu, Ha CKIIAIHICTS ii IepeKIIaay, a TAKOXK BCTAHOBIICHHS
HEepeKNafalbKuX CTPaTerii Ta KOTHITUBHUX OIeEpaliif, 0 3aCTOCOBYIOTHCS
y mpoleci nepekiany Takux meradop. Y AOCTIKEHHI Oylno BHKOPHUCTaHO
Kopmyc (pparMeHTiB XyIOXKHIX TEKCTiB, IO MIiCTATh CUHECTE31iHI MeTadopH,
SKi KJIACU(IKYIOTBCS 3a THUIIOM KOTHITMBHOI MOJENi: KYJIBTypHO-301XHI,
KyJbTYpHO-HE301XHI Ta OpHUTiHAJbHI. YYAaCHHUKAMHU EKCIECPHMEHTY CTalld
HepeKknagadi 3 pi3HUM piBHEM JOCBiAy, pO3MOAUIEHI Ha TpU TPYMH.
Amnani3 sor-aiiniB 103BOJMB MPOCTEKUTH YACOBI BUTPATH, KUIBKICTH 1
TPUBANICTh Iay3, YAacCTOTy IOBEpPHEHb [0 MOIEpPEeAHIX Bepciii mepekiany,
KIJIBKICTh pefaryBaHb 1 BHOpaHi KOTHITHBHI omeparii (30epexeHHs,
3aMiHa, KOMIIGHCAllis, YCyHEHHs). Pesynbrarv mokasanu, 110 HaWOUTBIIMX
KOTHITUBHMX 3YCHJIb TNOTpeOye Iepexiag OpHriHaJbHUX MeTadop, 1o
MiATBEPAXKYETHCS K KUIBKICHUMH MOKAa3HUKAMH 4acy Ta peAaryBaHb, Tak i
pe3yasTaTaMy ONHUTYBAaHHS YYacHUKIB. KylIbTypHO-301KHI MOJEN BUSIBUINCS
HalfiMeHII TPOOJEMHUMHM, IO CBIAUUTH MPO BAXIUBICTE KOHIENTYaJbHOT
CyMiCHOCTI Yy pa3i mnepemadi meradopuyHoro 3HaueHHs. Haifuacrtime
3aCTOCOBYBAHOIO KOTHITHBHOIO OIEpali€l0 CcTaja oIepauis 30epeskeHHS,
0 BKa3ye Ha MparHeHHs NepekianadiB 30epertu MeTtadopHyIHICTE 00pasy.
AHali3 TakoX BHSIBMB PI3HHIIO B KIJBKOCTI 3allpONOHOBAaHMX BapiaHTIiB
MepeKaay 3alle)kKHO BiJl TPyNH, IO CBIAYUTH MPO I1HIWBIAyadbHI CTHII
00poOku MeTahopUIHNX KOHCTPYKILiil. CTaTTd poOUTHh BHECOK Y PO3YMiHHS
KOTHITUBHOI CKJIAQIHOCTI NEpeKiIagy HECTaHAAPTHUX OOpasHUX CTPYKTYp 1
MOXKE CIIyTYBaTH OCHOBOIO JUIA TTOAAJIBINNX MIKIUCIMILTIHAPHUX TOCIiKEHb
y raiysi nepekialo3HaBCcTBa, IICUXOMIHTBICTUKY Ta KOTHITUBHOT JIIHTBICTHKY.
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The article is devoted to an experimental study of translating synesthetic
metaphors from English into Ukrainian using the “Keystroke Logging”
(KSL) method. The study aims to identify the influence of the cognitive
model underlying a synesthetic metaphor on the complexity of its translation,
as well as to establish translation strategies and cognitive operations used in
translating such metaphors. The study used a corpus of fragments of literary
texts containing synesthetic metaphors, which are classified according to
the type of cognitive model: culturally convergent, culturally divergent, and
original. The participants in the experiment were translators with varying
levels of experience, divided into three groups. Analysis of log files made
it possible to track the time spent, the number and duration of pauses, the
frequency of returns to previous versions of the translation, the number of
edits, and the cognitive operations selected (preservation, replacement,
compensation, elimination). The results showed that the translation of original
metaphors requires the most significant cognitive effort, which is confirmed
by both quantitative indicators of time and edits, as well as the results of
a survey of participants. Culturally convergent models proved the least
problematic, indicating conceptual compatibility’s importance in conveying
metaphorical meaning. The most frequently used cognitive operation was
preservation, indicating the translators’ desire to preserve the metaphorical
nature of the image. The analysis also revealed differences in the number of
translation options proposed depending on the group, indicating individual
styles of processing metaphorical constructions. The article contributes to
understanding the cognitive complexity of translating non-standard figurative
structures. It can serve as a basis for further interdisciplinary research
in translation studies, psycholinguistics, and cognitive linguistics.

IMocranoBka mpodaemu. OCTaHHI NECATHITITTS
O3HAaMEHYBAJIUCS CTAHOBJICHHSIM KOTHITHBHOTO IIepe-
KJIaI03HABCTBA SIK HANpsMY, IO /:[ocniz[xcye MEH-
TaJNbHI npouecn mepekmany. Lls ramyss 1HTerpy€
3000yTKM KOTHITUBHHX HayK 1 Henponcnxonoru
30CEPE/IKYIOTUCH HA TOMY, SIK nepexiagadi MUCIAT
1 TpUIMalOTh pIlICHHS B yYMOBaX HEBU3HAYEHOCTI
[Angelone, 2010].

Oco06iMBoi1 yBaru BUMarae Iepekia] CHHecTe-
3ilHUX MeTadop — CKIAJHOIO SIBULIA, [0 BUHUKAE
B pe3ynbTari MeTa(OpuvHOrO MEPEHECeHHs O3HaK,
XapaKTepHUX [yl OIHi€l CEHCOPHOI MOAAJIBHOCTI
(HampukIman, 30py, CIyXy, IOTHKY), Ha 00’ekTH abo
SIBULIA, 10 HaJeaTh A0 iHIIOi CEHCOPHOI MOJalib-
HOCTi. Y Takux Metadopax BigOyBaeThCs Tmepe-
THH CEHCOPHHUX JOMEHIB (KOHIIETTiB), IO BUKJIH-
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Ka€ KOHUENTYAJbHUI KOHQJIKT — XapaKkTepHY
o3Haky Metadopu [Strik-Lievers, 2017]. BuBuenns
ux mMeradop T03BOJISE 3arTHOUTHCS Y BHYTPIIIHIO
CTPYKTYPY NEPEKIaNaLbKOro MUCIECHHS, 30KpeMa y
TPOLECH NPUAHSATTA pileHsb, HOB’s13aHi 3 iHTEpIIpeTa-
1i€ro Ta TpaHcopMali€ro o0pa3iB BUXiAHOTO TEKCTY.

Hespaxkatoun Ha 3HaYyHy KIIBKICTH  JOCITi-
JDKeHb, MPUCBIYEHUX Iepeknany Meradop 3ara-
nom (A. AmneBe3, JI. KoBamenko, A. MapTuHIOK,
3. Kor’euem, O. PeOpiii Ta iH.) Ta cCHHECTE31HUX
metadop 3okpema (K. ledrep, C. Ulrpik-Jlisepc,
Jx. Yimesmc, C. Jleit Ta iHII), CHHECTE31HHI MeTa-
dopu 3aIMIIAIOTECA HE JOCUTh BUBYEHHUMH, OCO-
ONMMBO B acCMHeKTi iX KOTHITUBHOI OOpOOKH Tija dac
nepekiany. BonHouac mMaiike He JOCTIIKEHO, SIK THIT
MeTadopH (KOHBEHIIIHA VS. OPUTIHAIBEHA, KYJIETYPHO
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301kHa VS. He301)KHAa) BILIMBAE Ha KOTHITHUBHE HAaBaH-
Ta)KEHHSI IepeKiiazada Ta Ha o0csr yacy, SKui nepe-
KJIaJad BUTPAYa€e Ha ONpPALIOBaHHS KOXXKHOTO 3 LUX
THUIIB CHHECTE31HHUX MeTadop y mporeci nepexay.

CxiaiHicTh nepeKiaay cCuHecTe3iitHnX Meradop
3yMOBJICHA HE JIUIIIE BiICyTHICTIO MIPSMHX BiMOBII-
HHKIB, a ¥ 301>KHICTIO 200 HE301)KHICTIO KOTHITUBHUX
Monenel y BUXiAHIN 1 mimpoBiii mMoBax. llepexman
Takux Metadop MmoTpedye pilieHb, IO BUKIIHAKA-
IOTh MIiJBUIIECHE KOTHITUBHE HAaBaHTAKCHHS, ILO
MPOSIBIISIETBCS. Y 3aTpUMKax, Iay3ax 1 penaryBaH-
HSX. BUKOpHCTaHHS eKCIIepUMEHTAIbHUX METOAMK,
30Kpema Translog-II Jlae 3MOTy eMniquHo BHMi-
proBatH KOTHITUBHY CKJIaIHICTb, aHamsonqH TpH-
BaJIiCTh MepeKiay, KUIBKICTh Tay3 1 pelaryBaHb,
Ta BU3HAYaTH, sKi THIIH MeTadop € HaHOIIbII Tpo-
ONeMHMMH 1J1s epeKIaaaya.

TakuM YMHOM, aKTYaJIbHICTB JOCHIIKEHHS
3yMOBIIIOETHCS] HEIOCTATHHOIO BUBUCHICTIO KOTHITHB-
HUX MEXaHI3MiB MepeKay CHHeCcTe3iiHuX MeTadop,
a TaKoK MNOTPeOOI0 EeMITIpUYHOTO MiATBEPIKEHHS
rinmoresu mpo Te, o TUN MeTadopHu BU3HAYAE PIBEHD
KOTHITUBHOI ~ ckiamHocTi mnepekiany. HoBusHa
po0oTH ToNsATaE y TMOEMHAHHI SIKICHOTO KOTHITHB-
HOTO aHaNi3y 3 KUIbKICHUMH JaHUMH, OTPUMAHUMHU 3
BUKOPHCTaHHAM iHCTPYMEHTApil0 E€KCIEPHUMEHTAIIb-
Hoi Mertomuku «PeecTpalis HaTUCKy KiaBiaTypm».
Lle mo3BoIsi€ BCTAHOBUTH YiTKi KOPEJISIIi MiXK THIIOM
MetadopH, 11 KOHIIENTyaTbHIMH OCOOIMBOCTSIMH Ta
JTUHAMIKOIO TIepeKIIaalbKol JisTbHOCTI.

AHaJi3 oCTaHHIX JOC/TigxkeHb i myOJikamii.
YIponoBx OCTaHHIX ASCATHIITH JOCITIKSHHS TIepe-
KJIQJAbKOTO TIPOIecy Jenajii dJacTilme 3IiicHIo-
IOTBCSI 3 BHUKOPHCTAaHHSM KOMII IOTEPHHX METOXIB
CIIOCTEPEIKCHHA — PEECTpalii HATHUCKY KiaBiaTypu
(keystroke logging), BimcrexeHHs mnomimy (eye-
tracking), mpotokomniBe «Mipkyit yromoc» (TAPs),
3amUcy eKkpaHa (screen-capturing) Ta ixHix KoMOiHa-
uiit. Lli iHcTpyMEHTH Ial0Th 3MOT'Y PEKOHCTPYIOBaTH
nepekyan y peajlbHOMY 4aci Ta 11eHTu(iKyBaTH KOT-
HITHBHI 3yCHJUIS, TIOB’A3aHI 3 NPUHHATTAM pillleHb
i siHrBictuuHuMH TpyaHomamu [Jakobsen, 1999;
Pagano et al., 2010; Qian, 2017].

HocmimkeHHs oKa3yloTh epeKTUBHICT aBTOMA-
THUYHOTO aHaizy nepeknany. 3okpema, C. Jloyomi ta
V. T'epmann (2015) noBeny, o CEMaHTUYHE CETMEH-
TYBaHHS Ha OCHOBI peecTpalii HaTUCKY KiaBiaTypu
Ta BIJCTEXEHHs MOTIISAY MOXKE HaOMKaThcs 10 eKc-
nieptHoi oninku [Laubli & Germann, 2015], a A. Tein-
MmanH 1 C. Holimann (2016) oOrpyHTyBanau nepeBaru
JUHAMIYHOTO aHaNi3y May3 HaJ CTaTHYHUMH HOpPO-
ramu [Heilmann & Neumann, 2016]. b. Kyaccem
ta M. Anp Trosaini (2023) BusiBHIIH, 110 HaIMipHE
penaryBaHHSI HETaTUBHO BIUTMBAE Ha KicTh [Qassem
& Thowaini, 2023], a O. Csop i M. Moxcen (2022)
3a(hikCyBalM MiABHUIICHE KOTHITUBHE HABaHTAXKCHHS
y mepektaji Ha Mexax ciiB [Swar & Mohsen, 2022].

Collection of scientific papers “New Philology”. Ne 99 (2025)

41

Y. Kcian (2017) MPOIEMOHCTPYBaB, 1[0 JTOCBiIYEHI
nepemaz[aql OinmpIe 30CepeKYIOThC Ha penary-
BaHHI, TOAl SIK HOBAaUYKM — Ha MPOAYKYBaHHI TEKCTY
[Qian, 2017]. T. Cep6ina, C. HeymanH, 1. Hiemier3
(2015) mpoBenu NiHTBICTUYHO OOTPYHTOBAHI MOIIYKH
NepeKIaganbkux 3akoHoMipHOcTel [Serbina et al.,
2015]. AnBec, A. [larano ta [LA.JI. Jla Cinea (2009)
JIOBEJH, IO TOEJHAHHS KiTBKOX METOIB crocTepe-
JKEeHHs 3a0e3neuye mudlie po3yMiHHS KOTHITHMBHOI
IuHaMiku nepeknany [Alves et al., 2009].

TaxkuM YHHOM, HOCTAE HEOOX1AHICTh JOCIIIUTH Ta
BUSIBUTH 3aKOHOMIPHOCTI IIOJI0 KOTHITUBHUX 3yCHJIb
Ta 4acy, AKUi BUTPAYaTh nepeKiagaqi y pasi nepe-
KJIaly CHHecTe31iHIX MeTadop, o IPYHTYIOTBCA Ha
KyJIETYpHO- -30DKHUX/HE301KHUX Ta OPHUTiHAJBHHUX
KOTHITUBHUX MOJIEIISIX.

MeTta cTaTTi — BUABJICHHS Ta OMHUC 3B’SI3Ky MiX
TUIIOM CHHeCTe31MHUX MeTadop (KOHBEHILIHHI: KYIIb-
TypHO 301KHI/HE301kHi, 00pa3Hi/HeoOpa3Hi; OpHri-
HaJIbH1) Ta MepekIafabKUMHI TisIMH, 3a(iKCOBaHUMH
i3 momomororo Translog-1I (wac mepekmnany, TpuBa-
JiCTh may3, MOBEPHEHHsI 10 MOMEepeAHiX pparMeHTis,
KIJIBKICTh pelaryBaHb y YOpHOBHX Bepcisx). Jlns
peasizariii MeTu BU3HAYCHO TaKi 3aBJaHHSI:

— 3i0paTH Ta MpoaHaNi3yBaTH AaHi 32 METOIUKOIO
«peecTpanii HaTHCKY KiaBiaTypu» (dac mepeKiamay,
TPHBAJICTh May3, IOBEPHEHHS 10 MonepeaHix ¢par-
MEHTIB, KUIBKICTh pelaryBaHb Y YOPHOBHX BepCisix),
3a(ikcoBaHi mij yac nepekany KoxHoi Mmetadopuy-
HOT JICCKPHIIILIT;

— BUSIBUTH, SIKi CHHeCTe3iiHI MeTadopu (30Kkpema
Ti, SIKI TPYHTYIOTBCSI Ha KOHBEHLIHHHMX KYJIBTYp-
HO-301KHIX/HEe301KHUX a00 OPUTiHATBHUX KOTHITHB-
HUX MOJEIAX) 3YMOBIIIOKOTH HaWOiIbIII/HAHMEHII
BUTPATH Yacy Ta KOTHITUBHHX 3yCHJIb IIepeKiagaya B
nporeci nepeKnaay;

— JIOCJTITUTH, UM BIUIMBAE OOPa3HICTh CUHECTE31Hi-
HUX MeTadop Ha piBEHb KOTHITHBHOTO HABAHTA)KEHHS
nepeKiagadya Ta TPUBaIicTh BUKOHAHHS MEpEKIIaty;

— BCTAHOBUTH CTaTUCTHYHI KOPEJSALil Mi’K TUTIOM
cUHecTe3iHHNX MeTadop, MOKa3HUKAMHU KOTHITHB-
HOTO HaBaHTAXKEHHs IEpeKiagaya, BHUSIBICHUMHU
y Tpoleci mepekiaay Ta 4acoM, BUTPadeHHM Ha
nepeKa.

O0’€KT T0CaiTAKEeHHS — IIPOIIEC MTEPEKIATY CHHE-
cTe3iitHnX MeTadop, sSKi Oyau BHIYUEHI 3 aHIJIOMOB-
HUX XYIOKHIX TEKCTiB.

IpenMer mocaimKeHHS — KOTHITHBHI 3YyCHILIS
Ta YacOBi BUTPATH NEPEKIIaadiB il yac nepexiaay
CHHecTe31HHIX MeTadop (OpUTriHATIBHUX VS KOHBEH-
UiHKUX, KyJABTYpPHO 30DKHHX VS. HE30DKHHX, 0Opas-
HUX VS. HeoOpa3Hux), 3aikcoBaHi 3aco0aMu Mpo-
rpamHoro 3abe3neuenHs Translog-I1.

Bukaaa ocnoBHoro marepiamy. Hame noci-
JOKCHHS 0a3y€ThCsl Ha EKCIIEPUMEHTAIIbHINA METOIHUITI
«PeecTpamis HaTUCKy KiaBiaTypu», B OCHOBIi SIKOi
3HaXOIUThCS MporpamHe 3abe3neueHHs Translog-I1,
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po3pobiene B KomeHrareHchkiil Oi3HeC-IIKOMI T
kepiBHUITBOM A. Jakobsen (1999), ske ¢ikcye Ta
aHaJIi3ye MpoLeCH YUTAHHS, IHChMa 1 epeKIany Ha
koM 'totepi. [Iporpama ckinagaeThest 3 IBOX MOIYIIB:
Supervisor (a1 CTBOPEHHS MPOEKTY Ta NEPEnIsiAy
ceciit) i User (mis Oe3mocepenHboi poOOTH ydac-
HUKa). BoHa reHepye nor-gaiinu 3 JaHUMU PO i
KOpHCTYBaua, Kl MOXXHa aHaJli3yBaTH 3a JOIIOMOI0I0
30BHIMNIHIX iHCTpyMeHTiB [Jakobsen, 1999].
linore3za pocmikeHHS NONATaE B TOMY, IO
Translog-1I mo3Bosnsie OMIHUTH PiBeHb KOTHITUBHOTO
HaBaHTAXXEHHs IEpeKIafayiB 3ajJeKHO BiI THILY
cuHecTe3iitHOI MeTadopu, 30KpeMa: HeoOpa3Hi MeTa-
(opy BuUMararoTh MEHIIUX 3yCHIb, HDK 0Opa3Hi;
KyJIBTYpHO-301KHI — MEHIINX, HiXK KYJIbTYpPHO-HE3-
Oi>kHI; KOHBEHI[IHI — MEHIIINX, HI)K OpPUTIHAIBHI.

VYuyacte B ekcriepuMeHTi B3sutn 104 ocobu 3 piz-
HUM piBHEM Hepeknagaupkoro gocsigy: I'pyma 1 —
npodeciiiHi nepekiaaavi 3 qocBigom moHan 10 poxis
(16 oci6), 'pyma 2 — maricTpu-niepekiaaadi 3 10CBi-
oM 1o 10 pokis (32 ocobn), I'pyma 3 — Gakanaspu,
IO IJIAHYIOTh BCTYI 0 MaricTpaTypu 3 mepekiany
(mocBin 1o 5 pokis, 56 0ci0). Yci ydacHUKH MTPOUTILTH
IHCTPYKTaXX 3 BUKOPUCTaHHA miporpamu Translog-11.

YYacHUKH eKCIEpUMEHTY Nepeknanain 16 KoH-
TEKCTyali30BaHUX ()ParMeHTiB, KOXKEH i3 SKUX Mic-
TUB OJIHYy CHHECTE31iHy MeTaQOpHUHY AECKPHIIIIIIO,
BUJIJICHY >KUpHUM wIpudTOoM. 3aBOaHHi — mepe-
KJIACTH caMe BUJIeHI pedeHHs. Bubip meradopny-
HUX JACCKPHILii 0a3yBaBCsl HA YOTUPHOX KPUTEPIsX:

1) HopMai3oBaHa YacToTa y KOpITycax (BHCOKa
VS. HU3bKA);

2) KynbTypHa 301KHICTE/HEe301KHICTh KOTHITHBHOT
MOJIEIII;

3) oOpasHicTh qeckpurilii (00pasHi vs. HeoOpasHi);

4) TWIT KOTHITUBHOI olleparii mia Jac nepekiaay
(30epexeHHs, 3aMiHa, KOMIICHCAIlisl, yCyHEHHS).

V pesynbrari Oyno Bubpaso:

1) koHBeHLIMHI ~ cuHecTe3iiHI  MeTadopHyHi
JNECKpUNLIi KyJIbTYypHO-301KHUX KOTHITUBHUX MOJe-
neit (10 ¢pparmenris). Cepen HUX a) HeoOpa3Hi, sKi
mig yac mepekiany: 30epiralrbesi (HapHUKIAL:
rojocC € rocTpiCTh (By the sharp little edges in his
father’s voice), HY 5,15 (COCA)); 3amiHIOIOTBCS
Ha MeTa)OpUYHi CHHeCTe3ilHi JecKpUNIii iIHIKUX
Monesieid (Hampukmag: 3AIMAX € BAXKICTh (the
heavy sweet smell of apples rotting on the ground),
HY 0,49 (COCA)); minnaroTbess HemeTaopuIHi
KoMmeHcanii (HanpukiIag: TOCMILIKA € COJOA-
KICTb (I smiled sweetly at his disapproval), HU 1,22
(COCA)); ycyBarwThest (HanpuKkiaa: TOJIOC € JIPIB-
HICTB (as her father’s car backs out of the driveway
with a mechanical little whine and growls away),
HY 5,88 (COCA)); 6) odpa3Hi, siki mig yac mepe-
Knany: 30epiralorbesi (HampukiIaa: IO € IPO-
HU3JIMBICTh CBEPIJIA (two pairs of Dremel-drill
eyes), H4 0,00 (COCA)).
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2) kKOHBeHLiliHI  cuHecTe3iHi  MeTadopHuyHi
JECKPUMLI] KYJBTYPHO-He30I:KHO0I Moaesi TOJIOC €
DIAIKICTH (HOTHK) (3 dparMeHTH), sIKi i yac nepe-
KJaay 3aMIHIOIOTBCSI Ha MeTaOpPHYHi CHHecCTe-
3iiiHi eckpunuii inmmx moaesneii (Hanpuknag: ‘Of
course’, hereplied smoothly), H4 0,92 (COCA), 3,58).

3) opurinaabHi  cuHecTe3iliHi  MeTadopuuHi
neckpunii (3 ¢parmenTH), sKi MiJ 4ac mepeKaamy:
ONMyCKATHCS (HaNpUKIaa: CBITJIO € BIACYTHICTb
3BYKIB (THIIIA) She has no memories of her mother
but imagines her as white, a soundless brilliance,
HY 0,00 (COCA)); 30epirawThcs (HapUKIAL;
3BYK € MOKPOTA, with a wet, miserable sound,
HY 0,26 (COCA)).

3anmuc mepexnaay B Translog-Il mictuths Terwy,
IO Bi0OpakaloTh BEPCil0 MPOrpaMH, Yac MOYATKY
i 3aBepumieHHs cecii (<startTime>, <endTime>),
HasamTtyBaHHs (<Settings>), TekcT y ¢opmari
UTF-8 (<SourceTextUTF8>, <TargetTextUTF8 />),
napametrpu iHTepdeticy (<TranslationWindow/>,
<SourceField/>, <TargetField/>), a Takox dYacosi
MiTkH  momiit  (<System Time/>, <lInterface
Time/>, <Mouse Time/>, <Key Time/>).
OcobnuBo BaxumBuMH € mofii <Type=“insert”
Value=*...”/>, sixi (iKCYIOTb BBEJCHHS TEKCTy. AHa-
J1i3 IIMX TEriB JJO3BOJIUB HaM MPOCTEKUTH B3aEMOMII0
nepekiagada 3 iHrepdeiicom, BUABUTH Ta OLIHUTH
nay3u SK MapKepyd KOTHITUBHOI Hampyru Mig yac
nepeKiIagy CHHeCTe31HHuX MeTadop.

AHai3 nepeKnaganbKuX 3alKciB OXOIUTIOBAB TaKi
MOKa3HUKU:

1) 3aranpHuil Ta iHAMBIAyaJbHHN Yac, BUTpaue-
HUI Ha IepeKIIaj KOKHOT MeTaQOpUIHOT A€ CKPUIILIT;

2) KUTBKICTb 1 CepeiHs TPUBAJICTh Tay3;

3) KiJIBKICTh MOBEPHEHB A0 MOMEepenHiX Bepcii
(31 3miHOO/0E3);

4) KUTBKICTh YOPHOBHX BapiaHTIB;

5) BiICOTKOBHI PO3MO/LT BapiaHTIB MepeKIaay Ta
MepeKIafanbKuX pilieHs (30epekeHHs, 3aMiHa, KOM-
NIeHCAallisl, yCyHEeHH:) 3a THUIIaMH MeTadop.

JlomaTkoBO MpOBENEHO ONMUTYBAaHHA YYaCHHKIB
EKCIICPUMEHTY IIOJI0 HAMBAXKYMX 1 HAMJIETIIUX s
nepekiany GparMeHTiB.

VY 3B’A3Ky 3 BENMKUM 0OCSATOM Jor-¢ailmiB Ta
oOMexeHHsIMU (popMaTy CTaTTi MU TOAAEMO CTHC-
JUI aHaii3 poOOTH TEpeKIIaJaviB HaJ| MEePEKIIa oM
OKpeMUX (hparMeHTIB, pO3IISHYBIIH JIUIIE TpU (par-
MEHTH, SIKi AEMOHCTPYIOTh Pi3Hi TUIIM CUHECTE31MHNX
MeTadop. 3a3Ha4uMO, 110 BCi (hparMeHTH Oyio mpoa-
HaJTI30BaHO 3 (POKYCOM Ha KiJIBKICHI Ta SKICHI Xapak-
TEPUCTHKH TEepEKIaalbKuX pillieHb K Pe3yJbTaTiB
KOTHITUBHUX OTICPAIliid.

OTxe, pO3MOYHEMO 3 aHAII3y IepeKIaay Heodpa-
3HOI KOHBEHIiIHOI cuHecTe3iiiHOI MeTadopuyHOI
neckpunuii a sweet <...> smell, ska akryamnisye
KYJBTYPHO-301’KHY KOTHITHBHY MOJENb 3AIAX €
COJIOAKICT.
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The entrance hall had a sweet, musty smell
and was so dim it seemed almost gaslit; the walls
were spidery with the shadows of potted palms
and on the ceilings, so high they made my head
reel, loomed distorted traces of our own shadows.
Someone in the back of the house was playing the
piano. Photographs and gloomy, gilt-framed portraits
lined the hall in long perspectives (Tartt, 1992).

AHanizoBaHUH (parMeHT BHIYYEHO i3 pOMaHy
Hounu Taprr «Taemna Ictopis» (1992). B Hbomy
aBTOpKa OIMCYE 3alax B OJHOMY 3 MA€TKIB, SIKHHA
HanexuTs TiTHi PpaHcica, Ta CTBOPIOE B ysBI UnTaya
o0pa3 po3komll Ta Haa3BUYalHOI arMocdepH, SKy
Pivapn Tyr 3ycTpiB 3a MeEpUIOro BiABiXyBaHHS.
51,3% pecnoHIeHTIB BiHECTH 1€ (parMeHT a0
JIETKHX JUTsl Iepekiiany, xoua 30,8% Bin3HaYUIN HOTO
SIK BaXKKHi, a 17,9% yTpumainucs Bin BiAmoBinei.

Yyacuuku rpynu Ne 1 nepeknanu ¢gparment 3a
2—-5 XBWIMH, HE 3a3HaBIIM TpyaHouliB. Jlor-daiiam
3a(ikcyBanu cTabinbHE BBEJCHHS TEKCTY IEPEKIIany,
kopoTKi may3u (1o 30 cekyHa) Ta HE3HAYHI BUIPAB-
JICHHS PYKapCbKUX IOMIJIOK. YC1 BUKOPUCTAIH Tpsi-
MUl BiATIOBIIHUK MPUKMETHHUKA 3 KOPEHEM COJIOJIK-,
3 sxux 43,8% — y ¢opmi cononkyBaruii. [pyma Ne 2
mpaioBana Haa pparmeHToM 3—6 xBuiuH. Jlor-daiinm
(ikcyBanu nepexiaj IeCKpHIILii, 1ay3H, HOBEPHEHHS
IO paHilmie BBeJACHUX (parMeHTIB Ta iX HE3HauHe
penaryBaHHs. Yci mepekianadi 3acTocyBaidl JieK-
CEMHU 3 KOpEeHEeM COJIOIK-, 28,1% — cononkyaruii (10
penaryBaHHs — 34,4%). I'pyma Ne 3 Butparuna 3—7
XxBWIMH. Jlor-¢aiiny 3acBiAunig nay3u TPUBATICTIO
1040 cexynn, Habip TEKCTY, a TaKOXK peAaryBaHHS
YOPHOBUX BapiaHTIB. YCi TaKOX BUKOPUCTAIH BiJIO-
BIJIHUKU 3 KOPEHEM COJOMK-, 19,6% — COJI0AKyBaTHIA.
3ahikcoBaHO TaKOXK YHIKaJIbHI JUIA i€l rpynu Bapi-
aHTH, 30KpeMa KOHTEKCTyaJlbHY 3aMiHy Ha COJIOAKE
noBiTps (8,9% 1 3,6%).

V pesynbrati 72,1% nepeknanadyiB Ha erarni nep-
moro BapianTa ta 75,0% B octaTouHiii Bepcii BUOpau
OpSMUN CIIOBHUKOBUM BIIMOBIJHUK TNPHKMETHHKA
3 KOpeHeMm conoak-. Bogunouac 27,9% cmodatky Ta
25,0% 3rogom BUKOpUCTanH (HOPMY COJOAKYBATHIA,
peani3yrour KOTHITHBHY OIEpaiilo  30epexeHHs
BUXiHOI cuHectesiitHoi Mertadopu. lle pimeHHs
3arajioM y3rof’Ky€eThcs 3 HAIIMMU KOPITYCHHMH CIIO-
cTepekeHHsMU: Y 77,8% BumankiB Taka meradopa
30epiraeTbes, a B 22,2% KOMICHCYEThCS HeMeTado-
puuHuME 3acobamu [Zhulavska, 2020; Zhulavska &
Martynyuk, 2023; Zhulavska et al., 2024].

Hani mpoanamizyeMo (QparMeHt, SIKHi MIiCTUTb
o0pa3Hy KoOHBeHLiliHy cHHecTe3iliHy MeTado-
puuHy Aeckpunuiro her eyes were hard as agates,
sIKa aKTyali3ye crenudikaio Moyl € TBEPIICTh
ATATY.

‘Tell me. Please’.

Her eyes were hard as agates.

I told her (Harris, 1999).
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®parMeHT, BUIyYeHUH 3 pomany /[[xoanH Iap-
pic «lokomamy (1999), omucye mnormsan YKosze-
(iU, KoM il TOBIIOMUIIM, IO 11 MaTH CMEPTEIEHO
xBopa 1 moctymoBo BMupae. lleil BHCTiB BxHBa-
€TBCS «JISl ONKCY HE3JTaMHOro Ta Oe3eMOLiHHOro
MOTIISiAY, IO TEPeJae CyBOPICTh 1 HEMOXHUTHICTh
[describe someone’s eyes as being unyielding or
emotionless, often conveying a sense of toughness or
determination]» [LudwigGuruPlatform]. 71,8% pec-
MOHJCHTIB BIIHECIM L0 AECKPHUILII0 A0 JIETKUX
U1 epexiany, 17,9% 3a3Haunid, 1m0 BOHA Ba)KKa,
a 10,3% yTpumanucs Bia BimoBiii.

I'pynma Ne 1 BukoHana mepeknaja (parMeHTa 3a
2-3 xunuHU. Jlor-aiin 3acBimuuiIN piBHOMIpHUIA
Ha0ip TEKCTY, KOPOTKi May3H, MOB’s3aHi 3 0OMipKo-
BYBAaHHSM BapiaHTiB, 1 BHUIIPABICHHS APYKapCHKUX
MIOMHJIOK; peJaryBaHHs Mepekiagy He (ikcyBauocs.
87,5% yuacHHKIB ofpa3y BHOpaju JEKCEMY TBEp-
JIMii, BHKOPHCTOBYIOUM TOPIBHSHHA 3 aratoM a0o
KaMeHeM, 10 JIEMOHCTPYE 30epekeHHsT 00pa3HOCTI.
Pemrra (12,5%) 3acTocyBany CHHOHIM Ba)KKHH, IO
TaKOXX HE MOPYIIYE CHHECTE31IHICTh, ajie aneloe 10
iHI01 KorHITHBHOT Mozei. ['pyna Ne 2 ButpaTtuia Ha
nepekian 4—6 xsunuH. Jlor-¢aiinu 3adikcyBanu BBe-
JICHHS TEKCTY, KOPOTKI May3u Ta peAaryBaHHs YOpHO-
BUX BapiaHTiB. 87,5% pECIOHIEHTIB BUKOPUCTAIH
TBEpAMH, a TMiCiid peAaryBaHHsS TaKUX BapiaHTIB
crano 93,8%. 3adikcoBaHO OKpeMi BHMAAKH BUIIY-
YEeHHS IPUKMETHHUKA (K KPEeMiHb), KOHTEKCTYaJIbHOT
3aMiHM (XOJOIHHMH SIK CTajb) Ta MEPEOCMHUCIICHHS
3MicTy (Ipopi3ana MeHe OIIAAO0M), siki He Oynu 30e-
pekeHi B octarouHoMy BapianTi. [pyna Ne 3 mparrio-
Baja Haj MepekyiagoM 5—7 XBWIMH. Y jor-haimax
BijoOpakeHO Ha0lp TEKCTY, May3W TPHUBATICTIO IO
40 cexkyHn Ta penaryBaHHs. BinplIicTe mepekiajaa-
giB (85,7% — 94,6%) 3acTocyBasiu TBEPAMIA Y TIOEJ-
HaHHI 3 04i a00 MOMIAA Ta MOPIBHSHHIMU 3 araTom
abo xameHeM. TpaIuIAIOTHCS MOOAWHOKI BapiaHTH i3
KOHTEKCTYaIbHUMH 3aMiHaMU: XOJIOIHUH, JKOPCTKUH,
BAYKKMH Ta HEITOXUTHUM.

VY migcymky, 86,5% mnepeknanadiB ycix TpBOX
Ipyn Ha eTami 4OpHOBOro mnepeknamxy Ta 93,3%
y (QiHanpHOMY BapiaHTi 3acTOCyBajlll MPUKMETHHK
TBEpAMI y MOPiBHAHHI (TBEPAI SIK arar / KaMiHb), 30e-
piratoun cuHectesiliHy Metadopy. HeBenuki yacTku
nepekiagavyiB BUKopucramu xononuuit (3,8% / 1,9%)
a6o Baxkwii (3,8% / 1,0%), 1o cBiTYMUTH PO 3MiHY
MOZAANBLHOCTI 200 3HWKeHHS 0o0pa3HocTi. BapianTtu
JKOPCTKUI Ta HENOXUTHHHU 3a(iKCOBAHO MOOTUHOKO,
SK TPOSIBH iHTpaMonaibHOi 3amMiHu abo HemeTado-
pUYHOT KOMIIeHcallii. Pe3ynbraru 3arajioMm Kopenro-
I0Th 3 HAIIMMH KOPITyCHUMH AaHuUMH: 66,7% 30epe-
XKeHb, 25,0% HemeradopuuHuX KommeHcamii, 8,3%
3amiH [Zhulavska, 2020; Zhulavska & Martynyuk,
2023; Zhulavska et al., 2024].

[Jani npoananizyeMo (hparMeHt, sIKHidi MiCTUTh He-
00pa3Hy KOHBEHIiliHy CHMHecTe3iliHy IeCKpHUIIi0
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he said smoothly, sika TpyHTYy€TBCS Ha KYJIbTYPHO-
He30ixkHii Moje TVIMHHUI T'oJIOC € TIAJKICTD.

We sat looking at each other for a moment. What
exactly did you do?’ I said. ‘Well, really, I think
we needn’t go into that now,” he said smoothly.
(Doerr, 2014).

o meckpurmiiito BuiIyueHO i3 pomanHa EHTOHI
Hoppa «Bce Tte nespume cimio» (2014). Bona
OTINICY€ MaHEpy TOBOPUTH ILIABHO 1 6€3 0COOTMBUX
sycuiib [ LudwigGuruPlatform]. 46,2% pecrnoneHTiB
BH3HAIH LieH (pparMeHT BaXKKUM JUIsl IIepeKIIaty, BOJI-
Houac 17,9% pecrnoHIeHTIB BKa3alid HOro K JOCHTh
nerkuii, a 35,9% yTpumanucs Bix BigmoOBiIL.

Iepexkaanayi rpynu Ne 1 BUTpaTuim Ha mepexia
uporo ¢parmenty 4-12 xuiauH. Bonu BuOupamm
KOHTEKCTYaJIbHy 3aMiHy KIIFOUOBOTO TPHUCITIBHHUKA,
BHUKOPHCTOBYIOUH JIEKCEMH 3 KOPEHEM CIIOKilH- (CTOo-
KiffHO BiAITOBIB, CIIOKIMTHHM TOJIOCOM), SIKi 3’ IBHJTUCS
y 56,3% 4opHOBHX BapiaHTIiB i 3pociu 10 81,3%
y (inanpHuX mepeknagax. Pigme 3actocoByBanmucs
BapiaHTH 3 KOpEHEM M K- (M’SIKO CKa3aB, M SIKHUM
roiocom) — 43,8% y gopHoBux Ta 18,8% B octarou-
HuX Bepcisx. I'pyma Ne 2 mpamtoBana HaJ mepekia-
qoMm 6-15 xBunuH. OCHOBHMMH TEPEKIaNallbKUMU
npuiOMaMM CTajd KOHTEKCTyallbHI 3aMiHH: CIHO-
Ki#H- (62,5% — 53,1%) ta M s1k- (28,1% — 34,4%).
Bynu 3adikcoBaHi MOOAWHOKI 3BEpHEHHS 1O JIEK-
CEMH TOBLILHO (ITOBLILHO CKa3aB), sSKa 3’ sIBUIACS
y 9,4% dopHoBuX BapiaHTiB i 12,5% ¢iHanbHHX.
Iepexkaagayi rpynu Ne 3 BUTpaTuiv Ha BUKOHAHHSA
3aBmanHs 8—15 xBwimH. Jlor-gaimm 3acBigunan
aKTHBHY po0OOTy Haj (OPMYJIIOBAaHHSM BapiaHTIB,
iX penmaryBaHHSAM 1 3BaXXyBaHHSIM MOBJIEHHEBHX
pimeHb. JoMiHyBaau KOHTEKCTYalbHI 3aMiHHU: JIEK-
CEMHU 3 KOPEeHeM CIIOKiiH- (44,6% — 51,8%) Ta M’ s1Kk-
(21,4% — 25,0%). YactoTa BUKOPHCTAHHS JIEKCEM
3 KOpEHEeM MOBUIBH- Jiemio 3Menmmiacs (25,0% —
19,6%). Y it rpyni 3’ABHINCS OMHCOBI BapiaHTH:
MJISIBOIO 1HTOHaIli€r0 ckaszaB BiH (5,4% — 1,8%) Ta
TOBOPHB BiH, po3TArytouH ciosa (3,6% — 1,8%).

3aranom, 51,9% mnepexnagadiB oxpazy BHOpaIH
BapiaHT 3 KOpPEHEM CIIOKiHH-, a MiCJIA peJaryBaHHs
el MOKa3HWK 3pic 10 56,7%, 1Mo CBIOYUTH TIPO
JOMiHYBaHHS KOTHITMBHOI omepauii HemeTtado-
puuHOi KommieHcanii. [ami 11 peamizamii BkItogau
BapiaHTH 3 KOpeHeM MoBuIbH- (16,3% — 14,4%) Ta
OMHUCOBI KOHCTPYKUii (MJISBOIO IHTOHALI€IO, PO3-
TATYIOYH cjoBa). BogHouac 26,9% mnepeknanadis
CTabiIbHO 3aCTOCYBAIM JIEKCEMH 3 KOPEHEM M’fK-,
3MIHCHUBIIY IHTPaMOJAIbHy 3aMiHy MeTa(pOpHUIHOI
Mogeni. Lle Takok CyroJoCHO HallUM KOPITYCHUM
nmaHuM [Zhulavska, 2020; Zhulavska & Martynyuk,
2023; Zhulavska et al., 2024].

Hani mpoanamizyeMo QparMeHt, Mo MiCTUTb
cuHecTe3iliHy neckpumniiio a wet <...> sound, sika
aKTyasizye cuUHecTe3iiHy Meradopy, MO IPYHTY-
€ThCSl HA OPUTiHAJIBbHINA KOTHITMBHIN Momesi 3BYK
€ MOKPICTb.
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He shook his head, and tried to say something,
but the effort broke him down hacking with a wet,
miserable sound (Tartt, 2014).

AHaji3oBaHa JECKPUIIlS BUIYYCHA 13 pOMaHy
Houan Taprr «lllurome» (2014) Ta omucye 3ByK,
3 sikuM MicTep biiekBenn Hamarascst ToBopuTH 3 Teo
B OCTaHHI XBWJIMHH CBOTO XHTTs, x0o4a OyB cMmep-
TEThHO TIOpAaHEHHWH Ta CTikaB KpoB'ro. 56,4% pec-
MOHJICHTIB BIJI3HAYMIN Il (parMeHT SK BaKKHIA,
BoxgHo4ac 20,5% BigHecu Horo jo jerkux, a 23,1%
YTpUMAIKCS Bijl BiIIOBiICH.

Hepexaanauyi rpynu Ne 1 nepekinaganu ¢par-
MEHT OpOTATOM 5—15 XBUJIMH, 3 TPUBAIUMU May3aMHU
(monag 30 cexkyHn), IO CBIYUTH MPO YTPYIHEHHS
y BHOOpi mepeknamy. 3me0iNbIIoro 3acTOCOBYBAIN
NPUKMETHUKHA MOKpuit (68,8% — 87,5%) abo Boo-
ruii (18,8% — 12,5%), 3pinka — KOHTEKCTyalbHY
3aMiHy OyJIbKarouWii, sKa 3rOAOM pemaryBajiacs.
I'pynma Ne 2 Burparuna 7-18 xBunuH. OCHOBHUMH
BapiaHTaMu Oynu Mokpuii 3ByK (37,5% — 62,5%) i
BoJore XpumniHHs (56,3% — 31,3%). ITooauHoko dik-
CYBAJIMCh 3aMiHM Ha KJICKOUYYHH Ta XPHUIUIMH 3BYK.
I'pyna Ne 3 npaitroBana Haitnose (1023 XBunuHM),
BubOuparoun Mokpuit (41,1% — 44,6%) Ta Bomoruii
(50,0% — 46,4%) six ocHOBHI BignmoBimHUKH. Tpa-
TUBSJTACH TaKOXK BapiaHTH KJICKOTIIMBUM, CyMHUI ab0
OyJbKalouni, CTpa>KACHHUN 3BYK, SIKi 3rOJIOM Iepe-
Ba)KHO 3aMiHIOBAJINCS.

VY pesyabTari aHamizy BCTaHOBJIEHO, IO B YCiX
TPBOX IPyNax OCHOBHUMU NEPEKIaallbKUMH PillleH-
HSIMH IIOJI0 BiATBOPEHHS KJIIOYOBOTO MPHKMETHHKA
cTanu JiekceMu MOkpui (45,3% y 4YOpHOBHX Ta
57,7% B ocraTouHux Bepciix) i Bosoruit (47,1% —
36,5%). Taki BapianTu 3a0e3reunin 30epeKECHHS
cuHecTe3iiHoI MeTadopu Ta pempe3eHTallilo KOTrHi-
TUBHOI MOJIeNIi 3BYK € MOKPICTh. KOHTeKCTyalibHi
3aMiHH Ha KJIEKOTIMBUN abo Oynpkarouuii ikcysa-
nucs 3HayHo piame (7,6% — 5,8%). Li pesynbratu
MOBHICTIO Y3TODKYIOTBCS 3 JaHUMH KOPITyCHOTO
aHaJi3y YKpaiHCHKMX MEPEKIaliB, y AKUX 3a3HaucHa
MeTaopuuHa MOJENb, SIK MPaBHJIO, 30epiraeThes
[Zhulavska, 2020; Zhulavska & Martynyuk, 2023;
Zhulavska et al., 2024].

BucHoBKM i mepcneKTMBH MNOJANBIIUX PO3-
pobok. OnepskaHi pe3yabTaTH MiATBEPIKYIOTh, IO
nepeKiIa] CHHeCTe31HHIX MeTadop BUMarae pisHOTO
PiBHS KOTHITHBHHX 3YCWJIb 3aJIe)KHO BiJI THIY KOT-
HiTUBHOI Mojeini. HaliMeHmmx 3ycwib noTpeOyroTh
MeTadopu Ha OCHOBI KyJIBTYpHO-301’KHHUX MOJEIeH:
iX TepeKIamaroTh MIBHUAINIC, 3 MCEHIIOK KUTBKICTIO
nay3 i penaryBaHb. bineiie yacy it yBaru morpeOy-
I0Th MeTa(hopH 3 KyJIETYPHO-HE301IKHUMH MOJIEIISIMH,
OCKIJIbKM BOHU 4acTO HE MAlOTh MPSMOTO BiJMOBIJ-
HHUKA B [IIbOBIIl MOBIi. HaliCKIagHIINMUMUA BUSBWINCS
opuriHaieHi MeradopH, MO BiJOOpaXarwTh YHi-
KaJIbHE MUCJICHHSI aBTOpa — CaM€ BOHU CIHPUYHHSIOTH
HaWOiIbIIIe penaryBaHb, TPUBAJI May3d 1 HAHOLIBITY
KIJIBKICTh TIOBEPHEHB JI0 TEKCTY.
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Haituacrime mepexiragadi HamMararoThCs 30eperTu

MeTadopy, SKIIO BOHA € 3PO3YMIJIOI0 B 000X KYIBTY-
pax. Y BHMAAKY CKIaIHUX a00 KYIBTYPHO crierudid-
HUX MeTadop dacTille 3aCTOCOBYIOTHCA 3aMiHa 4Yd
KOMITEHCaIlisl. AHKETyBaHHS IMiJTBEPAMIIO Ii BHCHO-
BKH: HalOIIbIII TPYIHOIII BUHUKAJIN CaMme 3 OpHTi-
HAJILHAMH MeTapOpaMH.

Y mnepcneKTHBi JOIIIBHO PO3UIMPUTH BUOIPKY

MepeKiiafavyiB, IMOEIHATH KiJIbKa METOIiB JJOCIHi-
JOKeHHs1 (HAIpuKJal, peecTpaiis HAaTUCKy KiaBia-
TYpPH Ta BiICTEKEHHS ITOTIIALY ), @ TAKOXK ITPOAHAI3Y-
BaTH iHIII KaHPH TEKCTIB.
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OYTYPUCT Y TEPHOIOJII: ICTOPUKO-JITEPATYPHI KOHTEKCTH BI3UTY
INOJIBCBKOI'O ITIOETA BPYHO ACEHCBKOT'O

3aBaacekuii 0. P.
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cmapwuti UK1a0ad Kageopu iHO3eMHUX MO8 MA MeMOOUK iX HABUAHHSL
Kpemeneywvra ecymanimapro-neoazociuna akaoemis imeni Tapaca Llleguenka
eyn. Jliyetina 2, Kpemeneyw, Tepnoninbcoka oonacme, Yxpaina
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CrarTs nmpucBSY€HA PAHHBOMY IEpiOAy SKUTTS Ta TBOPUYOCTI MOJIBCHKOIO
noera-pytypucta bpyHo SIceHChKOrO Ta KOHTEKCTaM, IO IepemayBalu
fioro Bi3uty B TepHominbk. JochimkeHHS M03BOJSE TNUOIIE 3pO3YMITH HE
JMINE XyHAOXKHI HoBalii (QyTypusMy, a ¥ THIIOIOTiI0 OCOOUCTOCTI, SIKy Iei
HarnpsiM (JOpMyBaB 1 pepe3eHTYBaB, a TAKOX y OMIKUOMY PO3IVISAi BUBUUTU
IHTEHCH(]IKAIII0 YKPaTHCHKO-TOIBCHKUX MDKKYIBTYPHHX B3a€MHH IOYATKy
XX CTOMITTS B €0XY KOPOTKOTPHBAJIOTO MiX>KBOEHHOTO PO3KBITY aBaHTapAHUX
HanpsiMiB Ha TepeHax llenTpampHoi Ta CximHoi €Bpomu. Y ROCIiIXKEHHI
3’5ICOBaHi KJIIOYOBI IEPEeIyMOBHU TiCHOI CHIBIpalli MiX MUTIISIMU ITOJIBCHKOTO
Ta YKpalHCBKOTO KOHTEKCTIB, a caMe 3 SICOBaHi OCHOBHi Oiorpac¢iuxi naHi
YYaCHUKIB JIiTEpaTypHOI MOAil, Mpo sSKy WAETbCA Yy CTaTTi, CTHIICTHYHI U
€CTEeTHYHI OCOOMMBOCTI TBOPYOCTI yYaCHMKIB, HACTIAKK ¥ TMomamblmi J0Ji
MUTLIB. 3aCTOCOBAaHO IIMPOKUII MAacUB MaTrepiayliB HE JHIIE 1CTOPUKO-
JiTepaTypHOTO XapakTepy, aje i MOBO3HABYOTO, ICTOPUYHOTO, Pitocodchkoro
it muctenTBo3HaBuoro HampsmiB. Ilocrars bpyHo flceHchkoro Bxe Maibxe
JICB’SIHOCTO POKIB BUKJIMKA€ CYNEpPEWINBI CY/PKCHHS W OLIHKU, HEHade caM
MUTEIIb HE JINIIE IPH KUTTI, aJI€ i Ha 9aCH MiCNIA Oro TparidHoi cMepTi 3yMUCHe
3amIporpaMyBaB TaKy PELEMIiI0 CBOE€i OCOOMCTOCTI i TBOPUOro AOPOOKY.
Y MiXBOEeHHHH yac SICEHCHKUM MOPYITyBaB yCTaJlCHI COMiadbHI H €CTETUYHI
HOPMH, UMM 3aCIy)KUB PEMyTallil0 CKaHAalicTa, a michs BUi3ay 3 [lombmii
CTaB HAa3aBXAWM HEBUTITHUM O0ararboM MOJITHMYHUM PEXKUMaM 3 NPUIMHU
CBOIX IMEpEeKOHaHb, €THIYHOI HAJEKHOCTI Ta MOXOMKeHHA. JlocmimkeHHs
migKpectoe (HakT TBOPUOi TUCKYCii Ta 0OMiHY €CTETUYHHUMH Bi3isIMU TTOMIXK
MUTISIMA YKpainu Ta [lojpili, iMeHa SKUX BiIOMi 3apa3 IIMPOKOMY 3araiy.
Cripparourich Ha HasBHI Marepianu Mpo 3rajaHuil iCTOpUYHUI mepiof, MU
JIOXOAMMO BHCHOBKY, 110 bpyHO SIceHChKMII cTaB €IUHUM IPEICTABHUKOM
(byTYypUCTHYIHOTO PyXY, IKUil BifBi1aB TepHOMiNb ¥ 9acu po3KBITY QyTypU3My
Ha TepeHax [lombiii i YkpaiHu.
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The article is devoted to the early period of the life and work of the Polish
futurist poet Bruno Jasienski and the contexts that preceded his visit to Ternopil.
The research allows us to better understand not only the artistic innovations
of futurism, but also the typology of the personality that this movement
formed and represented, as well as to study in closer detail the intensification
of Ukrainian-Polish intercultural relations in the early twentieth century
in the era of the short-lived interwar heyday of avant-garde movements in
Central and Eastern Europe. The study reveals the key prerequisites for close
cooperation between artists from the Polish and Ukrainian contexts, namely,
the basic biographical data of the participants of the literary event in question,
the stylistic and aesthetic features of the participants’ works, the consequences
and further fates of the artists. A wide range of materials not only of a
historical and literary nature, but also of linguistic, historical, philosophical
and art history are used. For almost ninety years, the figure of Bruno Jasienski
has been a source of controversy and evaluation, as if the artist himself had
deliberately programmed such a reception of his personality and artistic output
not only during his lifetime but also for the period after his tragic death. During
the interwar period, Jasienski violated established social and aesthetic norms,
earning him a reputation as a scandalous artist, and after leaving Poland, he
became forever unprofitable for many political regimes because of his beliefs,
ethnicity, and origin. The study emphasises the fact of creative discussion and
exchange of aesthetic visions between artists from Ukraine and Poland, whose
names are now known to the general public. Based on the available materials
about this historical period, we come to the conclusion that Bruno Jasenski
was the only representative of the futurist movement who visited Ternopil at
the time of the heyday of futurism in Poland and Ukraine.

IMocranoBka mnpobdaemu. JlocmimkeHHS TOp-
Ka€eThCS HEBIIOMOTO JOCI iCTOPHKO-JIITepaTypHOTO
(bakTy TICHUX B3a€EMHH IPEICTABHUKIB CEPEIOBHINA
MOJIBCHKOTO Py TypU3My 3 YKpaiHCHKUMH MUTLIIMH. L1
KOHTAaKTH 3yMOBHJIM MOXKJIMBICTh B3a€EMHHX Bi3HTIB, 1
OJTHUM i3 BaXJIMBUX (DaKTiB HE JIHIIE A JiTeparyp-
HOTO Kpa€3HAaBCTBA, ajie ¥ IS icTopii MOJIBCHKOT Ta
YKpPaiHCBKO] JIiTepaTyp € Bi3UT MOJILCHKOTO MoeTa-gy-
Typucta bpyHo fcencrekoro g0 TepHomosns 3 noeTny-
HOIO TIPOTpamMolo, sKa, K 1 BapTo OyIIO OYiKyBaTH,
CIPOBOKYBaJla CKaHIaJl cepell FPOMaJICEKOCTI MicTa.

OCHOBHI BIZIOMOCTI TIPO TOJNBCHKHN (QYTYpH3M
1 KOHKpeTHO mpo mepcoHaniio bpyHo flceHcbkoro
yepnaeMo 3 HebaraTtbOX, IpOTe IPYHTOBHHUX Hpalb
noibcbkux y4yenux. CyudacHa monorpadii Kmmu-
mroda SBopcekoro «Dandys. Stlowo o Brunonie
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Jasienskim», Bumana 2009 poxy Ha OCHOBi Horo
JUCepTaliiiHOro JOCHiDKeHHs Ha TeMy «Bruno
Jasienski. Biografia i tworczo$é» [Jawoski, 2009],
SABIAE COOOK OJHE 13 HAWIOBHIIIMX IOCHIIKEHB
JKUTTEBOrO W TBOpYOro uumsixy moera. OOuHOKe
JOCITipKeHHsT TopoOKy bpyHo SlceHchkoro 3 daciB
ITHP — ue monorpadist «Styl i poetyka twodrczosci
dwujezycznej Brunona Jasienskiego» EnBapna banb-
nexana [Balcerzan, 1968], Bunana 1968 poky. TBop-
YOCTi HOETa YaCTKOBO MPUCBATHIIN CBOI J0CITiKEHHS
yKkpainchki BueHi: J[. Pera BucBiTimB npobnemy Miciis
MOJBCHKOTO (YTYpH3MYy B €BPONEHCHKOMY KOHTEK-
cti [Pera, 2024], i3 MOBO3HABYOTO MOIIISITy BUBYAE
nonbChkuit QyTypusm A. Moxumtis y crarti « MoBHI
EKCIIEPHUMEHTH Yy TBOPYOCTI MOJIBCHKUX (DYTYPHCTIBY
[Moxkmuns, 2013], ¢imocodcebkmii acriektT (yHK-
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[IOHYBaHHS KPAaKiBCBKOTO (QYTYypH3MY JOCITIIKYE
B. JlnuxoBax y mpami «CemioTuka yKpaiHCHKOTO Ta
MTOJTECHKOTO aBaHTAapAy B CBITHI i/ieil TbBIBCHKO-Bap-
IaBCHKOI (imocodchkoi mromu» [JInakoBax, 2018].

Mera i 3aBgannsi crarti. Crarts mepeciingye
METYy JOCIHIJUTH IIUPOKI KOHTEKCTH BI3UTY TIOJNb-
cekoro moera bpyHo Scencbkoro no TepHomons
Hanpukiami 1923 poky. Mu ctaBuMo Taki 3aBHaHHS:
TO-TIepIIie, BUBYUTH OCOOIUBOCTI opMyBaHHS (hyTy-
puctrnuHUX yrpynoBadb Ilombmi mouarky XX cro-
JITTS; NO-Apyre, HAKPECIUTU KIIIOYOB1 aCIEeKTH B3a-
€MHMH MDK IOJBCBKMMHU M YKpPaiHCBKUMH MHTISIMH
y 1920-x pokax Ta BCTAaHOBHTH NEpPCOHANII, Iisiib-
HICTb SIKMX CTaJjla BUPIIAIBLHOIO B HANArOKEHHS LINX
KOHTAaKTiB; MO-TPETE, BUBYUTU KOHKPETHI AaHi 100
Bi3uTy moera bpyHo fceHchkoro g0 TepHormons, oo
[IOB’s13aHi 3 PeNPEe3eHTOBAaHUM peNepTyapoMm, nepeoi-
TOM TIOJiH 1 IX yYaCHHKIB.

[peamer Ta 00’ekT pocaimxeHnsa. OO0 ex-
TOM JOCIHIJUKEHHS € MHCTELbKI YKPaiHCBHKO-IIOJIb-
ChbKi KOHTaKTH B KOHTEKCTI (QyTypH3My SIK XYIOXK-
HBOTO 1 KyJIBTYPHOTO PyXy MHOYaTKy XX CTOJNITTS.
[IpenmeToM nOCHIKEHHS € KOHKPETHHH BHIIAZOK
BiJIBiIMH MOJBCHKUM MOETOM TepHOMONs 3 moeTHy-
HOIO TPOrpaMoro, M0 BimOymacs 3aBASIKA TiCHUM
B3a€MUHAM MUTLIB 3 YKpaiHH, sSIKi MpalioBaid u
HaBuaiucs B Kpakosi.

Bukiaa oCHOBHOroO marepiajly AOC/iIKeHHS.
Bpyno SlceHchkmii cTaB OAHMM 13 HAHOUTBIN YITi3-
HaBaHUX 0Opa3iB MOJbCHKOTO QyTypusmy. Y ioro
JOpOOKy HebaraTo TeKCTiB, HAPaxXy€eEMO YOTHPH TOBi-
CTi, Kilbka HOBEJ, J[Ba JpaMaTH4YHi TBOPH i KUJIbKa
MOETUYHUX KHIDKOK, BIpIII SIKUX IOBTOPIOIOTHCS
B Pi3HHX peNaKIisX, Ta ABi 3Hauymli moemu. OOpazom
(GyTypu3My BiH CTaB HE JIMIIE 3aBASKH TEKCTOTBOPYO-
CTi, a 32 paxyHOK Ti€i 000B’sI3KOBOI €JHOCTI HEMPaB-
JIOTIONIIOHO IAJICHOTO YXUTTEBOTO NUISAXY, BIIMIHHUX
BiJl TOTOYAaCHUX CYCIIJIbHO NPUHHATHUX HNOIVIAAIB Ha
CBIT, CXHJIBHICTIO JI0 IIAJICHOTO EKCIEPHUMEHTaTop-
CTBa i yMIHHIO ILIOKYBaTH IyOJIiKy.

«Y noOpe BUKPOEHOMY OJIsi31 BiH MIT BUIaBaTUCS
eJIETaHTHUM oOpuriHaioMm <...>. Bosoccsa maB min-
CTpMIKEHE 33a]y, IPOTE€ HA BHCOKOMY 4OJi B HBHOTO
3BHCAJ0 3aKyuepsBieHe macMo. Jlocuts wacro, fK
0coba KOPOTKO30pa, BCTABISAB YB OKO MOHOKIIb, IO
JEKONM BHUIVISIIANO JIOCUTh INPOBOKATHUBHO <...>.
Hikonu He po3iryyaBcst 3 HaJUUYKOIO, SIKY YBiHUyBaja
cpibna kyms» [Jasienski, 2008, c. 12] — sramyBaB
Scenceroro Cranicnas Muonoxenens. FOmisH [Tmmu-
0ock nmcas, mo «Ha [InanTax, a 1EKoIU B YHIBEpCH-
TETl, I AEKOIU OauMB BHUCOKOIO AEHII, SIKUA HE3BO-
PYIIHO KPOKYBaB, TPUMAalO4l BHUCOKO TOJIOBY, Haye
HaCTpyHUEHY Ha mamo. BiH HOCUTH J0Bre Bojoccs,
3auecaHe Tak, 1I00M 3adickoro HaraayBaTH bioka,
SICKpaBO YEPBOHUH LIAJIMK 3aMiCTh KpaBaTKH, MOHO-
KJIb 1 ANWYKY 3 KYJEI0, He IaM siTat0 BKe, CPiOHOI0
YU 31 CJIOHOBOI KocTi» [Jasienski, 2008, c. 11].
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BpyHo flcencrkuii He OyB €IMHUM IEPCOHAKEM
Ha CIEHI MOJBCHKOTO (YTYPUCTHYHOTO 3pYLICHHS.
Ha mno3ip Bupaerhbcs, mo ¢QyTypusM SK HampsMm —
JiTepaTypHUi, MaJspChKUi, TeaTpalbHUMA — YBIHILIOB
y TONBCBKY KYJIBTYPY MPUPOIHO, Hade HOTO CBIXKOTO
NOIVISITy HAa MUCTELbKI NPaKTHKH JAaBHO YEKaJH.
Bpemri, y 6JH/I>KI{0My PO3IVISII LSl 1TFO3is1 3HUKAE.
B 6yz[L -AKOMY pasi #fmeTbcs Mpo YacH TUTaHIYHHUX
3MiH i 371aMiB, 1 QyTypH3M [IO3HAYMB COOOIO0 TE BaXK-
JIMBE MEPEXPECTsl — HacaMIlepe]] Ha LUIAXY PO3BUTKY
MOJBbCHKOTO (byTypHSMy, MOOJIAaHHSA SIKOTO CTBOPHIIO
HOBHH 00pa3 siteparypHoi opmu Ta mouano ¢op-
MYBaHHsI [IEPEAyMOB IS aIbTEPHATHBHOI CBITOIIA-
HOI Mofieni. | 1ie crpaBa iHIIOTO TOCIIIKSHHS, TIPOTE
MOKHA MIPUIYCTHUTH, 110 MOSBA TAKOTO BIII3HABAHOT'O
MOJIBCHKOTO a0CTpakTHOro MassipcTBa B 1950-X pokax
Y¥ TEHJCHIISI JI0 I0pa3y IHTCHCUBHIIIOTO 3aCTO-
cyBaHHA ()OPMH BUIBHOTO BipIlla B MOJBCHKIH IOe-
3ii gpyroi momoBuHU XX CTOMITTSA 3HAYHOIO MipOIO
3aJie’Kalld came BiJ po3Mmaitoro 3a ¢opMaIbHUMH i
17ICONIOTIYHUMH IPOSIBaMU (PyTypUCTUUHOTO PYXY.

Mamnidect BH3HAHOTO niOHepa €Bp0HeI710LKOFO
(byTypI/I?,My Map1HeTT1 BHDa)KaB Bl,Z[MOBy Bif Tpau-
HIfHUX MUCTEUBKUX 1 MOJITUYHUX iAed, HATOMICTh
NpUAMAlOYM KOHLEMNIi IIBHUAKOCTi, TEXHOJOTIH i
cy4acHoro cBiTy. OyTypucTH BBasKald aBTOMOOIJb,
JiTaK Ta iHAyCTpiadbHI MiCTa CHMBOJAMHU MEPEMOTH
JIOAMHU HaJ npuponorw. OyTtypuctuyna nitTeparypa
NparHyjia peBOMIOLIOHI3yBaTH TOTOYACHY 1TATIHCHKY
JiTeparypy, 3BUIBHUBIIUCH BiJ YCTaJCHHUX MpaBHI,
30KpeMa Trpamarukd, op¢orpadii Ta MTyHKTyarii.
[TucbMeHHUKH EKCIIEPUMEHTYBaIH 3 HOBUMH (op-
MaMH, 1100 CTBOPUTH «BiNbHY» Moe3ito. BoHu Big-
KAZamy TPaAuLidiHUA CHHTAKCHUC, BUAO03MIHIOBAJIH
CJIOBa 1 PO3TAlIOBYBAJIM IX HAa CTOPIHIN Tak, mo0
CTBOPUTH Bi3yalbHi penpe3eHTalii CBOIX CIOKETIB.
Inei MapinerTi 3amikaBuiIn iHIIMX MHUTLIB Y MinaHi,
AK1 XOTUIM TOMUPUTH QYTYypH3M Ha BizyaJbHE MHC-
TEUTBO Ta MY3HUKY. XYOO)KHUKHM YMOepTo BouyoHi,
Kapino Kappa Ta Jlyimki Pyccono, a Takox xomro-
sutopu [[xakomo bamna ta Jxuno CeBepuHi cTayiu
NEePUIMMU NOCTioBHUKaMU QyTypusmy. Y 1912 pomi
Oy omyOmikoBanunii «TexHiYHHH MaHiecT QyTy-
puctuuHoi Jsiteparypu». DyTypucTHYHA iTepa-
Typa LbOTO JECSTUIITTS 4acTO MPOCaBisia BiHY
1 BUCJIOBJIIOBAJIa CHUJIbHI HAI[IOHAJTICTHYHI HACTPOI.
OyTypu3M cIIoYaTKy HaJuxaBcs ACIKUMH aClIeKTaMH
¢amm3my, ane 3ronoM OyB miggaHui ocydy W Bigdy-
JKSHHIO 32 3B’ 30K 3 TIEPEMOKEHUM PEKUMOM.

OyTypru3M MaB CKJIaIHi CTOCYHKH 3 IOJITHKOIO,
0COOJIHMBO 3 ITANIHCHKUM (HaIU3MOM 1 KOMYHI3MOM
y Uenrpanpniii Ta CximHiit €Bpomi. ®yTypucTH
BIJICTOIOBAJIM IIWPOKUH CHIEKTp ifed, BKIIOYAOYH
MPOBOEHHI TMO3MILIi, TEXHOJOTIYHE MPUCKOPEHHS,
IHIyCTpiaizalil0 Ta BIJIMOBY BiJl TpaauIliiHUX
IHCTUTYTIB, TaKUX SK HUII00, HayKa Ta XPUCTHUSH-
cTBO. barato ¢yTypuCTIB XOTiIM «MOJEpHI3yBaTm
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CBIT, 3MEHIIMBINN BiIMIHHOCTI M)XK TIPOMHUCIOBAMH
MBHIYHUMH PETiOHAMH Ta CIIbCHKHUMU PaliOHAMH.
Tum He MeHm mi ifmei Oynmm modacTr 30yJ0BaHI Ha
17Ie0NOTisIX, SKi MPUBAOIIOBAIA POOITHUYMIA KIac i
HaJuxand iHTenireHuito. Llei pyx OyB panaukaibHUM,
BUCTYIaB YacTO 3a HAaCHJIBLCTBO 1 BIAKHIAB JIEMO-
KparTiro. Y MOJNITHYHOMY IUIaHI (YTYpUCTH BKIIFOYA-
ncs B 00poThOy 3a I'eHIEpHUM apUTET, CKacyBaHHs
nutto0y, CHaIKyBaHHS, BIHCBKOBOI CIyXOW Ta TaeM-
HOI Toinii, 3aJ0BOJIEHHs TOTPed POOITHHKIB, KiHOK
ta depmepiB. s mpukiany, igeonoris MapiHerTi
MO€AHyBajla €JIEMEHTH aHapXi3My, PEeBOJIIOLIHHOIO
CUH/IMKAJII3MYy Ta HalioHali3My. BiH XOTiB cTBOpHUTH
PEBOMIOIIHHMM pyX, crienndivamii aus [tanii, uepmna-
104X HaTXHEHHS B KOBTHEBOMY IepeBopoTi B Pocii,
ane BIOKUIAIOUM HOTr0 «HETBOPUMIl KOJNEKTHBI3M».
@DyTypUCTH TaKOX IEPEOCMUCTIOBATIN MAPKCHU3M, SIK
BpyHo fIceHchkuii Ta HOr0 Cy4acHUKHU.

Imei ¢yTypusmy iHTEHCHBHO MOLIMPIOBAIUCS
€Bporioto, y HerependadyBaHi CriocoOu 3MIMIyro-
YHUCh K i3 JTOCBIZIOM CydacHUX iM HaIlpsMiB naja-
i3My, Ky0i3My, CloppeaiizmMy, KOHCTPYKTHBI3MY, TaK i
CTalOTh Ha OCHOBU HAIliOHAJBHHX JiTEeparyp, HaOu-
paroyu MiCIEBUX PHUC 1 CTalO4M YacCTHHOIO Micue-
BOi KynbeTypH. besnepeunnum € Qakt, mo QyTypusm,
3anepeuyroun TpaguliiHe, BCe K yaaBaBcs 10 (oiib-
KJIOpY, ICTOpU3MY Ta BUKOPUCTOBYBAB JIOKAJbHUIl
KOJIOPUT JIMLICHb 3apaju TOro, I00W BiTHAWTH mep-
BHHHI ()OpMU MHCTEILKOI TBOPYOCTi, aBTEHTHYHI
MOTHUBH Ta IEPETBOPUTH 3a0yTy HApOIHY TBOPUICTbH
Ha €K30THYHUH KOHCTPYKT i3 JOMIIIKaMU OypXJIHBOI
TEXHOT€HHOI Cy4acHOCTI.

1920-ro y Bapmiasi Buiiiiuia JpykoM KHHKKa €xXu
SAnxoBcbkoro «Tram wpopszek ulicy», kotpa parm-
TOM TIOCTaBWJIA JITEPATYPHUIH «TpamBail BIOIEPEK
Bynmii». Mnerbest mpo tunorpadivyHe odopMIIEHHS
KHIDKKYA, HeOaueHe IoCi pilleHHs B30py OOKia-
IOUHKH, TakoX HeOaueHWH NPUHLUWI 3alucy IOJb-
CBKOTO TEKCTY B HAmpsiMi IO MOJOJNAHHS iCTOPUYHO
chopMOBaHUX IU3HAKIB, HY H, 3BiCHO, po Qopmy
1 3MiCT caMMX TEKCTiB. 3a PiK MicJis BUAAHHS aBTOP
[0YaB BigUyBaTH HACTYN IICHUXIYHOI XBOPOOH, IO
JONPOBaIWIIO A0 MOTpeOH rocmitanizauii B JiKapHi
y Binbnroci. Tpareziro moera yBiHuye (axT, 110 BiH
CTaB JKEPTBOIO HALICTCHKOT «IIPOrpamMH YMEPTBIHHSI»
(1.3B. «Aktion T4») mone# i3 ICUXIYHUMHU 3aXBOPIO-
BaHHsMU B 1941 porii.

Bapmascekuii (yTypusm 3asBisiB mpo cebe ryu-
HUMH TPOBOKaTUBHUMHU mnofisiMu. [lompu BumaHHS
KHIKOK 1 TIPOBEICHHS CyTh JIiTEpaTypHUX — Hexai
1 TeaTpaslizoBaHuX — akuii, AHaroib CTepH i AJek-
cannp Bar BmamroByBamM MiKpOBHCTaBH NPOCTO
Ha BYJIMLSAX MiCTa. 3 HaBKOJOJITEPAaTYPHUX ILTITOK
i croragiB Bizomo, o AHatons CTEpH BIAIITYBaB
MIPUBCEINIOAHE BAaBaHE caMOTyOCTBO, BHCTDPEIHBLIN
co0i y CKpoHIO 3 peBonbBepa. [loetn nedroTyBau B
1919-1921 poxax. I cporomui, 6inbII SK CTO POKiB
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miclisl UbOT0 TYYHOro (QYTYPUCTHYHOTO CTapTy,
MH TPUMAaEeMO B pyKax 00’€MHI TOMM IIMX MOETIB i
0aunmo, mo GyTypu3M /IS [IUX MUTIIIB CTAB MIITHUM
IPYHTOM JIJIsI IOYATKY LIKaBOTO TIEPEBOPOTY HE JIMIIE
y iXHil TBOPYOCTI, ajie i MaB TIraHTCHKUI BIUTUB Ha
MOJIBCHKY JIITEPaTypy 3arajioM.

[Monbebkuit GyTYypusM yMOBHO — reorpadidHo,
ICTOPUYHO — AUTUTHCS Ha J1Ba TaOOpH: KPaKiBCHKHUIM
1 BapIIABCHKUIA, SIKi HA MOYaTKaX yTPUMYBAJHCA Bij
3B’s13KiB Mik c00010. Xoua HE BapTo 3a0yBarH, IO
1918 poxky B [1o3Hani Bux0nuB 4aconuc «Zdroj», skui
JEeMOHCTPYBaB 30CEepeKEHHsI yBaru MUTLIB HA BUpa-
KaJBHUX MOXIIMBOCTSIX €KCIIPECIOHI3MY, TIOCTYIIOBO
3JIMIIAK0YM  CelleCiiiHl TeHmeHIl nmo3amy. «Takox
penakiis yaconucy «Zdrdj», sk i ToB’s3aHi 3 HEIO
MUTLI, NiATPUMYBaJa 3B’ A3KH 3 KPaKiBCbKUMHU MUT-
uaMH, ieHamu yrpynoBanHs «Formisci» [Rypson,
2000, c. 13]. OauH i3 KIIOYOBUX JITYIB KPaKiBCHKHX
«popmictiBy Tutyc UmKeBCbKHH pa3oM 3 iHIIUMH
MUTLISIMH 3aiiMaBCsl AK I0€3il0, TaK 1 MaJspCTBOM.
Pasom i3 bpyno fcencekum i CranicnaBom Mitogo-
JKEHLIEM TI0Yalld 3TO/IOM BJIAIITOBYBAaTH «IOE30KOH-
LEePTH», K1 CTAIK BOAHOUYAC K HOBOIO MIKBHUIOBOIO
1 MDKKaHPOBOIO (POPMOIO MUCTELILKOT peripe3eHTallii,
TakK i B IEBHUX ACMEKTaX MPUPOIHUM — CBIJOMUM YH
HECBIIOMUM, IIbOTO MH HE 3HAEMO — MPOJOBKEHHIM
3araJlbHOEBPONCHCHKUX TEHIEHINH. 3rajaiiMo xoua
6u kabape «Bomnbrep» y Litopuxy, sike QpyHKIioHYBasIO
iz yac [lepmoi cBiToBoi BiliHu 3aBasku ['yro bamy,
Pixapny I'ronp3enOexy i iHmmM misyam. [Ipo me i
roBoputh IIvoTp Pumcon: «Ilombcbkuii QyTypusm
OyB HEOIHOPIIHUM PYXOM, B SIKOMY TOMITHi Oyiu
BIUIMBU sIK pimHoro dopmizmy (YrmkeBcbkuid, XBi-
CTEK), 1ITaJiiChKOTO 1 pociiicbkoro QyTypHu3My, Tax i
JaIaiCTUYHI BIJTTYHHS, IO JICTKO 3pO3yMITH, Oepydn
JI0 yBar" BiJIHOCHO Mi3HE YTBOPEHHs Wi€l Gopmarii
B [Tonbmi. [onoBHUM Taciom Oyiio TBOpEHHsI cydac-
HOI KyJbTYpH, aI€KBaTHOI BUKJIMKaM HOBOI €IOXW,
BU3BOJICHHS 3-111]] THITY KyJBTYPHOI Ta HAlliOHAJILHOT
tpaauii» [Rypson, 2000, c. 18].

1918 poky mo Turyca UmkeBChKOro NpHUEAHA-
JINCSL IBOE MOJOOMX IOETIB — SlceHchkuil 1 Miomo-
JKEHellb, 3 IKUMHU BOHU 3acHyBaju Kiy0 ®yrypuc-
TiB «Katarynka». UnkeBCbKUIl 3aBOSKH IIUPOKUM
MHCTEILKUM KOHTaKTaM, 0013HAHOCTI B TOrOYacHUX
HOBITHIX MHUCTELLKMX TEHAEHIISAX MaB Ha MOJIOAUX
MOETIB BEJHMKHH BIUTUB. BiH BiZOYyB y MaHIpiBKy 110
[Mapwxka, yntaB AmnojuliHepa W iTamilChbKUX QyTy-
pHCTiB, LikaBUBCSI (OBI3MOM H EKCHPECiOHIZMOM,
NpalioBaB y Pi3HUX CTWIAX 1 BHIAX MHCTENTBA Ta
MIMOOKO BUBYAB HAPOTHY TBOPYICTh, IIO W HOTIM
3yMOBHWJIO HampsiM Horo poOotu B micis-pyTypuc-
TUYHHIN TIEPiOI.

Bpyno Scencekuii moxommB i3 micteuka K-
MOHTYB Ha CBEHTOKIIMCHKIM 3€MJli, HAPOAUBCS BiH
1901 poky. Mar Opara €xu i cectpy Ipeny, sika
nepeqdacHo nomepia 1921 poky. CrpapxHeE iM’s
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noeta — Bikrop 3ucman. baTeku 3MiHIIA TIpi3BUILE
CHHa Ha SICeHChKHH, PO MOTHBHM MOXKHA 370Tany-
BATHCS, IPOTE KOHKPETHHX BiJJOMOCTEH HaM HE BJa-
Jocs BimHaWTH [AuB.: Bruno Jasienski, 2025]. HWoro
Oarpko Sky0 3ucMan OyB €BpeeM, IKUI OXOYe ach-
MLTIOBAaBCSl B TOTOYaCHOMY MIIIAHOMY CYCITiJIBCTBI,
a maru EBdemis Mapis 3 nomy MopzeneBcrka Maa
HIUISIXETChKe MoX0KeHHs. B Ti wacu KiiiMmoHTYB OyB
y ckiani Kopomniserea Ilonscekoro, sike GpakTHIHO
Oyno wactuHOM Pocilickkoi iMriepii. Y micte pokiB
Manoro Bikropa Bigmamu nmo mkonu y Bapmasi,
a 3 1909 poky BiH modaB HaBYAaHHS B TiMHA3ii iM.
Muxkonas Pes. Y riMHa3iiiHi poKH CTaB peIakTOpOM
IIKUTEHOT TEPioOANKY, TT0YaB MUCATH BipIIi W mepe-
KJIa#aB 3 HIMEIbKoi Ta pociiicbkoi MoB. I3 mouar-
koM Ilepmroi cBiToBOi BifiHM 6aThka MOO1NTI3yBamn
JI0 POCIHCHKOTO BiliChbKa, a MaTH BHUiXania 3 JiTbMHU
1m0 MockBu. MoTHBY i IPUYHHH BUI3y HaM HeEBi-
JIOMi, alle BaXKJIMBO IiAKPECIHTH, 0 BikTop 3akiH-
quB 1918 poky y MOCKBI KOy Ta MO3HAHOMUBCS
3 TBOpuUicTIO pociiicbkux ¢ytypuctiB 1. Ceeps-
HuHa, B. MaskoBcbkoro, A. Kpyusornx, B. Xie6-
HikoBa. 3pO3yMijo, IO IIKOJSpEeM BiH OauuB Ha
BIIACHI OYi JKOBTHEBH MEPEBOPOT. AJie BiH yce K
noBepHyBcs B [lombiry, sika Toxi Bke mporojocuia
HE3aJIeKHICTh Ta TIOCTYNOBO 3MII[HIOBAJIa BHYTPIllI-
Hiif mopsAoK. Bin moctynuB Ha ¢inocodiro B Aren-
JIOHCBKHH yHIBEpCHUTET.

CrynenrcrKi poku Oyim yacoMm, koiu Bikrop 3Bep-
HyBCs 10 Pi3HHX MHucTeubkux Qopm. CepemoBwuiie
KpaxoBa, BHCOKa MOJITHYHA AKTUBHICTH TOrovac-
HO{ MOJIOAI Ta MparHeHHs A0 BUIPOOYBaHHS HOBUX
MHUCTELBKUX 1 COLiabHUX MPAKTHK Pa3oM TBOPHIIH,
BOYEBH[Ib, CHPUATIMBE CEpPENOBHIIC IS ManOyT-
HBOI'O q)yTypHCTa Bxe 1919 oKy y pl,Z[HOMy Koi-
MOHTYBI BiH CTBOPHB aMaTOPChKHIi TEATP 1 IOCTaBUB
TpHu cuekTakyi. L{ikaBuBCsI KOMyHICTHUHHMH 11€IMHU,
[UTYBaB y CBOiX iHTepnperauisx apam I. 3amosb-
cekoi Ta C. BucnsiHcbkoro ¢parmentu «Manidecty
KOMYHICTHYHOI MapTii».

VBiiimoBum y cepenosuuie ¢opmictis-pyTypuc-
TiB, BikTop 3mcMaH mouyaB BHKOPHCTOBYBaTH iM’s
Bpyno. Lle 6yB yac — 1920-1921 poku — 3a BUCI0BOM
[Irorpa Puncona, «amoreio ¢yrypusmy» [Rypson,
2000, c. 29]. KpakiBchka i BapiIaBcbka rpynu QyTy-
PHCTIB, TOAONABILM NEPBHHHUH CIPOTHB, yce X
30nmu3unucs. Hasecni 1921 poky KpakiBCbKi MHTLI
3poOunM HU3KY mnofi y Bapmasi, mig yac skux
pEeNpe3cHTOBaHUI HEe IMIIe JO0POOOK MOJIBCHKHX
MOETIB 1 XyAOXKHUKIB, ajle i MepeKyIay MOJIbCHKO0
MOBOIO BRKJIMBHX aBTOPIB IJIs1 ILOI'O MOJIOZIOTO cepe-
noBuIIa. B Ti poku BUXOOUTH IPYKOM MepIla KHUKKa
Bpyno Scenceroro «But w butonierce», Tom Cra-
gicimaBa Miopoxkenns «Kreski 1 futureski» ta 3Ha-
koBa kHMXKa Tutyca UwmxkeBcbkoro «Zielone oko.
1922 poky BHXOAWTH HACTYIIHA MOETHMYHA KHUXKKa
Scenceroro — moema «Pies¢ o glodziey.
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VY kamxui «But w butonierce» omyOmikoBaHUiA
Bipm «Marsz», SKHHA, BOYEBHIb, OyB CTBOPEHHI
AKIIO HE 3apaJy YUTAaHHS Ha IPOBOKAaTUBHHUX «IOE-
30KOHIEpTax» (QYTYpUCTIB, TO MPUHANAMHI OyB HaB-
MHCHE 3allporpaMOBaHM{ Ha emaTa)X 1 CKaHIaIbHUHI
edext. He nuBye ToMy 3razka mpo mei BipiI y cro-
ragax akropa-gexiamaropa Sxyma CTpaxoubKoro,
axuit 1959 poky 3anmcas, 1110, HE3BaXKarOuu Ha HOBa-
TOPCBHKHI XapakTep TBOPY, BiH KOPUCTYBaBCSl BEJH-
KO0 IOMYJIsIpHicTIO: «CKIJIBKY 4 pa3iB OpaB y4acTh B
OararboX 1 MOOJHHMX OJArOYMHHHUX KOHLEPTAX, 3aBKIH
MEHE MpOCWIU MpouuTatd «Mapi» SceHChKoro»
[Jasienski, 2008, c. 622].

Bipur ckiiaga€eTbes i3 4OTUPHOX TOBTUX (hparMeH-
TiB, 3arajJbHUN 00CsAT TekcTy 68 psaxiB. Ha mouatky
Bipma npucesra: «Siostrom od Sw. Samkix». Is mpu-
CBSITa 3rajlye NpUAyMaHUui aBTOPOM KiHOUMH YepHe-
YU{ YHMH, MIOAO0 SKOTO MOAPOOHIL i MOTHUBIB MU HE
3’ACyBaJIu.

B ocranHix psakax Bipiia ¢irypye uei 4uH:

Zaraz... Zaraz... Zaraz wam... Zagram...

Panie. W kawiarni. Pijq. Mazagran.

Wieczorem. W domach. U Sw. Samki.

Przed. Matkq Boskq. Palily sie. Lampki.

OcCo0OnMBICTIO TEKCTY € KOPOTKI PEYSHHS, YacTo 3
OJTHOTO CIJIOBA, SIKi Haue TMOKJIMKaHi CTBOPUTH (OHe-
TUYHUHN eeKT MapIIoOBOro puTMy. TeKkcT no0pe put-
Mi30BaHUH, TpoTe 36epirae 0COONMMBOCTI TOJNBCHKOT
J'IlpI/IKI/I 3arajiom, y sIKid JOTy CKAIOThCS BiJIXWIJICHHS
BiJl YeproBOCTI HAroJjOMICHNX 1 HEHArOJIOIICHUX 3a
YMOBH 30CpEeKEHHsI Hamepel YCTaJeHOI KiJIbKOCTi
HaroJIOIMIEHNX CKIAaliB Y KOKHOMY PSAAKY. AHATOJb
CrepH omnucaB el BipII SIK «aHTUBOEHHUH Ta aHTH-
MIIIaHCBKHIA <...>, SKWI BOJHOYAC € CIpoOOK —
HIOTIpaBla, JOCHTh MEXaHIYHOI — PO3OUTTA JI0Te-
MEPINTHLOTO MMOSTHYHOTO CHUHTaKcUCy» [Jasienski,
2008, c. 623]. PedpeHOM MOBTOPIOETHCS 3BYKOHACITI-
JyBaJbHUM PSAAOK, IKMM IIOYMHAE NEPIINN Ta 3aBeEp-
urye okpemi gpparmMenTu:

Tra-ta-ta-ta-tam. Tra-ta-ta-ta-tam.

Tutaj. I tu. I tu. I tam.

Jeden. Siedm. Czterysta-cztery.

Panie. Na glowach. Majg. Rajery.

Damy. Damy. Tyle tych. Dam.

Tam. Ta. To tu. To tu. To tam.

LlikaBuii Qakt 3ragye y JTUCTYBaHHI YKPaiHCHKHUIA
xynoxHuk Poman Typun. Bin posnoBizgae mpo 3ycTpiu
i3 moetoMm y Tepromnoni Ha 31mami 1923-1924 pokis:
«Ha ypouucre Bimkpurts BucTtaBku «F-27» mpu-
OyB 3amporeHuii Hamu bpyHo flceHchkuit 31 cBO€EIO
MOETHUYHOI0 IporpaMoro. Konu mposBywano mepiie
«MiIHE cJI0BOY» 3 Bipia fceHchkoro «Maprin», oOpa-
JKeHa Ta AyKe IaHoOnuBa myOnika Todana 3aiu-
mrate 3aiy. [loBakHi TaMH TIOCHIIIHO BUIITOBXYBAaJIH
CBOIX 3aXOIUICHUX JOHBOK, a OLIbIII CYMITIHHI TTAHOBE
0inIM O MOJIIIIFO TA. .. MOKEKHUKIB, XTOCh KPUYAB:
Ile ve Mapm — e Apm!» [Jasienski, 2008, c. 622].
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Haii6inpmmii ckanman, BOUYEBUIb, BUKIUKAIN PSIKA
i3 THM «MIITHUM CIIOBOM i3 Bipiia SIceHChKOro:

Kwiaty. W peku. Na reku. Wiedng.

Wolno. Cicho. Padajq. Platki.

W dot. Na bruk. Na konfederatki.

Eh! Pani. Pani. Biata.

Kurwa. Prosta. Przelicytowata!

Nam. Nam. Dajcie. I nam!

Tra-ta-ta-ta-tam. Tra-ta-ta-ta-tam.

VY Bipmi «Mapuny mporsiIaeThesl KilbKa HailBax-
JMUBIMAX TEHJAEHIIH, M0 BIAcTHBI QyTypU3My Ta
CYMDKHHM JliTepaTypHuM HanpsimaMm. Lle o3Hadae, 1o
PYHWHYIOTBCS BCi YCTaJIeHI acmeKTu OyTTs, Bce AOTe-
nep c(hopMOBaHE PO3MOPOLIYETHCS B KOHTEKCTI By Ty-
pusMy. JlromuHa TpakTyeTbCs MEXaHICTUYHO, BiATAaK
MEPEXOANTH Y PO3PSIA MPEAMETiB, IpeaMeTH HabyBa-
IOTh aHTPONIOMOP(HHUX O3HAK, IPEAMETH NEPEXOAUTh
B iHmi mpeametn. Lle HOBe BigUyTTs CBiTy Hamara-
€TbCSl BUCTIOBUTH (PyTypHcTHUHE MUCTeUTBO. DyTy-
pU3M Yy BCiif HOTO PiI3HOMAaHITHOCTI iJIe IIe Jaii: 1e
CyLiJbHE TOpyIIeHHs cTabiabHOCTI OyTTs. BiH 3Ha-
MeHy€ cO0OI0 3HMKHEHHSI BCiX BHPa3HO OKPECIECHUX
00pas3iB mpeaMETHOTO CBITY.

VY TeopeTMuHOMY PO3DISAAI BapTO MiAKPECIHTH,
IO HiA BIUIMBOM (yTypU3MYy 3TOIOM TOCTPO 3a3BY-
YUTh JAaBHO BXKE Ha3pile 3aBIaHHS OCTAaTOYHOIO
3BUIBHEHHS! YUCTOTO TBOPYOIO aKTy BiJ BIAAW NpU-
pOIHO-TIpeAMETHOTO CBiTY. JKuBommc i3 cyto Oap-
BUCTOI CTHXii Ma€ BIITBOPUTH TaK 3BAaHUH HOBHIi
CBIT, a0COJIFOTHO HECXOXKHUW Ha BECh TPUPOAHUIN CBIT.
Ile He TiABKY 3BINHHECHHS MHCTEITBA BiJ CIOXKETHO-
CTi, le — 3BUIBHEHHS BiJ{ TaK 3BaHOTO «PEajbHOTO
CBITY», IO BHJIMBAETHCS B TBOPYICTHh «i3 HIYOTOX.
MoxHa CMINMBO OKPECIUTH OCHOBHY TEHJCHIIIIO
B3a€EMHH i3 TaK 3BaHOK PEaJbHICTIO B KOHTEKCTI
(bytypusmy (mouactu Ky6i3my) — 1ie ii «po3npeamer-
HeHH». Lle 3MileHHs MexX y 30BHIIIHIN peaqbHOCTI,
aJIbTepHATHBHA KaTeropu3alis, po3MIs peatbHOCTI
SIK MaTepii, 0 MOCTIHHO 3MIHIOETHCSA 1, HAPEIITi,
MOBHE 3BUIFHEHHS BiJl 30BHIIIHBOTO CBITY SIK CBIiTY
¢ikcoBaHNX OnUHHLE (POpM, TEXHOIOTIN).

HebesmincraBHo mMoxkHa BBaxkatu bpyHo Slcen-
CBHKOTO Y1 HE €TUHUM (PyTYPUCTOM, SIKH KOJIN-HEOYAb
BimBinaB TepHomine 3aBASKH 3ragaHoMy PomaHOoBi
Typuny. Konraktu Pomana TypuHa i3 KpakiBCbKUMH
MUCTELBKUMU cepeqoBuIlaMu nouanucs 1921 poky,
KoM TOoHM moctynuB 1o KpakiBcekoi akamemii muc-
TenTB «pa3oM 3 Banepiem Kosznosum, Iletpom Oba-
nem Ta camuM Bacunem Ilepeduitnocom. Criepiry Bci
OTIAJIH A0 3araIbHOTO KJIAcy npO(becopa Brnanucnasa
HpoubKoro — 3HAHOTO >KUBOMUCI 1 rpadika, aBTOpa
BiJOMHMX LUKIiB KapTHH Ha TYLYJIbCbKY TEMAaTHKY,
ypomxkenus Tepromineuan» [Typun, 2018, c. 9].
3rapanuii Bacuns [lepeOuiinic OyB 3Haliomuii 3 Oara-
ThMa MUTLISIMH TOTO 4acy, 30kpeMa Jlecem Kypbacom
ta Anaromiem Ilerpunbkum. Poman Typun 3ramye
npo BecHy—JiTo 1921 poky: «lle OyB rapuuii mis
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Tepnomnons vac. He amnst uisoro Moxe, a 1jIst TUX, 11O
TUIEKAI W JIOOWIM MPU HBOMY TeaTpajibHE MHCTe-
ITBO 1 BpeIITi MinuM 3a HUM. Jledki 3ruHyny, iHom
3aBEpHYJIH, pelTa CTOITh CHOTOAHI B aBaHTap/i Tea-
TPaJIbHOTO MHCTENTBa, a OigHui TepHOMiNb, jense
MIOHIOXABIIM JTOOPOTO, 3aJUIIUBCI caM i3 KiJIbKOMa
3aBepHyAMMHU. B waci, xomu KypOaciBcbki BTikadi
MIOKa3yBaJIM CBOE II€ LIIKOBUTO HE ONTAHOBAHE MHCTE-
LTBO, TaM 3’SBUBCS] HOBHH T'iCTh — XyAOXKHUK Bacnib
[epeOuitnicy [IlepeOuiinic, 1963]. Lleir xymoxHUK
BiZlirpaB Ba)yXJIUBY pOJib HAa TBOpUOMY LUIsiXy Pomana
Typuna Ta nokiaaBcs 10 (GOPMYBaHHS MHUCTELBKOTO
cepenosuia TepHomons B Ti poku. Y TOH 4ac, KoJIu
BinOyBcst BisuT bpyHo Slcencbkoro mo TepHomors,
Poman TypuH mo4yaB HaBYaHHS «B KJIACi OIHOTO
3 HAWaBTOPUTETHINIMX aKaJeMIYHUX IIeJaroriB
03eda IMankesuuay [Typun, 2018, c. 10], i 3aBasku
HOBOMY Ie€Jarory movajid HaB’s3yBaTHCS B3a€MUHH
3 Tapu3bKUMH MHUCTELUBKUMH cepemoBuinamu. lle
03HaMeHYBaJIO COO0I0 HOBHIA BUTOK Y TBOPUil poOOTi
XyAOKHUKA, SKUH cTaB OJNM3BKO /A0 TOTOYACHHUX
HampsiMiB - QyTypu3My, KyOi3My, KOHCTPYKTHBI3MY.

Hons BpyHo SlceHchkoro — yepe3 HOro KOMyHic-
TUYHI TEPEeKOHAHHS, MOXOMKEHHS YH CKIAAHICTb
ocobuctocTi — 3anposaguia no Ilapmwxa, ge Homy
3HOBY X Takd He 3Haimuiocs micus. [loet, Bipsun
B PaIsHCBHKY 3aKOpPIOHHY MpoMaraHay, BHiXaB 0
CPCP. Ilpamtoroun B opraHax Jep>KaBHOi BIajH,
BiH CTaB KEPTBOIO €THIYHUX YUCTOK y psAAax mapTii.
1938 poky BpyHo SlceHChKOTO pO3CTPiisIH.

SlceHCbKMI — OfjHA 3 KJIIOYOBUX IIOCTaTeH IOJb-
CBKOTO (PyTypHU3MY, Uusl TBOPYICTH 1 MyONIiYHA AisUTb-
HICTh CTaJIM SICKPaBUM YTIJICHHSM iJIci IIbOTO PYyXY.
Moro mocTath € IPUKIALOM TOTO, SIK €CTETHKA (QyTy-
pHU3MYy He JIMIIE BIUTMBAA Ha Xy[JOXKHIH CTUIIb, ale i
¢dopMyBana 0COOHUCTICTh MUTIS — PAUKaJIbHY, IPO-
BOKATHBHY, MOJEpHi3aTopchKy. OcCOONMBICTH ecTe-
TUYHOI 0COOUCTOCTI SICEHCHKOTO MOMsTae B TOEN-
HaHHI eNaTaXHOI PUTOPHUKH 3 ITTMOOKUM COLiaJIbHUM
panukanizMoM. BiH cipuiiMaB MECTENTBO SIK iHCTPY-
MEHT PEeBOJNIOLIi — HE JIMIIEe KyJAbTYpPHOI, a W MmoJi-
TU4YHOI. bpyHO fIceHChKUIl penpe3eHTy€e TUIIOBY, alle
BOJHOYAC YHIKaJIbHY ECTETHYHY ocooOucTicte QyTy-
pHU3MY: pajIMKabHOro pyHHIBHHKA CTaporo MopsKy,
MUTLISI- peBon}omoHepa SKH{ JKUB 1 TBOPHB y Oyci
MaiOyTHBOTO, 110 HIKOJIM HE HACTaJo.

BucHoBKkM i mepcnekTHBM NMOJAJBUINX PO3-
Po0oOK. Y pe3ynbraTi MPOBEACHOTO JOCIIKEHHS
KUTTENUCY moeTa-pyTypucta bpyHo SceHcbKoro
Ta 3arajJbHUX €CTETUYHUX KOHUENUiil (yTypusmy
MOXHa 3pOOMTH HHU3KY BaXKJIIMBUX BHCHOBKIB.
[Mo-nepme, GyTypusM AK Xyd0XKHbO-(inocodchbKuii
HanpsIM He JIMIIE 3alporoHyBaB HOBi 3aco0M BHpa-
JKEHHS Y MHUCTELTBi, aje 1 cOpMyBaB yHIKaJIbHY
MOJIeNIb OCOOMCTOCTI MHUTIS — aKTHBHOI, E€KCIpe-
CUBHOI, JMHAMIYHOi, Opi€HTOBaHOI Ha MaiOyTHE
Ta TeXHIYHUH mporpec. Taka 0COOUCTICTH BHUPI3-
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HSETBCS 3allepedyeHHSIM TpPaaHIil, PajMKaIBHOIO
BIPOIO y CHIly HOBH3HH Ta PEBONIOLIMHMII TMOTEH-
mian mucrenrsa. [lo-gpyre, yrypuctnune GaueHHs
€CTETUKH OCOOUCTOCTI PO3KPHBAE TIIMOOKY B3a€EMO-
Ji10 MIX XYIO’)KHIM CBITOTJISIZIOM i COIIOKYJIBTYpPHUM
KOHTEKCTOM To4aTrKy XX CTONiTTS. [HIuBin y QyTy-
pHU3Mi TOCTa€ HE SK CIONIAAANBHHNA Cy0’€KT, a sIK
Karajizarop 3MiH — TOW, XTO 37aTeH TpaHcPopMmy-
BaTH AIMCHICTH BIAMOBIJAHO 0 1I€ajliB IIBHIKOCTI,
ypOaHi3mMy Ta TexHousorii. [lo-Tpere, oueBUIHIM €
NIParHEeHHs| CTBOPUTH HOBUH THIT €CTETUYHOI CBIJO-
MOCTI, Jie JTOCBiJI TPAKTyEThCH KPi3h MPU3MY €HEp-
rii, arpeci'l' pyxy Ta MamuHHOI puTMiku. Came TOMy
CTETHYHI O0COOMCTOCTI (yTypH3My 4YacTO MaIOTh
pucu r1nep60m30BaH01 IHIMBIAYaIHOCTI, MEXKOBOI
eMOIIIHOCTI, IEMOHCTPATUBHOI camopearizamii Ta
psIMyBaHHS 10 Oe3MpPeIMETHOCTI.

Mu po3IISIHYNMM paHHIH Tepion KHUTTS Ta TBOP-
gocTi bpyHO SIceHCBHKOro Ta KOHTEKCTH, IO Hepe-
IyBanu #oro Bizuty B TepHominbk. BogHouac moci-
JDKCHHSI JIO3BOJISIE TVIMOIIE 3pO3YyMITH HE JIMIIE
Xy,[[O)KHi HoBaii GyTypu3My, a i THIIOJIOTIF0 0COOH-
CTOCTI, AKY Lieii HaIpAM (OPMYBAB i pepe3eHTyBaB.
JloCIi/uKeHHS B3a€MHH YKDAiHCBKHX 1 IONBCHKHX
Jis9iB  JiTepaTypd, 00pa30TBOPYOrO MUCTEITBA,
MY3UKH W TeaTpy BHMararoTh IIHOLIMX JOCHTiIKEHb
13 3aJly4eHHSIM [IHUPOKOTO 0araTOMOBHOTO MaTepiairy
i3 pi3HUX ramy3ell Hayku. MeTomonoriuyny i ¢akro-
JIOTIYHY TIATOTOBKY MaTepiajiB y I[bOMY HamlpsMi
BBO)KAEMO OOOB’SI3KOBHM €TalloM, IO MOXKE BHJIH-
TUCS B HH3KY NyONiKalili y HayKoOBill TMepioawili.
PexoHCTpyKIlis MOl MHCTEIBKOTO JKUTTSI MiXKBO-
€HHOTO TIepioJly Ha YKpaiHCHKO-TIOIBCHKOMY MOTpa-
HUYYi Ma€ MEPCIEKTUBY CTaTH OKPEMHUM HAIPSIMOM
icTOpHKO-JIiTepaTypHUX AochimkeHb. llepion dop-
MYBaHHS TIOJILCHKOI JA€PYKABHOCTI MICIIs 3aBEPIICHHS
[lepmroi cBiTOBOT BiiHU 3HAWIIOB MOTYKHE BiIOUTTS
B YKpaiHChKil KynbTypi ['anmunnu # BonwuHi, a mpote
iCTOTa, JOCATHEHHS Ta POJIb MOJIBCHKOTO QyTypU3My
MaJIOBiioMa YKpaiHCBKil (ioJoriuHii Hayi.
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CrarTss NpUCBSUCHA KOMIUIEKCHOMY JOCHIDKEHHIO TEOPETUYHUX 3acaj
ayi0Bi3yaNbHOTO NMepeKiafy sSIK CaMOCTIHHOI ramy3i NepeKiago3HaBCcTBa, 10
HaOyBae Bce OLNBIIOT aKTyaJIbHOCTI B yMOBax IioOaiizallii MeaiampocTopy.
Po3risiiaroThes KIIIOUOB1 ACHEKTH CTAHOBJIEHHS Ta PO3BUTKY ayAi0Bi3yalbHOIO
HepeKnaay B KOHTEKCTi CTPIMKOTO PO3LIMPEHHS KiHOIHAYCTpii, TeaeOadeHHs
Ta MOIIUPEHHs BIJTECOKOHTEHTY B Mepexi [HTepHeT. 3ailicHIoeTbCs AeTanbHuM
aHaJIi3 OCHOBHMX BH/IiB ay/i0Bi3yalbHOIO IEPEKIIay, 30KpeMa CyOTHTpYBaHHS,
03ByueHHs (TICEeBROAYOISKY), MOBHOTO AyONsDKYy Ta MyJIbTUMEAIHHOrO
nepekaay, BUCBITIOWYN crieludiuHi 0COOIMBOCTI, IepeBaru Ta HEJOTIKH
KOKHOTO METOZY.

Po3xpuBaeThcs 0araTOKOMIOHEHTHHUH XapakTep ayioBi3yaabHOTO EPEKIay,
SKUH TO€eHye BepOanbHi Ta HeBepOaJdbHI KOMIIOHEHTH KOMYHIKAIii uepes
YOTUPHU OCHOBHI KaHAJIM HAJXOKeHHs iH(popMallii: BepOanbHUI ayioKaHam
(miayory, MOHOJOTH, MiCHI), HeBepOaJbHUH aymioKaHal (3BYKOBI edeKrw,
MY3HKa, IIlyMH), BepOasIbHO-Bi3yaJIbHUI KaHal (HamucH, CyOTHTpH, rpadiuHi
€JIEMEHTH ) Ta HeBepOabHUI Bi3yalbHUN KaHAI (300paXKeHHs, )KeCTH, MiMiKa).
ITinKkpecmoeTbest KPUTUYHA BaXKIUBICTDh 30€PEKEHHS LITICHOTO CIIPUNHHSTTS
ayaioBi3yalnbHOTO KOHTEHTY, AOCSTHEHHS KyJIBTYpPHOI EKBiBaJICHTHOCTI Ta
CTHIIICTUYHOI BiJIMOBITHOCTI y pa3i mepeKiay.

CrarTst aHamizye iCTOPUYHUI PO3BUTOK ayliOBi3yaJbHOTO TEPEeKIagy BifJ
paHHiX popM CyOTUTPYBaHHS HIMOTO KiHO JI0 CY4aCHUX BHCOKOTEXHOIOTTYHIX
METOJiB, BKJIOYAIOYM ABTOMATH30BaHI CHCTEMHM Ta IITyYHHH I1HTEJIEKT.
Po3rmsiaroTbest TEOPETHYHI HAMPAIFOBAHHS MPOBIAHUX BITUYM3HSIHHUX Ta
3apyOiKHUX JOCTIIHUKIB Y Taly3i ayJA10Bi3yallbHOTO TIepeKyIary.

OKpeMO BHCBITIIIOIOTECSA OCOOIMBOCTI HEepeKIaay aHIMAIliMHUX QUIbMIB, SIKi
gacTo 0a3yloThCs Ha HalliOHATBHOMY (OJIBKIIOPI Ta BiIOOPAXKAIOTh KYJIBTYypHY
caMOOYTHICTh TEBHOTO Hapomy. AKIIEHTYEThCSI yBara Ha HEOOXiZHOCTI
PO3pOOKH CHeliali3oBaHUX CTpaTerid sl 30epe'KeHHS aBTEHTUYHOCTI Ta
KyJIBTYpHOI I[IHHOCTI TaKuX TBOpPIiB y pasi ix ajmamrarii s MiKHapOgHOT
AyAUTOPIi.
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The article is devoted to a comprehensive study of the theoretical foundations
of audiovisual translation as an independent branch of translation studies,
which is becoming increasingly relevant in the context of media globalization.
It examines key aspects of the formation and development of audiovisual
translation in the context of the rapid expansion of the film industry, television,
and the spread of video content on the Internet. A detailed analysis of the main
types of audiovisual translation is carried out, in particular subtitling, voice-
over (pseudo-dubbing), full dubbing, and multimedia translation, highlighting
the specific features, advantages, and disadvantages of each method.

The multi-component nature of audiovisual translation is revealed, combining
verbal and non-verbal components of communication through four main
channels of information flow: verbal audio channel (dialogues, monologues,
songs), nonverbal audio channel (sound effects, music, noise), verbal-visual
channel (captions, subtitles, graphic elements), and nonverbal visual channel
(images, gestures, facial expressions). The critical importance of preserving
the integrity of audiovisual content, achieving cultural equivalence, and
stylistic consistency in translation is emphasized.

The article analyzes the historical development of audiovisual translation from
early forms of silent film subtitling to modern high-tech methods, including
automated systems and artificial intelligence. The theoretical developments of
leading domestic and foreign researchers in the field of audiovisual translation
are considered.

The peculiarities of translating animated films, which are often based on
national folklore and reflect the cultural identity of a particular people, are
highlighted separately. Attention is focused on the need to develop specialized
strategies to preserve the authenticity and cultural value of such works when
adapting them for an international audience.

IMocTranoBka npodiaeMu y 3arajibHOMY BHIJISII.

THKH ayA10Bi3yalbHOIO MIEpeKiany sIKk OKpeMoi raimysi

AynioBizyanpHHUI TIepexia]; HaOyBae Bce OLIBIION
aKTyaJIbHOCTI y CyJaCHOMY CBiTi 3aBISKH CTPIMKOMY
PO3BUTKY KIHOIHAYCTpii, Tere0adeHHs Ta TIOMIH-
pEeHHIO Bi/eOKOHTEHTY B IHTepHeTi. 3pocraroumii
MIOTIAT Ha AKICHWHA mepexnayn (iabMiB, cepialiB Ta
MyABT(ITBMIB CTUMYIIOE PO3BUTOK TEOpii Ta Mpak-
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nepekiano3nasctBa. OcobnuBoi Barn HalyBae mpo-
Onema 30epeKeHHs Ta MOMYJIIpU3allii HalliOHATbHIX
KyJIbTyp 4Yepe3 MpOAYKTH KiHOIHIyCTpii, 30Kpema
MYJIBTHITBMH, SIKi 4acTO 6a3yI0ThCS Ha (HOTBKIOPHUX
CIOKETax Ta Bi0OpaxaroTh CaMOOYTHICTh KYJIBTYpH
HIEBHOTO Hapoxy. Y IbOMY KOHTEKCTI JOCIIKCHHS
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0co0MMBOCTEH ayAi0Bi3ya bHOTO NEpeKiIagy Ha MaTe-
piam aHIMalifHUX CTPIYOK PI3HOTO KYIBTYpHOTO
MIOXO/PKEHHS TO3BOJISIE BUSIBUTH OCHOBHI IpoOiemMu
Ta BU3HAYUTH ONTUMAJIBHI cTpaTerii 1Jis 30epekeHHs
KyJBTYPHOTO KOJIOPHTY, Ilepenadi o0pa3Hoi cucTeMu
Ta CTHIIICTHYHOTO 3a0apBJICHHS OPUTIHAITY.

3B’A30K i3 BaKJIMBUMH HAYKOBUMH 3aBJaH-
Hamu. JlocmimkeHHs ocoOnMMBOCTEH — aymioBi3y-
AITBHOTO TIEepeKiIany aHIMaliiHuX (QiIBMIB TICHO
[OB’s13aHE 3 BAKIMBUMH 3aBAAHHSIMH CYy4acHOIO
MEPEeKIIaJ03HABCTBA T4 MIKKYIBTYPHOI KOMYHIKALIii.
Bono cripusie po3po0i1i epeKTHBHHUX cTpareriii mepe-
Javi KyIbTYpPHO MapKOBaHUX €JIEMEHTIB, 30epe)KeHHS
00pa3HOCTI Ta CTHIICTUYHOTO 3a0apBJICHHS OPHTi-
HaJy IiJ] 9ac MepeKaay ayIioBi3yaabHOI MPOMAYKIIii.
[IpakTuuHe 3Ha4YEeHHS TAKOTO AOCIHIIKEHHS MOJISrae
y BIOCKOHaJICHHI METOAIB JOCSITHEHHS CHHXPOHHO-
CTi T 9ac ayOispKy, MAXOMIB 10 MEPeKIaay MmiceH-
HUX TEKCTIB Ta COCO0IB KOMIEHcAIlli MIKMOBHHUX 1
MDKKYJIBTYpHUX BiaMiHHOCTeH. Lle, cBoero ueproto,
CHpUsi€e TiABUINEHHIO SKOCTI ay/lioBi3yallbHOTO TIepe-
KIaay Ta e(heKTUBHINIOMY MIKKYIIBTYPHOMY OOMiHY
yepe3 MPOAYKTH KiHOIHTYCTpil.

Mera nociiaaeHHs1 — CCTEMaTH3yBaTu Ta y3a-
TATGHUTH TEOPETHUYHI 3acagdl  aylioBi3yallbHOTO
nepekiIagy K OKpeMoi raiysi mepekiiajo3HaBCTBa,
a TaKoX IMpoaHaji3yBaTW BHUKOPHCTaHHS IEpeKia-
JMarnbKuX TpaHcdopmaliidi y pasi amanTarii miceHb
AHTIIIACHKOI0 MOBOIO MYJBTUILTIKAIIIHHOTO (BiTbMy
«Masgka. JlicoBa micHSI» Ta YKpaiHCHKOIO MOBOIO
MynsThineMy «ITiHOKKiIO».

3aBaaHHA JOCJHII:KEeHHSl — BH3HAYWTH CHEIU-
(biuHi 0COONMMBOCTI PI3HUX BHIIB ayIiOBi3yaabHOTO
nepexyany Ta O6rpyHTyBaTI/I iXHIO MYIIBTHMOJIAITHY
TPUPOILY B KOHTEKCTI Cy4acHHUX TEHACHILIH PO3BUTKY
Me,[[lalHZ[YCTpll a TaKOX OIMCATH ETalld PO3BUTKY
ayAi0Bi3yalbHOIO IEpeKIany Ta Horo BUAM.

O0’exT aocaimKeHHsl. AyIioBizyaJdbHUH mepe-
KJIaJ SIK OCOONMBUH BHI IIEPEKIaNAIlbKOI AisTEHOCTI,
IO OXOIUTIOE MPOIIEC Biz[TBopeHHs[ MynLTHMez[iﬁHI/IX
TBOpiB ((bUILMlB cepianiB, MyJIbT(IIBEMIB, BiIC€OKOH-
TEHTY)y Pi3HUX MOBHHUX Ta KYJIBTYPHHX CEPEIOBUIIIAX.

[peamer npocaimxenHs. TeopeTHyHi OCHOBH,
knacudikanis, cequdivyHi XapaKTepUCTUKU Ta MYJIb-
TUMOJIANIbHI OCOOJIMBOCTI OCHOBHHUX BHJIIB ay/iOBi-
3yallbHOTO Tepeknany (CyOTUTpyBaHHS, O3BYYEHHS,
OyOJsDKy, MYNBTHMEAIHHOTO MepeKnany), a TaKoX
nepekiananbKi pancgopmanii, o Oy BUKOPHCTaHI
y pa3i ajanTauii MiceHb aHMMIHCHKOI0 MOBOIO MyIIBTH-
tikaniinoro gpinemy «Maska. JlicoBa micHsb, 3M1ikic-
HEHOIO CTy,Z[lGIO nyomsoky 3Beep Inc. (HLI—O Hopk)
Ta aJanTaliel0 YKpaiHCBKOIO MOBOIO MiCEHb MYIIb-
Toinemy «llinokkio» I'ineepmo mens Toppo, BuKO-
pucranux cryaieto nyomsoky «Tak Tpeda [Iponakimy
3a/ui1 30€peKeHHsl KyNbTYpHOI aBTEHTHYHOCTI Ta
JNOCATHEHHSI CHHXPOHHOCTI y pa3i ajganTauii aymio-
Bi3yaJIbHOTO KOHTEHTY IJISi 1HIIOMOBHOI ayaHMTOpii.
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TeopeTHYHO) OCHOBOK) JOCJTiIKEHHS OCOOIH-
BOCTEH ay/1ioBi3yalbHOTO EpEeKIaay CIyTyIOTh Ipaili
NPOBIIHUX YyYEHHX Y Taly3l MepeKiaJo3HaBCTBa,
Teopii aymioBi3yanbHOTO IMepeKiany, JIHTBOKYJIBTY-
poorii Ta MIDKKYIBTYpHOI KOMyHikauii. 30kpema,
BaroMHuil BHECOK Y PO3BHTOK Ili€i MpoOIeMaTHKH 3po-
ounu M. bperrink, k. [apsi, X. [iac Ciarac Ta iHmi
[Navas, 2009], siki cipusiiii pO3BUTKY TeOpii Ta Mpak-
THKH ay/li0Bi3yaJIbHOTO NepeKiIanty Ha Mi>KHAPOAHOMY
piBHI. BiTun3HsaHI HayKOBLI TaKOX MPUIUISIA YBary
3a3HaueHii Temi. 3okpema, O. bopucoa [bopucoga,
2020] posmisgana JiHTBOKYJIBTYPOJIOTiYHI acIEKTH
ayaioBi3yaJbHOTO TMepekiaamy, a A. AHAPYIIKO
[Anapymko, 2021] mocmimpkyBana crenudiky mepe-
KJIay ayaioBi3yaJbHHUX TEKCTIB.

HesBakatoun Ha 3HaUHUHA OOCAT IOCTIKEHb Y
cthepi aymioBi3ya’abHOTO MEPEKIAy, 3aJUIIAFOTHCS
HE JJOCUTHh BUBYEHHUMHU OCOOJIMBOCTI MepeKaay aHi-
MariiiHux ¢iIbpMiB, MO 0a3yIOThCS Ha HAIliOHAJb-
HOMY (QONBKIOpI Ta BimOOpa)xarTh CaMOOYTHICTbH
KyJIBTYPHY IIEBHOTO Hapoxy. 30KpeMa, motpedye mno-
LIOTO aHamizy mpoOiema 30epekeHHsI KyJIbTypHOTO
KOJIOPUTY Ta OOPAa3HOCTI MiJ] 4ac MEepeKaay TaKux
MynbTQIIBMIB A iHIIOMOBHOI ayautopii. Takox
HE JNOCHUTh JOCIHI/JKECHI acleKTH NOCATHEHHS CHH-
XPOHHOCTI MiJ Yac TyOspKy aHIMaliiHUX CTPIYOK Ta
cneuudika nepexaany MmiceHHUX TEKCTiB y HUX.

TonoBHe 3aBIaHHA NepeKiagada — He TOMYCTUTH
3aHemagy XyAOKHBOTO CHPUHHSTTS, CIIOTBOPEHHS
ABTOPCBKOTO 3aJyMy, SIKICTh Miajory, OCOOJIHMBOCTI
MOBH, 30epeKEHHS CTUIIIO, MIepeiada KOJIOPUTY dacy
Ta i1 ocobmuBocTi. CremanicTy, sKi 3aiiMaloThCs
NepeKiIagoM, TOBHHHI BOJIOAITH BMIiHHSIMH, HABU-
YKaMU 1 TEOPETUYHUMH OCHOBHMMH 3HAHHSIMH KiJb-
KOX HayKOBHX TUCHHILTIH Ta mpodeciid. JocmiTHuKu
3 pi3HUX KYTOUYKIB CBITY BiJ3Hauanu, IO aydiOBi3y-
aJIbHI TeKCTH moiceManTnyHi [Navas, 2009, p. 2].

AynioBisyanbHHI TepeKnaj — 1€ TexXHika mepe-
KJiany, e CIIOBECHAa YacTUHA (TEKCT) MOEAHYETHCS 3
eJIEMEHTaMH, IPUCYTHIMHU B 1HIIMX JKEpesiax KOMy-
HiKallii, TAKMX SK 3BYK Ta 300pakeHHS. AyJioBi3y-
aJbHMI TEPEKIIa]] € OJHIEI0 3 HAWHOBINIUX rany3en
nepexiago3HascTsa [JlykpsHosa, 2011, c. 187].

AynioBizyanbHHI epeKiagMae 6arato Ha3B-CHHO-
HIMIB, TaKMX SIK TCJICBI31iHMIA/BiIeonIepEKIal, epe-
knan GinpMiB, Meaianepexian abo eKpaHHUN mepe-
KJaJl, o H po3yMI€ThCs K MepeKiiag MOBJICHHEBOTO
Oydepa Bineopsiay, iK1l BUKOPUCTOBYETHCS Ha Telle-
OaveHHi, y mepekiani MyIbTUILTIKAIHHAX (iabMiB
Ta iHi ayaioBigeonpoayktu [bopucosa, 2020, c. 81].

AypmioBidyanbHuid Tepeknan €  crenuivHuM
BUJIOM MEPEKIIAIAIbKOT TISTIBHOCTI, SIKUI CTOCYEThCS
BIITBOPEHHS ayAiOBi3yalbHUX TBOPIB, TaKHUX SK
¢inbeMmu, cepianu, MyabTGUIEME, BiI€OIrpH Ta iHIII
MYJIBTHMEIHHI POAYKTH, Y PI3HUX MOBHHUX CEPEN0-
BuIax. Foro 0CHOBHA POk HONATAE y 3a6e3MedeHHi
JIOCTYMHOCTI Ta 30€pEeXEHHI IUIICHOTO CIPUHHSITTS
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ayIioBi3yalbHOTO KOHTEHTY JJISl UJTHOBOI ayAUTOpIi,
sIKa HE BOJIOZi€ MOBOIO OpHUTIHAITY.

AynioBizyanbHHUN NepeKiaj] € KOMIUIEKCHHM IIpO-
LIECOM, II0 MOEHYE JIHTBICTHYHI, KyIbTYpHI Ta Te€X-
HIYHI acIleKTH. BiH BKIIIOYa€ Taki KJIFOYOBI €JIEMEHTH,
SIK CyOTHUTpPH, O3BYYEHHS Ta Ty OIIsDK.

CyOTuTpu SBISIFOTH COOOIO0 TEKCTOBE BimoOpa-
JKECHHS JiaJoriB Ta iHIIMX 3BYKOBHX €JIEMEHTIB Ha
€KpaHi, 10 T03BOJISIE TIIAa4aM PO3YMITH 3MICT 0e3
HeoOXiTHOCTI 3HAHHS BUXIMHOI MOBU [AHIPYIIKO,
2021, c. 19].

CyOTuTpyBaHHs rependavac BijjoopakxeHHs MUCh-
MOBOTO MEpeKIasy MAiajloriB Ta IHIIMX Ba)KIMBUX
ayJioBi3yallbHUX €JIEMEHTIB Ha eKpaHi CHHXPOHHO
3 ix gemoHcTparniero. lleit Tun mepexiiagy 30epirae
OpHTiHAJIBHY ayIiOHOPIXKY, JO3BOJISIOUM IVIsIadam
OIHOYACHO YYTH BHUXiZAHY MOBY Ta YMTATH NEPEKIaL.
OCHOBHMM BHKIMKOM MiJl 4ac CyOTHTpYBaHHA €
00MeKeHHS 1010 KiTbKOCTi CHMBOJIIB Ta TPUBAIOCTI
JEMOHCTpAaIii CyOTHTpIB, III0 BUMArae BiJ| mepeKia-
Jlaya BMIiHHS CTUCIIO Ta JJAKOHIYHO IepeJaBaTH 3MICT.
Hanpuknaz, B animaniinomy dinemi “Frozen” ¢paza
“Let it go” Oyna nepexianeHa Pomanom [IsiaeHKOM sk
«Xai JeTuTh», 10 BimoOpakae eMOIHUIA MOCHII,
IIPOTE € OUTBII CTUCIIOIO 33 OPUTIHAI.

CyOTuTpyBaHHS 1CTOPUYHO BBAXKAE€THCS OTHUM
3 HalCTapimIMxX BUIIB aymioBI3yallbHOTO MEpeKIaay
1 TpuBanuii yac Oyno €quHUM BHIOM. BoHO crano
CTaH/IapPTHOIO MIPAKTHKOIO Mg 3 KiHmg 1920-x pokis,
SKpa3 y TOW 4ac BHHHWKIA KiHemarorpadis. [lepmri
CyOTUTPY BUKOPUCTOBYBAJIUCS [UIs IEPETIISAY HIMOTO
KIHO y BHUIVISIZII BCTABOK HA BECh €KPaH 3 KOPOTKUMH
JiayoraMy MmepcoHaxiB. Alle KOIH BimOyBCs TIepexi
JI0 3BYKOBOTO KiHO, (hopMa CyOTHTpyBaHHS 3a3Halia
3HAYHUX 3MiH [AHApymiko, 2021, c. 20].

OsBydyeHHs nepeadadae O3BYy4YYBaHHA Iiepe-
KJIaICHOTO TEeKCTy IOBEPX OPHriHAJIBHOI ayniofo-
pikkH, 30epirarouu BizyaabHUH KOHTEKCT OpPUTiHATY.
HyOnsiK, CBOEIO 4eproro, BUMarae IOBHOI 3aMiHH
OpUTIHANBHOI aylioOOPIXKKK HA TepeKial, 0 CHH-
XPOHIZY€ETHCS 3 pyXaMu I'y0 akTopiB abo aHimawiid-
HUX IIEPCOHAXIB.

O3By4eHHS, a00 3aKaIpOBUH NepeKna, nepeada-
Yae HaKJIaJaHHs [epeKiIageHol ayaio10piKKH ITOBEPX
opuriHansHOi. [Ipu poMy 30epira€Tbesi Bi3yalbHHMA
P, BKIIIOYHO 3 apTUKYJISALIEI0 aKTOPiB YM aHiMa-
UiHUX TepcoHaxiB. OCHOBHOIO MEPEBaror0 IbOro
METONy € 30€peKEeHHS! aBTEHTUYHOCTI OpUTiHANBbHOL
3BYKOBOI JJOPI’KKH, OHAK BiH TAKOXX BUMAarae J0Csr-
HEHHS BiANOBIAHOCTI M NEPEKIaAOM Ta Bi3yallb-
HUMH esleMeHTami [ Viaggio, 2001, p. 23-33].

Po3yminHst  ocoOnmBocTedl  aymioBi3yaabHOTO
nepexiagy HEMOXJIHMBE Oe3 AETanbHOTO aHali3y
CTPYKTYPH Ta BJIACTHBOCTEH ayJiOBi3yaJbHHUX TEK-
CTiB. AyZIiOBi3yaJibHi TEKCTU € MYJIBTUMOJAATbHUMH,
OCKIJIBKY 1X BUPOOHMIITBO Ta iHTEpHpeTawis MoKia-
JaloThCsl Ha KOMOiHOBaHE BHUKOPUCTAHHS MIMPO-
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KOTO CIIEKTpa CEMIOTHMYHHX pecypciB abo crmocobis,
BKJIIOYAIOYM MOBY, 300pakK€HHsI, MY3HKY, KOJip i
nepcneKkTuBy. Bin mouyatky cTONITTS KOMOiIHOBaHHMA
BIUIMB TEXHOJOTIYHOTO Ta 3aKOHOJABYMX 3MiH MpH-
3BiB JI0 3HAYHOTO 1 IIBUJIKOTO PO3MIMPEHHS HaJaHHS
Ta BHUBYEHHS JIOMOMDKHHMX ()OPM aylioBi3yaJIbHOTO
nepeKiIazy, IKi MaloTh Ha METi MOJIETIIUTH TOCTYII 10
MEIIaKOHTEHTY JIJIsl TISAaYiB i3 CEHCOPHUMH MOPY-
menHsmu [Ceromn, 2015, ¢. 49-51].

AynioBisyanbHMH IEpeKiiaJl MOXHA BBaXKaTh
NPOMDKHOIO JIAHKOIO MIX YCHHUM Ta MHUCbMOBHUM
MEPeKIIaZioM, MAr4M YHIKadbHI OCOOIMBOCTI, IO
BiJIPI3HAIOTh HOTO BiJ| IHIIMX TPATUIIHUX BUIIB
nepekiany. PaHimie BiH BBaXkaBcs CKIIaJOBOIO YacTH-
HOIO ITEePEeKIIaI03HABCTBA, alle HEIaBHO HOTO BU3HAJIH
AK OKpeMy Taiy3b gociimkens [Cerom, 2015, c. 49].

VY codepl mnepeknany ayaioBi3yaslbHOI HPOAYK-
uil HaMOIMBII BXWBaHI Taki BUAW: CyOTUTpYBaHHS,
NCEeBAONYOISDK (3aKagpoBa O3BY4YKa), TepeKiaj Iij
OyOmspK, YacTKOBe [IyOJrOBaHHS, 3BYKOBHH OIHC,
BiIbHE KOMEHTYBAaHHsI, BUKJIAJ MO, CHHXPOHHHUM
nepeKia, JKuBe CyoTUTpyBaHHs Towo. JJo 0OCHOBHUX
HaJle)KaTh CYOTHTPYBaHHS, IICEBIONYOSK Ta BilbHE
komeHTyBaHHs [Navas, 2009, p. 2]. Koxna 3 nux gopm
XapaKTePH3Yy€EThCs IEBHUMH OCOOIMBOCTSIMHU Ta BUMO-
raMu JI0 TIepeKIIaaaya, ki BapTo peTeNbHO PO3TISTHY TH.

OnuH 3 BHIIB aylioBi3yaJIbHOTO MeEpeKiany —
TICeBAOAYONSIK, 1HIIAa Ha3Ba SKOTO — 3aKaJpOBE O3BY-
yeHHs (aHr. voice-over). s ¢popma nepekinany Takox
€ OJHUM i3 JEeHIeBUX BapiaHTIB, OKPIM IOBHOTO
IyOIsIKY.

Leit pi3HOBH] OXOIUTIOE CTBOPEHHS JOAATKOBOTO
aymaioTpeky ¢inbMy Ha iHIIIH MOBI, SIKMH Hakjana-
€THCS HA OPUTIHAJIBHUN 3BYK (IIPU LOMY OpPHUTiHAI
3BYYHTb THXIIIC, a epekian — ronocHime). [Tig yac
NeperisAy TaKoro THITY ayAioBi3yalbHOTO MepeKiary
IsI1a4 MOYKE MTOYYTH SIK IEpEKIIaj, TaK 1 OpUTiHal.

[MopiBHSIHO 13 CYOTUTPYBaHHSM TCEBIOAYOISIK €
BXXYOIO MEpeKiIaJanbkol0 TexHikow. Yepes Te, 1o
el (opMar Ha3MBa€EThCS ayAialibHUM, BiH TOBUHCH
BiJINIOB1IaTH PO3MOBHI¥ MOBI OUIbIIIE, HIXK JIITEpaTyp-
Hill. 3By4aHHs Mae OyTH IPUPOAHUM, a (Hpa3H — BKU-
BaHMMH B [TOBCAKICHHOMY CITIIKyBaHHi. OcOOIUBICTD
3aKaJpOBOTO MEPEKIIaay MOJISTae B TOMY, IO BiH IIOYH-
HA€ETHCS Ha OJHY a0o0 JBi CEKyHIM paHillle 3a OpHri-
HaJIbHE 3By4YaHHS 1 3aKIHUYEThCS Ha ICKIJIbKa CEKYH
panimre. Tomy nepexiaaadi 1e 3aBxK a1 BpaXxoByIOTh Ta
BUKOHYIOTh POOOTY 32 TIEBHUMH KPUTEPIsIMU: AOTPH-
MaHHSI XpOHOMETPaXKy (TEKCT MOBUHEH CHHXPOHI3Y-
BaTUCS SIK 3 OPHUTiHAJIOM, TaK i i3 300pakKeHHsIM Ha
eKpaHi), oOpMIICHHS! MOHTaKHHX JIUCTIB TaK, 100
ix 3MiCT OyB MaKCUMAaJILHO 3pO3YMIJIM aKTOpam, 1o
Briepie Oauarh nepeknan [Kam’suens, 2010, c. 176].

[lin yac poOOTHM i3 3aKaJPOBUM MEPEKIATOM
MOXJIMBE iICHOPYBaHHS AESKUX IpaBui opdorpadii,
IpOTEe BaXKIIMBUM BBaXKaThCSl PO3CTABICHHS HAro-
JOCiB Ta may3, MPOCTiAKYBaHHS BXKHMBaHOCTI (pas.
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3 IpUBOAY LBOTO BAPTO 3a3HAYUTH, IO (Qpazu He
poOJIATH JOBTUMH, a HAaBIIAKH, BPaXOBYIOTh OCO-
ONMMBOCTI LIJIBOBUX MOB, 100 MPaBHILHO MEpeNaTH
CeHc, MO0 JOBKHHA PEUYCHHS MOBOIO OPHUTIHATY
cmiBmajzana 3 MOBOIO mepekiany. Hampukian, mix
4ac TepeKiiagy 3 aHTIIiHCHKOi Ha YKpaiHChKY 4acTo
BUKOPUCTOBYIOTh TIPUHOM ONymeHHs (IpOIycK
OJIMHUIIb 31 30epEKESHHSIM CEMAaHTHYHOI €KBiBAJICHT-
Hocti) [Pagenska, Kamimaxk, 2016, c. 81-84].
Hy6moBanns (anmi. Dubbing) € Takum Buaom
[IEPeO3ByUyBaHHs, Yy SAKOMY 3IIHCHIOETHCS IIOBHA
3aMiHa IHIIOMOBHOI MOBHM akTOpiB. MoBa mepco-
Ha)XIB MOBOIO TIEpEKJIaly Ma€ CIIBIAJATH 3 OpPHTi-
HAJBHOIO TMPOMOBOO 32 TPUBANICTIO (hpa3, a TaKoXK
13 apTUKYIALIEI0 aKTOpiB. € TaKoXK CIPOLICHUH CIIo-
ci0 ;yOII0BaHHS, Y SIKOMY CITIBITaIa€ JIAIIIE TIOYATOK 1
KiHenb ¢pa3 0e3 1oJaBaHHS TEKCTY, 0 HA3UBAETHCS
muncuHK (Lip sync). JlyOiroBaHHS SIK BUJ TEpEKIaTy
3HAUHO PI3HUTBCS BiJ TMepekiamy TeKkcTy. Y pasi
CIPUMHATTS aydioBi3yaJlbHUX TMPOAYKTIB JIFOACHKHHA
MO30K HE TUTEKH 00po0IIsiE TEKCTOBUM MaTepial, aje
i koMOiHye 110 iH(pOpMaLio 3 IHIIMMHU JKEpENaMH,
HaBiTh 3 TAKTWJILHUMH, AKIIO HAEThCS PO irpH.
MynsTuMeniiiHui niepexnaj sBise coOOr0 YHi-
KaJbHUH BUJA ayliOBi3yaJIbHOTO TNEpeKyamy, KU
repenbadae iHTETpaIliio TEKCTy, aymio Ta Bimeo
B €IUHUI KOHTEKCT. Ha BimMiHy Bij iHIIUX METO-
IiB, TaKUX K CYOTHTPYBaHHS YU TyOJSK, MYIIBTH-
MEIIMHUN MEePeKIIaj] BUMArae y3ro/DKEHHsS BCIX IMX
KOMIIOHEHTIB Y paMKax €JMHOTO Mpoxykry [JIykes-
HOBa, 2011, c. 187]. Lle no3Boisie 3a0e3MeUnT MaK-
CHUMaJbHY BiANOBIHICTh MEPEKIAACHOTO KOHTEHTY
OpHUTIHATFHOMY ayIiOBi3yaJbHOMY Marepiaiy.
OCHOBHOIO TIEPEBArOI0 MYJIBTUMEIIHHOIO Iepe-
KIay € 30epexXeHHs] MYJITUMOAAITLHOCTI OPHTIHAIb-
Horo TBOPY. [lepexinan TekcTy, CHHXpOHi3amis ayaiono-
PIKKH Ta BiIeOopsaIy JatoTh 3MOT'Y TIEpeAaTH BCl HIOAHCH
BHXIIHOTO TPOAYKTY, BKIIOUAIOYH HEBEpOAbHI ene-
MEHTH KOMYHIiKallii, Taki sIK JKeCTH, MiMiKa 4H iHTO-
Harist. lle 3a0e3medye miyicHe CHOpUUHSATTS Tepe-
KJIaJICHOTO KOHTEHTY W YHUKHEHHS JFICOHAHCY MiXK
OKPEMUMHU CKJIaIHUKaMu [ AHApy1iko, 2021, ¢. 14-21].
Ilix aymioBi3yaJlbHMM TEpPEKIagoM EKCIEPTH
PO3PI3HSIOTH CXOXKi MOHATTA, SK-OT: BiAeonepeKiaj
abo Tenemnepekian, €KpaHHUI Iepekial, Mexiare-
pexian. ToOTo poGoTa Hajx aganTalielo aymioBi3y-
aNbHOI MPOYKILIi MOJSIrae y mepexaaai CIOBECHOTO
CYIPOBOZLY IO Bineopsiny, SIKHH BUKOPHUCTOBYIOTH B
acrekTi mepexyaganHs Oyab-aKoi eKpaHHOI MPOIyK-
mii, 30KpeMa MYyNIbTHIDTIKAIiHNX (iIBEMIB, KiHO-
¢inpMiB, aHiMamiMHUX  QITBMIB, Telecepiais,
pi3HOro >KaHpy TeJeBi3iiiHMX mnporpam [Navas,
2009, p. 2]. Ilpuximamom Takoi poOOTH € TepeKIIa
crymieto STB Studio Ha3Bu cepiany «SpongeBob
SquarePants» ykpaiHCBKOIO, 1€ iM’S TOJOBHOTO
repost Oyno anmanroBaHo sik «['yoxa bBo6 Ksamparhi
Hltann», mo 30epirae XapakTEPUCTHKH IEPCO-
Haka Ta € 3PO3yMUIMM ISl YKPaiHCBHKOI aymuTopii.
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T'onoBHOIO 171E€10 TAKOTO BUAY MEPEKIIany € moe-
HaHHS BepOajlhbHUX Ta HeBepOAIhbHUX KOMITOHEHTIB.
Crenugika CHHXPOHHOTO, IOCIIOBHOTO Ta MHCh-
MOBOTO MeEpeKIaaiB MOB’SI3YIOThCA i 4yac poOOTH
3 BiI€OPSIOM.

Konu mnepexiagaui mpaio0Th HaJl aydaioBidy-
aNbHUM IIEPEKJIaZoM, iXHs poboTa mojsrae B ompa-
IIOBaHHI TEKCTY, & TaKOX OCOOJHMBY yBary BOHH
MPUIUISIFOTh THIIMM KOHIICTIISIM MeliaMUCTEITBa.
3a Takoro BHIy MisUTBHOCTI MOTPiOHO BpaxoByBaTH
BCe: 300pakeHHsI, eMOLii Ta MIMiKy TepoiB, 3BYKOBi
edektn Ta aTMOc]epy BiICOCIOKETY.

3a cnoBamu T. JIykbsSHOBOI, MOXXHA CXapaKTepu-
3yBaTH Taki YOTUPHU TOJIOBHUX KAHAIH HAAXOMKECHHS
iHbopMamii 1o mMenianepekaanadvis, sk: 1) BepOais-
HUH aynioKaHaI: MiCHI, TOJIOCH 3a KaJIpoM, TUCKYCIi,
nmianorw; 2) HeBepOaJbHWH aymioKaHAN: 3BYKH Ta
UIyMH 32 KaJIpoM, 3ByKOBi edekTu, Menomii; 3) Bep-
OallbHO-Bi3yallbHUH KaHaJ: CYOTHTpPH, HAIMCH Ta
3HAKH, 10 3’SBJISIOTHCS Ha €KpaHi; 4) HeBepOalib-
HUH Bi3yallbHUI KaHaJ: KAPTUHKHU Ta (JOTO Ha eKpaHi
[JIykesiHoBa, 2011, c. 187].

VY pesynbrari aHanizy 38 mepekyiaganbKuxX TpaH-
cthopmariiii, 1iOpaHUX METOAOM CYIIIBHOI BHOIpKH
3 TEKCTIB MmiceHb MynbTdineMy «Maska. JlicoBa
TCHs», aJanToOBaHOK CTy/ie0 ayomsiky 3Beep Inc.
(Hnro-HMopk) aHTIiHCEKOI0 MOBOIO, T TEKCTIB TiCEHD
3 mynerinemy «Ilinokkio» ['meepmo nens Toppo,
nepeknageHor crymiero nyomsoky «Tak Tpeda IIpo-
JIAKIIHY» YKPaiHCHKOIO MOBOIO, BUSIBICHO, IO 3aJUIs
30epeKeHHs]  ayAiOBI3yaJIbHOTO  CEpEeloBUIA  Ta
3 METOIO0 PO3YMIHHS ayIUTOPI€I0 MOBU TIEPEKIAITy
OyJI0 BHKOPHCTAHO JIOCHThH IIUPOKHH CIIEKTp mepe-
KIIQIalbKUX TpaHC(HOpMAIIii.

HaliunciieHHINIOWw 3 HUX € KOHKpPEeTH3allisl, Hapa-
XOByrOUH 14 mpukianaiB, mo cTaHOBUTH 36,8% aHa-
Ji30BaHUX ONWHUIG. Hampukian: anrn. «You are my
favorite thing» B ykpaiHCBKii aganTtamii 3By4UTb SK
«A mebe, cuny.. Ak conye nodaoy». lle moxe mosic-
HIOBAaTHUCS PI3HUIICIO Y BKUBAHHI TICBHUX JIEKCHYHUX
OJTMHUIIb B OIHIM MOBI 1 HEMPUIHATHICTIO B)KHBaHHS
MPSIMOTO BiAIMOBiAHMKA B iHIIIH. Tak, B yKpaiHCBKIN
MOBI thing (IOCTIBHO — pid) HE MOXE MEPEKIIAIaTUCh
JTOCIIIBHO Y TIPOTIOHOBAHOMY KOHTEKCTI.

[{imicHe TEepeTBOPEHHS € IPYrok 3a YacTOTHi-
CTIO BUKOPHCTaHHS TpaHC(opMalieo 3 OeB’sITbMa
3adikcoBaHUMU BUNaAKaMu. [Ipukiagom Moxe ciy-
ryBatu auen. «I’d be complete at lasty, mo B ykpain-
CbKOMY Tepeknani «Mu pazom — dea cgimuy. Ilpo-
MOHOBaHa TpaHc(opMalis CBIAYUTH MPO TIHOOKE
NEPEOCMUCIICHHSI TEpeKIafayeM OPUTiHAIBHOTO
[MOBIJIOMJIEHHS 3 METOI0 HOCATHEHHS OlIbIIOl Bif-
MOBIIHOCTI KOHTEKCTY LiNbOBOI KyJabTypu abo cre-
udiku ayaioBi3yabHOTO TBOPY.

[Mpuiiom omymeHHs abo BHIy4YeHHs 3aikcoBaHO
y I’'SIThOX BUMAJKaX, [0 CTAHOBUTH BaroMy 4acTKy
BiJ 3arajbpHOI KiNBbKOCTI TpaHcgopmaniii. EmiMina-
uist pparmentiB «Rain or shine, I’ll keep in mind» ta
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«Better than sunset, better than spring» 0e3 KomrmeH-
carlii BKazye Ha CBiIOMi pillIeHHS TiepeKIiaaada om0
CKOpPOYCHHS TEKCTY, MOXIIUBO, 3 METOIO JTOTPUMaHHS
4acoBHUX OOMEXEHb ayJioBizyanpHOTO (popmary abo
YHUKHEHHSI HaIMipHOT €KCTIPECUBHOCTI.
I'enepauizamis € Jemo MEHII YaCTOTHOIO TpaH-
copmari€ro, Mo, MOXINBO, MOSICHIOETHCS IIpar-
HEHHSIM TIepeKIaiadiB 30eperty TOYHHUH TepeKiIaj,
He Yy3aranpHOOUM. [lpote iHOmI TeHepamizalis
BUKOPHCTOBYETHCS 331151 MEJIOIUKH TiceHb. Hampu-
KJIaJ, YKp. «Hy Oe o yetl iucmox wiykamu, mpacys
tloeo mpscu?y» aHTIINCHKOIO 3BY4YHUTh: «Wherein the
haunted heck is this tree?». Y BKa3aHOMYy KOHTEKCTI
3aMiHa CIIOBa «JIMCTOK» Ha «tree» — IepeBO He BILUIH-
Ba€ Ha pO3yMiHHS CHTYallii | BUAAETHCS BUTIPABJaHUM.
KommeHcarist sk mepexiaganbpka TeXHiKa MposiB-
TAETHCS Y ()parMeHTi aHTII. «Drawmgs of plums, two
bags of shells» — «Bi3pMy TpIlIKIB i TPyIIOK», 1€
OpHTiHAIBHI peaii (MaJTIOHKH CIIUB, MIlIIKH MYIIIEJIb)
3aMIHIOIOThCS Ha OLTBIN 3HAMOMi YKpAiHCBHKIN aymu-
TOPii MOHATTs (IPIlKK Ta rpymiku). Bukopucranus
airepanii y mepeximai («rpilkis i rpymox») Kom-
MICHCY€ BTPATy OPHUTiHAJIBHOTO 3BYKOBOTO MAlIFOHKA
Ta CTBOPIOE JIOIATKOBHI €CTETHYHUH S(EKT.
Mopnynstisi, mpeacTaBieHa TpaHchopMariiero
anm1. «No one could resist Volpe's crown», ykpain-
CBKOIO IIPEJICTaBIEHA, K «O, epaqboea crnasa 0oba!»,
UTIOCTPYIOYH IIOBHY 3MiHY JOTI9YHOTO PO3BUTKY JlyMKH
3a 30epeKeHHs 3araJbHOr0 KOMYHIKaTHBHOTO HAMIY.
OpurinanbHe MOBIJOMIICHHS PO BEJIMYHE MHHYJE
TpaHCPOPMYETHCS B EMOIIIHUN BUTYK PO rpadCchbKy
CllaBy, IO JEMOHCTPYE aJamlTaIlifo 1O CTHIIICTHY-
HHUX HOPM YKpaiHChKOI MOBH Ta KyJIBTYpHHX pealii.
HaiimMeHIn 4ucensHOIO € TpaHchopMalis Kab-
KyBaHHS, npeacTaBieHa ¢pasoro aHnl. «Ciao papa,
mio papay, MepeKiIaJeHOI YKpaiHChKoIo, K «Yao,
Tary, IoOui Taty», 1€ iTajiiicbke 3BepTaHHs nepena-
€THCS Uepes3 IpsiMe 3aro3udeH s PoHeTHHOT hopmu
«4ao» MOopsA i3 ajanTauielo 3BEpTaHHS «papay» 10
YKpaiHCBKOTO «TaTy». Takuil minxin 30epirae aBTeH-
THUYHICTb OPUIIHAJIBHOTO KYJIBTYPHOTO KOHTEKCTY,
BOJHOYAC 3a0€3MeuyI0uH 3pO3yMITICTh Ul LiJIbOBOL
ayauTOpii yepe3 NoeAHAHHS 3alI03MYEHOTO EIEeMEeHTa
3 PIIHOMOBHHUM €KBiBaJICHTOM.
KinpkicHi migpaxyHku npeacrasieHi y Tabmumi 1.
Takum 4MHOM, amanTaiis MiCeHb AANEKOCIIOPi-
HEHMMHU MOBaMH BUMarae YMMajiux 3yCHJIb Ta Pi3HO-
MaHITHUX TepeKiIalallbKuX TpaHcopMallid 3ams
30epeKeHHsT aBTEHTHUYHOCTI MIiCEHb, iXHBOI MEIo-
IOUKH, a TaKOX IS JOCATHEHHsS PO3YMIiHHS 3MicCTy
MpeAcTaBHUKAMU 1HILIOT JTIHTBOCHIIBHOTH.
BucHOBKM Ta mepCcHeKTHMBH  JOCHiIKEHb.
AynioBi3yanbHUI TIEpEKIIal € OMHIE0 3 HAHOBIIINX
Ta HalJMHAMIYHIIIMX Trady3eld NepeKiIago3HaBCTBa,
110 Ha0yBa€ BCe OLIBIIOT aKTyaIbHOCTI y Cy4acHOMY
cBiTi. Moro ocoOnuBicTh monsirae y MyJIbTHMOAAIb-
HOCTI, SIKa BUMarae BiJ| iepeKiiajadya He JHIIe JHTBi-

Collection of scientific papers “New Philology”. Ne 99 (2025)

Tabnung 1
CraTucTUYHUN aHAJI3 NepeKJaTalbKUX
TpaHcopmanii
o Tun . . Bincorox

Ne TpaHchopmanii Kinpxicrs (%)

1. |Konkperu3aris 14 36,8
Hinicue

2 IIEPETBOPECHHSL ? 23,7

3 Onymuenns/ 5 132
Buyuenns

4. |T'enepamizamis 4 10,5

5. | Kommencairis 3 7,9

6. |Momyrmstis 2 5,3

7. |KanbkyBaHHA 1 2,6

Pazom 38 100

CTHYHUX HABUYOK, ajie ¥ pO3yMiHHS B3aeMOMIl pi3-
HUX CEMIOTHYHHX CHCTEM.

KitrouoB0¥0 pOJITIO ay/1ioBi3yaIbHOTO MEPEKIIAy €
3a0e3redeHHs JOCTYITHOCTI Ta 30epeKeHHsI JTICHOTO
CIPUUHATTS aylioBI3yaJIbHOTO KOHTEHTY JUIA LiJIbO-
BOI ayauTopii, sIka HE BOJIONIE MOBOIO OpHUTIHAIY.

OCHOBHMMH BHJIaMH  ayJliOBI3yaJlbHOTO TIEpe-
KIIaay € CyOTHTpYBaHHS, O3BYYEHHS Ta JyOJISIK.
KoskeH 3 1iux BUIIB Ma€e CBOi YHIKalIbHI 0COOTHUBOCTI
Ta BUKIIMKH, [II0 BUMATaroTh BiJ| Iepekiaada creru-
(hiYHUX HAaBUYOK Ta ITiIXOIB.

Hesanexxno Bim BHOpaHOTO BHIY ayIiOBi3yab-
HOTO Tepekiany, KIIOYOBHMHU 3aBJIAaHHAMH 3alli-
HIAI0ThCS 30€PEIKECHHST CEHCY OPHUTIHAIBLHOTO TBOPY,
JIOCSITHEHHS KyJABTYPHOI €KBIBaJIGHTHOCTI Ta CTHJIIC-
THUYHOI BIAIIOBIIHOCTI.

Y KOHTEKCTI TepeKiaxy MyJIbTHILTIKAIIHHIX
¢UTBMIB ayioBi3yalbHHH TEpEeKiaj Biirpae oOco-
OJIMBO Ba)KJIMBY POJIb, JO3BOJISIOUH ITOIOJIATH MOBHI
Oap’epu Ta 3poOUTH aHIMAIlIHHI TBOPH JOCTYITHUMH
JUIS TIIO0AITBHOT ayIuTopii.

AymioBi3yansHAN TIEpeKIIa]] BUMarae i (axiBIliB
TIOOKOTO pO3yMiHHS MOBHUX Ta KyIBTYPHHUX HIOQH-
CiB, KpPEaTWBHOCTI y BHPpIIICHHI IepeKIaganbKux
mpo0JieM, a TaKoXK BMIHHS ITO€IHYBATH JIIHTBICTHIHI
Ta TEXHIYHI aCHIEeKTH.

IlepciekTrBH MOJANBIINX AOCTIIKEHb Y IHOMY
HaIpsIMi TIOJIATAIOTh Y OIBII eTaIbHOMY BUBUCHHI
crien )ik ayaioBi3yaIbHOTO IEPEKITa Ty pi3HUX KaH-
piB MYNBTUILTIKAIIHHAX (DUTEMIB, PO3pOOITT METOIMK
OITIHKH SIKOCTI aylioBi3yaIbHOTO MepeKiIagy, a TaKoxX
JIOCITIDKEHH]I BIUIMBY HOBUX TEXHOJOTIH Ha IpoIiec
Ta Pe3yabTAaTH aylioBi3yaIbHOTO TIEPEKIaIy.
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Key words: student perceptions, As digital transformation reshapes higher education across Europe, the

academic terminology, European  language used to describe interdisciplinary fields, such as European Studies,

Studies, digital education, lexical ~ has become increasingly complex. Within this evolving landscape, student

complexity, discourse analysis, engagement with academic terminology plays a critical role in shaping

multilingualism. motivation, understanding, and learning outcomes. This article explores how
undergraduate students at VIZJA University (Warsaw, Poland) perceive,
interpret, and emotionally respond to five compound constructs central to the
ESPERIDTA project: European Studies through Digital European Languages
Policies, Digital Historical Developments, Digital European Law, Digital
Management, and Digital Political Science. The study employed a student-
centered linguistic approach, combining lexical perception analysis with
discourse-oriented interpretation of qualitative responses. Over 100 students
participated in surveys and open-ended reflections, offering paraphrases,
emotional reactions, and commentaries on each phrase. The results reveal
considerable variation in students’ clarity and familiarity scores, with
terminology perceived as bureaucratic or abstract often prompting confusion,
rewording, or avoidance. Constructs grounded in specific disciplines (e.g., law,
politics) were more easily understood than broader or less concrete terms, such
as “European Languages Policies.” Emotional responses ranged from curiosity
and interest to skepticism and cognitive overload. The findings underscore the
need for more reflexive and inclusive approaches to terminology in digital
European Studies curricula. Educators and policymakers should consider the
cognitive and affective dimensions of phrase construction, especially when
integrating multilingual and digital frameworks. The study also highlights the
value of engaging students as active participants in unpacking educational
discourse, suggesting pathways for more accessible and resonant academic
communication.
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JEKCUYHI CHPUUHATTS TA TUCKYPCHUBHI PEAKIII HA TEMATUYHI
KOHCTPYKIII EBPONENCBKUX CTVIINA Y IU®POBOMY KOHTEKCTI:
JIHI'BICTUYHE OITUTYBAHHS CTYAEHTIB Y MEXKAX IIPOEKTY ESPERIDTA

An Kanpanos

2abinimosanull 00Kmop (MOBO3HABCMEB0),

npoghecop LLxonu eymanimapnux nayk ma ob6pasomeopuo2o Mucmeymea

VYuieepcumem VIZJA (Bapwasa, [lonvwa)

boxena IBaHoBcbKa
0oKkmop i3 coyionociyHux Hayk, doyenmxa Lllxonu coyianvhux Hayk
VYuieepcumem VIZJA (Bapwasa, [lonvwa)

Jaeua CragHiveHbKO

ookmop i3 npaea, ooyenm Lllkonu coyianvHux Hayk

VYuieepcumem VIZJA (Bapwasa, [lonvwa)

Tomam BexkxoBchKkuii

ookmop i3 npaea, ooyenm Lllkonu coyianvHux Hayk

Knrouosi cnosa: cmyoenmcoke
CnputiHamms, akademiuna
MepMIHON02Is, €8PONEUCHKI
cmyoii, yugposa oceima,
JIeKCUYHA CKAAOHICb, AHANI3
ouckypcy, 6azamomosHicme.

VYuieepcumem VIZJA (Bapwasa, [lonvwa)

Hudposa Ttpanchopmalis BUIIOI OCBITH B E€BpOMi CYyHNpPOBOMKYETHCS
YCKJIQAHEHHAM TEPMIHONOTIi, 30KpeMa Yy MUDKAMCIMIUTIHADHUX Taly3sX,
TaKuX K €BPOMEHCHKi CTyaii. Y 1IbOMY KOHTEKCTi CIPHHHATTS CTyACHTaMU
aKaJleMiuHOi JIEKCHKH BiJirpae BaXJIMBY poib y (OpMyBaHHI MOTHBALII,
PO3yMiHHSI Ta HABUAJIBHUX PE3YIIBTATIB. Y CTATTi IPOAHANI30BAHO, SIK CTYIEHTU
OakanaBpary VYHiBepcutetry VIZJA (Bapmasa, Ilombmia) iHTEpOpeTyOTh
1 eMOIIHO pearyloTh Ha I'STh KJIKOYOBUX CKJIAJEHHX CJIOBOCIONYYECHB,
nop’si3anux i3 mpoektoM ESPERIDTA: European Studies through Digital
European Languages Policies, Digital Historical Developments, Digital
European Law, Digital Management ta Digital Political Science. JlocmimxeHHs
0asyeTbCsl Ha JIHTBICTUYHOMY IiXOJi, OPi€HTOBAaHOMY Ha CTYJEHTa, 1
MOEIHY€ aHANI3 JIEKCUYHOTO CHPUMHATTA 3 JUCKYPCHBHOIO IHTEpIpETaLicro
BIIKPUTHUX KOMEHTapiB. YuacTb B3siu moHan 100 cTymeHTIiB, Aki Hamamu
cBoi mepedopMyNNIOBaHHS, €MOIIiliHI OI[iHKM Ta BPaXEHHS LIOAO0 KOXHOTO
CIIOBOCHONYUYCHHS. Pe3ynbTaTH MOKa3alu 3HauHI BIAMIHHOCTI y pIiBHSIX
3pO3yMINOCTI Ta 3HalfOMCTBa 3 TepMiHaMmu. HaiiOinblni TpyaHOL BUHUKAIU
i3 3aragpHUMH a00 aOCTPAaKTHHUMU KOHCTPYKISIMM, TakuMu sk “European
Languages Policies”, Tomi $K JIUCHMIUIIHAPHO KOHKPETH30BaHi (pasu
(HampuKIaj, y rainy3i IpaBa 4y MOJITHKH) BUKIIMKAIA MEHILE HETTOPO3yMiHb.
EmoriiiHi peakiiii BapiroBaucs Bijl 3a1liKaBICHHS JJO CKETICUCY Ta KOTHITUBHOTO
nepeBaHTaXeHHA. OTpUMaHi pe3yabTaTH BKa3ylOTh Ha HEOOXiAHICTh OibII
pedIeKCHBHOrO Ta IHKIIO3UBHOTO MiIXOAY O TepMiHOJOTIl B IM(POBUX
Kypcax €BpONEHCHKHX CTyHii. BaxJInBO BpaxoByBaTW SIK KOTHITHMBHI, Tak
1 eMOIIi}fHI acleKTH CIPHUHHATTSA TEPMiHiB. AKTHUBHE 3aJTy4eHHS CTYICHTIB
JI0 aHaNi3y aKaJeMiYHOTO MHUCKYpCY CHpHsi€ MiJBHIICHHIO e(eKTHBHOCTI
HaBYAHHS Ta PO3BUTKY MOBHOI Uy TJIHBOCTI.

1. Introduction

landscape in which education, research, and policy

The integration of digital tools and multilingual =~ communication occur. Nowhere is this more evident
approaches into European higher education has than in the field of European Studies, where complex,
brought about not only technological change but compound phrases — often generated within institu-
also a fundamental reconfiguration of the linguistic  tional discourses — function as conceptual contain-
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ers for interdisciplinary knowledge, policy agendas,
and civic ideals. However, these terms are frequently
characterized by high lexical density, ideological
ambiguity, and low emotional transparency, particu-
larly for undergraduate students engaging with such
discourse for the first time.

This article emerges from the context of the ESPE-
RIDTA project (European Studies for Supporting Pol-
ish Education and Research in Digital Transforma-
tion: Interdisciplinary Approach, Grant Agreement
No. 101172710), which aims to support the modern-
ization of European Studies in Polish higher educa-
tion through digital innovation, multilingualism, and
student-centered pedagogy. A central strand of the
project involves examining how students interpret,
emotionally respond to, and reframe complex termi-
nological constructs that circulate within EU policy,
academic curricula, and interdisciplinary teaching
materials. This includes compound phrases such
as: European Studies through Digital European Lan-
guages Policies, European Studies through Digital
Historical Developments, European Studies through
Digital European Law, European Studies through
Digital Management, European Studies through Dig-
ital Political Science.

Such expressions are intended to reflect cut-
ting-edge, integrative pedagogical approaches. How-
ever, from a linguistic and cognitive perspective, they
also represent potential obstacles to student engage-
ment and comprehension. Students may encounter
these constructs not as transparent labels but as unfa-
miliar and ideologically charged formulations that
require interpretation, emotional negotiation, and dis-
cursive adaptation.

In this context, terminology is more than vocab-
ulary — it is a gatekeeper of meaning, identity, and
belonging. As noted by Fairclough and Wodak
[Wodak, Fairclough, 2010], the language used in
European policy and education reflects institutional
power structures and shapes how citizens (and stu-
dents) perceive Europe. Moreover, in digital educa-
tional spaces, these terminologies are increasingly
embedded in Al-driven platforms, multilingual repos-
itories, and hybrid content delivery systems, further
complicating their reception and understanding. For
educators and policymakers, it is essential to under-
stand how students react to these phrases: do they feel
empowered, alienated, inspired, or confused?

This article focuses on lexical perception (how
students cognitively process and interpret complex
phrases), emotional response (what affective reac-
tions such terms provoke), and discursive behav-
ior (how students reformulate or comment on such
language). Through a qualitative survey conducted
within the ESPERIDTA project, we analyze how stu-
dents perceive and respond to key thematic constructs
of European Studies in the digital context. The study
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builds on theoretical frameworks in cognitive linguis-
tics, critical discourse analysis, and affective neuro-
linguistics, contributing to broader conversations
about academic accessibility, digital transformation,
and linguistic inclusivity in higher education.

By positioning student voice at the center of our
inquiry, we aim to highlight the importance of reflex-
ive and inclusive language in shaping European Stud-
ies curricula that resonate not only with institutional
goals but also with the lived experiences and cogni-
tive realities of learners navigating the digital multi-
lingual age.

2. Theoretical Framework

Understanding how students perceive and emo-
tionally react to complex thematic constructs in
European Studies requires a multifaceted theoretical
lens — one that combines insights from critical dis-
course analysis, cognitive linguistics, affective neu-
rolinguistics, and sociolinguistics in education. These
frameworks collectively enable the study to account
not only for the semantic and syntactic dimensions of
language but also for its ideological, emotional, and
pedagogical effects.

Critical discourse analysis (CDA) serves as a
foundational perspective for examining the ideo-
logical weight embedded in institutional terminol-
ogy. According to Wodak and Fairclough [Wodak
and Fairclough, 2010], the language of European
education and policy does not merely reflect social
reality — it constructs it. Within the framework of
European integration, phrases such as “Furopean
Studies through Digital Political Science” or “Dig-
ital European Language Policies” function as more
than descriptive labels; they are sites of ideological
reproduction that convey assumptions about govern-
ance, identity, citizenship, and digital modernity. For
students, especially those engaging with these con-
structs for the first time, the ideological density of
such phrases may generate ambivalence, skepticism,
or recontextualization.

CDA allows us to explore how students position
themselves in relation to these phrases. Are they
embraced as part of a shared European vision? Or are
they viewed as opaque institutional jargon discon-
nected from student experience? By analyzing stu-
dent comments and reformulations, we can trace how
macro-level EU discourse is interpreted, reworked, or
resisted at the micro-level of learner interaction.

Cognitive linguistics offers tools to understand
how students mentally process the compound, mul-
ti-word expressions that dominate contemporary
European educational discourse. Scholars such as
Jackendoff and Audring [Jackendoff, Audring, 2020]
emphasize that language is not stored as isolated
words but as structured combinations of form and
meaning — schemas that guide interpretation. Com-
pound expressions like “Digital Furopean Law” or
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“Digital Historical Developments” activate concep-
tual frames that depend on prior knowledge, cross-
linguistic transfer, and cultural familiarity.

From this perspective, lexical perception involves
more than dictionary-based understanding; it requires
the dynamic construction of meaning based on cogni-
tive strategies such as metaphor extension, inferenc-
ing, and schema activation. When students encounter
unfamiliar compound terminology, they may attempt
to parse it by segmenting the expression, relating it
to known frames (e.g., “digital + history”), or ques-
tioning its internal coherence. The survey data from
ESPERIDTA participants show evidence of these
processes in the form of paraphrasing, reframing, or
even humor-based distancing — each of which reflects
underlying cognitive mechanisms of interpretation.

While cognitive models explain how meaning is
constructed, they must be complemented by affective
neurolinguistics to capture the emotional dynamics of
language processing. Research in this field [Hinojosa
et al., 2020; Kissler & Koessler, 2011] shows that lex-
ical items carry not only semantic content but also
emotional valence, which influences attention, mem-
ory, and engagement. Importantly, studies indicate that
emotional resonance is often reduced in second-lan-
guage academic contexts, where institutional termi-
nology can be perceived as detached or alienating.

This has significant implications for European
Studies, where many students operate in multilin-
gual, cross-cultural environments. If the language of
instruction or curriculum feels ideologically distant
or emotionally neutral, students may disengage. Con-
versely, emotionally salient or personally meaningful
language may foster greater motivation and critical
reflection. In the ESPERIDTA study, some students
reacted to the thematic phrases with enthusiasm or
intellectual curiosity. In contrast, others expressed
confusion, skepticism, or even irony — responses that
underscore the affective variability inherent in aca-
demic lexical encounters.

By applying affective neurolinguistic principles to
student commentary, we gain insight into which con-
structs provoke engagement, which elicit resistance,
and how emotion interacts with comprehension in
multilingual educational settings.

The final strand of this framework emerges from
educational linguistics, particularly in the context of
multilingual universities and student-centered cur-
riculum design. As Dafouz and Smit [Dafouz, Smit,
2016] argue, the language of instruction, assessment,
and academic communication plays a crucial role in
shaping students’ access to knowledge and participa-
tion. In English-medium or multilingual programs,
terminology can become a “gatekeeper” that either
invites participation or reinforces exclusion.

The ESPERIDTA project’s focus on digital trans-
formation adds a layer of complexity. Students must
navigate not only linguistic and disciplinary bounda-
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ries but also technological and platform-based ones.
This calls for a reflexive pedagogical approach — one
that critically examines the language used in curric-
ula, involves students in meaning-making, and sup-
ports translanguaging, reformulation, and emotional
expression as valid educational practices.

Educational linguistics thus helps contextualize
the observed lexical and emotional responses within
broader questions of equity, access, and engagement
in European higher education. It also informs poli-
cy-level recommendations, such as the development
of inclusive, transparent, and adaptable terminology
in EU-funded programs and digital platforms.

3. Research Objectives and Questions

This study operates at the intersection of linguis-
tics, education, and digital transformation. Its primary
aim is to investigate how undergraduate students per-
ceive, interpret, and emotionally respond to com-
plex thematic constructs related to European Studies
in the context of digital education. These constructs,
originating from the ESPERIDTA project’s interdis-
ciplinary framework, serve as linguistic representa-
tions of broader EU educational and policy agendas.
Understanding how students engage with such lan-
guage is essential not only for curriculum design but
also for refining the discourse of digital multilingual-
ism in higher education.

To explore the lexical, emotional, and discursive
responses of undergraduate students to compound
thematic expressions in European Studies that inte-
grate references to digital transformation, multilin-
gual policy, and interdisciplinary domains.

The following specific objectives (SO) have been
identified:

O1: To assess how students cognitively interpret
compound institutional phrases such as “Furopean
Studies through Digital Political Science” or “Euro-
pean Studies through Digital European Languages
Policies”.

02: To identify emotional reactions (e.g., curi-
osity, confusion, resistance, enthusiasm) associated
with such terminology.

03: To analyze how students reframe, reword, or
comment on the language used in these constructs.

04: To evaluate how students perceive the acces-
sibility, transparency, and relevance of EU educa-
tional terminology.

05: To contribute to the design of student-cen-
tered, linguistically inclusive, and emotionally reso-
nant discourse in European Studies education.

Based on the above objectives, the study is guided
by the following research questions (RQ):

RQ1: How do undergraduate students interpret
compound thematic expressions commonly used in
digital European Studies discourse?

RQ2: What types of emotional responses do
these expressions elicit, and how are these emotions
expressed discursively?
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RQ3: In what ways do students reword or criti-
cally engage with the institutional language of Euro-
pean Studies?

RQ4: What do these linguistic and emotional
responses reveal about student engagement, inclu-
sion, and comprehension in multilingual digital edu-
cation?

RQS5: How can insights from these responses
inform the development of more accessible and reflex-
ive academic language in EU-supported curricula?

4. Methodology

This study employs a mixed-methods, stu-
dent-centered linguistic survey design to investigate
how undergraduate students cognitively and emo-
tionally engage with institutional terminology related
to European Studies in a digital context. The meth-
odology integrates both quantitative and qualitative
approaches to provide a multidimensional under-
standing of lexical perception, affective response, and
discursive behavior.

The study was conducted within the framework
of the ESPERIDTA project (European Studies for
Supporting Polish Education and Research in Dig-
ital Transformation: Interdisciplinary Approach,
Grant Agreement No. 101172710), which promotes
interdisciplinary and multilingual European Studies
through digitally enhanced teaching and research.
One of the project’s pedagogical pillars is the devel-
opment of student reflexivity in language, particu-
larly in relation to the discourse of EU institutions
and academic programs.

A total of 58 undergraduate students partici-
pated in the survey. All were enrolled in BA programs
at the School of Humanities and Fine Arts and the
School of Social Sciences at VIZJA University (War-
saw, Poland). The sample included students specializ-
ing in linguistics, European Studies, political science,
communication, and cultural studies:

Gender distribution: 75.9% female, 24.1% male

Age range: 18-25 years (96%), 26+ (4%)

Language proficiency: All participants had
upper-intermediate to advanced English (CEFR B2—-
C1), as the survey and all constructs were presented
in English.

Participants were asked to respond to the follow-
ing five compound thematic constructs developed
within the ESPERIDTA pedagogical framework:
European Studies through Digital European Lan-
guages Policies, European Studies through Digital
Historical Developments, European Studies through
Digital European Law, European Studies through
Digital Management, European Studies through Dig-
ital Political Science

These expressions were selected due to their prev-
alence in institutional communication and interdisci-
plinary syllabi, as they reflect the thematic areas of
ESPERIDTA teaching modules.
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The survey instrument consisted of three parts
per phrase:

Part A — Lexical Perception: Students were asked
to paraphrase or explain the meaning of each com-
pound phrase in their own words.

Part B — Emotional Evaluation: Students selected
from a set of emotional responses (e.g., inferested,
confused, neutral, resistant, enthusiastic) and could
elaborate in a comment box.

Part C — Clarity and Familiarity Ratings: Stu-
dents rated each phrase on two 5-point Likert scales:

Clarity: 1 (completely unclear) to 5 (very clear)

Familiarity: 1 (never encountered) to 5 (very
familiar)

The survey was administered online using the
institutional learning management system, and par-
ticipation was voluntary, anonymous, and conducted
in accordance with ethical research guidelines.

To comprehensively examine student responses,
both quantitative and qualitative methods were
employed. Quantitative data analysis involved cal-
culating the frequency and average scores of emo-
tional reactions, as well as clarity and familiarity
ratings for each of the compound phrases under
review. These numerical trends were then visualized
using bar charts and comparative tables to allow for
more precise cross-phrase interpretation and pattern
identification.

In parallel, the qualitative component focused on
the open-ended paraphrases and commentaries pro-
vided by students. These responses were subjected to
thematic coding using both inductive and deductive
approaches. The coding framework drew on estab-
lished methods in discourse analysis and affective
linguistics. Key coding categories included reformu-
lation, distancing, critical or ironic commentary, and
the use of metaphorical language. In addition, affec-
tive-linguistic markers, such as evaluative adjectives,
intensifiers, and hedges, were identified to capture
subtle nuances in students’ emotional positioning.

Three overarching analytical frameworks guided
the interpretation of the data. First, lexical analysis
was employed to evaluate structural clarity, seman-
tic transparency, and the strategies students used to
rephrase unfamiliar or complex terms. Second, dis-
course analysis enabled the identification of metalin-
guistic behaviors, including commentary on institu-
tional language and student self-positioning in relation
to it. Finally, affective analysis provided insights into
how students conveyed or concealed their emotional
reactions when confronted with abstract or ideologi-
cally charged academic language.

Together, these methodological tools allowed for a
nuanced, triangulated understanding of how students
engage cognitively, discursively, and emotionally
with the specialized terminology of digital European
Studies.
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5. Results

The analysis of student responses reveals nuanced
differences in how the five compound thematic con-
structs were lexically perceived, emotionally eval-
uated, and discursively engaged with. This section
presents both quantitative findings (clarity, familiar-
ity, and emotional reactions) and qualitative insights
(student paraphrasing, commentary, and discursive
patterns).

5.1 Overview of Quantitative Results (Table 1)

As shown in the table above, students rated Euro-
pean Studies through Digital Political Science as the
most familiar and clear. In contrast, European Stud-
ies through Digital European Languages Policies
received the lowest clarity and familiarity scores,
accompanied by the highest level of confusion.

5.2 Phrase 1: European Studies through Digital
European Languages Policies

Among the five thematic constructs presented to
students, the phrase “European Studies through Dig-
ital European Languages Policies” elicited the most
significant challenges in terms of both lexical percep-
tion and emotional engagement. Quantitative results
indicate relatively low clarity (mean score of 2.8 out
of 5) and familiarity (2.4), with over half of the par-
ticipants (53%) selecting “confused” as their primary
emotional reaction. This was followed by “neutral”
(31%) and a smaller proportion indicating “inter-
ested” (16%).

Qualitative responses revealed substantial
uncertainty about the phrase’s intended meaning.
Many students struggled to decipher the expression
“European Languages Policies”, expressing doubts
about whether it referred to policies supporting
foreign language education within the EU, offi-
cial language regulations, or broader multilingual
strategies. The addition of the adjective “Digital”
further complicated interpretation. For some, it
evoked associations with online learning platforms
or machine translation tools, while for others it
remained ambiguous and unanchored in a specific
pedagogical or policy context.

Several students described the phrase as “too
long”, “bureaucratic”, or “dry”, emphasizing the
perceived lack of emotional resonance or concep-
tual clarity. One respondent noted: “It sounds like
something from a policy report, not a course I would

want to take”. Another student questioned whether
the term “European Languages” implied official EU
languages or the broader diversity of minority and
regional languages in Europe. Such comments reflect
the linguistic and ideological density of the expres-
sion, as well as the difficulty students faced in locat-
ing themselves within its semantic field.

From a discursive perspective, student responses
were characterized by high rates of rewording, hedg-
ing, and interpretive guesswork. Many began their
paraphrases with qualifiers such as “I think it might
mean...” or “Perhaps this refers to...”, suggesting
a lack of certainty. Rather than straightforward defi-
nitions, students often offered speculative construc-
tions, indicating that the phrase required considerable
cognitive effort to decode.

Taken together, these findings suggest that while
the phrase attempts to synthesize several essential
dimensions of EU language and education policy, its
complexity — both linguistic and conceptual — may
hinder student engagement. The lexical opacity and
perceived ideological weight of the term signal a
potential disconnect between institutional discourse
and student-centered learning.

5.3 Phrase 2: European Studies through Digital
Historical Developments

In contrast to the previous phrase, student reac-
tions to “Furopean Studies through Digital Histori-
cal Developments” were markedly more positive and
engaged. This construct was among the highest rated
in terms of both clarity (average score of 3.9) and
familiarity (3.5), with emotional responses concen-
trated around feelings of inferest (41%) and curiosity
(33%). Only a minority expressed neutrality (26%),
and notably, none reported confusion or resistance.

Students appeared to interpret this phrase with
relative ease, often linking it to digital methods of
studying the past. Paraphrases included references to
“exploring history through online archives,” “‘using
technology to analyze historical change in Europe,”
and “learning about European development using
digital tools like interactive maps or virtual muse-
ums”. These interpretations suggest that students had
pre-existing mental models for combining historical
content with digital media, likely reinforced by their
exposure to online educational resources, documenta-
ries, or interactive historical simulations.

»

Table 1
Overview of Quantitative Results
Phrase Average Clarity | Average Familiarity Most CO{nmon

(1-5) (1-5) Emotion
Digital European Languages Policies 2.8 2.4 Confusion
Digital Historical Developments 3.9 3.5 Interest
Digital European Law 3.7 3.2 Curiosity
Digital Management 3.5 3.1 Neutral
Digital Political Science 4.1 3.9 Enthusiasm
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Several participants extended the meaning of the
phrase beyond education, noting that digital plat-
forms have transformed how historical narratives are
constructed and accessed in public discourse. One
student, for example, connected the phrase to the use
of augmented reality (AR) in museums, while another
mentioned the role of digital memory in shaping col-
lective European identity.

Emotionally, the phrase resonated with students as
contemporary, relevant, and methodologically innova-
tive. Many saw it as a meaningful synthesis of content
and technology, without the bureaucratic undertones
present in the first phrase. There was also less ambi-
guity about the scope of the term: students seemed
confident in associating it with topics such as EU his-
tory, post-war developments, and digital humanities.

Discursively, responses were framed with greater
assertiveness and thematic elaboration. Unlike the
hedging and semantic guesswork observed in the pre-
vious section, here students demonstrated confidence
and familiarity, often building on the phrase rather
than deconstructing it. This reflects a more substan-
tial alignment between the terminology used and the
students’ academic or personal frames of reference.

Overall, “European Studies through Digital His-
torical Developments” was interpreted as a clear and
engaging construct that effectively combined dig-
ital innovation with accessible academic content. It
appears to occupy a middle ground between abstract
institutional language and lived educational experi-
ence — a position that may account for its relatively
high emotional resonance and lexical clarity.

5.4 Phrase 3: European Studies through Digital
European Law

The thematic construct “Furopean Studies
through Digital European Law” elicited moderately
high levels of clarity and familiarity among student
respondents, with average scores of 3.7 and 3.2,
respectively. Emotional reactions were primarily pos-
itive, although more tempered compared to the previ-
ous phrase. The most frequently reported responses
were curiosity (39%), neutrality (31%), and interest
(24%), indicating a general willingness to engage
with the concept, albeit with some uncertainty regard-
ing its precise scope.

Students tended to interpret the phrase as referring
to digital tools or online environments used to study
legal systems within the European Union. Many asso-
ciated it with e-learning in EU law, access to legal
databases such as EUR-Lex, or the digitalization of
legal processes more broadly. Typical paraphrases
included: “Learning about European law through
online platforms”, “Understanding legal frameworks
in the EU using digital materials”, and “Studying
legal systems in Europe with the help of technology”.

While the base concept — European Law — was
familiar to students, the compound nature of the
phrase introduced some ambiguity. For instance, sev-
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eral students questioned whether the term implied the
digital governance of law, the legal aspects of digital
transformation, or simply the digital delivery of tra-
ditional legal education. These uncertainties did not
lead to overt confusion, but they did limit students’
ability to articulate or fully personalize the construct.
One respondent wrote: “It sounds like a module title,
but I'm not exactly sure what part of law is meant”.

Interestingly, a subset of responses reflected a
more critical awareness of how law is represented and
taught in digital formats. One student noted: “It could
refer to how laws themselves are changing because
of digital challenges — like GDPR or Al regulation”.
This comment illustrates the potential for this phrase
to be interpreted in both narrow (pedagogical) and
broad (politico-legal) terms.

From a discursive standpoint, the responses were
characterized by structured paraphrasing and the-
matic expansion, but with fewer emotional intensi-
fiers or subjective commentary than in the previous
construct. Students appeared to adopt a more analyt-
ical tone, reflecting the academic register typically
associated with legal discourse.

Overall, “European Studies through Digital Euro-
pean Law” was perceived as intellectually engaging
but conceptually layered. While most students were
able to offer coherent interpretations, their reactions
suggest that the phrase operates at the intersection
of disciplinary familiarity and digital abstraction,
requiring both domain-specific knowledge and con-
textual cues to be fully understood and appreciated.

5.5 Phrase 4: European Studies through Digital
Management

The phrase “European Studies through Digital
Management” yielded ambivalent interpretations
and generally moderate engagement from student
respondents. While its clarity score averaged 3.5,
familiarity was slightly lower at 3.1. Emotionally,
students were largely neutral in their evaluations —
neutral was selected by 45% of participants — while
interest was reported by 31%, and a smaller portion
(12%) expressed skepticism or mild confusion.

Qualitative responses revealed a significant degree
of semantic ambiguity surrounding the term “digital
management”. While some students associated the
phrase with project or institutional management in a
digital context, others struggled to determine the spe-
cific referent. As one student phrased it, “Management
of what? Is this about managing European projects
online, or digitalizing European institutions?” This
uncertainty was echoed in other responses that sug-
gested potential interpretations ranging from adminis-
trative coordination and educational management plat-
forms to corporate digital governance at the EU level.

A recurring pattern in the data was the broad
and unspecific nature of the word “management”,
which lacks a fixed semantic core in the absence of
an explicit disciplinary modifier. Unlike phrases such
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as “digital law” or “digital history”, which evoke
relatively bounded academic fields, “digital manage-
ment” was perceived as vague or overly abstract. One
respondent commented: “/t sounds like EU jargon
or a consultancy buzzword. Theres no clear subject
matter to grasp onto”.

Emotionally, students appeared cautious but not
disengaged. While few expressed enthusiasm, many
attempted to assign plausible meaning by drawing on
familiar contexts — such as university project work,
Erasmus+ administration, or EU-funded digital plat-
forms. These interpretations, although speculative,
reflected a genuine effort to make sense of a phrase
whose components were lexically familiar but con-
ceptually diffuse.

From a discursive perspective, students employed
tentative language and modal constructions, such
as “could mean”, “might refer to”, or “I guess it’s
about...”. Thismarked shift from the confidentreword-
ing observed in previous phrases suggests a lower
degree of semantic anchoring and reduced affective
engagement. Moreover, some participants explicitly
critiqued the phrase’s lack of transparency, labelling
it “vague”, “generic”, or “institutionally distant”.

In summary, “European Studies through Digital
Management” was met with interpretive caution and
moderate emotional detachment. While students were
generally able to propose reasonable paraphrases, the
phrase lacked the thematic specificity and emotional
salience that characterized more successful constructs
such as “Digital Political Science” or “Digital His-
torical Developments”. These findings suggest that
abstract or multi-purpose terms — particularly when
used in compound expressions — may require addi-
tional scaffolding in student-centered curricula to
ensure comprehension, relevance, and engagement.

5.6 Phrase 5: European Studies through Digital
Political Science

The phrase “European Studies through Digital
Political Science” was met with the highest level of
lexical clarity, emotional resonance, and thematic
familiarity among all five constructs presented in the
survey. It received an average clarity rating of 4.1 and
a familiarity score of 3.9, significantly outperform-
ing other phrases. Emotionally, students expressed
predominantly positive reactions, with enthusiasm
being the most frequent response (42%), followed by
interest (36%) and engagement (17%). Notably, no
respondents selected ‘confusion’ or ‘resistance’.

Students consistently interpreted the phrase as
referring to the study of European political systems
and institutions through digital tools, platforms, or
methods. Their paraphrases reflected a clear and con-
fident grasp of the phrase’s components. Examples
included: “Learning about EU institutions using
online simulations or digital data analysis”,
“Studying political systems through modern tech”,
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and “Courses on digital democracy and govern-
ance in Europe”. Many students explicitly related
the construct to current practices in their academic
programs, indicating both cognitive alignment and
personal relevance.

Several respondents referred to concrete tools and
learning experiences, such as virtual parliament sim-
ulations, online policy mapping, data-driven electoral
analysis, and digital civic participation platforms.
This suggests that “digital political science” is
already embedded — formally or informally — in stu-
dent learning environments. One participant noted:
“This phrase makes perfect sense to me — it s basically
what we re doing in our European politics seminar”.
Another added: “Finally, something that sounds real
and useful, not abstract”.

The emotional tone of responses was notably more
engaged than for other phrases. Students expressed
agency, intellectual stimulation, and future-oriented
thinking, often positioning themselves as active par-
ticipants in European political processes facilitated
by digital means. The perceived authenticity of the
phrase, combined with its topical relevance in con-
temporary democratic discourse, contributed to this
strong affective reaction.

From a discursive standpoint, responses exhibited
assertive rewording, confident elaboration, and expan-
sion into related political domains. Students framed
the concept within broader discussions on digital cit-
izenship, algorithmic governance, and transparency
in EU policymaking. Unlike earlier constructs where
students hesitated or speculated, here they actively
co-constructed meaning, drawing on disciplinary
knowledge and lived academic experience.

In sum, “European Studies through Digital Polit-
ical Science” appears to function as an intellectually
and emotionally accessible construct, one that aligns
closely with students’ cognitive frameworks and
educational trajectories. It benefits from semantic
transparency, disciplinary familiarity, and perceived
applicability — all of which contribute to higher lex-
ical engagement and emotional resonance. This sug-
gests that well-structured compound expressions that
reflect real-world practices and recognizable content
domains are more likely to foster student understand-
ing, motivation, and academic identification.

6. Discussion

This study offers empirical insight into how
undergraduate students perceive, interpret, and
emotionally respond to complex thematic constructs
at the intersection of European Studies and digital
transformation. The analysis confirms that the lexi-
cal and emotional accessibility of educational termi-
nology is not uniform: student reactions vary signif-
icantly depending on syntactic complexity, semantic
transparency, and thematic familiarity. These find-
ings both validate and extend existing theories
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in cognitive linguistics, affective neurolinguistics,
and critical discourse analysis.

Consistent with the works of Jackendoff and
Audring [Jackendoff, Audring, 2020] and Hagoort
and Indefrey [Hagoort, Indefrey, 2014), students’
difficulty with constructs such as “Furopean Stud-
ies through Digital European Languages Policies”
highlights the high cognitive load imposed by deeply
nested noun phrases and bureaucratic collocations.
Participants frequently reworded or hedged their
responses, indicating uncertainty. The emotional
responses — predominantly confusion and neutrality —
demonstrate the limited resonance of abstract EU pol-
icy terminology, a problem previously documented
by Wodak and Fairclough [Wodak, Fairclough, 2010]
in their analysis of European education discourse.

Affective engagement varied greatly depend-
ing on the phrase. Constructs like “Digital Histori-
cal Developments” and “Digital Political Science”
evoked higher emotional resonance, particularly in
terms of enthusiasm, interest, and engagement. This
supports findings by Hinojosa et al. [Hinojosa et al.,
2020] and Kissler and Koessler [Kissler, Koessler,
2011], who argue that emotional salience facilitates
semantic processing and promotes deeper cognitive
engagement. The phrase “Digital Political Science”,
in particular, functioned as a lexical anchor, bridging
abstract institutional language and students’ lived
academic realities. Here, students exhibited a discur-
sive shift from speculative paraphrasing to confident
elaboration, invoking concrete tools such as simula-
tions, data dashboards, and civic platforms.

Constructs perceived as semantically transparent
and thematically familiar elicited more positive affec-
tive responses and more active discursive behavior.
In line with Dafouz and Smit’s [Dafouz and Smit’s,
2016] conceptual framework on English-medium
instruction and disciplinary discourse, the results
suggest that disciplinary embeddedness plays a key
role in lexical clarity and student comprehension.
Constructs such as “Digital Political Science” and
“Digital Management” aligned well with students’
curricular exposure, thereby reducing ambiguity and
enhancing their confidence. In contrast, terms like
“FEuropean Languages Policies” and “Digital Euro-
pean Law” suffered from terminological opacity,
often prompting interpretive guesswork.

The data also underscore the ongoing tension
between institutional and learner discourse. Many
students found specific constructs “dry”, “unclear”,
or “too bureaucratic”, indicating a mismatch
between official EU educational terminology and
student-friendly phrasing. This echoes the work of
Bilbao et al. [Bilbao, 2020] and Gendron and Barrett
[Gendron and Barrett, 2018], who argue for greater
reflexivity in educational communication. Students’
metalinguistic comments suggest a desire for more
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emotionally resonant and relatable formulations that
retain academic rigor while enhancing accessibility.

From a pedagogical perspective, the findings point
to a clear need for linguistically reflexive and stu-
dent-centered curricula in European Studies. Phrases
that reflect students’ disciplinary identities, such as
those linked to political science and management, gen-
erated the highest lexical engagement. Educators and
policymakers should therefore critically examine the
linguistic framing of educational modules and learning
outcomes. Terms rooted in abstract policy discourse
may require explicit scaffolding, using visuals, anal-
ogies, or case studies to bridge comprehension gaps.

For policymakers, the study underscores the
importance of semantic transparency and emotional
accessibility in the development of digital multi-
lingual policies. As Kapranov et al. [Kapranov et
al., 2025] argue, digital transformation in European
Studies must account not only for infrastructure and
teacher training, but also for the lexical and discur-
sive dimensions of learner engagement. Our findings
suggest that fostering students’ linguistic agency —
encouraging them to critique, rephrase, and co-con-
struct meaning — may be a valuable pedagogical and
civic tool in cultivating informed European citizens.

7. Conclusions and Implications for Future
Research

This study, conducted within the framework of the
ESPERIDTA project (European Studies for Support-
ing Polish Education and Research in Digital Trans-
formation: Interdisciplinary Approach, Grant Agree-
ment No. 101172710), explored how undergraduate
students perceive and respond to complex thematic
constructs in the field of European Studies, particu-
larly those that integrate digital and multilingual
dimensions. By analyzing student interpretations,
emotional reactions, and paraphrasing behaviors, the
research sheds light on the cognitive and affective
challenges posed by EU educational terminology.

The findings indicate that many students struggled
to decode the meaning of phrases such as “Furo-
pean Studies through Digital European Languages
Policies”, often due to lexical density, conceptual
ambiguity, and lack of prior exposure to institutional
discourse. Emotional responses ranged from confu-
sion and detachment to mild interest, with numerous
students highlighting the abstract or “bureaucratic”
nature of the terminology. The tendency to rephrase,
question, or speculate about meaning revealed an
underlying tension between institutional language
and learner-centered comprehension.

These observations have direct implications for
the design of European Studies curricula, especially
in digital or multilingual formats. Educational stake-
holders should consider integrating reflexive and
student-centered approaches to terminology, offering
scaffolding strategies that demystify institutional lan-
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guage and terminology. Introducing compound phrases
gradually, providing contextual cues, and encourag-
ing discursive engagement can foster both concep-
tual clarity and emotional resonance among students.

Several areas merit further exploration. First, lon-
gitudinal studies are necessary to examine how stu-
dents’ perceptions of academic terminology evolve
over time and across various levels of higher educa-
tion. Second, future research could examine the role
of language proficiency and linguistic background
in shaping emotional and cognitive responses to
policy-based vocabulary. Third, there is a need to
investigate the impact of digital tools and Al-based
platforms in mediating students’ understanding of
complex discourse, particularly in multilingual and
multicultural settings. Finally, comparative studies
across EU countries could illuminate whether the
observed reactions are culturally specific or part of a
broader pan-European trend.

In summary, the study reinforces the importance
of aligning EU educational language with the lived
experiences, emotional responses, and interpretive
strategies of students. Doing so not only enhances
pedagogical effectiveness but also supports the
broader goals of inclusivity, engagement, and demo-
cratic participation in European education.
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Appendix

Selected Student Reactions and Paraphrases

Original Phrase

Student Reaction

Paraphrase / Interpretation

European Studies through Digital
European Languages Policies

“Confusing — I don’t know if this is
about learning languages or something
political”.

“Maybe how language policies are
created or used online?”

European Studies through Digital
Historical Developments

“Sounds academic but too abstract”.

“Studying history with digital tools,
I guess?”

European Studies through Digital
European Law

“This feels more clear — maybe EU
law classes online?”

“Studying law using digital platforms
and resources”.

European Studies through Digital
Management

“Could be about managing EU
projects or programs online”.

“Learning EU-related management
topics via digital tools”.

European Studies through Digital
Political Science

“I imagine online classes about
European politics”.

“How politics in Europe is studied or
taught online”.
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y PpI3HHX COLIaNbHO-TYMAHITAPHUX HAyKaX, TAaKUX fK: IICHXOJOTid,
¢binocodis, ekoHOMiIKa Ta MpaBo. AKTYaJIbHICTh HAIIOI PO3BIJKH IOJSATAE B
HEOOXIAHOCTI MIKIMCIUILTIHAPHOTO BHMBYEHHS XapakTepy caMHX MOTpeo,
ix OaraToacmekTHid pojii B JKUTTI JIOOAMHM Ta HEOOXIAHOCTI TMO€IHAHHS
JIHTBICTUYHOTO aHajizy morped i3 comiagbHuMH, (iT0CO(CHKUMH,
EeKOHOMIUHMMHU Ta IOPUIMYHO-NIPABOBHUMHU HinxofaMu. Y poOoTi morpedu
PO3IISIAIOTECS B MIXAUCIUIUTIHAPHOMY BUMIpi 3 aKIIEHTOM Ha BaXJIUBICTh
MPOBEJCHHS (DINOJIOTIUHOTO MAOCHIIKEHHS MNOTped 3apaiud BUCBITICHHS
iXHBOT poJIi Kpi3b NPU3MY MOBH. Y PO3BiALI PO3IISHYTO Pi3HI Kiacudikamii
notped y: 1) oimocodii — JI. Birrinc, I. Tommncon, M. bpeamoy;
2) ncuxonorii — A. Macnoy, Teopis Makca-Hida, 3) exonomini — A. Cwira,
M. Tyrana-bapanoscbkoro, 4) ropucnpygesuii Ta npasi — C. Pyanursxoro,
I1. PaGiHoBuua. VY mpoaHaNi30BaHMX KJIACH(DIKALIAX MPUIIIAETHCST
yBara MOBHill iHTepmperanii morpe0d, A€ PO3KPUBAETHCA POITb MOBH —
OCHOBHOTO 1HCTPYMEHTY KOoHIenTyamizaiii norped. Ha ocHOBI po3misaHyTHX
knacudikaiiii BUOKPEMIIEHO TOJIOBHI JIEKCUYHI OJUHHIII, sIKi O€3M0CepeHbO
YHAOUYHIOIOTh TOTPEOH B PI3HUX BUJAX JUCKYPCY 1 MOXKYTh OyTH BUKOPUCTAHI
B X0l KopmycHoro aociimxkeHHs merakoHuenty NEEDS, Taki ax: needs,
desire, motive, love, food, air, water, breath, safety, love, self-realization.
HaronomeHo Ha Ba)XJIMBOCTI BUKOPUCTAHHS IUX JIEKCEM y XOJi KOPIIYCHHX
JOCTIJKEHb TEKCTIB, II0 HaJeXKaTh O Pi3HUX BUIIB AUCKYpCY. 3’sICOBAHO,
0 KOXKHA Kiacugikaimis Mae cBOi IepeBard Ta HEJOMIKHM, a pPO3pOOHUTH
yHiBepcaibHy Kiacu(ikaiito moTped NPakTHYHO HEMOXKIMBO uepe3 iX
PI3HOIUIAHOBICTH Ta Pi3HI MIXOAM A0 iX iHTepHpeTalii Ta ocMuciIeHHs. bynao
BUSIBJICHO, 1[0 OCHOBHUM HEJIOJIIKOM Kilacudikarii mipamiau A. Macnoy € Te,
110 BOHA HE BioOpakae JUHAMIUHHMN XapakTep caMux HoTped. 3Bakarouu Ha
1e, Hamu OyJIo MPEJICTaBIeHO BIACHY Kiacudikallito motped y BUITISAI MOAET1
aroMa, sika Oinplie BimoOpakae MIHIUBHM XapakTep Y XHUTTEIISUIBHOCTI
JIOAWHU.  Marepiaau po3BiIKH Ta 3alMpONOHOBaHA HaMU Kiacudikaiis
notped aHaJOTiyHa MOJENI aToMa MOXKe OyTH KOPHCHOIO st (bijosnoris,
¢inocodiB, NCUXOJIOTIB, COLIONOriB, IOPUCTIB Ta EKOHOMICTIB Yy iXHIX
cthepax qocHipKeHb Polli MOTPed y KUTTI JIFOAUHU. 3a3HAYCHO MEPCIICKTUBU
MOJANTBIINX JOCITIIKEHb HA OCHOBI PO3p0O0JIeHOT HamMH Kiacudikaliii morpeo,
III0 MOJATAIOTh y MPOBEAEHHI KOPITYCHOTO Ta HOPIBHSIIBHOTO (DiT0JIOTiYHOTO
JOCTIKEHHS TOTped y TeKCTax pi3HUX BHUJIIB JUCKYPCIB IS TUCEPTAIiITHOTO
npocmikeHas meraxkonnenty NEEDS B aMepukaHcbkii Ta yKpaiHCBKil
JIHTBOKYJIBTYPaX.
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The article reviews and analyzes the classifications of human needs in various
social and humanitarian sciences such as: psychology, philosophy, economics
and law. The relevance of our research lies in the need for an interdisciplinary
study of the nature of the needs themselves, their multifaceted role in human life
and the need to combine linguistic analysis of needs with social, philosophical,
economic and legal approaches. In the work, needs are considered in an
interdisciplinary dimension with an emphasis on the importance of conducting
a philological study of needs in order to highlight their role through the lens
of language. The research considers various classifications of needs in:
1) philosophy — D. Wiggins, G. Thompson, D. Bradshaw; 2) psychology
— A. Maslow, Max-Neef’s theory, 3) economics — A. Smith, M. Tugan-
Baranovsky, 4) jurisprudence and law — S. Rudnytsky, P. Rabinovich. In the
analyzed classifications, attention is paid to the linguistic interpretation of
needs, which reveals the role of language as the main tool for conceptualizing
needs. Based on the considered classifications, the main lexical units that
directly illustrate needs in different types of discourse and can be used in the
course of corpus research of the mega-concept NEEDS are identified, such
as: needs, desire, motive, love, food, air, water, breath, safety, love, self-
realization. The importance of using these lexemes in the course of corpus
research of texts belonging to different types of discourse is emphasized.
It was found that each classification has its advantages and disadvantages,
and it is practically impossible to develop a universal classification of needs
due to their diversity and different approaches to their interpretation and
comprehension. It was found that the main disadvantage of the classification
of A. Maslow’s pyramid is that it does not reflect the dynamic nature of the
needs themselves. In view of this, we have presented our own classification of
needs in the form of an atomic model, which more reflects the changing nature
of human life. The research materials and our proposed classification of needs,
similar to the atomic model, can be useful for philologists, philosophers,
psychologists, sociologists, lawyers, and economists in their fields of research
into the role of needs in human life. The prospects for further research based
on the classification of needs developed by us are indicated, which consist in
conducting a corpus and comparative philological study of needs in the texts
of different types of discourses for a dissertation study of the mega-concept
NEEDS in American and Ukrainian linguistic cultures.

IMocTranoBka npodsaemu. [Ipobiema ocMucieHHs
(heHoMeHy TIOTpeO JIONWHU € BU3HAYAILHOIO BIIPO-
JIOBX BCi€i icTOpii MOICTBA, & BUBYCHHS Ta KIIACH-
(hikaris caMux oTped HOCUTHh MKIUCIUILTIHAPHAN
XapakTep, M0 3aCBiTUYE iX BAXKIUBICTH i HAraJIbHICTH
JUTS SKUTTEMISUTBHOCTI JTFOMMHA Y PI3HOMaHITHHX
ctepax 1i xurts. [luTaHHsS BUHUKHEHHS Ta 3aJI0BO-
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JeHHS MOTPeO BUBYAETHCS Yy TAaKUX AUCHUIUIIHAX,
K TICUXOJIOTisl, €eKOHOMIiKa, COIIOJIOTiS, FOPUCIIPY-
JIeHIis, MenuiuHa, Oiomoris, ¢imocodis. Oxpemy
pOJb Y MOCIHiIpKeHHI ToTped Billirpae JIiHTBICTHKA,
OCKIJIbKM caMe MOBHA peatizaiis morped y pi3HuX
BUJIaX JUCKYpCYy Ja€ 3MOTy TIHOIIe Mi3HATH Ty YU
IHITy JIHTBOKYJIBTYPY, ii LIHHOCTI Ta CBITOIVISIIHI
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MpiOpUTETH, BHUABHTH CIIUIBHI Ta BiAMIHHI pHUCH
penpesenTallii moTped pi3HUX PiBHIB.

MeTor0 cTaTTi € CTBOPEHHA BIAacHO! Kiachi-
Kamii moTped JIOMUHHU i3 BUKOPUCTAHHSM MIiXKIHUC-
LUUILUTIHAPHOTO MiAXOAY, IO 3YMOBHJIO BHPIIIEHHS
TaKuX 3aBJaHb!

— omucaru Kinacudikaii moTpeod JIIOAUHYA 3 TI03H-
i} IICHXO0JIOTi] Ta EKOHOMIKH;

— cxapakTepu3yBaTH  Kiacudikarii
JIIOMHY 3 TO3uLiN (inocodii Ta mpasa;

— TPEACTaBUTH BIACHY Kiacu(ikamifo morped
JIFONWHY 7151 (QLITOJIOTIYHOTO JIOCIiIKSHHSI.

06 ’exmom nocTipKeHHs € Kiacudikarii morpeod
JMIONWHU Y MDKIUCHHILTIHAPHOMY BHMIpi, npeo-
Memom — KpUTepii moOymoBH Takux Kiacudikarii
y imocodii, mpasi, mcuxomnorii Ta eKOHOMIIli, IO
CIIyTYIOTh OCHOBOIO JJIs1 CTBOPEHHSI BIACHOI Kiacudi-
Karii moTpe0 JFOAMHA IS TPOBeNeHHS (iIONOTiYHOT
PO3BIIKK Ha MaTepiaii aHTJIIOMOBHOTO ITyOIIIHCTHY-
HOTO IUCKYpCy (a came Ul JOCHIKEHHsS] MErakoH-
nenty NEEDS, BUBYEHHIO SIKOTO NMPHUCBSYEHA Hallla
JUcepTalliiiHa mparis).

Y Ham yac 0coOnmBoO1 Baru HaOMpae IO CITiHKEHHS
moTped JIONWHYU, BUXOSYH 3 KOHTEKCTY Pi3HOMAHIT-
Hux cdep i Oyrrsa. JI. Hosan ta A. T'od [Doyal, &
Gough, 1991] Bka3zytoTb Ha 0araTo3HauHICTH BHKO-
pHUCTaHHS CJIOBa «IOTpeOa» B Pi3HUX KOHTEKCTax Ta
MOBJICHHEBUX CUTYalisiX, IO 3yMOBIIOE HOTO Pi3HO-
IUTAaHOBICTh T4 HEOJHO3HAYHICTh Y TPAKTyBaHHSX Ta
IiIX0ax A0 BU3HAYCHHS, a BIAMIOBIAHO 1 Kiacudika-
1ii morpeoO.

Dinocopcokutl  eHYUKIONEOUYHUY CIOBHUK JA€
Take BU3HAUYCHHS TepMiHa «nompeba» — BIaCTUBICTh
YCBOTO JKMBOIO, SIKa CIOHYKA€ HOro A0 aKTHBHOCTI
a00 BUKJIMKAE 1HII Peakiiii 3aBAsKH BiOOpasKeHHIO
HAJJIMIIKY, HEIOCTAaTHOCTI a0o0 BiJICyTHOCTI YHH-
HUKIB (pe4oBUHHM, eHeprii, iHdopmaii), Mo HO3u-
TUBHO YM HEraTHMBHO BIUIMBAIOTH HA JKUTTEIISUIb-
HICTh OpTaHi3My, JIFOJCHKOI 0COOUCTOCTI, COMiaIbHOI
IPYIH, iICTOPUYHOI CHUIBHOTH, CYCIIJILCTBA 3arajioM
[Hamonbuuii, 2002].

Haii0inpm momyasipHUMH TaTy3sMH JOCITIKEHHS
knacudikamii moTped 3amUILAlTbCA CHXOJIOTIS,
eKoHoMiKa, ¢inocodia Ta comionorisa. Lle moscHro-
IOTBCSI THM, IO B XOJi €BOJIOLIMHOTO PO3BHUTKY Ta
MOCTYTIOBO1  comianizanii JogMHa BUpinrye Oinib-
LICTh CBOIX MOTPe0 uepe3 eKOHOMIKY, SIka BU3HAYae
PiBEHDb 3aJ0BOJICHHS MOTPEO B IHIIMX cepax, TAKHX
SIK METUIIMHA a00 BiCHKOBI HYau Kpainu. [lcuxo-
JIoTis BUBYA€ BHYTPILIHI 3acaiu YTBOPEHHS MOTpPeO,
IO CIOPUYMHSAE iX MOSBY Ta MparHeHHS OO 3al0BO-
neHHs. EkoHOMiKa 3’4COBY€, SIKUM YHHOM 3a]10BOJIb-
HUTH TOTpeOW JIIOOWHM, BUXOISYM 3 THX YMOB, Y
SKHX Iepe0yBae JIOAMHA, Ta 0OMEKEHOCTI JTFOACHKUX
pecypciB. 3aBIaHHS COLIOJOTI] MOJSrae B KOMILIEK-
CHIM owiHII crtocobiB popMyBaHHS, TpaHCPopMaIlii,
3aJJ0BOJICHHSI Ta 3HUKAHHS MTOTPeO, a TAKOXK BUSIBIICHHI

norped
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¢axTopiB, SKi Ha Lie BIUIMBaIOTh. BoHa mociimKye
noTpeOH OKPEMOTro 1H1B1/1a B KOPEIALIT 13 COLIlyMOM.

VY KOXHIH 3 HaBEIEHUX HAYK BHKOPHCTOBYETHCS
cneun¢iyHa TEPMIHOIOTIS IS TO3HAYCHHS KaTeropii
notpebu. Came TOMyY JIIHTBICTUYHHUH aHANTI3 JEKCEM,
IO MO3HAYaIOTh NOTPeOH B Pi3HUX HayKax Ta are-
JIIOIOTH JIO Ti€l UM Ti€i MOTpedu B Pi3HUX BHUJAX JTUC-
KypCy, Aa€ MOXIHUBICTb NETaJbHO BHUBYUTH MOBHY
KapTUHY CBITY, e moTpeda mocTae sk OararopiBHEeBe
Ta KyJAbTYpHE sBHIIE. AHali3 Pi3HUX MiAXONIB 110
KIacudikalliii morped JOAUHU JACTh 3MOTY OKpec-
JIUTH KOJIO 0a30BUX JIEKCUYHUX OJMHUIL peaizalii
MmeraxoHuenty NEEDS.

[epma crnpoba oxpeciuTu MOTPeOH 3 IMO3UILH
EKOHOMIKH Ta TpaBa Oylna 37iiiCHeHa IOTIaHICHKIM
¢inocopom ta exoHomicrom A. Cmitom y 1776 poui
B 1oro po6oTi «locmimkeHHs npo npu4uHy i darar-
cTBa HapoxiB» [Cmirt, 2018]. Horo nparis OyJia OHi€r0
3 OCHOBHHX, SKi BH3Haualud BEKTOp (popMyBaHHS
HAayKOBOTO MinxoAy o muTaHHa motped. [Torpebu
MO3HULIIOHYIOTECS SIK 3alOpyKa BHUHUKHEHHS TOBAp-
HO-TPOIIOBHUX BiIHOCHH MiX JIFOObMH, EKOHOMIYHOTO
PO3BHUTKY OyAb-SKOTO BUIY CYCIIUJILCTBA Ta JCP>KaBH.
Hns 3abe3neyeHHss moTped BHHUKAIOTH MOCIYTH,
AKI TIOBMHHI 33/I0BOJIGHSTH PI3HOMAHITHUH CIEKTp
notped. [lorpeda 3yMOBIIOETHCS KOJIOM iHTEpECiB
JIOMHU, OCKUIBKM 1HTEpPECH OKpPECIIOITH BEKTOP
JUSUTBHOCTI JIFOWHU JIJIs 11 Oe3mocepeIHbOo1 peatisa-
uii. OcHoBHUH akeHT A. CMIT poOUTB Ha POJIi PUHKY
npami, SKAH TOKIWKAHWHA 33J0BOJBHATH MOTPEOH
JIOJeH BIacHe yepe3 caM IMpoLec Mpari, sIKUH Mpu-
3BOJIUTH JI0 BUPOOHMIITBA TOBApPiB Ta MOCIYT. ToBapu
Ta TOCIYTH ONEPYIOTh THMHU pedamH, sKi 00ciyro-
BYIOTb Ta 3aJ0BOJBHAIOTH OUTBIIICTh (I3UYHUX Ta
MarepiajdbHUX MOTped Jrofei. Y mpaii MoXXHa BHII-
muTtH Jekcemu demand, supply, value, necessities,
amusements, SIKi YHAOUHIOIOTh €KOHOMIUHI TOTpeOU
[Cwmit, 2018]. CyyacHa ekoHOMIYHA Teopis 3aiima-
€THCSl AKTHBHUM JIOCIIPKEHHSIM MOTHBIB Ta CTHMY-
7B, SIKi MOSCHIOIOTH IMOBENIHKY B DPi3HOMaHITHHX
COLiaNbHUX CHUTYalisX, TI€I0 YU Ti€I0 MipOIO MOB’s-
3aHUX 13 33JJ0OBOJICHHSM IeBHOI motpedu. [Ipobiema
BUBUEHHS MOTPeO MounHae HaOyBaTW MIKAMCIUILII-
HApPHOTO XapaKTepy JUIs IMOBHOIIIHHOI OLIHKH POJIi
notpeld y KUTTI JIIOAUHH.

Awmepukancbkuii dinocod [apper Tomcon po3mui-
JISI€ TOYKY 30pY aHTUYHUX (P110CO(]IB CTOCOBHO CITijTh-
HOCTI Tpupoau 0azoBux morped moaunu [Garrett,
2005]. Bin Bkasye Ha Te, mo came (QyHAaMEHTaIbHI
notpebu Ha piBHI (i3ionorii BUCTYNAIOTh MOTHBAMH
abo cTuMynamH, SIKi 3aIllyCKar0Th MEXaHi3M IOUIYKY
HUISX1B peastizamii 3a10BOJIBHUTH iX Ha 010JI0TIHHOMY
piBHI (BAOBOJBHUTH CIIpary abo Trojiof) i MpH LbOMY
BiZicyBaroTh Ha Jpyruii miad inmn. Oxnak I Tomcon
po3pizHsie noTpely i OaXkaHHS 3a PIBHEM yCBigOMIIe-
HocTi. BaxkaHHs — 11e ycBiOMIIeHe IParHEeHHsI, CIIpsi-
MOBaHE Ha 3aJI0BOJICHHS MEBHOI MOTPeOH, BUXOAIUH
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3 YMOB, SIKi € CIPUATIUBUMH a00 HECTIPUATIMBUMHU
s ii peamizarii. . Tomcon, Tak camo gk i Apicto-
TeJNb, TONIISAE TIOTPEOH Ha 811acHe 6a308i Ta NOXIOHI.
[lin eracne bazoeumu BiH Mae Ha yBa3i Ti MoTpedH,
SIK1 BUMAararoTh HOCTiITHOTO 3a/10BOJICHHS Yepe3 MEeBHi
crami QikcoBaHi MPoMiKKH dacy. Croau BiTHOCHUTHCS
HEOOXiTHICTh y XapdyBaHHi, Terwti, kompopri, 6e3-
el Ta 3aJ0BUTPHOMY CTaHi 3I0pOB’S AJIS MTONANTb-
IOTO HOPMAaJbHOTO (YHKIIIOHYBaHHS OpraHi3my.
Toxioni nompeOu BUHHWKAIOTHh JIUINE TICIS 3a]]0BO-
JeHHs 0a30BHX 1 HOCATH APYTOpSAHUEI Xapakrep,
OCKIJIbKM HUMH 3a JESKUX 00CTaBUH MOXKHA 3HEXTY-
Baru. Tak, TprBasie BiquyTTs TOJIOAY Ta CIIpark 3My-
[Iy€e OpraHi3M Ta TCHXIKY JIOJUHH IIyKaTH CIOCiO,
K ix BramyBatH. baxxaHHs 3aliHATHCS SIKOIOCH JisUIb-
HICTIO, TIOB’SI3aHOI0 13 caMopeai3alli€ro, BiIXOAUTh
Ha apyruii maH [Garrett, 2005].

Amnrmiiicekuii pimocod ta meradizuk Hesix Bir-
riHC po3misimae morpely sK crernudiuae ocoOnuBe
OakaHHS, HAsBHICTH SKOTO 3yMOBJIEHA pPalliOHAIb-
HUMHM YWHHMKaMH 1 HOCHTh HarajbHHUH XapakTep
[Wiggins, 2002]. Tlomi6uno mo I. Tomcona /I. Bir-
rinc audepeHIiroe Taki KOHIENTH, SIK «IIOoTpeba
Ta «OakaHHS», BUIAIIAIOYHM B HHUX CIIUIBHI Ta BIJI-
MiHHI pucu. Te, mo moTpiOHO JroauHI, GopMyeThes
Ha IIJCBIIOMOMY piBHI Ta B TpOIECi aKTUBHOTO
OaxaHHS peajizyBaTH HEOOXiJHE TNOYMHAE OCMHC-
JIOBaTHCS 1 BHpaXaTWCS y BHUNLAL CIiB, ¢pas,
peyeHb, CIOBOCIIONYYEHb, SKI BXKE 3aCBiAUYIOTH
(hakTHYHY HasBHICTh TOTPeOM HA MarepiabHOMY
piBHI, IO Ja€ 3MOTY OLIHWUTH CIEKTP ii Ba)KIIUBO-
CTi Ta HarajJpbHOCTI y KOHKPETHHU IPOMIKOK Hacy
[Wiggins, 2002]. 3 ormsigy Ha e MOXHa 3pOOHTH
BHCHOBOK, II0 MOBa Yy CBOil 3aKoioBaHiil (opmi
Jla€ 3MOTY OCMHCIHTHU IE€BHY HOTpely, came uepes
Hei BigOyBaeThCs imeHTH]IKAIS Ta CTPYKTypH3a-
Lisl TUX JIEKCUYHUX OAMHUIb, SIKI MapKylOTh IIEBHE
koj0 motped. lle Bkasye Ha BaKJIUBICTH JIHIBOQI-
J0cO(CHKOTO MiAXOAY A0 BUBUYCHHS MOTped Ta aHa-
73y ans X ruOImoro ycBiqOMIICHHs Ta PO3YMiHHS.

Ha ocnosi npars /1. Birinca Ta I'. Tomcona moxxHa
CTBEPIUKYBATH, L0 JIEKCEMa 1eeds 4acTo OTOTOKHIO-
€THCS 3 IHIIOKO JIGKCUYHOIO OINWHULECIO desire, sKa
BUpaXka€ CyO’€KTHBHE MNparHeHHs iHIWBia 3afo-
BOJIHUTH TIE€BHY HYXIY, TOII SIK IMEHHHK needs
Mo3Ha4a€ O1IbII 00’ €KTUBHUI XapaKTep BUHUKHEHHS
Ta QyHKIiOHYBaHHA noTped [Wiggins, 2002].

Vkpaincekuii MmoBo3HaBeus H. CredanoBa oto-
TOXHIOE KaTeropilo MOHSATHh LIHHOCTI 3 KaTeropiero
noTpeo, 110 JeKaTh B OfHIHN (inmocodehbkiil mionmmHi,
sKa BU3HAuYae iXHIO MPsIMY B3a€EMO3aNeXHicThb. LliH-
HICTh BHUCTYNIa€ CBOEPIIHUM BUPA3HUKOM MOTPEOH
3 MPaKTUYHOI TOYKM 30pYy Ta BimoOpaxkae icropuy-
HO-KyNBETYpHO c(oOpMOBaHE Ta MEHTAJIBHO 3aKpi-
IUIEHE OLIHOYHE BiJHOLICHHS 10 IEBHOTO KOJia HYXJ,
SIKI MOXKYTb HOCUTH SIK CTAIMH, OJBIYHUM Xapakrep,
Tak 1 TUMYAaCOBUH, TMHAMIYHUN, MiHIuBUH. 1le Bin-
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HOLICHHS (popMye 3arajibHy LiHHICHY KapTUHY Bax-
JUBOCTI MOTPeO JTFOMUHU B KOHIIENTOCHEPi MEBHOTO
OKpeMOro Hapomy, eTHocy abo kymerypu [Creda-
HoBa, 2020, c. 65].

Takok HaromocuMo, MO0 KOHLENTYalbHICTh
notped MopoKye iHII KOHIeNnTH, Taki sk MOTHB,
CTUMVJI, IHTEPEC, HIHHICTH, KOPUCTD,
BAXAHHS, BUT'OJJA. Lle 3yMOBIEHO TUM, IO B
XOIi aHaji3y JIOACHKOIO MHCJCHHS Taki KOHLENTH
BiZIrpaloTh poJib 1AeHTU(IKATOPiB, SIKI BKa3ylOTh
Ha MPUYMHU BUHUKHEHHS MOTPeO, TOCTPOTY IXHBOI
HEOOXIHOCTI, CTYIiHb BaXJIMBOCTI JIJIsl TOTO YH TOTO
1H/MBIJa B aKC10JIOTIYHOMY BUMIpi Ta Mipy peaizamnii
neBHoi notpedu. 3okpema, konuentu KOPUCTD rta
BUI'OJIA amemnioroTh caMe OO OLIHKH 33J0BOJICHHS
Ti€l YK 1HIIOI HYX/AU, KOTpa MOXKe OyTH MOBHICTIO /
YaCTKOBO 3aZl0BOJIEHA a0 X B3araji He3aJoBOJICHA.
B ocranHbOMy BUIIa Ky MO>KHA TOBOPUTH IPO HEB/IA-
TIMi pe3yabTar peajizaliii IeBHOi HOTpeOH, BUXOAIYH
3 KOHTEKCTY/AUCKYPCY IEBHOI MOBJICHHEBOI CUTYaIIii.

®inocop €. Ilomonbcbka BHU3HAYAE IMOHATTA
«nompebay SK TpoILec, U0 3yYMOBICHHIA MEBHUMH
00’eKTUBHUMH (DaKTOpaMu, SIKi CIPUIMHAIOTH TIOPY-
HICHHS 3arajabHOi KOOpAHMHALl poOOTH OpraHi3My Ha
¢izionoriyHOMy Ta MEHTaJILHOMY PiBHSX, 10, CBOEIO
Yeproo, CHOHYKAae ii 10 MPUHHATTS IEBHUX KPOKIB Ta
Iiii, cIpsIMOBaHMX Ha BiAHOBICHHS IOPYIIEHOT KOOP-
mquHarii. Y norpebi € HeoOX1IHICTh 0 MIil, CBOEPI-
HUH IPUMYC, IKHI TUKTYETHCS Ta BU3HAYAETHCA IIepe-
JIyciM O10JIOTIYHHMH Ta NICUXOJOTIYHUMH 3aKOHAMH,
a TIOTIM y’Ke — eKOHOMIYHHMH, COILliaJIbHUMHU, ITPaBO-
BUMH Ta JyXOBHO-MopainsHuMU [Ilogonscrka, 2006].

[Ipore ciix 3a3HAUMTH, 110 HAYKOBHMA MiAXia 1O
BUBYCHHS Ta JIOCIIJKCHHS KaTeropiil morped mouyan
BinOyBarucs HanpukiHmi XIX — B mepurii monoBuHi
XX CTOMITTS, KOJIM IEPEOCMHUCIICHHS OTPEO JIIONNHH
NPUBEPHYIO YBary NMCUXOJIOTIB Ta eKOHOMICTIB.

[lepma HaykoBO mOpoOiieHa Ta CTPYKTypOBaHA
kiacugikaiis moTped, sika cXxeMaTHYHO 300pa)<yBa-
Jacs y BUINISLAL MipaMiiy, 1110 peripe3eHTyBana iepap-
Xit0 moTped BiJ HAWHWKYMX 10 HaWBUIIMX, Oyia
Npe/ACTaBlIeHa MPOBIJHUM aMEPUKAHCHKUM IICHXO-
goroMm A. Macnoy (1908-1970) [Macmoy, 2002].
[lorpebu, Ha HOro AYMKY, € BPO[KEHHUMHU 1 y pasi
3aJI0BOJICHHS OJHI€T MOTPeOU HEOJMIHHO BUHUKAIOTh
1HIII, OCKIJIbKY MPUPO/I JTIOAUHYU BIACTUBO MOCTilHE
MPAarHeHHS JI0 3MiHU IICUXOJIOTIYHOT 00CTaHOBKH, SIKa
KOPEJIIOEThCSl 1HTEpecaMu, MOTHUBAMH, CTUMYIaMH,
Oa)kaHHSIMH Ta IIHHOCTAMU. [[JIs1 TIOAMHH € 3aKOHO-
MIpHUM CTaH HE3aJI0BOJICHHS PIBHEM CBOTO KHTTS,
10 Kepye ii AisIMH B TIOLTYKAX MUISIXiB 3MIHUTH CUTY-
a0 Ta MOKpAaIIUTH WOTO BCiMa JOCTYMHUMH MLIS-
xaMmu. A. Macnoy knacudikye moTpedu TaKUM YHHOM:
1) ¢izionoriuni moTpedH, siKi BUZHAYAOTHCS 0COOIH-
BOCTSIMH OY/IOBH JIIOICKKOTO OpPraHi3mMy, 1o norpedy-
I0Th 3aJI0BOJICHHS MIOJICHHO (IMXaHHS, XapuyBaHHS,
T00TO MOTPeOU B ki Ta BOMi, coH). L1i morpedu po3-

ISSN 2414-1135



78

MIIIYIOTBCSA B KiHII MMipamimi, OCKUTBKH CIYTYIOTh
OCHOBOIO JJIsl TOTEHIIiITHOI peaizamii moTped BUIIOT
iepapxii i came ToMy BOHHU € 0a30BUMH; 2) IOTpeOH
B Oe3rerti Ta 3aXUCTi HOCSATh CUTYaTUBHUHN XapakTep,
TOOTO iXHs 3aTpeOyBaHiCTh BUHHKAE Oe3MOCcepeIHbo
B MOMEHT 3arpo3H 37J0pOB 10 a00 JKUTTIO JIFOAWHH; 3)
notpedbu B TypOOTi, MPUXHUIBLHOCTI Ta JIFOOOBI BHUpa-
JKAIOTHCSI B MIKIIYBaHHI MPO CBOIX ONMIDKHIX Ta pif-
HUX; 4) moTpedu y camopearizallii € HalBUIIUMU B
iepapxii morped Macioy i BOHU mepen0ayaroTh po3-
KPHUTTS TBOPYOTO IOTEHIIANy JIOAMHH JUIS JIOCAT-
HeHHs ii mijei ta mpiit [Macnoy, 2002]. Monens,
3arporioHoBaHa AGpaxamom Macioy, 1ae HalOUTbITY
KITBKICTD JIEKCEM Il €TUMOJIOTIYHOTO Ta JIEKCH-
KO-CEMaHTHYHOTO aHali3y MmoTped y pi3HHX BUAAX
TICKYpCY, a came: air, water, food, heat, clothes,
reproduction, shelter, sleep, dream, drink, eat, breath,
breathe, health, security, medicine, acceptance, love,
friendship, trust, cognition, creativity, self-esteem,
respect, self-actualization, achieve, success.

Teopis motpe6 Mandpena Maxc-Hida 1989 p.
3arepedyBaa iepapXidHy CTPyKTypy MoTped, OCKITbKI
BOHH ICHYIOTh B OOMEXKEHill KIIbKOCTI 1 € oOMexke-
HUMH, a TOMY 3QJTUIIAIOTHCS HE3MIHHUMHU B OyIb-sKil
JIHTBOKYIBTYpl Ha OyIb-IKOMY iCTOPHYHOMY eTarti
PO3BHUTKY IIi€l JIHTBOKYJIBTYpH. 3alpOIIOHOBAaHA TEO-
pisi BBaXkana, MIO MOTPEOH € COIliaTbHO-YHIBEPCAIh-
HHMH 33 CBOIM XapaKTepoM, a TOMy HOIUIsIa iX Ha
JIeB’ITh OCHOBHHX TTOTPE0: MPOXUBAHHS, 3aXUCT, IPH-
XHWJIBHICTB, Y4aCTh, HEPOOCTBO, TBOPYICTh, 1IEHTHY-
HiCTh, cBoOOAa [Max-Neef]. 3abe3medennst morped
BiJIOyBa€eThCS vepe3 3MiHCHEHHS YOTUPHOX JIiH: iCHY-
BaTH, MaTH, POOMTH Ta B3aEMOMIATH. BiamosimHO,
JIEKCeMaMH, sIKi OyAyTh aneoBary A0 NoTped, y Kia-
cudikanii Mandpena Makca-Hica OynyTs iMeHHUKH
participation, idleness, creativity, identity, freedom Ta
JiecnoBa to exist, to have, to do, to interact. OnHax,
Ha Hall MODVISAJ, Taka TEOopis MICTUTh HIOHANMEHIe
Tpu Hemoniku. OJHMM 3 HUX € HEYITKICTh OKpec-
JICHHSI CaMHUX NOTpe0 Yepe3 BiACYTHICTh NMPUHLHUITY
ix xnacudikamii. ToOTO B IbOMY BHITIQJIKY #JIe TIPOCTO
nepenik moTped, sSKi MOXKYTh HajlexaTh aOCONIOTHO
JI0 pi3HUX cep KUTTS JTIOAUHU. [HIMM HEJONIKOM €
Te, IO MpEeACTaBiIeHa cucTeMa NOTped He € BUYEpII-
HOI0, OCKUIBKH TOTPEOH € MIHJIMBUM SIBUILEM 1 BOHH
MOXYTb TO NMEPIOAUYHO BUHHMKATH, TO 3HUKaTH. Tpe-
TiM Ba)XXJIMBUM HIOAHCOM € Te€, L0 TpeCTaBlICHa Kila-
cu(ikalisg He BpaxoBye Te, L0 CTYIiHb 3aJ0BOJECHHS
moTped y KOXHOI JIOMUHU € Pi3HUM 3alIeKHO Bif ii
BiKy, CTari, CTaHy 3[0pOB’Sl, 0COOMCTUX TEPEKOHAHB,
COLIiaJIbHO-eKOHOMIUYHUX YMOB MNpokuBaHHA. [Ipote
MIpeICTaBIeHa MOJENb Yy BUIVIAAL Kojieca, e ToTpedn
PO3MOALTAIOTECS PIBHOMIPHO, TOKasye OUIBII IMpak-
TUYHUH OiK BUHMKHEHHS, iICHyBaHHS Ta 3aJJ0BOJICHHS
notped y TOBCAKICHHOMY >XHUTTI. BoHa akieHTye
yBary Ha OpraHiuHiii B3aemoii motped Mix co0oro,
0 BUNIAAAE OUMbII MAOIUTBHEM Ta MPAKTHYHHM
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y IIOACHHOMY JKHUTTi, 3BaKalOUd Ha TUHAMIYHICTDH
3MiH BaXKJIMBOCTI 3a/I0BOJICHHS IIEBHOT MOTPeOU B MEB-
HHI TIPOMIXKOK Yacy.

xonaran bpenmoy po3poOHB BIacHY KOHIIETI-
10 TaKCOHOMII OTped, Mia yac CTBOPEHHS SKOi BiH
BpaxoByBaB Taki (hakropu: 1) CTymiHb CHPUHHATTS
noTpedu Ta yCBIIOMIIEHHS ii BaKJIMBOCTI iHIUBI-
JIOM 332 KOHKPETHHX 00CTaBUH; 2) CIIOCIO BUPAKECHHS
HAsSBHOCTI Ti€l YW iHIOI mMOTpedu; 3) Mipy 3a10BO-
JieHHs NoTped y Till um Tilk cutyanii. Lle ctano ocHo-
BOIO CTBOPEHHSI Mozened morped, a came: 1) Hop-
MaTuBHUX (MOTpeOu, SIKi BUMAraloTh JOTPHUMAHHS
neBHUX cTaHAapriB). Ciomu MOXHa BiTHECTH HEOO-
XIHICTP y CHCTEMaTHYHOMY TPOXOAKECHHI MeJo-
DIy Ui 3a0e3nedeHHs Oe3meKkH 370poB’s IHIINX
monel; 2) eMOUiiHUX (XOTIHHS, SKi JIFOJAWHA CIIOH-
TaHHO IparHe 33J0BOJBHUTH); 3) MOTpeO, AKi miis-
raroTh BUPXEHHIO (JIIONW 1X 3a0BOJILHSIOTH y pasi
3BEPHEHHSI 10 TIEBHUX COLIIAJIbHUX CITYXO, SIKi MOKIIHU-
KaHi iX BUpilryBarn); 4) NopiBHsUIbHUX (OTpedH, sKi
JOCTIIKYIOTbCA Y TUIOLIMHI MTOPiBHSUIBHOTO aHalli3y).
Ha ocHOBI 11bOr0 BU3HAYAETHCS, SIK 3MIHIOETHCA TPi-
OpUTET y 3aJJ0BOJICHHI Ti€l uM Tiel HOTpedH 1 sKi dak-
TOpH Ha 1e BIuMBaioTh [Bradshaw, 1972]. Cnoco-
00M BHpa)KeHHSI IOTped BUCTYIA€e MOBA SIK 3HAKOBA
cucTeMa B YCiX il MOKJIMBUX NPOSBaxX: B YCHOMY Ta
MUCEMHOMY MOBJICHHI, MOBi K€CTIB, iHTepHpeTamii
MEBHUX CIENiaJbHUX 3aKOAOBAaHUX CUCTEM (IpUMi-
poM, sk a30yka Mop3e). BinmosigHo 10 mporo Tou
Yi TOW MOBELb YCBIJIOMJIIOE MOTPeOy Ha PI3HOMY
PiBHI 1 MOXe JisiTH MO-Pi3HOMY MiJ yac ii peanizarii.
He3paxkaroun Ha TOCHUTH IiKaBy MOJETb Kiacu(ika-
uii motped, MOXKHa 3pOOUTH BUCHOBOK, 110 BOHA HE
HOCHUTB NPAaKTHYHHUN XapakTep, SKUH Ja€ MOXKIIUBICTD
MPOCTEXHUTH BCi MOXJIMBI Bapiamii morped, a ToMy
MOCTYMAETHCS IHIIMM KiacudikalisM, 30Kpema Tipa-
Migi A. Macnoy, sika qae 6iibin 6a30By Ta BUUEPIIHY
KapTUHY Kinacudikamii moTped ajst ix aHami3y y comi-
oJiorii, mcuxonorii Ta ekoHoMili. Mozenb kinacudi-
Kanii noTpeo, siky 3anpornonysas /. Bpeamoy, € ine-
ANBHOIO JIJIsl OMIMCOBOTO Ta KOMIIAPaTHBHOTO aHAIi3Y
notpeld Kpizb npusMy ¢inocodii Ta TIHIBICTUKY.

OpHUM 3 TepIIuX, XTO CHCTEMaTH3yBaB Ta Kia-
cudixyBaB MoTpeOH JTIOAUHHU, OYB YKPaiHCHKHHA €KO-
HomicT M. Tyran-Bapaunoschkuii (1865-1919). Horo
kiacudikaiis Oyia BIepIIe NpeACTaBlIcHa y CTarTi
«IIcuxonoriyni (akTopu CyCHUIBHOTO PO3BHUTKY»
[Tipusix, 2016]. lepapxis morped 3a HUM MICTHUTh
I’ SITh KJIACIB/THUMIB, a came: 1) ¢i3iooriyHi, 1o mpo-
SIBJISIFOTHCSL OCOOJMBICTIO OyJOBH OYy/b-SIKOTO JIFOJI-
CBKOTO OpraHi3my (moTpeOH B JTUXaHHI, XapuyBaHHI,
BOJli, TOBHOI[IHHOMY CHI Ta BIiJTIOYMHKY Jis 3a0e3-
MIEYSHHsT BiAHOBICHHS CHJI JJISl MOACHHOI YCHIIIHOT
KUTTENISUTBHOCTI); 2) cTaTeBl MOTpeOH Ta moTpedu
MPOJOBKEHHS JIIOACHKOTO POAY; 3) CUMITOMAaTHYHI
IHCTUHKTH Ta MOTPEOH, SIKi IMOJIATal0Th HacaMIiepe y
HAsBHOCTI B OY/Ib-SIKOT JIFOJMHH IHCTUHKTY JIO CaMO3-
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OepekeHHST Ta HEOOXIHOCTI TOIIYKy TapaHTii 0e3-
ek (TIOYyTTS 3aXHINEHOCTI € 3aIOPyKOI0 peaizaltii
iHmIoi morpebu — y koMopti Ta 3aTHIIKY); 4) aib-
TPYIiCTHYHI, TIO TPOSBIAIOTECA B OMIll Ta TypOOTi
po ONMKHIX, OaxkaHHi OyTH MOTPIOHUM JIJIst KOTOCH;
5) moTpebu MPaKTHYHOTO XapaKTepy, SKi MOJISITaloTh
y OakaHHI JIOMWHHU BOJIOMITH TIEBHUMH MaTepiaib-
HUMH OnaramMu Ta KopucTyBarucsi HuUMH [[ipHIK,
2016]. Ognak Taka kiacudikaiiss He € BUYESPITHOIO
1 JI0 KiHIS apryMEHTOBAHOIO, OCKLIBKH HE BPaXOBY-
Bajla Ha TOW 4ac HEOOMEXEHICTh IparHeHb Ta iHTe-
peciB JIOAMHM, SKIi MOXYTb BHUXOOUTH 3a IPOCTE
Oa’kaHHS BOJIONITH TIEBHOIO MaTepiallbHOIO PIiddIio.
[ToTpeb y caMoBHpaXeHHI JIOAWHH BOHa y cebe
HE BKJIIOYajia, a OTXe, He TOpPKaJacsl AyXOBHOI CTO-
POHHU JIIOOWHM, L0 € BAXIUBUM CKJIaTHUKOM MJIs
MTOBHOLIIHHOT KAPTUHU POJIi TOTpeOu MonuHu. Takoxk
crareBi 1 (izionoriyHi moTpedu MO CyTi HOCATH
OJTHAKOBWH XapaKTep, a TOMYy iXHs AudepeHIiiamis €
TaKOX He 30BCIM OOIPYHTOBAHOIO Ta PAIliOHAIHHOIO.
M. Tyran-bapanoBcrkuii OyB epeKOHAHU, 110 ITPH-
YiHAa BUHUKHEHHS MMOTped Ta iX peasizaiis Ha COIi-
AbHO-CKOHOMIYHOMY DPiBHI TPSIMO TPOMOPIIHO
3alIe)KUTh BiJl PIBHS iX yCBIJIOMIIEHHS, 1[0 BH3HaYa-
€TBCSl PIBHEM DPO3BUTKY KYJIBTYPH IEBHOTO HApOAY.
Ha ocHOBi Takux TBepAXEHb yXKe MOXHA 3pOOUTH
BHUCHOBOK IPO HAJI3BHYaiHy BaXXIUBICTb aHali3y
moTped Kpi3b NpU3My MOBH, ii JISKCHIHUX OJMHHIIb,
SIKi PO3KPHUBAIOTH Ty YH 1HIITY TOTPeOy Pi3HOILIAHOBO,
JAI0YM 3MOTY OIIIHHUTH ii KOMIUIEKCHO, B 0ararbox
acrekTax i sIKUM YMHOM Ta YM Ta MOTpeda KOopemroe
3 1HIIIOFO, 30KpeMa CIPHUsSIE UM TANBMYE i1 peamizallito
B MOBCSIKACHHOMY KHUTTi. 3ayBa)KUMO, 10 BUBYCHHS
noTped B €KOHOMIYHOMY TUIAHI € JIOBOJII 3BYKCHUM
Ta crenudiYHuM, OCKUIBKHA BHCBITIIOE TOTpPeOH
JIMIIE 3 03U NPUYMH 1X BUHUKHEHHS, HAsIBHOCTI
Ta MipH 3a70BoJieHHs. JocimikeHHs moTped 3 mo3u-
uiil miHrBicTuku Ta ¢inocodii gae OUIBII MOBHY,
BUYEPIHY Ta YiTKiIly KapTHHY OpO Micue HoTped
JIIOOVHH B TIOBCSIKACHHOMY >KUTTI.

BaxnuBuM Takox € Te, SIKUM YMHOM (irypyroTh
noTpebH B MpaBi Ta IOPUCTIPYICHLIT, OCKIJIBKH came
MPaBOBi 3acajy, SKi 3aKPIiIUTIOTHCA Y BiAIOBITHUX
3aKOHAX Ta HOPMAaTHUBHO-NIPABOBUX AaKTaX, IOKIIHU-
KaHi peryaroBaTH mpouec 3a0e3neueH s Ta rapaHTii
notped MoIUHKU. Y 3aKOHOOABCTBI OUIBIIOCTI KpaiH
CBITY TEpMiH «IOTPeOW» OXOILTIOE HAJI3BUYAIHO
LIMPOKUH CHIEKTP MOTPeO, SKi PEryII0I0ThCS PI3HUMH
KogekcaMu. Tak, Ha ocHOBI mocuimkens I1. PaGino-
BHYa MU MOXEMO BHIUINTH Taki BHUIM NOTpeOH B
MpaBoBiii cdepi: MOBHI NOTpedH, MOTPeOH rpoMasH,
noTpedH COLIaJbHOTO 3axXHUCTy, MOTPEeOH 3axucTy
JKUTTS, TOTPeOU B OCBITI, TOOYTOBI MOTPEOU, 0COOH-
CTi TOTpedH, MOoTpeOr BOJOAIHHS Ta KOPHCTYBAaHHS
3eMJIel0, MOTPeON BIACHUKIB XHUTJIA, TOTpeOH Maid-
HOBOT BJIIACHOCTI, MOTpeOH y MaTepiajabHOMY 3a0e3me-
YeHHi Ta OIS, TOTPeOH y MaTepialibHii 10moMo3i,
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noTpeOH y MOJIMIIEHH] XUTIOBUX YMOB, OTPEOH Yy
cBO0O/I CNIOBa Ta BIpOCIIOBINAHHA, MOTPEOH JUTHHH
[PaGinoBHy, 2014].

C. PyaHunpkuil akineHTye ocoOimMBY yBary Ha
MOJITUYHUX TOTpedax JIIOAWHH, SIKI TPaIUITIOTHCS
Ha/I3BHUYAMHO PIIKO Y CYYacHHMX JOCTIDKEHHSX, aje
MAaroTh BaroMuii BIUTUB Ha >KUTTS JIIoAEH Ta 3a0e3re-
yeHHs 1xHiX nmotped [Pynauuskuii, 2012]. Baxknusy
ponb Ha (GOpPMYyBaHHS, 3aJ0BOJICHHS Ta cHenugiky
iCHyBaHHA TOTpeO® BiAirpae cepemoBHIIE, B SKOMY
nepeOyBae JOOMHA. MM MOXXEMO BiJ3HAYUTH TOU
¢axT, o I KOKHOI MOBHOI OCOOMCTOCTI € Xapak-
TEpHUM Halip BJIIACHOTO AaKTHBHOTO BOKaOymsipy
JIEKCUYHUX OJUHMIB, SIKUH BOHA BUKOPHUCTOBYE JUIS
3acBigueHHs a00 BUpa)KeHHs MeBHOI MoTpeOu. Takum
YMHOM, ISl 31HCHEHHS JIEKCUKO-CEMaHTUYHOTO aHa-
i3y TEKCTiB I0OPUAMYHOTO CIIPSAMYBaHHS LIS aHAII3Y
notped JIOOMHA MOKHA BHOKPEMUTH TaKi OCHOBHI
nekcemu: personal needs, educational needs, social
protection needs, land ownership and use needs,
needs for freedom of speech and religion.

[ToTpebu B Oyab-sKiif TIHTBOKYJABTYPi BiAIrpaoTh
KIIFOYOBY pOJIb B aKCIOJNOTIYHOMY IUIaHI, OCKUIbKU
PENPE3eHTYIOTh HAMBaXIUBIIIMN CIEKTP YCBHOTO
TOTO, 110 HEOOXIMHO JIOMUHI BHPOIOBK Ii KUTTS,
MOYHMHAIOYH BiZ 0a30BHX 1 3aBEpIIyIOYH HAUBUIINMH,
IO JTOCUTh 3MICTOBHO Ta OOIPYHTOBaHO MpEACTaB-
nene y mipamigi A. Macnoy. OcTaHHS JeMOHCTPYE
JIOTIYHY 3aKOHOMIPHICTh BaXKJIMBOCTI TOTpeO, aje
JMIIEe YacTKOBO BimoOpakae ixHIM NpaKTUUHUHA
acriekT. Hanpuknaz, nutanns Oe3neKy JTIOAUHU CTO-
iTe BHmle 3a (Qi3ionoriyHi moTpedu B XapuyBaHHI,
cHi Ta BigHoBIeHHI crwil. OOHAK € YMMaja KIJIBKICTh
BUTIAJIKIB, [IOB’s3aHUX, K MPAaBHJIO, 31 CTPECOBUMHU
CUTyallisIMH, A€ JIOAWHA TICUXIYHO HE MOXKE KOH-
TPOJIIOBATH CTpax 1 TOAI MUTAHHS BM)KUBAHHS BUXO-
JIUTH Ha MEPIINHA TUIaH, BUTICHSIIOYHA MOTpeOy B TXKi,
cHi Ta mutTi. [IpukiIagamMu Takux CHUTyalii MOXYTb
OyTu Taki HaA3BMYAlHI CUTyalil, AK BiliHa, OXEXKa
4K cTuxiiiHe nuxo. Lle croHykae Hac 10 CTBOPEHHS
BiIacHOi knacuikauii morped mroanHy, sika 6 Mana
OiBII THYYKHH XapakTep Ta BpaxoByBasa O 3a3Ha-
YyeHl HaMHU HEJTOIKH.

3BaXkarouM Ha Te, 10 y OLIBIIOCTI KiacU(ikarii
HE BpaxXOBYETHCS aCMEKT AWHAMIYHOCTI moTped, a
Oinpie TXHs i€papXivHICTb Ta Pi3HOIUIAHOBICTb, TO
JOLITBHUM Oyio O 3ampoIoHyBaTH BIIACHY Kiacui-
Karito motpeo, sika 6 Oibie BimoOpaxkana iX MiHIHU-
BUH Ta HeMOCTiHHMI xapakrep. Taky JUHAMIYHICTb
MOKHA JIETKO 300pa3uTH Ha MPHKJIIAAi MOJEIi aroMma,
JIOBKOJIa SIKOTO PyXaroTbCsi eNeKTpoHH. Cam IeHTp
aToMa — SO, IO BIAMOBIZA€ TUIBKH 332 HAWOIIBII
BaXJMBY 0a3zoBy izionoriuny mnotpedy. Takoro
notpebolo, Ha Hallly TYMKY, € quxanHs. Lle 3ymoBro-
€TBCs IeKUTbKoMa (akTopamu: 1) quxaHHs — e Hali-
nepira 6a3oBa morpeda, sika BUHUKAE y BCIX JIIOEH
BiJl HApO/DKEHHST;, 2) 6e3 KUCHIO JIOAMHA MOXE IMpo-
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KUTH HallMEHIIMH MPOMDKOK Yacy, IO CTAaHOBHTH
y cepenabpoMy He Oimbine 10 xBunwH; 3) motpely B
KHCHI HEMOXJIMBO KOMIICHCYBaTH HIisSIKOIO 1HIIIOO
nmotpeboro, Ha BiAMiIHY BiJl 1HMUX (¢i3i0JOTIYHIX
noTped, TakuX K DKa, MUTTSA Ta COH, LI0 MPEACTaB-
JIeHO y Tabmui 1.

Taomums 1
MoxauBicTs i 3aco0u komneHcaunii 6a30BuxX
norpeod
Bba3oBa MoxauBicts | Cioco6u koMmneHcauii
norpeda KoMmeHcalii | (YMM KOMIEHCYEThCS)
AOCOIIOTHO HIYMM HE MOXXHA
JlnxanHs
HEMOXKJIFBA KOMIICHCYBAaTH
YacTkoBo ka
Bopa .
MOYKJINBA (oBoui, ppykTH, cymn)
ixa YacTkoBo JKHPOBI 3aIlacH, TITIKOTCH
MOYKJINBA i3 TICYiHKY Ta M’SI31B
YacTkoBo CTUMYJISITOpU
Con . .
MOXJINBA (xodein, amderamin)

3 oAy Ha HaBelEHI apryMEHTH MOKHA CTBEp-
JOKyBaTH, IO SAPO aroMa B Haimid kiacudikarii
moTped JIOTiYHO AacoIiOBaTH 3 HAMHEOOXIIHIIIO0
Ta Hal(yHAAMEHTAJBHIIOW MOTPEOOI0, SIKOI0 €
quxaHHs. Yac — 1i¢ BUPIMIAJIGHUN YUHHHK, SKHN
BU3HAYa€ 110 MOTpeldy SK HAWKPUTHYHILLY 3 YCiX
noTped JIIOAWHU, OCKUIbKM Oe3 BOAM, iXi Ta CHY
JIOIMHA MOKE TIPOiCHYBaTH Habararto JOBIIWI Mpo-
MikOK 4yacy. Came TOMy Ii TOTpeOH MOXKYTh TIOCTY-
MaTHCS IHIIMM Y TIEBHUX YMOBaX 1 BiIXOAUTH Ha IMEB-
HUH 4Yac Ha JAPYTHi TUIaH, TOMI SIK JUXAHHS 33 TaKUX
caMHX YMOB OyJe MpHpiBHIOBAaTUCS 110 MOTped Oe3-
MEKU Yepe3 HEBIIKIAIHICTh Ta HE3BOPOTHICTH MPO-
LECIB, IO CYMPOBOKYIOTHCS MICIIsl BTPATH JOCTYITY
JI0 KUCHIO JIFOAHHOIO.

ToMmy, Ha HaIIl OIS, IS JTIHTBICTUYHOTO JOCITi-
JOKeHHSI TIOTpeO JIFOJMHM B TEKCTaX PI3HUX BHIIB
JUCKYPCY HaMOLIbII JOLIIBHOW Oyae Kiacugikaris
norped y BHUDIAAI MOJENi aToma, sika BigoOpakae
MIHJIMBUI XapakTep caMux motped Ta 3MiHy iX Hpi-
OPHUTETHOCTI 3aJIeKHO Bijl pi3HHUX cUTyalid. Mu mpo-
MOHYeMO Kiacu(ikyBaTH MOTPEOM TAKUM YHHOM:
1) HalfipynnameHnranpHinma nmorpeda, sika € KpUTHY-
HOIO JJIs1 JIFOJICHKOTO ICHYBaHHSI, — TUXaHH:; 2) 0a30Bi
JIFOJICHKI TOTPEOH, TaKi SK 1Ka, MUTTS, COH, IO € BKpai
BKJIUBUMU IS SKUTTEISUIBHOCTI JTIONVHH, ajie HE
HOCSTh HAWOUIBII KpUTUIHUH XapakTep; 3) moTpeOu B
koMopri, Oe3meri Ta T, IKi Jal0Th 3MOTY JIFOMHI
(yHKI[IOHYBaTH TIOBHOIO MipoI0; 4) moTpebu y crij-
KyBaHHI, comiaiizamii Ta OakaHHi OyTH MOTPIOHUM
KOMYCh; 5) motpebu B 111000Bi; 6) OTpedH y coi-
AIBHOMY 3aXHMCTi, cTaOUIBHIN poOOTi Ta Kap’€pHOMY
3pOCTaHHi; 7) MOTpPeOH y CaMOBHpPaXXCHHI Ta pea-
Ji3zanii Mpiid, 110 He 3aBXKIU BIAETHCS pealizyBaTh
yepes Mpailo 4epe3 Ti 4M Ti 00CTaBUHU; 8) MTyXOBHI
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notpedu, Taki K Bipa B bora Ta momnryk miaTpumMku
BUIIMX AYXOBHUX CHJI SIK Y HaACKIAJHUX >KUTTEBUX
CUTYaLisiX, TaK 1 MPOTATOM YCBOTO JKHUTTS JIIOAUHH.
JyxoBHi noTpeOH MOXYTh BU3HAYaTH BEKTOP BUHUK-
HEHHS Ta PO3BHUTKY BCIX 1HIIMX, 32 BUHITKOM 0a30-
BuX (izionoriuHux norpeo.

Mopgens 1

COIIATI3ALS
KOM®DOPT,
BEZIEKA

KAPTEPA,
POROTA

3ampormoHOBaHA HaMH MOAENs  Kiacudikarii
moTpeO, M0 aHAJIOTiYHA MOJEII aroMa, € HarOUThII
HaOMIDKEHOI0 10 Moxeni komeca Maudpena Makc-
Hida (1989 p.), onnak, Ha BiAMiHY Bix Hei, aKIICHTYE
yBary Ha XaOTHYHOMY TIPOIIeCi BHHUKHEHHS Ta 3a/10-
BOJIEHHS TTOTpeD, a He Ha PIBHOMIPHOMY X pO3MOLT,
mo Oinpine BigoOpaxae MpPakTHYHY CTOPOHY CaMHX
moTped y KUTTI JIFOIUHH.

Yci inmm moTpeOu BUIIOTO PiBHS, TaKi SIK IOTpeOH
B JIFOOOBI, MPUXIIBHOCTI, IPYyXk0i, TIOBa3i, BU3HAHHI,
caMopeaiizallii, MOXXyTb 3a ITIEBHHX YMOB HOCHUTH
OUTBIII KPUTHYHUH Ta HaTATBHIH XapaKkTep, M0 TaKOXK
3yMOBJIOETHCSA IEBHUMH YHHHUKaMU. /|0 Takux 4mH-
HUKIB HacamIiepe MOXKHa BITHECTH IIPOMIXKOK Jacy,
yepes sIKui meBHa (izionorivHa morpeda (Boma, ika,
coH) HaOyBae KPUTHIHOTO XapaKTepy i MOXe Iepe-
BHIIyBaTH BCi iHIN MMOTpeOn. [pyruii YMHHUK — TIe
BpaxyBaHHSl 1HAWBIIyallbHOTO TICHXOTHITY KO)KHOT
OKpeMoOi JIIONWHU, sIKa cama BHOYIOBY€E CBOi Kare-
ropii IIHHOCTEH, MO0 MOXKYTh BIUIMBATH Ha BaXKIIH-
BICTh yXOBHOI 9M (Pi310JIOTIHHOT TOTPEOU B ii KUTTI,
Oepydr 10 yBarm KpHTHYHICTH TEBHOI (hi3iooriy-
HOT IMOTPeON IS JKUATTS JIIOAWHH. SIKIIo moTpeda He
HOCHTHh KPUTHYHUH XapakTep, TO MOTPedH BHIIOTO
PIBHSI ITLTKOM MOXKYTE (DirypyBaTH K O1TBIN BayKITUBI,
aHbK 0a3oBi. Tomy kiacudikaiis oTped y BUTTISAAL
MOJIETIi aToMa € KpaIoro IS aHajli3y Kpi3b MPU3MY
MOBH 3aBISKH CBOIH TUHAMIYHOCTI.

BucHOBKM i nepcneKTHBH NMOJAJBIINX PO3PO-
0ok. Y Xomi HAIIOTO MOCTIKEHHS Ta Kiacudika-
1ii MoTped BHUSABIICHO, MO a0COIFOTHO HEMOMITHBO
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pO3poOUTH yHIBEpCcanbHy MOZENb KiIacu(iKamii
moTped, ska O 3Moryia 3aJOBONBLHUTH BCi chepu
JIIOZICBKOTO JKUTTS Ta Ky MO)KHa Oyno O 3acToco-
BYBaTH y Bcix c¢epax HaykoBOro 3HaHHsA. Koxna
HasiBHa MOJIeNb Kilacu(ikallii Mae CBOi mepeBaru Ta
HEJOJIKH, IO 3YMOBIIOETHCSH 0araroacleKTHICTIO
caMux moTped, IXHhOI PI3HOMAHITHICTIO Ta IMIUPO-
KHMM CIIEKTPOM raiysei ix 3acrocyBanHs. Kinacudi-
Kaiis moTped y BUIIISAAI MOJETi aToMa, 3alpoIoHO-
BaHa HaMH Juisl BUB4YeHHsI MerakoHienty NEEDS i
MOJAJIBIIOr0 BUSIBICHHS OCOOMMBOCTEH iX peaiza-
1ii B aMepUKaHCHKil Ta YKpaiHCBKil JTiHTBOKYJBTY-
pax, € OUIbII peJeBaHTHOK IS JIIHTBICTUKH Yepes
MOXJIUBICTh JT0OOPY PI3HUX MOBHHUX OJIWHUIIb,
SIKI PETpe3eHTYIOTh MOTPeOu, OULIBII XaOTHYHI 3a
CBOEIO TMPUPOZOIO 3aJICKHO BiJl KUTTEBUX CUTYyalii
Ta OOCTaBHH, IO iX 3yMOBIIOIOTHE. MU BimiAILIH
Bim diTKOi iepapxiyHOi CTpPyKTypH Kiacudikarii
motped A. Macnoy (mipamina), OCKiIbKHA IIe He
3aBX/I1 YMOXKIIMBITIOE BiTOOpaKEHHS BaYKIIMBOCTI Ta
HaraJpbHOCTI TOTPeOd y MeBHiH YiTKii MOCTiTIOBHOCTI
yepes3 3MiHU 3aJIEKHO BiJ CTyINEHs 3a10BOJICHHS Tiel
4y Ti€i moTpedu B KOHKpETHiN curyauii. €auHuM
BHUHSTKOM, Ha Hall MOINIAN, € MOTpeda B AUXaHHI.
BoHa € HallKpUTHYHINIOK 3 yciX 0a30BUX MOTped
1 3aBXAM HOCUTHME IEPIIOYEPrOBUN XapakTep 3a
CTYNEHEM BaXKJIMBOCTI Ta 3HAYMMOCTI AJS KUTTA
monuHy. [IpakTHyHa HIHHICTE NPEACTaBICHOI HAMHU
Mozeni kinacudikamnii morped monsrae y il moTeHii-
ai Ta NepCrleKTUBHOCTI 1010 BUKOPUCTAHHS y KOP-
ITyCHUX 1 TOPIBHSUIBHUX (DiTIOTOTIYHUX JOCIiKECH-
HAX, 30kpema merakoHenty NEEDS.
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NAVIGATING CATASTROPHE THROUGH TEXTUAL NETWORKS
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Contemporary children’s literature has significantly transformed in
addressing disaster, trauma, and recovery themes through sophisticated
intertextual strategies. This study examines how authors employ cross-textual
references, allusions, and narrative echoes to help young readers process
catastrophic events while building resilience. Through systematic analysis
of contemporary children’s disaster literature published between 2000 and
2024, this research investigates intertextual mechanisms across four disaster
categories: natural disasters, climate change, human-made disasters, and
personal catastrophes. The theoretical framework draws upon Y. Kristeva’s
foundational intertextuality theory and G. Genette’s transtextual taxonomy,
which are explicitly applied to trauma-informed children’s literature. Case
studies include analysing works by P. Philbrick, P. Brown, T. Lai, and the
2025 S. King — M. Sendak collaboration on “Hansel and Gretel”. Findings
reveal that intertextual strategies operate through archetypal frameworks,
mythological traditions, and cultural migration narratives, providing
cognitive scaffolding and emotional containment for young readers. Natural
disaster narratives consistently employ biblical flood imagery and survival
literature traditions, while climate change literature innovatively addresses
technology-nature relationships through familiar narrative patterns. Human-
made disaster literature demonstrates complex cultural bridging mechanisms,
particularly in refugee and war narratives negotiating hybrid identity
formation. The S. King — M. Sendak collaboration exemplifies “temporal
intertextuality”, where multiple historical moments converge to create
therapeutic narrative frameworks. Results indicate that intertextuality serves
five primary functions: cognitive scaffolding, emotional containment, cultural
transmission, identity formation, and community connection building. These
mechanisms demonstrate significant bibliotherapeutic potential, suggesting
that intertextually sophisticated disaster narratives are crucial resources for
trauma processing and resilience development. However, empirical research
examining child reader interpretation remains limited, and emerging disaster
types require ongoing analysis. This study contributes to understanding how
children’s literature mediates trauma through textual networks and establishes
intertextuality as a fundamental mechanism for cultural transmission of
survival wisdom and adaptive capacity in an increasingly uncertain world.
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CyuacHa auTsua JiTeparypa 3Ha4HO TpaHc(OpMyBaslacsi Y BUCBITICHHI
TeM KaracTpod, TpaBM Ta BiJHOBJIEHHA 3a JONOMOIOI0 CKJIAQJHUX
IHTepTeKCTyalbHUX CTparerih. lle nocHifkeHHS po3miffgae, SK aBTOPU
BUKOPUCTOBYIOTb ~MIDXKTEKCTyalbHI IOCHUNAHHs, amo3ii Ta HapaTuBHI
BIJUTyHHSI, 1100 JOMOMOITH IOHMM 4YHTadaM OMpAIbOBYBAaTH KaTacTpodiuHi
moAii, OJHOYAaCHO pPO3BUBAIOYM CTIHKICTh. 3aBASKH CHCTEMAaTUYHOMY
aHaJi3y Cy4YacHOi IUTAYOI JiTepaTypd Mpo KaTacTpodu, OmyOsikoBaHOT
Mk 2000 i 2024 pokamu, Lie JOCHIPKCHHS JOCHIIKYE IHTEPTEKCTyaslbHI
MEXaHI3MH Yy 4YOTHPhOX KaTeropisix KaTacTpod: CTuXiiHI Juxa, 3MiHa
KJIIMaTy, TEeXHOT€HHI KaTacTpodu Ta ocodbucti karactpodu. Teopernuna 6aza
crypaeThes Ha (yHIaMEHTaIbHY Teopito inTepTekcTyansHocTi FO. KpicreBoi
Ta TpaHCTEKCTyalnbHy TakcoHoMilo JK. JKenerra, ski Oe3mocepenHbo
3aCTOCOBYIOThCS JI0 AUTSUOI JiTEpaTypH, Mo 0a3yeTbcss HA TPaBMATHUHHUX
eneMeHTax. TeMaTu4Hi JOCTiKeHHs BKIIOYal0Th aHali3 TBopiB I1. Dinbdpika,
I1. Bpayna, T. Jlas ta cninenoi po6otu C. Kinra — M. Cenaaka Hal TBOPOM
«l'emzens i I'perens» 2025 poky. Pesynpratu nociiKeHHS MOKas3ylOTh, IO
IHTepPTeKCTyabHI CTpaTerii AilOTh Yepe3 apXeTHIHI pamKH, Midomoriui
Tpaguuii Ta HapaTHBU KyJbTYpHOI Mirparii, 3a0e3medyloud KOTHITHBHE
CKEJIIOBaHHS Ta eMOLIifHE CTPUMYBAHHSI AJIs FOHUX YUTauiB. Y HapaTuBax Ipo
CTHXIiMHI JIMXa MOCIiJOBHO BUKOPHUCTOBYIOThCs 0i0OmiliHI 00pa3u moTomy Ta
TpaauLii JiTepaTypH Mpo BIDKUBAHHS, TOAI SIK JTiTEpaTypa Mpo 3MiHy KIiMary
IHHOBALi®HO PO3ITISIIA€ B3aEMO3B’ A3KH MK TEXHOJIOTIEI0 Ta IPUPOAOIO Yepe3
3Haifomi HapatuBHI Mogmeini. JliTeparypa mpo aHTpOIOreHHI KaracTpohu
JEMOHCTpY€E CKJIagHI MEXaHi3MH KyJIbTYpPHOTO 3’€HAaHHS, OCOOJIHBO B
HapaTuBax Ipo OKEHIIIB Ta BiifHY, 1 BEAyThCS IEPErOBOPH LI0A0 (POPMYBAHHS
riopuanoi inentuunocti. CroiBnpans C. Kinra — M. Cennaka € mpuKIagoM
«4acoBOT IHTEPTEKCTYAILHOCTI», Jie YMCIICHH]I ICTOPUYHI MOMEHTH CXOAATHCS,
CTBODIOIOYM TEPATNIeBTHYHI HAapaTHUBHI paMKH. Pe3yapraTu IOKa3yroTh,
IO IHTEPTEKCTYaJbHICTh BHUKOHYE II'SITh OCHOBHUX (YHKIIH, TaKuX SK:
KOTHITUBHE CKCIIIOBAaHHS, E€MOIIHHE CTPUMYBaHHs, KylIbTypHa Iepeaaya,
(hopMyBaHHS iIGHTUYHOCTI Ta MOOyA0BA 3B sA3KIB y ciibHOTI. Lli Mexanizmu
JIEMOHCTPYIOTh 3HaYHUK O10Mi0TepaneBTUYHUN TOTEHINIAM, SIKHH CBIIYUTB,
M0 iHTEPTEKCTYaIBHO CKJIAJHI HApAaTHBHU KaTacTpo() € KINIOYOBHMHU PECYPCaAMHU
JuIst 0OpOOKM TPaBMH Ta PO3BUTKY CTiHKOCTi. OJJHAK eMITIpUYHI JOCITIHKESHHS,
1110 BUBYAIOTH IHTEPIPETALIII0 AUTSINM YUTAUEM, 3THIIAIOTHCS OOMEKEHIMU,
a HOBI THUIK KaTtacTpo(d moTpeOyroTh MocTiifHOro aHam3y. Lle mocmimkeHHs
CIIpHUsIE PO3YMIHHIO TOTO, SIK IUTSYa JIiTeparypa ONoCcepeKOBy€E TPaBMy uepe3
TEKCTOB1 MEpeXi Ta BCTAHOBIIOE IHTEPTEKCTYAIbHICTD SIK (hyHIaMEHTAIBHUN
MEXaHi3M KyJIBTYpHOI Iepefadi MyApPOCTi BIKMBAaHHA Ta aJalTUBHHUX
3ai0HOCTEH y Aenalni HeBU3HAYCHIIIOMY CBITi.
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Introduction. The children’s literature has under-
gone a significant transformation in recent decades,
particularly in its engagement with themes of disas-
ter, trauma, and recovery. As natural catastrophes,
pandemics, and human-made disasters increasingly
impact global communities, authors of children’s
literature have responded by creating narratives that
help young readers navigate these complex realities.
A distinctive characteristic of contemporary disaster
literature for children is its sophisticated employment
of intertextual strategies — the deliberate incorpora-
tion of references, allusions, and structural echoes
from other texts, genres, and cultural narratives
[Koliasa, 2015].

Intertextuality, as conceptualised by J. Kristeva
(1980) and further developed by scholars such as
G. Genette (1997) and G. Allen (2011), recognises
that no text exists in isolation but instead emerges
from and contributes to a complex network of textual
relationships. In the specific context of children’s dis-
aster literature, these intertextual connections serve
multiple purposes: they provide cognitive scaffolding
for understanding traumatic events, offer emotional
comfort through familiar narrative patterns, and estab-
lish frameworks for meaning-making in the aftermath
of catastrophe. By weaving together elements from
fairy tales, mythologies, historical narratives, and
contemporary media, authors create textual environ-
ments where children can safely explore themes of
loss, survival, and renewal [Babelyuk et al., 2021].

This research aims to analyse the function and
effectiveness of intertextual strategies in contem-
porary children’s disaster literature, emphasising
how these techniques facilitate emotional process-
ing, cultural understanding, and resilience-build-
ing among young readers facing or learning about
catastrophic events.

The research tasks are to identify and categor-
ize the primary forms of intertextuality present in
selected disaster narratives for children, including
direct quotations, allusions, structural parallels, and
thematic echoes; to examine how specific intertextual
elements serve pedagogical, therapeutic, and aesthetic
functions within disaster narratives, particularly in
relation to trauma processing and resilience develop-
ment; to establish a comparative framework for ana-
lyzing intertextual strategies across different types
of disasters (natural disasters, pandemics, conflict,
climate change) and cultural contexts; to investigate
how intertextual references facilitate the transmission
of cultural knowledge, values, and coping mechan-
isms across generational and cultural boundaries.

The object of this research encompasses con-
temporary children’s disaster literature published
between 2000 and 2024, primarily focusing on novels
and stories that explicitly engage with themes of nat-
ural disasters, pandemics, climate change, conflict,
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and other catastrophic events while demonstrating
significant intertextual dimensions.

The subject of investigation centres on the inter-
textual strategies employed within this literary cor-
pus, specifically examining how authors construct
meaning through textual networks, how these strat-
egies function in relation to child development and
trauma processing, and how intertextuality contrib-
utes to the broader cultural work of children’s disaster
literature in contemporary society.

Results and Findings. The concept of intertext-
uality, first articulated by J. Kristeva in her seminal
work “Desire in Language” (1980), has evolved
into one of the most influential theoretical frame-
works in contemporary literary studies. J. Kristeva’s
assertion that “any text is constructed as a mosaic of
quotations” establishes that textual meaning emer-
ges through complex networks of reference and
allusion rather than isolated textual properties [Kris-
teva, 1980]. Building upon J. Kristeva’s foundational
work, G. Genette’s “Palimpsests: Literature in the
Second Degree” (1997), provides a systematic tax-
onomy of transtextual relationships, distinguishing
between intertextuality, paratextuality, metatextual-
ity, hypertextuality, and architextuality. This classi-
ficatory framework proves particularly valuable for
analysing children’s literature, where multiple forms
of textual relationship often operate simultaneously
within single narratives [Genette, 1997].

Contemporary scholars have refined these theor-
etical approaches regarding how intertextual strat-
egies function within specific genres and readership
contexts. G. Allen’s “Intertextuality” (2011) com-
prehensively analyses how intertextual meaning-
making operates across different literary traditions,
while M. Orr’s “Intertextuality: Debates and Con-
texts” (2003) examines intertextual practice’s cul-
tural and ideological dimensions. These theoretical
developments provide essential groundwork for
understanding how intertextuality functions within
the specialised context of children’s disaster literature
[Allen, 2011; Orr, 2003].

The representation of trauma and disaster in chil-
dren’s literature has emerged as a significant area of
scholarly inquiry, particularly following increased
awareness of children’s exposure to catastrophic
events through global media and direct experience.
H. Bosmajian’s “Sparing the Child: Grief and the
Unspeakable in Youth Literature about Nazism and
the Holocaust” (2002) establishes important pre-
cedents for understanding how children’s literature
negotiates traumatic content, while maintaining
developmental appropriateness [Bosmajian, 2002].
Recent works have increasingly recognised the thera-
peutic potential of disaster narratives for young rea-
ders. M. Tatar’s “The Annotated Classic Fairy Tales”
(2002) demonstrates how traditional narratives have
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long served as vehicles for processing fear and uncer-
tainty, establishing historical precedents for contem-
porary disaster literature [Tatar, 2002].

The application of intertextual analysis to chil-
dren’s literature has gained considerable momen-
tum in recent decades, with scholars recognising
the sophistication of textual relationships within
narratives designed for young readers. S. Beck-
ett’s “Recycling Red Riding Hood” (2002) analyses
how traditional narratives are reimagined and trans-
formed within contemporary children’s literature,
while J. Zipes’s extensive work on fairy tale adap-
tation demonstrates the ongoing vitality of intertext-
ual transformation in children’s publishing [Beckett,
2002; Zipes, 2006]. P. Nodelman’s “The Hidden
Adult: Defining Children's Literature” (2008) offers
crucial insights into how children’s literature negoti-
ates multiple readership levels through sophisticated
intertextual strategies, arguing that effective children’s
literature must simultaneously engage child readers
and adult mediators through layered textual relation-
ships [Nodelman, 2008]. This dual-audience dynamic
proves particularly relevant to disaster narratives,
where adult concerns about protecting children from
traumatic content must be balanced against children’s
need for honest engagement with complex realities.

Despite growing scholarly attention to intertext-
uality and disaster representation in children’s lit-
erature, significant research gaps remain at their
intersection. While individual studies have exam-
ined specific aspects of textual relationships within
disaster narratives, a comprehensive analysis of how
intertextual strategies function systematically across
the genre remains limited. Furthermore, empirical
research on how child readers actually interpret and
utilise intertextual elements in disaster literature is
notably scarce, representing a crucial area for future
investigation.

Recent global events, including climate change
impacts, the COVID-19 pandemic, wars and the
increasing frequency of natural disasters, have gen-
erated new waves of children’s disaster literature
that demand scholarly attention. These contemporary
works demonstrate increasingly sophisticated inter-
textual strategies, suggesting that the intersection
of intertextuality and disaster representation in chil-
dren’s literature represents a dynamic and evolving
field requiring ongoing scholarly engagement.

Contemporary children’s literature study recognises
disasters as catalysts for exploring cultural displace-
ment and identity formation themes. Recent natural
disasters have challenged current crisis manage-
ment and intervention models, demanding speedy,
flexible and emergent social actors, and children’s lit-
erature responds to these challenges by representing
diverse community responses and highlighting the
agency of young protagonists in disaster scenarios.
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Natural disasters in children’s literature encom-
pass sudden-onset environmental events, including
hurricanes, earthquakes, floods, and wildfires. These
catastrophic events serve as narrative catalysts and
symbolic representations of broader themes concern-
ing human vulnerability, community resilience, and
environmental interconnectedness. Recent biblio-
metric analysis of international children’s literature
research has identified environmental themes as a
significant emerging trend, with scholars increasingly
examining how natural disaster narratives function as
vehicles for environmental education and ecological
consciousness-raising.

Representing natural disasters in children’s litera-
ture operates on multiple levels simultaneously. At the
literal level, these narratives provide young readers
with age-appropriate frameworks for understanding
environmental hazards and emergency preparedness.
However, at deeper symbolic levels, natural disasters
often function as metaphors for psychological dis-
ruption, social upheaval, and cultural transformation.
For instance, hurricane narratives in contemporary
children’s literature frequently explore themes of dis-
placement and community rebuilding, as exemplified
in works such as R. Philbrick’s “Zane and the Hur-
ricane” (2014), which depicts both the Immediate
physical impacts of Hurricane Katrina and its long-
er-term effects on community identity and cultural
continuity [Philbrick, 2014].

Pic. 1. The book’s cover of R. Philbrick’s novel
“Zane and the Hurricane”

R. Philbrick’s novel demonstrates sophisticated
intertextual strategies that enable young readers to
process the immediate trauma of Hurricane Katrina
and its lasting sociocultural impacts. The story fol-
lows twelve-year-old Zane Dupree, a mixed-race
boy visiting New Orleans when Hurricane Katrina
strikes. He becomes separated from his family and
must survive the flood with his dog. The novel’s most
prominent intertextual relationship operates through
Noah’s flood narrative, but with crucial inversions
that reflect contemporary environmental and social
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realities. Where the biblical flood represents divine
judgment followed by covenant renewal, Katrina
represents human environmental failure requiring
human response and rebuilding. The author employs
biblical flood language (“the waters rose,” “seeking
higher ground,” “waiting for the waters to recede”)
that activates readers’ cultural memory of flood narra-
tives while maintaining realistic descriptions of hur-
ricane flooding. The novel draws extensively from
African American migration narratives, particularly
those documenting the Great Migration and diaspora
experiences. Zane’s forced displacement from New
Orleans connects to broader African American com-
munity disruption and reformation patterns.

Climate change narratives in children’s literature
often focus on specific environmental impacts such
as rising sea levels, drought, extreme weather events,
and species extinction. However, research indicates
that effective climate change literature for children
goes beyond simple environmental education to
explore environmental change’s cultural and social
dimensions. These narratives frequently examine
how environmental degradation intersects with social
vulnerability, exploring themes of environmental
justice and the disproportionate impacts of climate
change on marginalised communities.

The representation of environmental degradation
in children’s literature has been identified as a sig-
nificant trend in contemporary youth literature, with
authors increasingly incorporating environmental
themes into diverse narrative contexts. These nar-
ratives often employ hope-based approaches that
emphasise child agency and collective action, coun-
tering climate despair with models of environmental
stewardship and community organising.

P. Brown’s novel “The Wild Robot” (2016), about
Roz, a robot stranded on a remote island who learns
to coexist with wildlife, draws from multiple literary
traditions to address environmental themes.

Pic. 2. The book’s cover of P. Brown’s novel
“The Wild Robot”

Collection of scientific papers “New Philology”. Ne 99 (2025)

87

The primary intertextual relationship operates
through Mary Shelley’s “Frankenstein” (1818). Like
Shelley’s creature, Roz is an artificial being who must
learn what it means to be alive and find acceptance
in a world that initially rejects her. However, Brown
inverts Shelley’s Gothic framework — where rejec-
tion leads to monstrosity — by placing Roz in a nat-
ural environment where acceptance comes through
environmental stewardship and care. The Tarzan
narrative provides another layer, as Roz must learn
the “language” of the wild community. However,
Brown’s version challenges colonial implications by
making the outsider a caretaker rather than a con-
queror. Roz’s maternal relationship with the gosling
Brightbill echoes Tarzan’s relationships with animals
but emphasises nurturing over dominance. Traditional
fables from Aesop provide structural intertextual-
ity through clear moral lessons about environmental
responsibility, while contemporary environmental
picture books influence the novel’s gentle didactic
approach. The intertextual strategies enable Brown to
address complex issues about technology’s relation-
ship with nature through familiar narrative patterns
accessible to young readers [Brown, 2016].

Recent research has highlighted the therapeutic
potential of environmental narratives in children’s lit-
erature, suggesting that well-crafted climate change
stories can help young readers process environmental
anxiety while developing ecological literacy and
environmental citizenship. However, scholars have
also noted the challenges of representing climate
change for young audiences, including the risk of
overwhelming readers with the scale and complexity
of environmental challenges.

Slow-onset disasters, including climate change
and environmental degradation, represent a rela-
tively new category in children’s literature taxonomy,
reflecting growing environmental consciousness and
climate anxiety among young readers. Unlike sud-
den-onset disasters, these narratives must grapple
with temporal complexity, representing changes that
unfold over years or decades rather than hours or
days. This temporal challenge has prompted innov-
ative narrative approaches that employ intergenera-
tional storytelling, speculative fiction elements, and
non-linear narrative structures.

Human-made disasters in children’s literature
encompass war, forced migration, urban displace-
ment, and other catastrophic events resulting from
human agency rather than natural phenomena. This
category represents perhaps the most politically
charged dimension of disaster literature for children,
as these narratives inevitably engage with questions
of power, justice, and historical memory [Tribunella,
2010]. Recent international children’s literature
research analysis has identified war representation
and crises as key areas of contemporary scholarly
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focus, reflecting both historical patterns of conflict
and emerging global challenges.

War narratives in children’s literature have
evolved significantly over the past two decades,
moving from sanitised historical accounts toward
more complex representations that acknowledge the
ongoing impacts of armed conflict on children and
families. Contemporary works increasingly focus on
refugee experiences and displacement narratives, as
exemplified in texts such as N. Davies’ “The Day War
Came” (2018) and Th. Lai’s “Inside Out and Back
Again” (2011). These narratives explore the inter-
section of individual trauma and collective cultural
loss, examining how war disrupts not only physical
safety but also linguistic identity, cultural practice, and
intergenerational knowledge transmission. Urban dis-
placement represents an emerging subcategory within
human-made disaster literature, reflecting contempor-
ary concerns about gentrification, housing insecurity,
and community fragmentation. These narratives often
focus on the gradual erosion of neighbourhood iden-
tity and the displacement of families from familiar
cultural landscapes. Unlike sudden-onset disasters,
urban displacement narratives explore slow-violence
processes that unfold over months or years, requiring
different narrative strategies for representing cumula-
tive loss and adaptation.

T. Lai’s novel-in-verse “Inside Out and Back
Again” (2011) about ten-year-old Ha’s journey from
Vietnam to Alabama as a refugee creates formal and
thematic intertextual connections. The verse struc-
ture draws from Vietnamese poetry traditions and
American free verse, creating formal intertextua-
lity that mirrors the protagonist’s cultural bridging.
The compressed, economical language echoes trad-
itional Vietnamese poetry while adapting to Eng-
lish-language children’s literature conventions. The
book is structured to follow the main character, Ha’s
journey as a refugee. The story is a collection of titled
poems, each with a date that marks the passage of a
year. The book begins and ends with T¢t, a Vietnamese
holiday that celebrates the new lunar year and every-
one’s birthday. The novel is separated into four parts:
“Saigon”, “At Sea”, “Alabama”, and “From Now On”.

Every new year, Mother visits
the Ching Teller of Fate.

This year he predicts

our lives will twist inside out.

Maybe soldiers will no longer
patrol our neighborhood,
maybe I can jump rope

after dark,

maybe the whistles

that tell Mother

to push us under the bed

will stop screeching.
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But I heard

On the playground

This year s nanh chu’ng,
Eaten only during Tet,
will be smeared in blood.

The war is coming
Closer to home [Lai, 2011].

Ha’s journey is a transformation; she is “turned
inside out” by her new circumstances. The first and
third parts of the book echo each other, as do the
second and fourth parts. This is shown through mir-
rored experiences like Ha’s friends in Vietnam versus
the friends she makes in America, her being bullied
in one part and then being the bully in another. By the
end of the book, Ha has found equilibrium and is “put
more to rights”.

The book’s strong beginning establishes Ha as
a typical 10-year-old in South Vietnam, making
the changes she endures throughout the story more
impactful. Her concerns, both as a child and as a refu-
gee, are relatable and universal.

Immigration literature traditions from “Esper-
anza Rising” by P. Muiioz Ryan to “Seedfolks” by
P. Fleischman provide narrative frameworks. Ha’s
experience of loss and gradual adaptation follows
established patterns, but the refugee context adds
urgency that is absent from voluntary migration stor-
ies. Coming-of-age traditions, particularly loss-of-in-
nocence narratives, inform the novel’s structure. Ha’s
journey from a protected childhood in Saigon to pre-
mature responsibility in America follows classical
Bildungsroman patterns while incorporating specific
refugee experiences of cultural displacement: “No one
would believe me, but at times I would choose wartime
in Saigon over peacetime in Alabama” [Lai, 2011].

The representation of forced migration in chil-
dren’s literature has become increasingly sophis-
ticated, moving beyond simple victim narratives
toward complex portrayals that recognise refugee
agency, cultural resilience, and the negotiation of
hybrid identities. Contemporary investigations have
noted how these narratives function as sites of cul-
tural translation, introducing young readers to diverse
migration experiences while challenging dominant
cultural assumptions about belonging and citizenship.

Personal disasters in children’s literature encom-
pass family separation, loss of home or homeland,
death of family members, and other catastrophic
events that disrupt family systems and personal iden-
tity. While these disasters may not involve large-
scale community disruption, they represent profound
upheavals in children’s lived experience and serve as
entry points for exploring broader themes of attach-
ment, loss, and resilience. Family separation narra-
tives have become increasingly prevalent in contem-
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porary children’s literature, reflecting both historical
patterns of family disruption and contemporary con-
cerns about immigration enforcement, military
deployment, and family dissolution. These narratives
often explore the psychological impacts of parental
absence while examining how children develop
coping strategies and alternative support networks.
Research in children’s literature studies has noted how
family separation narratives frequently employ epis-
tolary formats, fantasy elements, and memory-based
storytelling to represent the continuation of family
bonds despite physical separation. The loss of home
or homeland represents a particularly complex sub-
category within personal disaster narratives, as these
stories must navigate the intersection of physical dis-
placement and cultural identity. Contemporary chil-
dren’s literature has shown increasing sophistication
in representing the multiple dimensions of home loss,
including physical spaces, linguistic environments,
cultural practices, and community networks. These
narratives often explore how children maintain con-
nections to lost homelands through memory, story-
telling, and cultural practice.

The 2025 collaboration between S. King and
M. Sendak (posthumously through the Maurice
Sendak Foundation) on the picture book “Hansel
and Gretel” (2nd of September 2025 book release)
provides a compelling contemporary example of
how intertextuality functions within disaster nar-
ratives for children. This unique literary artefact
demonstrates multiple layers of textual relationship,
illuminating the theoretical frameworks discussed
above while offering practical insights into how
contemporary authors negotiate trauma representa-
tion for young audiences.

King and Sendak’s adaptation operates through
what can be termed “temporal intertextuality” — the
convergence of multiple historical moments within
a single text. The work draws simultaneously from
the Brothers Grimm’s 19th-century fairy tale collec-
tion, Sendak’s unpublished illustrations created for
a 1990s opera production, and King’s contemporary
narrative sensibilities shaped by 21st-century under-
standing of childhood trauma and resilience. This
temporal layering creates what Genette would clas-
sify as a complex hypertextual relationship, where
the new work transforms its source material through
multiple mediating influences.

The collaboration represents a form of posthu-
mous intertextuality, where Sendak’s visual narrative
continues to generate meaning through new textual
partnerships years after the illustrator’s death. This
process utilised “unpublished drawings by Sendak
intended for a 1990s opera production of the Broth-
ers Grimm story”, creating a palimpsestic effect
where operatic, literary, and children’s book trad-
itions converge within a single narrative framework.
“The Hansel and Gretel” story operates as what

Collection of scientific papers “New Philology”. Ne 99 (2025)

89

might be termed a “foundational disaster narrative” —
a tale structured around catastrophic abandonment,
survival, and recovery that has provided a template
for processing childhood trauma across cultures and
centuries. King’s adaptation maintains this disaster
framework while updating its psychological sophisti-
cation. As King notes, while the story is “terrifying”,
it “teaches resilience and problem-solving to kids”
because “Hansel and Gretel are brave children. They
are resourceful kids”.

This framing positions the fairy tale within con-
temporary trauma-informed approaches to children’s
literature, where disaster narratives serve pedagogical
functions in building emotional resilience. The inter-
textual relationship between the traditional tale and
contemporary child psychology creates what might
be called “therapeutic intertextuality”, where histor-
ical narratives are recontextualised through current
understanding of childhood development and trauma
processing. King’s involvement brings particular sig-
nificance to the horror elements inherent in the ori-
ginal tale, transforming what might otherwise be dis-
missed as dated folklore violence into a sophisticated
exploration of controlled fear experience for children.
King’s philosophy that “fairy tales are supposed to
be scary” because “they give children a taste of adult
emotions” while providing “a happy ending” articu-
lates a clear theory of how disaster narratives function
therapeutically for young readers.

This approach demonstrates what we might call
“calibrated catastrophe” — careful modulation of
disaster elements to provide emotional stretch with-
out overwhelming young readers. The intertextual
relationship between King’s horror sensibilities and
traditional fairy tale structures creates a hybrid narra-
tive mode that maintains psychological safety while
engaging authentically with danger, abandonment,
and survival themes.

Initially conceived for operatic performance,
Sendak’s illustrations bring additional intertextual
complexity through their translation from theat-
rical to literary contexts. Maurice Sendak was born
on June 10, 1928, in Brooklyn, New York, to Pol-
ish-Jewish immigrants Sadie (née Schindler) and
Philip Sendak [Here & Now, 2025]. His father was
a dressmaker, and both parents had immigrated to
the United States from Poland [Enid News, 2025].
Sendak’s Polish-Jewish heritage profoundly shaped
his worldview and artistic work. On the day of his
bar mitzvah in 1941, his father received word that
their extended family in Europe had been wiped out
by the Nazis [King & Sendak, 2025]. This traumatic
revelation had a lasting impact on the young artist.
As Sendak later recalled: “My father belonged to a
Jewish social club. The day of my bar mitzvah, he
got word [through the club] that he no longer had
a family. Everyone was gone. And he lay down in
bed” [Associated Press, 2025].
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Pic. 3. The book’s cover and illustrations of the picture book by S. King
and M. Sendak, “Hansel and Gretel”

Sendak declared himself to be deeply affected by
the Holocaust and the death of many of his family
members during that time, having been introduced
to the concept of mortality at such a young age
[Publishers Weekly, 2025]. This early exposure to
trauma and loss became a foundational element in his
approach to children’s literature, influencing his
willingness to address difficult emotions and fears in
his work (Pic. 3).

The collaboration describes how Sendak’s haunt-
ingly beautiful illustrations on every page draw
readers into the deliciously daring world of Hansel
and Gretel, suggesting that visual elements serve as
emotional anchoring devices that help young readers
navigate textual content that might otherwise prove
overwhelming. This visual-textual relationship dem-
onstrates how intertextuality operates across media
forms, with illustrations as decorative elements and
integral components of meaning-making systems.
Sendak’s visual interpretation provides what might
be termed “emotional scaffolding” — familiar artistic
approaches that help children process unfamiliar or
challenging narrative content.

Death and loss narratives in children’s literature
have evolved to include more diverse grief, mourn-
ing, and memorialisation representations. Contem-
porary works increasingly acknowledge cultural
differences in death practices while exploring how
children navigate grief within family and community
contexts. These narratives often examine the inter-
generational transmission of memory and the role of
storytelling in maintaining connections to deceased
family members.

Conclusion. This examination of intertextuality
in contemporary children’s disaster literature reveals
sophisticated mechanisms through which authors
construct meaning and foster resilience in young read-
ers confronting catastrophic events. Intertextual strat-
egies are crucial mediating devices, enabling children
to process traumatic experiences through familiar nar-
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rative frameworks while maintaining developmental
appropriateness and emotional accessibility. The
research identifies key patterns across disaster categor-
ies. Natural disaster narratives consistently draw upon
archetypal frameworks — biblical flood narratives,
survival literature traditions, and cultural migration
stories. Climate change narratives show innovative
approaches to address technology-nature relation-
ships. Human-made disaster literature reveals com-
plex negotiations to mirror cultural bridging themes.

The linguistic analysis reveals that intertextual
strategies operate through sophisticated vocabulary
networks connecting contemporary disasters to cul-
tural traditions of resilience. Authors employ per-
sonification language for natural forces, cycle and
renewal terminology from mythological traditions,
and agency-focused vocabulary that counters victim
narratives while promoting active coping strategies.

Most significantly, intertextuality in children’s
disaster literature serves multiple functions: provid-
ing cognitive scaffolding, offering emotional contain-
ment, facilitating cultural transmission, supporting
identity formation, and building community connec-
tions. These strategies demonstrate therapeutic poten-
tial, suggesting that well-crafted disaster narratives
serve as bibliotherapeutic resources helping children
process trauma while developing resilience and cul-
tural competency. However, empirical studies exam-
ining how child readers interpret intertextual elements
remain scarce, and emerging disaster types — pan-
demic literature, climate refugee narratives — demand
ongoing analysis of evolving strategies. Intertextual-
ity in children’s disaster literature constitutes a fun-
damental mechanism through which cultures trans-
mit survival wisdom and prepare young people to
navigate uncertainty. As global disasters increase in
frequency and complexity, the role of intertextually
sophisticated children’s literature in supporting emo-
tional development and adaptive capacity will only
grow in importance.
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The article discusses general and specialised text corpora and their resources for
European studies. The main focus is on the development and presentation of a
methodology for creating a specialised multilingual text corpus for the analysis
of narrow EU topics (political, diplomatic, legal, economic, academic, etc.),
authored by Professor V. Zhukovska. The stages and procedures of building a
specialized multilingual text corpus for researching various EU domains are
described and characterized, encompassing the following research algorithms:
corpus design; identification of target topics and queries; determination of
corpus type, size, and sampling strategies; identification of sources and data
collection; data input; conversion and graphematic analysis of selected texts;
text tagging/annotation; correction of automated tagging/annotation results;
conversion of annotated texts into the structure of a specialized linguistic
information retrieval system; and providing access to the corpus. The article
outlines furtherresearch prospects with the specialized European studies corpus,
which enables corpus-based linguistic analysis of the lexico-semantic features
of European legal language (terminology systems, polysemy, homonymy of
legal terms), syntactic patterns and typical grammatical constructions, as well
as rhetorical strategies and argumentation models used in EU academic legal
discourse. The corpus can also be applied to the compilation of specialized
dictionaries (explanatory, bilingual, terminological databases) of European
law and to the creation of glossaries of collocations and phraseological units
for legal practitioners and translators.

MYJIbTUWIIHIBAJIBHUM KOPITYC SIK PECYPC
JJIS1 JOCJIIJ)KEHHSI €EBPOINEMCHKUX CTYIIN

KopoanoBa A. B.

NPOPEKmMop 3 HAYKOBOI pobomu i MiJCHAPOOHO20 CnispodIMHUYMEA
Kuiscokuu nayionanvnuu ninegicmuunul yHigepcumem
8yn. Benuxa Bacunvkiecovka, 73, Kuie, Yxkpaina

Knrouoei cnosa:
MYIbMUNIH28ATILHULL KOPNYC
MeKcmis, €6poneicmuxa,
MemoOuKa KOpnyCcHO20 AHAi3y,
JHeGICMUYHA THHOPMAYIUHO-
NOULYKo8a cucmema KOpnycy.

orcid.org/0000-0001-5541-5914
alla.korolyova@knlu.edu.ua

VY cTarTi po3MIsSHYTO 3araJbHOMOBHI 1 CIIeIiali30BaHi KOPITyCU TEKCTIB Ta iXH1
pecypcu A JociiKeHHA eBporneicTuku. OCHOBHY yBary NpUAIEHO po3poOiLi
i mpe3eHTallill METOAUKH CTBOPEHHS CIIELiali30BaHOTO MYJIBTHIIIHTBaJIbHOTO
KOpIyCy TeKCTiB Jisi aHamidy By3bkoi TemaTuku €C (HOMITHYHOI,
JUIIIOMATUYHOI, IPaBOBOI, EKOHOMIUHOI, aKaAeMI4HO{ TOIL0), aBTOPOM SIKOT €
npodecop B. XKykoBcbka. OnmcaHo i cXapakTepHU30BaHO €Tanu i mpoleaypu
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CTBOPEHHSI CIELiaTi30BaHOTO MYJIBTUIIHTBAJIBHOTO KOPIYCy TEKCTiB MJIs
JocIipkeHHs pizHUX cdep aismbHOCTI €C, SKi BKIIOYAIOTh TaKi alTOPUTMHU
JOCTITHULIBKUAX MiH, SK: TPOEKTYBAHHS KOPIIYCY, OKPECICHHS MLiJIbOBOI
TEMAaTHKH i 3aIIUTiB, BU3HAUCHHS THITY CIICI1a1i30BaHOTO MYJIBTUIIHI BaJIbHOTO
KOpPIIyCy TEKCTiB, HOro obcsry Ta crpaTeriii BUOIpKH, BH3HAUCHHS JKEPET
MYJIBTWIIHTBAJIBHOTO MaTepially Ta 30ip JaHHX IS KOPIYCY, BBEICHHS
JaHUX KOPIIyCY, KOHBEpTyBaHHA I TrpademarnuHuii aHami3 BigiOpaHux
TEKCTiB, PO3MITKa / aHOTAIlisl TEKCTIB KOPITYyCy, KOPUTYBaHHS pPE3yJbTaTiB
ABTOMATHYHOI PO3MITKM / aHOTamii, KOHBEPTYBAaHHA PO3MIUCHHUX TEKCTIiB
Yy CTPYKTypy CIeliani30BaHoi JIHTBICTUYHOI i1H(OPMAIiHHO-TONTYKOBOT
cucTeMH, 3a0e3MeyeHHsl IOCTyNy I0 Kopmycy. OKpecleHO NepCHeKTHBU
MOJANIBIIOT POOOTH 3 YKE€ CTBOPEHHMM CIIEIialli30BaHHM KOPIYCOM TEKCTIiB
JUIS  JOCTI/DKEHHS €BPONCICTHKY, SKHH Ja€ MOXJIMBOCTI BHKOHYBaTH
KOPITyCHO-JTIHTBICTUYHHM aHali3 JIEKCHKO-CEMAHTHYHHX XapaKTEPHCTHK
MOBH €BPOIEHCHKOTO MpaBa (TEPMiHOCHCTEMH, TIOJIiceMii, OMOHIMii TPaBOBUX
TEpMiHIB), CHHTAaKCHYHHX ITaTEPHIB Ta TUIOBUX T'PAMATHYHUX KOHCTPYKIIiH,
PHUTOPHYHMX CTPATETiH Ta apryMeHTaLliHHUX MOJIEIICH, 10 BUKOPUCTOBYIOTHCS
B aKaJeMidHOMy mpaBoBoMy auckypci €C. Takox pecypcu CTBOPEHOrO
KOpIyCYy MOYXHa BHKOPUCTATH ISl YKIAJaHHS CIEIiali30BaHUX CIOBHUKIB
(TTyMauHMX, TMEPEeKIaJHUX, TEPMIHOJIOTIYHUX 0a3 AaHUX) 3 €BPONEHCHKOTO
IpaBa, Uil CTBOPCHHS ITI0capiiB KooKalliil Ta ¢hpazeM €BpONEeHCHKOTO IIpaBa

JUTSL FOPUCTIB Ta MepeKIagadviB.

The statement of the problem. Corpus linguis-
tics explores the concept of a corpus of texts, which,
among other interpretations, is understood as a col-
lection of language fragments selected according to
clear linguistic criteria for use as a specific language
model [McEnery & Wilson, 2001, p. 29].

The development of computer technologies has
resulted in the creation of various types of text cor-
pora, which can satisfy specific research needs.
Closely related to the concept of a text corpus are
the concepts of concordance and corpus manager or
corpus manager [Zhukovskaya, 2015, 2020, 2023;
Korolyova, 2023, 2024]. Searching for data in a
text corpus allows you to build a concordance for
any word, which is a specialised search engine that
includes software tools for searching data in the cor-
pus, obtaining statistical information and providing
results in a user-friendly form [O’Keeffe et al., 2007].
It should be added that when using web space as a
text corpus, search engines such as AntConc, Sketch-
Engine can perform the role of corpus managers.

Recently, specialised text corpora have become the
most popular corpus resources among users. These
include the Multilingual Text Corpus for European
Studies developed by KNLU team https://mcrest.
knlu.edu.ua/corps/, which is an additional resource of
scientific and media information dedicated to cover-
ing the activities of all European institutions, as a sup-
plement to general language (monolingual and multi-
lingual) text corpora and ready-made specialised text
corpora on EU topics [Korolyova, 2023, 2024].

V. Zhukovska has her own way of working with
corpus resources and tools for studying texts on
European studies, which has three areas of analysis:

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 99 (2025)

1) analysing how different areas of EU activity are
represented in general language text corpora, i.e. in
a variety of linguistic environments (different genres,
years, etc.); 2) analysis of thematic contexts (legal,
political, environmental, etc.) of European studies in
ready-made specialised text corpora; 3) analysis of
narrow topics of European studies in a specialised
text corpus created specifically for this task [Zhuk-
ovska, 2018, 2020]. This methodology was success-
fully implemented during the training course ‘Dig-
ital Tools for European Studies Research’ at KNU
(https://mcresr.knlu.edu.ua/trainings/).

Purpose and Objectives. The aim of this article
is to demonstrate the advantages of a specialized mul-
tilingual corpus as an optimal resource for European
studies.

Object of study: general-purpose and specialized
text corpora (in English and Ukrainian) for EU-re-
lated research.

Subject of study: the process of creating a mul-
tilingual corpus for narrow-topic European studies
analysis.

Main Research Findings

Corpus-based analysis of broad EU discourse
focuses on structuring thematic areas represented in
texts of various styles. To achieve this, V. Zhukovska
developed a system of lexical queries covering major
conceptual-semantic domains verbalized in EU-re-
lated texts (https://mcresr.knlu.edu.ua/trainings/).

Sample query domains include:

1. General concepts (European Union, EU integra-
tion, European Community).

2. Politics and governance (EU Institutional Pol-
itics, European Commission, Council of the EU,

ISSN 2414-1135
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European Council, Enlargement and Membership,
EU enlargement, accession to the EU, governance
models, economic integration, trade policy).

3. Socio-cultural dimension (EU foreign policy,
external relations, Common Foreign and Security
Policy, strategic partnerships).

4. Specific policy areas (environment, climate pol-
icy, European Green Deal, digital policy, agriculture,
fisheries).

1. The analysis of the representation of various
areas of EU activity can be initiated with general
language text corpora (in English and Ukrainian).

General language text corpora:

The Corpus of Contemporary American English
(COCA) covers the period from 1990 to 2019 and is
hosted on the platform english.corpora.org. Using
the List and Chart options, one can analyse the usage
of key concepts such as integration, European Union,
European, Europe, firstly, across the entire corpus and
trace changes in the contexts of their functioning over
the years, and secondly, limit the search by styles and
genres, for instance, mass media (multimedia).

English Web 2021 (enTenTen21) on the Sketch
Engine platform belongs to the related TenTen cor-
pora family, compiled in over 40 languages with a
total volume of 52 billion words. The texts in these
corpora are annotated according to genre affiliation
and thematic domain. Based on the corpus data in
English Web 2021 (enTenTen21), it is also possible to
analyse key thematic units such as Europe, Ukraine,
integrity, EU integration, among others.

2. It is advisable to proceed with the available
specialised corpus resources:

Corpora of European-themed texts:

European Parliament Proceedings Parallel Cor-
pus 1996-2011 (Europarl Parallel Corpus)

Paralela

ParaCrawl Corpus

DCEP: Digital Corpus of the European Parlia-
ment

Europarl spoken parallel corpus

European Parliament Translation and Interpret-
ing Corpus

Legal Corpora

Parliamentary Corpora (including ParlaMint:
Comparable and Interoperable Parliamentary Cor-
pora, which comprises 17 multilingual comparable
corpora of parliamentary debates)

Corpora of mass media texts applicable for ana-
lysing specific areas of EU activity:

Mass media corpora on the Sketch Engine plat-
form:

— English Trends corpus

— Ukrainian Trends: a daily-updated monitor cor-
pus of news articles

— ukTenTen: Ukrainian corpus from the Web

— EUR-Lex parallel corpus
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— DOAJ corpora — Directory of Open Access
Journals

— Brexit corpus (English)

Mass media corpora on the CLARIN platform:

— Newspaper Corpora

— Parliamentary Corpora

— UKParl Dataset (2014-2013,
2015-2016)

Other resources for analysing the broader EU dis-
course:

— Eurotermbank

— DGT-Translation Memory

— Unleashing European Patent Translations

3. Finally, it is possible to create a customised
specialised multilingual text corpus for research-
ing various spheres of EU activity.

The algorithm for building such a corpus consists
of the following sequential procedures:

3.1. Corpus design begins with formulating the
research question and defining the corpus structure.
The specification of the target thematic scope and
queries depends on the dimensions of EU studies,
which may encompass legal, political, economic,
academic, sociocultural, and historical aspects, as
well as international relations.

3.2. The process of corpus creation requires the
following key stages:

1. Determining the type of specialised multilin-
gual text corpus, its size, and sampling strategies.

2. Identifying the sources of multilingual material
and collecting data for the corpus.

3. Inputting the corpus data.

4. Converting and performing graphematic analy-
sis of the selected texts.

5. Tagging/annotating the corpus texts.

6. Adjusting the results of automatic tagging/
annotation.

7. Converting the annotated texts into the struc-
ture of a specialised linguistic information retrieval
system.

8. Ensuring access to the corpus.

Determining the type and size of the corpus.
In general, there are two main types of corpora:

1. Static corpus — contains materials for a defined
period (e.g., articles from certain years) to capture the
state of a topic at a given time slice, such as the evo-
lution of EU discourse before/after Brexit.

2. Monitor corpus — regularly updated (monthly/
annually) with new materials to track changes over
time, for instance, the dynamics of EU political dis-
course.

The approximate size of the corpus can be small
(50-100 texts), medium (100-300 texts), or large
(up to 1.000 texts, which requires semi-automatic
search and data collection). Corpus sampling strategies
should ensure a balance of genres and temporal cover-
age. For balanced thematic representation of texts in a

2014-2015,
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corpus (e.g., for 100 texts), V. Zhukovska recommends
a specific percentage distribution of topics.

Identifying sources of multilingual material
and collecting data for the corpus. The key stage
in creating a specialised corpus is selecting and sys-
tematising sources. The sources for the corpus may
be either openly available or have restricted/limited
access.

Table 1
Balanced Thematic Representation of Texts in the
Corpus (N =100)

Theme % of | Number

Corpus | of Texts
General EU topics 10% 10
Politics and Governance 20% 20
Law and Legislation 15% 15
Economics and Trade 15% 15
Sociocultural Issues 10% 10
Foreign Affairs 15% 15
Specific Policies (e.g., Climate) 10% 10
Critical Events (e.g., Brexit) 5% 5

It should be noted that if the corpus is made
publicly available online, copyright issues regarding
full-text materials must be carefully considered. The
use of copyrighted materials, such as textbooks and
monographs, requires the written consent of rights
holders, which may significantly slow down the com-
pilation of such a corpus. Recommended sources
include open-access scholarly journals on EU-related
topics, analytical reports and review documents (e.g.,
European Commission Reports, European Parliament
Briefings), legal and regulatory documents, materials
from specialised scientific conferences, as well as
specialised platforms and websites.

Google Scholar, Semantic Scholar, Research
Gate, JSTOR, and DOAJ (Directory of Open Access
Journals) were used to search for scientific journals
and articles when compiling the multilingual corpus.
Specialised platforms and websites included Euro-
docs, the European Commission, and the Council of
Europe.

When the data collection is done, the materials get
some technical prep. During the data entry stage, the
selected texts are organised, given proper names, and
annotated. The file structure is set up with separate
folders for original files (PDF, HTML) and converted
files (TXT format, assigning each file a unique name,
which will be displayed in the corpus as a document
(text) identifier, compiling a table of correspondence
between the file name in the corpus and its full bibli-
ographic description.

For effective corpus work using a corpus manager
(e.g., AntConc), the selected texts must be prepared.
Text preparation for analysis involves conversion
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and graphematic processing. This stage includes
re-encoding, removing or transforming non-verbal
elements (images, tables, graphs, formulas), remov-
ing hyphenation, and deleting structural elements.
To convert files (e.g., PDF to TXT), standardise
encoding (UTF-8), and perform related tasks, appli-
cations from the AntLab platform are used — in par-
ticular, AntFileConverter for converting PDF files to
TXT format and EncodeAnt for encoding texts in the
UTF-8 standard.

Corpus annotation (if required). If the research
involves grammatical or syntactic analysis, the texts
should be annotated — for instance, part-of-speech
tagging using TagAnt.

After cleaning and annotation, the corpus is
uploaded into a specialised linguistic information
retrieval system, such as AntConc.

Linguistic Analysis of the Corpus Using Ant-
Conc

AntConc is one of the most efficient free tools
for corpus analysis. Its functionality enables a com-
prehensive multi-aspect quantitative and qualitative
analysis, including:

Lexical analysis, which primarily involves
examining frequency vocabulary, terminology, and
thematic lexicon.

Frequency list: Using the Word List function, one
can identify high-frequency vocabulary characteristic
of EU discourse. For example, in the legal subcor-
pus of EU texts, typical high-frequency items include
law, EU, Court, Member State, directive, regulation,
principle, decision, treaty, judgment, legal, rights,
Union, national, international, policy — forming the
thematic core. Terms such as jurisdiction, prece-
dent, implementation, harmonisation, infringement,
enforcement, liability, supremacy, proportionality
constitute the terminological core and serve as indi-
cators of this subcorpus.

Keywords: Using the Keyword List function in
comparison with a reference corpus (e.g., Brown
Corpus) allows identification of keywords that form
the EU law terminological core (e.g., EU, Union,
directive, regulation, treaty, court, jurisdiction, har-
monisation, rights, order, supremacy, proportional-
ity, subsidiarity). Additionally, units denoting key EU
legal principles and actors (e.g., Commission, Par-
liament, justice, integration, citizen, internal market,
competition) are revealed.

Collocational and colligational analysis: This
analysis identifies typical combinations of selected
units, their “environment”, and stable expressions
that form their collocational profiles. Using the Collo-
cates, Clusters, and N-grams functions, one can iden-
tify frequent word combinations (national law, legal
system) and explore the meaning of terms in context,
comparing collocational profiles of semantically
related terms (directive vs regulation). The N-grams

ISSN 2414-1135



tool also detects multiword units (2-, 3-, 4-, 5-word
sequences).

Distribution visualisation: Functions such as
Plot, KWIC, and File View help determine whether
the distribution of a given item is uniform across
the corpus or concentrated in specific text segments,
indicating thematic clusters (e.g., sections of texts
focused on a specific topic).

Grammatical analysis focuses on grammatical
patterns and syntactic constructions found in thematic
subcorpora. This includes examining typical syntactic
models (e.g., the use of passive constructions, com-
plex sentences with specific conjunctions, and modal
constructions expressing normativity or obligation
using verbs and nouns with modal meaning such as
must, should, obliged, necessary, duty).

The use of morphosyntactic analysis (when
applying the POS-tagger TagAnt and having POS-
tagged data) enables searching by part-of-speech tags
(e.g., NN, VB, JJ) to determine their frequency,
and by tag combinations to examine typical grammat-
ical structures (e.g., adjective-noun groups JJ _NN).

Discourse-semantic analysis includes examining
evaluative connotation, allowing the identification of
“positive” and “negative” connotations through typ-
ical collocability. For example, analysis of frequent
nouns with premodifying adjectives shows that effec-
tiveness acquires a positive connotation when com-
bined with increased, institutional, enhanced.

Frame analysis, based on the construction of
semantic frames (as in FrameNet) and used for the-
matic profiling of discourse (term by V. Zhukovska),
enables the identification of typical themes and sub-
themes and the modelling of typical semantic scenar-
ios reflecting the conceptual structure of each subcor-
pus. For example, in analysing the key concept CJEU
(Court of Justice of the European Union), frequent
lexemes collocating with court (effect, impact, devel-
opment, evolution, shaping, transformation, consoli-
dation, establishment, clarity, consistency, uniform-
ity, integration) describe outcomes, consequences, Or
influence of Court decisions.

Based on lexemes and their meanings obtained
from the corpus, the data are mapped to the cor-
pus-based lexicographic resource FrameNet to iden-
tify potential frames representing relevant situations
in the subcorpus. Examples of potentially relevant
FrameNet frames include:

Causation: Describes situations where one event
or state causes another (effect, impact, transforma-
tion). Frame Elements (FE): Cause, Effect, State of
affairs.

Change: Describes the process in which an entity
moves from one state to another (development, evolu-
tion, transition).

FE: Entity, Initial state, Final state, Manner,
Degree.
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Coming_to_be / Creation: Describes the process
by which something comes into existence or is cre-
ated (shaping, creation).

FE: Creator, Created entity, Means.

Achieving_position: Describes attaining a certain
position or status (establishment, recognition).

FE: Agent, Theme, Result_position.

Impact: Describes the influence of one entity on
another (impact, clarity, integration).

FE: Impactor, Impactee, Impact_type.

Conclusions and prospects for further develop-
ments in this area.

In concluding, we note that the most optimal
resource for studying European studies is the cre-
ated ‘Multilingual Corpus of Texts,” which consists
of subcorpora of texts on narrow topics devoted to
revealing various areas of EU activity (legal, politi-
cal, diplomatic, academic, etc.).

The specialized corpus of texts and the proposed
methods of corpus analysis open up wide opportuni-
ties for further research into the lexical and semantic
characteristics of European legal language (termi-
nology, polysemy, homonymy of legal terms), syn-
tactic patterns and typical grammatical constructions,
rhetorical strategies and argumentation models used
in EU academic legal discourse, etc.; for compiling
specialised dictionaries (explanatory, translation, ter-
minological databases) on European law, for creating
glossaries of collocations and phrases of European
law for lawyers and translators.

This project is co-funded by the European Union.
The views expressed, however, are those of the author
alone and do not necessarily reflect those of the Euro-
pean Union or the European Education and Cul-
ture Executive Agency. Neither the European Union
nor the funding body is responsible for the views
expressed in this article.
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This study explores the transformative role of Artificial Intelligence (AI)
in transcultural language education, focusing on future foreign language
educators and learners. Employing a qualitative, descriptive, and evaluative
methodology through a case study of the hybrid-format course “Transcultural
Project-Based Learning: Multilingualism through the Arts” was developed in
connection with the BLABL.ART eTwinning project (Enhancing Multilingual
Skills Through Performing Arts BLABL.ART | European School Education
Platform) and offered to students in Germany and Ukraine. It highlights AI’s
potential to maintain international educational connectivity amidst challenging
circumstances. The primary goal is to enhance linguistic competence,
intercultural awareness, and creative expression, advocating a critically
informed, responsible Al approach.

Al significantly contributes to linguistic competence by acting as a
conversational language partner for personalised learning, instant feedback,
and interactive dialogue, crucial for fluency. It fosters creative expression
via Al-generated prompts for visual creativity, enabling the reconstruction
of human history for narrative and vocabulary development, and facilitating
visual production with Plutchik’s Wheel of Emotions to describe emotional
depth. Al also enhances accessibility and quick idea generation.

However, challenges include limited inclusivity due to cost and access,
potentially exacerbating educational inequalities. Ethical concerns arise
regarding originality and authorship, with debates on whether Al “reduces
human creativity” or is “a threat or a new tool”. Historical accuracy and cultural
representation require critical awareness of Al biases, with effectiveness
highly dependent on quality prompt design. Educators need high pedagogical
competencies to evaluate Al outputs and foster responsible use.

In conclusion, while Al offers profound opportunities for language education,
its implementation necessitates careful ethical and pedagogical consideration.
Alshould augment and diversify teaching, empowering future foreign language
teachers as global mediators through critical thinking, original creativity, and
inclusive access.
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Ile mocnimkeHHs BHBUaEe TpaHC(OpPMALiiHy pPOIb IITYYHOTO IHTENIEKTY
(II) y TpaHCKYNBTYypHiM MOBHIM OCBITi, 30CEpEeKYIOUUCh Ha MalOyTHIX
BUKJIaJja4ax iIHO3EMHUX MOB. 3aCTOCOBYIOUH SIKiCHY, OTIUCOBY Ta OL[IHIOBAJIbHY
METOJIONOTII0 Yepe3 KeHc-TocikeHHs riopuaHoro kypey « TpaHckyasTypHe
IIPOEKTHE HABUaHHA: baraTOMOBHICTH Yepe3 MUCTELTBO», PO3POOJICHOTO y
Mmexax mpoekty eTwinning BLABL.ART (Po3BuTok 6araToMOBHHUX HaBHUYOK
gyepe3 BuKoHaBchbke mucTenrBo BLABL.ART / European School Education
Platform) Ta 3ampomnonoBaHoro cryneHtaMm y HimewunHi Ta YkpaiHi, BOHO
niaxpeciioe noreHmian Il y migTpumui MiXKHaApOJHOT OCBITHBOI B3a€MOIT
HaBiTh y cKiagHux oOcTtaBuHax. LI 3HaYHOIO MipOIO BIUIMBAa€E Ha PO3BUTOK
MOBHOI KOMIIETEHTHOCTI, JiF0YH K MOBHUI MapTHEP IS IEPCOHAII30BAaHOTO
HAaBYAHHS, MHUTTEBOTO 3BOPOTHOTIO 3B’SI3KY Ta iHTEPAaKTHBHOTO Jiajiory, IIO
€ BHpIIIAJBHUM JUIS BUIBHOTO BOJIOAIHHS MOBOIO. BiH chpusie TBOpuoMy
CaMOBHUPAXXEHHIO 3a jaonoMororo reHepoBanux I migxasok amst BisyaabHOT
TBOPUYOCTi, YMOXKIIUBIIOIOUH PEKOHCTPYKILIO icTOpii JIFOACTBA IS PO3BUTKY
HapaTUBHUX HABUYOK Ta CIOBHUKOBOT'O 3aI1aCY, a TAKOXK CIIPUSIOUH CTBOPEHHIO
Bisyautizauiii 3a gonomoroto Koneca Emouniii IlmyTunka 11st onucy eMoIiiaol
rubunu. I Takoxk MoKpalye JOCTYIHICTh Ta HIBUKE TeHEPYBaHHS ieH.
OpHaKk BHKIWMKHA BKIIOYAlOTh OOMEKEHY iHKJIIO3WBHICTH Yepe3 BapTicTh Ta
JIOCTYTHICTh, [0 MOTEHIIHO MOXKe TIOCHIIMTH OCBITHIO HEpiBHiCTh. ETHUHI
MUTaHHA BUHUKAIOTH I0I0 OPUTIHAJIBHOCTI Ta aBTOPCTBA, 3 JUCKYCISIMHU TIPO
Te, un «3MeHmye 111 mroncbky TBOpUIiCTEY, UM € BiH «3arp0300 a00 HOBUM
IHCTpYMEHTOM». [cTOpUYHA TOUHICTH Ta KYJIBTypHE IPEICTaBICHH BUMAraloTh
KpUTH4HOi 00i3HaHOCTI momo ymepemkeHb I, mpuuomy edekTHBHICTH
3HAQUHOIO MIpOI0 3aJeKUTh BiA SKOCTI PO3poOKM migkas3ok. Buxmamaui
noTpeOyIOTh BUCOKHX IEArOTiYHUX KOMIICTEHINH AJIS OIHKM pe3yNbTaTiB
I Ta cpusHES BiANOBiaNbHOMY BUKOPHUCTAHHIO.

Ha 3aBepmenns, xoda Il mpomoHye mmmOOKi MOXIJIMBOCTI [UIi MOBHOI
OCBiTH, 1100 BIIPOBaXKEHHS BUMATa€ PEeTeIbHOTO €THYHOTO Ta IIEarOrigHOro
posrmsigy. LI mMae JOMOBHIOBATH Ta YPi3HOMAHITHIOBATH HABYaHHSA, JTAI0YU
MaiOyTHIM BHKJIaJa4aM 1HO3EMHHUX MOB MOXKIUBICTh CTaTH IOOAIBHUMHU
MOCEpPEeIHUKAMH Yepe3 KPUTHYHE MIECJICHHS, OpHriHAJbHY TBOPYICTH Ta
IHKITIO3UBHUHN JTOCTYIIL.

1. Introduction and interactive dialogue. This paper delves into the

Artificial Intelligence (Al) is rapidly reshaping
educational paradigms, particularly within trans-
cultural and multilingual learning environments.
This transformation extends to both traditional edu-
cational practices and creative processes, offering
unprecedented opportunities to enhance accessibility,
support personalized learning pathways, and serve as
a catalyst for quick idea generation, instant outputs,
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multifaceted impact of Al, examining its advantages
and disadvantages when implemented within a spe-
cific educational context: the hybrid-format course,
“Transcultural Project-Based Learning: Multilingual-
ism through the Arts”. This course, involving stu-
dents from Julius-Maximilians-Universitit Wiirzburg
(Germany), National University “Zaporizhzhia Poly-
technic,” and Vasyl Stus Donetsk National University
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(Ukraine), is designed to support future foreign lan-
guage teachers. Its unique structure, supporting both
onsite students in Germany and online students from
Ukraine, emphasizes Al’s potential to maintain inter-
national educational connectivity and professional
development even amidst challenging circumstances,
such as the ongoing war in Ukraine.

Research Goal. This study explores how the
integration of Artificial Intelligence (Al) into trans-
cultural language education can enhance the linguis-
tic competence, intercultural awareness, and crea-
tive expression of future foreign language teachers.
Drawing on practical insights from multilingual, arts-
based learning environments, the research provides
a linguistically focused analysis of the opportunities
and challenges of Al-supported pedagogy. It aims to
illuminate effective strategies for fostering inclusive
and innovative language teaching, while advocating
for a critically informed and responsible approach to
Al implementation.

Subject of the Study — the integration of Artificial
Intelligence (Al) in transcultural language education,
with a focus on its impact on the development of lin-
guistic competence and creative skills in future for-
eign language teachers.

Object of the Study — the educational processes,
tools, and pedagogical strategies that support the
use of Al in multilingual, arts-based, and culturally
diverse language learning environments.

Methodology

This study employs a qualitative, descriptive, and
evaluative methodology to investigate Artificial Intel-
ligence’s (Al) role in transcultural language education.
The research aims to enhance the linguistic compe-
tence, intercultural awareness, and creative expres-
sion of future foreign language teachers, providing
a linguistically focused analysis of Al-supported
pedagogy. It advocates for a critically informed and
responsible approach to Al implementation to foster
inclusive and innovative language teaching.

Methods

Research Design. A case study approach was
adopted, centering on the hybrid-format course,
“Transcultural Project-Based Learning: Multilingua-
lism through the Arts”. This design allowed for
in-depth exploration of AI’s practical applications
within a culturally diverse and technologically aug-
mented learning environment. The research incor-
porated action research elements (as the course was
developed in connection with the BLABL.ART
eTwinning project) and evaluative components to
assess Al’s benefits and challenges.

Participants

Students enrolled in the aforementioned course
served as participants (10 — onsite, 8 — online)
x = 1048 — 9 The average number is nin e participants.
Initiaf feedback was gathered from them via pilot
questionnaires.
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Data was collected through:

Pilot Questionnaires from course participants.

Observation and Practical Insights from vari-
ous Al applications used in the course, including:

— Al-generated prompts for visual creativity;

— reconstruction of human history, particularly
from periods without video or audio records;

— exploring cultural authenticity through Al-gen-
erated art and music;

— visual production using Plutchik’s Wheel of
Emotions to explore emotional depth and artistic
transformation.

Interactive Session Feedback, where Al-infused
activity ideas were proposed and voted upon. “Crea-
tivity and freedom for students in class” received the
most votes.

Documentation of AI Activities and Prompt
Design, detailing linguistic prompts and vocabulary
tasks.

Data Analysis

The data underwent qualitative assessment,
involving:

Content analysis of Al engagements to iden-
tify benefits for linguistic competence and creative
expression.

Thematic analysis of challenges and ethical con-
siderations, such as inclusivity, originality, author-
ship, historical accuracy, cultural representation, and
pedagogical competencies.

Linguistically focused analysis to assess how Al
supports vocabulary, narrative structures, descriptive
language, conversational fluency, and the articulation
of complex concepts.

Interpretation of participant feedback from
pilot questionnaires and interactive session voting to
understand student perspectives on Al’s impact on
creativity and learning freedom.

Critical reflection on whether Al acts as “a threat
or a new tool for foreign language teachers”.

2. Background of the Study

The integration of Al into language education pre-
sents a dynamic interplay between technological inno-
vation and pedagogical evolution [Eristi, Freedman,
2024; Habib, Vogel, Thorne, 2025]. While Al offers
innovative tools for fostering artistic experimentation
and interactive engagement, it simultaneously intro-
duces complex discussions around inclusivity, ethi-
cal concerns related to appropriation, originality, and
authorship [Leonard, 2021; Lively & Hutson, 2025].
The emerging Al and digital technologies in educa-
tional settings, particularly in art and language educa-
tion, have become a significant area of contemporary
scholarly inquiry [Vear & Poltronieri, 2022; Torres et
al, 2025]. The academic discourse surrounding this
topic spans various dimensions, from pedagogical
competencies required for educators to the ethical
implications of creative algorithms and machines in
learning [Han et al., 2023].
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The researchers have highlighted the evolving
nature of digital visual culture and the necessity for
educators to develop new pedagogical competencies
to effectively integrate digital technologies and Al
into art education [Tran & Nguyen, 2025; Eisenmann,
2018]. This highlights a broader shift in educational
practice, where technological fluency becomes as
crucial as subject matter expertise. Student perspec-
tives on creative pedagogy in the age of Al also form
a vital part of this conversation, prompting educators
to consider how Al influences learning experiences
and outcomes from the learners’ viewpoint.

Specifically concerning language, the role of Eng-
lish as a mediator of human-machine communica-
tion has been explored, indicating Al’s foundational
role in facilitating linguistic interactions [Lazebna,
2021, p. 18; Rudnik, 2024]. This concept is further
elaborated by research focusing on Artificial Intelli-
gence chatbots as innovative interactive technologies
for teaching foreign languages. Such studies empha-
size the practical utility of Al in providing interac-
tive and responsive language learning opportunities.
Furthermore, the question of whether Al represents a
threat or a new tool for foreign language teachers is a
central theme, highlighting the ongoing debate about
Al’s impact on human creativity and the role of the
educator [Saidkodirovna, 2025].

The discussion also extends to the ethical and
pedagogical aspects of introducing Al into the
teaching of culture and art, acknowledging that AI’s
influence is not merely technical but also deeply
intertwined with cultural representation and artistic
expression [Emerson, 2024]. For foreign language
teachers, “...finding engaging and relevant images
for lessons is challenging, as teachers often rely
on static textbook illustrations or spend significant
time locating suitable visuals. Recent advancements
in Al, particularly Al image generators, have revo-
lutionized this process by creating tailored images
quickly and efficiently” [Tran, Nguyen, 2025].
This resonates with broader inquiries into emerg-
ing Al, art, and pedagogy, exploring how creative
algorithms and machines are shaping education.
The focus on enhancing digital pedagogy and crea-
tivity through generative Al, video avatars, and per-
sonalized learning in online education further illus-
trates the diverse applications and potential of Al to
transform educational delivery.

Finally, the dialogue includes critical and crea-
tive entanglements with Al in education, alongside
transformative pedagogic reflections from art edu-
cators grappling with whether Al art in education is
truly artificial or intelligent [Alzubi, Nazim, Alyami,
2025]. These varied scholarly perspectives collec-
tively form the backdrop against which the practical
implementation of Al in hybrid transcultural lan-
guage learning environments can be understood and
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critically assessed, affirming the need for a balanced
and informed approach to its integration [Lazebna,
Lut, 2025].

3. AI’s Contribution to Linguistic Competence
and Creativity

The integration of Al in language learning envi-
ronments, particularly within transcultural contexts,
offers a myriad of advantages that directly enhance
linguistic competence and foster creativity [Heaton et
al., 2024]. These benefits are evident in both peda-
gogical design and student engagement, as observed
in the course, based on pilot questionnaires completed
by the course participants.

3.1. Personalised Language Learning and
Interactive Dialogue

One of Al’s most significant contributions is its
capacity to serve as a conversational language part-
ner, primarily through premium versions of Al appli-
cations. This functionality supports personalized
learning by offering tailored interactions, instant feed-
back, and opportunities for interactive dialogue, all
of which are crucial for language acquisition [Eisen-
mann, 2021]. Unlike traditional methods, Al can
adapt to individual learning paces and styles, provi-
ding a highly accessible and supportive environment
for language practice. The ability to converse with an
Al allows students to practice speaking, listening, and
formulating responses in a low-stakes environment,
thereby building confidence and fluency. This directly
addresses the need for continuous linguistic engage-
ment, especially for students in challenging contexts
who might have limited access to native speakers or
immersive environments.

3.2. Fostering Creative Expression and Cul-
tural Understanding

Al’s role extends beyond mere linguistic prac-
tice, significantly impacting creative expression and
cultural understanding. The course actively utilised
Al to foster artistic experimentation and interactive
engagement. This was demonstrated through various
applications (Appendix A):

— Al-generated prompts for visual creativity:
These prompts encourage students to think creatively,
reinforcing the importance of art conversation
and writing, thereby supporting human creative
endeavors. This links linguistic expression to visual
interpretation and creation.

— Reconstructing human history: Participants
found value in using Al to imaginatively reconstruct
human history, particularly from periods without
video or audio records. This involves linguistic
skills for description, narrative, and interpretation
of historical contexts, offering an immersive way to
engage with the past. For foreign language learners,
this provides a rich context for developing vocabu-
lary, narrative structures, and critical thinking in the
target language.
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— Exploring cultural authenticity through art
and music: The course examined Al-generated musi-
cal compositions alongside performances on original
national instruments, sparking dialogue around cul-
tural authenticity and adaptation. This comparative
approach deepens students’ understanding of how
Al can mimic and reinterpret cultural expressions,
requiring them to articulate their observations and
analyses in the target language.

— Visual production and emotional depth: Al
was used to generate original artworks or to trans-
form existing photography and paintings through
Plutchik’s Wheel of Emotions. This process allowed
students to explore emotional depth and artistic trans-
formation, thereby enhancing both the creative pro-
cess and the interpretive experience. Describing emo-
tions, artistic styles, and transformations in a foreign
language is a sophisticated linguistic task that this
application supports.

These interdisciplinary approaches create adapt-
able learning environments where learners can author-
ise, co-create, and modify content, effectively bridg-
ing cultural traditions with emerging technological
possibilities. The preference for creativity and free-
dom for students in class, evidenced by four votes in
a decision-making activity, further highlights the per-
ceived value of Al in empowering learners to be more
creative and autonomous. Park (2023) in the work
on Creative and critical entanglements with Al in art
education and Vogel and Thorne (2025) on Student
Perspectives on Creative Pedagogy: Considerations
for the Age of Al also underline the growing recog-
nition of AI’s potential in fostering creative learning.

3.3.Enhanced Accessibility and Idea Generation

Al enhances accessibility by providing tools that
can overcome geographical and logistical barriers, as
exemplified by the hybrid course structure supporting
Ukrainian students online during a conflict. Further-
more, Al serves as a powerful tool for quick idea gen-
eration and instant outputs, which can significantly
accelerate creative processes in language learn-
ing. For instance, students can use Al to brainstorm
vocabulary, generate sentence structures, or even
develop short stories or dialogues, providing immedi-
ate resources for their linguistic tasks. This capability
aids in overcoming creative blocks and encourages
continuous engagement with the language.

In summary, Al offers a robust set of tools that
directly support the development of linguistic com-
petence through personalized practice and interactive
dialogue, while simultaneously fostering creativity
and deeper cultural understanding through innovative
artistic and historical exploration.

4. Challenges and Ethical Considerations
in Linguistic AI Integration

While the advantages of integrating Al into lan-
guage education are substantial, its implementation is

Collection of scientific papers “New Philology”. Ne 99 (2025)

103

not without significant challenges and ethical consid-
erations. These concerns span issues of access, orig-
inality, and the pedagogical responsibilities involved
in leveraging Al effectively.

4.1. Inclusivity, Cost, and Access Limitations

A primary challenge identified is the /imited
inclusivity of Al tools due to cost, access, and rep-
resentation. Advanced Al tools, particularly premium
versions that offer enhanced functionalities like con-
versational language partners, often come with associ-
ated costs. This creates a potential barrier for students
from diverse socioeconomic backgrounds or those in
regions with limited technological infrastructure, such
as certain areas affected by conflict. Equitable access
to these sophisticated tools is crucial for ensuring that
the benefits of Al-enhanced learning are universally
available. Without addressing these disparities, Al
could inadvertently exacerbate existing educational
inequalities, limiting opportunities for professional
development for those who need it most. The partic-
ipant’s answer about “equitable access to advanced
Al tools” highlights the importance of this issue.

4.2. Originality, Authorship, and Creative
Reduction

The integration of Al in creative and linguistic
tasks raises complex ethical concerns regarding orig-
inality and authorship. When Al can generate origi-
nal artworks, transform existing photography, or even
create musical compositions, the boundaries between
human and machine creativity become blurred. This
leads to discussions about whether Al acts as an
“appropriator” of human creative output. A signifi-
cant concern articulated by participants is that using
Al reduces human creativity or originality. While Al
can generate prompts and support creative endeavors,
there is a risk that over-reliance on Al could diminish
students’ intrinsic creative drive and the development
of their unique artistic and linguistic voices. This
necessitates a careful pedagogical approach that bal-
ances Al assistance with the cultivation of authentic
human creative expression. The question “Students
guess whether an image was made by a human or AI”
as a potential activity itself points to the complex-
ity and relevance of distinguishing between human
and Al-generated content in learning environments.
Scholars are actively exploring the concept of Al in
education as artificial or intelligent through trans-
formative pedagogic reflections, acknowledging this
critical debate. The central question of whether Al is
“a threat or a new tool for foreign language teachers”
also directly addresses this tension between human
and machine capabilities.

4.3. Historical Accuracy, Cultural Representa-
tion, and Task Design

The use of Al to reconstruct human history
or mimic cultural expressions, while innovative,
requires critical awareness, especially regarding
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historical accuracy and cultural representation. Al
models are trained on vast datasets that may contain
biases, inaccuracies, or incomplete representations of
cultures and historical events. If not critically super-
vised, Al-generated content could perpetuate stereo-
types or misrepresent historical facts, which is par-
ticularly problematic in transcultural learning where
authentic understanding is paramount.

Furthermore, the effectiveness of Al in linguistic
and creative tasks heavily depends on the quality of
the prompts and tasks given to it. As identified by par-
ticipants, a main challenge in implementing Al activi-
ties is “to give proper and more accurate task”. Poorly
formulated tasks can lead to irrelevant or unhelpful
outputs, undermining the educational value of Al
tools. This highlights the critical role of the educator in
designing thoughtful and precise Al interactions that
guide students towards meaningful learning outcomes
and critical engagement. The “ethical and pedagogi-
cal aspects of the introduction of Al in the teaching of
culture and art” are therefore crucial considerations.

4.4. Pedagogical Competencies and Critical
Engagement

Successfully integrating Al into language educa-
tion demands a high level of pedagogical competence
from educators. Teachers must be equipped not only
to use Al tools but also to critically evaluate their
outputs, guide students in discerning Al-generated
content, and foster an environment that encourages
responsible and ethical Al use. The goal is not simply
to use Al, but to balance innovation with responsi-
bility to ensure meaningful and inclusive Al use that
truly enhances learning. This requires continuous
professional development and a proactive approach
to understanding the evolving capabilities and limi-
tations of AL

In conclusion, while AI offers transformative
potential for language education, these challenges
outline the necessity for careful planning, ethical
scrutiny, and a commitment to ensuring equitable
access and fostering critical thinking among learners
and educators alike.

5. Practical Applications and Activity Design in
Linguistic Contexts

The “Transcultural Project-Based Learning: Mul-
tilingualism through the Arts” course provided a rich
empirical context for exploring practical applications
of Al in a hybrid learning environment, with a strong
emphasis on linguistic and cultural competence. The
design of activities aimed at leveraging Al’s capabil-
ities while addressing the specific learning objectives
of foreign language learners.

5.1. Course-Specific Al Engagements

During the course, students engaged with various
Al applications that facilitated interdisciplinary col-
laboration and deepened understanding of cultural
expressions:
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— Guest Artist Involvement: The project Al X
Art at the Inclusive Academy Wiirzburg was pre-
sented online by the author of the project, Philipp
Mulfinger (The Million Painter), and the students
had a perfect chance to reflect on their potential
roles as content designers rather than viewers [The
Million Painter, 2025]. The invited speaker, who
integrates Al into his artistic practice, offered practi-
cal tips for incorporating Al into final group projects
for the course. His insights bridged traditional paint-
ing techniques with emerging digital tools, inspiring
students to think creatively about interdisciplinary
collaboration. This practical exposure encouraged
students to consider the linguistic aspects of describ-
ing art, discussing artistic processes, and collaborat-
ing in a foreign language. Philipp also shared the
video overview with Al-generated avatar, which
introduced his projects, such as “The Artistic Al in
Pedagogy”, “Future School”, and others.

— Al in Music and Cultural Authenticity:
According to Macias (2025), in the study “An
Inclusive Approach to learning English: AI-Gen-
erated. Songs with Visual Supports”, the students
demonstrated “...increased motivation, improved
vocabulary retention, and appropriate use of tar-
get structures in both oral and written productions.
<...> Al-generated musical resources with visual
supports offer an effective and replicable strategy
to promote inclusion and equity in English teach-
ing across diverse primary education contexts”
[Macias, 2025]. The course examined Al-gener-
ated musical compositions in conjunction with
performances on original national instruments.
This comparative approach sparked dialogue around
cultural authenticity and adaptation, prompted dis-
cussions about musical genres, cultural heritage, and
the interpretation of artistic forms, all articulated in
the target language.

— Visual Production with Plutchik’s Wheel of
Emotions: Al was used to generate original artworks
or transform existing photography and paintings
through Plutchik’s Wheel of Emotions (Plutchik’s
Wheel of Emotions: Exploring the Feelings Wheel
and How to Use It). This allowed students to explore
emotional depth and artistic transformation. This
application is particularly potent for language learn-
ing, as it requires students to identify, describe, and
discuss a wide range of emotions and artistic elements
using appropriate vocabulary and nuanced expres-
sions in the foreign language (Appendix B). The act
of interpreting and articulating the emotional impact
of Al-transformed art strengthens both linguistic and
affective competencies (Pic. 1).

These applications demonstrate how Al can be
integrated to create engaging and thought-provoking
activities that naturally lead to rich linguistic interac-
tions and deeper cultural insights.
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Pic. 1

5.2. Proposed Activities for Linguistic and Cul-
tural Competence

In a separate interactive session focused on creat-
ing activities for “The Musical Bird” to enhance lin-
guistic and cultural competence, several Al-infused
ideas were proposed:

— Description, Comparison, and Evaluation
of Images: Activities involving the description and
comparison of two photos, or identifying their weak-
nesses and strengths, directly engage linguistic skills
such as descriptive vocabulary, comparative struc-
tures, and evaluative language. Students could use Al
to generate these images or to assist in articulating
their observations.

Fig. 2. Al (Copilot)-generated image:
a traditional Ukrainian bird-shaped wind whistle
with folk art patterns (on the left) vs an original
photo of the musical instrument (on the right)

— Associating with Instruments: Asking students
to write associations to a particular instrument fosters
creative thinking and expands vocabulary related to
music, culture, and personal experiences. Al could
be used to generate diverse cultural associations or to
provide background information for this task.

— Learning about Human History: The proposal
to use Al for “learning about human history — repli-
cating human life when there were no video/sound
records” provides a unique context for narrative
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and historical linguistic tasks. This aligns with ear-
lier insights about Al’s capacity to reconstruct the
past imaginatively. Students could use Al to gener-
ate historical scenarios or figures, then describe them
or create dialogues, thereby practicing narrative and
descriptive language.

— Al as a Conversational Language Partner:
Explicitly suggested was “Having a language part-
ner to talk to (paid/premium versions of Al applica-
tions)”. This directly supports the development of
conversational fluency, pronunciation, and active lis-
tening skills, mirroring the benefits highlighted in the
course context.

— Al for Sound Creation and Comparison: Stu-
dents could be asked “to use chat and ask it to create
a sound of each picture and then compare”. This inno-
vative activity integrates auditory perception with
linguistic description and comparison, linking visual
and acoustic information through language.

— Distinguishing Human from Al-Generated
Content: An activity where “Students guess whether
an image was made by a human or AI” encourages
critical thinking about authorship and creativity, and
requires students to articulate their reasoning and
observations in the foreign language.

These activity proposals reflect a conscious effort
to integrate Al in ways that are both innovative and
pedagogically sound, focusing on tangible linguistic
outcomes. The overarching preference for “Creativity
and freedom for students in class” (receiving the most
votes) indicates an intense desire among educators to
leverage Al as a tool that empowers student agency
and creative expression within the learning process.
These insights resonate with the call for Al to serve as
a “new tool for foreign language teachers”, fostering
rich and interactive learning experiences.

6. Discussion and Future Directions

The insights create a comprehensive picture of
Al’s dual capacity in transcultural and multilingual
learning environments: as a powerful enabler of lin-
guistic competence and creativity, and as a complex
tool demanding careful ethical and pedagogical con-
sideration. The case of the hybrid course in Germany
and Ukraine vividly illustrates how Al can bridge
geographical divides and support continuous profes-
sional development, particularly for future foreign
language teachers.

The efficacy of Al as a conversational language
partner stands out as a direct and impactful application
for enhancing linguistic skills, offering personalized
practice and interactive dialogue. This, coupled with
Al’s ability to facilitate creative expression through
visual arts, music, and historical reconstruction,
demonstrates its potential to create immersive and
interdisciplinary learning experiences. Such applica-
tions empower learners to authorize, co-create, and
modify content, fostering a sense of ownership and
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agency in their learning journey. This aligns with the
strong preference for “Creativity and freedom for
students in class”, suggesting a move towards more
learner-centric pedagogies facilitated by Al

However, the discussion also unequivocally high-
lights critical counterpoints. Inclusivity concerns due
to cost and access are paramount, underlining the
need for equitable distribution of advanced Al tools
to prevent exacerbating existing educational ine-
qualities. Moreover, the ethical dilemma of Al as an
“author” and its impact on originality and authorship
necessitate a nuanced approach to integrating gener-
ative Al into creative tasks. Educators must navigate
the fine line between leveraging Al for inspiration
and ensuring that students develop their authentic
creative voices, rather than becoming overly reli-
ant on machine-generated outputs. This aligns with
scholarly discussions on “Al art education — artificial
or intelligent?” and the debate over Al being a “threat
or a new tool for foreign language teachers”.

The emphasis on critical awareness regarding his-
torical accuracy and cultural representation is also
crucial, especially in transcultural contexts where
authentic understanding is vital. The responsibility
lies with educators to design proper and accurate tasks
for Al and to guide students in critically evaluating
Al-generated content. This reinforces the importance
of pedagogical competencies in an age where teach-
ers must not only integrate digital technologies but
also assess their outputs and implications thoroughly.

Future directions in this field must therefore focus
on a balanced approach, where innovation is tem-
pered with responsibility. Research should continue
to explore best practices for developing pedagogi-
cal competencies that enable language educators to
harness Al effectively and ethically. This includes
designing curricula that integrate Al tools in ways
that promote critical thinking, foster original creativ-
ity, and ensure inclusive access for all learners. Fur-
thermore, continued investigation into student per-
spectives on creative pedagogy with Al is essential
to ensure that Al integration genuinely enhances the
learning experience from the learners’ viewpoint. The
potential of generative Al, video avatars, and person-
alized learning in online education remains a fertile
ground for further exploration.

Ultimately, Al should be viewed not as a replace-
ment for human teachers or human creativity, but
as a powerful, evolving tool that can augment and
diversify the teaching and learning environment in
foreign language education. The goal is to cultivate
adaptable learning environments where Al serves as
a mediator, enhancing human-machine communica-
tion and empowering future foreign language teach-
ers to become global mediators in a technologically
advanced and culturally diverse world.
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7. Conclusions

Artificial Intelligence stands at the forefront of
transforming transcultural and multilingual learning
environments, presenting both profound opportuni-
ties and significant challenges for foreign language
educators. As demonstrated by the hybrid course
integrating students from Germany and Ukraine, Al
enhances accessibility, supports personalized learning
through interactive dialogue, and serves as a powerful
catalyst for creative expression and cultural under-
standing in language acquisition. Its capacity to act as
a conversational language partner and facilitate inter-
disciplinary artistic exploration significantly contrib-
utes to linguistic competence and learner engagement.

However, the journey of Al integration implies
a number of challenges. Concerns regarding limited
inclusivity due to cost and access, ethical considera-
tions surrounding originality and authorship, and the
imperative for critical awareness regarding historical
accuracy and cultural representation, demand careful
attention. These pitfalls highlight the essential role of
the language educator in designing effective Al tasks
and fostering a learning environment that balances
technological innovation with human creativity and
critical thinking.

In conclusion, the effective and responsible
integration of Al in language education requires a
nuanced understanding of its benefits and limitations.
By embracing Al as a tool that empowers learners
and supports diverse pedagogical approaches, while
simultaneously upholding ethical standards and pro-
moting equitable access, language educators can har-
ness its transformative potential to prepare students
for a globally interconnected and technologically
advanced future. The ongoing dialogue and research
in this evolving field are crucial to ensuring that Al
serves as a powerful ally in the pursuit of enhanced
linguistic competence, cultural mediation, and educa-
tional excellence.
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Appendix A

Al activities, linguistic examples, and useful phrases for crafting effective prompts
to foster creativity of future foreign language teachers

Al Activity

Purpose/Benefit

Linguistic Examples / Prompt
Ideas

Useful Phrases for Prompts

Creative Visual

Enhances accessibility,

Generate an image of a futuristic

“Generate a visual representation

finding weaknesses and
strengths of pictures;
creating sounds from
pictures and comparing
them; students guess
whether an image was
human-made or Al

Arts supports artistic city where nature has reclaimed of...”, “Create an artwork
experimentation, structures, in the style of Steampunk |  depicting...”, “Transform this
interactive engagement, art. Transform this photograph of image to express...”, “Apply
visual creativity; a historical monument to evoke the Plutchik’s Wheel to show...”,
generating original emotion of ‘awe’ using Plutchik’s “Design prompts for...”
artworks or transforming | Wheel. Develop a series of prompts
existing photography for a student art project exploring
and paintings through themes of cultural adaptation.
Plutchik’s Wheel of
Emotions.
Creative Examines Al-generated | Compose a short piece of music in “Compose a piece in the style
Musical musical compositions the traditional Ukrainian folk style, | of...”, “Generate music inspired
Compositions | alongside performances | incorporating elements of electronic | by...”, “Create a soundscape that
on original national ambient music. Create a soundscape | combines...”, “Develop a musical
instruments, sparking that blends Japanese traditional interpretation of...”
dialogue around instruments with futuristic
cultural authenticity and synthesiser sounds.
adaptation.
Historical | Imaginatively reconstructs | Reconstruct a typical marketplace “Reconstruct a scene from...”,
Reconstruction | human history, especially scene in 20th-century England, “Imagine and illustrate...”,
from times without video depicting daily life and cultural “Depict a historical event
or audio records; offers an interactions, focusing on visual as...”, “Generate an immersive
immersive way to engage | details and typical sounds. Imagine experience of...”, “Based on
with the past. and illustrate a significant historical historical data, recreate...”
event from [specific era], presenting
it as a graphic novel panel.
Conversational |  Supports personalized Discuss the cultural significance “Role-play as a [profession] in
Language language learning, quick of folk art in Ukraine in English, [language]...”, “Discuss [topic]
Partner idea generation, instant providing feedback on my fluency in [language]...”, “Simulate a
outputs, and interactive | and vocabulary. Simulate a debate on| conversation/debate about...”,
dialogue; enhances climate change in English, asking me| “Ask me questions regarding...”,
language learning, challenging questions and suggesting “Provide feedback on my
particularly with premium | more idiomatic expressions related to | [grammar/vocabulary/pronuncia-
versions. embedded art objects. tion]”, “Correct my mistakes as
we talk”.
Analytical Description, comparison, Describe the artistic techniques “Describe the key elements of...”,
& Comparative evaluation, and used in this painting, and then “Compare and contrast these two
Tasks modification of photos; compare it to another artwork [images/concepts]...”, “Analyze

from a different era, highlighting
their historical context. Analyze
the strengths and weaknesses of
these two architectural designs for
a sustainable building, considering
their environmental impact. Based
on this image of a bustling city park,
generate sounds that would typically
be heard there, and then compare the
generated audio to the visual mood.
Examine this image and provide
arguments for whether it was created
by a human artist or an Al algorithm,
explaining your reasoning.

the [strengths/weaknesses] of...”,
“Generate sounds for this [picture/
scene]...”, “Explain whether
this image is [human-made/
Al-generated] and justify...”,
“Evaluate and modify...”
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Appendix B

Emotion Semantics Through Visuals and AI Imagery

Vocabulary Tasks: Exploring Emotions with
Plutchik’s Wheel

Overall Objective: To develop and refine emo-
tional vocabulary by applying Plutchik’s Wheel
of Emotions to various visual stimuli, focusing on
the nuanced linguistic representation of emotions.

Materials Needed:

— Access to Plutchik’s Wheel of Emotions (pref-
erably an interactive version) (https://www.6seconds.
org/2025/02/06/plutchik-wheel-emotions/).

— A diverse collection of images, including both
original artworks/photographs (CC Search Portal)
and Al-generated visuals.

— Worksheet or digital platform for recording
responses.

— Optional: Dictionaries or thesauruses for explor-
ing word meanings.

Task 1: Emotion Identification and Categorization

— Objective: To accurately identify and group
emotion words according to Plutchik’s eight primary
emotions and understand their varying intensities.

— Instructions:

1. Image Selection: Present learners with a set of
5-10 diverse images (a mix of original and Al-gener-
ated).

2. Primary Emotion Assignment: For each image,
learners should identify the predominant emotion(s)
depicted or evoked. Using Plutchik’s Wheel as a ref-
erence, assign each image to one of the eight primary
emotions (joy, trust, fear, surprise, sadness, disgust,
anger, anticipation).

3. Intensity Spectrum: Select three images that
primarily evoke the same core emotion (e.g., three
images that make you feel ‘anger’). Then, using the
interactive Plutchik’s Wheel, list three different emo-
tion words associated with that core emotion, order-
ing them from lowest to highest intensity (e.g., for
anger: annoyance, frustration, rage).

4. Justification: Briefly explain why you chose
those specific words and their intensity for each
selected image.

Focus: Recognizing core emotional states and
their intensity across varied visual content.

Task 2: Exploring Nuance and Shades of Meaning

— Objective: To differentiate between closely
related emotion words and understand their relation-
ships (synonyms, antonyms) within the context of
visual stimuli.

— Instructions:

1. Image Selection: Choose one original image
and one Al-generated image that evoke complex or
layered emotions.
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2. Deep Dive — Synonyms & Nuance:

— For the original image, identify two primary
emotions it evokes.

— Using Plutchik’s Wheel, find two synonym-like
words for each of these primary emotions that appear
within the same ‘petal’ or adjacent areas of the wheel
(e.g., for ‘joy’: serenity, ecstasy).

— Define each of these four words and explain
the subtle differences in their meaning in relation to
the chosen image.

3. Deep Dive — Antonyms & Contrast:

— For the Al-generated image, identify one pri-
mary emotion it strongly evokes.

— Find its opposite emotion on Plutchik’s Wheel
(e.g., ‘joy’ opposite ‘sadness’, ‘trust’ opposite ‘dis-
gust’).

— List three emotion words associated with the
original evoked emotion and three emotion words
associated with its opposite. Explain how the image
does not convey the opposing emotions.

— Focus: Understanding the richness and com-
plexity of emotional vocabulary, highlighting the lin-
guistic representation of emotions through synonyms
and antonyms.

Task 3: Contextual Application — Image Ana-
lysis

— Objective: To apply a broad range of emotional
vocabulary to articulate personal and interpretative
emotional responses to diverse images.

— Instructions:

1. Select Images: Choose one famous original art-
work and one complex Al-generated image (e.g., a
fantastical landscape, an abstract AI composition, or
an Al-generated portrait).

2. Descriptive Analysis: For each chosen image,
write a short paragraph (5-7 sentences) describing
the emotions it evokes in you, or the emotions you
believe are conveyed by the image’s subject or scene.

3. Vocabulary Requirement: Your description
must incorporate at least five distinct emotion words
drawn from different intensity levels and/or combi-
nations on Plutchik’s Wheel. These words should
go beyond the basic primary emotions.

4. Explanation: Underline or highlight the emo-
tion words used. Explain why you chose those spe-
cific words to describe the image, connecting them
directly to visual elements or the overall impression.

Focus: Moving beyond basic emotional responses
to nuanced linguistic descriptions, demonstrating an
ability to articulate complex feelings evoked by both
traditional and modern visual media.
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Task 4: Interactive Word Association & Narra-
tive Creation

— Objective: To expand emotional vocabulary
through free association and apply it creatively within
a narrative context.

— Instructions:

1. Visual Prompt: Provide learners with one evoc-
ative original photograph (e.g., a historical event) and
one narrative-rich Al-generated image (e.g., a scene
from a story, characters interacting).

2. “Feeling Word” Brainstorm: For each image,
use an interactive Plutchik’s Wheel as a guide. Star-
ting from any primary emotion that comes to mind,
brainstorm and list at least 10 different “feeling

words” (including those of varying intensity and com-
binations) that could describe the image, its implied
context, or the emotions of any depicted subjects.

3. Mini-Narrative/Description: Choose five
of the brainstormed words for each image. Write
a short descriptive paragraph or mini-narrative
(3-5 sentences) for each image, incorporating these
five chosen emotion words to convey a deeper
understanding of the image’s emotional content or
potential story.

4. Focus: Actively expanding emotional vocabu-
lary and demonstrating its use in creating richer, more
emotionally resonant descriptions, applicable to any
visual source.

[ara nepuioro HagXxo[KEHHs pyKonucy 1o BuaaHHs: 24.06.2025.
Jlara mpuiiHATOTO 0 IPYKYy PYKOMHCY Micis perersyBanus: 21.07.2025.
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VY crarTi po3mAgaeThCd MUTAHHS CHHOHIMII HAayKOBO-TEXHIYHUX TEPMiHIB,
30KpeMa aHaJi3yIOThCsl HasBHI MOBO3HABYI MiJXOAU O TAyMAau€HHsS BUTOKIB
IBOTO SBUINA, 1 HAa MPUKIAAI CHHOHIMIYHUX OAMHHUIL 3 AaHIIOMOBHOI
TEepPMIHOCHCTEMH €HEPreTUYHOI raily3i JOCHIPKY€eThCs crenudika TepMiHiB-
CHHOHIMIB Ha MO3HAUCHHS IEpeHANpyru. 3 TOUKU 30py CTaHAapTHU3alil
TEpMiHIB NEBHOI ragy3i 3HaHb HasBHICTb CHHOHIMII € HeOaxaHO, OJHAK
YHCIIEHH] JIHIBICTUYHI PO3BiIKU CB14aTh, 1110 iCHYBaHHS BapiaHTiB TEPMiHIB
€ 3BUYHHUM Y DPi3HHUX TepMiHocucTeMax. CIHpaloduch Ha T€, IO TEPMIiHU €
CJIOBAaMU TPHUPOAHOI MOBH, MOXHA CTBEP/KYBATH, III0 BOHU MAaIOTh O3HAKU
3arajJbHOBKUBAHUX CIIiB, 4 OTKE, BCTYNAIOTh Y CHHOHIMIYHI BiJHOIICHHS.
[IpoTe, OCKIIBKM CYTTEBOIO O3HAKOI TEpMiHA € HOro OJHO3HAYHICTh 1
KOHKPETHU3allis B MEXaX TEPMIHOCUCTEMH, Oy/Ib-s1Ka TEPMIHOJIOT1YHA OTUHHUIIST
Ma€ TeH/ICHLIIIO 10 JOCATHEHHS TOYHOCTI, TaK, 00 KOXKHE CICI[iaJIbHE TOHATTS
HA3WBaB JIMIIE OJWH TepMiH. TBOpPEHHS HOBUX TEPMiHOJOTIYHUX OAMHUII,
CXOKHX 3a 3HAYCHHSM Ha BXXK€ HAsIBHI, BUKIMKAHO Oa)KaHHSIM HAWTOYHIIIE
HOMiHYBaTH IEBHI MPEAMETH i mpoLecH HayKoBOI JIisuIbHOCTI. B pesymbrarti
MO>KHA BiJICTE€XKUTH 3aCTapiJli HA3BY, SIKi (PyHKIIOHYIOTh NapajIeIbHO 3 HOBHMU,
a B MekaxX CHHOHIMIYHOTIO THi3[ja TEPMiHH IIPOIOHYETHCS PO3PI3HATH 3a X
CTPYKTYPOIO, TOXO/DKCHHAM H 0COOMMBOCTSAMH (DYHKI[IOHYBaHHS. Y il
po06OTI MpeaMEeTOM BHBYEHHS € aHIJIOMOBHA TEPMIHOCHUCTEMA CHEPreTHYHOI
rajmysi, a 00’€KTOM — TEPMIHHU-CHHOHIMU Ha MO3HAUCHHS IIEPEHANPYTH.
[IpoBenenuit anamiz cydacHHX JEKCHKOTpadidHMX JDKepen IOoKa3aB, IIo
OUIBIIICTh CHHOHIMIB, IKi TPAIUISIOTHCS B Taly3i €HEPreTHUKH, € BapiaHTaMHU
OpHUTAHCHKOI Ta aMEPUKAHCHKOI aHTIIiHiChKkOi MOBH 200 € Pi3HOBHIaMH IOBHOTO
1 CKOPOYEHOTO HallMEHYBaHHS MEBHOTO MOHATTA. Ha mpukiaai aHDmiHCEKUX
TEpMiHiB, II0 BXHBAIOThCA Ha MO3HAYEHHS IEPEHANPYTH B €HEProMepexi,
OyJ0 BCTAHOBIICHO, 110 BUBUEHHS 3MICTOBOTO ACHEKTy CHHOHIMIB JOIIIBHO
MPOBOIUTH 13 3aIy4eHHAM IIMPOKOTO CIIEKTpa ABTEHTHYHMX MaTepiaiis,
y TOMy YHCJi OHJIAiH Ta APYKOBaHUX JOBITHUKOBUX BUAAHB, i KOPILyCHOTO
IHCTpYMEHTapiIo.
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The article touches upon the issue of synonymy of scientific and technical
terminology, the focus being on linguistic approaches to interpreting the
nature of this phenomenon and on the synonyms encountered in the English-
language terminology system of the energy industry. In terms of terminology
standartisation, synonymy is viewed as undesirable; still, numerous linguistic
studies indicate that synonyms can be found in different terminology systems.
As terms are essentially words of the general language, it can be argued that
they have features of commonly used words, and therefore they can enter into
synonymous relations. However, since the essential feature of a term is its
unambiguity, any terminological unit tends to be accurate, so that each special
concept is named by only one term. As new terminological units of similar
meaning are created to denote objects and concepts of science and technology
more accurately, one can trace outdated names that are used along with the
new ones. In addition, the synonyms are proposed to distinguish by their
structure, origin and usability features. The subject of the present study is the
English-language terminology of energy industry, and the object is the type of
synonyms used in contemporary energy industry discourse, the synonymous
terms used to denote overvoltage being analysed in detail. The study of modern
lexicographical sources has shown that the majority of synonyms used in the
energy industry are variants of British and American English, due to the US
playing today an important role on the energy market, or they represent the
full and abbreviated forms of the term. Analyzing English terms used to denote
overvoltage has revealed that the semantic aspect of synonyms should be
investigated by using a wide range of authentic materials, including reference
online and print sources, and corpus tools.

IMocranoBka mpodaemu. CHHOHIMIS TepMiHO-
JIOTIYHOT JIEKCHKH TPaAWIIHHO BUKJIHMKAE NUCKYCIi,
OCKIJIBKH 32 CBOIM TNPU3HAYEHHSIM TEPMiH € 3Mic-
TOBHO BHU3HA4YEeHUH Ta OAHO3HAYHMI 1 HOBUHEH TOYHO
Ha3WBaTH TEBHI MPEAMETH, MPOIIECH Y1 SBUIIA Hay-
koBOi mistibHOCTI [Kapauyn, 2019, c. 59]. Biamo-
BiJIHO, SIBUIIIC CHHOHIMIii TEPMiHIB BBa)KalOTh Hera-
THUBHHMM, OCKIJBbKHM HAsIBHICTh CHHOHIMIB BHKJIHKAE
HaJJTUTIKOBICTh, KA BIMarae Bijl KOpUCTYBa4diB MOBH
JOKJIaZIaTH JOAATKOBHUX 3YCHUIIb ISl 3ACBOEHHS TEp-
MiHa, i TOMy HIBEIIIOEThCS OJHA i3 HAWBAKIUBIIIIX
O3HAaK TEPMIHOJIOTIYHOI OJUHMIN — ii OJJHO3HAYHICTh
Ta TOYHICTB. 3 IHIIOTO OOKY, OOTPYHTOBYETHCS TyMKa,
o0 TEPMIHU-CHHOHIMH TOTPiOHI, 60 KOXeH i3 HHX
[TO-Pi3HOMY PO3KPHBAE 3MICT MOHSTTS HAYKH Ta TEX-
Hiku [Maprunsk, 2008]. BoqHowac nutaHHS BUOOPY
MDK T€pMiHaMH-CHHOHIMaMH TIOCTA€ IIiJl Yac Tepe-

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 99 (2025)

KJIaJy HAyKOBO-TEXHIYHUX TEKCTIB 1, BiIOBITHO,
SBHIIE CHHOHIMII MIOBUHHO BPaxOBYBATHUCH IIiJl 4ac
YKJIalaHHS CJIOBHUKIB, TIIOCAPIiB 1 TEPMIHOIOTIYHIX
0a3 na”ux.

AHaJi3 ocTaHHIX JocaigkeHb i myOsaikamii.
binprricte MOBO3HABINB, BKa3yr4YM Ha HAasBHICTh
CHHOHIMIB y PI3HUX TEPMIiHOCHCTEMaX, CTBEPIKYE,
0 CHHOHIMIsI BIacTUBa OyIb-SKill TepMiHOCHCTEMI
nepeayciM Ha erari ii CTAaHOBJIEGHHS, KOJH BinOyBa-
€ThCsl J00Ip HANNOIIIBHIINX Ha3B HOBUX IOHATH
HayKd 1 TEeXHIKH, a 00poTh0a MiX CHHOHIMaMH 3a
YiJIbHE MiCIle B HAyKOBill TEPMIHOJIOTI] € ITOKa3HUKOM
ii moctiitHoTrO po3BuTKy [[laBmrok, 2014]. Brim mepi-
OINYHE OHOBJICHHS 1 IEpEeBUIaHHS 3HAYHOT KiJIBKOCTI
CIIELIATI30BAHUX CJIOBHHUKIB JTOBOIITH, IO CHHOHI-
Misl BIIACTHBA PI3HUM Taly3sM HAyKOBO-TEXHIYHOT
TEPMIHOJIOTIi Ha BCiX eTamax IXHROTO PO3BHTKY.

ISSN 2414-1135



CHHOHIMIIO TEPMIiHOJIOTIYHOI JIEKCHKH TOSICHIO-
IOTh TakoX THM, 10, OCKUIBKH TEPMIiHH € CIOBaMH
MIPUPOIHOI MOBH, BOHM MAaIOTh O3HAKH 3arajbHOB-
JKUBAaHHUX CJIB, a OTXe, BCTYNAIOTh Y CHHOHIMIYHI
BiJIHOMIEHHS, 1 TOMY TEPMiHOJIOTIYHY CHHOHIMIIO HE
BapTO LIJIKOM BiJIpUBATH Bijl CHHOHIMIi 3arajibHOHA-
LIOHAJILHOT MOBH, a/KE Ha TEPMIHOJIOTIIO SK HA Mif-
CHCTEMY JIITEpaTypHOi MOBU HOIINMPIOIOTHCS 3aKOHH
oCTaHHBOI. Alne, sk 3a3Hadae B. JlaHMIEHKO, 0CO-
ONMUBICTH TEPMiHIB-CHHOHIMIB MOJISITA€ B TOMY, IO
BOHH TIOPIBHSHO 13 CHHOHIMaMU 3arajbHOIITEpaTyp-
HO1 MOBH HEe BUKOHYIOTh CTHJIICTHYHOI (YHKIIIT i HE
MAaloTh JOJATKOBHUX 3HaY€Hb, TOOTO MK HUMHU HEMA€
€MOIIIHHO-EKCITPECUBHUX, CTHIIICTUYHUX 1 KOHOTa-
TUBHUX omosulii [Maprunsk, 2008, c. 100-101].
VY 3B’a3ky 3 muM, Ha AymMKy A. Kosans, Bci Tepmi-
HU-CHHOHIMHM HAaCIpaBli € TepMiHaMH-IyOJIeTaMH,
TOOTO aOCOJIOTHMMHU CHHOHIMaMH, SKi CHIBBIIHO-
CATBCA 3 TUM CaMUM OO0 €KTOM, MArOThb CHUIBHHIMA
JIEHOTAT 1 HE MArOTh KOOHUX CEMAHTHYHUX BIiIMIiH-
Hocrel [LlaproBa, 2020, c. 165].

[Ipore y cydacHOMY TEpMiHO3HABCTBI € TEHICHITiS
710 3BYKYBaHHS 200 pO3IIUPIOBAHHS 3MICTY CKJIAAHUX
TEPMiHIB-IyOJIETIB TIEBHOTO CHHOHIMIYHOTO THi3/a
[Kapauayn, 2019], i ToMy MOBO3HaBIli HPOIOHYIOThH
PO3PI3HATH TEPMIHU-CHHOHIMH 332 CEMaHTHKOIO
CIIOBOTBOPYMX €JIEMEHTIB, €TUMOJIOTIEI0, CTyIIEHEM
CY4acCHOCTI Ta OCOOJIMBOCTAMHU (YHKIIIOHYBaHHSI.
Tak, nanpuknan, O. IlerpeHko y cBoemy nocii-
JUKEHHI BHSBMIIA, 1[0 CHHOHIMIS B HIMELILKOMOBHIM
TepMiHoJIOrii poOoTOTeXHIKH cTaHOBHTE 0,95% ycix
TEPMIiHIB, 1 TEpMiHU-CHHOHIMH BiJJPi3HIIOTHCS TIOXO-
JOKEHHSIM (IHIIOMOBHHIA TEPMiH 1 HIMEIIbKUAN TEPMiH)
Ta CTPYKTYpOIO (Pi3HOKOPEHEBi 1 CHiIbHOKOPEHEBI
CKJIaJICHi CIIOBA, MIOBHE 1 CKOPOYECHE HaliMEHYBaHHS)
[[lerpenko, 2019, c. 154]. CBoero dyeprorwo mocii-
JOKEHHS TEpPMIHOJOTIYHOTO amapary aHmIiHiCchKOi
MOBH Teofie3nyHOi cdepH, sike mposena 0. I'pubi-
HHK, JT03BOJIMIO BHSIBUTH CHUHOHIMIYHI OJXMHUII, SIK1
PI3HATBCA 32 CTPYKTYPOIO 1 BU3HAYAIOTHCS SIK JICK-
CUYHI CHHOHIMH (TOTOXKHI 32 3HAUSHHSM CJIOBa), 00
CHUHTAKCHYHi (pi3Hi KOHCTPYKLii, BXXUBaHi 151 BUpa-
eHHs Tiel camoi qymkn) [[pubinuk, 2020]. e Bia-
noBizae kiacugikamii CHHOHIMIB y HayKOBO-TEXHiu-
Hill TepMiHoONOrii, Ky 3anpononyBaB l. Kouan, mns
PO3pI3HEHHS OAHOCTPYKTYPHUX Ta PI3HOCTPYKTYp-
HUX TepMiHiB-BapiaHTiB [Maptunsk, 2008].

TakuM 4MHOM, aKTyaJlbHICTh JOCTIIKEHHS CHHO-
HIMii TIOJISITa€ B TOMY, 110 CHHOHIMIYHI BiJTHOIICHHS
TEPMIHOJIOTIYHUX ONUHMLL OKPEMHX TIaly3eBUX
TEPMIHOCUCTEM 3alUINAIOTHCS MaJOBUBUYECHHMH 1
BHUKJIMKAIOTE 3aI[IKABIICHICTD SIK JIHTBICTIB, TaK 1 JIEK-
cukorpadis Ta mepexnaaadis. Mera wiei ctarTti — nmpo-
aHaJi3yBaTH crenuQiKy sIBUIA CUHOHIMIi B aHINO-
MOBHI TEpMiHOCHUCTEMi EHEpPreTHYHOI Tamy3i i
JOCIITUTA OCOONUBOCTI CEMAHTHUKH TEPMiHIB-CHHO-
HIMIB Ha MPHUKJIAAl aHITIACHKUX CJTIB HA MO3HAYCHHS
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NepeHanpyru B eHepromepexi. JJocArHeHHIO MeTH
crpusie BHpIIIEHHS TaKUX 3aBAaHb: IPOAHANTI3y-
BaTH HAyKOBI PO3BiAKHM BITYM3HSHHUX Ta 3apyOlKHUX
JIHTBICTIB, MPHUCBSYEHI MpobieMaM TEepPMiHOJOT Y-
HOI CHHOHIMII, BU3HAYUTH CHHOHIMIYHI OTUHHII
y CKJalai cy4acHOI aHIJIOMOBHOI TEpMiHOCHCTEMH
EHEepPreTHYHOI Taly3i Ta 3alponoHYBaTH KpHUTEpii iX
kiacugikaii; K NPUKIaId MOIIYKIB OJHO3HAYHOTO
TIyMaueHHS Ta EKBIBaJICHTHOIO IEpeKIaay 4Yact-
KOBUX CHHOHIMIB 3aCTOCYBaTl KOMIIOHEHTHHH aHa-
73 y MO€NHAHHI 13 AMCTPUOYTUBHO-CTaTHCTUYHUM
3aJyIsl TOTO, 00 BUSBUTH CEMaHTHYHI PO30iXKHOCTI
MDK aHDMIACBKUMH TEPMiHAMH, SIKi BXKHBAIOTHCS Ha
MO3HAUEHHA NIepeHanpyry. Y Uil poOoTi mpeamMeTomM
BUBUCHHSA € CydacHa aHIIOMOBHAa TEPMiHOCHCTEMa
EHEPreTUYHOI ray3i, a 00’ €KTOM — CHHOHIMIYHI BijI-
HOUICHHS! MK OAMHULSIMHA TEPMiHOJOTIYHOTO ara-
pary BiAMOBiIHOI raiys3i.

Buknan ocHoBHoro marepiagy. Pozputok enep-
TeTUKHU € HUHI HaJI3BUYaiiHO JUHAMIYHUM SIK B YKpa-
iHi, Tak 1 6araTbox iHIMIMX KpaiHaX, OCKUIbKH 32 YMOB
TEXHOJOTIYHOTO TMpOrpecy eHepreTMyHa ranysb
NPOMHUCIIOBOCTI 3a3Ha€ 3HAYHUX TpaHcopMaliii,
30KpeMa, uepe3 mepexi A0 BiJHOBIIOBAHUX JDKEPE
eHeprii. Y cyuacHHX peallisix pO3BHTKY CyCIiIbCTBa,
Jie aHIIiHAChKa MOBa € MIXKHAPOJHUM 3ac000M CITijI-
KyBaHHS, aHIJIOMOBHA TEPMiHOCHCTEMa EHEpreTHY-
HOI Tanmy3i € MDKIMCUUILTIHAPHOIO 1 KOMITJIEKCHOIO
CTPYKTYpOIO, sIKa MOTpeOy€e pPEeTeIbHOrO BHUBYCHHS.
301IbIIEHH KUIBKOCTI AOBIIHHKOBHX Ta JIEKCHUKO-
rpa¢iyHuX JKepell 3 pi3HUX acleKTiB BUPOOHHLITBA
€JIEKTPOCHEPTii, CHEPro30epe:KeHHs Ta CIIOKUBAHHS
BKazye Ha MOTpeOy YNOpPSIKYyBaHHS TEPMiHIB Ii€i
ramysi, ix cranmaptuzanito i 3abe3neueHHs OTHO-
3HAYHOCTI IXHBOTO TIIyMaueHHS.

[MuranHs, MOB’A3aHi 3 QYHKIIOHYBaHHAM TEpMi-
HOJIOTIYHHMX OUHHLB Y PI3HUX Taly3aX HAyKH H TexX-
HiKH, BUCBITJICHI Y poO0Tax TaKuX MPOBiTHUX (axiB-
uiB, sk A. JI’sxoB, ®@. banesuy, T. Kusk, 1. Kouan,
H. Ilinbryii, Ta iHIUX.

Cepen TOIOBHUX BUMOT JI0 HAyKOBO-TEXHIYHOTO
TepMiHa, IKUH PO3YMIETHCS SIK CIOBO 200 CIIOBOCIIO-
JIyKa, IO CIIBBIJIHECEHA 3 BIAMOBIIHUM IOHITTAM
y KOHKpETHIH Tajy3i HayKH W TEXHIKH, €. CUCTEM-
HICTbh, 1[0 CTOCYETHCS MOHATIHHOTO 3MICTY, CJIOBEC-
HOTO BUPQXXEHHS ¥ BIAMOBIHOCTI MiXK IJITAHOM 3MICTY
1 MJIaHOM BHWPaKEHHS; HAsSBHICTh KiIacU(ikamiiHOi
nedininii yepe3 HaHOMMKYMIA pixg 1 BUAOBY BiAMiH-
HICTB; TOYHICTH Ta OJHO3HAYHICTh y MEXax TepMi-
HOCHCTEMHU; CTHUJIICTUYHA HEHTPAIBHICTh, TOOTO BijI-
CYTHICTh €MOLIHHO-EKCIIPECUBHOTO 3a0apBICHHS; 1
NpO30picTh BHYTPIMIHBOT (OpMH (BMOTHBOBAHICTh)
[Kapauys, 2019, c. 58—63; CeniBanosa, c. 665; Cra-
oK, 2016, c. 113—115]. Ilpote mparHeHHs 10 TaKUX
«ileaIbHUX» XapakTePUCTUK BUMAara€ BiJCYTHOCTI
OyAb-SIKUX JIEKCUKO-CEMaHTHYHHX TPOLECIB y Tep-
MIHOJIOT1, 1110 HACTIPAB/Ii HE MOXKe OyTH pealli3oBaHO
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IIOBHOIO MipOI0, TOMY II0 MOBHAa CHUCT€Ma — IHHA-
Mi4Ha, 1 HasBHICTb CMHOHIMIB, TOOTO CJIiB 3 TOTOXK-
HHUM 3Ha4YeHHSM (aOCONIOTHI CHHOHIMH) a00 OIH3b-
KM (YacTKOBI CHHOHIMH), € TIPUPOIHUM BHIBOM
3aKOHIB PO3BUTKY TEPMIiHOJIOTII.

VY Mexax HaIloro AOCHIIPKCHHS MU BCTaHOBHIIH,
OO0 y Cy4YaCHHUX AaHIJIOMOBHHUX JIEKCUKOTpadidHuX
JDKepenax 3 EHEpPreTHKH OUTBHIICTh 3adiKCOBaHHMX
a0CONIIOTHUX CHHOHIMIB — 1€ «apeajbHi AyOnmeTm»
[[laBmrok, 2014], ToOTo BapiaHTH OpHTAaHCHKOI Ta
aMEpPHKAHChKOl AaHIMIACBKOI MOBH, Hamp., gage
(amep. anmn.) i gauge (Opwurt. anrn.), armored cable
(amep. aumn.) i armoured cable (OpuT. aHII.), IO
nosicHIOEThCs THM, 1110 CIIIA € HUHI aKTUBHUM T'paB-
LIEM Ha CBITOBOMY PHMHKY €HEpProHociiB. IHmmi tun
CUHOHIMII TIOJIsiTa€e y iCHyBaHHI TIOBHOTO Ta CKOpOYe-
HOTO HAaliMEeHyBaHHS, HAPUKIAA: back electromotive
force — back EMF, circuit breaker — breaker [Collins
COBUILD, 2013], i me BiAmoBigae 3ak0OHY MOBHOI
€KOHOMii, aJi’ke 06araTOKOMIIOHEHTHI TEPMiHU € HAaJTO
TPOMI3IKMUMH Ta HE3PYUHUMH.

OxpiM TOTO, Ccepel TEPMiHIB-CHHOHIMIB MOXKHa
BIJICTe)XKUTH 3acTapiii Ha3BH, SKi (YHKIIOHYIOTh
napanenbHo 3 HoBuMu [Maslova, 2025]. Hanpuknan,
y MDKBiZOMYiH TepMiHONOriyHiA 0a3i maHux €Bpo-
neiicekoro Cotozy IATE (Interactive Terminology
Jfor Europe) OHATTS IEpeHANIPYTH BUPAXKEHO JIBOMA
AHTIIOMOBHUMHU TepMiHaMu: overvoltage i overtension
(puc. 1). Ilpote, 3BepHYBIIHN yBary Ha pik OHOBIIEHHS
JaHUX, MOXKHA TIOMITHTH, IIO CJIOBHHKOBA CTaTT
overvoltage € OLIBII aKTYaJIEHOIO.

e mintBepmxye i cmoBHuk Oxford English
Dictionary, sSKuf BiACHiIKOBY€E iCTOPUYHHUI PO3-
BUTOK aHIJIIHCHKOi MOBH, B SIKOMY 3a3Ha4y€HO, ILO
Ieplie BiJlOME BXHUBAaHHS IMEHHUKA overtension
naryerbesi 1850-mu pokamu, a 3apa3 CTaHOBUTh
menme 0,01 Bumaaka BXXKMBaHHS Ha MUIBHOH CIIIB
y cydacHiil aHDiiiicekiii MoBi. HaromicTe Tepmin
overvoltage, sxuil oQiliiiHO YBIHIIOB y BXUTOK Y
1921 poui, tpamnserscs npubnuzno 0,2 pasa Ha
MiJIbIOH cniB. BizyanbHO mpencTaBuTH, SK 3MiHIO-
Bajacsl 4aCTOTa BXXUBAHHS LIUX TEPMiHIB MPOTATOM
OCTaHHIX JEeCATUPIY, MOXKHA 3aBASKH 1HCTPYMEH-

Tapito oHNaiH-nourykoBoi cucremMu Google Ngram
Viewer (puc. 2).

Puc. 2. YacToTa B)KHBaHHSA TepMiHIB overvoltage i
overtension y IpyKOBaHUX Ji’Kepesiax

3BicHO, O1TBIIlY yBary NpuBEPTAIOTh HE a0COIOTHI
CHHOHIMH, a cjioBa Onm3bpkoi cemaHTHKH. HemosHi
CHHOHIMH, fKI M€ KJIACH(IKYIOTh SK YacTKOBI,
cnabki, abo mapacemiuHi (ONU3bKO3HAYHI), MalOTh
CHiNIbHE SIPO 3HA4YEHB, ajlie BiAPI3HIIOTHCS CMHCIO-
BUMH BiaTiHkamu. [Ipoananizyemo, Hanpukianu, Tep-
MiHU overvoltage, power surge i voltage spike, sixi
B AaBTCHTUYHUX AaHIIIOMOBHHMX HayKOBO-TEXHIYHUX
TEKCTaxX BXHMBAIOTHCS HA MO3HAYCHHS MEPEHANPYTH
B CJIEKTPUYHIM Mepexi, IO TPHBA€E AONI CEKyHH i
3a3BHYail CIIPUYMHSAETHCA TEPEXITHUMH TPOLIECAMH
y pasi KoMyTaii.

Sk BimOMO, Y BUBUEHHI CHHOHIMIUHUX CIIiB Haiie-
(hEeKTUBHINIMM € KOMIIOHCHTHUH aHali3, MOETHAHUN
3 nucTpudyTuBHO-cTarucTiuHuM |[Kouepran, 2010].
KomnoHeHTHMI aHali3 MoXe OyTH IpeicTaBICHUM
y BUDISAI TaONuIb, Jie MO0 BEPTHUKAJi pPO3TALIOBY-
I0ThCSI aHATI30BaHi CJI0BA, a M0 TOPU3OHTANI — Ha3BH
CEeMaHTHYHMX o3HaK. Ha mepeTuHi ciiB i 03HaK cra-
BUTBCA «+», SKIIO O3HAKa HasBHA, a00 «—», SIKIIO
O3HAaKH B 3HAUEHHI ClIoBa Hemae [ Anekcenko, 2020].
OTxe, 3riTHO i3 TPOLEAYPOI0 KOMIIOHEHTHOTO aHa-
T3y, 3HAXOIUMO B TAYMa4HUX CIOBHHKAX JEiHILIO
KO)KHOTO TepMiHa, BHIUIIEMO B Hili OKpeMi cemw,
CKJIaJJa€EMO 3arajbHUI CIMCOK CeM, IO TPAMJIINCS B

Puc. 1. CnoBuukxoBa crarts IATE: overvoltage, overtension
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nediHimigaX, 1 yKIagaeMo TabIHII0 CEMHOTO CKIAAy
aHai30BaHUX oXWHMIG (Tabmurs 1).

BusHaueHHS TepMiHIB 3HAXOOMMO Yy cydac-
HUX oHnaiiH-cmoBHUKax The Free Dictionary i
YourDictionary, siki MicCTATb 0a31 TaHUX 13 TEPMIHO-
JIOT1YHOIO JIEKCHKOIO aHIIIHChKOI MOBHU Ta MOCTIHHO
OHOBITIOIOTHCS:

Overvoltage — an uninterrupted voltage increase
that lasts more than a minute, usually caused by
malfunctions of the electric power distribution system
(The Free Dictionary), the hazardous condition that
occurs when the voltage in a circuit is raised above
that for which it was designed (Yourdictionary).

Power surge — an unexpected, temporary,
uncontrolled increase in current or voltage in an
electrical circuit;, a voltage spike (Yourdictionary);
an oversupply of voltage from the power company
that can last up to 50 microseconds. Although they
are very short in duration, they often reach 6.000 volts
and 3.000 amps when they arrive at the equipment,
and can cause damage to computers and electronic
equipment (The Free Dictionary).

Voltage spike — fast, short duration electrical
transients in voltage, typically caused by lightning

115

strikes and short circuits (The Free Dictionary), a
fast, short duration surge (overvoltage) in the electric
potential of a circuit; a power surge. (YourDictionary).

KokeH TepMmiH, IIO aHami3yeThCs, pO3Kiana-
€TBbCS HA €JIEMEHTAPHI CEeMaHTHYHI KOMIIOHEHTH —
ceMH. Apxicema y IIbOMY BUIaIKy — 1€ 301IbIICHHS
Hampyrd TMOHaJ HOPMHU. [HTErpajbHOI0 CEeMoIo,
TOOTO CHUIBHOIO IJsI ABOX YM Oifblle 3HAYEHb, €
TUMYacOBe 301IbIICHHS HAIIPYTH MOHAJ] HOPMH, SIKE
€ HebOesneuHuM. JudepeHiiiftHo CeMOI0 € TpHBa-
nicte (overvoltage moxe OyTH NTOBTOTPUBAIIUM SIBU-
11eM, HaTOMICTb voltage spike 1 power surge 3aBxXIu
03Ha4al0Th KOPOTKOTPHUBAJIE 30UIBIICHHS HAIPYTH) i
HEOUiKyBaHICTh (voltage spike — 11e pi3ke 1 HEOUIKy-
BaHe 301IbIIEHHS HAMPYTH, 110 MOXE CIIPUYHHSATHUCS
yaapoM OJMCKaBKM Ta IHIIMMH aBapiiHUMHU BUOA-
KaMH B MEpEeXi, a power surge, K€ CIPUYUHIETHCS
HETPaBWJIbLHUM TMOCTAaYaHHSM HAaIlpyru, Moxe OyTH
HeOe3neyHnM j1si oONaJiHAHHSA CIIOKUBAYa, SKILIO
Oyze pizkum).

OCKiNbKH CMUCIIOBUH 3MICT 3HaYEHHS CJIOBA 3aJie-
JKUTD He JIMLIE BiJ MEpeiKy ceM, aje i Bif iX cTpyk-
TypHOI oprasizauii, TOOTO BiJ MicLs KOXXHOi CEeMH
y CTPYKTYpi 3Ha4eHHS, KOMIOHEHTHUM aHali3 CIijg

Tabmanms 1
KomnonenTHMI aHaJIi3 TepMiHiB-CHHOHIMIB aHIIIilicbKOI MOBY HA MO3HAYEHHS MepeHANPYTH
cemu 2 = . z
L = 2
s | 3| g | g | % gE| g3
. 2 2 = < o SIR3) >
30i/IbIICHHS 8 = 2 g = g 2= o B
HANPYTH MOHA g = 5 E g ko 22| 5%
HOpMU g = = g & = Es | E=
= g z S S 22| £8
=]
= = N e v i‘
< = K =
cJ10Ba © 5]
overvoltage + + + + - - - + _
power surge + + — + T T T _ _
voltage spike + + - - + + + - +
Taomug 2

YacToTa BXKHBAHHS TA NPUKJIAIH CIOJYYyBAaHOCTI TepMiHiB overvoltage, power surge,
voltage spike 3a nanumu kopnycis SKELL

additional overvoltage protection

transient overvoltage
secondary overvoltage damage
undervoltage and overvoltage
overvoltage protector
excessive overvoltage
overvoltage condition

overvoltage and transient protection

overvoltage power surge voltage spike
(0.08 hits per million) (0.17 hits per million) (0.04 hits per million)
overvoltage protection huge power surge large voltage spikes across the
overvoltage protection equipment electrical power surge windings

line power surge

harmful power surge

damage from power surges
power surges and human errors
protect against power surges

a power surge Strip

power surges and spikes
knocked off by a power surge
lightning-related power surges

voltage spikes are generated
voltage spikes can damage the
unit

protect against voltage spikes
electromagnetic  pulses
voltage spikes

to eliminate voltage spikes
resulting voltage spike is limited

and
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3aCTOCOBYBATH B IO€IHAHHI 3 AUCTPUOYTHUBHO-CTa-
TUCTUYHUM 1 3BEpHYTH YBary Ha CHOJYyYyBaHICTb
OIMHUIIb, 1110 JOCTIIKYIOThCS.

AHaJi3 IpUKIaiB BXXUBAaHHS TEPMiHIB, Ki HaBO-
muth kopnyc Ha mmargopmi SKELL (Tabmums 2),
JI03BOJISIE 3pOOUTH TaKi BUCHOBKH:

— OCKIIBKM TEpMiH “‘power surge” CTOCYETHCA
moOyTOBUX CHOXXKMBAYiB €IEKTPOEHEPrii, BiH BXKHUBa-
€THCS YaCTillle, 30KpeMa y peKiIaMi pi3HuX crabimiza-
TOPIB HANpPYTH (HATIp., power surge Strip);

— “voltage spike” € cyTo TeXHIYHHM TEPMIiHOM,
YaCTOTHICTh BKUBAHHS SIKOTO € HEBUCOKOIO, 31€01J1b-
LIOTO B KOHTEKCTI, Ie HAETHCS MPO 3acO00U Ta METOAH
3aro0iraHdss HEOE3MeKH HEeOUiKyBaHOTO Pi3KOTro
30iIbIIIEHHS] HANIPYTH B €JIEKTPOOOIaHaHHI (HAIp.,
resulting voltage spike is limited),

— “overvoltage” € 3aradbHUM TEPMIiHOM, SIKHA
notpedye yTouHEHHs (Harp., excessive overvoltage,
transient overvoltage), i K yxe OyJI0 BUIHO 3 KOM-
[IOHEHTHOTO aHallily Ha OCHOBI JediHilid, Taka
IepeHarnpyra, Ko He € JOBrOTPHBAJIOW, abo pi3-
KOO, HE CTAaHOBUTH HEOE3IEeKy, OCKIIbKH B MEpPEexi
BCTaHOBITIOIOTHCS BiATIOBIMHI 3amoOiKHUKK (HAIID.,
overvoltage protection equipment).

BinmoBixgHo, MOXKHA 3aITPOMIOHYBATH TaKi YTOUHIO-
F0Yl BapiaHTH TMEpeKIaxy TOCIHiIKyBaHUX OIMHHIIb
YKpaiHCBKOIO MOBOIO: overvoltage — mepeHampyra,
HeOe3MNeyHe IMiIBUIICHHS HampyTru; voltage spike —
IMIyJbCHA TIEpeHANpyTa, Pi3Ke MiABUILIEHHS HAPYTH,
power surge — iIMITyJbCHA IEpeHANpyra, THMYacoBa
NepeHanpyra, MepeHanpyra B JIOKJIbHI Mepexi.

BucHoOBKM i nepcneKTHBH MOJAJBIINX PO3PO-
0ok. UncneHHi JTHTBICTUYHI JOCHTIKEHHS TEPMiHO-
JIOTii Pi3HMX Tally3eil 3acBiq4yIOTh, III0 CHHOHIMIs
BJACTHBA Pi3HUM TEpMiHOCHMCTEMaM Ha BCiX eTamax
iXHbOro pO3BUTKY. OCKINIBKM TEpPMiHM — LI€ MOBHI
3HAKH, SIKI BUKOPHCTOBYIOTHCS AJISl IO3HAYEHHS CIIe-
LiaJbHUX TOHATH, HA HHUX IOIIUPIOIOTHCS 3arajbHi
3aKOHM PO3BUTKY Ta iCHYBaHHA MOBH, 1 TaKi JIEKCHU-
KO-CEMaHTHYHI TPOIECH, SK CHHOHIMis, OMOHIMis
i 0araTo3HayHiCTh, MalOTh MICIE 1 B TEPMIHOJOTII.
OTXe, CHHOHIMISI B TEPMIHOJIOTI{ — IIe BUSB 3aralib-
HOMOBHOI 3aKOHOMIPHOCTI: TepMiHH HiOM iCHYIOTH Yy
MOCTIHOMY KOJMBAaHHI MiX i/leaTbHUMUA BHUMOTaMHU
OIHO3HAYHOCTI i BiACYTHOCTI CHHOHIMIB Ta peajib-
HUMH 3aKOHaMH JKMBOi Ta AMHAMIYHOI JEKCHYHOL
cucremu. Ilpore TepmiHOocHcTEMa CIyTye ISl TEp-
MiHa caMe TUM «TEPMiHOJIOTTYHIM TOJEM», Y MEXKaX
SIKOTO BiH TOYHUWH 1 OAHO3HAYHUI, a00 NMPUHAWMHI
Ma€ TEHIEHIIIO 0 OAHO3HAYHOCTI.

JocnimpKyoun cydacHy aHIJIOMOBHY TE€PMiHOCH-
CTEMY €HEpreTUYHOI ranys3i, MU 3’ siCyBaji, U0 OiJib-
LIicTh a0COMOTHUX CMHOHIMIB CTaHOBIISITH TEPMiHHU,
SIK1 TapajieNbHO BXKUBAIOTHCS y OpUTAHCHKIN Ta aMe-
PHUKaHCBHKiN aHITiCBKiM MOBI, a00 € BapiaHTaMH TIOB-
HOTO Ta CKOPOYEHOTO HaiMEHyBaHHS, L0 BiAMOBigae
TBEPAKEHHIO, 1110 «KOKEH AyOIeT MOXe Bigpi3HATHCS
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BiJl 1HILIOTO JIMIIE CTPYKTYpOIO abo eTHMOJIOTi€Io)
[[etpenxo, 2019, c. 156]. Kpim Toro, 3actocyBanHs
KOPITyCHOTO iHCTPYMEHTapil0 Ta IIMPOKOTO CIIEKTPa
ABTEHTHUYHHUX MarepianiB, AOBIAHUKOBUX Ta JIEKCH-
KorpagiuHUX PKEpen JO3BOJISE BiJCTEXKUTH 3acTa-
pisti TepMiHH, SIKi TIOCTYHOBO BUXOASATH 13 BXKHTKY, &
3a pe3yabTaTaMd KOMIIOHEHTHOTO aHalli3y BHSBUTH
CEMaHTHYHI pO301’)KHOCTI MiXk TEpMiHAMH, SIKi € 4acCT-
KOBUMH CHHOHIMaMHu. Y Takui crocid MoxHa 3a0e3-
NEYUTU YIOPAAKYBAHHS TEPMiHIB MEBHOI ramysi, ix
CTaHJApTHU3aLi0, JOCATTH OIHO3HAYHOCTI iXHBOTO
TIIyMAueHHS Ta CHPUSTH €KBIBAJIEHTHOMY TIEpEKIIaLy
IHIIUMH MOBaMH.

Sx Oaummo, JOKJaaHE BHUBYEHHS SIBUINA CHHO-
HiMil [03BoJsie OLIBLI AETANbHO NPOaHAIi3yBaTH
Ta CTPYKTYpyBaTH OJMHULI TEPMiHOJOTIYHOTO ara-
pary, ToMy Al BceOIUHOrO MOCTIIKEHHS Cy4acHOI
AHIJIOMOBHOI TEPMiHOCHCTEMHU E€HEpreTHYHOI raiysi
3 METOI0 YKJaJaHHS OHOBJIEHHX CIIELiali30BaHuX
CIIOBHHKIB BBa)Ka€MO 3a MOTPiOHE y MOAATIBIIUX PO3-
BiJIKax 3BEpHYTH yBary Ha iHIIi JJEeKCUKO-CEMaHTHYHI
MpoIecH (TaKi sIK TOMiCeMis, OMOHIMisl, aHTOHIMIsI),
AK1 MalOTh Miclle Y TEpMIHOCHCTEMI, 10 BUBYAETHCS.
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Y cTaTrTi pO3MIAAAETHCSA B3AEMO3B’A30K MK IICUXOTHIIOM OCOOHCTOCTI
(IHTpOBEPT/EKCTPaBEPT) Ta CHUHTAKCUYHOIO OpraHizamiero ii MOBJIEHHA, a
TakoX €(EeKTUBHICTh BIUIMBY Ha OCI0 PI3HOTO IMCHUXOTHUITy 3a JIOMOMOIOIO
MOBJICHHEBUX 3aC00iB. AKTYaJIbHICTh JOCIHIIKECHHS 3yMOBJIEHa MOTpeOaMu
CYJacHOI ICHUXONIHTBICTHUKH, KOTHITMBHOI Ta KOMYHIKATHBHOI JiHI'BICTUKU
y BHBYEHHI CHOCOOIB KOAYBaHHA BHYTDIIIHBOTO CTaHy OCOOHCTOCTI
yepe3 MOBJCHHSA. TeopeTWyHuM MiArpyHTsM ciayryiore imei K. HOmra,
I. Aiizenka, H. Xomcekoro, P. KeTrenma, a Tako)X KOHIIEMIliSS CUHTAKCHYHOL
MPO€EKLii MUOUHHUX CTPYKTYpP CBiZJOMOCTi. MeTo0 NMpOBEICHOI PO3BIAKU €
BUSIBJICHHSA XapaKTEPHUX CUHTAKCUYHUX CTPYKTYP MOBJICHHSI €KCTPaBEpTiB
Ta iHTPOBEPTiB, a TakoXK C(PEKTUBHUX BepOAJIBHHX NUIAXIB NEPEKOHAHHS
MPEJCTaBHUKIB I[MX TICHUXOJIOTIYHUX THUMIB. Marepian JOOCHiIKEHHS —
MOBJICHHEBI MapTii JiTepaTypHUX MEPCOHAXIB i3 AHMIOMOBHUX pPOMAaHIB
A. Kpicri «Tparenis B Tppox aktax», A.K. Jloitna «Cobaka backepsiniBy,
Jbx K. Poyminr «l'appi Ilorrep i Taemna kimHara» Ta A.A. MinHa
«Binni-ITyx». BHOKpeMIeHO NHPOTOTHIIOBI MOAENI MOBIEHHS iHTpOBepTa
(II. Xommc, momens «LIX») Ta excrpasepra (E. Ilyapo, momens «EII»).
Y Mexax mepuioro erany BUKOHAHO CHHTaKCMYHUH aHami3 600 miamoriyHux
(¢parMeHTiB, 10 YMOXJIUBIJIO BUSBUTH CTPYKTYPHO-KOMYHIKaTHBHI
0COONMMBOCTI MOBJIEHHSI KOXKHOTO TICHXOTHITY: IHTPOBEPTH TSXKIIOTH 0
CKJIAJHUX, TNOIIUPEHUX KOHCTPYKIIN 3 UITKUMM JIOTIYHUMH 3B’SI3KaMu,
eKCTpaBepTH — IO KOPOTKHX, MPOCTHX pedeHb Ta BUTyKiB. Ha npyromy erami
MIPOBEJICHO MONBbOBHH IICHXOJTIHI'BICTUYHUM EKCIIEPUMEHT 3 BepOanbHOIro
MEPEeKOHAaHHSI peaJlbHUX 0cCi0, MOBJIEHHS SAKHX BIAMOBIAAIO BUSIBICHUM
MozemsIM. 3po0JIeHO BHCHOBOK, 1[0 BPaxXyBaHHS IICUXOTHUILY CIiBPO3MOBHHKA
Ha PiBHI CHHTAaKCUYHOTO KOHCTPYIOBAHHS MOBJICHHS CIpHS€E IiABUIICHHIO
e(PeKTHBHOCTI ~ KOMYHIKaTUBHOTO  BIUIMBY.  Pe3ymprat  3acBigumiIu:
MEPEKOHAHHS € Ce(QEKTUBHIMINM 32 YMOBHM BHUKOPHCTAHHS CHHTAKCHUHHUX
Mozesel, MPOTUIICKHUX 0 ICUXOTHUILY aJIpecarta, IO I[IIKOM CIIiBBiTHOCUTHCS
3 BiIOMUM y TICHXOJOTii MOHATTSM «IOIMOBHEHHS remransTa». OTpuMaHi
JIaH1 BiJIKpWBAIOTh MEPCIEKTHBH JUIS MOJAIBIINX JOCTIKEHb ONTHUMIi3allii
KOMyHiKamii 3 ypaxyBaHHSM IICHXOJIIHTBICTHYHHMX OCOONMBOCTEH MOBIII
Ta agpecara. Marepiaqy ADOCHIIPKCHHS MAIOTh IEPCIEKTHBY IPAKTUIHOTO
3aCTOCYBaHHS B IICHXOJIIHTBICTUYHOMY KOHCYJIBTYBaHHi, npocgaiininry, NLP
Ta KOTHITUBHOMY MOJICJTFOBaHHI J1aJIOTiB.
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Key words: communicative The article examines the relationship between personality psychotypes
influence, extravert, introvert, (introvert/extravert) and the syntactic organization of their speech, as well as
simple sentence, complex the effectiveness of verbal influence on individuals of different psychotypes.
sentence, question, interjection, The relevance of the study is driven by the needs of contemporary
dialogue, gestalt, communication  psycholinguistics, cognitive linguistics, and communicative linguistics to
effectiveness. explore the ways in which an individual’s inner state is encoded by language

means. The study is based on the ideas of C. Jung, H. Eysenck, N. Chomsky,
R. Cattell, as well as on the concept of syntactic projection of deep structures
of consciousness. The aim of this research is to identify characteristic syntactic
structures in the speech of extraverts and introverts, along with the effective
verbal strategies for persuading representatives of these psychological types.
The study material consists of speech segments of literary characters in
English-language novels: Agatha Christie’s “The Tragedy of Three Acts”,
Arthur Conan Doyle’s “The Hound of the Baskervilles”, J.K. Rowling’s
“Harry Potter and the Chamber of Secrets”, and A.A. Milne’s “Winnie-the-
Pooh”. Prototypical speech models for the introvert (Sherlock Holmes, model
“SH”) and for the extravert (Hercule Poirot, model “HP”’) were distinguished
and analyzed in detail.

At the first stage of the investigation, a syntactic analysis of 600 dialogical
fragments was conducted, which enabled the identification of structural
and communicative features characteristic of each psychotype. Thus, it was
discovered that introverts tend to use compound and complex, extended
constructions with clear logical connections, whereas extraverts favor short,
simple sentences and interjections.

The second stage involved a field psycholinguistic experiment on verbal
persuasion of real life individuals whose speech corresponded to the identified
models. A conclusion was drawn that accounting for the interlocutor’s
psychotype in the syntactic construction of speech enhances the effectiveness
of communicative influence. The results showed that suggestion and persuasion
are more effective when using syntactic models opposite to the addressee’s
own psychotype.

Thesefindings open prospects for furtherresearch on optimizing communication
by considering the psycholinguistic characteristics of both the speaker and
the listener, which comes hand in glove with the well-known psychological
drive for gestalt completion. The study materials have a practical application
in psycholinguistic counselling, profiling, NLP, and cognitive dialogue
modelling.
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There are two sides to every story
(0. Wilde)

He cexper, mo MoBneHHs JIOOMHU € BinoOpa-
JKEHHSIM 11 BHYTPIITHROTO CBiTy. Sk 3a3HauaB BUIAT-
HUR Qinocod-ex3ucrenmiamict Maprtin 'aiigerrep:
«Moga € nomiBkotro OyTTs» [Heidegger, 1982, c. 127].
3BepHEHHS 10 MpoOneM BigA3epKaJeHHs IICHUXOJO-
TYHUX OCOOJUBOCTEN JIONWHU B 1i MOBJIECHHI HHUHI
HaOyBae 0COOIMBOTO 3HAYECHHS 3aBISKU MTOIUPEHHIO
PI3HOMaHITHUX PO3POOOK 3 HEHPONIHTBICTHYHOTO
porpaMyBaHHs, NpoailliHry, iMipKesnorii. Yike
3 XIX CTOMITTS 1 10 CHOTOHI MPIOPUTETHUM 3aBJIaH-
HSIM JTIHTBICTUKH BBAXKAETHCS JOCTIKEHHS MOBJICH-
HEBHUX MPOIYKTIB JIIOMUHM SIK KIFOYa JO PO3YyMiHHS
ocobmuBocTel ii cBimomocti. Lle#t migxim po3Bu-
BaJM Taki HaykoBIli, sik [1. Bacoy, P.K. Maninayckac,
.M. Hikonsceka, I1. Ilipcon, JI. @pencic, H. Xom-
cekuit, K. FOTke Ta iH1mi.

AKTyaJIbHICTh LFOTO HAYKOBOTO JOCIIJKECHHS
MOJISATaE SIK Yy JIHHTBO-THOCEOJOTIYHOMY 3HA4Y€HHI
BHBYCHHS BHYTPILIHBOTO CBITYy JIIONUHM 4Yepe3 aHa-
i3 i MOBIIGHHEBOI JiSUTBHOCTI, TaK 1 B MPaKTHYHUX
norpebax, 30KpeMa y BH3HAYCHHI NCHXOJIOTiYHOTO
TUIY CIIBPO3MOBHUKA JUIS ONTHMi3allil KOMYHIKaIlii
3 HUM/HEIO.

B. llexkcmip maB pauito, ToBopsiuHn: «SIKuii 1oBep-
meHuid BUTBip — mopuHa (What a piece of work man
is!)». Y CBITI CTUTBKH TIONIEH, Ta BC1 BOHU TaKi pi3Hi.
XTOCh HE MHUCIHTH ceOe Oe3 CIIKyBaHHS, a KOroCh
HEMOKJIMBO 3JIyYUTH HaBiTh O HETPUBAJIOl OeciIu.
VY NOBCSKACHHOMY XHUTTI MU IOCTIHHO CTHKa€MOCS
3 YCSAKOTO pOAy KiacH(piKalisMu, i OJHIEI0 3 HUX,
0e3 CyMHIBY, € PO3IOMAIT OCOOMCTOCTEH 3a iX Ccrps-
MOBAHICTIO Ha 30BHIIHIN CBIT HABKOJO YX Ha BJac-
HUM BHYTpilHI# cBiT. OTXe, MeTOI0 HaIIOi podoTH
€ BHABJICHHS XapaKTEepPHUX CHHTAKCUYHHUX CTPYKTYD
MOBJICHHSI €KCTPABEpPTIB Ta iHTPOBEPTIB, a TaKOX
e(eKTUBHUX BepOaNbHUX MLUIAXIB IEPEKOHAHHS
MPEJICTABHUKIB IIUX TICUXOJIOTIYHUX THIIIB.

Ipeamerom poGotn Oynu MOBIECHHEBI mapTil
YOJIOBIKiB IHTPO- Ta EKCTPABEPTiB — I€POIiB CyYyacHUX
Pi3HOKaHPOBUX AHINIOMOBHUX POMaHIiB Ta 8 pealb-
HUX aHDINIIB. O0’€KTOM — CHHTAaKCUYHI XapakTe-
PHUCTUKHU IXHHOT'O MOBJICHHSI.

YBara 10 CHHTaKCHYHUX OCOOTMBOCTEH 1HTUBITY-
QIIBHOTO MOBJICHHS 3yMOBJICHAa PO3POOICHOI0 HaMH
KOHIICTII[I€I0, 3TIHO 3 SKOK CHHTAKCUYHI MaTepHU
MOBJICHHS JIFOIMHH KOPEJIIOIOTh i3 OpraHi3ali€eto -
OMHHUX CTPYKTYD ii cBimomMocTi [fpuesa, Mopo3oaa,
2022; Mopo3osa, 2024; Pozharytskaetal.,2023 Tain.].

[TocraBnena mera nepeabayana peanizamito TAKHX
3aBJaHb JOCHIDKEHHS: 1) KOHKpETH3alilo TepMiHiB
«EKCTpaBepT» Ta «IHTPOBEPT» y Cy4YacHid ICHXO-
Jiorii; 2) po3mofisn mepcoHaKiB BUOPaHUX TBOPIB 3a
MICUXOJIOTIYHUMH THIIAMH; 3) MOJENIOBaHHS MPOTO-
TUIIOBOTO MOBJICHHSI «KJIACUYHOTO» EKCTpaBepTa Ta
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iHTpoBepTa; 4) MOPIBHSAHHS MOBJICHHS NMEPCOHAXIB
BU3HAYEHUX TICUXOJIOTTYHUX THUIIB 3 BHOKPEMIICHOIO
«KJIACHYHOIO» MOJIEIJIIO; 5) MPOBEICHHS JIiHIBOTICH-
XOJIOTIYHOTO EKCIIEPUMEHTY — CIIpoOu BepOabHOTO
BIUIMBY Ha peabHUX JI0AeH — MPeACTaBHUKIB IICHXO0-
JIOTIYHHX TUIIB «EKCTPABEPT» Ta KIHTPOBEPT».

VY mporueci 1oCHiIKeHHs! BUKOPUCTAaHi 3arajbHoO-
HAYKOBI1 JMenoou JOCIIKCHHS, Cepe]l SKUX BiJl3HA-
YUMO HACaMIIEPEd ONUCOBULI MeMmOO, Y3a2albHeHHs
i keanimamusHo-keanmumamueHui. Jpyry rpymy
CTaHOBJIATH CIIELlaJIbHI JIHIBICTUYHI METOIH, TaKl SIK
KOHMEKCMYANbHO-THMEePRpemayiunul. ma Hapamus-
HULl Munu aanizy, a TaKoX KOHEepCayitiHuil nioxio
ma cunmakcuure mooentoéants. Hanpukinui gocii-
JOKEHHSI TIPOBE/ICHO JIIHTBOIICUXOJNOTIYHUN  «1OAb0-
sutly excnepumenm. I1i1 ocTaHHIM pO3yMi€MO, 3T1THO
3 JIx. JlicroMm, ekcliepuMeHTalbHUI METoH JIiHTBic-
TUYHOTO JOCIIJDKEHHsI, TPOBEICHUH 1032 MEKaMU
naboparopii B yMOBax peanbHOTO XKHUTTS i3 3aIydeH-
HsAM JabopatopHux ganux [List, 2021, c. 121].

PoGora npoBoaunacs y 1Ba eranu:

1) dinonoriyna iHTEpIIpETaLlisi MOBICHHEBHUX Map-
Till 3a3HaYEHUX MEPCOHAXKIB Ta THIIOBHX IOBEPXHE-
BO-CHHTaKCHYHHUX MOJIeJIeH IXHbOT0 MOBJICHHST;

2) migOip ONTUMANBHUX CHHTAKCUYHHUX MOJeIei
NEepEeKOHaHHS U JOCHTIKYBaHUX IMCHUXOJOTIYHUX
TUIIB 0COOHCTOCTEH.

Buxonsuu i3 MOMITKOPEKTHUX MIpKyBaHb SIK TPO-
TOTHUIIOBI MOJIeNi po3misaaiacs MOBICHHEBA MOBE-
IiHKa He peajbHUX aHIIIHLIB, a NPOTHICKHHUX 3a
CBOIM IICHXOJIOTIYHUM THIIOM HEPCOHANCI6 B aHTIO-
MOBHOMY POMaHi.

MarepianoM IOCHiKEHHS CTald MOBJICHHEBI
PEIUTiKY JiTepaTypHUX MEPCOHAXKIB, SIKi € MpeacTaB-
HUKaMH{ OHOTO T€HIEpY, ajie KOHTPACTYIOTh 32 CBOIM
TICUXOJIOTIYHUM TUTOM, 3 TBOpiB A. Kpicti «Tpare-
Iist B TppoX aktax», A. Konan [loiina «Cobaka bac-
kepBiniBy, Jx.K. Poyminr «appi Ilorrep i Taemna
kiMHara» Ta A.A. Minna «Binni-Ilyx». Takuii po3-
KA TBOPIB Yy TEMaTHYHOMY Ta YaCOBOMY acIeK-
Tax HEBUIAJKOBUH 1 BUILTUBAE 13 po00YOi cinomesu
nociimpkeHHs. OTxe, y CBOil poOOTI MM BUXOIUMO
3 TIiMOTEe3H, 0 CUHTaKCUYHA OpraHi3allis MOBIICHHS
YOJIOBIKiB-IHTPOBEPTIB Ta YOJIOBIKiB-€KCTPABEPTiB
NOBMHHA JEMOHCTPYBAaTH IEBHI MOMIOHOCTI, He3a-
JISKHO BiJl TEMAaTHKK TBOPY YW Yacy HOT0 HalTMCaHHSI.

BinnoBigHO 10 MCUXONOTIYHOTO KPHUTEPIIO CHpsi-
MOBaHOCTi OCOOMCTOCTI Ha 30BHIIIHIA 4YX BHYTpIill-
Hill CBIT yCi IO PO3YMIIOTBCSA SIK IHTPOBEPTH
yn excrpaBeptu [Jung, 2017; 30oposcbka, 2003;
Koponsayk, Ocbommo, 2009].

Y nicuxonorii iHTpoBepcis Ta eKcTpaBepcis po3Iiis-
JAIOTHCS SIK 6230B1 KOHCTUTYTHUBHI PUCH OCOOMCTOCTI,
110 BiJIOOpakaroTh CIPSMOBAHICTh IICUXIYHOT eHepril
inauBiga. CaMi MOHATTA «IHTPOBEPT» Ta KEKCTPABEPT
yBiB y HaykoBuii 00ir K.I'. FOHr y Mexax cBoei aHa-
JIITHYHOI IICHUXOJIOT1], BU3HAYAIOYH iX SIK IBa IIOIIOCH
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onniel mkamu tunonorii. 3a K. FOHroM, iHTpOBeEpCis
repeadayae OpieHTAIil0 0COOMCTOCTI Ha BHYTPIII-
HIil CBIT — BNAaCHiI [yMKH, IOYyTTS, pediekcii; Haro-
MICTb €KCTPaBepCisd XapaKTepU3YETbCs CIPIMOBaHi-
CTIO Ha 30BHIIIHE CEPEAOBUIIE, COIialbHI 00’ €KTH,
mofii, KOMYHIKaTHBHY B3aemomnito [Jung, 2017].

[omampmii gocmimkennast (I Aiizenk [Eysenck
et al., 1979], K. Jleonrapn, M. CDopBepr P. Kerren
Ta 1H) zLeTam3yBanH L0 JUXOTOMIIO, PO3IVISIAI0UN
IHTPOBEPCiI0 Ta EKCTPABEepCil0 K KOHTHUHYYM, Ha
SIKOMY 1HJUBIAH 3aiiMarOTh Pi3HI TO3HIIIT 3aJI€KHO BijI
CcTaOlIbHUX TICUXOJIOTIYHUX 1 MOBENIHKOBHUX IIOKA3-
HUKiB. 30KpeMa, IHTPOBEPTH, SIK MPaBUJIO, CXUIbHI
no pedexcii, aHANITUIHOTO MUCIEHHS, MOMIpPHOI
COLIIabHOI aKTUBHOCTI, 30CEPEIKEHOCTI Ha BHY-
TPIIIHBOMY KOHTPOJi Ta TIHOIIOMY OIpPAaIlOBaHHI
inpopmarii. ExcTpaBepT sk BUPI3HSAIOTHCS BUpaXKe-
HOIO TIOTPe0O0I0 y COIiaNbHIA CTUMYIISI{, BHCOKUM
pPiBHEM KOMYHIKaTHBHOCTI, BIIKPUTICTIO IO 30BHIIII-
HiX BpakeHb, IIBUAKUMHE PEAKI[ISIMH Ta TEHACHIII€I0
JI0 IMITYJTbCHBHOT TIOBETiHKH.

CyuacHa TICUXOJNIHTBICTHKA aKTUBHO JOCHIIKYE,
SIKUM 9MHOM THII OCOOMCTOCTI BIIJIMBAa€ HAa MOBJICH-
HEBY ITOBEIIHKY. 3pO3yMiJIO, L0 Pi3Hi 32 CBOIMH IICHU-
XOJIOTIYHIUMH 0COOIMBOCTSMU IHTPOBEPTH 1 €KCTpa-
BEPTH JIEMOHCTPYIOThH BiIMiHHI MaTepHU BepOaIbHOI
aKTMBHOCTi, CHHTAaKCHYHOI MOOYIOBH BHCIIOBIICHb,
YaCTOTHOCTI BUKOPUCTAHHS KOMYHIKaTUBHUX THIIIB
peJYeHb, IHTOHAIIHHUX KOHTypiB TOIIIO.

[Icuxomnoru Takox BHIUIAIOTH a/w616epmze (uen-
TPOBEPTIB), SIKi TOE/HYIOTh Y €001 ICUXOJIOT1YHI PUCH
ekcTpa- Ta iHTtpoBeptiB [Nickerson, 2007, p. 158].
Le#t Tum 3HaXOOUTHCSA 3a MEXaMM HAIIOTO IOCHi-
JDKEHHS, SIKE CB1IOMO (DOKYCYETBCS HA MOBJICHHEBUX
MOZEJIAX IBOX OMO3UILIMHUX TCUXOJOTIYHUX THUIIIB:
IHTPOBEPTIB Ta EKCTPABEPTIB.

[IpoToTHNOBUMHI MOBIIEHHEBUMH 0COOHUCTOCTAMHU
y HaloMy JAOCHI[KEHHI BUCTYNalOTh BipTyaJbHi
komyHikantu Ilepnok Xommc i Epxtons Ilyapo,
SKHX HaZajll yMOBHO MO3HayaeMo K Mozemi «I1IX»
(intpoBept) Ta «EIl» (exctpaBepr). 3ayBa)kumo,
mo XoJIMC AEMOHCTPYE YITKO BHUPaXKCHE TKIHHA
JI0 1301141111, IHTENEKTYaTbHOI CaMOJOCTATHOCTI Ta
3aMKHEHOTO CTHJIIO XUTTs. Moro nepesaxue nepely-
BaHHs B MEXax MPHUBATHOTO MPOCTOPY, BiAMOBA Bij
coliaJIbHOI aKTMBHOCTI 032 npodeciiiHoo cdeporo
Ta BiJICYTHICTh €MOI[IHHOI BIIKPUTOCTI € TUIIOBUMHU
O3HaKaMH iIHTPOBEPTUBHOTO ncuxotuny [Kopomnbuyk,
Ocwommo, 2009]. IlisHaBanbHa misUTBHICTH XoONMcCa
€ TakoX DIMOOKO peduiekcuBHOI. CBOEIO 4eproro
E. Ilyapo mae BHCOKUIT piBeHb COIIAIBHOI BKJIFOYE-
HOCTI. BiH He nHIlle aKTUBHO B3a€MOZIE 3 1HIIUMH
nepcoHakaMu, a i morpedye ny6quoro BU3HAHHS,
4aCTO 3BEPTAETHCA 10 cnyxaqlB MiAKPECIIOE CBOIO
EKCTIEPTHICTh, a TaKOX MalCTEpHO Kepye YBaroro
ayauTopii, opieHTyrounch Ha ii peakuito. Taki xapak-
TEPUCTHKH Y3TODKYIOTBCSl 3 PHCaMH EKCTPaBEpTiB,
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omHMCcaHUMU B jpociikeHHsx [. Afizenka [Eysenck
et al., 1970], P. Kerrena ta K. Jleonrapna. 1 miticHo,
1. Xonmc Ta E. Ilyapo TpaauniiiHo cupuilMaioThCs
SK SICKpaBl MPEICTaBHUKU BIAMOBITHUX TCHXOTH-
miB: L. XomMmc — 3pa3ok TIMOOKOTO iHTpOBEpTa,
E. Ilyapo — Oanakyumii exctpaBepT [Cain, 2016;
Taylor, 2015; Watts, 2003].

AHaJti3 MOBJICHHS 1HIIMX TePOiB JOCIiIKYBaHUX
TBOpPIB 3aCBiAYMB, L0 iXHI MOBHI XapaKTEPUCTHKH
KOJIMBAIOTbC B MeXax 5% BiJg NOKa3HUKIB MoJe-
neii «IIX» ta «EIl». Tak, Pon Yi3nmi ta Binni-Ilyx
BUSIBISIIOTh €KCTPABEPTHI PHCU Ta CTIMKY HOTpedy
B KOMYHIKaTuBHill aktuBHOcTi, a ['appi IloTTep Ta
Ia — iHTpOBEPTHI.

VY Mexax komnaparuBHoro aHainizy 600 ¢pparmen-
TiB J1aJIOT1YHOTO MOBJICHHSI TOJIOBHHUX IepoiB BHOpa-
HHUX TBOPIB Oyi0 3a)iKCOBaHO TakKe.

3aranpHul KOMYHIKaTHBHUI BHECOK €KCTpaBepTa
mopeni «EITy maiike BIBiYi IEpEBUIITYE BiIMOBI THUN
MOKa3HUK iHTpoBepTa Mozeni «11IX», ogHak pertiku
EKCTpaBepTa 3HAYHO KOPOTII 33 JIHIHHOI JOBXKH-
HO. Y QopmalbHOMY acheKkTi MOBJIEHHS eKCTpa-
Bepta Mozeni «EIl» xapakTepusyeTbcsi mepeBakaH-
HSIM JTiHIHHO KOPOTKUX CHUHTAKCHYHUX KOHCTPYKIIiH.
30kpeMa, MUTOMa Bara pedeHb, L0 CKJIAAAIOTHCS 3
5-7 cnoBodopm, craHoBUTH moHa 50% Bix 3araib-
HOi KIJIBKOCTI CHHTAaKCHYHHX MOOYZOB y MOBIICHHI
NpeACTaBHUKA Takoro Tumy. KpiM Toro, ekcTpaBepTu
HaJAI0Th MEpeBary pPe4eHHsIM MIPOCTHM 3a CTPYKTY-
poro, ki cTaHOBIIATE 53,3% Bij IXHHOTO MOBIICHHS.

Hanpuknan: «There were many of us. We had to get
on in the world. I entered the Police Force. I worked
hard. Slowly I rose in that Force. I began to make a
name for myself. I made a name for myself. I began to
acquire an international reputation. At last, I was due
to retire. There came the War. [ was injured. I came, a
sad and weary refugee, to England. A kind lady gave
me hospitality. She died — not naturally; no, she was
killed. Eh bien, I set my wits to work. I employed my lit-
tle grey cells. I discovered her murderery (A Christie).

3a3HauuMo, 10 CTPYKTYpHY CKJIaJHICTh peYeHb
BU3HAYa€EMO 3a KUIBKICTIO TiIMETO-IIPUCYIKOBUX
A1ep y peueHHi Ha PiBHI MEPBUHHOTO Ta TNIMOMHHOTO
CHUHTaKCHMYHOTO aHaji3y. Tak, mpoCTUM BHU3HAYaEMO
PEUYCHHS 3 OJHIEI0 MEPBUHHOIO CTPYKTYPOIO Mpeau-
Karii (SKIIO Taka € B HAasBHOCTI) THILY «/ see youy;
CKJIQJIHUM — PEUEHHs 3 OUIBII HIXK OJIHIEIO TIEPBHH-
HOIO CTPYKTYPOIO npenukaiii tuny «When you turn
the corner, I see you» uu «You turn the corner and I see
youy; yCKIaTHEHUM — PEUCHHS 3 OJHI€I0 TIEPBUHHOIO
Ta OIHI€I0 YM OiNblIe BTOPHHHUMH CTPYKTypaMH
MpeauKaIlii, peasi30BaHUMHU Y CHHTAKCUYHUX KOMII-
nekcax («I see you turn the corner»), HU3II1 OHOPI-
Hux wieHiB («/ see you, your dog, and your sister in
my gardeny») 4 IOWIMPEHOMY 3BepTaHHi («My dear
beloved Peter, I see you!») [Mopo3zora, 2013;
Morozova et al., 2021(a); Morozova et al., 2021(b)].
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VY nnaHi KOMYHIKaTUBHHX XapaKTEPUCTHK MOB-
neHHs1 ekcTpaBepra moneni «EIl» Hacuvene iHimi-
aTUBHHMMH pEIUIiKaMH, 4YacTO €MOTHBHHMH, 3 Hac-
TUM Y>KUBaHHSIM OKJIMKIB, BCTABHUX KOHCTPYKILiii
i cormianbHO MapkoBaHHX (hopMmyll. 3a HOCHiIKeH-
HSM OTPUMAHOIO HaMH KOPIIYCY [IialoriB, Maiixe
KOXKHa I1’siTa HOro periika € BUIYKOM (HalpUKIIaa:
Ah!, Pah!) abo omniHHMM KOMEHTapeM, a 3aralbHa
KUTBKICTh MOBIIEHHEBUX aKTiB, 1HIIIHOBAaHWUX TEp-
COHaXKEM, Y/IBii MEPEBUIIY€ aHAIOTI4HI TOKA3HUKHU
IHTPOBEPTHOT MOJEINIi MOBJIEHHS, IIEPCOHAX MO
«EIl» gacTo BUKOPUCTOBY€E OKJIMYHI pedeHHd. [Ipu-
ONMM3HO TPEeTHHA 3aNUTAIbHUX KOHCTPYKLIH Mae
PUTOPHYHMH XapakTep. Yce 1€ MiJKPECIIOE OpieH-
Tallil0 MOBIISI-eKCTpaBepTa Ha IHTEPAaKTHBHICTH 1
eMOIIIITHUI 3BOPOTHUH 3B’SI30K 3 ayAUTOPI€0, 110
KOHTPACTY€E 3 aHANITHYHUM 1 JOTiKO-pe(IeKCUBHUM
CTHJIEM HTpOBEpTA.

Taxk, perutiku iHTpoBepTa Moaei «LLIX» Bin3Haua-
IOTBCSL CTPYKTYPHOIO 00’€MHICTIO Ta MOIIUPEHICTIO,
orepyBaHHSAM aOCTPAaKTHUX Kareropidd, moOyaoBOIO
CKJIaJHHX JIOTIYHMX JIAHLIOT1B, CXUIBHICTIO 10 aHai-
THUYHOT'O MHCJICHHS Ta CaMOCIIOCTepexeHHs. Bucios-
JFOBAHHS TAKOTO MOBHOT'O THITY YAaCTO CTPYKTYPOBaHi
SIK BHYTPIIITHI MOHOJIOTH 200 pailioHaNbHi TOSCHEHHS,
1o30aBJieHi TParHeHHS JI0 €MOIIIHHOTO KOHTAKTy 3
azpecatoM. Y HOro BHCJIOBIIOBAHHSX 3A€01NIBIIOTO
CKJIaJHi cuHTaKcH4Hi KoHCTpyKii (50,2%), siki nepe-
Ba)KalOTh HaJ MPOCTHUMH Ta YCKIAAHCHUMH PEUCH-
HamMu. Ha xmrrant, «/ think, Doctor Mortimer, you
would do wisely if without more ado you would kindly
tell me plainly what the exact nature of the problem
is in which you demand my assistance» (4.C. Doyle).

B acmiexti KOMyHIKaTHBHOI CIIPSIMOBAaHOCTI PEILIiK
BapTO 3a3HAYMTHU: X04a B 000X MOIENAX JOMiHYIOTb
JIEKJIapaTHBHI BUCIOBIIIOBAHHS, Y MOBJIEHHI 1HTPO-
Bepra mozeni «IX» muTanbHi KOHCTPYKIII BHKO-
PHUCTOBYIOTECS Y cepeqHboMy Ha 15% wacrime, Hix
y ekcrpasepra mozeni «EI». o Toro x i nuraHHs
3aBXK/IM € KOHKPETHUMH Ta YiTKO C(OPMYIbOBAaHUMH,
SIK, HATIPUKIAL: Is it, then, stretching our inference too
far to say that the presentation was on the occasion
of the change? (A.C. Doyle). Ha Binminy Bix exctpa-
BEpTa, BUT'YKH B MOBJIGHHI iHTpOBEpTa TPAILISIOTHCS
pinko — nume y 6,5% BUITaIKiB.

[lincymoByroun pe3yabTard MEPLIOro  eTaly
JOCHIKEHHSI, MOXHA 3pOOMTH BUCHOBOK: 1IHTPOBEPT
mozeni «I1IX» BUCIIOBIIOETBCS PiIKO, aje CKIAJTHO
Ta 3MICTOBHO, TOAi sIK ekcTpaBepT moneni «EID» e
OinbIn OaraToCTiBHUM, OJHAK BUKOPHCTOBYE Tepe-
B2)XHO TPOCTI CHHTaKCHYHI CTPYKTYpH ISl KOZY-
BaHHSI [IOBiJOMJICHb.

Ha ngpyromy erani podotu Oyna3poOieHa cpoba
MOBJICHHEBOTO BIUIMBY Ha peajbHUX 0COOMCTOCTEH,
MOBJICHHSI SIKMX BiANOBiZajio, 3a HAallMMH CIIOCTe-
pexennsamu, moxensMm «LIX» ta «EIl» BimmosimHO.
VY nonbOBOMY EKCIIEPHMEHTI B3SJIM y4yacThb BiCiM
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BosoHTepiB-aHrmiHIiB (4 «IX» i 4 «EIl»), 4yonoBi-
KiB BikoM Bix 35 1o 42 pokiB, yci 3 BHINOIO, ajie HE
Menu4HOI0 ocBiTolo (M. bpaiiton, Benuka Bpuranis).

3a yMOBaMHU €KCHEPUMEHTY BeOy4UHid MaB mepe-
KOHAaTH BOJIOHTEPIB 1IHTPO- Ta EKCTPAaBEPTIB y HEOO-
X1THOCTi BHIUBATH CKJISAHKY Tapsiuoi BOAU TEpex
cHizankoM. Po3MOBYy 3 BOJIOHTEpaMH MOTOTUBCS
NPOBECTH BHUKJIAZa4 TpaMaTHKH Ta JiTepaTypHOi
CEMaHTHKH OAHOTO 3 yHiBepcuTeTiB Benukoi bpura-
Hil. irypanTy 3HaJIM PO TE, IO MPOBOAUTHCS MICHU-
XOJIIHTBICTUYHHI E€KCIIEPUMEHT, Jie Oyae BUBYATHUCS
iXHe MOBJICHHS, ajie HE 3HAJM, IO caMme LiKaBUTb
EKCIIEpPUMEHTATOoPA.

VY mpoueci NepekOHaHHS MPO KOPHCTh BOIH
nepes CHiIaHKOM 3HAaKOBE KOMYBaHHS PEIUliK y Jia-
JI031 BeJIOCS y JBOX IUIOIIMHAX Ha KIITAJIT MOJEINEH
«IIX» — «IIX» / «EID» — «EI» Ta «EIl» — « X /
«IX» — «EIl». ¥ nepumomMy BUNAAKY BELy4YHH Iif-
JAIITOBYBABCS ITiJi MOBJICHHEBY MOJENb BOJIOHTEDA,
y IpyroMy — po3MOBa BeJlacs 3a MPUHIUIIOM MO3HIIi-
IOBaHHS KOMYHIKaHTIB Pi3HUX MCUXOJIOTIYHUX THUIIB,
Ha KUITAJT BUSABICHUX MOZETIeH, TOOTO BeAy4nil HaB-
MHCHO MOJICJIIOBAB CBO€ MOBJIEHHS MPOTHIIEKHUM
JUTSI MOBJICHHSI BOJIOHTEPA YHHOM.

Pesynbrati eKkCHEpUMEHTY BHSIBHIHCA IOCUTDH
HECTOoNiBaHUMHU. BUsBHIOCA, IO OAWH 3 OMUTYBa-
HUX (TMOOKMI IHTPOBEPT) '€ Tapa4yy BOAY 1 3 paji-
CTIO, JIOTIYHO 1 pO3JIOTO CaM PO3MOBIB, 5K 1€ KOPHUCHO,
JEMOHCTPYIOUH yCi BUOKpEMIIEHI HAMHU Ha TEPIIOMY
etari poboTu pucH iHTpoBepTHOTO MOBIeHHs. [1lomo
1HINX, e()eKT MepeKOHaHHs JOCATAaBCS TiNbKH, KOJIH
Belyunii OpaB 3a OCHOBY NPOTHIICKHY MOBJICHHEBY
Mozenb. [Hakie KaKydu, eKCTpaBepTH NMepeKoHyBa-
JHCA 3a JOTOMOTOI0 BKMUBAHHS MOJIECTICH MOBIICHHS
IHTPOBEPTIB, 1 HABIMAKH.

[Mompu Te, 10 eKCIIEpUMEHTANBHI JaHi Ha [IbOMY
eraml JOCIIIKEHHS KIJIBbKICHO HENOCTAaTHI A
TOrO, MO0 POOUTH OOIPYHTOBaHI BUCHOBKH, MOXKHA
NPUMYCTUTH Take. 3a MPUHIMIIOM 3aBEPILCHHS Telll-
tansra [Perls, 2001, p. 167] koxHa OCOOHCTICTH
JUISL BIACHOI TICHXOJIOT1YHOI PIBHOBAarM HAMaraeThCs
JIOTIOBHUTH CBO€ BHYTPIIIHE «SI» 10 JOCKOHANOCTI
(moBHOTM remtaibra). Ilcuxika iHIMBigA mparHe
JI0 3aBEpILICHHS HE3aBEpUICHUX CTPYKTYp i rapmo-
Hi3amil BHYTPIIIHBOTO CTaHy IIJISIXOM KOMIIEHCATOP-
HOTO 3ajJy4eHHS BiZICyTHiX €JeMEHTIB. Y KOHTEKCTi
M1KOCOOHCTICHOT KOMYHiKalii e 03Hadae, Mo 0co-
OHCTICTh HECBIJOMO BHABIISIE OLTBITY YYTIUBICTD J10
MOBJICHHEBHX TMAaTepHIB, sIKi il camili He BIACTHBI,
aje AKi 37aTHi JOMOBHUTH i1 BHYTPILIHIO CTPYKTYPY,
MIiJIBUIIYIOUN THM CAMUM IICUXOJIOTIYHY PiBHOBArY.

3 TOYKH 30py MOBIJIEHHEBOI ITOBEIIHKH iHTPOBEPT,
3aHYpeHUH y BHYTDILIHIA CBIT i CXWJIBHHH O aHa-
JITHKH, HaZa€ OCOOIUBOTO 3HAUYCHHS BUCIIOBIIOBAH-
HSIM, 10 HECYTh BUpPa3Hy KOMYHIKaTUBHY €HEpriio,
eMolliiiHe 3a0apBICHHS Y COL[iaJIbHY BIIKPHUTICTH —
XapaKTEepPUCTHKaM, THIIOBHM [l MOBJICHHSI €KCTpa-
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BepTa. BomHOUac excrpaBept, 3aHypeHni y 30BHIIIHI
B3a€EMOJIiT, IHTYITHBHO «BITyCKA€» y CBOIO TIEPLEIIIIII0
IUOIT, CTPYKTYPHO CKJIAMHINII CHHTAKCHYHI KOH-
CTPYKIIii, BIACTHBI IHTPOBEPTOBaHi it MOBHii1 MOJIaIIb-
HOCTI, SIK TaKi, 0 (OPMYIOTh Bpa)KEHHSI BarOMOCTI,
eKCIepTHOCTI 4u pedraexcuBHOCTI. TakuM YWHOM,
KOMYHIKaTHBHHI BIUIUB PEaji3y€eThCs HE JIMIIE yepe3
BIIMOBITHICTh XapaKTEPUCTUKAM MOBIJICHHSI NCHXO-
THITy ajipecara, aje i 4yepe3 IiiecrpsIMOBaHe BHKO-
PUCTaHHS MOBHHX MOJIEJIEH, SKi BiIOBIIAIOTh KOM-
MIEHCAaTOPHUM OYiKyBaHHSM IICUXIKH.

Ot1xe, TPHHIMII 3aBEpIICHHS TeIlTalbra Jae€
3MOTY HE JIMIIe iHTepIpeTyBaTH OTPHUMaHi JaHi, a i
CTBOPIOE HOBI IEPCIEKTUBH JUIs TOOY/I0BH KOMYHiKa-
THBHHUX CTpAaTeriii: e()eKTUBHA MOBIICHHEBA B32€EMO-
Ilist, 0COOJIMBO B YMOBaX NMEPEKOHAHHS, MOXE J0CS-
raTucs yepe3 o0epekHe BUKOPUCTAHHS MOBJICHHEBOT
«IHIIIOCTI», TOOTO CHHTaKCHYHHX 3aC001B, IO BiAPi3-
HSIOTBCS BiJl 3BUYHHX ISl TICHXOTHITY DPELHMITIEHTa,
aJie JONOBHIOIOTh HOTO BHYTPIIIHIO KAPTUHY CBITY
J0 YMOBHOi KOMYHIKaTHBHOi ITOBHOTH HOTO TIelI-
tanbra. QakTHYHO OaXKaHHS JIOAWHM JOTIOBHUTH Ta
3aBEPIIUTH CBiH TEIITAIBT € MPUYNHOIO MTOETHAHHS
MPOTHJICKHOCTEH 5K Y TICUXOJIOTIYHOMY, TaK 1 Y MOB-
JICHHEBOMY aCIIeKTax.

Y3arajibHIOIYM BHIIECBUKIIAICHE, MOJKHA 3a3Ha-
YHUTH, M0 TPHHAIEKHICTH O MEBHOTO IICUXOTHILY
BIUTMBAE Ha TIOBEIHKY, BAMHKH Ta MOBJICHHS HaBiTh
JiTepaTypHUX TTepcoHaxiB. [IpaBuibHE OIIHIOBaHHS
IICUXOTUITy CHIBPO3MOBHHKA CIIPHS€E OINTUMI3allii
Ipolecy KOMYHIKaIlil HacaMIiepe ToMy, IO IS eKC-
Tpa- 1 IHTPOBEPTIB BXKJIMBI Pi3HI MPIOPUTETH Y PO3-
MOBI 1 pi3Hi KOMYHIKaTHBHI TEXHIKH I€PEKOHAHHI.
SKImo s excTpaBepra Jaiajor — Ie 3acid camoBupa-
KEHHS, TO Ul IHTPOBEpTa — L€ IHCTPYMEHT JIOCSAT-
HEHHS TIEBHOI METH, sIKa He 000B’A3K0BO MaHi(ecTy-
€ThCS IPOTATOM CHIKyBaHHS. BomHoyac oOuaBa i
MapriHaibHi TUIH y OECi/li MiICBIIOMO TPOSBISIOTH
TSDKIHHS IO CBOIX MPOTHUIIEKHOCTEH B aCIEKTi MOB-
JICHHEBOTO BIUIMBY. 3a3HaueHa 3aKOHOMIPHICThH /A€
KIFOY JUIsl TIOabIIMX TIONIYKiB ONTHMI3aIlii Bep-
0anbHOT KOMYHiKamii 3 MO3UIIH 3aJydeHHS! ICHXO-
JHTBICTHYHOTO MOZIEIIIOBaHHS Oeciau.
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Key words: hostile language, This study presents a comprehensive analysis of hostile language in
political discourse, political contemporary political discourse, examining its manifestations, mechanisms,
polarisation, toxic speech, and implications for democratic governance. Through systematic investigation
computational linguistics, of aggressive political communication across multiple channels — including
political communication. traditional media, social media platforms, parliamentary debates, and

campaign materials — the research establishes hostile political language as
a multidimensional phenomenon comprising insulting utterances, deliberate
deception, and exclusionary behaviours that systematically undermine
democratic deliberation. The study employs computational linguistic analysis,
experimental research methods, and cross-national comparative approaches
to quantify hostility patterns across different political systems and cultural
contexts. Findings reveal that supporters of various political coalitions exhibit
consistent toxicity rates of 6—8% in digital communications, with hostile
language demonstrating contagious effects in online political discussions.
The research identifies a “strategic hostility” model wherein political actors
deploy aggressive rhetoric as rational responses to institutional incentives and
competitive pressures. Temporal analysis indicates cyclical patterns of hostile
discourse corresponding to periods of heightened political tension, challenging
linear progression assumptions. The study demonstrates bidirectional
causality between political polarisation and aggressive communication,
creating “polarisation spirals” that reinforce democratic dysfunction. Meta-
analytic evidence reveals complex, context-dependent relationships between
hostile language and political trust, while longitudinal research indicates
widespread citizen disaffection due to perceived incivility. The research
concludes that hostile political language operates simultaneously as individual
communicative acts, systematic cultural patterns, and institutional phenomena
affecting governance quality, necessitating multi-level theoretical frameworks
for understanding contemporary democratic communication challenges.
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JlocnipkeHHS IpeICTaBIse KOMIUIEKCHUI aHalli3 BOPOXKOi MOBH y CYyIaCHOMY
MOJITUYHOMY JUCKYpCl, BUBYUAIOYM Ii IPOSBU, MEXAHI3MH Ta HACHTiJKU
JUIL JIEMOKPAaTUYHOTO BpsAyBaHHSA. Yepe3 cHUCTeMaTUYHE JOCHIKCHHS
arpecuBHOi TIONIITHYHOI KOMYHIKaIlil y pi3HUX KaHalax, BKIIIOYAIOUU
TpaauliiHi Meaia, m1aTGopMu CoIliaIbHUX MEPEeX, TapIaMeHTChKi 1e0aTu Ta
ariTariiHi MaTepiaiay, JOCTiKEHHs BCTAHOBJIIOE BOPOXKY MOJIITUYIHY MOBY SIK
GararoBuMipHHI (heHOMEH, II10 BKII0Ya€ 00pa3IHBi BUCIOBIIOBAHHS, HABMUCHY
ne3iHdopMalliro Ta BUKIIIOYAIOYi MOBEIIHKH, SIKI CHCTEMATUYHO ITiIPUBaIOTh
JEMOKpaTH4Hi 00roBopeHHs. JloCHikeHHS 3aCTOCOBYE KOMII IOTEpHHI
TMIHTBICTUYHHUN aHaji3, eKCHepUMEHTaJbHI METOAM JOCHI[UKeHHS Ta
MDXHAPOHI TOPIBHUIBHI MiAXOAU TSI KITBKICHOT OI[IHKH MOZIeNIei BOPOKOCTI
B DI3HMX MOJITUYHHUX CHCTEMax 1 KyJIbTYpHHUX KOHTEKcTaX. Pesynbratu
MOKAa3yI0Th, 110 NPUXWIBHUKH PI3HUX MOJITHYHUX KOATILIH JEMOHCTPYIOTh
cTa0inbHI PiBHI TOKCUYHOCTI 6—8% y mM(POBUX KOMYyHIKALisAX, IPU IBOMY
BOpOXXKa MOBa JE€MOHCTpye e(eKTH 3apakeHHS B OHJAHH TONITHUYHHUX
nuckyciax. JlocmikeHHs BU3HA4Ya€ MOJAETh «CTPaTeTiqHOI BOPOXKOCTI», Jie
MOJITUYHI isT9i 3aCTOCOBYIOTh arPECUBHY PUTOPHKY SIK palliOHANbHI BiAMOBI1
Ha iHCTUTYWIHHI CTMMY/IM Ta KOHKYPEHTHHH THCK. TeMmnopaibHuil aHami3
BKa3ye Ha MUKJIIYHI MOAET] BOPOXKOTO AUCKYPCY, IO BiAMOBINAIOTH IepiofamM
3arOCTPEHOI MOJITUYHOI HANpyTH, CTaBISYM MiJ] CYMHIB MPUITYIIEHHS IIPO
niHiHHUA Tporpec. JlocHiKeHHsST JEMOHCTPY€e JBOCTOPOHHIO MPUYMHHICTH
MiX TIOJITUYHOIO MOJISPU3AIIIEI0 Ta arPECUBHOI0 KOMYHIKAIlI€I0, CTBOPIOIOYH
«cripai MoJspu3alii», o MOCHIIOITh IEMOKpaTUYHY AUCyHKIIit0. MeTa-
aHAITUYHI JOKa3U PO3KPUBAIOTH CKJIIHI, 3aJICXKHI BiJl KOHTEKCTY BiTHOCHHU
MiX BOPOXOI0 MOBOIO Ta IOJIITHUYHOIO JIOBIpOIO, TOJI SIK JIOHTITIOMUHAIBEHE
JOCTI[UKEHHST BKa3ye Ha IIMPOKE TI'POMAASHCHKE HEBJOBOJICHHS uepes
CHPUIHATY HEUUBIIBHICTb. J{OCIiIXKEHHS BUCHOBKYE, III0 BOPOXa MOJITHYHA
MOBa (YHKIIIOHY€ OJIHOYaCHO SIK I1HIUBiJAyaJbHI KOMYHIKaTHBHI aKTH,
CHCTEMAaTHYHI KyJIbTYPHI MO Ta iIHCTUTYIiHHI ()eHOMEHH, 110 BIUTUBAIOTH
Ha SIKICTb BPSILyBaHHsI, TOTPEOyI0UH 0araTopiBHEBUX TEOPETUIHUX PAMOK JIJIS
PO3YMIHHS Cy4aCHHUX BUKJIHMKIB IEMOKPAaTHYHOT KOMYHIKAIIii.

Introduction. The increasing prevalence of hos-
tile language in political discourse has emerged as
one of the most pressing challenges facing demo-
cratic societies in the 21st century. Characterised by
derogatory rhetoric, personal attacks, inflammatory
statements, and dehumanising language directed at
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political opponents, hostile political communication
has fundamentally altered the landscape of pub-
lic debate and civic engagement. This phenomenon
extends beyond traditional political arenas to encom-
pass social media platforms, news commentary, and
everyday political conversations, creating an environ-
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ment where aggressive language has become normal-
ised and, in some cases, strategically deployed as a
tool of political persuasion.

The rise of hostile political discourse represents
a departure from established norms of democratic
deliberation that traditionally emphasised reasoned
argument, mutual respect, and the possibility of com-
promise. Instead, contemporary political communica-
tion increasingly reflects what scholars have termed
“affective polarisation” — where political identity
becomes deeply intertwined with personal identity,
leading to emotional responses that prioritise group
loyalty over substantive policy discussion. This shift
has profound implications for democratic govern-
ance, as it undermines the foundational assumptions
of democratic theory that citizens can engage in
rational discourse to resolve conflicts and make col-
lective decisions.

Research in this field draws from multiple discipli-
nary perspectives, including political science, com-
munication studies, psychology, and computational
linguistics. Scholars have examined various dimen-
sions of hostile political language, from its psycho-
logical drivers and social functions to its measurable
effects on political attitudes, voting behaviour, and
institutional trust. The advent of digital communica-
tion platforms has both amplified the reach of hostile
rhetoric and provided researchers with unprecedented
datasets for analysing patterns of aggressive political
communication at scale [Babelyuk & Koliasa, 2023;
Naboka, 2022; Naboka, 2024].

Understanding hostile language in political dis-
course requires examining both its antecedents and
consequences. Contributing factors include increas-
ing ideological polarisation, the role of partisan
media ecosystems, the design features of social media
platforms that reward engagement over accuracy, and
broader societal trends toward declining social trust
and institutional legitimacy. The consequences are
equally multifaceted, ranging from individual-level
effects such as political anxiety and disengagement to
systemic impacts on democratic norms, policy-mak-
ing processes, and social cohesion.

This research agenda is particularly urgent given
the global rise of populist movements, the prolifera-
tion of misinformation, and growing concerns about
the fragility of democratic institutions. As hostile lan-
guage becomes increasingly embedded in political
culture, understanding its mechanisms, measuring its
prevalence, and developing interventions to promote
more constructive political dialogue represents a crit-
ical frontier for both academic research and practical
democratic renewal efforts [Naboka & Koliasa, 2023].

The goal of the research is to systematically ana-
lyse the manifestation, mechanisms, and impact of
hostile language in contemporary political discourse,
with the goal of developing a comprehensive theoret-
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ical framework for understanding aggressive political
communicationandits effects on democratic processes,
public opinion formation, and civic engagement.

The research tasks are to define and operational-
ise “hostile language” in political contexts; to establish
taxonomies of aggressive political communication
(verbal attacks, dehumanising rhetoric, inflammatory
language, etc.); to develop measurement frameworks
for assessing levels and types of hostility in political
discourse; to quantify the prevalence of hostile lan-
guage across different political communication chan-
nels (traditional media, social media, parliamentary
debates, campaign materials); to identify temporal
trends and patterns in the use of aggressive political
rhetoric; to compare hostile language usage across
different political systems, cultures, and contexts.

The subject of this research encompasses the theo-
retical and methodological approaches to understand-
ing hostile language as a phenomenon in political
communication.

The object of this research consists of the concrete
manifestations and instances of hostile language in
political discourse that can be observed, measured,
and analysed.

Results and Findings. Political incivility is con-
ceptualised as an overarching construct with three
analytically distinct, intercorrelated dimensions:
insulting utterances, deception, and behaviours that
tend to shut down ongoing and inclusive discussion
[Kenski et al., 2021]. This multidimensional under-
standing moves beyond simple rudeness to encom-
pass systematic disruptions to democratic discourse.

Hate speech is understood to be bias-motivated,
hostile, and malicious language targeted at specific
groups [Suzor et al., 2019]. While related to political
incivility, hate speech specifically targets individuals
based on protected characteristics and carries addi-
tional legal and social implications. Recent experimen-
tal research reveals complex relationships between
hostile language and persuasion. Political incivility —
treating political opponents with disrespect — and its
consequences are increasingly investigated, with
research examining the effect of incivility on mes-
sage persuasiveness and the moderating role of popu-
list attitudes and personality traits [Pierri et al., 2024].

Meta-analytic research has investigated the effect
of incivility in three different European countries but
found no meaningful effects on political trust, high-
lighting inconsistencies in the literature that require
meta-analytic estimation [Bos et al., 2022]. This
suggests that the relationship between hostile lan-
guage and democratic engagement is more nuanced
than initially theorised. Recent longitudinal research
provides concerning evidence about downstream
effects. Many citizens find politics too uncivil, and
incivility is often considered a source of political dis-
affection, though research studying these effects has
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relied heavily on survey experiments with contrasting
results depending on design choices [Boggild, 2025].

Political news posts having interactive discussion
factors positively impact the online uncivil behav-
iour of participants, with uncivil comments initiated
by other users significantly impacting participants’
incivility. This demonstrates the contagious nature of
hostile language in digital environments. Computa-
tional analysis of social media platforms reveals con-
cerning patterns. Supporters of different political coa-
litions exhibit varying levels of toxic speech, sending
between 6—8% of toxic messages overall, with Cen-
tre-Left politicians receiving more toxic messages on
average and the largest target of hate receiving over
15.000 toxic replies [Siegel, 2020].

The synthesis of empirical research on hostile lan-
guage in political discourse reveals a multifaceted
phenomenon that challenges traditional conceptual-
isations of democratic communication. The evidence
demonstrates that hostile political language operates
as both a strategic communicative tool and an emer-
gent property of polarised democratic systems, with
measurable consequences extending far beyond the
immediate communicative context.

The literature converges on a multidimensional
understanding of hostile language that transcends
simple binary classifications of civil versus uncivil
discourse. Kenski’s et al. (2021) tripartite framework
establishes hostile political language as comprising
insulting utterances, deliberate deception, and behav-
iours that systematically exclude or silence opposing
voices. This conceptualisation proves particularly val-
uableasitcapturesboththeexplicitlyaggressivedimen-
sions of political hostility and the subtler exclusion-
ary practices that undermine democratic inclusivity.

The taxonomic development emerging from
recent research suggests a hierarchical structure of
hostile political communication. At the most severe
level, hate speech represents bias-motivated, mali-
cious language targeting specific demographic
groups. Beneath this category, we observe dehuman-
ising rhetoric that strips political opponents of their
humanity whilst stopping short of explicit bias tar-
geting. Inflammatory language occupies a third tier,
characterised by emotionally charged terminology
designed to provoke rather than persuade. Finally,
exclusionary discourse represents the subtlest form,
employing linguistic strategies to marginalise oppos-
ing viewpoints without overt aggression.

The measurement frameworks developed across
studies demonstrate varying degrees of sophistication.
Computational approaches, such as those employed
in the analysis of Italian political discourse [Siegel,
2020], utilise automated detection systems to identify
toxic language patterns across large datasets. These
methods reveal that supporters of different political
coalitions exhibit remarkably consistent toxicity rates
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of 6-8%, suggesting systematic rather than random
patterns of hostile communication. However, exper-
imental approaches, exemplified by Vargiu’s (2024)
research on persuasiveness, offer greater precision in
measuring specific dimensions of hostility and their
causal effects [Vargiu et al., 2024] (Pic. 1).

The quantification of hostile language across
different political communication channels reveals
striking variations in both volume and intensity. Par-
liamentary debates, traditionally governed by formal
procedural constraints, exhibit lower baseline levels
of explicit hostility compared to social media plat-
forms, where the absence of institutional gatekeeping
mechanisms creates conditions conducive to aggres-
sive expression. The meta-analytic work by Bos et al.
(2022) across three European countries demonstrates
that these patterns persist across different institutional
contexts, suggesting universal rather than culturally
specific dynamics [Bos et al., 2022].

Temporal analysis reveals concerning trends
in the normalisation of hostile political discourse.
Whilst Goovaerts and Turkenburg’s (2023) longi-
tudinal analysis of televised election debates from
1985-2019 challenges assumptions about linear
increases in incivility, the research identifies cycli-
cal patterns that correspond to periods of heightened
political tension. This finding suggests that hostile
language operates as both a cause and consequence
of political polarisation, creating feedback loops that
amplify democratic dysfunction [Goovaerts & Turk-
enburg, 2023] (Pic. 2).

The cross-national comparative analysis indicates
that hostile language manifests differently across
political systems and cultural contexts. However,
the underlying structural factors — competitive elec-
tions, ideological polarisation, and media amplifica-
tion — remain remarkably consistent. This suggests
that whilst the specific linguistic manifestations of
hostility may vary culturally, the fundamental drivers
operate at a systemic level that transcends national
boundaries (Pic. 3).

The investigation of causal mechanisms reveals
a complex interplay between individual-level psy-
chological factors and systemic institutional arrange-
ments. At the individual level, research demonstrates
that populist attitudes and specific personality traits
moderate both the production and reception of hostile
political language [Pierri et al., 2024]. This finding
suggests that hostile discourse effectiveness depends
partly on the psychological predispositions of both
communicators and audiences.

The relationship between political polarisation
and aggressive communication patterns exhibits bidi-
rectional causality. Whilst polarised political environ-
ments create incentives for hostile communication as
a means of mobilising partisan support, the use of
hostile language simultaneously contributes to fur-
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Pic. 1. Toxility Rates Across Political Communication Platforms

Pic. 2. Temporal Trends in Hostile Language Usage (2016-2024)

Pic. 3. Cross-National Analysis:
Hostile Language vs. Democratic Health
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ther polarisation by activating threat responses and
reducing empathy for opposing groups. This creates
what researchers identify as a “polarisation spiral”
where hostile language both reflects and reinforces
democratic dysfunction.

The role of media ecosystems and platform algo-
rithms in amplifying hostile discourse represents per-
haps the most significant structural factor identified
in recent research. Studies reveal that political news
posts with interactive discussion features positively
correlate with uncivil behaviour, with hostile com-
ments demonstrating contagion effects across online
discussions. This algorithmic amplification means
that hostile language reaches audiences far beyond
its original targets, creating society-wide exposure to
aggressive political discourse.

The evaluation of hostile political language effects
reveals profound implications for democratic govern-
ance and social cohesion. Contrary to initial theoreti-
cal expectations, the meta-analytic evidence suggests
that hostile language effects on political trust vary
significantly across contexts and populations [Bos et
al., 2022]. However, this variation itself represents a
significant finding, indicating that hostile language
effects depend on complex interactions between mes-
sage characteristics, audience predispositions, and
institutional contexts.

The influence on voter attitudes and political
participation demonstrates particularly concerning
patterns. Recent longitudinal research indicates that
many citizens find politics “too uncivil,” leading to
political disaffection and withdrawal from democratic
participation [Beggild, 2025]. This withdrawal dis-
proportionately affects moderate voices, potentially
amplifying the relative influence of more extreme
positions and creating a self-reinforcing cycle of
democratic degradation.

The assessment of policy outcomes and govern-
ance quality reveals that hostile language impedes
effective policy deliberation by creating incentives
for performative rather than substantive political
communication. When political actors prioritise hos-
tile messaging that appeals to partisan bases over
collaborative problem-solving, the quality of govern-
ance suffers measurably. This effect proves particu-
larly pronounced in contexts requiring cross-party
cooperation, such as complex policy challenges that
span multiple electoral cycles.

The consequences for social cohesion and inter-
group relations represent perhaps the most severe
long-term threat identified in the research. Studies
demonstrate clear connections between hostile polit-
ical rhetoric and increased support for political vio-
lence, with hateful speech spurring negative emotions
toward target communities [Brookings, 2022]. Sur-
vey research confirms widespread public recognition
of these connections, with 78% of Americans believ-
ing that aggressive language from elected officials
increases the likelihood of violence against targeted
groups [Pew Research Center, 2019].

The linguistic analysis reveals systematic patterns
in the construction and deployment of hostile politi-
cal language. Syntactically, hostile discourse exhib-
its several characteristic features: increased use of
absolute terms (“always”, “never”, “completely”),
elevated frequency of second-person pronouns that
directly address and often implicate opponents, and
strategic deployment of metaphorical language that
frames political competition in terms of warfare or
existential threat (Pic. 4).

Lexically, the research identifies recurring seman-
tic fields associated with dehumanisation (referring
to opponents as “animals”, “parasites”, or “cancers”),
moral condemnation (employing terms like “evil”,

Pic. 4. Distribution of Hostile Language Linguistic Features
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“corrupt”, or “treacherous”), and exclusion (using
language that questions opponents’ legitimacy or
belonging). These lexical choices function not merely
as expressions of disagreement but as attempts to del-
egitimise opposing positions by casting them as mor-
ally or intellectually deficient.

Pragmatically, hostile political language fre-
quently employs what linguists term ‘’face-threaten-
ing acts” that deliberately violate politeness norms
to signal contempt or dominance. These acts include
direct challenges to opponents’ competence, integrity,
or sincerity. The strategic use of such face-threaten-
ing acts serves multiple communicative functions:
mobilising partisan support, intimidating opponents,
and signalling strength to neutral observers.

“These radical extremists want to destroy
everything we hold dear — they’re not just wrong,
they’re dangerous enemies of freedom itself” is a
powerful rhetorical statement often used in political
discourse to frame extremist groups as a grave threat
to a nation’s fundamental values and freedoms. This
sentence demonstrates multiple characteristics of
hostile political discourse: lexical hostility, “radical
extremists”, “destroy”, “dangerous enemies”, and
metaphorical violence — political opponents become
“enemies” in a battle for survival.

Conclusions. The research establishes hostile
language in political discourse as a systematic phe-
nomenon rather than an aberrational departure from
democratic norms. This finding necessitates theoret-
ical frameworks that account for hostile language as
an integral component of contemporary democratic
communication rather than a temporary deviation
from idealised deliberative standards. The evidence
supports a “strategic hostility” model wherein polit-
ical actors deploy aggressive language as a rational
response to institutional incentives, audience prefer-
ences, and competitive pressures. This model chal-
lenges normative theories of democratic commu-
nication that assume inherent preferences for civil
discourse, suggesting instead that hostility emerges
predictably from structural features of democratic
systems. The research also demonstrates that hostile
political language operates simultaneously at multi-
ple levels: as individual communicative acts, as sys-
tematic patterns that shape political culture, and as
institutional phenomena that affect democratic gov-
ernance. This multi-level operation requires corre-
spondingly sophisticated theoretical approaches that
can account for interactions across individual, social,
and institutional levels.
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CrarTs NpHUCBAYEHA BUCBITICHHIO NHUTAaHHA IPO XAHPOBY CHEeLU(IKy Ta
0COONMMBOCTI XyIOXKHBOI pernpe3eHTauii aBTobiorpadiunoro «S» y TBOpi
BisjoMoi mBeAckkoi mnuchMeHHuni Cenbmu  Jlarepnbod «MopOakkay.
Y  nmocHmifXKeHHI 3a3HauaeThCs, IO y ILbOMY TEKCTI IpeAcTaBIeHUN
BHYTPIIIHbOPOAOBUH XKaHPOBUM cCHHTE3. Bkasyerscs, mo «Mopbakkay He €
TUTIOBOIO aBTOOIOrpaivyHOI0 MOBICTIO UM MEMyapaMmH: TBip MoOYyI0BaHO 5K
HHU3KY OKpPEMUX ICTOpil, KOXKHA 3 SIKHX Ma€ CBOIO XaHpOBY mpupony. Ilepma
gactuHa TBopy («lIloizaka B CTppoMcTam») Mae o3HakM aBTobiorpacgii Ta
«IIOAOPOXKiy; IpyrayacTuHa («IcTopii cTapoi eKOHOMKMY ) — 1€ CIMEITHI JIereH U
3 pHCcaMHU XOpopy, Ka3Ku, OWJINYKM, POMAaHTUYHOI HOBEJH; TPETS YacTHHA
(«Crapi OyniBni it cTapi qroau») — MOOYTOBI peaiCTUUHI HApUCH; YETBEpTa
(«<HoBa Mopb0axkay) ta m’ara («bynHi 1 cBATa») YaCTMHU MICTATh YMUMAJIO
KOMIUHHUX ICTOpil, CXOXKHX Ha ryMopeckd; mocra dacTuHa («CimMHamusre
CEepIHs») € TUIIOBOIO inmiero. JKaHpoBe po3MaiTTs NOMOBHIOEThCS Ta Oarato
B YOMY 1 3yMOBIIOEThCS TAKOX HApaTHBHOIO MOMi(OHiIEr0. Y 3B’SI3KYy 13 YUM
Ha 0cOOJIMBY yBary 3aciIyrOBy€ IMHMTaHHS PO CIeludiky aBTobiorpagidHoro
«» «Mop0bakkny. «Peanbhe» abo «ictopuune S» «Mopbakkm» — BimoMa
mBefacbka muchbMeHHUI Cenbma Jlarepnmbod. «SI, sxe posmoBigae» €
CKJIaJHUM Ta 6araroroaocHuM. Ilo-niepiire, HapaTop po3MnoBigae Ipo MaJICHbKY
CenbMy B TpeTif 0co0i, HABMHCHE aKIEHTYIOUM BiJICTOPOHEHICTh, XOua 1
3a0apBIIIOE OMOBiAb BIACHUMH eMoLisMH (ipoHi€lo, cymoM Tomo). [lo-apyre,
KOJIM WIEThCS PO BHYTpiIHiH cBiT CenbMu, HapaTop TOBOPUTH HE TOIOCOM
JIOpOCIIof KIHKH, a TOJIOCOM JAUTHUHH, JOCTOBIPHO MEepefaloun AUTAYI TyMKA
Ta mouyTTs. Ilo-Tpere, rojgoc HapaTopa 3MIHIOETHCS TAKOX TOJI, KOIH HOMY
BUIIaJla€ MEePeroBiAaTh icTopii, mouyTi Bix iHmUX («HaiBHUID Trojoc crapoi
eKOHOMKH, Becenuil romoc mana Jlarepneoda). [lo-uerBepre, B ocTaHHii
YJaCTHHI TBOPY, MiCISIMOBi, HAPATOP J103BOJISIE COO1 OIOBIb Bix IepIroi ocodu:
BiZIOYBa€THCSI MMOBEPHEHHS y CBIT CY4acHOCTI, 0 cebe — Mopociof *KiHKH.
«41, mpo sike PO3MOBiTA€THCS» Y IIBOMY TBOPI — 1€ IIACINBA IUTHHA B OCHOBHIH
YJaCTHHI TBOPY Ta OXOIICHA CIIOTalaMH i TUXUM CyMOM JKiHKa, «BUTHAHHHUIIT
3 pato» B HiciasMoBi. «lgeonoriune SI» Moxe OyTH OXapaKTEpPHU30BAaHE SIK
«IIBUMHKA 3 Ka3Km».
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The article is devoted to the question of the genre specificity and features of
the artistic representation of the autobiographical “I”” in the work of the famous
Swedish writer Selma Lagerlof “Méarbacka”. The study notes that this text
presents an intra-generic genre synthesis. It is pointed out that “Marbacka”
is not a typical autobiographical novel or memoir: the work is structured as
a series of separate stories, each of which has its own genre nature. The first
part of the work (“A Trip to Stromstadd”) has features of autobiography and
“travel”; the second part (“Stories of the Old Housekeeper™) is a family legend
with features of horror, fairy tale, short story, romantic novella; the third part
(“Old Buildings and Old People”) is a realistic everyday essay; the fourth
(“New Marbacka”) and fifth (“Weekdays and Holidays”) parts contain many
comic stories, similar to comedies; the sixth part (“August Seventeenth™) is
a typical idyll. The genre diversity is complemented and largely determined
by narrative polyphony. In this regard, the question of the specificity of the
autobiographical “I” of “Mérbacka” deserves special attention. The “real” or
historical “I”’ of “Marbacka” is the famous Swedish writer Selma Lagerlof.
The narrating “I”” is complex and multi-voiced. First, the narrator tells about
little Selma in the third person, deliberately emphasizing detachment, although
he colors the story with his own emotions (irony, sadness, etc.). Second, when
it comes to Selma’s inner world, the narrating “I”” speaks not in the voice of an
adult woman, but in the voice of a child, authentically conveying children’s
thoughts and feelings. Third, the narrator’s voice also changes when he has
to retell stories heard from others (the “naive” voice of the old housekeeper,
the cheerful voice of Mr. Lagerlof). Fourth, in the last part of the work, the
epilogue, the narrating “I” allows herself a first-person narrative: there is a
return to the world of modernity, to herself — an adult woman. The narrated
“I” in this work is a happy child in the main part of the work and a woman
overcome with memories and quiet sadness, an “exile from paradise” in the
epilogue. The ideological “I” can be characterized as a “girl from a fairy tale”.

IMocTranoBka mpodaemu. Cenpma Jlarepmsod —
3HaHa I[IBEJIChbKa NMUCHMEHHUI, IepIla KiHKa, sKa
orpumana HoOenmiBcbky mpemito 3 Jiteparypu
(1909 p.). lllupoxomy KoMy YKpaiHCBKHUX YHUTadiB
BOHA BiJIoMa MEPEBAKHO 3aBISAKH ii TUTSIOMY (aH-
TacTHYHOMY TBOpY «YynmecHa wmanpapiBka Hinbca
lomprepcona 3 nmukumu rtycemMu» (mBen. «Nils
Holgerssons underbara resa genom Sverige»).

Ha xanp, cyTTeBa yacTuHa 6araroro Xymao>KHbOTO
CHaJgKy aBTOPKU H 10 ChOTOIHI 3aJIMIIAETHCS 11032
Me)XaMH yBaru SIK BITYM3HSHOTO MAacOBOTO PELHIIi-
€HTa, TaK 1 (JaXOBUX JOCITIIHUKIB, IO HE B OCTAHHIO

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 99 (2025)

Yyepry 3yMOBJICHO HE HAATO 3HAYHOI KUJIBKICTIO
YKpalHCHKUX MepeKIaiiB ii TEKCTiB.

[Ipoza C. Jlarepnbod Ge33amepedHo € gyxe «oco-
OHMCTICHOIO»: TIONIi JKUTTS, MOTIIAIN Ta TOYYTTS (SIK
JUTSY1, TaK 1 TOpOCIi) caMoi MMChbMEHHHMIII HE TIPO-
CTO BiOOpaXkaroThCsl B 11 XyJOKHBOMY CBiTi, BOHU
fioro OykBaJbHO (OPMYIOTh, JKUBIATH, CTBOPIOIOTH
Ty caMy HEIIOBTOPHY aTMocdepy, 3aBASKHU sSIKiil BUHU-
Ka€ BiTIYyTTS OCOOIMBOI «KaMEPHOCTI», IHTUMHOCTI
Ta mupocTi. Tox IiITKOM 3aKOHOMIPHOIO € HaCTaHOBA
Ha iHTeprperanito TBopiB C. Jlarepmpod i3 3acto-
CYBaHHSM TOI'O METOJOJIOTIYHOTO IHCTPYMEHTapito,
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SIKMW MTPU3HAUYEHUI ISl peripe3eHTallii JliTeparypHo-
OiorpadiuyHux 3aB’A3KiB.

Tak, 3okxpema, JI. PybGan («YMOBH pPO3BUTKY
obnapysans Cenbmu Jlarepned — BuaaTHol miBen-
CBKOi TNHCHMEHHHWI») PpO3MIINAE KUTTEBI (HaKTH
TUTHHCTBA 1 FOHOCTI, AKi, HA TYMKY aBTOPKH CTaTTi,
BH3HAYMIIM PO3BUTOK «TeHIaJhbHHUX 3MI0OHOCTEH 10
Ka3KoTBOpeHHs» [Pyban, 2022, c¢. 27| malicTpuHi
ciosa. [Ix. bepreamap («Cenbpma Harepﬂe(b Hapa-
TUB 1 KOHTPHAPATHB: IHTAHHS JUKEPENl B iCTOPHY-
HOMY PO3YMiHHI aBTOPCBKOIO TBOPY») BUCBITIIOE
«penomen Cenpmu Jlarepned... gepes OibII niepu-
q)epu/IHl JKepena: JIHCTH, (aBTO)610rpacp1qH1 pos-
MoBi i, penopTaxcl 3 p13HI/IX MOAIH y >KIHOYHX KYyp-
Halax Ta JesKi «He3Ha4YH1» TEKCTH CaMOi aBTOPKI
[Bergenmar, 2013, p. 71]. Ilpu IBOMY x. bepre-
HMap HAroJouye, 1Mo came TaKu{ MiAXix JO3BOJISE
no0aYnTH TICHI 3B’SI3KM «MIX icTOpi€ro, aBTOOiO-
rpadi€ro Ta XyIOKHBOIO JITEPaTyporo. .., I1e POOUTH
KyJABTYPHI CIIOTaJy BUAMMHUMH Ta BOJHOUYAC IEpeo-
LIHUTH KaHOHI4HI icTuHW» [Bergenmar, 2013, p. 71].

Boanowac, Ha HaIy TyMKYy, IiKaBi IMEPCIIEKTHBH
BiIKpUBAa€ BUKOPUCTAHHSA KOMIUIEKCHOTO ITiIXOMY,
CIPSIMOBAHOTO Ha BH3HAUCHHA CHEUU(IKH TMO€-
HaHHA Y TBOpaxX NMCbMEHHHUII TPaIULii Pi3HUX KaH-
piB, CHHTE3y TpUiioMiB aBTOOIOTrpadiYHOTO HAPATHBY
3 IHIIAMH OIOBIIHUMH MOJEIISIMH, a TaKoXK IIIHOO0-
KOTO aHalizy aBToOiorpadigaoro «S» Kpi3h MpU3MY
Hazj0aHb Cy4acHO! HapaToJorii, 3 aKIEHTOM Ha oro
0aratorpaHHOCTI.

Merta Hamoi craTTi — BU3HAUCHHS CHEUU(IKH
XKaHpy Ta aBroOiorpagiunoro «I» y tBopi Cenbmu
Jlarepnrod «Mopbakka». 3aBIaHHA — BHUCBITIUTH
TEOPETUYHUI acCHeKT IpoOJieMH, JOBECTH, 10 y KOH-
TeKCTi «MOpOaKKu» MOETHAHO PUCH PI3HUX KAHPIB
Ta TUMIB aBTOOiOrpadivyHUX HAPATHBIB, OXapaKTepu-
3yBaTH aBTobiorpadiune «51» y oMy TBOpi.

Marepiaiom Hamioro gociipxerns e TBip C. Jlarep-
1m0 «Mopbakka». O0’€KT T0CTiIKeHHS — )KaHPOBa
CBOEpiHICT, Ta aBroOiorpadiune «5». Ilpeamer
JMOCJiKeHHS — TIOETHAHHS TPAJMIIIN Pi3HUX KaHPIB,
npuiioMiB aBroOiorpagiuHOro HaparuBy Ta Oararo-
rpaHHicTh aBToOiorpadiqHoro «5I».

Buknaang ocHoBHoro marepiaay. Sk Teopertu-
KO-METONOJIOTIUHY 0a3zy HaImoro JOCITiHKCHHS MH
BUKOPHCTOBYEMO HaI0aHHS CyYacHHMX >KaHPOJOTrii
Ta HaparoJjorii. B mepmomy Bunaaky My Opi€HTYe-
MOCSI Ha KOHLIENIi «’KaHpPOBOTO CHHTE3Yy» [IBaHIOK,
2001, ¢. 203], B apyromy — Ha 3ampornonoBati C. CMit
ta JI>k. Barcon y ixHiit MmoHOTpadii «YuTaHHS aBTO-
Oiorpadii: mociOHUK 3 iHTEpIpeTAallii XUTTEBUX OITO-
Bizmei» [Smith, Watson, 2001] migxogm no aHamizy
aBroOiorpaiyHUX HapaTWBIB Ta IHTEpPHpETaLilo
aBToOiorpagiunoro «5». HacraHoBa Ha moemHaHHS
[TOJIOXKEHb PI3HUX TEOPIiH T03BOJISIE CHCTEMHO OCMHUC-
JIATA OCOOIMBOCTI XyHOXHBOTO CBITY «MOpOaKKmy,
a/DKe Oprasizallisi ONOBiAlI Ta jXaHpPOBa MPHpPOIA
TBOPY € TICHO B3a€MOIIOB’ I3aHUMH.
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b. IBaHIOK BM3HAuae XAHPOBUW CHHTE3 SIK
«IIOHSATTS, IO BiIOMBAE 3araylbHy TEHACHIIII0 KaHPiB
JI0 B3a€EMOTSDKIHHS, SIKa peaizyeThCsl B XYI0KHbOMY
TBOP1 SIK CTPYKTYypHa €IHICTh O3HAK PI3HHUX >KaHPIB,
sk monixanpusm» [IBantok, 2001, ¢. 203]. Buenuit
MPOTIOHY€E BIAacHY KiacH(iKalilo TUIIB jKaHPOBOTO
CHHTE3Y 5K CIIOCO0Y TMOETHAHHS PI3HHUX >KaHPOBUX
(hopM B OTHOMY TEKCTi: BHYTPIITHROPOAOBUH (Xapak-
TEPU3Y€EThCS IOEAHAHHIM O3HAK >KaHPIB OJHOTO
poay), MDKpPOAOBHH (SKOMY iMaHEHTHa KOHTaMiHa-
[isl pUC aHPIB PI3HUX POAIB), CXPEIICHHS BIAaCHE
JTepaTypHUX Ta HENITPaTypHUX >KaHPIB, JKaHPOBI
dbopMH, IO BUHUKAIOTH Ha CTHKY JIiTEparypw 3
IHITUMHU BUOaMu MUCTEeNTB [IBaHrOK, 2001, c. 203].

Kanposuit cunres «Mopbakku» C. Jlarepnbod
€ BHYTPIIIHbOPOAOBUM: Yy TBOpPi OpPraHi4HO TOE]-
HYIOTBCSI «IOIOPOXk», aBToOiorpadiyHa MOBICTb,
JIeTeH1a, HapuC TOLIO.

«Mopbakka» Mae XpOHOTOITHHH 3ar0j0BOK: CaMe
Tak Ha3WBaeThCs canuba y Bepmmanai Ha miBmHI
IIBewii, ne mpownuM AUTAYI PokH KUTTS CelnbMu
Jlarepnbod, 1 sika HUHI QyHKIIOHYE 5K My3ei. [Tomii
Ta II0B’s13aHl 13 HUMHU CHOTaayd IUTHHCTBA ITMCHMEH-
HUIII XYIO)KHBO PENPE3EeHTOBAHI B OCHOBHIN JacTHHI
TEKCTy, 1[0 Aa€ MiACTABU Ul BU3HAYECHHS HOTO K
aBTOOiOrpa)ivHOTO HApaTUBY.

BongHouac «Mopbakka» He € THUIIOBOIO aBTO0iO-
rpadivuHOI0 TMOBICTIO YW MeMyapamu: TBIp HOOymoO-
BaHO 5K HU3KY OKPEMHUX HEBEIWYIKUX ICTOPIH 1 KOXKHA
3 HUX Ma€ CBOIO XKaHPOBY CHemnH]iKy, 0 CTBOPIOE
MO3aiyHy, CTpPOKary KapTUHY MHHYJIOTO, HpOITyIie-
HOTO Kpi3b NMPHU3MY CIPHUAHATTS MasieHbKkoi CenbMu
Ta CenbMu gopocinoi. [lpu oMy ik TOJIOBHUH Tiep-
coHaxk MasieHbka CebMa BHCTYIIAE JIMIIC B MEPIIiit
gactuHi («Iloiznka B CTphoMcTamy), Hamadi MOCTY-
MAloYMCh MiCIeM IHIIUM MemKaHIsIM MopOakku:
poanvaM, cycinam, rocTsM MaeTky. Moinoni ta crapi,
3aMOXHI 1 HE JIy’Ke, KOXKEH 31 CBOIMHU JUBAI[TBAMH,
BOHU CTBOPIOIOTH JKHBY TIEPCOHI(IKOBaHY iCTOpIIO 3
YHIKaJTbHAM HaI[iOHAJTHbHUM KOJIOPHUTOM.

PiznoxkanpoBa mpupoma CKIAmHUKIB «Mop-
0akkm» [O3BOJIIE aBTOPLI HaMaJIOBAaTH IIHUPOKE
eMivHe MOJIOTHO, B SIKOMY HEpEIUTiTaI0OTHCS YUCIICHH]
MiKpoHapatuBd. B Takuii cmoci® 4MTad OTpUMYyeE
MOXITUBICTh TIOMHUITYBAaTHCS PI3HUMH CTOPOHAMHU
XKUTTS y caaunbi: Manenpka OarpkiBmuHa C. Jlarep-
mp0( TOCTaE Tepes PErUIieHTOM K MiKPOBCECBIT —
peanbHUi Ta (haHTACTUUHUM, AajeKuid 1 ONM3bKUH,
JUBHUI Ta OyJICHHUH.

[lepmra yactuHa TBOPY Ma€ O3HAKU aémobdiozpa-
it ma «noooposicin. Untad 3HaHOMUTHCS 3 POIUHOIO
JlarepmpodiB Ta iXHIM IOMICTSM, ITi3HAETHCS TIPO
xBopoOy majneHpkoi CenbMH, SIKa HE MOIJIa XOAUTH
(peanpHMii (haKT), @ TAKOXK — PO MOI3AKY Ha 3aXigHE
y30epexokss 1o CTphoMcTaga 3 METOK 11 0310pOB-
nenHs. [Ipn pOMY OCHOBHA yBara MPHUILISETHCS
HE OIMCY 30BHINTHBOTO CBITy (TpamuIliifHa «ITOMIO0-
pOX»), a BpaXECHHSAM Bim MaHIpiBku camoi CembMu
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(«ceHTUMEHTaIbHA IOAOPO’K»): HE3HAYHI HA MEPIINi
roriisiy (DaKkTH B yABI AUTHHU HaOyBarOTh OCOOIUBOTO
3HaueHHA, OyAeHHICTh cTae Kazkoro. O. CeHIOK y
niepeamoBi 10 «Caru nipo €cty beprinray, siky BoHa
nepekiana 31 IIBEACHKOi, 3a3HaYa€, 110 y AEB STh
pokiB CenbMma 3AIHCHHIA «CBOIO IEPIIY HOAOPOXK
3a Mexi pimHoro Bepmianma — ii Be3yTh JiKyBaTu
no CrokrombMma. Poku, mpoBeneHi B OpTONequyHiN
KIHIII, Jamu Ao0pi HAcHiAKH, IiBUMHKA 3BeNacs
Ha HOTH, a TIpOoTe XBopoOa 30CTaBWIIA Ha Hiil CBil
crpamrawmii 3HaK: CenpMma Jlarepned Hazapxau TUIIH-
nmacsi HamiBkanikoro» [Centok, 1971, c. 6]. Ilpote
«Mopbakkay» TpOMOHYE IHIIY BEPCII0 «IyIeCHOTO
OIy)XaHHs»: NIBUMHKA TOYMHAE XOIUTH Oe3 1omo-
MOTH JIiKapiB, 3aBISKH CBOEMY OakKaHHIO MOOAYUTH
«paiicbKy mnraxy», Big sxoi CenpMma CIIOAIBAa€ThCS
OTpUMAaTH 4YapiBHE 3IiJieHHS. | Hexall Hacmpabmi
«paiichbka MTaxay JHIIE OIyAalo, AUTA4a (aHTa3isd
MIEPETBOPIOE 11 Ha «MaJIeHbKe JUBO B Tip’1 3 KpaiB, /e
Horu 3aiiBi» [Jlarepmbod, 2023, c. 39]. Ilogopox crae
NepenaMHIM MOMEHTOM Y JKUTTI MaiOyTHBOI MHCH-
MEHHHUIII: «ImiJ 4ac momopoxi y CTphoMcCTaa BOHA
HaBYMJIACS HE TUIBKU XOAWTH. BoHa HaBumnacs e i
OaunTy. 3aBISKH MaHIPIBIII Ai3HANIACS, K1 HA BUTIIST
i pomu4i, Ko 11e OyJiM CIOBHEHI KUTTEBUX CHIT 1
paminy KUTTIO. SIkOM He TMOAOPOXK, Ti YACH MPOCTO
cTepnuch 6w 3 ii mam’siti» [Jlarepmeod, 2023, c. 42].
Hactymua vactuna («Ictopii cTapoi eKoHOMKHY)
CKJIaacThCs 3 HEBEIMYKHMX OIIOBiJeH, OUIBIIICTH
3 SIKUX € Micyegumu/cimeiinumu nezenoamu: Hely-
neHHi abo B3aranmi (aHTaCTHYHI MOMIl 3 MHHYIIOTO
MEIIKaHiB MopOaKkKy penpe3eHTyIOThCsl 3 HaCTaHO-
BOIO HA JIOCTOBIPHICTh. [IpH IbOMY KOXKHA 3 HUX Mae,
CBOE€I0 ueproro, crierpdiune 3abapenenHs. «lIpuBun
ot Kamenro crmounHKy» (icTOpis MpO MEpTBOrO
CBAIIICHHUKA, SKUH JIIKa€ MICIICBUX >KHTCIIB) ITOEI-
HYE€ PUCHU JlezeHou ma xopopy, «JleMMinrm» (mpo 31y
Madyxy Ta ii macepOuLo) — 1ezenou ma nooymoeoi
Kazku, «BonsHUK» (PO 3ycTpid i3 Mi(iYHUM KembIi) —
nezenou ma ounuuku, «[lonkoBuil mucapy, «Omno-
yeHi» (mpo xoxanHs Jlicu Maiii Ta Haniens Jlarep-
np0da)— cimeiHoi iezeHOu ma pomMaHmuYHoOI HOBElU.
Yactuna «Crapi OymiBni ¥ crapi Jtonu» € aHTHU-
TE3010 CTOCOBHO «ICTOpili cTapoi eKOHOMKNY, aKe
CKIIAJIA€ThCSI 3 HUBKU HOOYMOeux peanicmuvnux
Hapucig, O 300paXyIOTh IIKOM OYyICHHI MOMIii
Ta XapakTepu NpencTaBHUKIB poauHu CenbMu Ta
iXHIX ciyT, 3HalloMHX, cycifiB Tommo. KoxkeH 3 HUX €
M0-CBOEMY LIIKaBOIO 0COOHCTICTIO, ajie Hivoro ¢haHTac-
TUYHOTO YW HEMOBIPHOTO B ITUX iCTOPISAX YKE HEMAE.
Crnenudika yactun «Hosa Mop0Oakka» Ta «byani
i cBATa», SKi MPONOBXKYIOTh 3HAHOMHUTH YHTaYiB 3
KUTEIAIMH MOpPOaKKy, BU3HAYAETHCS THUM, IO TYT
MePEeBaKAIOTh ONOBi/i 3 KOMIYHUMH, AaHEKIOTUIHUMH
ciokeramu («CiMHAAIATH KOTiBY, «KpokBny, «Iloo-
OimHmii con», «Mamszens bpyctprom», «lllabamny,
«Ilicmi BenpManay, «XJIOmMUMKKA W JIBYATKaY,
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«Ce30H KOpIOIKKY). ['0J10BHOIO (OPMOIO KOMIYHOTO
y C. Jlarepibod € TymMOp, a TOJIOBHUM NPHUHOMOM —
CUTYyalliiHUI aJlori3M: yci KyMeIHi cuTyauii, B fKi
NOTPAIUIAIOTH 11 IEPCOHaXi, MAIOTh KUTTEBY OCHOBY
(mutsui croragu CenabMu, crioragu ii OaTbka), aie
JIMIIE TallaHT IIBEICHKOI MAalCTPHHI CJI0Ba MEPETBO-
pIOE Il He3HAYHi XHUTTEBI Herapazu Ta HEMOpOo3y-
MiHHSI Ha BUCOKOXYAOXH1 2yMOpeCcKu.

3aBepurye TBip po3ain «CiMHamusITe CEpHH»,
SKUH TOBHICTIO MPHUCBAYECHUI 300paKCHHIO CBATKY-
BaHHA JHS HapO KEHHs JieiTeHanTta Jlarepiboda —
Oarpka Cenbmu. Lle TvoBa ioutia: xapTuHa IACTH-
BOTO CUIBCBKOTO JKUTTS, [€ JIIOAM TepeOyBaioTh y
TapMOHIi OJJUH 3 OJHHMM 1 3 TPUPOAOIO, 1 Je HEeMae
HaBiTh HAaTAKy Ha KOH(IIKTHICTH YH JpaMaTH3M.
«BinOyBaeThcs mock auBHe. Hibu npoxononHuii Bit-
peupb menecTuTh JIucTsaM. Hixro He 3Hae, 1o 1e, aje
3a Maiike AecsATh TOJMH CIIKyBaHHS, PO3MOB 1 TaH-
1iB, 3a0aB i BUCTaB, MiCEHb Ta IPOMOB, ITyOIiKa Haye
roToBa 10 1uBa. Haconomkyounch HiY4rO i CHAMH,
TOCTi BiI4yBalOTh MpUEMHY eidopito i HiXkKHE 3BOpY-
nIeHHs. fSlke mpekpacHe >KUTTS, SIKi KOIITOBHI MUTI,
AKe paroBaHHS BiJ KokHoro moauxy! KokHa micHs,
KO)KHE CIIOBO, KOXKHA MEJOJisl 3HaXOIWTh BIATYK Y
nymri. KoxxkeH BiguyBae, 10 IMi MOYYTTS CHUIBHI AJIs
BCixX. YciX moennye 0e3amekHe BimuyTTs macts. [lani
I'enna panTom cTae Ha BEPXHIO CXOAWHKY BEpaHIH i
3aBOJUTH TiMH Bepmnanna. Yei miacoiBytoTh, BUIU-
BalOTh y 3BYKax cBOi mouyBaHHs. «Ax, Bepmuanne,
NpeKpacHui, YyA0BUI Mill Kparo». 3MaeThCsi, MOBOH
B XalllaX TakoX crHiBaroTh. Haue mig kpoHamu Benu-
KHX KICHIB TaHIIOIOTh IIiJ] IO HDKHY MEIOJIII0
KOHTPJIaHC MOPOAKKChKI THOMHU. YCI IOTHCKaKOTh
OIHI OOHMM pYyKH. B ouax MOOIHMCKYIOTH CIBO3H.
Bono i He nuBHO. Lle HEBUMOBHE IACTS — YKUTH
[[Tarepmbod, 2023, c. 225].

JKanpoBe Ta emoliiiiHe po3MaiTTs JOMOBHIOETHCS
Ta 0araTo B 4OMY i 3yMOBJIIOETHCSI TAKOK HAPATUB-
HOI0 moJiidoHiero. Y 3B’A3Ky i3 UM Ha 0COOJIMBY
yBary 3aciyroBy€ IUTaHHS Npo creuudiky aBrodio-
rpagiunoro «5» «MopOakkuy.

Cepen (daxiBuiB y raimy3i HapaToyiorii JoBOJi
MOIIUPEHUM € IMiJIX1]I, 3T1IHO 3 IKUM TPUHHATO PO3-
MEKOBYBaTH 1B Kateropii: «S-temep» i «S-Tomi»,
«41, sixe po3moBinae» Ta «51, mpo sike PO3MOBIAAETHCS
[Smith, Watson, 2001, p. 58]. [Ipote aBTOpu MOHO-
rpadii «Yuranns aBrobiorpadii: mociOHUK 3 iHTEp-
nperauii XUTTEBUX OMOBiJAEH» MPOMOHYIOTH iHIIY
knacugikamiro. C. Cmit Ta . Barcon po3mexoBy-
I0Th YOTUPH MOHATTS: « MH IPONOHYEMO YCKJIAAHUTH
el po3noaut aBrobOiorpadiunoro «S» Ha «SI-Tomi»
Ta «S»-Temep», 3BEpHYBLIM yBary Ha MHOXXWHHI
«Sl-Tomi», Ha i7ICONOTiI0, BUCIIOBIICHY 4epe3 «S1», Ha
MHOXKHHHI «SI-Tenepy» Ta Ha aBTopa 3 IUIOTi Ta KPOBI.
TakuM YMHOM, MU MOYKEMO TOBOPHTH TIPO TaKi «5»:

— «peanbHe» ab0 «icropuuHe S»;

— «Jl, sike po3mnoBimaey;
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— «S1, mpo sike PO3NOBIAAETHCSY;

— «imeomoriune S» [Smith, Watson, 2001, p. 59].

JocmiaHuKy AeTanbHO XapaKTepH3yloTh YCi pi3-
HOBUAU aBToOiorpadiunoro «S». «OueBumHO, IO
aBTOPCBbKE «S1» BU3HAYAETHCS MiANMCOM HA TUTYJIb-
Hill CTOpIHIII: 0co0H, siKa CTBOPIOE aBToOioTpadiune
«S», ume xXuTTA Habarato OUMBIN pPI3HOMAaHITHE Ta
pO3pi3HEeHe, HiX ICTOpifd, SKa MPO HHOTO PO3MOBI-
nmaetbes. Lle «fI» sk icropuana ocoba, ocoba, mio
niepeOyBae B IeBHOMY 4Yaci Ta MicIii» [Smith, Watson,
2001, p. 59]. «Peanvne» ado «icmopuune A» «Mop-
0akkn» — BiJoMa IIBeJCbKa nmucbMeHHHUs Cenbma
Jlarepmbod.

«Sl», moctynHe unTadam, — 1e 1€ «S», sike Bexe
aBToOiorpadiuny posmnoBins. Lle «S» mu HaszuBaru-
MEMO «HapaTtopom», abo «S, ke posnosigae». Lle Te
«S1», siKe Xoue po3noBicTH abo 3MyIIEHE PO3MOBICTH
icTopiro mpo cebe» [Smith, Watson, 2001, p. 59]. «4,
AKe pOo3noeioae» y AOCIIIKyBaHOMY HaMy TBOpI €
CKJIaJJHUM Ta 0araroroioCHUM.

[o-nepie, Bix mouarky Hapatop po3HOBizae mpo
CenbMy B TpeTiit 0co0i, HABMHUCHE aKLEHTYIOUH Bif-
CTOpOHEHICTh. Taka HapaTWBHA CTpaTeris 3yMOBJICHA
MTO3MIIiFO CTIOCTEpiraya 3 Jaekoro MaiOyTHsoro. Jluc-
TAHI{IMOBAHICTh MOCWIIOETHCA ITOCHITOBHOK BiIMO-
BOIO BiJ| TPSIMOT BKA31BKH HA POJIMHHI 3B’ I3KH MiX «S1,
SIKE PO3IOBiJAa€» Ta IHIIMMHU IEPCOHAXKAMU TBOPY:
3aMiCTh «OaThka» — JHIIe «ieiteHanT Jlarepmbod»,
3aMiCTh «Marepi» — «imaHi Jlarepiapod», 3aMicTh «Oparn
Ta cecTpu» — «tOran Ta AHHaY», 3aMICThb «» — YCIOOH
«maina Cenpma». BogHouac 1ie He € rofioc «Bce3Haro-
4Oro», «00’€KTHBHOIO» OINOBiJa4a, SIKMH 3BYYUTH Y
KaHOHIYHOMY EITIYHOMY TBOPi. «Sl, sIKe pO3MOoBimae»
3a0apBJIIO€ OIOBiAb BIACHUMH €MOLISIMU: HOTO TOJI0C
IHKOIIM TPOXW W TO-I00pOMY ipOHIYHMIA (CTOCOBHO
HAIBHOCTI JIiTell Ta TOpOCINX MeIKaHIiB MopOakkn),
TPOXU CYMHHIA (BiJ] YCBiJOMIICHHS HEMOXIIUBOCTI
MOBEPHYTH JUTHHCTBO), a 1IHKOJIHM — MiJHECCHO-3aXO0-
IIeHUH (KON 300paXkyeThbesl, HANpHKIIAZ, CBATKY-
BaHHS JHs Hapo[LKeHHs naHa Jlarepiaboda).

[o-gpyre, «, sike po3noBimae» nobpe mam’ s-
Ta€ BIaCHE MUHYJIC: HE JIUILE NOAii, ane i Ti JyMKH,
HACTpPOi, OYYTTs, AKi BOHH BUKJIMKAJIU B IUTHHCTBI.
I xonu Hnerscs mpo BHYTpiuHIKA cBiT Cenbmu, «S,
sIKe PO3IMOBiNAE» TOBOPHUTH HE TOJIOCOM JOPOCIO]
KIHKH, a TOJIOCOM MaJICHbKOI 1iBYMHHU, SIKa YOrOCh HE
PO3yMi€, YOTOCh HE 3HA€, a IOCh CIPUIMAE JOCUTh
KyMeJIIHO uepe3 CBill Bik. «— J[MBHCH, ChOTO/IHI BHOUI
B Tebe 3’sBMJIACs MaJleHbKa CECTpUYKa, — cKasaja
tiToHbKa JlyBica. — Bynp 1o Hei nackaBa». J[o Takoro
Cenbma 30BciM He Oyna rotoBa. 3BiCHO, BOHa He
IIPOTH IIE ONHIET CECTPUYKH, KO Ta BMiJIa XOAUTH
1 pPO3MOBIISITH, aJie HEMOBJISL HITPOXH i1 He LIKaBHUJIIO»
[JIarepnbod, 2023, c. 14].

[lo-Tpete, cmig 3BepHYTH yBary Ha TOM (axT,
IO TOJ0C Haparopa 3MIHIOETHCS TaKOXK TOMi, KOJH
oMy BHIIaJa€e MepenoBifaTu icTopii, Mo4yyTi Bix
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iHmmx. Hanpukian, Koiam peTpaHCIOIOThCS MOYyTi
B AWTHHCTBI JIETEHAU CTapOi €KOHOMKH, CTHJIb OIIO-
BiJl 3MIHIOETHCS Ha TaKWM, IO BIANOBIIAE CBIIOMO-
CT1 IPOCTO] *KIHKH, SKa BIpUTH B iCHyBaHHS IPUBUIB
Ta IyXiB, a KOJH 3raJyloThCs IiCTOpii Mpo IOHAIbKi
KapTH, odyTi Big nana Jlarepiaboda, ronoc «, sike
PO3MOBiNAE» 3ByUUTH TOOPOLYLIHO Ta BECENO — TakK,
K, HaIleBHE, PO3IIOBiAaB OH 1Ii TYMOPECKH CaM KHT-
TEPaAiCHUM JTEHTCHAHT.

[To-ueTBepTe, B OCTAHHIM YacTHUHI TBOPY, Hicis-
MOBI, «fI, sike po3MOBiae» HapeITi 03BoJsiE OOl
OTIOBI/Ib BiJI TEPIIIOT 0COOU: BiI0OYBAETHCS TOBEPHEHHS
y CBIT Cy4acHOCTI, 0 ceOe — JOpOCiOi KiHKH, sKa
HEMMOBIPHO LiHY€ BJIACHI CIIOraIu K JHKEpEJIo HaTX-
HEeHHS. [11103is BiIACTOPOHEHOCTI MOBHICTIO PYiHY-
€TBCS1, KOJIU 300paXKy€eThCs BiIBIAaHHS IBUHTAPS, 1€
MOXOBaHi pinHi Troau. « 51 Buiilnia 3 exinaxy i minuia
Ha KJIa/IOBHILIE, TOKJIACTH BIHOK Ha ioro Moruiy. I moe
3ropbOBaHe Ceplie IIaKajo, 0 OCh BC1 BOHU CIUISAThH
TYT BIYHUM CHOM. YCi Ti, Koro s mo0una. barbko i
Mmaru, 6alycs, TITOHBKA 1 cTapa eKOHOMKa — YC1 BOHH
Oynu 31 MHOIO, a Temep Jexars y 3emii. S Tyxunna
3a HUIMH, MEHI TaK XOTiJ0Cs, 1100 BOHU MOBEPHYIHUCS
1 3HOBY *uIu B MopOarui, cTBopeHiil iXHbOIO Tpa-
1er0. AJie BOHU MOKOUIHMCS Yy 3€MJIi, THXi, MOBYa3Hi
i HemoctymHi. MaOyTh, He 4yau MeHE. A MOXe, i
qynu. MOXIUBO, CIOTaay, SIKi 3pUHAIN OCTaHHIMH
pokamu, Oynu mocnani Humu. He 3Hato, ame MmeHi
nopobaeTbes Tak gymat» [Jlarepnbod, 2023, c. 229].

«S1», mpo sike Po3NOBigAETHCS» — e 00 €KT «S»,
TOJIOBHUH Tepoil OmoBiami, Bepcis cebe, Ky Hapa-
TOp BHpILIY€e CTBOPUTHU AJIsl YATAua yepe3 CIIOTaIm»
[Smith, Watson, 2001, p. 60]. «f, npo sake po3nogi-
oaecmucay — 1€ MacauBa JUTHHA B OCHOBHIN YacTHHI
TBOPY Ta OXOIUICHAa CHOrajaMd H THXHM CyMOM
JKiHKa B micissMoBi. Jlutnna CenbMma JTHOOUTH CBOIO
poauHy, conofomi Ta pigHy MopOakky, BIpUTH B
JIUBa Ta HACOJOMKYETHCSA IACTUBUM JUTHHCTBOM.
€uHa «TeMHa IIsiMay i MHHYJIOT0 — XBOopo0a, uepe3
SKy BOHA JIOBIO HE MOIVIa XOAWTH, 1 3rafika Ipo SKy
3aJIUIIAIACHh Ha BCE KUTTA. «JloBemeThes it camiid.
AJe yoMych AIBYMHKa HE 3MOIVIa BCTAaTH 3 JIKKA.
[TpoOysana pa3 3a pa3om i magana Ha nogymky. Horu
cTany HiOM gykumH U He ciayxanucs. CenbMy 0Xo-
UB Kax. Bia BigquyTTs Oe3cuilis BOHA MOB 3aKJISKIIA.
Toii cTpax OyB TakuM O€3MIpHUM, 110 BOHA 3amam’si-
Tajna HOro HaJOBro, Ha Bce XUTTs» [Jlarepimbod,
2023, c. 8]. Ilpore xBOpoOa 300pasKyeThCs JHIIE
B IEPIIiH YaCTUHI, HaJlaJll HE 3raJy€eThCsl HIUOTO, 110
Moo O 3iMCyBaTH IACTS AUTHUHHU.

[Mpo manenpky CenbpMy 4YuTad 3HAE€ MPAKTUYHO
Bce, mpo nopociy CenbMy, sika 3’SBISETBCS JIHIIC
y MiCJISIMOBI, MMPAKTUYHO HIYOTO: SIK BOHA BUIIISIAE,
CKUTBKH il POKIB, KM ITPAIIIOE, UM MAE JTITEH, 1e MEIII-
Kae To1o. L5 indopmalliss HABMHCHO 3aJTMINAETHCS 32
kaapom. OTOBiAb Ma€e TUCKPETHUH XapaKTep: HeMae
MOCTIIOBHOTO 300paskeHHs1 AopociimanHs Cenbmu,
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HEMa€e XPOHOJIOTIYHO BHOYAYyBaHOTO CIOKETy. Bech
TBIp — KaJieiiloCKOomiyHa Mo3aika OKpPEMHX CILIEH,
OB ’SI3aHUX MicLEeM Mii Ta MepCOHaXaMu — dwile-
Hamu poxuHM nucbMeHHuuUi. Ilonpu Te, mo nepex
O4YMMa YHUTa4ya IMPOXOJATh KibKa ITOKONIHb OIHI€T
cim’i, «MopOakka» Mae MaJO CIUIILHOTO 3 KaHOHIY-
HOIO CIMEWHOIO XPOHIKOI. X04a 3aBIsSKH HACTaHOBI
Ha OpraHiyHe IMOE€IHAHHS TOOYyTOBOro Ta (aHTac-
TUYHOTO, ICTOPUYHOIO Ta JIETEHJAPHOIO Hadal y
TEKCTi CTBOPIOETHCS arMoc(epa, sika Oe33arnepedHo
BHKIIMKAE acolliarlii 3 HaliOLIbII BiIOMOIO MAPOi€l0
Ha ciMeiiHy XpoHiky — «CTO POKiB CaMOTHOCTI»
I'T. Mapkeca. Aue, Ha BiqMiHY BiJ poMaHy, Y TBOpi
C. Jlarepnbod 11 BacHa ponvHA HE € TOJIOBHUM Tep-
conaxeMm. Yacto 3amicTs JlarepnpodiB y ieHTpi yBaru
Haparopa OMUHSAIOTHCS iXHi TOCTI, APY3i, CIYTH TOMIO.
Bci BoHM — HeBix €MHa YacTHHA CIIOrajiB, YaCTHHA
Mop06akku, TOTo 4apiBHOTO MICIIs, SIKE CTAJIO JHKepe-
JIOM HaTXHEHHS 7151 LIBEJCHKOI aBTOPKH.

Ockinbku came MopOakka € TOJIOBHUM IepoOeEM
OTIOBi/Ii, MUCEMEHHHUIII BYKIMBO MTOKa3aTh He PaKTH
BracHoi Oiorpadii B iX IOTiYHIA MOCIiIOBHOCTI, a
nepesaTu «Iyx» CBO€l MaJIeHbKOi OaThKiBIIMHH.
A TakoXX akIEHTYBaTH Ti 3MiHH, sKi BigOymucs B
MicTeuky 3 yacoMm. Komu mopocna Cenbma mpwuis-
JUTh y CYTTEBO 3MiHEeHY 3 4aciB il autuHCTBa MoOD-
0aKkKy, BOHa IOCTa€ Tepe] MOTSHI[IHHUM peIutIi-
€HTOM TaKOK cO0i «BUIHAHHHMIEIO 3 paroy. i yxe
HE TMOBEPHYTHUCS B Ka3Ky BIACHOTO AMTUHCTBA, Xi0a
mo y crnoragax. Po3guBnsiounch HaBKOJIO, BOHA
0auuTh OaraTo HOBAIIW 1 YSIBISIE, IK TIOCTaBUBCA O
o HEX ii OaThko. Tak, HapemITi, JHUIIe B OCTaHHIX
pAAKax TBOPY 3 SIBISIIOTBCA HE «IaHW» Ta «IIaHi», a
«0aTpKOy, «MaTh», «0adycs»... CenpMma cTae co0o10.
«41, mpo siKe pO3MOBiAAETHC» HA SIKYCh MUTD 3JIMBa-
€TbCA 3 «S1, siKe PO3MOBiAAE».

Ilomo «igeomoriunoro f», To C. Cmit Ta Jxk.
Barcon, cnigom 3a I1. CmiToM, iHTEpIpPETYIOTH HOT0
SK «KOHLIEMIII0 0COOMCTOCTI, KYIBTYPHO AOCTYIHY
OIOBiZ]a4YeBi, KOJTM BiH PO3MOBiNA€ CBOIO iCTOPIIO»
[Smith, 1988, p. 105]. «lcTtopuuni Ta imeonoriuxi
YABJICHHSI IPO JIOAMHY 3a0€3MeuyroTh KyJIbTypHi
Croco0M po3yMiHHsS MarepianbHoi Jokamii cy0’ek-
tuBHOCTI» [Smith, Watson, 2001, p. 62].

Ha wnamy nymky, y KoHTekcTi «MopOakkm»
«ideonoziune A» — ue obpa3 Takoi cobi «Ka3KOBOi
MIBUMHKH» a00 TOYHIIIE «IIBYMHKH 3 Ka3KW», SIKHI
MOB’sI3aHUM 13 TpamuLisIMA HaLiOHANBHOTO (oJb-
KJIOpY Ta HalioHanbHOI (aHaTu4HOi mpo3u (Hacam-
nepen [.X. Annepcena). Ak 3aznadae O. CeHIOK:
«Y Bepmnanni, sik Hige B LlBernii, mi ka3ku, moBip’s
i JlereHn KBiTIM OyHHHMM KBIiTOM, LIEAPO MOCTada-
04X Marepian 6araTboM MUCHbMEHHHUKAM 1 MUTLSIM. . .
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VY upoMmy Kpato, SKMH HapoIHa ysBa 3aceluia TaeEM-
HUYUMH JyXaMH, cepell YyI0BOi IPUPOIH 1 IIUPHUX Y
CBOiX BUMHKax 1 mouyBaHHsX mofeit Cenpma Jlare-
pied mpoxuia Maiike BCe CBOE XKUTTS. Bix camoro
JUTHHCTBA JIBYMHKY OTOUyBasa arMocdepa Ka3zok
i neream» [Cenmwok, 1971, c. 6]. Manenpka CenbMma
HIOM MeIKae y Ka3KOBiH KpaiHi, 1e MOXKIIHUBI dyneca
1 HILIIO Cepil03HO HE 3arPOXKYE JITAM, IKUX OTOUYIOTh
MU, 100Pi, X0ua i iIHKOJIM TPOXU AWBAKYBaTi JIOIH.

BucnoBku. Otxe, mijOuBaroun MiCYMKH, CIIiJ
3a3HAUUTH, L0 XyOOXKHS crneuudika «MopOakkm»
Cenbmu Jlarepnbo¢ BU3HAUa€THCSl HACAMIIEPE BHY-
TPIIIHBOPOJOBHUM KaHPOBUM CHHTE30M. TBip He €
TUIIOBOIO aBTOOIOrpaivyHOI0 MOBICTIO YW MeEMya-
paMu: Horo moOyZoBaHO SK HHU3KY OKPEMHX iCTO-
piif, KO)KHA 3 SIKUX Ma€ CBOIO JKaHPOBY NPHPOY.
[epma wactuna tBOpy («Iloizmka B CrpbomcTamy)
Mae O3HaKM aBTobiorpadii Ta «HOAOpPOXKi»; Apyra
yactuHa («IcTopii crapoi eKOHOMKH») — 1ie ciMeliHi
JIETEHH 3 PUCAMH XOPOPY, Ka3Kku, OMIIMYKU, POMaH-
TH4HOi HOBenu; TpeTs wactuHa («Crapi OynmiBmi i
cTapi JoAn») — MoOyTOBI peaniCTUYHI HAPUCH; YeT-
Bepta («HoBa Mopbakkay) Ta m’ara («bynHi 1 cBsiTa)
YaCTUHM MICTATh YMMalo KOMIYHHX ICTOpiH, CXO-
JKUX Ha TYMOpeckH; mocta dacTuHa («CiMHaausTe
CEepITHS») € THUIMOBOIO inuiiero. JKaHpoBe po3MaiTTs
JIOTIOBHIOETbCA Ta 0araro B YOMY 1 3yMOBIIOETHCS
TaKOXX HapaTHBHOIO NOTi(hOHI€I0. Y 3B’SI3KY 13 UMM Ha
0COOJIMBY yBary 3acilyroBy€ MUTaHHS PO CeUU(iKy
aBrobiorpadiunoro «S» «Mopbakkm». «PeanbHe»
abo «ictopuune » «MopOakku» — BioMa HIBEJChKa
nuceMeHHuLs CenbpMa Jlarepnbod. «Sl, sike po3mnoBi-
Jae» (BIacHE HapaTop) € CKIaJHUM Ta OaraTorojoc-
HuM. [lo-niepiie, HapaTop po3moBifae MPo MaJIeHbKY
CenbMy B TpeTiit 0co0i, HABMICHE aKIEHTYIOUH BiJ-
CTOPOHEHICTb, X04a i 3a0apBIIOE OMIOBIb BIACHUMHU
emouisimu (ipoHieto, cymoM tomo). [lo-npyre, komu
HaeThest mpo BHYTpimHINA cBiT CenbMmu, «S, sike po3-
MOBi/Ia€» TOBOPUTH HE TOJIOCOM JIOPOCIIOI KIHKH, a
TOJIOCOM JUTHHHU, JIOCTOBIPHO NEPEHAOYM TUTSUi
OyMKU Ta mouyttsi. [lo-Tperte, Tojgoc HapaTopa 3Mi-
HIOETBCSl TaKOXK TOJI, KOJIM HOMY BHUIajae Iepero-
BiZaTH icTopii, mouyTi BiA iHMKX («HAIBHHI» TOJOC
cTapoi eKOHOMKH, Beceuii royioc naHa Jlarepiroda).
[To-ueTBepTe, B OCTaHHIN YacTUHI TBOPY, MiCISIMOBI,
HapaTop /A03BoJsi€ coO1 OMOBiAbL BiJ MepIIoi 0coOu:
BiOYBa€ThCSl MOBEPHEHHS y CBIT Cy4YacHOCTI, [0
cebe — nopocioi KiHKU. «Sl, mpo sKe pO3IMOoBima-
€TBCSD) Y IBOMY TBOPI — L€ [IaC/IMBA JUTHHA B OCHOB-
Hill YaCTHHI TBOPY Ta OXOIUICHA CHOTaJaMH i THXUM
CYMOM XIiHKa, «BUTHAaHHHUI 3 pPaio» B MICISAMOBI.
«Ineonoriune f1» Moxke OyTH OXapaKTepH30BaHE SIK
«IIBYMHKA 3 Ka3Km».
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IlepcnekTnBM NogadbIIMX JOCTigxkeHb. [lep-
CIIEKTHBHU JIOCII/DKEHHS, HA HAIly TYMKY, OB’s3aHi
i3 HEOOXIAHICTIO MONANBLIOrO0 IITMOOKOTO BHUCBIT-
aennst TtBopyocti Cembmu Jlarepmeod y pisHHX
acrekTax Ta i3 BUKOPHCTAHHSIM METONOJIOTii cydac-
HOTO JIiTepaTypo3HaBCTRA.
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BEPBAJIIBAIISI KOHIENITY «TAPMOHIMHE CYCHIJIBCTBO» (Fligtt <)
Y CYUACHOMY KUTAEMOBHOMY NOJITUYHOMY JIJUCKYPCI
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CraTTiI0O TNPUCBSIUEHO KOMIUIGKCHOMY aHaji3y BepOamizalii KOHIENTy
«rapmoHiiiHe  cycninbcTBO»  (FIIEFFLSLY) y  cyuacHOMy — KHTaHChKOMY
noniTuaHoMy Juckypcei 2000-2024 pp., sikuit BUCTYTIA€ CTPUKHEBUM €JIEMEHTOM
igeonoriuHoi momeni KHP Ta iodoBuM iHCTpyMeHTOM (hOpPMYyBaHHS
CYCHIBHHUX YSBIEHb IMPO CTAOUIBHICTH 1 mopsiiok. JlocmimkeHHs 0a3yeTbest
Ha KOPIIyCHOMY aHalli3i KUTaHChKO- Ta aHIVIOMOBHHX MarepiaiiB o(imiiHUX
Mmenia (People’s Daily, Xinhua, China Daily, Global Times) i3 3acTrocyBaHHsSM
KPUTHYHOTO JAUCKYpC-aHaNli3y, KUIbKICHUX METOAIB MiJpaxyHKy 4YacTOTHOCTI
I KOJNOKaI[il, a TakoX KOHTEKCTYyaJbHOTO aHANi3y CEMAHTHYHHUX OIO3MILMH.
BusiBneHo JIeKCHYHI, CUHTAaKCHYHi, CEMaHTH4HI Ta IparMaTH4Hi CTparerii
perpeseHTanii KOHIENTy B MapTiMHUX JOKYMEHTax, MPOMOBaX KEepiBHUIITBA,
ra3eTHUX MyOMiKaIlisIX 1 MEpekeBOMYy IpPOCTOpi, BKIIOYHO 3 €JIEMEHTaMU
iHTEepHeT-ciIeHry. [IpocTexxeHO [iaXpOHHY €BONIOLII0 KOHIENTY — BifJ
BHYTPIIIHBONOITUYHOTO 1HCTpYMEHTa cTalumizamii Ta Jeritumarii mepiomgy
Xy LI3zinpTao 10 m1o0anizoBaHOi pPUTOPUKU «CIIIBHOTH €IUHOI JIOMi JTIOACTBAY
(ANZEmiz#E[A/£) B emoxy Ci Il3iubmina. BHOKpeMIEHO CeMaHTHYHI
omo3uiii (TapMOHis/Xaoc, CTaOUTBHICTH/PO3KON, €IHICTH/CEnaparu3M) Ta
MEXaHi3MU 1X BUKOPUCTaHHs JUI KOHCTPYIOBaHHSI OiHApHOiI Mopjeni «CBiil/
gyxuit». IIpoaHamizoBaHo cTparerii neH3ypu N eBemizaliii, BKIIOUHO
3 IPOTECTHUMH HEOJIOTi3MaMu («OyTH rapMoHizoBaHuM» — #¢ AT, omoHim Ji]
£%) ax inuKkaTopaMu ipOHIYHOT Pelenlii BIaHOT PUTOPHKH. 3aIpOIOHOBAHO
TPHUPIBHEBY THIIOJIOT1I0 JUCKYPCUBHOI €BOJIONIT (HALIIOHAIEHHIA — MepeXiaAHui —
DI00aNbHUI) Ta OKPECIeHO MEXaHi3MH aJanTalii KOHLENTy 0 pi3HUX
KOMYHIKaTUBHUX apeH. HaykoBa HOBH3HA MOJSITa€ y MOEIHAHHI KOPITYCHOTO
Ta JIHIBOKYJIBTYPOJIOTTYHOTO MifXO/iB, IO JO3BOIMIO BUSBUTHU CTIMKI MOJEINi
BepOanizariii rapMoHil i IPOCTEKUTH IX IEPEHECEHHS 3 BHY TPIIIIHBOIOIITUYHOT
ctepu y 30BHiHBbONONITHUHUHN 1ucKypc KHP, a Tako BU3HAUUTH IX MOTEHITia
SK IHCTPyMEHT (POpMYBaHHS MO3UTUBHOIO MIXHAPOIHOTO IMIZKY JEpiKaBH.
PesynbsTat MOCHIPKEHHS MOXYTh OyTH BUKOPHCTaHI JUIS IOAANBIIOTO
BUBYCHHSI aBTOPUTAPHUX PUTOPUYHUX CTpATETii 1 MeXaHi3MiB JUCKYypCHBHOI
JIETiTUMAIli{ Y TOPIBHANBHOMY KOHTEKCTI.
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The article offers a comprehensive analysis of the verbalization of the concept
of a “harmonious society” (F/if#£<>) in contemporary Chinese political
discourse from 2000 to 2024, which serves as a core element of the ideological
model of the PRC and a key instrument for shaping public perceptions of
stability and order. The study is based on a corpus analysis of Chinese- and
English-language materials from official media (People’s Daily, Xinhua, China
Daily, Global Times) combined with critical discourse analysis, quantitative
methods for measuring frequency and collocations, and contextual analysis of
semantic oppositions. The research identifies lexical, syntactic, semantic, and
pragmatic strategies for representing the concept in party documents, leadership
speeches, newspaper publications, and online discourse, including elements
of internet slang. It traces the diachronic evolution of the concept — from an
instrument of domestic stabilization and legitimacy during Hu Jintao’s tenure
to the globalized rhetoric of the “community of a shared future for mankind”
(AZEariz L /a]1E) in Xi Jinping’s era. Semantic oppositions (harmony/
chaos, stability/division, unity/separatism) and the mechanisms of their use
in constructing a binary “us/them” worldview are examined. The article
also analyzes censorship and euphemization strategies, including protest
neologisms (“to be harmonized” — # #/#, the homonym /7 #) as indicators
of an ironic public reception of official rhetoric. A three-level typology of
the discursive evolution (national — transitional — global) is proposed, and
the mechanisms for adapting the concept to different communicative arenas
are outlined. The study’s novelty lies in combining corpus and linguocultural
approaches, which made it possible to identify stable models of verbalizing
harmony and to trace their transfer from the domestic political sphere into
the PRC’s foreign policy discourse, as well as to determine their potential
as a tool for shaping the country’s positive international image. The findings
can be used for further research into authoritarian rhetorical strategies and
mechanisms of discursive legitimation in a comparative context.

MocTtanoBka mnpodjeMH. YIPOIOBXK OCTaHHIX
JIBOX JICCATHITITH KOHIICTIT TAPMOHIHOIO CYCIIIbCTBA
(F#1:2), 3anouarkoBanwmii y momitiuHiii puropuui
KHP 3a npesunentcrsa Xy L[3iHbTa0, yTBEpIUBCS SIK
KJIFOUOBUH €JIEMEHT CYCHUIbHO-TIOMITHYHOTO  JTUC-
Kypcy. BiH noeaHye KOHQYIIaHChKY 17€F0 TapMOHIT

(1, hé) i3 cydyacHMMH TIONITHYHUMH MPArHEH-
HSMH JI0 COLIaJbHOI CTAOUILHOCTI, MOPAIKY Ta ife-
OJIOTIYHOTO KOHTPOJIO. Y Cy4yacHOMY KHUTaHCHKOMY
MOJITUYHOMY JTUCKYPCI TIOHSTTSI «TapMOHIs» BHCTY-
[a€ IHCTPYMEHTOM JICTITUMAIlil BJIaJy, BUTICHAIOUU
aNbTepHATHBHI 1HTEpHpeTanii i popMyroun HoOpMa-
TUBHE 0a4eHHs collianbHOoro mopsaky [Rosker, 2013].

I3 mocuITeHHIM IIEeH3ypPHHUX TPAKTHK TePMiH HaOyB
ipoHIYHOTO 3a0apBlCHHS y MacoBi KOMYHIKAIIil.
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30KkpeMa, B IHTEPHET-CEPEIOBHII MOIIUPUBCS HEO-
norism «O6yTn rapmoHizoanum» (# FliEbeihéxic)
y 3HauCHHI MiJIaTHCS IIEH3ypi, a TaKoXK capkac-
THYHA OMOHIMisl «piukoBmii kpa®» (V7#E, héxie),
IO CTaja CHMBOJIOM IPHUXOBAHOTO MOBHOTO IIPO-
tecty. 1li sSBUINA 3aCBITUYIOTh CKJIATHY B3a€EMOIIIO
MDK BJAJHOI0 PHUTOPUKOIO Ta pelemnIicro ii 3 OoKy
cycniiabera [Nordin, 2014].

HayxoBi ociipkeHHS AUCKYPCY TapMOHii 30cepe-
JUKYIOTBCSI IIEPEBAXKHO Y TPbOX Hanpsimax. [lepuimii —
aHaNi3 «rapMOHINHOTO0» MOBIIEHHS SIK 1HCTPYMEHTY
MOJIITHYHOI KOMYHIKAIil Ta KOHTPOIIO0. ABTOpPH BKa-
3yI0Th Ha IMOCTYNOBY Tpanchopmanito odimiiiHoro
CTHITIO y 01K «<HOBOMOBH», IO TIOETHY€E MTOBTOPIOBAHI1
imeonoriuni GopMyiu 13 BHKIIOYEHHSIM TEPMIHIB,
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sIKi HE BiJIMOBiNalOTh 00pa3y crabinmbHOCTI. Jpyrmii
HampsiM TOB’sI3aHUH 3 BUBYCHHSIM MOBHOI MOJIITHKH:
TIOHSITTS «TAPMOHIS» TTOCTAE 5K 3aci0 yHidiKkarii cyc-
1IBHOTO MOBJIEHHS, aJIe BOIHOYAC HOPOLKY€E Heop-
MaJbHI MOBHI cTparerii 00XigHOI KPUTHKH — KajaM-
Oypu, eBdeMi3MH, CEMaHTHYHI IE€PEOCMHUCIICHHS.
Tpetiifi BeKTOp — KOPITyCHHI aHalli3 MeNiaTeKCTiB:
JMOCHITHUKYN 3aikcyBanyd 3pOCTaHHS MO3UTHBHOI
TOHAJBHOCTI B O(iMiiHINA Ta KOMEpPIiiiHii npeci, mo
CBIAYMTH PO MOIIMPEHHS JIKCUYHUX MapKepiB rap-
MOHII HaBiTh 1032 MEXaMH IAapTiIHHOI MporarasIn
[Barme, 2012; Bajci¢, 2017].

VY camoMy KuTaliCbKOMY MOBO3HABCTBi (hopmy-
€THCSl HOBUH HaIpsAM — «aHaji3 TapMOHIHHOIO IuC-
Kypcy», SIKHH 1HTErpye€ i1et0 TapMOHIii B €KOIOTiYHY
JHTBICTHKY Ta OLIHIOE TEKCTH 3 MOIVISAY IX BiAIO-
BiJTHOCTI i/I€0JIOT19HO MPUHHATHAM CMHCIIaM.

[Tonpu OararorpaHHICTh HASIBHUX ITiJTXO/(iB, 3aJIH-
LIAI0THCSl HEBUPILIEHUMH KibKa Ba)KJIMBHX AacIeK-
tiB. [lo-iepire, BiACyTHIiN CUCTEMHUH OMIC MOBHHX
CTpaTerii, 3a TOTIOMOTOI0 SKHX BepOami3yeThCsl KOH-
LENT TapMOHii B PI3HUX KOMYHIKaTUBHUX cdepax —
BiJl MapTiHHUX IOKYMEHTIB /0 IHTEPHET-IHUCKYPCY.
[lo-mpyre, momiTHYHI racia sSIK MOBHA KaTeropis He
TaK 4acTO CTal0Th 00’ €KTOM JIIHTBICTUYHOTO aHATI3y,
X04a BOHH € ITOTYXHHUM 1IHCTPYMEHTOM BIIaJJHOT KOMY-
uikarii. [To-Tpere, Opakye qocmimKeHb, IO TPOCTe-
JKYIOTh €BOJIOII0 BepOaTbHIX MapKepiB TapMOHii y
JiaXpoHii Ta BUABISIOTH OAIaHC MK TOKTPUHATBHUM
3MICTOM i CUTYaTHUBHUM BXHBaHHsM. Lli mporanman
OKPECIIIOIOTh HAYKOBY MpoOieMy, sIKid IpHUCBSIYEHA
LSl CTaTTs, — BUBYCHHS MOBHOI peasizamii JUCKypcy
«TapMOHIMHOTO CYCHIIbCTBAY Yy AMHAMIIlI, HA OCHOBI
KOPITYCHOTO aHai3y i KpUTUYHOI JUCKYPCOJIOTii.

Mera i 3aBIaHHA JOCTiTKeHHA. METOIO CTATTI €
KOMILIEKCHE JOCIIIKEHHSI MOBHHUX 3ac001B, 3a JI0I0-
MOTOI0 SIKHX BepOaii3yeThCsi TUCKYPC «TapMOHiiHE
CYCHIUJICTBO» y CY4YacCHOMY KHUTaHCbKOMY OQimiii-
HOMY Ta MeAliiHOMY IpocTopi. Y ¢oKyci — JIeKCHYHi,
CHUHTAaKCH4YHI ¥ mOparMaruyHi cTpaTerii, IO BHKO-
PHUCTOBYIOTHCS Al GOPMYBaHHS 1 MIATPUMAaHHS iz1e-
OJIOT1YHOI KOHCTPYKLI1 rapMoOHii, a Takox TpaHcop-
Mallii HbOro TUCKYpCy B yMOBax LHU(POBOI EIOXH.

HayxoBa HOBU3HA JOCIIIKEHHS MOJISTAE Yy KOMII-
JIEKCHOMY aHalli3i MOBHHMX 3aco0iB BepOaizaiii
KOHIIENTY TrapMoHiiiHoro cycrinbersa (R A2
héxi¢ shehui) B kuTaiicbkoMy NONITHUYHOMY AHMC-
Kypci y HOro IOiaxpOHHOMY PO3BHTKY — BiJ eTamy
BHYTpiHBOI cTabimizanii nepiogy Xy LI3iHprao mo
100a1i30BaHOI  PUTOPUKH MIKHAPOAHOI TapMOHIi
B emoxy Ci l[3iHpmiHa. Ymeprie 3aiHCHEHO TOEA-
HaHHA KOPIIYCHOTO aHaJli3y KUTalChKO- Ta aHIJIOMOB-
Hux mxepen (People’s Daily, Xinhua, China Daily,
Global Times) i3 MiHIBOKYJIBTYpPOJOTIUHOIO iHTEp-
MpeTali€l0 JEKCUKO-CEeMaHTHYHUX 1 CHHTaKCUYHUX
CTpareriii penpeseHTauii KOHIENTY. 3anponoHOBaHO
TUTIONOTIIO eTamiB JUCKYpPCHUBHOI €BOMIOLIii KOH-
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LEeNTy — HaliOHAIBHOTO, TEPEXiHOro Ta IIo0alb-
HOTO — 1 OKpECIIeHO MeXaHi3MH Horo (yHKUioHY-
BaHHA SIK IHCTPYMEHTA JIeTiTUMAIIi] BIaIu.

[t mocsrHeHHST METH TependayeHo BUKOHAHHS
TaKuX 3aBHAHb:

— MpoaHasli3yBaTH HAayKOBI MiAXOIU 1O BUBYCHHS
JUCKYpCY TapMOHii y palsiX Cy4acHUX JAOCIHiJHHKIB,

— BU3HAUWTH OCHOBHI MOBHI OIMHWII Ta MOBHI
3aco0u (JiekceMu, (ppa3eoiori3MH, CHHTAKCHYHI KOH-
CTpPYKIIii), 32 JOMOMOIOK SIKHX PEali3y€eThCsl KOH-
LENT TapMOHii B KUTalChKOMY JAUCKYPCi;

— IIPOBECTU KOPITYyCHUH aHalli3 4aCTOTHOCTI, KOH-
TEKCTIB 1 KOJIOKAI[ill KIIFOYOBUX CIIEMEHTIB TUCKYPCY
Ha Marepiaji KHTAEMOBHHX 1 aHIJIOMOBHUX OQiLiHNX
3MI, noB’s3anux 3 Komynictuunoto napriero Kuraio;

— BUABUTH (DYHKLIOHAJIbHE HAaBAaHTAXCHHS BXKH-
BaHMX 3ac00iB y OpMyBaHHI CMHUCIIIB 1 perpe3eHTa-
i BIaay B MeXXax KOHUENTY FapMOHii.

O0’exr i mpeamer aociigxenHs. O0’ekTomM
pocaimkenns € nonitnyanit quckype KHP, y mexxax
SKOTO peati3yeThcsl KOHIENT FapMOHIIHOTO CyCHiib-
ctBa. [IpemmMeToM — MOBHI 3ac00M BepOai3aliii I[boro
JUCKYpCY, 30KpeMa JIeKCHYHI OOuHHULI, MeTadopw,
KOJIOKallii, CHHTaKCU4HI CTPYKTYpH i eBpeMizmu, 1110
(bYHKIIOHYIOTB Y TeKCcTax ODiliiiHUX 3a4B, HapTIHHUX
JOKYMEHTIB, YPSIIOBHX MeJlia Ta MEPEKEBOTO CIICHTY.

Buxkiaax ocnoBHoro marepiaay. Konuen-
1il0 rapMoHiiiHoro cycminbera (FIEFEZs, héxié
shéhui) 3ampoBanuB ['enepanbhHuii cekperap Llen-
TpasnbHOro KoMiteTy KomyHictuunoi maprii Kuraro
Xy Lzinsrao y 2004 poui ik peakmito Ha 3pOCTaHHS
couiansHOro HeBnoBoseHHs B Kutai. [nes monsaramna
B JIOCATHEHHI CYCHINBHOI 311arofin IUISIXOM «BHUPi-
HICHHS IPOTHPIY» MK PI3HUMH TpyHaMH i KJlacaMu
Ta 3a0e3MedeHHs] CTIHKOro po3BUTKY. Y MapTiHUX
JOKYMEHTax TOTO 4acy MOBHa QopMmyna 3Bydaja
AK «COLiaJiCTUYHE TapMOHiiiHE CycminbcTBo» (f:
S5 MRS shé hui zhii yi hé xié shé hui) —
CTpaTeriyHa MeTa PO3BHTKY, IPOToJomeHa Ha 4-My
mwienyMi [[K KIIK 16-ro cknukanus 19 BepecHs
2004 p. i3 3aKIUKOM «MOOINI3y6amu 6Ci NO3UMUGH]
gakmopu, Koopounyeamu inmepecu pIi3HUX CMO-
PiH..., 3MiYyHIO8AMU COYIATLHY CMAOIIbHICMbY.
TakuM 4YMHOM, OQILIHHHIA IJUCKYpC AaKICHTYBaB
MO3UTUBHI MOHATTS 2apMOHii Ta cmabiibHocmi K
3acagul CyCHiIBHOTO A00poOyTy, MPOTHUCTABISAIOUH
iM npomupiuys, xaoc 1 po3koa, IKUX CIiJi yHUKHYTH.
Xy II3iHpTao TakoXX BXKWB NapajelbHUN TepMiH
«rapmoHiitnuit ceity (FiEH 5 héxié shijie) y 30B-
HIIIHBOTIOTITHYHOMY BHMIpi, MiAKpECI00un Oaxa-
HICTh MEPHOTO MI>KHapPOAHOTO CEPEeNOBHILA.

Jekcu4Hi oco0amBoOCTi. Y KUTalicbKHX Menia
2000-x pp. ycTaawiucs XapaKTepHI KOJIOKAIlil Ha
MO3HAuUeHHA pealli3alii KoHuenTy eapmonii. Haii-
YaCTillle BKUBAIKCS JIECTIBHI CHOJIYKH Ha KIITAJIT
«byoyeamu 2apMonitine CycninbCcmeoy

(AN A2 jianshe héxié shéhui) — Binnosin-
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HUK aHTIIOMOBHOTO Bupaszy “building a harmonious
society”, akuil JOMiHyBaB B O(iliifHOMY IHUCKYpCi.
KopriycHuit  amamiz anrmmomoBHOi China Daily
(1997-2011) BusBuB 270 BHIAIKIB Mi€CTIBHUX CIIO-
BOCTONy4YeHb i3 (pasoro “a harmonious society”,
3 skux 62% craHoBuATe (opmu cnoBa “‘build”
(“building”, “build up” Tomo). Takum dnHOM, Hi€C-
nmiBHa Mertadopa «OymyBaTé TapMOHiHE CYCIiib-
CTBO» BUKOHYE KJIIOUOBY KOHLENTYaJIbHY (QYHKIIIO —
BOHA PENPE3EHTY€E TAPMOHIIO SIK IIPOLIECYyaIbHY METY,
mo nepeadayae MOCTYHOBE NOCATHEHHS Oa)kaHOro
comianbHOTO crany. OKpiM Ji€ciB pyXy i pO3BHUTKY,
JUIS OTIMCY TapMOHIHHOTO CYyCIUJTBCTBA XapaKTEpHI
iACHUITIOBAJIbHI €MITEeTH 3 IIO3UTHBHOIO CEMAHTHKOIO.
30KkpemMa, B aHIJIOMOBHHUX IepeKiIagax COLiamiCTHy-
HUX Tacell MPUKMETHUK ‘‘harmonious” 9acTo CIIOIy-
Ya€eThCS 3 «EMOLIHHO 3a0apBICHUMH O3HAYCHHIMI
Ta JUHAMIYHUMH JI€CIIOBAMH, IIO TEPEar0Th 3MiCT
3pocTaHHs i crabinmeHOCTi. Hanpuknan, y myOmika-
uisx People’s Daily i China Daily TpamnsitoThcs Taxi
CIIOBOCTIONYY€HHS, SIK ‘‘socialist harmonious society”
(«cormianmicTiaHe rapMOHiitHE CYCITIILCTBOY), “stable
and harmonious society” («crabinpHE 1 TapMo-
HillHE CYCIIJILCTBO»), ‘‘prosperous and harmonious
society” («mpolBiTar04e i rapMOHIHE CyCIITLCTBOY)
Tomio. Jlekcrka Takoro THIy cripsMoBaHa Ha GopMy-
BaHHS ITO3UTUBHUX aCOLUAIlii 1 JIETITUMI3ALIIO [TOJTi-
THUYHOTO KypCy Ha €HICTb 1 MOPSIIOK.

CunrakcuuHi cTpykrypu. s odiniiHUX Tek-
cTiB mepiony Xy LI3iHBTao mnpuTamaHHE TracioBe
ctuiictuune opopmieHHs. LlHpoko BHKOPUCTOBY-
BAJINCS NaApaienvbHi KOHCMPYKYii Ta nepeidenHs, mo
I IKPECITIOIOTh  BCEOCSHKHICTh TOJMITHYHUX  IIJTEH.
Hanpuknan, y HaBemeHOMy (parMeHTi mapTiitHOi
yxBanu 2004 p. 6a4MMO HU3KY OTHOPIAHUX TPHCY-
IIKIB: «HOKpAuwy8amu..., RiOSUUL8aAmMu..., KOOpOu-
HY8AMU..., CHPUATNU..., 3MIYHIO8AMU... MA NIOMPU-
Myeéamu...» — yci, IO CyTi, KOHKPETU3YIOTh MPOLEC
moOy0BU TapMOHIHHOTO cycninbeTBa. Taki CHHTaK-
CHYHI pSAAM CTBOPIOIOTH PUTMIKY O(iLliiHOrO MOB-
JICHHS 1 3aKJIaIal0Th IPOTpaMHICTh JUCKypcy. Yacto
BXKMBAJACs 1 KOHCTPYKILIA «X € 3anopykoro Y»,30kpemMa
«cmabinbHicmy — 3anopyKa po3eUmKy», o Bigoodpa-
Kae KIIOYOBY i€10: JIMIIE Yepe3 TapMOHiI0 Ta BHY-
TPILLIHIA NOPSIIOK MOKJIMBUI €KOHOMIYHUH POTpec.

CemanTtuyHi omo3uuii. [luckypc rapmoHiitHoro
CYCHIJIBCTBA BiJl CAaMOro IOYaTKy OymyBaBcs Ha MpO-
TUCTaBJICHHI MO3WTHUBHHUX I[IHHOCTEH HETraTMBHUM
seumam. Y putopuii KIIK go6a Xy 1[3inbTao yrBep-
I OIO3HIII0 «CmadiibHICMb — XA0cy, 10 4acTo
apTHKyJIOBasacs y GopMynax Ha KIITAIT «Cmabins-
Hicmb — ye 01azo, a cmyma — auxoy. Tak, oginiitai
KOMEHTapl HAaroJoLlyBalld, L0 CyChilbHa cmadilb-
HicTb — IEPEAYMOBA «IIACTSI HAPOLY», TOMI SIK Oe31a0
ab0 po3xon BEyTh 10 «uxa» 1uis Kpainu. [lo3utusHi
MIOHSTTS (CTaOUIBHICTD, €HICTD, TAPMOHIS, TOPSIOK)
y JOUCKYypCi HE3MIHHO acOL{IOBAJUCS 3 KEPiBHOIO

Collection of scientific papers “New Philology”. Ne 99 (2025)

143

pommto KIIK Ta ycmixom momituku pedopm, Toai Sk
iM MpoTHCTABISUIMCS HETaTUBHI cueHapii (Xxaoc, po3-
Opar, Kpu3a, aHapxis) IepeBaKHO B a0CTPaKTHIN 4uu
rinoretnuHit ¢opmi. Taka puTopuka CTBOpIOBaNa
CBOEPIAHY Ouxomomito: abo CyCHIIbCTBO PyXaeThCs
LUISIXOM TapMOHIi i KepiBHHLTBOM mapTii, abo x
HOMY 3arpoKye 3aHYPSHHS B Xa0C 1 HECTaOIbHICTb.
Hanpuknaa, AOCHiIHUKK BiA3HAYAIOTh, IO KIIOYO-
BUH TEPMiH «cmabinbHicmby y TUX TEKCTax HaOyB
pHC IIOPOXKHBOTO CHUMBOJY», HAIIOBHEHOTO pajlle
KOHOTAaTHBHUM 3MICTOM: BiH IONAEThCS SK abco-
JIOTHE Onaro, BTpaTa SKOro HEOAMIHHO CIIPUYMHUTH
karacTpodiune MaiiOyTHe 111 Kurato (aHanoriqao 1o
MOJIiHl «KOJIOPOBUX peBotoniny» yu posnaxy CPCP).
TakuM YHMHOM, OIMO3UIIsl «TapMOHIs/CTaOINbHICTD
VS. PO3KOJI/Xaocy» cTaja KOHLUENTYalbHUM CTPHIKHEM
odiniliHoro aUCcKypcy, Jderitumyroun Biagy KIIK sk
rapanra Big «xaocy» [Liu, 2015].

EBdemizmu Ta nensypa. IlpumitHo, mo racio
«2apMOHitiHe CYChilbcmeoy TOPOAUIO 1 MOOIYHUN
e(eKT—1osBYy eBPEMi3MiB Ta IHTEPHET-CIICHTY, IOB’ 5I-
3aHUX 13 HeH3yporo. OCKIIbKY BlIajia IiJ] racjioM rap-
MOHIi nocunuia KoHTpoibs Hajg 3MI i oHmaiH-TIpo-
CTOPOM, CaMe CIJIOBO «2apMoHisy Halbylo ipOHIYHOTO
BiATiIHKY. B MepesxeBiii MOBi 3’ABUBCSI BUpa3 «6ymiu
eapmonizosanumy (PWHIVE, béi héxié), mo o3nadae
niooamucsi yeH3ypi, TOOTO KOJIU JOMUC a00 KOMEH-
Tap BUAAISIOTH SIK «HETapMOHIHHMIT». DaKTHYHO
«2apMOHisy cTajla CHHOHIMOM 3a4MCTKU HEBHT1THUX
BUCJIOBJIOBaHb: sK 3a3Hayae China Media Project,
HEBJIIOB31 MiC/sI MOSBU IBOTO JIO3YHTY CIIOBO «Tap-
MOHI3yBaTH» YBIHILIO y BXKHUTOK y 3HAYCHHI «yeH-
3ypyeamuy, a TaKOXX BHHHUKIIA 1 )KapTIBIMBa 3aMiHa
A& (héxié) ma cnissByuHe «piuxoguii kpaby (7]
B, héxié), mo y coluMepekrax Modand BUKOPHUCTO-
BYBaTH 3aMiCTh CJIOBa «TapMOHIs» IS YHUKHEHHS
nen3ypuux ¢inerpiB. Lli MoBHI (eHOMEHH JIeMOH-
CTPYIOTh CYCIIBbHY peakiito Ha OQimiiHUI AUCKYPC:
IHTCHCUBHA TpoOMaraHaa KOHLENTY «TapMOHIsD» 3
00Ky BIIaAM CyNpOBOIKyBajlacs MOCHICHHAM LIEH-
3ypH, BHACHIJJOK YOTO caM TepMiH HaOyB ipOHIYHOTO
3MICTy — «3amoBuyBaHH:». [Ipore B odiuiiiHOMy
CTHJII TOTO MEPioAy NpsiMa HEraTHBHA JIEKCHKA MpaK-
TUYHO HE BXHBaJacs — 3aMiCTh Hel 3aCTOCOBYBaUCS
HelTpansHi abo migHeceHi eBdemizmu. Hanpukman,
MAacoBI MIPOTECTH 200 3aBOPYIICHHS HA3UBAIH «IHYU-
denmamuy au «nodismuy (EEMEHELE, qun ti xing
shi jian), eTHiuHI KOHQIIIKTH 3aByaJIbOBYBaJIMCS TEP-
MIHAMHU Ha KINTAIT «2APMOHIZAYIS MINCHAYIOHATb-
Hux gionocun» tomo. Taka cTpareris BepOamizamii
JI03BOJISLIa TOBOPUTH MPO MPOOIeMH, HE HA3UBAIOYH
X BIIKPHUTO, IO BIUCYETHCS B TMPUHLIUI JaBHHOKHU-
Taiicekoro «eunpaenenns imeny (1IE4, zhéngming),
MOBJISIB, IPaBHJIbHE BXKMBAHHSI TEPMiHIB came 1o cooi
crpusie yopsAKyBaHHIO cycrinscTBa [Zheng, 2007].

Crparerii penpe3enranii 3arpo3. Y 2002-2012 pp.
KUTalChKa BlaJa XapakTepusyBasia Oyab-siKi MPOSBH
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OTOpYy YW HecTaOLIBHOCTI SIK 3arpo3y U TapMOHii,
YacTO HATSAKAIOYM Ha BIUIMB 30BHIIIHIX cuil. BHy-
TPIIIHI OTMO3WIINHHI PyXH, 30KpeMa TPOTECTHI aKIii
CeNlsTH YW eTHiuHI 3aBopymieHHs B Tuberi (2008)
ta Cinpiasaai (2009), momaBamucs Kpishb NPU3IMY
00pOTEOH 3 «mpvoma curamuy (TEPOPU3MOM, EKCTpe-
MI3MOM 1 CermapaTiu3MoM), TOOTO SIK JIOKaJIbHI TPOSBU
mupmux 3arpo3. OcoONIMBO MOHATTS «Cenapamusm»
(73 E X, fen lie zhi yi) nocino BasIuBe Micue B
JWICKypCi: TIparHeHHs1 He3anekHocTi TaifBaHO abo
Tubety TpakTyBanucs sIK «po3Koa Kpaituy, WO MPOTH-
CTaBJIAIIOCS i1eaTy HallloHAIBHOI €qHOCTI. Taka puro-
pHMKa CTBOpIOBajJa 00pa3 GHYMPIuiHbOi 3aepo3u, aie
3 HEOJMIHHWM 30BHIIIHIM MiATIPYHTSIM: HAIPHUKIA,
3a MAacoOBMMH Oe3JlafaMu 4acTo BOAUalH «Uy>KO3EMHI
BOpOXi cuimy». Bike y melt mepion BiIpomuBCs TepMiH
«eopooici cunuy (TN 77, di dui shi i), yenaaxosa-
HUH 1€ 3 MaoiCTCHKUX YaciB, SIKUM ITO3HAYaIH 30B-
HIMIHIX CyNPOTHBHUKIB COLIANI3MY Ta PEXKUMY, ITPOTE
BOJHOYAC BiH BUKOPUCTOBYBABCS 1 MO0 BHYTPIMIHIX
OIIOHEHTIB, TPAKTYIOUM iX SIK MapiOHETOK 30BHIII-
HBOTO BIUIMBY. IcTOpHUHO cnoBo «sopoeuy (TN, di
rén) NPOTHCTABIIIOCS TMOHATTIO «HAPOO» y MAoicT-
CBKill JOKTPWHI NP0 TPaBIIHLHO/HETIPABUIBHO (3HA-
MeHUTa pomMoBa Mao «IIpo mpaBuibHE PO3B’SI3aHHS
MIPOTHUpiY BcepeanHi Hapomy», 1957). Y 2000-x pp. us
JIMXOTOMIis BijoOpa3uiacs B OQilliitHOMY BHCIOBI, IO
«HEOOXIOHO YIMKO POIMEINCOBYB8AU HAC | 80POIBY, NIE
«80poXNCT cuny 600Ma i 3a KOPOOHOM» 3BUHYBauyBa-
T¥Cs Y TIPHUBHIHN MisttbHOCTI TpoTi Kurarto.

VY migcymky mis nepiogy Xy Ll3inbrao xapak-
TEpPHE PUTOPWUYHE MiAHECCHHS 2apMOHii K BUIIOI
CYCIIBHOI IIIHHOCTI Ta TMapajieinbHa JeleriTuMaItis
OyIb-SKHX IPOSBIB IHAKOYMCTBA Yepe3 iX acoIliallito
3 xaocom ab0 306HiUHBLOI0 80pPOHCOIO 3MOG0T0. Lle
3aKJIaJIO MIATPYHTS HACTYITHOI €BOMIOLIT AUCKYPCY 3a
npasiinas Ci L[3iabniHa.

Juckype mnouarky emoxu Ci I3inbmina
(2012-2020). [Tpuxin no Bnaau Ci L[3iHknina HanpH-
kindi 2012 poxy o3HaMeHyBaB 3MiHH y MPiOpUTETAX
oiliifHOTO TUCKYpCY, X0ua 0a30Bi KOHIENTH CHid-
OinbHocmi W eapmoHii NMHIIMIANCA LEHTPaJbHAMHU.
Ci LI3iHbIiH BUCYHYB HOBI KOHIIETITH, HacamIiepen
«Kuraiiceky mpito» (H[E%F, zhong gué méng) npo
«BEJIMKE BiIPOKEHHS KUTAHCHKOI HaLliD», aje pUTo-
pHKa TapMOHIHHOTO CyCHiJIbCTBA HE 3HUKIIA, & TPaH-
chopmysanacs. Y «wositi enociy (HHIAL, xin shi
dai) Ci LI3inbpmina BHYTpilIHS MOTITHKA (POKYCY€ETHCS
Ha TiATpUMaHHI PEXHUMHOI CTabiIBHOCTI ILE KOp-
CTKIIIMMH METOJaMH, a KOHLENT rapMoHii HaOyBae
3a0apBIEHHS «CnilbHOI cnpaguy Ha NUISXY 10 HaLio-
HAJIBHOTO BiIPOIKEHHS.

Jlekeuka i crmab. Y 2012-2020 pp. gacrot-
HICTh BKMBaHHS CJIOBA «TapMOHIf» y BHYTPILIHBO-
MOJITUYHMX TEKCTaX JEIIO 3HU3WIIACS MOPIBHIHO 3
MOMEPEAHIM AECATHIIITTAM, HOCTYNHUBIIUCH MiCLEM
aKIEHTaM Ha «pepopmaxy, «po36UmMKy» ma «Hayio-
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HAbHOMY 8i0p00diceHHi». B aHTTIOMOBHUX O(IIliHIX
MOBIIOMIICHHSX 3aMiCTh racia ‘‘harmonious society”
yacrime 3’SBIAIOTECS HOBI  Tepminu: “Chinese
Dream” («Kurtaiicbka mMpisn»), “new normal” («HOBa
HOpMa» EKOHOMIYHOTO 3pOCTaHHs), ‘‘supply-side
structural reform” Tomo. Brim 0a30Bi MiHHOCTI Tap-
MOHIT MPOCIIAKOBYIOTECS Y (hOpMYITi «coyianicmuuni
ocnoeni yinnocmiy (A2 XAZOANE M, she hui
zhti yi hé xm jia zhi guan), nporonomeniii y 2013 p.,
cepen 12 4eCHOT SIKOT OJJHE 3 YUILHUX MiCIIb MTOCiIae
«eapmonisy (F1%, hé xié ). Tak caMo HE3MIHHMM
JIUIIAETHCS Taclo TPO «CMAbOiibHICMbY SIK TIepe-
JIYMOBY PO3BUTKY — HOTO aKTHBHO MMOBTOPIOBAIU Y
3B’S3KY 3 EKOHOMIYHUMH BUKJIMKAMH (TIOTIEPEKCHHS
«He MOXNCHA OONYCMUMU CUCMEMHUX DPUBUKIE, W00
VHUKHYMU XA0CY») Ta MOTITAYHUMU TIOIISIMU (HaITPH-
KJIaJl, BUMPABAAaHHS XKOPCTKUX 3axofiB y CiHbI3sHI
i Tuberi HEOOXiTHICTIO «3b6epeemu cmabitbHICMb
i eonicmuy). OTXe, NEKCUUHUHA perepTyap enoxu
Ci Ha BHyTpiIIHIH apeHi yBiOpaB TpaIulliiHi clioBa
(cmabinvuicms, €OHicmb, 2apMOHis) y TIOETHAHHI
3 HOBUMH iJieooriunumMu raciamu [Guo, 2020].

Crunb oimiifHUX TEKCTIB CTaB 1€ OLIBIN upex-
muenum 1 3a0apBICHUM YPOUUCTOI JICKCHKOIO.
CHHTaKCU4HO 30epira€TbCs TEHJCHINS JO JOBIHX
MEPioMIiB 13 TEpeslikaMu, aje 3’ SBISIOTHCS TaKOK
puUmoOpuuHi 3aNuUmManHs Ta anerayis 00 icmopii
K HpHﬁOMH nepexkoHanHs. Hampukiaza, y 3BiTax
XIX 3’i3my KIIK (2017) Nopy4 3 Te3aMu Mpo rap-
MOHIIfHE cycanCTBo 1 «100po0yT Hapomy» Tpa-
TUISIIOTBCSL pUTOpUYHI Pirypu: « Ak mu 3a6e3neuumo,
wo006...2 Mu nosunni...», 0 HAJAE IPOMOBAM OiJIbIII
MIPOTOBITHUIILKOTO TOHY.

Penpesentanis BHyTpimHix 3arpo3. 3a mpas-
minas Ci 1[3iHbniHa JepxaBa BiJKPUTO 3arOBOpHUIIA
PO KOMNJEKCHY HAYIOHATbHY Oe3neKy, M0 OXOILIIOE
1 BHyTpilHi, i 30BHiHI acnektn. Y 2014 p. Oyna
nporoyomeHa «Bceocsajcha Konyenyisi Hayionansb-
HOI Oe3nexuy, siKa MiJKpecoe, Mo Oe3neKa pexxumy
Ta CTaOUIBHICTh CYCHiJIbCTBA — KIIIOYOBI Mpiopu-
TeTd. BiamorigHo, odimiiiHui AMCKYpC I YacTiie
ameloe 10 HEoOXiAHOCTI OOpOTHOU 3 «8Hympiu-
HiMU opodcumu cunamuy. TepMiH «gopooici cunuy
(HO6F 34 77, di dui shi i) nepexuBae HOBUH crLieck
BKMBAHHA: SK 3a3HA4YalOTh JOCHIJHHUKH, 32 OCTaHHE
JNECATWIITTS TApTidHI Meaia 1 YMHOBHUKU BCE
YacTillle 3Tajlyl0Th «BOPONC 308HIWHI  GHAUGUY,
MOSCHIOIOYY HUMH 6yzu> K1 3aBOPYIICHHS YH NIPOABHU
mpoTecTy BCepeIuHi Kpaiun. L CTpaTerlﬂ 306pa>1<y€
BHYTPIIIHIO OMO3HIIIIO SIK TOXIAHY Bill 308HIUHbOT
3moeu. Hanpukman, mig yac mporectiB y [oHKOH31
2014 p. 1 ocobmuBo 2019 p. odimiiiHa npeca mpsiMo
3BHHYBauyBajia «3aXiJHi aHTUKUTAUCHK] CHIT» Y iJI-
OyproBaHHI Xaocy B MicTi. TakuM YHHOM, BHYTpiIl-
Hilt muckype rapmodii B enoxy Ci LI3inbnina ¢popmy-
JIIOETHCS KPi3b MPU3MY «MH TPOTH HHX)»: BjajJia Ta
«HapoI» MPOTH HEBEIHKOI Ipynu «Iia0yproBadiBy,
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10 KepytoTbest Boporamu Kuraro. Lle miacumtoe neri-
TUMALII0 PENPECUBHUX 3aXOJiB, a/DKe MPUAYIICHHS
MIPOTECTIB MONAETHCS HE SIK MOPYLICHHS TapMOHii, a
SIK HeOOXiTHUI KPOK JUTsl 3aXMCTy KpaiHHU BiJl Xaocy,
IHCTTIIPOBaHOTO 30BHI.

Hen3ypHi npakTHKH i eBpemizmu. VY 11eii nepion
KHTalicbKa LIEH3ypa cTalla Ie )KOPCTKIIIO, a Pa3oM
3 HEK BJOCKOHAIWINCH 1 eB(EMICTHYHI MPaKTHUKH.
[IponoBxye akTUBHO 3aCTOCOBYBATHCS TEPMiHOJIOT1S
Ha 3pa3oK «niompumanns cmabinerocmiy (4EFE, wéi
wen) — JariJiHa Ha3Ba ISl 3aXOJIiB CHIIOBOTO KOHTp-
OJIt0. 3aMiCTh MPSIMOTO CJIOBa «ILEH3ypa» OQiliiftHO
TOBOPSITH NP0 «KEPYBAHMS SPOMAOCHLKOIO OYMKOIO»
(71 'FE21, yin ddo yu lun) abo «ouwieHHs iHTep-
HET-NIPOCTOPY» 3aiJisl TapMoHii. Biana 3anposaaumna
HOBi 3aKOHU TIPO KiOepOe3neKy i KOHTPOIIOE COIli-
abHI MEpEeXi, OJIHAK Y PUTOPHIIL 11e 0QOPMIICHO SIK
0opoTb0a 3a «uucmomy i 2apmMoniio Kibepnpocmopy».
Y BiAMOBiIb iIHTEPHET-KYIBTYPa MOPOKYE HOBI KOIH:
HanpuKIaa, HaOynd MOIMyIspHOCTI 0OXiIHI BUpasH,
0 BUCMIIOKOTh LEH3YPY, AK-OT «icmu kypky» (W
&, Xié yIn Bin «yensypa» Ha cienry) tomo. Cam xe
odimiitHuN AUCKypC cTae Aenami Oumbm yHidikoBa-
HUM: Tak 3BaHi $&ik«ti fi» (Tupaxoani Kmimopani
(hopmynrOBaHHS), HA KIITANT «CHUTBHO JOJIATH TPYII-
HOIII 3apaay TapMOHii Ta CTaOIIBHOCTI», MIUPOKO
mpeicTaBiieHl B myOmikamisx raszetu People’s Daily
(N H#R, rén min ri bao). Sk 3ayBaxye J[xo3ed
AnBapo, aHrioMoBHa napriitHa npeca KHP dopmye
cneundiuny «HOBOMOBY» y cTuii CiHbXya, Big3Ha-
YeHy HAAMIPHO ONTHMICTHYHOIO JIEKCHKOIO Ta ine-
OJIOT1YHUMH 3BOPOTaMH, 3PO3YMIIMMH JIMIIE B KOH-
TEKCTI KHUTAHCBhKOI PUTOPUKH. 3 TOMIALY 30BHI-
HBOTO YHMTaua MoAiOHA PUTOPHKA MOXE 3IaBaTHCA
LITYYHO MiTHECEHOI0, OJJHAK Y MEXaX BHYTPIIIHHOTO
iH(OpMaIIITHOTO TPOCTOPY BOHA CIIYT'YE IHCTPYMEH-
TOM PEryIISIPHOTO BiATBOpEHHsS OQIilliiHOTO i1e0I10-
riuaoro HaparuBy [Alvaro, 2015; Marinelli, 2014].

Otxe, y 2012-2020 pp. BHYTpilIHIA AHCKYpC
rapMOHIHHOTO CYCHiJIbCTBA JEMIO0 BiACTYNUB Ha
IpyTuil IUIaH Nepel HOBHMHM raciiamu, aie QyHnua-
MEHTallbHI i11ei e0Hocmi, cmabintbHocmi i NOpsaoKy
TiIbKH 3MirHLIM [Joshi, 2012]. Bianma Ci HsiHLniHa
MOCJIIJOBHO npenapye Oynb-sKi BHyTplmm BUKIIUKU
SIK 3arpo3y TapMOHii, 4acTO 1HCTIPOBAHY «X0100HO-
BOEHHUM MUcIeHHAM 3axo0y». Lle mpoknanae noriv-
HUH MICTOK 10 30BHiIHBOI putopukun KHP ocran-
HiX POKIB, ¢ KOHLEINT rapMOHii MPOEKTYETHCS BKE
Ha T100aIbHUH piBEHb.

Mixnaponna puropuka 2020-2024: xoHuent
«CHIJIHOTH €ANHOI 1011 JiroacTBay». Y 2020-x pokax
KATaiicbkuid OQIMiHUN OUCKypC Yyce aKTHBHIIIe
BUKOPHCTOBYE TIOHSATTS «CHITbHOMU €OUHOI 00N
moocmeay (NZKfriz 3 [F]fArén lei ming yin gong
tong ti ) — miobanbHE TPOIOBKEHHSI inei rapMoHiii-
Horo cycmijgbcTBa. Lleit TeleH BIIEpIIE O3BYHYe-
auit Ci L[3iHpmiHOM Ui MDKHApOOHOI ayAauTopii
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y 2013 poui, HaOyB CTaTyCy HEHTPAIBHOTO eJIeMEHTa
3oBHiHBONOMITHYHOI puTopuku KHP. 3 2017 poky
KOHLENT €0uroi doni (B aHI. MEpeKiIafi CIoYaTKy
“shared destiny”, 3rogom BumpasieHo Ha ‘“‘shared
future”) 3akpimienuit y Craryti KIIK ta Koncrury-
uii KHP, mo migkpecioe fioro ineonoriuny Bary. Lle
KOHIIETILiSl HOBOTO CBITOBOTO IMOPSAKY, L0 IPYHTY-
€ThbCA Ha i7ei 00’emHaHHS HAIli HABKOJIO CIUIBHUX
iHTepeciB 1 BiAMOBH Bix KOoH(poHTaLil — QaKTHIHO
VSBJICHHSI NP0 II00ANbHY TapMOHII0 B KHTaHCHKIiH
iHTEepIpeTauii.

OcnoBHi HapatuBu. Y Oiniii xHu3i epxxpagu
KHP «[iobanvna cninbnoma edunoi doni: nponosu-
yiss ma 0ii Kumaroy (Bepecenb 2023) micyMOBaHO
Oauenns IlekiHa: cydacHWH CBiT HIOMTO CTOITH Ha
PO3IOPIKKI, A€ MAHYIOTh HECMAOINIbHICIYb, HeBU3HA-
yenicms ma Kpuza 00gipu. [lpyauHaMKu 1IOTO Ha3-
BaHO «MEHMAIbHICMb XON00HOI GiliHU, NPABO CUTU,
2eceMOHIzM ma i0eonociuny koH@poumayiroy. Li
HETaTHWBHI MOHATTA SBHO aJpecoBaHi 3axofy, mepe-
nycim CIIIA, axkux 3BUHYBa4yIOTh Y OJIOKOBOMY MHC-
JICHHI Ta AoMiHyBaHHI. HaromicTh kuTaiicbka CTO-
POHA TIPOTIOHYE «HO8Y epy — HOGI i0eiy, TOOyIoBaHi
Ha TPUHIUINAX GIOKPUMOCI, PIBHOCMI, CRPABEOIu-
e6ocmi, cnienpayi, 2apMOHIIHO20 CHIGICHYBAHHL MA
€0nocmi M KpaiHaMu. @aKTUYHO POTOIOIIYIOTHCS
CEMaHTHYHI OMO3UIlil MT00aNbHOTO PIBHA: Oaeamo-
NOJSIDHICMb VS, 2€2eMOHI3M, 0ianoe VS. KOH@POH-
mayis, 63a€EMHA 8U200a VS. 2pa 3 HYIbOBOK CYMOIO.
Kuraiicbkuii quckypc mo3unionye cebe Ha ©Oori
MEpIIOTO eIeMEHTa B KOXKHIHM mapi (MUpY, pO3BHUTKY,
rapMoHii), Toai SIK APYTHid eJIeMEHT acOUiIOETHCS
3 «nesHumu Kpainamuy (Hatsak Ha 3axin) [bina kaura
Hepxpamu KHP, 2023].

Y mpomorax Ci L[3iHbITiHA 1| KUTAWCEKUX JUTLIO-
MariB MOCTIHHO 3BYYaTh 3aKIUKH «8i0OMOGUMUCS 8i0
MEHMANLHOCMI XO0OHOT 6iliHUY, HE CTBOPIOBATH Bili-
CBKOBHUX OJIOKiB, HE BTPYYaTUCsl y BHYTPIllIHI CIIPaBH
IHIIKX AepkaB Toino. HerarnBHuii 00pa3 «xo100Ho-
B0EHHO20 MUCTEHHA) CTaB YHIBEpCAIbHUM SPIUKOM
it kputuke nomitukyd CIIA Ta IXHIX COIO3HHKIB.
[MapanensHo BBOAATHCS BiacHi iHiniatueu KHP, o
KOHIICTITYaJIBHO OB’ sI3aHi 3 «E€AMHOIO JIOJCtO»: [Hilli-
aTuBa Io0anbpHOI Oe3meky, IHiiaTuBa rmo0aILHOTO
po3BUTKY, IHimiaruBa m00anbHOI IMBiMI3aMmii. Yci
BOHU MPOCYBAIOTh T€3y PO HEOOXiTHICTh chpasediu-
8iUL020 | 2APMOHIUHIUIO20 CBITOYCTPOIO, JIe BPaXOBY-
€ThCsI TOJIOC KpaiH, 110 PO3BUBAIOTHCS. B odirifiHnx
TEKCTaX HAaroJIOUIYEThCS, IO KHUTaHChKa KyJIbTypa
3maBHa LiHye 2apmonito (F1, hé) i nparHeHHs 10
«Benukoi exnoctin (KI[F], da téng, inean kondymi-
AHCBKOT YTOIIiT), 0T)Ke, KOHIEMIIis II00aIbHOT € MHOT
JIOJIi TIOJIAETHCS SIK JIOT1UHE MPOJIOBKEHHS TPaUIliii-
HUX KHTaWChKUX IIHHOCTEH HA MIXKHAPOJIHIN apeHi.

[MparMaTi4HO KOHLENT «TapMOHIMHE CYCHiIb-
CTBO» BHMKOHYE BOAHoYac (QyHKHii iHTerpamii Ta
koHTpO0. Sk Bimznauae J[xk. Jlenypi, BiH € «cemaH-
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THUYHO IJIACTUYHUMY 1 37aTeH BUKJIMKATH CXBaJICHHS
Y PI3HUX IIITBOBUX ayIUTOPill — K OOIIsTHKA T0OpO-
OyTy i OigHHX, CTaOUTFHOCTI IJIS CEPeaHBOTO
KJIacy, JIETITUMHOCTI sl mapriiHoi emith. Taka
cTpaTteriyHa 0araro3Ha4YHICTh YMOXIIUBIIIOE BHKO-
PHUCTaHHS LIOTO MOHSTTS HE JIMIIE Y BHYTPILIHbOMY
TUCKYpCi, ane i Ha mIo0albHOMY piBHI, 30KpeMa B
JUIJIOMAaTHYHOMY HapaTuBi «€IWHOI JOJI JIIOICTBa»
(Community of Shared Future for Mankind), ne rap-
MOHISl TIO3UL[IOHY€THCA SIK OCHOBA HOBOTO MiXKHAPOI-
Horo nopsaaxy [Delury, 2008].

JlekcuuHi Ta cTmiicTHuHi pucu. MoBa Mik-
HapomHux nokymentiB KHP 2020-x pp. HacudeHa
JUIIIOMAaTHYHUMH KJTiIIe Ta BACOKUM CTHIIEM. THITOBI
CIOBOCIIOIYICHHS BKIIIOYAIOTh (’(win—v,vin qniepo6im-
nuymeo» (FLFRAE, gong ying hé zuo), «cnpa-
8e0nUBULl 1 pAYiOHATLHUL MIJICHAPOOHUL NOPAOOKY,
«CninbHI YIHHOCMI 6Cb020 H0OCmeay Tomo. Hacrto
BUKOPHCTOBYIOTBCSI TapHi NPUKMETHHUKH: «BIiOKpU-
mutl i MONEPAHMHULY), «BCEOCANCHUU | CMIUKULLY,
«MupHull i Oesneunul» CBIT, IO BioOpaxeHo i B odi-
OIHHUX TIepeKiagaX aHDIiChKor. CHHTaKCHYHO
MIEPEeBAXKAIOTh CKJIAJHI KOHCTPYKIII 3 MiApSIHUMHA
YacTHHAMU TPUYUHU 1 METH, AKi OOTpYHTOBYIOTH
kuTalchki mpomosuttii. Hanpuknan: « Ockinbku o0Ho-
CMOpOHHICMb | 2e2eMOHis Oinbule Henpunycmumi,
Kumaii 3axnukae 0o...», abo «3 oensidy Ha chninbhi
BUKIUKU, MU NOGUHHI paszom...». [logiOnuil aprymen-
TaTUBHUU CTHIIb MOKJIMKAHUN HAJATU KUTAUCHKUM
iHII[iaTHBaM BUIIISAAY HEMUHYYHUX 1 00’ €KTHBHO HE00-
xigaux [Khan, 2021].

LlikaBoIO0 € TOHKa 3MiHa IEpeKyany KIIO4OBOIO
TepMiHa: cJI0BO fiTi& (mingyun, nons) y ¢pasi AR
frig JL[F 4K (rén 1éi ming yun gong tong ti — «Crisb-
HOTa 31 CHIIILHUM MalOyTHIM Jyis JIFOJICTBA») CIIO-
YaTKy nepeKnanganocs sk «destiny», ane 3 2015 p. odi-
1iiiHO 3aMiHeHe Ha M siKiie “‘future” — «MailOyTHE».
Sk Bi3HAYAIOTH aHANITHUKH, CIOBO “‘destiny” morio
HACTOPOXKYBAaTH MAapTHEPIB HATAKOM Ha (aTaybHy
HEMHHYYiCTb KHTaCHKOTO JIiiepcTBa, ToAl K “shared
future” cnpuiimMaeTbcs K M’SKIIA Ta OUIBII TpH-
HHATHA Ui MDKHApOJHOTO CHPUHHATTS (opmya.
Lle nexcu4yHEe KOPUT'YBAaHHSA — CBOEPIIHUHA eBheMi3M
Ha TI00aNbHIN CIIeHI — NOKJINKaHEe 3pOOUTH KOHIICTIT
NPUAHATHIIINAM JUIS iHIIUX KpaiH.

JuckypcuBHi ono3uii i 00pa3u 3arpo3. Y mix-
HaponHii putopuui KHP octanHix pokiB 4iTko mpo-
CTyHae TOHIT Ha «cmape» 1 «Hosey. «Cmapey
MHCJIEHHS — L€ O10K08A NONIMUKA, 2e2eMOHIsl, OOHO-
CMOPOHHI CaHKYii, 6mpy4anHs — BC1 11 TEPMIHN BXKU-
BAaIOTHCS 3 PI3KO HETaTUBHOIO KOHOTAMLIEIO 1 MPUB’s-
3yloTbesl A0 3axomy. HaromicTs «noge mucnenms»
ACOIUIOETBCS 3 1esIMH €IUHOI A0Mi: bazamocmo-
PponHicmb, nosaza cyeepeHimenmy, 63AEMHA 8U2004.
Lleil KOHTPAacT BHKOPHCTOBYETBHCS Uil CTBOPEHHS
o0pazy 306mniwnb0i 3a2po3u, Bin sxoi Kurail npomo-
HY€ CBITY peLenT MOPSATYHKY. 30KpeMa, KHUTaichKi
npeacraBaukn B OOH 3asBisoTh, WO «MeHmans-
HICMb XONOOHOI BIUHU 3ANUMAEMbCI HAUDLILULOIO
3a2p03010 Mupy i cmadiibHOCmi y c8imiy», THM CaMHUM
HaTSKalOYM: TOJOBHA MEPEeLIKoa Ha HUISXY 10 TIOo-
OanbHO1 rapmonii — ne aii CILIA Ta iX cOrO3HHKIB,

Tabmung 1

YacToTHICTB | XapakTep BJKMBaHHS KJIKOY0BUX TePMiHIB IHCKypCy

Tepmin (YKp., KUT., aHI1.) 2002-2012 (Xy)

2012-2020 (mou. Ci)

2020-2024 (rs10621bH0)

Bucoka JacToTHICTh
(mixoBe BxuBaHHA y 2005—
2008) — no3yHr odimiitHO1

171C0JIOTIi TIepioay

Tapmonis (F11%, hé xié,
harmony)

3MeHIIEeHHS 3TraloK
Y BHYTPIIIHIX IIPOMOBAX;
NPHUCYTHE Cepell «<OCHOBHUX
niHHOCTEH» (~3 13 12)

[MomipHe BXKMBAHHS; aKIEHT
HA TIOXiJTHOMY KOHIICTITI
«CIIIBHA JOJISDY
(AA5E) 3aMiCTh «rapMOHis»

Bucoka 4acTOTHICTB;
KIIFOYOBE CJIOBO
BHYTPIIIHBOI MOTITHKH
(cimoraH «CTaOUIBHICTD
MIOHAJ yCe»)

Crabinenicts (F25E,
weén ding, stability)

Jyxe BHUCOKa; HACKPI3HUH
MOTHB (€KOHOMIYHA 1 COII.
CTaOUIBHICTD SIK METa

pedopm)

Bucoxka; yacto B
HEraTHBHOMY KOHTEKCTi
PO 3aTrPO3H CBITOBIH
CTablILHOCTI (BUHYBAaTLIEM
BucrtaBisierbesi «Cold War
mentality»)

[TomipHa; B OCHOBHOMY
oo TaiiBanro, iHOII
Tubety (Harpy>keHHS

Po3koa/cenaparusm
(4334, fen lié , splittism)

[Tigsumena; poxyc
Ha «00poTHOi 13
cenapatusmMom» (Tuber,
Cinbl3siH, [OHKOHT),

[MomipHa; 3rajgKu nepeBaKHO
Y 3aCyIUKEHHI «CerapaTu3My»
TaiiBaHIO Ha Mi>KHAPOIHIH

chaos/turmoil) CPCP, «xonp0poBHX

PCBOJTOLIII)

(mampuknan, Cupis, JliBist
SIK TIPUKJIA]] Xaocy)

2008) aKTMBHA Iponaranja apeHi
€IHOCTI
. [TigBuiena y nobanbHii
. ITomipHa; JIBHIIeHa y
[MomipHa; sk PHUTOPHIL; 3ray€eThCs
- R BUKOPHUCTOBYETHCS >

Xaoc/6e3nan (Zhldong 3aCTEPEKEHHS JU1s KomTpacty 5i y KPHTHII BOEH, KPU3
luan /& FLhon luan MIPUKIIA PO3IIA, .E HAIIPUKIIAL, «Xaoc 1

il i (p Ap o «CTaOUIBHICTION (Hanp A

HecTabIBHICTB Y CBITI
MTOPOJKEH1 OJIOKOBHM
MPOTUCTOSHHIM)
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Tabmurs 2

IIpuxnagn TMCKYpCMBHUX ONO3MLINA «cBiif — wykmit» y puropuni KITK

Io3uTUBHMIT KOHIIENT
(1103yHr)

HeraruBHuii koHTpacT

IIpukaan BUKOPHCTAHHS B JUCKYPCi

Tapmonist (F11, hé xié) —

MOPSIIOK 1 €THICTH oe3mas

Xaoc (3L, dong luan) —

«Tinpku mig KeplBHI/IHTBOM KIIK Kurait yHUKHYB
Xaocy 1 gocar rapMOHn 0e3naj TUIY KyJABTYPHOT
PEBOJIIOLIT HE TOBUHEH TTOBTOPUTHUCS.

Eanicrs (H45/4—, tuan jié/

téng y1) — coOOpHICTH cernaparusM

Poskoan (573, fen lig) —

«Bynp-sKi cripoOu po3KOITY KpaiHU MPUPEUCHI,
00 cria HalliOHAIBHOI €JHOCTI HEBiTBOPOTHO
nmepeMoXxe cemaparuzmy (3asBa moxpo TaitBano).

CrabiabHicTh

(%7€, wén ding) — nops ok 3aBopyxa

Cmyra (##il, huo luan) —

«ITomii B perioHi Mokas3yTh, 10 CyCIUIbHA
CTaOUIBHICTB — Lie OJ1aro, a cMyTa — 1€ JINXO JUIs
Hapoxay» (o¢iu. komeHTap npo CiHbIBSH).

CnijibHa poast
(friz 3L [F 1A, ming yun gong
tong ti) — ciBmparis

Xosoaua Biiina (¥4 1%,
zhan) — GrokoBa KOH(POHTALIs

léng

«3acTapina MCHTaIbHICTh XOJOIHOI BIHHU €
HaANOLIBIIO0 3arPO30F0 CBITOBI; KpaiHH MAaIOTh
00’eTHATUCS Y CIIIIBHY JTOJIIO JIFOICTBA i
BiIKWHYTH KOH(QPOHTAIIIO».

SIKi MECTISITh y KaTeropisx koHppoHTatii. OgHoYacHO
Kuraii mpoektye cebe K «8i0nosioanbHy 6enuxy oep-
arcagy», mo nparae mupy. Ci L[3iHbMiH 1 AummoMarn
4acTo MOBTOPIOIOTH: «Kumail Hikonu e wiykas 2eze-
MoHii i He npazne cgep enaugy», «Kumaro ne énac-
muea aespecisi, HAaBiMb CMAGUIU CYREPOEPIHCABOIO,
MU TUUATMUMEMOCH NPUXUTLHUKAMU Mupyy. Takum
YUHOM, 30BHINIHBONOMITHYHUA AHCKYpPC TapMOHii
KOHCTPYIO€ OiHapHY omo3ullito: Kumaii = mupomeo-
peyb i 3aXUCHUK CRibHO20 MAUOYMHL020 VS. 3axXi0 =
HOCIll  3acmapinoeo, KOH@UIKMHOZ0 — C8IMO2aA0Y.
Lle migkpecroeTbes 1 anensIisMu 10 iCTOpii: MOB-
JISIB, KATAMChKa IIMB1Ii3allisl THCIYOMITTAMH IUIEKajIa
inean BceocskHoi rapmonii (K FOK[H, tian xia
da tong), Ha BiIMiHY BiJ{ KOJOHIaIbHOTO MHHYJIOTO
3axony [Callahan, 2018].

V tabmumi 1 HaBeIEeHO YacCTOTHICTH BXKHUBAHHS
JESKUX KITIOYOBUX TEPMIHIB y Kopiryci ogiriitHux
TeKCTiB (MapTiiiHa Tmpeca, IOKYMEHTH) y KOXEH
3 TPHOX PO3TISIHYTUX TepiomiB (Taodm. 1).

Sk 6aunMoO, «CTaOUILHICTDY 3aJIUIIAETHCS TOCTIM-
HUM JICHTMOTHBOM YCiX TepiOfiB, TOMi SK aKIIEHT
3 BHYTPIIIHBOI «TapMOHI(» 3MICTHBCS Ha OLIBII
LIIMPOKUH KOHLENT €quHOoi noii. BoxHouac nexcuka
3arpo3 (po3koj, xaoc) HaOyBae Bce OiIbII HEraTHB-
HOTO I100abHOTO 3a0apBICHHS.

VY Tabmuui 2 HaBeAEHO NPHUKIAAU TUCKYPCHUB-
HUX ONO3MLIH, XxapakrtepHux s putopuku KIIK,
3 KOPOTKUM KOHTEKCTOM iX BUKOPUCTAHHSI.

[IpencraBneni ono3uiii AEMOHCTPYIOTH THIIOBY
IUIl KUTaHCBhKOro OQiUiifHOro IUCKypcy MaHixei-
ChKy KapTHHY CBITY: IOPSIOK, €IHICTh, CTA0LIBHICTh
OTOTOXKHIOIOTBCA 3 KUTAHCHKOI0 MOAEIUIIO PO3BUTKY,
TOZI SIK Xa0C, posKoiI, KOHq)pOHTamsI TPUITHCYFOThCS
BOpOraMm i€l Mozeni, K BHyTpl]_LIHlM TaK 1 30BHILI-
Him. Lle cnyrye BaXIMBHUM IHCTPYMEHTOM JIETiTHMA-
Lii: mapTist BUCTYIIAE€ TapaHTOM MO3UTHBHUX LIHHOC-
Tel 1 3aXMCHUKOM BiJl yCiX 3arpos.
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BucHOBKH Ta nepcneKTHBH MOAAIbUINX A0CTi-
HKeHb. JIUCKypc «TapMOHIMHOTO CyCHITBCTBa»
B Kutai TpanchopmyBaBcst BiJ iHCTpyMEHTa BHY-
TpimHbOi cradimizanii y 2000-x 10 yHiBepcaabHOTO
17ICOJIOTIYHOTO KOHIETITY, IKUH BUKOPUCTOBYIOTH SIK Y
BHYTPILIHIH, TaK i Y 30BHIIIHINA MOMITHI. Y MOBHOMY
BUMIpI L5l TpaHC(HOPMAILTisl TPOSBISAETHCA Y CTaHAAP-
TU30BaHIll PUTOPHIII KUTAEMOBHUX 1 aHTIIOMOBHHX
JDKEpeN: KOHIENT BepOali3yeTbesi uepe3 CIIOBOCIO-
Jy4eHHS 3 AMHAMIYHUMHU JiecioBamu («OymyBaTy,
«J1ocATaTh»), MO0 MO3HAYAI0Th MPOIIEC 1 CTpaTeriuny
MeTy. YacTOTHICTh 1 cCeMaHTHYHA CTa0lIBHICTh I[LOTO
KOHIENTY MiATBEPKYIOTh HOTO POJIb SIK JUCKYPCHUB-
HOT JIOMiHaHTH — 3aco0y Jseritumaiii momituku KITK
Ta HaB’s13yBaHHs KOHCEHCYCHOI MOJIETIi CyCITLIbCTRA.

VY xutaiickkoMy oQimiiiHOMYy AHCKypcCi Tapmo-
Hisl HaOyBae cakpaji30BaHOTO CTaTycy: BOHa aco-
[IIOETHCS 3 TAKUMH NO3UTHBHUMH KaTETOPisIMH, SIK
«CTaOUIBHICTBY, «EIHICTBY, KIOPSIIA0K» 1 «CIIPaBE/I-
nuBicTb». [Ipu nbomy KOHQIIKTH, ONO3MIIIS UM iHA-
KOJAYMCTBO MapKyIOThCSI SIK BOPOXKi €JIEMEHTH, IO
3arpoXyrTh COILaJIbHOMY ycTporo. Taka OiHapHa
OTIO3HIIiSA, K 3a3HAYAIOTh JOCIITHUKHU, € THIIOBOIO
JUIS. aBTOPUTAPHOI PUTOPWKH, JI€ TIO3MTHUBHI KOH-
HENTH BUKOPHCTOBYIOTHCS SIK 3acO0M LIEH3ypU Ta
JTUCIUTUTIHYBaHHSI MACOBOT CBITOMOCTI. AHTJIOMOBHI
okepena, 3okpema China Daily i Global Times,
BiITBOPIOIOTh Ti CaMi HapaTWBH, YacTO i3 KallbKy-
BaHHSIM KUTAHChKUX KOHCTpYKMii («harmonious
development», «harmonious governance»), IO
3acBiUy€ IJIECPSIMOBaHY yHI(IKaIil0 MOTITHYHOT
nexcukH (Tak 3Bany Xinhua English).

VY mnepcrneKkTHBi JONIUIBHO TMPOJOBXKHUTH JIOCII-
JOKCHHST B KUIbKOX Hampsmax. [lo-mepriie, HeoO-
XITHUH KOMIApaTWBHUM aHaNi3 MDKIHCKYPCHBHUX
napajiurM — HAMpPHKIAJA, 31CTABICHHS KUTaWCBKOTO
KOHIIETITY TapMOHIi 3 pOCICHKHAM JIUCKYPCOM «CYBe-
PEHHOI JIeMOKparii» 4 1HIIUMH HapaTUBaMU aBTO-
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puTapHoro neritumismy. [lo-npyre, BApTO BUBYHTH,
K JIMCKYpC TapMOHIT aJanTyeThesl 0 HOBUX KaHa-
JiB KOMYHiKaIlii (comiagpbHi Mepexi, BiJCOKOHTEHT,
MeMu) i um 30epirae Tam cBiii BrumB. Ilo-Tpere,
[IKaBO TPOCTEXHUTH MIKMOBHY TpaHCchopMalito
BOTO KOHIIETITY, 30KpeMa, B OQIMiifHUX mepeKia-
JaX KUTaHChKOIO, aHTIIACHKOIO, ICIIAHCHKOIO, apald-
CBHKOIO TOIIIO, SIK MpUKIan (GopMyBaHHS IOOATBHOT
JTUCKYPCHBHOI TereMoHii. BpemTi, ocobnuBy yBary
CJIiJI 3BEPHYTH HA TOETHAHHS KOHIEITY «TapMOHIsN
(F1i%, hé xié) 3 iHIMMM KIHOYOBMMH TepMiHAMH
CY4YacHOTO KHTANCHKOrO MOJITUYHOTO JHUCKYPCY,
TakUMH 5K «csokan» (/)N R, xido kang, nomipre npo-
[BITaHHA), «EKOJOTIYHA ITUBIIi3aIis (ﬁii&i%,
shéng tai wén ming) Ta «cminpHOTa €IWHOI MO
mozcrBay (AN Ariz 3L [F{A, rén leéi ming yun gong
tong ti), 3 METOI0 BHSIBIIEHHS i€0JOTIYHOI CHaIKO-
€MHOCTI Ta TpaHc(hOpMAIlil AUCKYPCUBHUX CTPYKTYD
Buagu [De la Rasilla, 2025].
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Y cTarTi A0CHIAKYIOTHCS 0COOIMBOCTI NEPEKIIaay YKpaiHChKOI0 MOBOIO (hpaH-
y3bKuX (pazeonoriamis mpo ooman. O0’€KTOM TOCHIKEHHS € (QpaHIly3bKi
(dpaszeosnoriyHi OAMHHULII HA MTO3HAYCHHS 0OMaHy, iX CEMaHTHKa 1 B3a€EMO3B’ 5
30K 3 YKpaiHCBKMMU BiINOBiAHUKaMHU. [IpeqmeToM MOCTIIKEHHS € cocoOu
nepenaui (GppaHIy3bKUX (pa3eoNOTIYHUX OJUHUIL PO 0OMaH YKPaiHCHKOIO
MOBOIO. 3a3Haua€ThCA, 110 Mepekiiaa (pa3eosori3MiB € OTHUM 13 HalCKIIaIHi-
HIMX 3aBJaHb, 1[0 MOCTAIOTh Mepe/l MepeKnIagaueM, OCKIIbKY NepeKna ycTa-
JICHUX 3BOPOTIB 3 MOBM OpUTiHAJly Ha MOBY IEepeKJiajly BUMarae Bif Iepe-
KJIaJ[a4a He JIMIIe IITMOOKOro 3HaHHsS 000X MOB, a i KyJIBTypHOI 0013HaHOCTI 1
HEPiAKO KPEaTUBHOCTI. 3ayBaXKyeThCs, 1110 HE iCHY€e YHIBEPCATBbHOTO MiIXOAY
JI0 TIepeKIaly i1l0MaTUIHUX BUPA3iB, KOXKEH 3 HUX CTBOPIOE IIEBHI TPYIHOILI.
AHai3 (hakTHYHOTO Marepianry MOoKa3ye, M0 KiNbKiCTh (pa3eonoriyHux Ou-
HUIb PO 0OMaH B YKpaiHChKill MOBi Habararo OuTbIIA, HIX y (DpaHIly3bKil.
[Monpwu e, muie 115t HEBEIUKOI KITBKOCTI (PpaHIy3bKHX (pa3eosoriaMiB mpo
00MaH 3HaXOASTHCS BIATIOBIIHI €KBIBAJICHTU 1 aHANOTU Cepell YKPaiHCBKHUX
¢dpazeonoriyHux oguHMIE. PpazeonoriyHui crnocid nepeknaay eKkBiBaJIeHTOM
a00 aHaJIOTOM 3aCTOCOBYETHCS A0 (DPa3eosori3miB, 110 MICTATH CIIbHI MiX-
MOBHI €JIeMEHTH, 30KpeMa Ti, I[[0 MaroTh aHTUYHE, 010miiiHe, Midororiune, ic-
TOPHYHE MOXO/PKEHHS, OCKUIBKU CTPYKTYPA 1 3HAYEHHSI TAKUX (hpa3eoori3MiB
B 000X MOBax, SK MPaBUIIO, CHiBNaAaoTh. Cepen (Hpa3eoorivHuX OTUHHUIL
mpo oOMaH, sKi BilOMBaIOTh (paHIy3bKUH HAIllOHAJIBHUIN CBITOIVIAN, YKpaiH-
CBhKi €KBiBaJICHTH Maibke BincyTHi. [1ix yac mepekiaay aHaIOroM y MOBI Iie-

36ipHuK HaykoBuX Hpans «Hosa dimomoris» Ne 99 (2025) ISSN 2414-1135


https://orcid.org/0000-0002-7821-5269?lang=en
mailto:helen.pavlyuk@gmail.com
mailto:kolga1512@gmail.com
https://orcid.org/0000-0001-6085-302X
mailto:t.saltykova2016@gmail.com

151

pexiany 30epiraerhes paseosoriune 3HaYCHHS, CTHIIICTHYHA 3a0apBIeHICTD,
oniHHicTh. YacTkoBuil aHanor TpamsteThes yactime. Cepen Hedpaseonmoriy-
HHUX CHOCOOIB MepeKIaay HaidacTime BUKOPUCTOBYIOTHCS JIGKCHYHUH 1 ONH-
COBHH TIepeKyall, KaJbKyBaHHS 1 MepeKia KOMEHTapeM cepell PO3TITHYTHX
MPUKIIAIIB TPAIUIFOTECSA Pijko. Jlo 3aKOHOMIpHHX BTpaT y pasi OMHUCOBOTO
MepeKIaay HaleXaTb 00pa3HiCTh, EKCIPECHBHICTD 1 KyIbTYpHO-HAI[iOHAb-
Hi 0cOONMMBOCTI KOMIIOHEHTIB (hpazeM. [ligkpecmroeTbes BaXKIMBICTh AOCITI-
JOKEHHS 3B’ 513Ky MK (hpa3eooTiYHUMI OJUHUISIMI YKPaiHCBKOT MOBH i iHO-
3eMHHX MOB 3 METOIO YKJIaACHHS (PPa3ecooriuHIX MEePEeKIaTHIX CIOBHHKIB.
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The article examines the peculiarities of translating French phraseological
units related to deception into Ukrainian. The study focuses on French
phraseological units denoting lies and deception and their interrelation with
Ukrainian equivalents, as well as their semantics. The study explores the
methods used to translate French phraseological units denoting deception into
Ukrainian. It is recognised that translating phraseological units is one of the
most challenging tasks for translators, as translating fixed expressions from
one language to another requires an advanced knowledge of both languages,
cultural awareness, and often creativity. There is no universal approach to
translating idiomatic expressions; each one presents its own challenges.
Analysis of the factual material reveals that Ukrainian has a much larger
number of phraseological units related to deception than French. However,
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only a small proportion of French phraseological units about deception have
equivalents or analogues among Ukrainian ones. The phraseological translation
method involving equivalents or analogues is applied to phraseological units
containing common interlingual elements, particularly those of ancient,
biblical, mythological or historical origin. This is because the structure and
meaning of such units are usually the same in both languages. There are hardly
any Ukrainian equivalents of phraseological units about deception that reflect
the French national worldview. Using an analogue for translation preserves the
meaning, stylistic colouring and evaluation of the phrase in the target language.
A partial analogue is more common. According to the examples reviewed,
among non-phraseological translation methods, lexical and descriptive
translation are the most common, while calquing and commentary translation
are the least common. Inevitably, descriptive translation involves the loss
of figurativeness, expressiveness, and the cultural and national peculiarities
of phrase components. The importance of studying the relationship between
phraseological units in Ukrainian and in other languages in order to compile

phraseological translation dictionaries is highlighted.

HocranoBka mnpodiaemu. KoxHa po3BHHEHA
MOBA, K BiJOMO, HAPAaXOBY€ Y CBOEMY CKJIaJi 3HAUHY
KUTBKicTh (hpazeonoriunux ogunuips (PO). Y dpase-
OJIOTi1 3HAXOIATh BiOOpaKEHHS YSBICHHS, B SKHX
MPOSIBIISIETBCS. MYAPICTh HApOLy Ta MOTO 340pOBHii
[Ty3[ 1 BogHOYaC 0OMEXKEHICTh 1 3a0000HU TOBCSIK-
nenHoi ceigomocti. DO BigOWBAIOTH KYNBTYpY
Hapomy, Woro moOyT i Tpaauiii, 3BUYKH, iICTOPIiIO Ta
reorpadito kpainu. Lli criiiki 3BOpOTH HEPIIKO CTO-
CYIOTbCS TNPEIMETIB, MICUEBUX POCIHH, TBAPHH Ta
iXHBOI MOBEMIHKH, 3HAYYIIMX ICTOPHYHUX Ta BiJlO-
MUX JIITEpaTypHHUX IePCOHaXIB Tomo. YnmMano 3 Hux
OIUCYIOTH Iii OpexyHiB, BUAM Ta NMPUHOMU OOMaHYy,
TUIM OpexHi Ta ii HociiB, iXHi BiKoBi, npodeciiiHi Ta
iHIII 0coONMBOCTI, eTaoHu oOMaHy Ta OpexyHiB,
HAJAr0Th OIIHKY JisIM OCTaHHiX.

SBuie OpexHi TOCHiAKY€EThCA KPUMIHAIICTUKOIO,
TICUXOJIIHTBICTUKOIO, TICHXOJIOTi€t0. Tak, HanpuKIai,
y cBoiil poOoTi bpexusa 6 inghopmayitinomy npocmopi
ma midcocobositi komywixayii O. bapummonens
JIocIimkye peHoMeH OpexHi B HOoro pi3HUX MPOsBax,
aHaJri3ye BUSIBU OpexHi B oacbkoMy OyTTi: «Cripobu
HEYNEepeHKEHO OCMUCIUTH CYTHICTH (eHOMeHa
OpexHi 4ac BijJ yacy 3MIMCHIOIOTHCS JOCIITHUKAMU
pizHux kpain. [Torpeba B IbOMY BUHHKAE YepE3 MacoBe
BUKOpHCTaHHA OpexHi. bpemryTs aiTh, 380141 4acTo
HaHiBeUb 3yCW/UIA TenaroriB i OarbkiB. bpemryTs
JOPOCHi TakoXX HE 3apaiH CIIOPTHUBHOTO iHTEPECY.
A HaCKiIIbKY BHHAXI1UIMBI BCUISKI MPOXiHIET B KOpU-
CIIMBUX CNPO0ax OIIYKAaTH JIOAMHY, TOTPITH PYKH
B UYKMX KHUIICHSX. A HaATO — B Aymax» [bapummo-
nenb, 2013, ¢. 11]. ®@pazeonorisMu Ha MO3HAYCHHS
OpexHi, oOMaHy BJAacTHUBI KOXKHIH HamioOHaJIbHIN
MOBI, OCKIJIbKH ISl JTIFOACHKA prica 3aBkaAu Oyna mpu-
TaMaHHA MpPEACTAaBHUKAM BCIX HalliOHAJbHOCTEH.

B ykpaiHCcbKiii MOBiI CIIOBO 0OMan Mae 3HaYCHHSI
«HETIPaBIIUBI CIIOBA, BYMHKH, JIi1 i TAKE 1HIIIE; HEBI IO~
BIJIHICTh iCTWHI; T€, YOTO HEMA€E HACIpaB/i; OpexHs,
a TaKOK XWUOHE CIPUHHATTS IIHCHOCTI, 3yMOBIICHE
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HETPaBWJIbHUM, BHUKPUBJIEHHM BiJOOpakeHHsIM ii
OpraHamMM 4YyTTsI; OMaHa», 0OMAHIO8AMU O3HAYAE
«CJIOBaMH, BYMHKaMHU a0o0 [iIMH BBOOUTH B OMaHY
KOro-HeOynp; 0OmypIOBaTH; HE BHKOHYBAaTH CBOIX
OOIISIHOK, MOPYILIYBaTy CIIOBO; IiTH HEYECHO, Bla-
BaTucs 10 oOMaHy, IaxpaicTBa II010 KOro-HeOyaAb;
OILIYKYBAaTH; nepeH. He CIPaBIKyBaTH YUIX-HEOYIb
CHOMiBaHb; MOPYIIYBaTH MOAPYXKHIO BipHICTH, 3pa-
mxyBati» [Bycen, 2005, c. 810]. IloxiOHi 3HaueHHS
MaroTh hpaHIy3bKiekcemu mensonge, mentir [ TLFi].

AHaJNi3 ocTaHHIX J0c/igkeHb i myOuaikamiii.
OckinbKkH MOBa, SIK 1 KOKHE CyCITiIbHE SIBHILE, 0e3-
MEPEPBHO PO3BUBAECTHCS, PA3OM 3 HEIO B MOCTIHHOMY
py01 nepeGyBae 1 1i ¢pazeonoriunmii (1)0H/:[ Dpazeo-
JIOTisI HaLliOHAJbHOT MOBH 30aradyeThcs i BIOCKOHA-
JIIOETHCH, B6I/Ipa}0‘-II/I y cebe Oe3wLiHHi ckapOu i3 mpu-
Ka30K 1 HpI/ICJ‘IlB ’iB, aopusmiB i npoq)ecwHanBMlB
AHEKZIOTiB, IOTEMIB 1 KanaMOypiB, MOBHUX LITaMIIIB i
KJIiIIe — KOpPOTLIEe Ka)Ky4yH, 3 yCbOTo TOTO, IO BIIPO-
JIOBX 0araThOX BiKiB IJIeKae i 30epirae y cBoiii mam’siTi
HOCili MoBUM — Hapoxa [bimonoxenko, 1993, c. 3].

[epexnan dpa3seonoriamiB Ta POZMOBHUX KIIIIIIE
€ OIHUM 13 HaWCKJIAaJHIMINX 3aBAaHb, IO MOCTAIOTh
nepen mnepekiagadeM. OCKiIBKK TepeKiaj ycTale-
HHUX 3BOPOTIB 3 MOBH OPHTiHATy HA MOBY MEpeKiary
BUMarae BiJi iepeKJiafada He JIIIE IMTUO0KOTo 3HAHHS
000X MOB, a i KyJIbTYpHO1 00i3HAHOCTI 1 HEPiIKO Kpe-
aTHBHOCTI.

O®paHny3bka [ yKpaiHCbKa MOBHM HaJIEKaTb 1O
pi3HUX TPy IHAOEBPONEHCHKOI CiM’i, POMaHCHKOI
1 CJIOB’SIHCHKOI BiAMOBigHO. Ppaszeonoris IMX MOB
HAWOUTBII TMOBHO Ta PI3HOMAHITHO BiJJ3EPKAIIIOE
KyJIBTYPHO-HAIlIOHAJIbHY KapTHHY CBITY, IO BigOu-
Ba€ 00 €KTHBHY AINCHICTH Y CHOTOJICHHI Ta iCTOPHY-
HOMY MHHYNoMy. TpyaHo mepexiany (bpaHKOMOB-
HUX (bpaseonor13MlB YKpaiHCHKOIO MOBOIO TIOB’sI3aHi
HE TUIBKH 3 PO30DKHOCTAMU OyI0BH (PpaHIy3bKOT Ta
YKpaiHChKOI MOB, aje W Hacammepen 3 OCOONUBUM
crarycoM (ppa3eosorivHuX 3BOPOTIB — HApi3HOO-
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(hopMITeHNX, ajle CEeMaHTUYHO ITUTICHUX 1 CHHTaK-
CHYHO HETIOAIbHUX MOBHHX 3HAKIB.

A. Kamnpa nosicHIO€ CKJIaIHICTh NIepeKiagy ycTae-
HHUX 3BOPOTIB THM, 110 IXHS MeTad)opuuHa IpUpPOIa,
iXHE TpaAWIiliHE Ta eMOIliiiHe 3HAYeHHS € HACTUTbKU
K BOKJIMBUMH aclleKTaMU, HACKUIBKY I BAKKUMHU J1JIs1
BUpimeHHs. MoxHa cka3aTd, 1o cdepa nepexiary
PO3KpHBAE CIPaBXHIO IPUPOAY BHPA3iB, 5Ki, MaOyTh,
CIiI MmaMm’ATaTH, BH3HAYaIOTHCS SK «1J10MaTHYHI»
caMme B 3ICTaBHOMY MiIxofi 3 iHmuMu Moamu. Crie-
nr(piKO X BUPA3iB € TXHS HAJEKHICTh JIO TIEBHOI
KyJBTYPH, a OT)KE, IIEPEeKJIaj IEBHOrO OaueHHs CBITY
yepe3 KyJAbTypHi MeTad)opH Ta CUMBOJIM — Ta iX BUKO-
pHUCTaHHS — CTparerii BHCJIOBIIOBAaHHS, Ipa CIiB —
CTaHOBISTh «HEMHHYYY MACTKy» MiJl 4ac MmepeKaary
[Capra, 2017].

Sk 3a3Havae A. [lyifap, mepekian iZioMaTHIHUX
BHpa3iB Ta PO3MOBHUX TEPMiHIB € OJHHM i3 Haii-
CKJIQHIMIMX 3aBAaHb y MOBHi pobori. Ilepexman
@O BuMarae He JULIC 3HAHHS MOBH, a ¥ KyJIbTyp-
HO1 00i3HaHOCTi, KPEaTUBHOCTI Ta TIIHOOKOTO PO3Y-
MiHHS 000X MOB. He icHye yHiBepcaiabHOTO MiAXOAy
JI0 TepeKiany iJioMaTHYHUX BHpPa3iB, KOXKEH 3 HHUX
CTBOPIOE NEBHI TpynHOLIi. ['apHuii nepeknagay mosu-
HeH OyTH THYYKHUM, iHTYITUBHUM, 3[aTHUM IIBUIKO
MUCIIUTH Ta 3HAXOIUTH HalKpalui crioci0 nepeaaru
3MICT, HE BTpavalouu AyXy MOBHU opurinaiy [Duyar,
2024]. YV BuxinHiii MOBIi € (pa3emu, 0 BiJOMBAIOTH
KyIbTYpHY 1I€HTUYHICTh, CBITOIIISI HApOMy, 1CTO-
pudHi ¢pakTh Ta ocobnmBocTi reorpadii kpainu. Lli
CTilKi 3BOPOTH € MOIMPEHUMHU 200 3HAUYIIIUMHU CaMe
B il KyJBTYypi, aJie MaJIOBiqOMUMHU ab0 30BCIM HEBI-
JOMHMH MOBIISIM LIIJIbOBOi MOBH.

nsxu mnepeknany ¢pa3eoyoriyHUX 3BOPOTIB
3 iHO3eMHOI MOBHM Ha YKpaiHCBKY, OCOOIHMBOCTI Ta
TpyAHOILI 1bOro mpouecy, nepekaang ®O y ckmazi
JiTepaTypHUX TBOpiB, mepekian ¢pa3eosorismia 3
NEBHUM KOMIIOHEHTOM a00 IEBHOIO TEMaTHYHOIO
070Ky, ycTaJieHi 3BOPOTH Pi3HUX AMCKYPCIB 1 CTHIIIB
MIPUBEPTAIOTh yBary HaykoBUiB. OCTaHHIMH pOKamMu
Ha PI3HOMY Marepiani NUTaHHA Nepekiany (paseo-
norisMiB BucBiTroBasm O. brnamikis, JI. KoBanpuyk,
H. BewxwunoBuu, 1. T'aBpunopa, O. JlemOpoBchbKa,
JI. Manunrok, H. Pabokinb, O. KoBanenko, T. Kymn-
uoBa, . Komiesa, O. JleBuyk, H. IlerpoBceka, 1. Paes-
cwka, O. ['punbko, I. CaBuyk, JI. Cnuska, K. dinatosa
Ta iHOI. BinmbmiicTe pobiT CTOCYIOThCS TepeKiIaay 3
aHOIificbKoi Ta HIMEIBKOT MOB.

Crin 3a3Ha4UTH, 0 0COOIUBOCTI 0Opa3HOT MOTH-
Balil y cTpykrypi 3HaueHH PO € BaKIMBUMH LIS
3’scyBaHHA (parMeHTIB HallOHAJBFHOI MOBHOI Kap-
TUHHU cBiTy. HuHi B YkpaiHi € noTpeba B JOCHIHKEHHI
3B’s13Ky Mix @O ykpaiHChKOI MOBH i iHO3EMHHX MOB
3 METOI0 YKJaJIeHHA (Ppa3eoNoTiYHUX MEePeKIagHNuX
CIIOBHHMKIB.

Mertoro cTatTi € aHai3 0co0IMBOCTEH epeKIamsy
3 (paHIy3bKOi MOBU YKpaiHCHKOIO (ppa3eosioriyHux
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OMHUIb PO oOMaH. Jlys peainizamii METH BHU3HA-
YEeHO Taki 3aBAaHHS: 3poOHMTH NOOIpKY (paHIly3b-
KuX (hpaseosorizMiB nmpo oOMaH, MpoaHaji3yBaTd ixX
CEMaHTHYHI 0COOTMBOCTI; JOCIIANTH CIIOCOOH TIepe-
KJany Takux (pa3eosyori3MiB yKpaiHCHKOIO MOBOIO;
BUSIBUTU MOXKITUBI TPY/IHOIIII, II[0 BHHUKAOTH TIiJT 4ac
nepeKiIagy TaKHuX OIWHHIb, 1 OKPECIUTH e(heKTHBHI
CTparterii iX momoIaHHs.

O0’exTOoM Haoi po3BiAKY € QppaHIy3bKi Qpase-
OJIOT1YHI OAAMHUIII HA O3HAUeHHA 0OMaHy, iX cemMaH-
THKa 1 B3a€EMO3B’A30K 3 YKpaiHCHKMMH BiJIOBiIHU-
kamu. Ilpeamerom po3Bigku € crocoOu mepenadi
¢bpaHIy3pKHX (Hpa3eonoriyHuX OAWHHULB PO 0OMaH
YKPaiHCBKOK MOBOIO.

Bukaax ocHOBHOro marepiajy a0OCTiTKeHHS.
JocsrHeHHsl NMOBHOLIHHOTO Mepekiany ¢paszeoso-
ri3My 3aJIe)KUTh BiJ| CITIBBIJIHOIIEHHS MIX OJMHH-
LSIMH MOBH OpHTiHaJTy Ta MOBH niepeknany: @O mMoxke
MaTd B MOBI Nepekjaxy TOYHUH BiANOBIAHUK (EKBi-
BAJICHT), 1110 HE 3aJICKUTD BiJl KOHTEKCTY, MOKe OyTH
nepesaHa B MOBi MepeKiagy THM YW THM aHaJIOTOM,
3a3BHYail 3 JESIKUMU HOPYIIEHHSAMH MOBHOLIHHOTO
nepekiangy, abo Moxe TepegaBaTHCS B MOBiI Iepe-
KJany HedpaseoioriyHuMu 3acobamu. bezymoBHO,
Halikpamum criocobom nepexiiany @O e dpaseomno-
T1YHMH, 110 Mepeadadyae MOMIyK i migdip eKBiBaJeHTY
abo aHasory.

ExBiBaneHTaMu MepeKiIafaloTbCs — MEPEBaXKHO
¢pazeonorisamMu, MmO Hajexarb IO iHTEpHALiOHAJb-
HOT'O KyJBTYPHOTO ()OH/TY, MalOTh CIUIBHE IKEPENIo —
aHTU4He, 0i0miitHe, MidoJoriuHe, ICTOPUYHE TOIIO.
Hanpuknan, 3aransHoBitoMuid BUpas offrir un cheval
de Troie 1 1oro yKpaiHCBKMI1 €KBIBaJ€HT nooapy-
8amu MpPOSIHCHKO20 KOHsL 03HAYAIOThH «3pOOHTH yra-
BaHWH MOAAPYHOK, SIKM HEce MPHUXOBAHY 3arpo3y».
i ppazemu noxoasts i3 midy mpo TposHCBKY BiiiHYy,
B SIKOMY T'PEKH 3MOTJIH 3100yTH MEPeMOTy HaJ TPOsi-
HaMHM 3aBASKH MiCTYMHOMY NapyHKY. « TpOSHCHKUI
KiHb)» CTaB CUMBOJIOM OOMaHy Ta PHU3HKiB, OB sI3a-
HUX 13 JIOBIpOIO.

Bupasu larmes de crocodile (Rey, 243) — kpoko-
ounsiui cvosu; verser des larmes de crocodile (Rey,
243) — aumu KpoKoouasayi c1bo3u B 000X MOBaX MO3HA-
YaloTh HEMIUpi CIb03H, (abIIMBHNA, HemMpuid abo
JHULEMIPHUH TIPOSIB 3 METOI0 OOMaHyTH, MPOSIB JINIIE-
MipcTBa, HemupocTi. Kpokoami cTaB CHMBOJIOM JIUILIE-
MIpHHX CJIi3: 338 CTapOAaBHIMHU TOBIp’IMH, NOIAAIOYH
CBOIO 3700uW4, BiH 11 omakyBaB. HacrmpaBni BucHiB
CXOIUTh JO JaBHBOI T'PEKO-JIATUHCHKOI JIET€H[HU,
3TiIHO 3 SIKOK HUIBChKI KPOKOAWIM MPUBAOIIOBAIN
HaiBHMX JIIOJICH CTOTOHAMMU.

Cnin oapasy 3a3Ha4YMTH, IO B YKPaATHCHKIil (pa3e-
OJIOT1] MPaKTHYHO BiACYTHI €KBIBAJICHTH (PpaHIly3b-
KUM (pazeMaM TeMaTHIHOI TPpymnu «0OMany.

[MopiBHroroun  ¢pazeonorisMu  1Mpo  OPEXHIO
y (paniy3bKili Ta yKpalHCBKili MOBaX, MOJKHA 3a3Ha-
YHTH, U0 TIEPEKIIA] aHAJIOTOM, TOBHUM YU HETIOBHUM,
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€ noBoni yacThM. Po3missHEMO KibKa MPHKIAIIB.
VY KoMnapaTuBHHX YCTaJ€HHX 3BOpOTax (paHIly3b-
KOI MOBH TIepeBaKHO 00OMaH aHAJIOTi3yEThCA 10 0Ci0
a00 10 IPeAMETIB, aljie TAKOX JI0 1HIIOI Ail: pO3MOBHA
niecniBHa (ppazema, o Mmo3Havyae «oe3nepepBHO Ope-
xatuy, mentir comme on respire (Rey, 512). 1l ment
comme il respire Ma€ €KBIBaJICHT Opeuie, K OUXAe;
a TaKOoX YMMAaJl0 aHAJIOTiB 31 3MiHEHHMM 00pa3oM
bpewe, ax nuwe,; bpewie, ax osny uewe; bpeuie, sk
epebinyem weure; bpewe, ax no 6ooi bpeoe; bpeuwe,
AK no 600i sunamu nuwie; bpewe, ax uewe, minbku
ayckomums, bpewe, sax wioexom wiue; bpewe, sk xuio
3 maciom icms, bpewe, ax nomerom meme. AGO 31
30epexeHHsIM 00pasy, ajie 3MiHOK CTPYKTYpH AK He
bpexne, max He Ouxue; Ll[o Ouxue, mo opexue; Ak
cmynue, mak i 30pexué. KilO4UOBUM €NEMEHTOM Y
MepeKiaji iJioMaTHYHUX BHPA3iB € BU3HAHHS iCHY-
BaHHsI IPSIMOTO €KBiBaJIeHTa B MOBIi nepekiany. Komu
OBl KyJABTYpH MalOThb CXOXHMH IIOCBiZl, BOHH 4acTo
PO3BUBAIOTH MOMIOHI POPMU BUPAKEHHS.

PosrissreMo miecniBHI pazemMu mentir comme
un arracheur des dents (Rey, 512) — 6e3copomHoO,
HaxaOHO Opexaru, SIK CTOMATOJIOT, SIKUH, mo0 3airy-
YUTH YY YTPUMATH MAIiEHTIB OOIIsE, MO JTIKyBaHHS
Oyne Oe30omicHUM; mentir (00 menteur) comme un
valet, comme un laquais (D.Ac) — Opexaru, K IIpH-
cIyra, sIK JaKkeH, «Opexaru HaxaOHO, 3BUUHO»; mentir
comme panégyrique (D.Ac) — OpexaTtu, K TaHeri-
puK; mentir comme une épitre dédicatoire (D.Ac) —
OpexaTw, sSK TIPUCBSATA; mentir comme une oraison
funebre — Opexaru, K HaArpoOHa mpoMoBa. BoHu
MOXYTh OyTH TEpeKiafieHi YKpaiHCHKHUMH BiJTHOC-
HUMU aHAJIOTaMH, 3 TIOJIOHOI0 KOHCTPYKIIIEIO «Ii€C-
JIOBO + SIK + IMEHHHKY, ajie 31 3MiHOIO 00pa3y: bpeuue,
5K niny yepksi; bpewe, sik Cipko na eimep; bpewe, ax
pabuti (sax pyouti) cobaka; bpewe, ax cobaka (sk nec,
5K psioko); bpewe, sik cobaka na euciexu, bpewe, sk
nonosa cobaxa; bpewe, ax mockans! KomroneHTH
«Cipko» Ta «MOCKaJb» BHOCSTH HalliOHAJIbHO-KYJIb-
TypHE 3a0apBJICHHS.

@Opanuy3pka cyOCTaHTHBHA pPO3MOBHa (paszema
menteur comme un soutien-gorge (Rey, 733), B saxiii
OpexXyH MOPIBHIOETHCS 3 €IEMEHTOM KiHOY0T HUKHBOT
OLTM3HM, 110 HE TIJIBKH 3aXHUILAE 1 MATPUMYE TPYIH,
ane i Hagae iM edekTHOT popmu, MOXke Oy TH epeKa-
JieHa Ai€ciIiBHOIO (paseMoro Opeute, K KareHOap —
panimie myOJiKy 3a0XO4yBald KyIyBaTH KaJeHAAp
THM, II0 B HbOMY JPYKYyBaJIUCh HENpaBIuBi (BUTa-
naHi) mporHo3u moroau. llepexnam 3 omHiel MOBH
IHIIOI0 HEMOXJIMBHI O€3 TpaMaTU4HUX TpaHCchop-
Mariid. ['pamaruuni TpaHcgopmanii nependadaroTh
nepeOynoBy peUeHHs, 3MiHH CHHTAaKCHYHOTO 1 MOP]oO-
JIOT1YHOTO MOPSIZIKY, 110 CIPUYMHEH] IIEPEBAXKHO Ipa-
MaTHYHUMH YWHHUKaMH, MOBHHUMHU BiJMiHHOCTSIMHU.

Opanuysbeka (pazema conte de grand-mére mae
aHaJIoT B YKpaiHCBKiii MOBi — (hpaseosioriune cromy-
YeHHS 6abycuni Ka3ku; CAHOHIMIYHI il ppazemu conte
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de bonnes femmes, conte de vieille, conte en [’air,
conte a dormir debout (D.Ac), 110 TaKOX MalOTh 3Ha-
YCHHS KHEMPAaBIUBA 1CTOPIsH», MOXKYTh MaTH JICKCHY-
HUN TePEKIIal «Henpagoay, «OpexwHsy, «PO3KA3ZHI».

Opazema Toute vérité n’est pas bonne a dire
(Expressio) 3a3Hauae, mio iHOAI Kpamie 30pexarw,
00 HIKOTO HEe 00pa3uTH; OpeXHsS MOXKE MaTH CBOI
nepeBary; € mpapja, Ky Kpalie MPUXOBYBaTH, 1100
HIKOMY HE 3allIKOJMTH. li aHaloroM B yKpaiHCBKiii
MOBI € Ymitl ckazamu, ymitl i 3M08uamu.

DO En dire de belles, de bonnes, de fortes, de
raides, de vertes, de toutes les couleurs (Rey, 283) —
MAaroTh 3HAYECHHS «PO3MOBIJATH MOCh HEMOAIOHE 110
npaBany, iIXHIMU aHamoramu € Hamonomu (nazogo-
pumu, HaKazamu) ciM MIWKie (mpu MiwKy) epeuanoi
6osHu (i 6ci HenoesHi); Haxazamu (nacosopumu) na
6ep0i epywi (Ha ocuyi Kuciuyi); BIAMOBITHO, TIEpe-
knax @O En entendre de belles (abo de bonnes,
de raides, de toutes les couleurs) — «HacIlyXaTUCh
94Oroch HEMOJIOHOTO 10 IpaBau» Moxe Oytu Haba-
JaKae (Haxazae, Hazosopue) (MeHi1) nosen (yinuil) mix
(miwok); Habanaxae (naxazas, nazosopus) (MeHI)
CiM MIwKie epeuanoi (mpu Mixu Ko3a4oi) 606HU;
Habanaxas — i ¢ mopby ne 3abepeu.

YacTkoBUMHK aHanoramu (pasemu Il ne ment
jamais s’il n’ouvre la bouche (D.Ac), 10 TOCTIBHO
O3HaYa€e «BiH He Opelle, SKIIO HE BiAKPUBAE POTay,
€ ykpainceki @O Hx e Opexue, mak ne ouxue, Ax
cmynue, max i 30pexmé.

PosrsitHemo (paniy3bke mpuchiB’s On attrape
plus vite un menteur qu’un voleur, KOTpoMy B yKpa-
THCHKIi¥ MOBI 32 CMUCIIOM BiJIIIOBiIa€ hpexHs cmoimo
Ha OOHIUl HO3l, a npaeda Ha 060ox. Xo4ya O0pa3HiCTh
BiZIpi3HAETHCS, 0OMIBA BUPA3H NepeNaloTh OIHY i Ty
caMmy OCHOBHY 1JI€10, 110 OpeXHsI BUKPUBAETHCS JyKe
IIBUJKO, ii JIETKO BIIOBUTH. AJIEKBATHUN TEpeKIaf
JIO3BOJIsIE 30€PErTH CyTh PEUSHHS, HABITh KOJIM 00pa-
3HICTH JOBOAUTHCS 3MIHIOBATH.

[pucnis’s On ne peut empécher le chien d’aboyer
ni le menteur de mentir. (Intern@ute) moxe OyTu
nepekiagcHe A0CHBHO He mooicna 3a00ponumu amni
cobayi nasmu, ani b6pexyny bpexamu ab0 aHAJIOTOM
Benuxoi mpeba xycmu, wob 3a6 ’s3amu 100sim ycmu.

3acrapina gieciniBHa ¢pazema donner le fil a
quelque chose (Rey, 364) HaTskae Ha Te, 1[0 HOXI CIIe-
[iaJIbHO HATOUYYIOTh Mepel MPOAaKeM, OTKe, 3BOPOT
Ma€e 3HAYEHHS «IPUKPACUTH, OOXypHUTH, 100 Kparie
npojaTu», WOoro ykpaiHChKWi BignoBigHUk He nio-
Maxceut — He noidewt. J{nst anexBarHoOI nepenadi Gppa-
3€0JI0T13MiB HEOOXiTHO HacamIiepe] 100pe po3yMiTH
iXHiif 3MICT, aJKe 3aMiHa OKpeMUX KoMoHeHTiB @O
MOBH-OPHTIHATY HE CIIPUYNHSE HETATHBHOTO BILIMBY
Ha CTYIIHb TOYHOCTI 1 HABITh, HABITAKK, POOUTH MIEPe-
KJIaJ1 3MiCTOBHUM, €MOIIIHHO 3a0apBICHUM.

Bupasu Ne pas avoir [’air d’y toucher; Sans avoir
l’air d’y toucher (Rey, 761) MalOTh 3HAYCHHS «3J10-
BMUCHI 200 3004eHi JIii 3 HCBUHHUM BUIJISIOM; TIPH-
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XOBYBaTH CBOIO TPY»; ixHill yKpaiHCRKHU BiAITOBiA-
HUK pobumu / 3pobumu 6121510 MEHIII 00pa3HUM.

Hedpazeonoriunnmu crocobamu mepexiany, sk
BiJIOMO, € KaJIbKyBaHHS, JIGKCUUHUH TepeKiaj, OIu-
COBUH Mepekyan Ta KOMEHTap.

KanpkyBaHHS € 3amo3W4YeHHSIM CIIiB, BHpa3iB,
peYeHb BiaNOBiIHOI MOBHOI OJWHHII, TOOTO CIOCiO
MOCITIBHOI Tepenadi (hpazeosiorizMy, BHKOPHUCTOBY-
€TBCSl Yy BUMAJIKY, KOJH B LIIbOBil MOBI €KBiBaJICHT
a60 anayor BuxigHoi @O BigcytHi. Ciij 3a3HAYHTH,
o 1ed crnocid BHKOPHCTOBYETHCA, SIKIIO KalbKa €
JIETKO 3pO3yMIJIOr0 anpecary. Tak, mpo3opuM € oopas
OpexyHa y ¢panmy3pkomy npucai’i Il faut qu’un
menteur ait bonne mémoire, mo0pa mam’SATh oMy
HeoOxinHa, mo0 BiH caM co0l He CylepeuuB, OTXKE,
KaJbKka bpexyny mpeba mamu eapny nam’smoe, bpe-
XYHY Ci0 nam’smHomy Oymu € 3p03yMiIOK HOCISM
yKkpaiHcbkoi MoBu. Kanpka mepenae oOpas3HICTB
(hpazeonorizmy, ajme He 3aBXAA B MOBI NepeKIamy
i1 MokHa HajaTh GopMy MpHUCTIB’S. SK BiTHOCHHN
AHAJIOr MOYKHA 3alpOIIOHYBAaTH YKPAIHCHKUI BHpAa3
bpexas bacamo, a nepebpexamu ne emie, WO HATIKAE
Ha HEOOX1IHICTh IaM’ITaTH CKa3aHe.

Taxox xanekoro DO jouer double jeu (Rey, 451)
«IISITH JBOJIMYIHO, JIMIIEMipHO, 0OMaHIOI0Un» € (hpa-
3eMa epamu 0goicniy 2py Ta 1l BapiaHT gecimu noOBIliHy
2py, alie B YKpaTHChKill MOBI HasiBHI TaKOX YHCJICHHI
aHAJIOTU mopayeamu Ha 08a 6azapu, cudimu mixc
0somMa CMibysamMu, CUOimu Ha 080X CMINbYSX, HCUMU
Ha 06l xamu, i30umu Ha 060X KOHAX. J|oHaTKOBHM
3HAYECHHSM YHCIIIBHUKA «J[Ba» Y IIMX 3BOPOTaxX € Bij-
CYTHICTB €IHOCTI; pi3Hi, HEPIAKO CyNepedusvBi, pUcH
npeaMera 4Yu 0coOM CBiTYATh MPO XHUTPICTh, JIHIIE-
MipCTBO, 110 BEAYTH A0 OOMaHy.

Bupas plaider le faux pour savoir le vrai (Rey,
627), mo 3’sBuBcsa HampukiHmi XVII cromitrs i
BHKOPHCTOBYETHCS, KOJIM XTOCh HAaBMHICHO TOBOPHTH
IHIIIOMY HETpaBAy 3 METOI0 3MYCHTH TOTO BiAKPHUTH
MpaB.y, 1 CHHOHIMIYHUIA lOMY 3BOpPOT précher le faux
pour savoir le vrai MOXyTb OyTH TIepeKaieHi omnu-
COBO «30pexamu camomy, wob Oi3HAMUCL NPABOY».

JlekcHuHMI TIepeKIaa TI€CTOBOM «IUYeMIPUML
Mo)ke OyTH 3acTOCOBaHWM 10 ¢pazeMu faire le bon
apotre (Rey, 27), T00T0 pOOUTH MIOCH 3 BUINISAIOM
JTUIeMipHOi JOOpOTH, HEIUPOTO TeIuia, 3 OMaHIIHU-
BHM BUIJISIZIOM 3aXUCHHKA, TOKPOBUTEIIS.

Jlo nmiecaiBHUX ycTalleHUX 3BOPOTIB, OB’ I3aHUX
i3 HaB’SA3aHUM BHUMYIICHUM MEPEMIIICHHSIM, SKHX
€ 9uMaso, i mo oO0pa3HO Ha3WBalOTh OOMaHHI ii,
11axpaicTBO, MU TaKOX 3aCTOCOBYEMO JIEKCHUYHHI
nepekyag «oboypumuy: posm. mener en barque
(Rey, 56); faire monter a l’arbre (Rey, 29); mener
(emmener, faire aller) qqn en bateau (Rey, 59);
monter un bateau a qqn (Rey, 59-60); inest ocran-
HBOi (ppazeMu TmonsATrace y CTBOPEHHI IJIaHy OOMaHy
a00 MaHIIyJIOBaHHS JIFOAbMHU.
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Hiecnisaa @O rouler (quelqu’un) dans la farine
(intern@ute) — «oOdypumuy, «nidoypumuy, 110
nependavae «3acToCyBaT XUTPICTh, 00 MPUXOBATH
HIOCH Bij JIIOOHMHU, Ky 0OMaHIO€e». BBaxaroTs, 110
1Iell BUCITIB TIOXOUThH BiJl TPH CIIiB MiXK TIEPEHOCHUM
3HAUCHHSM «rouler», MO O3Ha4Yae€ «OOMAaHIOBATHY
(rouler — xaraTu KOTOCH), 1 la farine, MO BUKOPHUCTO-
BYBAJIOCS JJIsl TPUMY apTHCTIiB Ta iHIINX MAacKyBaHb,
10 BBaXKAJIOCh OOMaHHMM; Se faire rouler dans la
farine — Oyt 0OAYpPEHUM OMAaHJIMBUMH OOIIISTHKAMU;
rouler quelqu "'un — TypUTH KOTOCh, BBOJMTH B OMaHYy.
Sk ananoru num @O MOKHa 3anpONOHYBaTH yKpa-
THCBKI obsecmil (0OKpymumu, obepnymu) (HasKono,
006KONA | M.TH.) NAAbYSL KO20, HECXB. 800UMU / NOBO-
oumu 3a Hic (3a HOca) koeo. HallioHaNBbHUI KOOPUT
¢pazeosnorisamMiB HacamIepea IMOB’sS3aHUN 3 IXHBOIO
00pa3HICTIO, KOTpa € pe3yjibTaToM BimoOpakeHHs
HABKOJIMIITHBOTO CBITY y CBiTOMOCTi HOCiiB MOBH.

HiecniBHa dpazema jouer du pipeau Mae 3HAICHHS
«Opexaru, 1100 3Ba0UTH KOTOCh» (le pipeau — ymodka);
JI0 TIOB’SI3aHMX 3 HEIO 3BOPOTIB 3aCTOCOBYEMO JICKCHY-
HUI TIepekiag ¢ ‘est du pipeau — «bpexnsy. | HaBakwy,
ce n’est pas du pipeau — «npasoay (Rey, 623).

3acrapinuii 3Bopot endormir le mulot (Rey, 535),
IO JIOCNIBHO O3HAYa€ «IPUCIIATH JICOBY MHIIY,
NepeKIajacEMo OIHUM CIIOBOM «30pexamuy abo aHa-
JIOTOM «RPUCUNISMU / RPUCNAMU NUTbHICTb», B 000X
croco0ax mepeKianay BTpadaeThesi 00pasHicTh GpaH-
y3pkoi @O, 110 MICTUTH HATSAK Ha MTaXiB, AKi KPy-
JKJISIOTH HABKOJIO TPU3YHIB, MO0 3adapyBaTd Ta 3HE-
PYXOMHTH iX, MeTadopa BCTAHOBIIOE 3B’ 30K OpexHi
3 KHMBOIO Tpupoporo. Sk 3a3Hauae A. [lyitap, imio-
MaTU4Hi BUPa3U € YyAOBUM TMPHKIAJAOM TOTO, YOMY
JOCTIBHMH Iepekyal He 3aBkIu npamoe. Ha mymky
JMOCIHITHUKA, Y TAaKUX BHUITAIKaX 3HAUEHHS iiOMH
Habarato BaKIHBIIIEe, HDK (aKTHIHO BHKOPHCTAHI
cioBa. [lepexiianad MOBUHEH MepeaTH e 3HAYCHHS,
HaBITH SKIIO 1€ 0O3HA4Ya€ MOBHY BIIIMOBY BiJl OpHIi-
HanbHUX ciB [Duyar, 2024].

3acTapinuii KOMHapaTuBHUMA (pazeosoriam fenu
comme un compte de cuisiniere (Rey, 205) micTuth
AITF03110 Ha Te, 0 KyXOBAPKH 3 METOK) OTPUMATH 3HCK
3a3BMYail BKa3yIOTh CBOIM I'OCIIONAPSIM 1 3aMOBHUKaM
OlnTBIIy 1iHY 32 MPOAYKTH, TOOTO AypsITh; IepeKiaia-
EMO «Opexusull, K paxyHox Kyxapkuy ado 3acToco-
BY€EMO JICKCUYHHUH TEPEKIAL « OpPexaueuLy.

3acrapinuii giecHiBHUN ycTaleHU 3BOPOT donner,
vendre le (un) canard a (la) moitié (Rey, 125) nepe-
KJIQJIAEMO «HAOYpUmMu», OCKIIbKH 3p03yMLJIO, III0 TPO-
JIaTH KauyKy HAINOJOBUHY — II€ 30BCIM HE MPOJAATH ii.

Ho 3acrapinoi pgiecniBHOi ¢pazemu tromper
foin en corne (Rey, 373) 3acTOCOBYeEMO JIEKCUYHUN
nepeknan «oypumuy. Y CepemHpoBiUdl 3a3BUYAN
mpo HeOe3nmeyHnx OWKIB CHTHAI3yBadd, IPHUB’ -
3yIOUM JKMYT CiHa 10 ixHiX poriB. 3 XVI cromirtrs
e BHpa3 O3HA4Ya€e «MPOAABaTH MOTaHy TBAPHHY,
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O0OMaHIOIOUH MOKYMIIS». [3 MM MOB’A3yIOTh BUCIIIB
avoir les cornes, O O3HAYAE «OYMU POLOHOCHEMY,
T0OTO OyTH 0OMaHyTMM. Poru € o3Hakor oOMaHy-
TOTO YOJIOBIKa, YKpaiHChKI (ppazeMu Hocumu poea,
Mamu poea; Hacmagumu poea € KalbKow (paH-
uy3pkux @O porter des cornes, planter des cornes
a qqn (Rey, 218), sxi TakoX MOXYyTh OyTH TepeKia-
IeHI «pocoHoceyv». B3arani, oOpa3 poraroro 4ojo-
BiKa, IKOr0 0OMAaHIOE HOTro JKiHKa, BiJOMHMI 0araTLom
moBaM. KommoHeHTOM 1hOro (Ppazeosorizmy € JeK-
ceMa cornes, SKa MO3HAYANIAa YOJIOBIUY cTaTh. BHCIiB
BHKOPUCTOBYBaNM e y XV CTONITTI, KOTH XOTiH
BUCMISITH KOTOCh 3a JIOTTIOMOTOIO JII€CIIOBA escorner,
sIKe TIOKa3ye, 10 Koroch ooMaHiowTh (Intern@ute).
B. BinoHOXeHKO 3ayBaxkye, 10 HAOYTTS KOMIIOHCH-
TaMu (Ppa3zeosOriyHOi OTUHHIII HOBHX, (pazeoio-
TIYHO 3YMOBIICHUX 3HAYCHb HAJICKHUTH IO HAHOUIBIT
LIKaBUX SBUIN y CydacHii ¢pazeomorii. Y mpomy
BUMNAJIKy CIIOCTEPIraeThbcsl TEHACHIIIS 10 CTATYBAHHS
¢dpazeornoriaMmy B OIHE CIOBO, 10 rapMoHii popmu i
3MICTY, [0 BUPQKCHHS I[IJIICHOTO 3HAYEHHSI €HHOIO
IUTICHOIO CTPYKTYpOI0. A HaHTOIMUPEHIIMM Pi3HO-
BHJIOM (Ppa3zeosIOTIYHOTO HATSAKY € BXKWBAHHSA KOM-
MMOHEHTa TPAJUIIIHHOTO (pa3eosorizMy mMmo3a UM
(pazeonorizMoM, BHACTIIOK YOTO TAKUK KOMIIOHEHT
HaOyBae (ppa3eosoriYHO 3yYMOBJICHOTO 3HAYCHHS
[binonoxenko, 1989, ¢. 137-138].

Sxmo ¢panmy3pki @O He MarOTh CKBIBAJICHTY
a00 aHaJIOry, a KaJbKa MOXE IMPUBECTH JI0 HETTOPO3Y-
MiHHSI, TOTPiOHO BUKOPHCTOBYBaTH OIMCOBHUI Iepe-
KJIaJ 3 MOSCHEHHSM 3MICTy OIUHMII 32 JOTIOMOTOIO
BIJILHOTO CITOJIYYEHHS CJIiB.

OnrcoBuii IepeKIaa CIOBOCTIONYUYECHHIMU «OYHce
AUYEMIDHULL), «HACKDI3b DATbluuully, «@Oarbuueutl
00 Hympa Kicmok» 3aCTOCOBYEMO JIO0 aJi’ €KTHBHOTO
yCTaJIeHOTO 3BOPOTY faux comme un jeton (Rey, 352);
JKETOHH, 1110 HaraJyBajil MOHETY, HACTIPaB/Ii He BUTO-
TOBJISUTHCH 13 JIOPOTOILIIHHOTO METally, a JIMIIE IMiTy-
BaJIM #oro. BiIImoOBiAHO, OMHIEIO JIEKCEMOIO «iuye-
Mipy TIEpEKIalaeThCsl PO3MOBHA (pazema faux jeton.

3acrapinuii BUcHiB raconter des balangoires (Rey,
50) — Opexaru, po3MOBiJaTH BUTAJIaHI 1CTOPIi, «po3-
nosioamu xas3xku», po3MoBHe ¢ ‘est de la balangoire —
«xazoukuy (des balangoires — rovimanku). OMUCOBO
TaKOXK TMepeKIagaroThCcs 3actapim  ¢pazemu (En)
mentir par la gorge (Rey, 512), En avoir menti par
la gorge, mentir par la gueule — «naxabuo bpexamu.

[pucnis’s, moaiOHi 3a KOHCTPYKILEIO 1 38 3HAYEH-
HsMm, A fourbe, fourbe et demi. A trompeur, trompeur
et demi; A menteur, menteur et demi (D.Ac) «103B0-
JSIOTHY OpexaTH TOMY, XTO BaM Operie, CBiqJaTh, o
OpexXyHH TpPAIUIAIOTHCS JIYXKe 4acTo, MOCTiBHO «Ha
(0oonoeo) opexyna niemopay. OTxe, PppaHIy3bKUil
(pazeosnorizm 3aMiHIOETHCSI B YKPATHCHKill MOBI CJIO-
BOCTIOJTyYESHHSIM, IO aJIEKBATHO Tepeiae HOro 3MICT.

®paHIy3bKi MPUCTIB’S CBiMYaTh, IO BXXWBAHHS
TaKuX CHIB, SIK peut-étre — «MOXIIMBO», presque,
quasi — «Maitke», «HIOUTO», poOIATH OpEexXHIO HIOH
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npaBnoto: «Peut-étre» garde les gens de mentir,
presque et quasi empéchent de mentir (D.Ac), BoHH
MOXYTb OyTH NIepeKIaieHi omucoBO «CKa3as «Modic-
JUBOY, omdice, He 30pexasy.

®pazemy A beau mentir qui vient de loin (Rey,
512) nepexiiagaeMo onmucoBo «Jlecko momy opexamu,
K020 HeMOMCIUBo nepegipumuy abo BiTHOCHUMU
aHanoramu Jlobpe momy bpexamu, Xmo 3a mMopem
6ysas, JlackaBo ToMy Opexaru, XTO 32 MOpeM OyBasB.
VY Te, mo mano noaiOHe 10 MpaBIy, 3aBXKIU JIETIIe
BIpUTHCSI; TOM, XTO MPHUIXaB 37aJIEKy, 100pe BMI€ PO3-
TTOBIJIATH 1CTOPI{, SIKi HIXTO HE MOXKE TIEPEBIPHUTH.

Bupas Proverbe ne peut mentir (D.Ac) 1ocitiBHO
03HAYa€ «IPHUCTIB’S He Opelie», Mae aHAJIOT B yKpa-
fHCBKiI MOB1 Hema npunogioku 6e3 npagou; aie
MPOTHIICKHE 32 3HAYCHHSM faire mentir le proverbe
(Expressio) cBiq4UTh PO BHHSTOK, 110 MiATBEPIKYE
MIPABHJIO, 1 MEPEKIIATAETHCS OTIMCOBO «CHPOCHY8AMU
npucnie’sy, T00TO TOBECTH, IO T€, IO BOHO BUpa-
JKa€e, € XUOHUM.

[Mo-pizHOMY MOXYTh OyTH TIEpeKIIafeHi MOAiIOH] 3a
KOHCTPYKIII€IO, aji¢ 3 PI3HUMH €TaJJOHaMU YE€CHOCTI
®DO: mocHiBHAN TEPEKIIal 3aCTOCOBYEMO JI0 Ppazem
coeur ne peut mentir (Intern@ute) — cepye e moorce
bpexamu; 00pa3 MPO30PHiA, Te, IO BEIUTH HAM CepIIe,
He MOXKe OyTH moraHuM; nature ne peut mentir (D.Ac)—
npupooa He modxice bpexamu;, 10 yCTaJIeHOTO 3BOPOTY
bon sang ne saurait mentir (Expressio), 1o Bka3ye Ha
MIPOSIB y AiTeH OaTbKiBCHKUX SKOCTEH Ta Bal, mobupa-
€MO YKpaTHChKUH aHaNoT SKuii 6amvko, makuil CuH,
X04a yKpaiHCHKHIA aHAJIOT BXKUBAETHCS CKOPIII, KON
HAeThCs PO BaJId, 1110 JIiTH HACITIAYIOTh BijJl OaThKIB.

®pazema JVotre (ton, son) nez remue (Rey, 545)
BUMarae KOMEHTaps. 3a HapoOIHUMHU YSBICHHSIMU
(bpaHITy3iB, SKIIO Ball HIiC PyXaeThcs abo CTae MOB-
M, pocte, B Opemiere. Mu uynm Qpasy «Hic
v Hinoxxio pocme, xonu moii Opeutey», IyxaHHsl HOCA
TaKOXX BBa)KAETHCS CUTHAJIOM OpexHi y HeBepOabHii
KOMYHiKaIlii, aje Taki acomialii He BIacTHUBI yKpaiH-
CBKill KylbTypi.

BucHoBOK i mepcneKTHBH NMOAAJBIIMX PO3PO-
ook. Citif 3a3HaUUTH, 10 KUTBKICTh (hpa3eoNoTigHmX
OIMHHIL MpPO OOMaH B YKpaiHCBHKIH MOBi Habarato
Oinbma, HiX y Qpanyspkiil. [lonpu ne, numme ams
HEBEJMKOI KUTBKOCTI (hpaHIy3bKHX (ppa3eonorizmiB
3HAXOAATHCS BIATIOBITHI €KBIBAJICHTH 1 aHAJIOTH CepeT
ykpaincekux @®O. Hlomo ¢paseonoriamiB 3i CHib-
HUMH KOMIIOHEHTaMU-iHTepHAIlIOHATI3MaMHu  (aHTH-
YHUMU, OIOMIHUMU, Mi(OIIOTIYHUMH, 1CTOPHYHHUMU
TOIIO), X CTPYKTYpa i 3Ha4YEHHSI, K MPABHUJIO, CITiBIIa-
JaroTh. OpazeonoriyHIM OAUHHUISIM TIPO 00MaH, KOTpi
BiOMBArOTh (paHIy3bKH HAI[IOHALHUA CBITOTIIS,
YKpalHCBKi €KBiBaJICHTH Mailxke BiICyTHI. Y pasi nepe-
KJIaJy aHaJIOTOM Y MOBI Ilepekyiagy 30epiraetecs ¢ppa-
3€0JIOTIYHE 3HAYCHHS, CTWIICTHYHA 3a0apBIICHICTD,
omiHHicTh. Cepen MPeNCcTaBICHUX aHAJIOTIB YacTillie
TPaIUIAEThCS YaCTKOBHA. HepiKuM € JTeKCHIHMIA CI1o-
ci0 Tepexamy, ONMMCOBHM IMEpeKiIajl; KaJTbKyBaHHS 1
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MepeKIIal KOMEHTAPEM Cepell PO3IISIHYTHX MPHUKIIA B
TparuisieTbess pifKo. Jlo 3aKOHOMIpHHX BTpar y pasi
OITUCOBOTO MepeKiIaly HalleKarh OOpa3HiCTh Ta KyJb-
TYpPHO-HAIIOHAIFHI OCOOJMBOCTI KOMIIOHEHTIB (ppa-
3C€M. HepCHeKTI/IBHI/IM BUA€THCA ITOAAJIbIIIC BUBUCHHA
Croco0iB MepeKiafy TEMaTHIHUX TPyl (paHIly3bKUX
(hpazeosori3mMiB  yKpaiHCHKOI0O MOBOIO 1 CKIIaIaHHSI
MociOHMKa 3 Ppa3eoorii.
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This study aims to depict the structural and communicative characteristics
of academic discussion as a spoken genre, with a focus on its relevance
in educational contexts. Academic discussion is defined as a structured,
interactionally complex genre that requires both linguistic proficiency and
strategic discourse management. It is a critical but underexplored genre of
spoken interaction in terms of structure and communicative function in English
as a Foreign Language (EFL) contexts.

Drawing on genre theory, dialogic teaching, sociocultural discourse
theory, and frameworks such as the CEFR and Accountable Talk, the study
synthesizes recent literature (2010-2024) on discourse structure, talk moves,
and interactional competence. A thematic analysis was conducted to identify
recurrent features of academic discussion, particularly content-oriented and
metacommunicative talk moves.

From the structural perspective, academic discussion as a communicative
event exhibits a three-phase macrostructure: Initiation, Development,
and Closure, each governed by distinct interactional norms. From the
communicative perspective, academic discussion operates on dual levels:
disciplinary knowledge-building through content-oriented talk moves (CTMs),
and interactional management of communication via metacommunicative
talk moves (MCTMs). CTMs explore, construct, or evaluate the academic
content under discussion. MCTMs manage the discussion itself, thus
guiding, repairing, or regulating the interaction. A taxonomy of MCTMs is
suggested that incorporates talk moves as follows: pressing for reasoning and
clarification, encouraging to support ideas with examples/evidence, building
on and/or challenging a partner’s idea/evidence, agreeing or disagreeing,
revoicing/paraphrasing, keeping the channels open, marking good reasoning
/contributions, and keeping the goal or topic in mind. They are mapped to
the principles of accountability to critical thinking, accurate knowledge and
discursive community.

The findings have wider implications for educational settings, where academic
discussion is a pivotal genre of oral interaction. Future research should
empirically validate the proposed taxonomy and develop assessment tools
based on it.
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JocmimkeHHs  crIpsIMOBaHE Ha 3’SICYBaHHS W ONHC CTPYKTypHHX 1

aKademiuHull JCanp, aKkaodemiuna KOMYHIKATUBHUX XapaKTEPUCTHUK aKaJeMiuHOi IUCKYCii K KaHpy yCHOI

OUCKycCisl, 8i0n08i0aAIbHA
PO3MOBA, MUNi308aHi
puUmopuyHi 0ii, KOMYHIKAMUBHI
X00u, OpieHMOBAHI Ha

3MiC, MEMAKOMYHIKAMUBHI
X00U, Ni020Mo6Ka eUUmenie

AH2NIUCLKOT MOBU SIK THO3EMHOI.

B3a€MOJIi1 3 aKIIEHTOM Ha ii 3HAUyIIiCTh B OCBITHLOMY JIUCKYPCi. AKajgeMidHa
JTIUCKYCisSl BU3HAYAETHCS K CTPYKTYPOBAHUM, IHTEPAKIIIMHO CKIIQJHUHN >KaHp,
SIKUI BUMArae ik MOBHOT KOMIIETEHTHOCTI, TaK 1 CTpaTeTiYHOTO MEHEDKMEHTY
IUCKypcy. BoHa € BakimBHM, aje HE JOCHTH BHUBUCHHM >KaHPOM YCHOI
B3a€MOJIiT B aCIEKTi CTPYKTYPHOI OpraHi3ailii Ta KOMyHIKaTHBHOT crieliu(iKu
B KOHTEKCTaX BUBUCHHSI aHDITIHChKOI MOBHU sIK iHO3eMHOI (EFL).
[pyHTyI04MCH Ha Teopii XaHpy, [ialOri4HOrO HABYAHHS, COLIOKYIBTYpPHil
Teopii AUCKYpCy, BUMOTax 3arajbHOEBPOINCHCHKIX PeKkoMeHaarii i3 MOBHOT
oceiti (CEFR) Ta xonnenmii Accountable Talk, mocmikeHHST y3araibHIOE
HaykoBi Jpkepena (2010-2024 pp.), sKi CTOCYIOTBCSA CTPYKTYPH IHUCKYpCY,
MOBJICHHEBHX Jif Ta 1HTepakIifiHOI KOMIETEHTHOCTI. TeMaTH4yHUN aHai3
MPOBEICHUH 13 METOIO BHSBICHHS THITI30BAaHUX PHC aKaIeMIYHOI AWCKYCIl,
30KpeMa 3MiCTOBHO-OPIEHTOBAHMX 1 METAKOMYHIKaTHBHUX Jil (XOJiB).

VY mmaHi CTPYKTypH akaJIeMidHa IHCKYCis SK KOMYHIKaTHBHA IOIIS Mae
TpU(a3zHy MaKpOCTPYKTYpY: 1HIIliallisl, pPO3BUTOK 1 3aBEPIIICHHS, KOXKHA 3 SIKUX
PETYIIOETBCSL  CIENU(IYHIMU HOpPMaMH B3aeMOJil. Y KOMYHIKaTHBHOMY
aCTeKTi akajgeMidHa JAUCKYCis (YHKIIOHYe Ha JBOX pIBHAX: MOOYHOBI
JTUCHUILTIHAPHOTO 3HAHHS IUISIXOM BHKOPHCTAHHS 3MiCTOBHO-OPi€HTOBAHUX
koMyHikaTuBHUX XofiB (CTMs) Ta ympaBiiHHS KOMYHiKali€ro 3aco0amMu
MeTakomMyHikaTuBHUX XoAiB (MCTMs). CTMs yMOXIMBIIOIOTH aHali3,
cuHTe3 abo OIiHIOBaHHA 3MicTy, sikuil oOroBoproeTbca. MCTMs KepyloTh
CaMoOI0 JTUCKYCIEIO, CIIPSIMOBYIOYH, KOPUTYIOUH 200 PETrYIIIOI0YH B3a€EMOIIIO.
3ampornoHoBaHa TAKCOHOMis METaKOMYHIKaTHBHUX XOZ1B BKJIIOYAE TaKi IX THIIH,
SIK: IPOXaHHs HaJIaTh 00T PyHTYBaHHS / IOSICHEHHSI, 320X0UEHHS 10 M AKPITICHHS
iIel npukiagaMu / ToKa3zamu, MiIKPIiIUIeHHs a00 3arepedyeHHs inei / 1oka3y
CHIBpO3MOBHHUKA, 3rofia abo He3rofa, nepedopmyatoBaHHs / iepedpa3yBaHHs,
TPUMaHHA KaHATIB KOMYHIKallil BIAKPUTHMH, BiJI3HaY€HHA SKICHOTO
MHCJIEHHS / BHECKY 10 JUCKYCil Ta TpuMaHHS (hOKyCy yBaru Ha MeTi abo TeMi
o0roBopeHHs. BOHM CHIBBITHOCATHCS 3 MPUHIMIIAMU AiaJOTTYHOTO HaBYAHHS
i Opi€HTOBaHI HAa KPUTUYHE MUCIICHHS, TOYHE 3HAHHA Ta YYaCHUKIB JUCKYCIi.
OTpuMaHi pe3yabTaT MalOTh 3HAYEHHS JUIS OTMCY XaHpPIiB YCHOI iHTepaKIlii,
0COOIMBO B OCBITHBOMY JHCKYpCi, /1€ akaJeMiuHa AUCKYCisl BUCTYIAE SIK
OIIUH 13 KJIFOYOBUX JKaHPIB YCHOTO MOBIEHHs. [lepCrekTUBU MOCIHiKEeHHS
BOAYAIOTHCS B EMITIPHYHOMY MiATBEP/PKEHHI 3alPONOHOBAHOI TAKCOHOMIT Ta
PO3po0Li IHCTPYMEHTIB 1A 11 OIIHIOBAaHHS.
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Introduction. In current research, genre theory
has become a central framework for analyzing aca-
demic discourse, offering insights into how language
use is shaped by social and communicative contexts
[Hyland, 2004]. Hyland defines genres as “abstract,
socially recognized ways of using language... to
achieve specific communicative purposes in specific
contexts” [Hyland, 2004, p. 5]. One underexplored
spoken genre is academic discussion, defined as “a
form of spoken interaction in which participants
collaboratively construct knowledge through the
exchange of ideas, arguments, and evidence” [Alex-
ander, 2008, p. 92].

Despite its pedagogical importance, academic
discussion remains relatively under-researched, espe-
cially in comparison to written genres like research
articles or essays [Hyland, 2009]. Yet, academic
discussions involve not only fluency and linguistic
accuracy but also the ability to structure discourse,
manage interaction, and facilitate meaning-making
as moderators, skills critical for EFL learners and
pre-service teachers.

The Companion Volume of the Common Euro-
pean Framework of Reference (CEFR/CV) presents
various types of spoken interaction, including formal
discussions and debates, which, while not labeled as
genres in linguistic terms, serve genre-like functions
in teaching [Council of Europe, 2020]. However,
systematic descriptions of academic discussion as a
spoken genre, namely, its structure, specific commu-
nicative tools, are scarce.

This study seeks to address that gap by analyzing
the genre-specific discourse features of academic
discussion in English. The research objectives are
to characterize the academic discussion genre-spe-
cific structural phases, and communicative tools,
thereby contributing to more effective frameworks
for spoken academic interaction in EFL contexts.
Thus, the object of this study is academic discussion
as a genre of oral interaction in educational settings,
while its research subject encompasses the struc-
tural and communicative characteristics of the genre
under analysis.

Literature Review. In existing research, aca-
demic discussion is explored from dual perspectives
as both a target for communicative development and
a tool for dialogic pedagogy [Fernandez-Fernandez,
2021; Sanchez, & Athanases, 2023; Zhang, & Zhang,
2020]. Drawing on the CEFR’s model of spoken inter-
action, communicative competence involves manag-
ing turn-taking, maintaining coherence, and using
language strategically to achieve communicative
goals [Council of Europe, 2020, p. 71, p. 85]. These
descriptors align with the structural and interactional
demands of academic discussion, where facilitators
must coordinate talk, guide transitions, and encour-
age participation.
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Within a framework grounded in communicative
competence, and interactional competence, academic
discussions offer a platform to practice the discourse
skills required for both spoken interaction and class-
room teacher talk. From a dialogic teaching perspec-
tive, Alexander [Alexander, 2008] asserts that mean-
ingful classroom talk is not merely about linguistic
participation but about enabling students to engage in
reciprocal, cumulative, and purposeful dialogue.

Michaels, O’Connor, & Resnick introduce the
framework of accountable talk, defining it as “talk
that is responsive to and builds on what others have
said, demands evidence for claims, and uses rigorous
reasoning” [Michaels, O’Connor, & Resnick, 2008,
p. 2]. The idea of three kinds of accountability: to the
discursive community, to standards of reasoning (crit-
ical thinking), and to accurate knowledge (explicitly
based on facts, written texts, or other information) is
especially relevant to academic discussion.

Mercer’s understanding of exploratory talk,
in which “partners present ideas as clearly and as
explicitly as necessary for them to become shared
and jointly evaluated” [Mercer, 2000, p. 98], reflects
the nature of academic discussion providing an ideal
format for participants to co-construct understanding,
build on each other’s ideas, and challenge assump-
tions respectfully.

Applying the rhetorical genre studies (RGS) defi-
nition of genre as “typified rhetorical actions based
in recurrent situations” [Miller, 1984, p. 156-157] to
academic discussion, the question arises what typi-
cal means of constructing knowledge and identity
the participants resort to in academic discussion as a
recurrent event.

According to the Social Pragmatic Model of
talk-as-social interaction [Turnbull, 2003, p. 66],
talk is orderly: it “proceeds over time, turn by turn
with a sequential alternation of speakers/participants
[Atwood, Turnbull, & Carpendale, 2010, p. 360].
Three orders of sequential relations are of particular
importance for the analysis of academic discussion:
the turn-taking (and turn-creation) system; ques-
tion-answer adjacency pairs, and repair sequences
(mechanisms by which participants manage mutual
understanding) [op. cit.].

Within this interactional structure, typified rhe-
torical actions emerge as talk moves to realize the
recurring communicative demands of academic dis-
cussion participants [Michaels, & O’Connor, 2012].
According to Michaels and O’Connor, talk moves are
“specific ways of talking that teachers can use to help
students participate in ...sense-making”, including
revoicing a student’s contribution, pressing for clar-
ification or reasoning, asking others to respond, and
prompting elaboration [op. cit]. Aligning this defi-
nition with Conversation Analysis and Speech Act
Theory tradition, talk moves actually embody speech
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acts with a definite pragmatic function embedded
within turns at talk. Many talk moves (e.g. asking for
evidence, revoicing as a question) form one part of
an adjacency pair (e.g., question—answer, clarifica-
tion—response). They serve to initiate or respond to
adjacency pairs (e.g., question — reasoning, or chal-
lenge — defense). Thus, talk moves actively shape
spoken interaction, reflecting the ordered turn-taking
system. In case of academic discussion as a recogniz-
able discourse genre, talk moves can be seen as its
micro-level enactments/tools.

Michaels and O’Connor developed a taxonomy of
nine talk moves (TMs) organized under four instruc-
tional goals: 1) Time to Think / Say More / So, Are
You Saying..?; 2) Who Can Rephrase or Repeat?
3) Asking for Evidence or Reasoning and Challenge
or Counterexample; 4) Agree/Disagree and Why?
Add On, Explaining What Someone Else Means
[Michaels, & O’Connor, 2012]. This talk move tax-
onomy is a valuable practical framework for analyz-
ing how participants of academic discussion position
themselves as critical thinkers, knowledge contribu-
tors, and accountable interlocutors.

Taken together, the studies reviewed above
demonstrate that academic discussion can cultivate
EFL learners’ advanced language proficiency, and
prepare pre-service EFL teachers for the dialogic
demands of contemporary classrooms.

Methods. This narrative review aims to syn-
thesize key theoretical perspectives and empirical
findings that contribute to understanding of how
academic discussions are organized and function
communicatively in educational settings. The litera-
ture search was conducted using relevant journal arti-
cles, and book chapters published primarily between
2010 and 2024. Search terms included “academic
discussion”, “discourse structure”, “genre analysis”,
“spoken interaction in academic settings”, and “com-
municative tools”. Studies were selected based on
their focus on spoken academic discourse, and their
contribution to the understanding of structure, genre
conventions, or genre-specific communicative fea-
tures. The selected literature was analyzed through a
thematic approach, grounded in discourse and genre
analysis frameworks, with particular attention to the
content-oriented and metacommunicative talk moves
as key communicative tools in academic discussions.
The findings are presented thematically with the view
to identify the structural phases, and units of commu-
nication that define academic discussion as a genre of
spoken interaction.

Results and discussion. Following from the prem-
ise that effective spoken interaction (especially in
formal discussions or presentations) tends to follow
a predictable pattern: initiating the topic, develop-
ing the content, and closing the interaction [Brown,
& Yule, 1983, p. 127-130], the academic discussion
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macro-structure can be presented as three-phase con-
struct encompassing Opening/Initiation, Develop-
ment and Closure. Let us describe each phase/stage
in greater detail.

Academic Discussion Opening/Initiation Phase.
A teacher or a discussion leader/ facilitator introduces
a topic and poses a launching question. A launching
question is “an open-ended question that introduces
a complex idea or problem, invites student reason-
ing, and sets the stage for sustained academic talk”
[Michaels, & O’Connor, 2012, p. 3]. “Such questions
invite explanation, justification, and elaboration and
serve to shift students from passive to active engage-
ment in constructing meaning” [Zwiers, & Crawford,
2011]. In dialogic teaching, questions are used “to
stimulate thinking, fuel curiosity, and promote reason-
ing” [Alexander, 2008, p. 35]. A well-crafted launch-
ing question should stimulate cognitive engagement
and inquiry [Alexander, 2008].

Academic _ Discussion Development phase.
In brief, this stage consists of presenting and debat-
ing viewpoints, providing evidence. The under-
standing how interlocutors interact at this stage can
be informed by Tannen’s observation: “In any inter-
action, participants are simultaneously involved in
doing two things: negotiating meaning and negotiat-
ing the social interaction” [Tannen, 1993, p. 3]. This
leads to a core genre-specific feature of academic
discussions: they operate on two interrelated levels,
namely, communication about the subject matter
(content level); and metacommunication about the
discussion itself (interactional/organizational level).
The academic discussion dual-layered structure of
knowledge construction and discourse management
conditions the participants’ use of the two types of
talk moves: content-oriented talk moves (CTMs) and
metacommunicative talk moves (MCTMs). CTMs
explore, construct, or evaluate the academic content
under discussion, therefore their function is to ensure
participants’ cognitive engagement and enable the
collective construction of disciplinary knowledge.
MCTMs manage the process, structure, or norms of
the discussion itself, thus guiding, repairing, or regu-
lating the interaction.

Detailed description of CTMs and MCTMs
deserves a separate study, here we will indicate their
most relevant features. CTMs in academic discussions
are predominantly questions that directly address the
subject matter of the discussion. They are dependent
on the topic of the discussion and discipline specific
knowledge. To be effective in academic discussions,
content-oriented questions must meet the following
key requirements: 1) be relevant to the subject mat-
ter; 2) promote higher-order thinking (analysis, eval-
uation, creation) and be open-ended, allowing for
multiple perspectives; 3) prompt the participants to
justify their claim with evidence, examples, or the-
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ory; 4) be phrased in a way to invite responses from
others; 5) reflect awareness of ongoing discussion,
helping clarification, connection or redirection of
ideas discussed earlier; and 6) use appropriate termi-
nology and academic discourse norms.

MCTMs are mainly questions directed at the reg-
ulation of how talk occurs. Building on the idea of
three kinds of accountability in academic discussion
(critical thinking, accurate knowledge and discur-
sive community) [Michaels, O’Connor, & Resnick,
2008, p. 2], and talk moves taxonomy by Michaels, &
O’Connor [2012], metacommunicative questions can
be structured into two groups as follows: 1) account-
ability to critical thinking and accurate knowledge,
and 2) accountability to the discursive community.

Accountability to critical thinking and accurate
knowledge incorporates: pressing for reasoning and
clarification TMs, e.g. What makes you say that? Why
do you think that?; encouraging to support ideas with
examples/evidence TMs, e.g. Can you give an exam-
ple? What evidence do you have to support that?;
building on (say more) and / or challenge a partner’s
idea / evidence TMs, e.g. Would someone like to add?
Can you think of any examples that wouldn 't work?

Accountability to the discursive community is
realized with: agreeing or disagreeing TMs (asking
participants to apply their own reasoning to that of
other participants), e.g. Do you agree or disagree
with X and why? [ see it the same way because...;
1 respectfully disagree because...; revoicing / para-
phrasing TMs (rephrasing some of what participants
said and asking them to verify), e.g. So you re saying
that..?; Let me see if I understand you. You're say-
ing...; keeping the channels open TMs (asking the
participants to restate their peers’ reasoning), e.g.
Can you repeat what X said in your own words?;
marking TMs (confirming and appraising good rea-
soning /contributions), e.g. That’s a great example
of using evidence to support your thinking; You've
made a strong connection between...; Thats a really
important idea, because...; keeping the goal or topic
in mind TMs (getting the conversation back on track;
maintaining focus), e.g. Let’s go back to our main
question...; How does this connect to what were try-
ing to figure out? Can someone remind us what we’re
trying to understand here?

The above suggested taxonomy of academic
discussion talk moves reflects the principles of
Accountable Talk framework [Resnick, Michaels,
& O’Connor, 2010], Dialogic Teaching [Alexander,
2008], Sociocultural discourse theory [Mercer, 2000],
academic discourse studies [Hyland, 2004; 2009].
Encouraging the use of examples or evidence aligns
with dialogic teaching principles [Alexander, 2008].
Building on or challenging a peer’s idea encourage
participants to dialogically engage with others’ con-
tributions, promote accountable argumentation [Mer-
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cer, 2000]. At the Development phase of academic
discussion, this taxonomy serves its genre-specific
functions: the epistemic and the social-interactional.

Closure (wrap-up). The teacher or discussion
facilitator summarizes key points, resolves questions,
or assigns follow-up tasks. Closure may also involve
reflection or metadiscussion (talking about the discus-
sion). Various strategies can be applied at this stage:
the “One-Minute Summary” [Angelo, & Cross,
1993]; the “Whip-Around” Final Thought closure
[Brookfield, & Preskill, 2016]; the “What? So What?
Now What?” [Rolfe, Freshwater, & Jasper, 2001].

One of the most productive strategies for reflec-
tion and synthesis can be the 4Cs Strategy (Con-
cept — Connections — Challenges — Changes) [Ritch-
hart, Church, & Morrison, 2011]. The discussion
facilitator summarizes the discussion using four
questions as guidelines: Concept: What was the main
idea or takeaway of the discussion? Connections:
How does this idea connect to prior knowledge,
other topics, or real-world contexts (our academic,
professional, personal or public life)?; Challenges:
What still remains unclear?/What parts were confus-
ing, controversial, or thought-provoking? Changes:
(How) Has your thinking changed? Will you do or
think about something differently now? What changes
have occurred in your mind? The Challenges and
Changes parts of this scaffold might appear difficult
for the facilitator to construct, as they are produced
“online”, in comparison with Concept and Connec-
tions, and require the facilitator’s quick evaluation
of what was said during the discussion and creation
of a summative statement.

Conclusions. This study has investigated aca-
demic discussion as a spoken genre in educational
settings. This genre presents a formalized and evi-
dence-based conversation about a topic, text, or
issue in which participants exchange thoughts,
ideas, and questions on the subject of the discussion.
From the structural perspective, academic discus-
sion presents a distinct three-phase macrostructure,
incorporating Initiation, Development, and Closure,
each with typified patterns of interaction and spe-
cific communicative functions. From the communi-
cative perspective, academic discussion operates on
two interrelated levels: content level and metacom-
municative (interactional/organizational) level. At
content level, participants exchange and build dis-
ciplinary knowledge through content-oriented talk
moves (CTMs). At the metacommunicative level
participants regulate and facilitate the interaction,
using metacommunicative talk moves (MCTMs).
In general, talk moves are utterance-level resources
used by academic discussants to perform specific
interactional functions, such as clarifying reasoning,
prompting elaboration, or managing turn-taking,
etc., in order to guide participation.
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In sum, academic discussion is not simply about
speaking fluently or accurately but about strategically
managing both content and communication processes
to co-construct understanding. When aligned with the
CEFR’s descriptors for spoken interaction and framed
through dialogic teaching theory, it supports the
development of the structural, linguistic, and inter-
actional competencies essential for competent EFL
speakers in institutional settings. These findings also
have wider implications for EFL pre-service teacher
education, where academic discussion is a speaking
activity and a professional tool.

Building on the theoretical insights of this study,
several future research directions are proposed to fur-
ther explore and operationalize the academic discus-
sion genre in spoken English interaction, particularly
in institutional (educational) settings: validating and
refining the taxonomy of content-oriented and meta-
communicative talk moves (CTMs and MCTMs)
through empirical analysis, and designing assessment
frameworks aligned with the talk move taxonomy
and CEFR/CV descriptors.
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Y napyriit monoBunHi XVI cromiTTs, koiau B AHDII BiIOyBaeThCsi CTPIMKUN
PO3KBIT peHECaHCHHUX TEHJACHLIH, y pIi3HUX cdepax CYCHIIbHOTO XHUTTS
CIOCTEPIraloThesl MOMITHI 3pyLIEHHS. AHMIiiCbka MHMHYBIIMHA, LIMUPOKUI
CHEKTp MOJITUYHUX NMUTaHb, Teorpadis i Tomorpadis KpaiHH BUKIHKAIOTh
MiBUIIIEHUH 1HTEpeC 1HTENIEeKTYalbHO-AyXOBHOI €JIiTH 1 MOCTYIOBO BXOAATh
y 30HYy iHTepecy mepeciyHMX rpomaisH. YpOaHoHiMm JIOHIOH yce dacTime
3’SIBIIIETBCS HA CTOPIHKAaX SIK JiTepaTypu (akTy, Tak i (IiKLilfHUX TBOPIB,
dopmyroun cneuudiyHU (peHoMeH — JIOHJAOHCHKMHM TEKCT aHMIiHChKOL
PEHECaHCHO] JiTepaTypu.

VY cydacHOMy JITepaTypO3HAaBCTBI JOHIOHCBKUII TEKCT HOCTae 00’ €KTOM
YHCIEHHUX HayKOBUX PO3BiJ0K, BTIM, HE3BaXKal0UU HA CYTTEBY 3alliKaBICHICTh
HayKOBOT CIIUIBHOTH I1i€10 MPOOIEMATUKOIO, € YMMAJIO JIAKYH, SIKi HOTPeOyI0Th
OCMHCJICHHS Ta 3alIOBHCHHSI.

I1s cTarTs cokycoBaHa came Ha OAHIH 13 TAKUX JIAKyH — IepcoHipikarii 0opasy
Jloni0Ha B aHIIMCHKUX PEHECAHCHUX TOHOrpadiuyHuX Ta icTopiorpadidHux
TBOpax. Jocmimkytoun crneuuiky JOHJOHCHKOTO TEKCTY B TOTOYacHId
niTepatypi ¢axTy miJ ICHASpHIM KyTOM 30Dy, aBTOPKa BUSIBIISE IOCTUKAIBHY
cnenudiky cTpyKTypyBaHHs oOpa3y Jlonmona y mpausx P. Hikkomnca, dx.
Cmiga, B. Kemnena, 1. Ctoy Ta iH.

VY cTarTi MpoIeMOHCTPOBAHO, K CaMe 3yMOBJIEHA YCIIIIHUM IpaBIiHHIM
KoposieBH €nu3aBeTd | 3MiHA TEHAEPHUX CTEPEOTHINIIB MO3HAYMIacs Ha
penpeseHTanisx JIoHTOHAa B TBOpax TOTOYACHHX XPOHICTIB 1 Tomorpadis.
CdopMoBaHUl KyNBETYpOIO €ITU3aBETHHCHKOI J00M, 00pa3 «KOpoJieBU-
JIiBU» CIpHUAB BUHMKHEHHIO y JiTepaTypi (akTy ICHAEPHO MAapKOBAHUX
nepcoHidikaliif MicTa Ta 3aKpIlJICHHIO B KOJIEKTUBHIN CBIJOMOCTI aHTIIHIIIB
YSIBIICHHS ITPO CTOJIUITIO HE TUTBKH SIK PO (heMiHHUIT KOHCTPYKT, aje i sk mpo
MO3UTHBHO HABAHTAXKCHUI CHMBONIYHMN 00pa3, mo Oepe CBil MovYaTok Bif
ApXETHITy «MiCTO-/1iBay.

I'mopudikarifinuii xapakrep peHECaHCHHX ICTOPUYHMX HApaTuBiB 1
TororpagiyHUX ONHUCIB CIPUAB 3aKPIIUICHHIO MO3UTUBHOTO 00pasy CTOMHIl
y CBIJIOMOCTi PEIHITIEHTIB, IO CBOEI0 YEProl0 BUKOHYBAJO BAXKIHMBY POJb
y npotieci (hopMyBaHHS HalliOHAJILHOT camoiieHTH]iKamii aHTTINIIIB.
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In the second half of the 16th century, when Renaissance tendencies were
rapidly growing in England, significant shifts appeared in various spheres of
social life. The English history, a wide range of political issues, as well as the
geography and topography of the country, aroused increased interest among
the intellectual and cultural elite and gradually entered the sphere of interest of
ordinary citizens. The urbanonym London increasingly appeared on the pages
of both non-fiction and fiction, forming a specific phenomenon — the London
text of English Renaissance literature.

In contemporary literary studies, the London text has become the subject of
numerous scholarly investigations. Nevertheless, despite the considerable
interest of the academic community in this issue, there remain many gaps that
require further reflection and exploration.

This article focuses precisely on one of these gaps — the personification of the
image of London in English Renaissance topographical and historiographical
works. By examining the specificity of the London text in the Renaissance non-
fiction from a gender perspective, the author reveals the poetic particularities
of structuring the image of London in the works of R. Niccols, J. Speed,
W. Camden, J. Stow, and others.

The article demonstrates how the transformation of gender stereotypes inspired
by the reign of Queen Elizabeth I affected the representations of London
in the works of contemporary chroniclers and topographers. The image
of the “Virgin Queen” shaped by Elizabethan culture, contributed to the
emergence of gender-marked personifications of the city in non-fiction. It also
stimulated the consolidation of the English people and shaped in the collective
consciousness a very specific image of the capital. London was depicted not
only as a feminine construct but also as a positively marked symbolic image,
rooted in the archetype of the “city-virgin”.

The glorifying nature of Renaissance historical narratives and topographical
descriptions fostered the formation of a positive image of London in the minds
of readers, which in turn played an important role in the process of shaping
the national self-identification of the English.

IMocranoBka mpoduemu. Emoxa BigpomkeHHs,
PO3KBIT 5IKOT B AHIUIIT IPHUIAIa€ HA APYTY MOJIOBHHY
XVI cromiTTs, CIpUYWHUIIA CYTTEBI 3PYIICHHS Y Pi3-
HUX cdepax XKHUTTA TOTOYACHOTO COIiyMy, IO Bif-
YyTHO TIO3HAYMJIIOCS] Ha POJIi MICT 3arajioM i CTONHIII
30KkpeMa. JIOHIOH, YMCEBHICT HAceJIeHHs SIKOTO B
el gac CTPIMKO 3pOCTa€, BUCTYINAE HE JIMIIE LCH-
TPOM CYCIIJIBHO-TIOJIITHYHOTO JKUTTS KpaiHu, ane i
OCepIsiM PO3BUTKY TeaTpajJIbHOTO MUCTELTBA, JIiTepa-
TYpHU Ta apXiTeKTypH. Bce 11e 3yMOoBITIOe miBHIIEHY
yBary TOTOYACHHX JIITEPAaTOPiB, 30KpeMa, aBTOPIB
He(IKIIHUX TBOPIB (XPOHIKH, TOTOrpadidHi ONHCH,
nam¢uieTd Ta iH.) 10 300pa)KeHHS aHMIIHCHKOI CTO-
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T, cTIpUsiioun (POPMYBAHHIO TAKOTO ()EHOMEHY, SIK
JIOHAOHCHKHUH TEKCT.

[TOHATTS «TEKCT MicTay, BBEAEHE 10 HAYKOBOI'O
00iry mpencTaBHUKaMU CEMIOTHKH, aKTUBHO BHKO-
PHUCTOBY€ThCS HHUHI MPEACTABHUKAMU BITUYU3HSIHOIO
miTeparypo3HaBcTBa, Takumu sik: C.M. AHmpycis
[Argpycie, 2000], K.B. bopuckina [Bbopuckina,
2011], I'}O. I'paboruu [I'padosuq, 2002], T.I. I'yn-
nopoBa [['yuaposa, 2002], B.I. JImutpenko [Amu-
Tpenko, 2011], O.b. Kupuuok [Kupuuox, 2005],
I0.4. Kprokoea (Kmimuyk) [Kprokosa, 2021],
MM. Jlarok [Jlarok, 2018], B.A. JleBunpkuit
[JIeBuubkuii, 2010], JL.K. Onaunep [Onsuaep, 2008],
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O.P. Camiit [Caumiit, 2018], O.C. ®inarora [Pinarosa,
2010], O.[. Xapnan [ Xapman, 2008] ta in. et Tekct
32 CBOEIO PUPOAOIO € TIIIEPTEKCTOM, SKHI KOHCTPYIO-
€THCS Y CBIJIOMOCTI PEIUIIIEHTIB y pa3i 3HAHOMCTBA 3
JiTepaTypHUMHU TBOpaMH 1 HEDIKIIIHHUMU TEKCTaMH,
a 3 IUIMHOM Yacy BXOAUTb O KYJIBTYpHOI Iam’ STi.

Cruteck 3aliKaBICHOCTI JIOHIOHCHKHM TEKCTOM
SIK 00’€KTOM HayKOBOI'O JOCIHIIPKCHHS MPHUIIAAA€E Ha
KiHenpr XX — moyatok XXI CT., KoM 3’ SIBISIOTHCS
TIpaili, MPUCBSYCHI BUBUEHHIO OCOOIMBOCTEH perpe-
3eHTallli aHNINWCHKOI CTOJWII B TBOPYOCTI MHCH-
MEHHUKIB pi3HHX TepiofiB. Y (oKyc yBarm BUEHHX
MOTPAIUISIIN K KJIACHYHI TBOPH enoxu Penecancy,
TaK 1 OUTBIN Mi3HI TEKCTH, 30KpeMa aKTUBHO JOCIHi-
JOKYBAaBCS IOHJOHCHKUN TEKCT Y JIiTeparypi BiKTOPi-
AHCBHKOI €MOXU Ta MOAEPHI3MY.

Tak, 3okpema, Jlommon enoxu BinpomkeHHsS
Ta JIOHOOHCBKHHM TEKCT TOro Hepiogy MOTparuisie
y ¢okyc pocmimkens JI. Menni [Manley, 1997]
ta O. Cob6onp [Cobomb, 2020]. Taki mocaigHHKH,
sk Jx. Bymsdpic [Wolfreys, 1998], FO. Xopositc
[Horowitz, 2010] Ta M. baymrapren [Baumgarten,
2006], 3BepTarOThcsl A0 BHBYEHHS OCOOIUBOCTEH
CTPYKTYpYBaHHSL JIOHIOHCBKOro TekcTy XIX cro-
TiTTA. JIOHIOHCHKUH TEKCT €MOXH MOZIEPHI3MY ITOCTAE
00’extom HaykoBux possimok I1. Yaitnmnc [Childs,
2000], H. IImeccke [PleBke, 2014], O. IlaBnosa
(ITopontok) [[loponrox, 2013; IlaBmoBa, 2017].

OxpiM TOro, y CydyacHHX JIiTepaTypO3HaBUUX
CTYIiSIX BEJIMKOI MOMYISIPHOCTI HAOyBarOTh MiXKIHC-
LOUIUTIHAPHI MMIXOMH, SIKi BUKOPHUCTOBYIOTH JOCBIJ
i MeTomonorivyHi crparerii ¢imornorii, icropii, cori-
oJiorii, KynaeTyponorii Ta ypOaHiCTHKH. 30Kpema,
i3 COLIOKYJIBTYpPHOI TOYKH 30pY JIOHJOHCHKHIA
tekct nocmimkyBain K. bekcon [Beckson, 1993],
P. Bimpsamc [Williams, 1975], Jx. Baiir [White,
2008] ta in. I1. Pay [Rau, 2013] mpuninuna ysary
MYJIBTHKYJABTYPHOMY T4 IMAarojoriyHoMy acreKTam
JIOHAOHCBHKOTO TEKCTY, BiOOpaKEHOMY y TBOpax
MUCbMEHHMKIB, 110 He Oynu >xutensiMu JloHmoHa
abo B3arajii MEIIKaIM y iHIIKMX KpaiHax. Y HayKOBUX
posinkax J[x. @inva [Finch, 2022] ta 1.M. I'yppa
[Gurr, 2020] aHamizyBajmcs HUTaHHS ypOaHi3My,
BIUIMBY 1HAyCTpiamizauii Ta noctinaycrpianizamii Ha
MICBKHH naHamadT Ta xapaxrep BiZoOpaskeHHS LUX
3miH y miteparypi. E. Ilo [Tso, 2020] moennyBana
ypOaHICTUYHUIA MiJXi]] 3 elIEMEHTaMH T'€OMOCTHUKH.

OnHak, He3BaXalOUM Ha YUCICHHI HAyKOBi po3-
Bimku Ta cripobu aeskux pociigHukiB (K. bekcow,
I1. Pay) noB’s3aTu XxapakTep penpe3eHTalii JIOH-
JOHCBKOTO TEKCTY 13 TeHIACPHUMH OCOOIUBOCTSIMH
aBTOpa, BiIacHe obpa3 JloHIoHa, SIK SAPO, HABKOJIO
SIKOTO CTPYKTYPYETBCS JIOHAOHCHKHUI TEKCT 1 K MPO-
IOYKT aBTOPCHKMX HapaTUBHUX CTPATETiH OMUCY, KPi3b
pU3My T€HJIepy HE BUBYABCSI.

Mera wi€i HaykoBOi pO3BiIKH IOJSTaE B TOMY,
o6 mpoaHaizyBaTH JOHAOHCHKHI TEKCT peHecaH-
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CHHUX TomorpadiuHux Ta icropiorpagiuHux TBOPIB,
BUSIBIISIIOUM TOCTHUKAIBHY cHenuiky CTPYKTYypy-
BaHHA 00pa3y aHIIiHCHKOT CTONUIII.

Ha peamizanito 1i€i mMetu crnpsiMmoBaHe poO3B’s-
3aHHS HU3KU 3aBJaHb, a caMe: JOCTIIUTH iCTOpHY-
HUHM Ta COLIOKYNBTYpHHMH HapaTHB, y MeXKaX SKOTO
(opMyBaBcs JTOHIOHCHKUH TEKCT aHTINIHCHKOI peHe-
CaHCHOI JIiTepaTypH; BUSBUTH OCOOIUBOCTI CTPYK-
TypyBaHHs TekcTy JIoHAoHa y aHIIilicbkoMy Hedik-
uiitnomy mnucbMi XVI- XVII cromitrs; 3’scyBatu
POJIb TEHAEPHO MapKOBaHMX aCIEKTIiB perpe3eHTalil
00pasy aHmiicbkoi cronuii y GopMyBaHHI JIOHIOH-
CBKOTO TEKCTY.

00’exTOM Oe3mocepeIHOT0 aHai3y y il cTaTTi
BUOpaHO TBOPU aHIIIHCHKHUX Tomorpadis Ta icTopio-
rpagis, Takux sik P. Hikkoic, [Ix. Crin, B. Kemzen,
k. Croy Ta iH., SIKi PENpe3eHTYIOTh PEHECAHCHY
Jitepatypy (akTy, IO BigirpaBajia BKpail BaKIHMBY
17ICONIOTIUHY 1 COLIOKYIBTYpHY pOJIb Yy TpoLecax
camoigenTudikanii aHmmiiicekoi Hamii 1 ¢dopmy-
BaJia KOJIEKTHBHI YSIBIEHHS PO CTOJHUILIIO.

Mpenmerom pocnimkenass € o6Opa3 Jlongona
y peHecaHCHiH JiTeparypi ¢akTy Ta Horo reHuepHO
MapKOBaHi aCIEeKTH.

MeTtonoaoris 1iei HaykoBoi po3BiIKH BHOYHO-
BYETbCS Ha 3acajax TEHIECPHOIO JiTepaTypo3HaB-
ctBa (H. batoctoyn [Bluestone, 1987], T. Mix Ta
M. Bisuep [Meade, Wiesner, 2006], JI. Monpo3
[Montrose, 2006], H. Topkyt [Topkyt, Xpabpoga,
2012], I. Xpabposa [Xpabpona, 2012], FO. Uepnsk
[Yepnsik, Xpabposa, 2015] Ta iH.) Ta «HOBOTO icTO-
pU3MY», IPEACTABHUKH SKOTO PO3IIISAAIOTh «IiTepa-
Typy SK Kyisrypy B mii» (C. IpinGnarr [Greenblatt,
1990], K. l'ammaxep [Gallagher, 2001], JI. Monpo3
[Montrose, 2006] ta iH.).

Bukaan ocHoBHoro marepianay. Enoxa Pene-
caHcy Mpu3Bejia A0 CyTTEBHX COLIaJbHUX Ta IOJi-
TUYHUX 3MiH Y CTPYKTYPi MiCBKOTO KHUTTS, 1[0 3HAY-
HUM YMHOM BIUIMHYJIO Ha pelenuii Ta penpe3eHTanii
MiCTa Ta MICBKOTO TEKCTy y TOTrOYacHid JiTeparypi
¢akty. 3pocTaroui TemMnu Ta MacumTabu ypoOaHizarii
CTaJli NPUYMHOIO I 3017bIIEHHS PIBHS COLialib-
HOi pO3MEXOBAHOCTIi, OCKIIBKH CYCIHiJIbCTBO CTPIM-
KAMH TEMIIAaMH 3aIIOBHIOBAJIM HIDKYl IMPOIIAPKH
HaCeJICHHS, 0COOJIMBO B «IO3aLITaTHUX Mapagisx».
KonTponiotoua ¢yHKIIST MICBKHX TUTBAIA TMOCTY-
NoBo MocnabmoBanacs, a TpaAULIHHNAN MO mpai
y MICTi IepeKMBaB CTPIMKi 3MiHH. 3pocTaja 4acTKa
HenpodeciiHUX BUPOOHUITB, IO 30CEPEHKYBATUCS
31e01IBIIOr0 y MEepeaMicTi, SKe He MOIIH KOHTpO-
JIIOBATH T1JIBJIIT, @ TAKOXK 3HAYHO PO3BHHYJACS cdepa
MOCTYT, 110 CBiAYWJIO MPO cTaHOBJIeHHS JloHmoHa
SK IIEHTPY IPOMHUCIOBOTO Ta CYCHUIBHOTO JKHUTTS
[Archer, 1991, p. 90-92].

BaxnuBuM GpakTopoM AJist pO3BUTKY Ta MPUIIBHI-
nreHHs ypOanizauii peHecancHoro JloHmoHa Takox
cranu Mirpaiii. HuimiBHi Haciiaku OiJHOCTI, TOIOAY
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Ta XBOpoO (30KpeMa, emiieMiil YyMu) o€ THYBAIINCS
i3 peNiriiHUMU Ta eKOHOMIYHUMH PUYIUHAMH, CIIPH-
YUHSFOYH TTOTOKU MITPaHTIB, SKi CIIOYATKy 3aCeysiin
3/e0UTBIIIOr0 TEepeAMICT Ta HaWMalHuCs TUMYAaco-
BHMU pOOITHUKAMH, a TIOTIM MepeDKIKan 10 BJIacHe
nongoHcbkoro  CiTi, NOCTYHOBO IEPETBOPIOIOYH
MICTO Ha METarojlic, Ta, 3a ICTOpUYHUMH JaHVMH,
craHoM Ha 1590 pik maibke KOXK€H BOCBMUI JIOHIO-
Hels OyB MirpanToMm [Beier, 1986, p. 42].

Came Takuii xapakTep Ta TeMmMnu ypOasizarii
CTaJl NePeLyMOBOIO JUIsl YTBOPEHHS HOBOI JIOHAOH-
CBbKOI JiTeparypu, sika Oyja He JIMIIe penpe3eHTa-
LI€I0 3alUTIB 3pPOCTAIOYOr0 MICHKOTO TIOCEICHHS,
aJie TaKoX IMPOLYKTOM 1 IHCTPYMEHTOM BIIAacHE IpO-
necy ypOanizanii. 300paxkenHs Jlongona y mitepa-
Typi moJsiralio He Jmiie y Qikcamii mpoIieciB BIacHe
pPO3IIMPEHHS MiCTa, 2 ¥ Majo collianbHi (YHKIII].
Ha niteparypy Toro mepiony HoKjananocsi HE JIMIIE
«BIATBOPEHHS COIAILHO-EKOHOMIYHUX BiJHOCHHY,
a 1 «CTBOpPEHHs» OOCTaBUH, SIKi OyAyTh HaAaJi CIIPH-
sita ypOanizanii. 3a Bupazom JI. MeHi, TOHTOHCEKA
«JIiTepaTypa 3aceleHHs» He IPOCTO CTBOPIOBaia
o0pa3 MicTa, a icHyBana y ¢opmi «J1iii abo MpakTHK,
CHOCOOIB 1/IEONOTIYHAX 1HHOBAIM, SKi (HaKTUIHO
CHPUSIIN TPOIIECY OCIAIIOCTI», a TOIIOBHOIO i1 METOIO
Oyna «apTHKyIAIis MiCBKOTO MEHTAITeTy 3ace-
neHus» [Manley, 1997, p. 147].

BusnavanbHUM A7151 PO3BUTKY JITEpaTypH Ta KyJb-
TypH 3arajioM OyB TaKoX aKTop MOCTYIIOBOTO BiIXOAY
BiJ (heomaIbHOTO Jay Ta Mepexomy 0 HOBOI cTajii
PO3BHUTKY €KOHOMIKH Ta TOCTIonapcTBa. Benmki micra,
30KpeMa, JIOHIOH, MHCIWIMCA SIK «MiCLS BHBiJIb-
HEHHS BiJl BIIa Iy apUCTOKPaTii, TOMy BllaJia BAaBaIacs
710 TIEBHUX MOCTYIIOK, HE MalO4u MOKJIMBOCTI irHOPY-
BaTH TaKW{ TOTY)XKHUI EKOHOMIYHHH Ta COIIOKYJIb-
TYpHHH ocepenok, sk Jlonnon [James, 1986, p. 376].

EnkomiacTruHi  KaHpW, 30Kpema, XpPOHIKH,
MEeHKEHTH Ta TonorpadiyHi onucyu, Oyl HalOIbII
TICHO TIOB’si3aHi i3 Biamo0 Ta OQIMIHHUMHU TOTIIS-
JaM¥ TIPEJICTAaBHUKIB JABOPY i OYLIHHHKIB JIOHIIOH-
cpkoro CiTi, TOX I[IJIKOM 3aKOHOMIpHO, 1110 JIOHI0HY
B TaKMX TEKCTax MPUAUISIIOCS YMMaio yBaru. Pene-
CaHCHa JiiTeparypa, 3a ciiosamu JI. MeHni, «BpaxoBy-
Basa 3poctanHs JIOHIOHA 1 MOTEHLIHHY PO301KHICTD
iHTepeciB HOro MEIIKaHLIB: BiJl apHUCTOKPAaTUYHUX
CTaTycCiB i CHCTEM I[IHHOCTEH Mi3HBOTO (heoqanizmMy
JI0 TIEHTPATi3yI040i BJIaJy HOBOI HAI[IOHAIBHOI JIep-
xaBu. Jlemani yacrinie HOBa CHiILHOTa Oyna Tpea-
CTaBJICHa HE B JIOKAIBbHUX, a B «HaJIHIUBIAyaJIbHHX 1
TPaHCICTOPUYHUX TEPMiHaX, K NPOBiACHLINHO BCTa-
HOBJICHA Halis Ta MpHU3HaueHa immepis» [Manley,
1997, p. 151]. Sk cromuus Ta BrineHHa bpuranii
JIOHZIOH CTaB KJIIOYOBHM CHMBOJIOM Y HOBOMY IIpO-
Leci HalllOHAIBHOTO CAMOBH3HAYCHHS.

BxutoueHHs Ta 3akpimieHHs ypOaHoHimy JloH-
JIOH y HAIlOHAJBHIA CBIJJOMOCTiI PEUHITIEHTIB 00U
anmiiicbkoro Penecancy BigoOpa3wiiocsi TOJIOBHUM
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YMHOM 4Yepe3 Horo mosBy B TomorpadidHuX ommcax
Ta miopigikamiiiaux Tekcrax. Onuc JloHmona cras
HEBi/I’€MHOIO PHCOI0 HOBUX TONOrpadiuHuX XKaHPiB,
110 3’ SIBJISUTMCS 3-TMiJ] Tiepa TaKUX ICTOPHKIB Ta MUCH-
MeHHUKIB, 5K Binmbsm Kemuen (1551-1623), Pigapn
Hikxkomnc (1583/4-1616), Jxon Cmin (1551/2—-1629),
xon Croy (1525-1605). Y cBoix mparisx BOHH BJa-
BaJKCs He juuie 10 onucy JlonaoHa Ta ioro nmann-
madTiB, a i 3amyvainu igeonoriuHui Ta MidooriaHui
KOHTEKCT, CTBOPIOIOYM TaKUM YMHOM CKJIaJHi ceMi-
OTHYHI CTPYKTYpU Ta 3aKJIAaloud MiJBaJUHU IS
(opMyBaHHSI PEHECAHCHOTO JIOHIOHCBKOTO TEKCTY.

Bararto npoBigHUX ONHMCOBHX IMpalb emoxXu Tromo-
piB i CrioapTiB IpyHTyBajlHCi Ha HOBATOPCHKHUX
ICTOpUYHUX, E€THMOJIOTIYHMX 1 TomorpagidHux
JOCTIIKEHHSX, HA TEXHIKAX, 3aII03MUEHHX SIK Y TIHCh-
MEHHUKIB-TIONIEPEIHUKIB, TaK 1y (axiBIiB CyMIKHUX
ramyseid, 30Kkpema, aHTHKBapiB. OIHaK TOJOBHOIO
BU3HAYAJILHOIO PHCOI0 Tpallb, NPUCBIYEHUX OIHCY
MicTa peHecaHCHO1 100u, Oyno Te, 10 aBTOpH HaMa-
raJucsi He MPOCTO MPECTaBUTH TonorpadiuHi Gakru,
a chopMyBaTH IITiCHY Bi3i0 micta. BoHu mocmy-
TOBYBQJINCSI PI3HOMAHITHUMH MOJEJSIMH OITUCY Ta
(opMyBasi MOCHIJOBHI NapaJuTrMu, sIKi HAMarajuch
nepenaTy He Juile 0cobnuBocTi Tonorpadii Torovac-
Horo JIoHI0HA, a BITTBOPUTH MICBKE JKUTTS Y BCHOMY
HOro pi3HOMAHITTI.

Penecancuuii 00pa3 Jlonmon QopmyBaBcs Ta
MOCTaBaB Ha CTOPiHKAax poOIT aHIIIHCHKUX TOIO-
rpagiB, SKi 3HAUHUM YUHOM OIMHUPAIUCS TaKOX Ha
JOCBiJ 1HO3EMIIB, 30KpeMa, iTaliiicbKUX TyMaHic-
TiB Ta eBponelcekux Kaprorpagis. Ilapaanrmu,
SKHMH TIOCIIYTOBYBaJMCs aHIIIMCBKI peHecaHCHi
Jisdi, BKJIaJanucs B y3araibHEHY CXEMy OIHCY, IO
BKJIfouasa y cebe yotupu cranii. [lepma cranis cto-
CyBajacsi ONUCY Ha3BH MICTa, 3BEPHEHHS JI0 iCTOpii
Horo 3acHyBaHHS Ta LCHTPaJbHUX MICBKHX Mi(iB.
HacrynHoro Oyna cramis omucy BiacHe MicIs, Ha
SKOMY PO3TaIlIOBYBaJOCs MiCTO, Horo nanamadTy Ta
ocobnuBocTeit. Tpets cTanis BkiIouana y cebe onucu
Oy/iBe)Ib Ta BU3HAUYHUX MICIIb, 1110 € 3HAKOBUMHU JJIs
Micit. OcTaHHs, YeTBEPTa, CTalisl CTOCYBajacs COIli-
ANBHOTO aCTEKTY MICBKOTO JKUTTS, MPALOI0Yl Haj
HEI0, aBTOPH BIaBaJMCs JO PO3IVISILYy MiChKOi BIau,
OCBITHIX 3aKJIaJiB Ta COLIAJILHUX MOIiH, 1110 (opMYy-
BaJK 00pa3 micra.

Xoua mozpeni st omnmcy JIoHIOHA TOXOMWINA 3
pi3HHUX Kepen (30KpeMma, 3 apiCTOTeTIBCHKHX iaeH,
3 paMmiCTCBhKOI AiaJieKTUKH, 3 aHTUYHOI PUTOPUKH),
BOHU MaJld CyTTEBHI B3a€MOBIUIMB Ta 0araro Crijib-
HUX TOYOK, IO BUXOAMJIH 3 JOMiHYIOUOI KYJIBTYpHOI
napaaurMu 3aranoM. OJHUM 13 3acaJHUYHX acIeK-
TiB onmcy JIoOHIOHA peHECaHCHUMH aBTOpaMu Oyia
MepcoHidikalis Ta CHPUNHATTS MicTa SK JKIHKU.
Ha nymky T. Menmi, neit ()eHOMEH MOSICHIOETHCS
«TEHJICHIIIEI0 Y3rOMUTH (AaKTH MIChKOi KYJIBTYpH
13 3akoHamu npupoam» [Manley, 1997, p. 153]. Taka
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«HATypali3amis» KyIbTypHOTO (akTy Oyma MOKIH-
KaHa HEOOXiIHICTIO CIPHIIMATH MICTO SIK «CHMBO-
JIYHO TIOKIpHOTO TOCEpEeTHUKAa MK TPUPONOI0 Ta
BHIIIUMH BUMOTaMHU IOJIITUYHOT KYJIBTypH, MiXK Oyp-
AKya3HOIO CIIIBHOTOI0 Ta Heo(eoJaJbHUM JIaZoM»
[Manley, 1997, p. 154].

Taka «reHaepHa napaaurma» JoMiHyBasa B Oara-
TBOX TEKCTaX, y SIKMX onucysascs JIOHIOH emoxu
Tromopis Ta CTrOApTiB, MaO4H il COOOO TOJMITHYHI
iMIUTIKamii, mo Oylu CHpsMOBaHI Ha CTPUMYBaHHS
TEMIIB COIiaJIbHO-€KOHOMIYHOTO PO3BUTKY CTOJHIII
Ta il TiAMOpAIKYBaHHA apUCTOKparaM Ta KOPOJiB-
cekoMy aBopy. IlprcBoeHHS MicTy >KiHOYOI imeH-
TUYHOCTI 3MEHIIWIO 1l€0NIOTIYHE 3aHEMOKOEHHS,
3a0€3MEeUMBIIM HE JIMIIE «TEHAECPHY MOJIEIb CIIyX-
HSIHOTO TMIJKOPEHHs», aje W «TPaHCICTOPUYHY iaeH-
THUYHICTb, SIKa MOTJIMHANA Ta NPUAYIIyBaja MPOCTO-
POBI TOMINK Ta CYCHUTBHI PO3PUBH, SIKi MPOSBISIIH
CIpaBXHIi 1CTOpUYHUN AWHaAMIi3M MicTa» [Manley,
1997, p. 154].

BaxxnuBum 1ist miei crparerii mepconidikarii €
HE MPOCTO T€, L0 MICTO HAAIISIETHCS JIIOACEKUMHU
pucamu i 1me poOUTH HOro OLTBII «HAOIMKESHUMY
JI0 peluIIienTa, a # Te, 110, YOCOOMIOI0YN MICTO SIK
JKIHOYY CYTHICTh, aBTOPH «BHU3HABAJH, IO KIHKH €
AKTMBHUMH YYaCHUKaMH OCOOJIMBHX HPOLECIB KyJb-
TYpH, aje BOAHOYAC Oaduiy iX 3BEpHEHUMH A0 NpU-
POIH, OCKIIBKH JKiHKH MarOTh OiIbIITy O€3M0CepEnHI0
CHOpPiTHEHICTH 13 pupojotoy [ Paster, 2012, p. 20-21].
OxpiM TOTO, BapTO 3BEPHYTH yBary Ha HEOJHO3HaY-
HICTh CHPUHHATTA XKiHOYOI mepcoHidikamii MicT.
«lcTopis rermepHoi THMi3allii, icTopis mepcoHigika-
11ii TAKOX € ICTOPI€I0 CEKCYaIbHOT aMOiBaJIEHTHOCTI,
OCKIJIBKY 3 JJaBHIX 4aciB jKiHOYE yOoCOOJIEHHS MicTa
MaJIo MOABIMHY KOHOTALil0 3BEJIMYCHHS Ta MPHHU-
XKEHHS, 30KkpeMa €pycaauM Ha3UBaJl «HAPEUCHOIO
Xpucray, a Pum — «nosiero Basunony» [Paster, 2012,
p. 20-21].

ApXeTHIH «MicTa-AiBH» Ta «MiCTa-OIyTHHII»
3HAUIUIM CBOE BiNOOpaXEHHS 1 y PEHECAHCHOMY
OaueHni ypOaHoHiMy JIOHIOH Ta Hepiiko BHUKOpHC-
TOBYBAJINCS MTOPYY OIUH 3 OJHUM, 100 Bi0Opa3uTn
MIHJIMBICTh Ta Pi3HOMaHITHICTh I[LOTO MiCTa.

CyTTeBOIO TONIETO, SIKA CIIPABUIIA 3HAYHUI BIUIKB
Ha PEHECAHCHY Bi3il0 T€HIEPHOI MapagurMH, CTaJIO
CXODKEHHS KOopoJieBH €nu3aBetd | Ha aHDIiACHKUN
npecron (1558). Jlominytoue y mnarpiapxanabHOMY
CYCHIIBCTBI OaueHHs KIHKH CTajl0 MPUYUHOIO JUIS
HEOJHO3HAYHOCTI y pelentii HOBOI KOPOIIBCBHKOI
MEPCOHM Ta CHPUYMHUIO CYTTEBUH KYJIBTypHHUM
pe3onaHc. Ak 3a3nauana I. Xpabposa, «mepeOyBaHHs
XKIHKM Ha TPOHI PO3LIHIOBAJIOCH y HaTpiapXalib-
HIl AepxkaBi sk Aeiaris» [Xpabposa, 2012, c. 69],
BTIM 3Ba)KCHa MOJITHYHA CTPATErist Ta CyTTEBA PO3-
OynoBa BCix cdep aHIIMCHKOI AepKaBH Ta JIepiKaB-
HOCTI IPHU3BENH A0 TOTO, IO 3Ha4YHA YacTHHA TOTO-
YaCHOTO aHDIIHCBKOTO CYCHiIbCTBa (34€01MbLIOrO0
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NPOTECTaHTH, SKUX HOBAa KOpOJEBa MiATPUMY-
Baja) «3 paliCTIO BiTaja HOBY IOMa3aHULIO Boxy»
[Xpabposa, 2012, c. 69].

[TpaBminHs KoponeBu €nuzaBeTd | 3akpinmuiiocs
y aHDIMCBKIA KyIBTYpHIH CBiIOMOCTI SIK «30JIO0THIH
BiK», a «00pa3 KOpOJEeBHU-AIBH SIK KyJIBTYPHUI KOH-
CTPYKT» CIIPHAB CYTTEBHUM «IO3UTHBHUM 3MiHaM
y CTaBJICHHI COLiyMy /A0 >KiHOUTBa 3arajom» [Yep-
Hsik, Xpabposa, 2015, c. 13]. Oxpim TOTO, 3BENH-
yeHHs Ta mopudikauiiinuii nadoc, SKUH BHHUK
HaBKOJIO T€HJIEPY KOPOJIEBH Ta OCIiBYBaHHS 11 ’KiHOY-
HOCTI «BBIHILIM 10 (opMaTy T€HIEPHOTO ifeaiy
¢deminnocTi» [YepHsk, Xpadposa, 2015, c. 13].

TakuM 4YMHOM, 3MiHa TEHOCPHUX CTEPEOTHIIIB,
3HAYHOI0 MIipOI0 CIIPHYMHEHA YCHIIIHUM MpaBliH-
HSIM KOopoJieBH €nu3asety [, 3ymoBuia ¢popMyBaHHS i
3aKpIIJICHHS B MACOBiH CBIJOMOCTI aHIIIIHIIIB CIIPUHi-
HATTA JloHIOHA He nuine K PeMiHHOTO KOHCTPYKTY,
a SK TO3WTHBHO 3a0apBieHOro 00pa3y-CHMBOILY,
TEHETHYHO YKOPIHEHOTO B apXETHUIIl «MiCTO-IiBay.

OpHak, He3aJeXHO BiJ TOro, HaOyBasia IEpCOHi-
(hikallist MO3UTUBHOI UM HETaTUBHOIT KOHOTAIli1, 300pa-
JKEHHS MicTa 3HAYHOIO MipOIO 3aJ1eajo Bil 4aCOBUX
PaMoK, MiANOPAIKOBYIOUM €MITipUYHI HEY3ro[KEHO-
CT1 MICBKOIO JKUTTS €IUHIN, HaJOCOOMCTICHIN 11€eH-
TUYHOCTI, IO CBiAYMIO Npo (GOpMYyBaHHS €IWHOTO
MICBKOTO TEKCTY.

3 mopudikanifHOi TOYKH 30py NepcoHigikoBa-
HUi ypOaHoHIM JIOHIOH HEpiKO BHUCTYIAB y T€H-
JEpPHO MapKOBaHUX JKIHOUHX DPOJSIX «HIBH», «KOPO-
JIeBU», «BOJONAPKH» ab0 «repoiuHOi MaTpoHH»,
YOCOOIIOIOUM MaTePHHCHKE HAYalIo.

Tak, 30kpema, Ha (heMiHHOMY Hauyasi mepcoHidi-
KoBaHOTO JIOHZOHA HAroJoUIyBaB €JM3aBETHUHCHKHUMA
NUCbMEHHMK Ta BHaaBenb P. Hikxkxonc. Hasusarounm
JIOHIOH «KOPOJIEBOIO MICT» Ta «BOJOAAPKOKD OCT-
poBy» [bpuraHii] y cBoemy TomorpadidHoMy omuci,
BiH 3BEJIMYYBaB MICTO Ta MiKPECIIOBAB TPaIULIHHO
JXKiHOuy ponib OeperuHi, mo 30epirae pig Ta #oro
cnaBHi Tpaaumii Juis HamaakiB: «This Queene of
citties, Lady of this Ile, / So happy seated both for
ayre and soyle, / Famous in name from all antiquitie /
To keepe the same vnto posteritie» [Niccols, 1616].
Hikkoic Takox MiIKpecIoBaB «MaTePHHCHKY» POJIb
MiCTa, 0 BUIUIEKAJIO «CHHIB CJIaBH» Ta «IIAHOBAHUX
OpUTTiB», BTUTIOIOUH Y TEKCTI Taki cyTo (heMiHHI Mate-
PHHCBHKI 00pa3y, SIK «KOJIMCAHHS TUTHHU Ha KONiHAX»
a00 «BUILJICKaHHS JUTHHHU Ha CBOIX TPYIsx»: «Vpon
her lap did nourse those sonnes of Fame, / Whose
deeds do now nobilitate her name; / From her faire
bosome sprang that royall stem, / Who, for the worlds
imperiall Diadem / Did with his Brittons, famous then
for armes» [Niccols, 1616].

Penecancuwmit icropuk J{x. Crij Takox 3BepTaBcs
JI0 3BEIMUYEHHS KiHOYHOI cyTHOCTI JloHmoHa, 3amy-
YalouM PENiriiHUI CUMBOJIIYHUN LIap Ta MOPiBHIO-
toun JIOHMOH i3 IHIIMM MiCTOM-AiBOIO — €pycanu-
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MoMm: «This London (as it were) disdaining bondage,
hath set her self on each side, far without the walls,
and hath let her West gate in the midst, from whence
with continual buildings (still affecting greatness) she
hath continued her streets unto a Kings Palace, and
joyned a second City to her self, famous for the Seat
and Sepulchre of our Kings, <...> No walls are set
about this City, and those of London are left, to shew
rather what it was, than what it is: Whose Citizens,
as the Lacedemonians did, do impute their strength in
their men, and not in their walls, how strong soever.
Or else for their multitude, cannot be circulated, but
(as another lerusalem) is inhabited without walls, as
Zachary said» [Speed, 1676].

k. Croig Tako TifKpecaroBaB 3HaueHHs JIoH-
JIOHA JUIs CyTHOIUIABCTBA Ta MOPCHKOT TOPTiBi, NpH-
PiBHIOIOYH FOTO /10 camMOi AHIIIIT «BOJIOAAPKU MOPIB»
Ta Ha3MBaIOYU MICTO «BOJONAPKOIO MOPS», HE3BaXKa-
04d Ha Te, U0 JIOHZOH HpSAMOro BHXOOY IO MODS
He MaB: «A4nd for London her channel is navigable,
straitned along with meadowing borders, until she
taketh her full liberty in the German Seas <...>
that rightly is termed the Lady of the Sea, spreads
her sail: Whence twice with lucky success hath
been accomplished, the compassing of the universal
Globe» [Speed, 1676].

CyronocHy OyMmMKy MaB i Bimomuil mamdieruct
T. Jlexkep. 3BepTarounch 10 TONOrpagivHOro Onucy
JlonnoHa (30Kpema, Horo JBOX HEHTPaJIbHUX YACTHH —
Citi ra Bectmincrepa) y cBoemy namduieti « The Dead
Tearme» (1608), BiH BOaBaBcsi 10 TeHIEPHO MapKOBa-
Hoi nepconidikanii JIongoHa Ha piBHI ONMUCY Ha3BH
MicTa Ta Miororii fioro 3acHyBanHs. Tak, 30Kkpema,
T. Jlexkep mucas, 110 CBOIO cydacHy Ha3By JIoHAoOH
OTpPHMaB Yepe3 «IUI00» 3 JIETeHAAPHUM KOpOJeM
Jlynom, 3MiHUBIIM CBOIO CYTHICTh pa3oM i3 Ha3BOIO
Ha JXKiHOYY, HIOM KiHKa, SIKa TPaAULIHHO Hics oapy-
KEHHS 3MIHIOE€ CBOE MPI3BHIIEC Ha TMPI3BHUILE YOJO-
Bika: «Lud challenging me as his owne, tooke away
none of my dignities, but as women marryed to great
persons, loose their old names, so did I mine being
wedded to that king and (after himselfe) was crowned
with the Title of Laire-lud, that is to say, the Citty
of Lud or Ludstone, vpon whych some nations cald
me London» [Dekker, 1608]. Okpim Toro, T. Jlek-
Kep 3BenuuyBaB JIOHIOH y H0ro HOBOMY XiHOUOMY
YOCOOJICHHI, HAa3WBalOYM WOT0 HAWBEIMYHIIION
KOPOJIEBOIO Ta MYAPOIO Marip’i0 KOPONiB Ta KOpO-
neB Aurmii: «Thou goodliest Queene, euen ouer the
greatest Citties! <...> A blessed Mother thou art, for
no lesse then one hundred and thréescore Emperours,
Kinges, and Queens, hast thou borne in thy Wombe
<...> stored are thy breastes with wisedome, and the
glory thereof shines in the gouernment of thy Rulers»
[Dekker, 1608], a Takox BOJIOAAPKOIO BCiX HayK Ta
TONYBAJIBHUIICI) BCIX aHIIIHCHKUX 3eMeNb: «the
Mistris of the Sciences, a Nurse to all the shiers in
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Englandy [Dekker, 1608], sixa 3apxau 3adlIIAEThCS
BiJIZIAaHOIO KOPOJIIBCHKI Biaji: « From that day haue /
euer since flourished, euer since haue / swelled vp
in greatnes, euer since haue / bin loued of our kings,
because euer since haue to our kinges bin loyall»
[Dekker, 1608].

BTiM cTpiMKi TeMIHU CyCHiIBHOTO PO3BUTKY Ta
ypOaHi3amii Hakiamu BiIOMTOK 1 Ha TpaAMIiKHI
HapaTUBHI CTpaTerii peHecaHCHOI JiTepaTypH (axTy.
OxpeMi aBTOpH, 1CTOPHKH, TOHOrpadu MMOCTYIOBO
BIIXWISUIMCS MiA TOMiHYIO4Oi TeHIEPHO MapKoBa-
HOI MapagurMu, BIAIOYUCH A0 OUBII TeHAEPHO HEll-
TpaJIbHHUX 3ac00iB m1opudikamii abo i 30BCiM BigMOB-
JISIFOYKCH B IEPCOHI(IKOBAaHOTO YOCOOIEHHS MicTa
Y CBOIX TEKCTax.

Tak, 30Kkpema, TPYHTOBHHM Ta HOBaTOPCHKUM
OyB TomorpagiuHUil MeToJ aHIIIHCHKOTO 1CTOpPHKa
B. Kempaena, sikuii He nuie BAaBaBcs A0 AETaIBHOTO
OTMCY CYy4YacHOTO MicTa, a i 3HaYHOIO MIpOIO CITHU-
paBcst Ha IOCBiA MONEPETHHUKIB. Y CBOEMY OPOOKY,
NpuUCBsiUeHOMY icTopii Ta Tomorpadii bpwuranii,
B. Kemzen 3i0paB Maiike Bci Tpalli, sSIKi CTOCYBaJUCS
pi3HUX OpUTaHCHKUX 3€MEJib, Ta y3arajbHUB iCTO-
pHUYHI BiZIOMOCTi, TOB’SI3aBIIM X i3 KOHKPETHUMH
TEpUTOPIAMHU Ta MicsMHU. 3a cBoro Mety B. Kemaen
CTaBUB 03HAHOMUTH CBIT i3 bpuraHi€to, oJHaK BU3HA-
BaB, IO II¢ 3aBIAHHA € IyXE CKJIQJAHUM, Ta IIyKaB
HaTXHEHHs y BeJIMYi CBO€ET KpaiHu.

B. Kemaen mpociikyBaB PO3BUTOK Ta CTaHOB-
JICHHSl JIepKaBU Ta, 30KpeMa, ii KJIIOYOBOro ypba-
HOHiMy — JIOHJIOHA, BiJl JaBHIX YaciB 10 CBOET
CY4acHOCTI, MPUIUIMBLIA yBary He JIMIIEC BIACHUM
CIIOCTEPEIKEHHIM, aJie ¥ Bi3isiM IHIIMX JTOCIIITHUKIB,
SK TIONIEPETHUKIB, TaK 1 cyyacHuKiB. | xoua B. Kewm-
JICH, THUIIOBO I PEHECAHCHOIO0 TONorpadiuHoro
JKaHpY, BIaBaBcs 10 MeTadopu3alii Ta miopugikaii
MicTa, Ha3uBalouu JIOHAOH «emiTOMOIO XOpOOpPOCTi
Bpuranii», a Takox 3amy4yaB MiosoriaHO-CHMBO-
JYHUA TPOLIApOK 3MICTy, 3BEpTAalOUHUCh 1O Midy
npo kopons Jlyna, oro mpans Oyna TOBHICTIO 1M03-
OaBJieHa reHIepHOI MapKoBaHOCTI: «But London, the
Epitome or Breviary of all Britain, the seat of the
British Empire and the Kings of Englands chamber,
so much overtoppeth all these as, according to the
Poet, inter viburna cupressus, that is, the Cypress-
tree among smal twigges <..> and Caer Lud of
King Lud, whom they write to have reedified it and
given it the name. But these new names and originall
derivations together with Erasmus his conjecture,
who deriveth it from Lindumy» [Camden, 1695].

JloTpuMyBaBcs MOMiOHOI cTparerii i aHNTiHChKUN
ictopuk Ta xponict . Croy, sKuii TPOBIB IPyH-
TOBHE TOIIOJIOTIYHE, ETUMOJIOTIYHE Ta IiCTOpHYHE
nocmikeHHss JIoHZOHa Ta BHKIAB Yy3araJbHEHi
pe3yasraT 'y cBOoeMy omwuci. [lomiOHO 10 iHIINX
tororpadis, /x. Ctoy BmaBaBcs 10 mopudikarliii-
Horo madocy Ta akTyaslizyBaB Mi()iYHUH KOHTEKCT,
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3BEpPTAIOUMCH JI0 iCTOpii mepeliMeHyBaHHS MicTa Ha
4ecTh JiereHaapHoro koposst Jlyma, BriMm, sk 1 y mparti
B. Kemaena, y 1. Croy JIOHIOH penpe3eHTOBaHO HE
SIK TUIIOBE JUIsI PEHECAHCHO] JiiTeparypu (akTy reH-
nepHe yocoOmneHHs (00pa3 «MicTa-IiBu»), a IK Kyilb-
TYPHO-1ICTOPUYHMHI TOIIOC, 1110 CTAHOBIISITH KOHKPETHI
nokamii: «auncient and present Riuers, Brookes,
Boorns, Pooles, Wels, and Conduits of fresh water,
seruing the Citie, as also of the ditch compassing the
wall of the same for defence thereof» [Stow, 1603].

BucHoBkM i mepcrneKTHBU NOJAJIBIIMX PO3-
podok. TakuM 4YMHOM, MaeMO HaJEXHI MiACTaBH
CTBEP/KYBATH, IO AWHAMIYHI MPOTHPIYYS B KYIb-
TYpPHOMY PO3BUTKY JIOHIOHA HE 3a/IMIIMIHCS HEIIO-
MIYECHHMH B JKaHPaX He(IKUIHHOT miTepaTypu. Brim
JIOMiHYBaHHS B XyIOKHBOMY IPOCTOP1 IUX TBOPIB
ToTOrpadivHOTO MHChMa, SKe OYyII0 O1TBIIO MipOkO
CIpsIMOBaHE Ha 3axWCT OQiliHHUX iHTEepeciB Aep-
YKaBW, BUMAralio BiJTXOIy BiJl JOMiHYOUOI I'eHIePHOI
nepcoHidikamii MicTa, 10 TPU3BENO0 J0 NepeOyI0Br
Ta TmepeopieHTamii Moei 300pakeHHsT aHTIIIHCHKOT
cromuti. Lli 3Miam BigOyBanucs MOCTymoOBO MPOTS-
rom kiHng XVI-XVII cromitrsa, KynpTypHi (akTu
MICBKOTO HTTS MHOYald KOHUENTYyaJbHO IPOTH-
CTaBJIATUCS IPUPOJIi, & KMOHCTPYO3HicTh» JIoHIOHA
moyaja po3yMITHCA SK T€TEPOreHHUIl KOHCTPYKT,
o0 Mae JApaMaTH4Hy Ta OypximBy ictopito. Llei
KOHCTPYKT OyB CGHOpPMOBAaHWUN Pi3HUMH TOJITHY-
HUMH CHJIAMH, COLIaJbHUMHU I'PylaMy Ta IMpoLIap-
KaM{ HaceJleHHS.

300paskeHHA «MOHCTPYO3HOCT» JIoHmOHA Hacam-
nepes BimoOpasuiocs y Takux jKaHpax PeHeCaHCHOI
XyJIOXKHBOI JIITEpaTypH, K carupa, KOHHi-KeT4epiB-
ChKUH maM@ier Ta Micbka KOMEJisl, TOMI SK MPO30Bi
TBOPH 3a3HAJM M€ i1e0I0T1YHOT 3MIiHH ITi3HIIIE Ta Y
po3i JIOHJOH 1Ie JOBro 3aiuIIaBcs i/leani30BaHUM
Ta nepcoHiikoBaHUM 00pa3oM. JIOHTOHCHKHI TEKCT,
CTBOPEHHI aBTOpaMH Mi3HbOPCHECAHCHUX pOMa-
HiB 1 mamdueTis, 30kpema, xonom Jlinmi, Tomacom
Jlomxem, Pobeprom ['pinom, Tomacom Hemrem Ta iH.,
0e3nepevHo 3aciIyroBye Ha Te, 00 CTaTu 00’ €KTOM
OKpeMoi HayKoBoi po3BiakH. IIpocTexyroun KIro4oBi
KOHuenTyaJILHi BiIMIHHOCTI omHcy MmicTa y peHe-
CaHCHIN He]iKIiiHIA mTepaTyp1 MOXKHa 3pOOHUTH
BHUCHOBKH HE JIMLIE PO 3MiHY }.‘[OMIHyI-O‘IOl OIHUCOBOL
napagurMy, a ¥ Ipo 3arajbHi HONITHYHI Ta COLiO-
KyJBTYPHI 3MiHH, SIKi 3HAHIUIN CBiil BITOUTOK y JIOH-
JOHCBKOMY TeKCTi 1o0u Penecancy.
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This article focuses on the representation and adaptation of English medical
terminology in popular media, with a particular focus on the topical problem
of professional discourse analysis. Based on Grey’s Anatomy, the research
examines how complex medical terminology is simplified to make it more
understandable for a wide range of viewers. While the series is often praised
for its accurate description of hospital life, the study has also indicated that
medical terminology is intentionally changed and simplified through a variety
of discursive techniques. It has been revealed that scientific accuracy and
storyline clarity are combined in medical dramas. In addition, the research has
studied the etymology and prevalence of certain etymological groups as well
as other semantic components of medical terminology. When examining the
medical terms used in the medical drama Grey’s Anatomy, it has been uncovered
that Greek-derived prefixes and suffixes are more common than Latin ones.
This tendency coincides with and proves the series’ emphasis on pathology and
surgical procedures, which mainly use Greek elements and words. Examples
of actual-life discussions include techniques such as analogical explanations,
metaphorical simplifications, and didactic asides, in which senior physicians
describe procedures to interns. Quantitative observations have revealed that
anatomical and physiological terms are more frequent than pharmacological
or medical equipment vocabulary. It reflects a practical balance between
precision and better viewer comprehension. The article also situates “Grey’s
Anatomy” within the broader context of medical discourse popularization
and frames the series as a cultural mediator that introduces expert knowledge
to everyday linguistic consciousness. Medical discourse in TV series goes
beyond terminology. It helps tell stories, build relationships, highlight ethical
dilemmas, and reflect society’s views on medicine.

OCOBJINBOCTI AHIVIOMOBHOI MEJAWYHOI TEPMIHOJIOI'TI TA JTUCKYPCY
B MEJUYHUX JPAMAX HA NIPUKJIAJI CEPIAJTY «GREY’S ANATOMY»
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CrarTs npHucBAYEHa aKTyanbHill mpobiaeMi BUBUCHHS podeciitHoro JUcKypcy,
30KpeMa TOMY, SIK aHDIIHChKa MeIUYHa TEpMIHOJIOTISl TNpeICTaBleHa Ta
aJlanTy€eThCsl B MOMYISIpHUX Menia. JlocmimkyBaHuM 00’€KToM OyB B3ATHH
Menmunmii  cepian  «Grey’s Anatomy». Moro amanmis geMoHCTpye, K
Creniani3oBaHa MEAWYHA MOBA PIKOHTEKCTyalli3yeThes, 100 CTaTH OiibII
JOCTYITHOIO JUIS IIMPOKOT ayauTopii, ika He Mae Npo¢eCifHuX 3HaHb y Taiy3i
MeIUIMHI. X04a cepiaj 4acTo OTPUMY€ IO3WTHBHI OLIHKH 32 pPeajliCTUYHE
300paXCHHSI JKUTTS B JIKapHi, IPOBEACHE IOCIiMKEHHS IIOKasye, IO
MEIUYHI TepPMiHH CBIIOMO MOAM(]IKYIOTHCS 3a JIOMOMOTOI0 Pi3HOMaHITHHX
JIUCKYpCUBHHUX cTpareriit. Takuii miaxin 3abe3nedye 6amanc Mix mpodeciitHoo
TOYHICTIO Ta YiTKICTIO BUKJIQJCHHS MaTepialy. AHaJi3 OXOIUTIOE CeMaHTHYHI
ACTIeKTH MEJMYHOI TEPMIHOJIOTI, BKJIFOYAIOUYM E€THMOJIOTIIO Ta JOMiHYBaHHS
MEeBHUX eTUMoJIoriuHux rpym. Cydiken Ta npedikcu rperbKoro NOXOMKESHHS
TPAIUIAIOTECS YacTillle 3a JIATHHCHKI, IO BimoOpaxkae IICHTpaJbHYy yBary
cepiany Ha maToyorii Ta XipypriuHHX TEXHIKaX, SKi 3HAYHOIO Mipoio
CIMPAIOTHCSI Ha TPEbKy MOBY. IIpakTudHi NpUKIagu TiajioTiB LTIOCTPYIOTh
Taki cTparerii, SK AMJAKTUYHI BIJICTYIH, A€ CTapIIi JIKapi MOSCHIOKTH
IpOLEAYPH iHTEpHAM, MeTa(OpUUH] CIIPOIIEHHS Ta HOSICHEHHSI 3a TOTIOMOT 010
aHasorii. KinpKicHI ciocTepeskeHHS MOKa3yIoTh, 10 TEPMiHH Ha TIO3HAYCHHS
AQHATOMIYHUX Ta (hi3i0NOTIYHUX MOHATH BHUKOPHUCTOBYIOTHCS YACTille, HiX
TepMiHH 3 hapMakosorii 200 TepMiHU Ha O3HAYCHHS MEIMYHOTO 001 THAHHS.
Ile BimoOpakae TpakTUYHWUN OajaHC MiXK TOYHICTIO Ta OCOOJMBOCTSIMHU
CHPUHHATTA TpodeciifHOl JIEKCHKH IHPOKOI0 ayauTopiero. CTarTs Takox
posmsinae cepian «Grey’s Anatomy» y IIUPIIOMY KOHTEKCTI MOMyJIsIpH3anii
MEIUYHOTO TUCKYpPCY M MpECTaBisie cepiall sSIK KYJIbTypHOTO ITOCEPEIHHUKA,
SIKU BBOJWTH CKCIIEPTHI 3HAHHS B TOBCSKICHHY CBiJIOMICTh. MenWYHHN
IUCKypC y cepianmax BHXOAWTh 3a MEXI TEpPMIHOJOTrIi: BiH Jomomarae
posmoBinary icropii, OyIyBaTy CTOCYHKH, MiJKPECIIOBATH CTHYHI IMIEMH Ta
BiJIOOpaXkaTh CyCHiJIbHE CTABJICHHS J0 METUIIMHU.

Introduction. In contemporary linguistics, the
study of specialized discourse has become one of the
most topical tasks as professional communication
is penetrating into various spheres of everyday life,
popular culture, and mass media. Medical discourse
takes one of the leading positions among other types
of discourse. It can be explained by its social rele-
vance and direct impact on human lives. It is chal-
lenging to imagine a modern person who doesn’t
know at least basic medical terms, especially after the
severe COVID-19 pandemic.

Medical discourse has attracted the attention of
scholars due to its complexity, high degree of spe-
cialization, and a key role in the life of society. Tradi-
tionally, studies of medical terminology have focused
on semantic features, word-formation patterns, and
translation issues. However, the influence of mass
media has increased drastically during the last dec-
ade, eliminating the boundaries between specialized
communication and popular culture and the simple
representation of complex notions. Such a course of
development has led to the growing need to examine
in detail how medical discourse and its terminology
function outside strictly professional contexts.

Medical dramas, as a television genre, are a unique
space where professional medical terminology meets
popular discourse. They must not only maintain a cer-
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tain level of authenticity but also offer easy accessi-
bility for broad audiences. This duality results in what
researchers name as a “hybrid discourse”. In this type
of discourse, specialized vocabulary is often simpli-
fied, rephrased, or embedded in emotionally charged
dialogues. It is done to enhance narrative engagement.

“Grey’s Anatomy” is one of the well-known and
long-running medical dramas. It offers rich material for
researching how English medical terminology and dis-
course are shaped and contextualized in media narra-
tives. The series demonstrates how professional commu-
nication is selectively maintained, transformed, or even
dramatized to facilitate storytelling, reflect character
development, and engage the audience more effectively.

This article aims to study the peculiarities of
English medical terminology and discourse as repre-
sented in medical dramas, with a specific focus on
“QGrey’s Anatomy”.

To explore the peculiarities of English medical
terminology and discourse in medical dramas, it is
necessary to complete the following tasks:

1) to examine the structural and semantic features
of medical terms in the series;

2) to analyze the strategies used to make profes-
sional language both accurate and accessible;

3) to explore the functions medical discourse per-
forms in the storyline.
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The object of the research is represented by Eng-
lish medical terminology and discourse as reflected
in medical television dramas. The subject of the arti-
cle is the structural, semantic, and functional peculi-
arities of medical terminology and discourse in the
series “Grey’s Anatomy”.

Theoretical Framework. In medical dramas,
language plays a critical role as it is necessary not
only to develop a plot but also to transfer deep med-
ical knowledge to a broad audience that has “poor”
familiarity with professional healthcare and its fea-
tures. This study is grounded in Critical Discourse
Analysis (CDA) and Multimodal Discourse Analy-
sis (MDA). They enable us to examine how medi-
cal terminology and discourse are constructed and
received in popular media.

Critical Discourse Analysis (CDA) primarily
examines how texts and speech reflect, reinforce,
challenge, or legitimize social power dynamics and
inequalities within social and political contexts [Van
Dijk, 2015]. In medical dramas, words pronounced
by doctors and medical staff can show expertise,
have an impact on viewers’ perceptions of medi-
cal roles and profession, as well as shape attitudes
toward health and addressing illnesses. According
to Guglielmo Pescatore, medical dramas serve as a
“significant touchstone for understanding complex
social relations and systems” [Pescatore, 2023]. At
the same time, some researchers believe that medical
dramas often present an idealized view of healthcare,
emphasizing positive outcomes and portraying med-
ical interventions as more successful than they are in
reality [Luz, 2021].

Also, the research is based on Multimodal Dis-
course Analysis (MDA), which underlines that mean-
ing is rarely conveyed by words alone [Kress, 2023].
In “Grey’s Anatomy”, dialogue works alongside
facial expressions, body language, and visual cues to
create a complete picture of medical reality. Multi-
modal elements help demonstrate and communicate
complex procedures and emotional tension. This
helps enhance both authenticity and engagement with
the audience.

Medical dramas, while mostly designed for enter-
tainment, also act as a learning tool because they
reflect medical routines, ethical dilemmas of doctors
and medical staff, and standards of professional con-
duct [Cambra-Badii, 2021]. Scholars note that these
series emphasize central ethical principles and pro-
fessional values, ranging from patient confidentiality
to empathy and interpersonal communication. So,
being a popular genre among viewers of different
ages, it has become crucial not to mislead the audi-
ence. They can teach people some medical concepts
and features of complex procedures, but at the same
time, they can spread misconceptions if terminology
or medical actions are misrepresented. This reflects
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the social impact of television representations on
viewers’ understanding of medicine.

Results and discussion. “Grey’s Anatomy” is
not just a medical series; it has become a sign of
high-quality television series. Since its premiere in
2005, the show has maintained cultural relevance
and won the hearts of millions of people all over the
world, including professionals in the sphere of med-
icine and ordinary people. It has been nominated for
39 Emmys, five of which it won [ABC News]. “Grey’s
Anatomy” managed to combine medical accuracy
with compelling character-driven storylines. It stands
out as a narrative space where professional medical
terminology intersects with everyday language. Such
a combination creates a hybrid discourse accessible
to both medical specialists and broad audiences.

When analyzing “Grey’s Anatomy” in terms of
its lexical, discourse, and stylistic peculiarities, it
has been revealed that medical terms and discourse
in medical dramas like this serve several functions.
Firstly, they create the authenticity of the narration.
Secondly, they highlight professional identity and
integrity. Finally, they are intermediary between
reflecting medical expertise and providing under-
standing for a broad audience.

Three interconnected factors can be used to group
the findings of the research: the etymological charac-
teristics of medical terminology, the accessibility and
simplification processes, and the discursive and nar-
rative functions that medical language plays within
the plot.

The etymology of medical terminology within
“Grey’s Anatomy”. The series makes consistent
use of specialized vocabulary, particularly in scenes
depicting surgical procedures. A corpus-based ana-
lysis of four seasons, from the 5 to 9" seasons, tota-
ling 118 episodes, reveals the predominance of terms
related to seven areas:

1) anatomy and physiology: pericardium, dura
mater, peritoneum, aorta, alveoli, hippocampus;

2) diseases and conditions: sepsis, ischemia,
infarction, aneurysm, embolism, tachycardia, brady-
cardia;

3) procedures and interventions: laparotomy,
tracheostomy, thoracotomy, craniotomy, mastectomy,
angioplasty;,

4) diagnostics and tests: echocardiogram/echo,
angiogram, biopsy, ABG (arterial blood gas), tro-
ponin, LFT3;

5) pharmacology and therapeutics: heparin, mor-
phine, vasopressors, broad-spectrum antibiotics,
insulin;

6) devices and medical equipment: defibrilla-
tor, ventilator, chest tube, central line, PICC, Foley
catheter, NG/OG tube;

7) roles and specialties: resident, intern, scrub
nurse, anesthesiologist, cardiothoracic surgeon.
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In terms of the frequency of use and appearance
in series, the most numerically dominant groups are
anatomy and physiology terms and terms related to
the naming of diseases and conditions, accounting for
31% and 24% respectively (Diag. 1). This prevalence
can be explained by the series’ strong focus on med-
ical procedures, clinical diagnoses, and patient care
scenarios. They usually require frequent references to
body structures, functions, and specific illnesses.

The remaining terminological groups are distrib-
uted as follows: procedures and interventions — 18%;
diagnostics and tests — 10%; pharmacology and ther-
apeutics — 8%; devices and medical equipment — 5%;
and roles and specialties — 4%. The relatively lower
frequency of these groups reflects the emphasis of
medical series on patient-centered events over the tech-
nical or administrative aspects of healthcare. Never-
theless, these terms are essential for providing context,
guiding the storyline, and maintaining the realism
of hospital operations, because they help depict the full
picture of medical practice (Diagram 1).

A characteristic feature of English medical termi-
nology in general and that used in “Grey’s Anatomy”
is the presence of purely Latin and Latinized Greek
terms, as well as Latin-Greek and Greek-Latin terms
composed according to the rules of Latin spelling and
grammar.

Many of the terms related to diseases, organ sys-
tems, and surgical procedures originate from Greek.
Such prefixes as cardio-, neuro-, hemo-/hemato-,
nephro-, hepato-, gastro-, pneumo-, osteo-, mel-
ano-, and derm- are extensively used in all seasons
of “Grey’s Anatomy”. For example, in the analyzed
material, the following terms are used in numerous
scenes: hepatomegaly, gastroenterology, gastritis;
pneumothorax; dermatitis; cardiomyopathy.

Regarding common suffixes of Greek origin,
they include -itis, -emia, -oma, -osis, -pathy, -tomy,
-ectomy, -ostomy, and -scopy. These elements allow
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the precise description of conditions and procedures,
reflecting the series’ emphasis on clinical accuracy.
For example:

It's solo surgery time, and you all have heard, the
past two years, the chief has assigned an appendec-
tomy [Season 5, E. 9].

He's got multiple contusions and ecchymosis over
his back. He's gonna need lumbar and thoracic films
[Season 6, E. 5].

Hospital abbreviations and anatomical terminol-
ogy are based on Latin. Examples of the use of classi-
cal Latin for body structures include dura mater, femur,
andradius. The following Latin abbreviations are com-
mon in medical records and instructions: g.h. (every
hour), b.i.d. (twice daily), t.i.d. (three times daily),
stat (statim, instantly), and NPO (nil per os, nothing
by mouth). In medical communication, these Latin
expressions reflect standardization and simplicity.

During the research, it has been discovered that
the large group of terms used in “Grey’s Anatomy”
is composed of words with the prefix hyper-. These
include both simple terms, such as hypertension (high
blood pressure) and hyperglycemia (elevated blood
sugar), as well as more complex term combinations,
like hypertonic solution or hyperactive reflex.

The wide use of this prefix can be explained by the
series’s focus on pathological conditions and phys-
iological imbalances, which often form the core of
patient cases. So, in such a way, the series efficiently
conveys abnormal excess or heightened activity in
bodily systems, making medical descriptions precise
yet understandable for both professional and general
audiences.

Greek-derived suffixes and prefixes are more
common than Latin prefixes and suffixes when exam-
ining the medical terminology used in Greyes Anat-
omy, Seasons 5-9. This tendency coincides with the
series’s focus on pathology and surgical techniques,
which heavily rely on the Greek language.

Medical Terms in Grey's Anatomy

H anatomy and physiology

= diseases and conditions
procedures and interventions
diagnostics and tests

® pharmacology and
therapeutics

u devices and medical

equipment
m roles and specialties

Diagram 1. Distribution of medical terms in “Grey’s Anatomy”
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Greek suffixes were used in almost 60% of medi-
cal terminology during these seasons. It reflects their
importance in describing illnesses, medical condi-
tions, and surgical procedures.

About 40% of the terminology was Latin-derived.
They are mostly used for clinical abbreviations and
anatomical descriptions. This ratio highlights how
crucial Greek is for describing medical conditions and
procedures, while Latin is still necessary for standard
clinical communication and anatomic terminology.

Strategies of accessibility and narrative clarity.
Although medical terminology in “Grey’s Anatomy”
retains authenticity, it is deliberately filtered to sup-
port accessibility for a non-specialist audience. One
widely used strategy is the didactic aside. It is when
a senior doctor explains a procedure to interns and
effectively breaks down jargon into understandable
language. For example:

— Grey, why do we dissect down in quadrants?

—So, we can get a good look at the vessels to make
sure we have enough for reconstruction. Very good
[Season 5, E. 6].

In this example, the molecular architecture of dis-
section is put into everyday language: “quadrants”
become simply “zones we cut to see vessels for
reconstruction.” It’s succinct, factual, and instantly
digestible to an ordinary audience.

Another strategy is metaphorical simplification,
when complex medical phenomena are described with
the help of everyday comparisons. Instead of over-
whelming viewers with strictly clinical terminology,
doctors often employ metaphors drawn from daily
life, such as cars, plumbing, weather, or even rela-
tionships, to explain a patient’s condition. It ensures
that television viewers without medical training can
follow the storyline. For example:

They secrete blood thinners that break up pooled
blood so it can be evacuated. Its sort of like a big
drain [Season 6, E. 7].

Instead of launching into a technical explanation
of leech pharmacodynamics, Dr. Bailey explains the
phenomenon by using a simple plumbing metaphor, a
“big drain,” making the concept clear and accessible
to viewers without sacrificing accuracy.

Also, one of the frequent strategies used in “Grey’s
Anatomy” is the dramatization of risk. Phrases like
“massive bleed” or “time is running out” trans-
fer technical emergencies into emotionally charged,
immediately comprehensible signals. Medical dra-
mas achieve a balance between the narrative demands
of tension and emotional engagement and the integ-
rity of professional terminology.

Functions of medical discourse in storytelling.
Grey’s Anatomy’s discourse serves important narra-
tive and social purposes besides lexical analysis. Not
only may medical discourse be used to diagnose and
cure patients, but it can also be used to build connec-
tions, dramatize ethical dilemmas, and reflect broader
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social views regarding medicine. For example, in
Season 6, Cristina Yang argues with Dr. Hunt about
a surgical approach to a heart transplant. The tech-
nical terminology (“left ventricular assist device”)
becomes a proxy for deeper conflicts about trust,
authority, and ambition:

Cristina Yang: ... We need to implant a left ven-
tricular assist device — it’s the only way to stabilize
him before transplant.

Owen Hunt: If we push him into surgery, he might
not survive the induction.

Cristina Yang: ... This is his best shot at making
it to transplant.

Owen Hunt: Or it’s the fastest way to lose him on
the table [Season 6, E. 2].

Clinical terminology and ethical discussions are
regularly contrasted throughout episodes. In Season
7, doctors use sensitive terminology like “quality of
life” and “letting go” mixed with terms like “mul-
ti-organ failure” when deciding if they should keep
aggressive therapy for the dying patient. The con-
flict between medical objectiveness and empathy for
others appears in this dual discourse. Another exam-
ple of focusing on ethical and emotional layers in
this medical drama is shown in one of the episodes
of season §. A patient requires an emergency crico-
thyrotomy. The technical term is introduced briefly,
but the camera focuses on Meredith, who is per-
forming the procedure under stress. Here, discourse
highlights competence while the drama underscores
human vulnerability.

Conclusion and prospects for further research.
Medical discourse in Grey’s Anatomy shows how
scientific accuracy and narrative accessibility interact
dynamically. Technical jargon and emotionally driven
speech are interchanged throughout the conversation
and demonstrate how specialized professional lan-
guage changes when it is adapted for a broader audi-
ence. The results suggest that medical dramas create a
hybrid discourse that is simultaneously professional,
scientific, and pedagogical. The medical discourse in
the series reveals several structural tendencies: the
dominance of Latin and Greek roots in core termi-
nology, the frequent use of abbreviations and acro-
nyms in clinical dialogue, and the incorporation of
metaphorical and colloquial shifts when addressing
patients or explaining procedures. “Grey’s Anatomy”
illustrates the discursive flexibility of specialized
language when transferred into a popular media for-
mat. The show not only dramatizes medical practice
but also influences audiences’ views of medicine as
a science and a human-centered effort by switching
between professional language and everyday conver-
sation. In the future, it is essential to research dia-
chronic shifts in terminology, compare intertextual
strategies across medical dramas, and examine how
such discourse balances between professional jargon
and popular linguistic consciousness.
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The article examines the discourse of migration as a multi-level object of
linguistic analysis, which is formed at the intersection of socio-legal, political
and communicative levels. Special attention is paid to the REFUGEE concept
as a key unit that simultaneously implements legal, cognitive and linguistic
functions. Within the framework of the study, the object is the terminological
units denoting the phenomena of migration from the occupied territories of
Ukraine, which combine special and general linguistic meaning and function
in media discourse. The source base was English-language explanatory and
terminological dictionaries, as well as a corpus of media texts that reflect
modern international and migration issues.

The methodological basis of the study is the provisions of terminology,
cognitive linguistics and discourse analysis. Approaches to the terminological
unit classification by structural and word-formation characteristics (root,
derivative, composite, word combinations and abbreviations) were involved.
It was established that the terminology of the migration sphere is characterized
by a high level of variability and openness to interdisciplinary borrowings
(legal, military, social vocabulary). Specific lexical and semantic features were
identified, including metaphorical models (migration flow), medical and threat
conceptualizations (migration epidemic, demographic stability), as well as
euphemistic nominations (temporarily displaced persons).

The scientific novelty of the work lies in the combination of terminological
analysis with a cognitive-discursive approach, which allows us to trace how
the ambivalence of public consciousness regarding migration processes is
reflected in language. The results of the study deepen the understanding of
the structural and semantic organization of the migration from temporarily
occupied territories terminology, determine the mechanisms of its word-
formation productivity, and outline the trends in the development of linguistic
practices in the context of the Russian Federation’s military aggression against
Ukraine as well as the globalized information space.
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Y cTarTi poO3MSINAEThCS JTUCKYpPC Mirpamii sk OaraTtopiBHEBHH 00’€KT
MOBO3HABYOTO aHaii3y, MO (OpMyEThCS HA MEPEeTHHI COIIaTbHO-IIPABOBOI,
MOJITHYHOI Ta KOMYHIKaTWBHOI IwiomuH. OcoOnmBa yBara NpHIIISETHCST
konnenty BDDKEHEIID sk kimro4oBidi ONWMHUIN, fKa OJHOYACHO peai3ye
IOPUINYHI, KOTHITHBHI Ta MOBHI (QyHKIII. ¥ Mexax TOCHiKEeHHS 00’ €KTOM
BUCTYNAIOTh TEPMIiHM, IO TO3HAYAIOTh SBUINA Mirpamii 3 OKYITOBaHHX
TepuTOpil YKpaiHW, KOTpi MOEAHYIOTH CICHialbHE Ta 3arajJbHOMOBHE
3HAYCHHS W (YHKIIOHYIOTh y MEHIHHOMY TUcKypci. JlkepenbHOr 6a3oro
CTaJ¥ aHIVIOMOBHI TIYMa4Hi W TEPMIHOJIOTIUHI CIOBHHKH, 8 TaKOX KOPITYC
MEJIIaTeKCTiB, IO BIJOOpaXarOTh Cy4YacHY MIDKHApOIHY Ta MirpariiHy
MPOOJIEMAaTHKY.

MeTononoriyHy 0 CHOBY IO CITiI>KEHHS CTAHOBILITH ITOJIOXKEHHS TSPMiHO3HABCTBA,
KOTHITUBHOI JIIHTBICTUKH Ta JAWUCKypC-aHANi3y. 3alydeHO IMiAXOAHd MO
KiIacudikalii TepMiHiB 32 CTPYKTYPHHMH Ta CIIOBOTBIPHUMH XapaKTePUCTUKAMU
(KOpeHEBi, NEpHBAaTUBHI, KOMIIO3HTHI, CJIOBOCIIONYYCHHS U aOpeBiaTypw).
BcranoBneHo, 1o tepMiHonoris cepu Mirpauii XxapakTepu3yeTbesi BUCOKUM
piBHEM  BapiaTuBHOCTI. BusBreHo crneuudiuHi  JEKCHKO-CEMaHTUYHI
0COOIMBOCTI, cepel] IKUX MeTa(OpHIHI MOJIENi Ta eBHEMiCTHIHI HOMIHAIIII.
HaykoBa HOBHM3Ha po0OOTH MOJSATa€ y MOEAHAHHI TEPMIHOIOTTYHOIO aHAII3y
3 KOTHITMBHO-IUCKYPCHUBHMM IIiIXOIOM, IO JO3BOJIAE TPOCTEXKHUTH, SK
y MOBI Bi1oOpa)ka€TbCcs CYCHINbHE CTaBJICHHA CTOCOBHO MirpalifHUX
MPOLECiB 3 OKYNOBaHUX TepUTOpid VYkpainu. OAHUM 13 LEHTpaJbHUX
MOHATh, TOB’A3aHUX 13 aucKypcoMm wMirpauii, € konuent BDKEHELLD.
Y nuckypci wmirpanii 3nadeHHs nousatts BDKEHELD dynnamentanbHO
Bu3HauaeThcsl Konpenmiero Opranizamii O6’eqnannx Hamiii 1954 poky mpo
craryc ODXKEHIB, sKa OMUCYye ODKEHIS SIK 0co0Y, sSka BTEKIIa 31 KpaiHH CBOTO
MOXO/KEHHSI 4epe3 OOIPYHTOBAaHUUM CTpax IepeciiyBaHHA Ha MiJACTaBl
pacu, pelirii, HalliOHAJIBHOCTI, MPUHAJIEKHOCT1 A0 MEBHOI COLIaNbHOI Ipynu
ab0 TMOJIITUYHUX TEePEeKOHaHb. Pe3ynbTaTd AOCHIIKEHHS MONIUOIIOI0Th
PO3YMIHHSL CTPYKTYPHO-CEMAaHTHYHOI oOpraHizauii TepMiHOJOTil Mirparii
3 TAMYACOBO OKYIIOBaHUX TEPUTOPiil, BU3HAYAIOTH MEXaHi3MHU ii CIIOBOTBIpHOT
MPOAYKTUBHOCTI Ta OKPECHIOIOTh TEHAEHLII PO3BUTKY MOBHHUX MPaKTHK
y KOHTEKCTi BiiicbkoBoi arpecii P® mporu VYkpaiHu Ta mo0ani3oBaHOTO
iH(OopMaIiitHOTO TTPOCTOPY.

The statement of the problem. In contemporary
humanitarian knowledge, the issue of migration has
acquired particular significance in connection with
global transformations of a social, political and cul-
tural nature. Mass population movements caused by
military conflicts, economic crises, environmental
disasters and political persecution have given rise to
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a specific type of discourse — the discourse of migra-
tion. Studying this discourse involves analysing not
only socio-economic and political factors, but also
linguistic, cognitive and cultural aspects. One of the
key elements of this discourse is the REFUGEE con-
cept, which functions as a socio-political, legal, and
at the same time cognitive-linguistic category.
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The discourse of migration covers a wide range
of texts — from official legal documents and interna-
tional conventions to journalistic materials and pub-
lic speeches by political actors. All of them represent
migrants or refugees through certain interpretative
frameworks that reflect the ideological attitudes of
society. The work of T. van Dijk [van Dijk, 1993]
shows that media discourse about refugees often has
a dual nature: on the one hand, it creates an image of a
victim in need of protection, and on the other, it creates
an image of a threat associated with economic burden,
cultural difference or even danger to national security.
This double coding reveals the ambivalence of social
consciousness regarding the phenomenon of migration.

Despite the significant number of works in Ukrain-
ian and foreign linguistic science in the field of termi-
nology [Symonenko, 2014; Vakulenko, 2023; Kyiak,
2004; Palchevska, 2018; Picht, 2008] the problem of
complex analysis of migration from occupied terri-
tories terminology is not sufficiently studied, which
explains the topicality of the present study.

The object of the research in this paper is the ter-
minological units connected with the migration from
Ukrainian invaded territories, which simultaneously
inherit terminological and common meanings and are
widely used in media texts devoted to modern inter-
national and migration politics.

The material for the study is the dictionary data
from the Glossary on Migration [8]. As a source of
material for analysing the contextual use of the words
under study in this paper we considered the media
texts data referring the discourse of migration from
the occupied Ukrainian territories.

The aim of the study is to identify and describe
the structure and semantics of the terminological units
denoting the migration from occupied territories.

In order to achieve the aim the following objec-
tives were set:

1) to determine the main theoretical issues of ter-
minological study;

2) to present the data of lexicographic description
of the migration terms in modern explanatory and ter-
minological English dictionaries;

3) to identify lexico-semantic and structural pecu-
liarities of the terminological units in the migration
discours.

The theoretical basis of the study is formed by
the key concepts of terminology, which define a term
as a word of natural language, acting in a special
function, and, thus, preserving such a property of a
linguistic sign. The works of leading Ukrainian and
foreign terminologists, who laid the foundation for
the terminological study, the theory of terminology
translation, as well as the principles of stratification
of special vocabulary are used in this paper. The pro-
visions of terminological studies, lexicology and cog-
nitive semantics contributed to the establishment of
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the mechanisms of structural and semantic term for-
mation.

Presentation of the main material. The lan-
guage of migration communication is a professional
sub-language or language for special purposes (LSP).

The composition of the migration communica-
tion language, as well as of any LSP, includes special
vocabulary — terms necessary for professional service
of a special field of knowledge. In this connection, of
particular interest for the stratification of migration
lexicon is its study from the standpoint of terminol-
ogy. The lexical composition of the migration under
invasion communication language is heterogeneous,
as its hypersphere is formed by the socio-legal lex-
icon, formed by the intersection of the commonly
used lexicon with special terminological spheres
(cross-border terms, legal terms, terms of interna-
tional law, military lexicon, etc.).

The word-formation process of terminological
units in most languages is characterised by the same
principles as for commonly used units.

T. Kiyak [Kiyak, 2004] and others propose the
following classification of word-formation types of
terms:

1. The root word terminological units:

1) native non-derivative vocabulary (Refuge);

2 )borrowed non-derivative vocabulary (Migrant).

2. Derivative vocabulary:

1) terms formed by means of suffixation (4dop-
tion, Applicant, Citizenship,);

2) terms formed by means of prefixation (Depor-
tation, Detention, Reintegration,).

3. Compound terms (Eurostat; Non-citizen.
Non-discrimination. Non-national, Non-refoulement,
Xenophobia).

4. Word combinations (Accelerated readmission
procedure, Action plan, Adjustment of status).

5. Abbreviations (Fastern Partnership (EaP)
Panel on Migration and Asylum; European Asylum
Support Office (EASO); European Convention on
Human Rights (ECHR),; European Migration Net-
work (EMN)).

There are other approaches to the classification of
terms by their structure [Chaika, 2020; Biel Lucja,
2020].

Thus, English terms are divided into:

1) simple, consisting of one word: (Flow);

2) complex terms consisting of two words that
are written together or are hyphenated: (Intercultura-
lism);

3) word combinations consisting of several com-
ponents: (Migration Flow, Joint patrolling;, Labour
migration).

In turn, compound terminological units can be
divided into three types:

the first type includes terminological word com-
binations the components of which are independent
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words that can be used separately and retain their
meaning, e.g: border surveillance: Surveillance of
borders between border crossing points and the sur-
veillance of border crossing points outside their fixed
opening hours, in order to prevent persons from cir-
cumventing border checks [Glossary on Migration,
2019, p. 21]. Where border means a line that has
been agreed to divide one country from another: Were
you stopped at the border? and surveillance refers to
the close observation or monitoring of individuals,
groups, or activities, typically to gather information,
ensure security, or enforce compliance.

The second type includes terminological word
combinations that have a migration terminological
unit as one of their components and a lexical unit of
a general vocabulary as the other. The components of
this terminological type can compose of two nouns
or a noun and an adjective. This method of term for-
mation is more productive than the first one, where
both components are independent terms: irregular
migration “irregular migration Movement of persons
that takes place outside the laws, regulations, or inter-
national agreements governing the entry into or exit
from the State of origin, transit or destination” [Glos-
sary on Migration, 2019, p. 116].

The third type includes terminological word com-
binations, both components of which are general
vocabulary words, and only the combination of these
words is a terminological unit. This way of creating
terminological units is unproductive: holding centre
“a facility lodging migrants, including asylum seek-
ers or refugees, in an irregular situation on arrival in
a receiving country, while their status is determined”
[Glossary on Migration, 2019, p. 92].

Single word terms concerning migration from
occupied territories are as follows:

indoctrination “the act or process of forcing some-
body to accept a particular belief or set of beliefs and
not allowing them to consider any others” [Oxford
Learners Dictionaries, 2025]: There, she recounts
experiences that come across more as indoctrination
than education. “Every Monday we had ‘talks about
important things’ lessons. This is the famous Russian
propaganda about how great Russia is. Then we had
to sing the national anthem”, she told RFE/RL [Radio
Free Europe, 2025];

repatriate “to send or bring someone back to their
own country” [Oxford Learners Dictionaries, 2025]:
Those parents trying to find their children and repat-
riate them after being separated appear to back up
Lubinets’ claims RL [Radio Free Europe, 2025];

brainwashing somebody ‘‘systematic effort to
persuade nonbelievers to accept a certain allegiance,
command, or doctrine. A colloquial term, it is more
generally applied to any technique designed to manip-
ulate human thought or action against the desire, will,
or knowledge of the individual” [Britannica, 2025]:
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There, she said, “they started brainwashing him”
“They said that the Nazis were operating in Ukraine,
that they wanted to kill him, that no one needed him
in Ukraine, that there was a war there and that he
shouldn't go there”, Koldin said. RL [Radio Free
Europe, 2025];

propaganda “dissemination of information-facts,
arguments, rumours, half-truths, or lies-to influ-
ence public opinion. It is often conveyed through mass
media” [Britannica, 2025]: We must acknowledge
that Russian propaganda works on them every single
day”, he says RL [Radio Free Europe, 2025];

re-assimilate “to assimilate again” [Wiktionary,
2025]: Ksenia Koldin says it took several months for
her brother to re-assimilate. She says her brother now
goes to school and lives under the care of a “good
Ukrainianfoster family . They both live in Kyiv and see
each other on the weekends [Radio Free Europe, 2025].

Two-component terminological units are also
frequent:

demographic resilience “can be defined as the
ability of local socioeconomic systems to resist and
recover from alterations in their population dynam-
ics and structure” [Capdevila, 2020]: Far from being
unintended consequences of war, these are core com-
ponents of the Kremlins hybrid warfare strategy,
designed to weaken Ukraines demographic resilience
in what has become a protracted conflict”, the report,
released at the Globsec Forum 2025 last month, adds
[Radio Free Europe, 2025];

reeducation camp “A camp or prison where ideo-
logical dissidents undergo reeducation or indoctrina-
tion” [Wiktionary, 2025]: Some have been placed with
Russian foster families or at “reeducation camps”
while many others like Koldin, went to school — in
Russia [Radio Free Europe, 2025];

Multi-component terminological units (such terms
may have three, four or more components), and they
are presented in a much smaller number than the pre-
vious types of terminological units:

to be forced to go “To be compelled to move
or travel somewhere against your will, without any
choice or possibility of refusal. This can be due to
threats, pressure, a lack of options, or a powerful
influence, such as illness, poverty, or a command
from an authority” [Cambridge Dictionary, 2025]:
Six months later, with the country at war, she and her
younger brother were forced to go to Russia [Radio
Free Europe, 2025];

forced deportation of children “illegal depor-
tation of Ukrainian children is a crime organized
and financed by Russian officials” [Russia invaded
Ukraine, 2025]: Earlier this month, the European
Court of Human Rights (ECHR) found Russia guilty
of implementing an organized system of human rights
violations, including the forced deportation of chil-
dren [Radio Free Europe, 2025];
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weaponization of population displacement “is a
deliberate strategy by a state or non-state actor to use
or threaten to use the forced movement of people to
achieve political, military, or economic goals against
another entity, often a country. This can involve
intentionally engineering a sudden influx of migrants
to destabilize a target nation, or forcing civilian pop-
ulations to flee as a tactic to weaken an adversary or
gain territorial control” [Schoemaker, 2019]: “Rus-
sia’s weaponization of population displacement and
the deportation of children represents one of the most
deliberate and devastating assaults on a civilian
population in modern European history”, the report,
authored by Associate Fellow Megan Gittoes, says,
noting the strategy in the global context of mass ref-
ugee movements exposes millions to the risks of traf-
ficking and exploitation;

access to relatives “refer to arelative’s right to have
contact with a child (often after a relationship break-
down) or your ability to access information about
a relative” [Court services, 2025]: Russia has been
accused of changing the Ukrainian children’s names
in an attempt to deprive them of access to relatives, to
eradicate the language: But in the swaths of southern
and eastern Ukraine that its forces occupy after more
than a decade of violence, Ukrainian officials and
activists charge that Russia is seeking to eradicate
the Ukrainian language — part of what they say is a
broader campaign to Russify these regions and erase
the Ukrainian identity [Radio Free Europe, 2025].

One of the central concepts related to the migra-
tion discourse is the REFUGEE concept. In the migra-
tion discourse, the REFUGEE concept is fundamen-
tally defined by the 1954 United Nations Convention
Relating to the Status of Refugees, which describes a
refugee as an individual who has fled their country of
origin due to a well-founded fear of persecution based
on race, religion, nationality, membership in a par-
ticular social group, or political opinion [Convention
relating to the Status of Refugees, 1954].

The terminological stratum conserning the REF-
UGEE concept within the migration discourse dis-
tinguishes refugees from other migrants, such as
economic migrants who relocate voluntarily for bet-
ter opportunities, emphasizing the involuntary and
protection-oriented nature of refugee movements.
Within the broader terminology of migration, refu-
gees are often contrasted with internally displaced
persons (IDPs), who face similar threats but remain
within their own country’s borders, highlighting the
international dimension of refugee status that trig-
gers obligations for host nations under international
law [UNHCR: The UN Refugee Agency, 2025].
Migration discourse also addresses the evolving
challenges to REFUGEE concept, including climate
refugees — individuals displaced by environmental
changes — who are not yet formally recognized under
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traditional legal frameworks but are increasingly
debated in global policy discussions. Furthermore,
the terminology underscores the principle of non-re-
foulement, which prohibits returning refugees to
places where they face serious threats, reinforcing the
humanitarian core of refugee protection in contempo-
rary migration narratives.

From a linguistic perspective, the REFUGEE con-
cept is defined as a mental and linguistic unit that
accumulates knowledge about a person forced to
leave their country due to external threats. In the legal
field, it is enshrined in the UN Convention Relating
to the Status of Refugees, which emphasises perse-
cution on the grounds of race, religion, nationality or
political opinion as key grounds for granting asylum.
However, in socio-political discourse, the meaning
of this concept is often expanded or transformed to
include internally displaced persons, labour migrants
and other categories of forced migrants .

The study of migration discourse is particularly
important in the Ukrainian context, where since 2014
there has been mass internal and external migra-
tion caused by Russian aggression. The REFUGEE
concept in the domestic media and scientific field
is expanding to include both those who have been
granted refugee status abroad and internally displaced
persons (IDPs). This has led to the emergence of new
linguistic practices, in particular euphemistic terms
such as temporarily displaced, which are intended
to reduce the negative connotations of the term.

While the analysis of the factual material, the fol-
lowing lexical-semantic features of the mediatexts
on migration were revealed within the REFUGEE
concept:

Usage of terminological units with a proper name
component: The whole goal is to create a new gener-
ation in Russia. And thats a crime according to the
Geneva Convention; An investigation by Schemes
(Skhemy), an investigative news project run by RFE/
RL's Ukrainian Service, last December revealed Rus-
sia has been using a militaristic youth organization,
Yunarmia, to foster the loyalty of teenagers in occu-
pied parts of Ukraine and prepare them to fight in
Moscow's war against their native country [Radio
Free Europe, 2025];

Usage of ergonyms as names of institutions, organ-
isations and representative bodies: Mariam Lambert,
co-founder of Emile Foundation that works on the
process of returning forcibly deported children, says
the pressure put on Ukrainian children now in Rus-
sia is a “deliberate and organized crime”’; Moscow
has denied committing any crimes with the moving
of the children, says it is saving them from the war.
The International Criminal Court (ICC) sees it oth-
erwise, Yunarmia “was created with the specific idea
of the militarized reeducation of not only Russian
[children] but also Ukrainian children from the occu-
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pied territories”, said Kateryna Rashevska, a lawyer
at the Regional Center for Human Rights, which was
forced to move from Crimea to Kyiv after the Russian
occupation [Radio Free Europe, 2025];

A cognitive approach to studying migration terms
within the REFUGEE concept gives us the possibility
to trace how metaphorical and symbolic representa-
tions are formed in linguistic consciousness. Research
conducted within the framework of cognitive linguis-
tics reveals that refugees are often described using
metaphors of natural disasters (refugee flow, waves
of migrants), which emphasises the scale of the phe-
nomenon but at the same time deprives a specific
person of their individual identity. Another type of
representation is associated with medical discourse,
which uses vocabulary that constructs refugees as a
‘threat to the body of society’ (migration epidemic,
social disease). Such discursive practices are a mani-
festation of social stereotyping and have a significant
impact on public opinion.

Conclusions and prospects of the research.
The study has shown that the discourse of migra-
tion and particularly the REFUGEE concept, termi-
nological stratum is a complex socio-political, legal
and cognitive-linguistic phenomenon. Migration
terminology reflects not only the processes of pop-
ulation movement, but also the ideological, cultural
and communicative frameworks through which these
processes are represented. The analysis of English
migration-related terminology has demonstrated
that the lexical composition of this sublanguage is
heterogeneous and commonly used words reinter-
preted in a new semantic context. The research has
revealed that migration terms are formed by the same
word-formation mechanisms as common vocab-
ulary (root words, derivatives, compounds, word
combinations, abbreviations), but their semantic
development is strongly influenced by political dis-
course, legal definitions and media representation.
A specific feature of migration-related terminology
from the Ukrainian context is the emergence of new
lexical units and euphemisms (e.g., temporarily dis-
placed), which aim to mitigate negative connota-
tions and reflect the sensitivity of the subject matter.

Thus, the study confirms that migration discourse
is not only a linguistic phenomenon but also a pow-
erful mechanism of constructing social reality, and
the analysis of its terminological units contributes to
a deeper understanding of the interplay between lan-
guage, ideology and migration processes.

The research into the linguistic and cognitive
aspects of migration discourse opens several impor-
tant perspectives for further study. First, the ongoing
dynamics of global migration, intensified by military
conflicts and humanitarian crises, ensure the contin-
uous development of migration terminology. This
makes it necessary to trace the evolution of lexical
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units, especially in the Ukrainian context, where Rus-
sian aggression generates new discursive practices
and terminological innovations.
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EKCIIOHEHTH KyNbTypH B XyHOKHBOMY TBOpPI MOXYTh CTaTH HEpPEIOHAMU
Ha IIIXYy 7O aJEeKBAaTHOTO INEpeKiany, SKUil Mependadyae CXOXy peakilito
Ha NPOYUTAHE SIK y YMTaya OPUTiHANY, TaK 1 y 4MTada ILiIbOBOTO TEKCTY.
BinTBopeHHs KynbTypHOi crenudiku B mepekiaaii €, Hexail i He 6e3 BTpar,
MOXJIMBHM, X04a Iie Ui He HalCKiaaHila yacTuHa nepekiaagantsa. OCHOBHI
IUISIXM BUPIMICHHS IIbOTO 3aBAAHHS TPAIMLINHO 3BOAATHCS JO CTpareriit
¢openizani Ta fomectukanii. KokHa 3 HUX Mae sk epeBary, Tak i HeJoJiKY,
a mepekiagayeBi HeoOXimHO pobuTu BuOip MK HuUMH. Ha ocHOBI yoro
3ailicHIoBaTH Iiei BUOip 1 Ha IO HacaMmIepen 3BepTraTH yBary? Y cTarTi
Be/IeThCs MOLTYK BiNOBiAel Ha 3a3HAUCHI MUTAHHS 3 aKI[EHTOM Ha KyJIbTYPHIl
00yMOBJICHOCTI JKEpEIBHOTO TBOPY 1 Ha MPHUKJIAAl YKPATHCHKUX MEpeKIaiB
HepIInX ABOX KHIKOK 3 NUKIy A. bpenni mpo ®nasiro ae Jlroc.

Mera cTarTi — oKa3atH, K (OKyCyBaHHs aBTOPA OPUTIHALY Ha TIEBHOMY THII1
yuTaya (pEUUIieHTa TBOPY) BU3HAUAE PI3HOBEKTOPHUIT Halip (POHOBUX 3HAHB,
MapKepu SIKMX TOBHHHI OyTH BiATBOPEHI B APYroTBOpPi, abU KyNbTypHO-
MPOCBITHS (yHKIiA HEepeKIafy peasizyBanacsi B HOBHOMY 00CS31.
JoBonuthes, mo Oe33amepeyHuii 3B’SI30K JITEPATYypH 1 KyIBTYpH Mae
CBOIM HACHIJIKOM Te, II0 XYAOXHIH TeKcT ¢ikcye y cobi Ti 3HAHHS, L0 €
IpUTaMaHHUMHU KpaiHi, pifHiil A7 aBTOpa, a TOMY JUIS YUTadiB 3 IHIINX KpaiH
MOXe CIyryBaTu jkepenom iHdopmarii npo ‘inmmx’. Lle, cBoew yeproto,
PE3YIBTYEThCS B IOCHIEHHI KyJIBTYPHO-TIPOCBITHBROI (yHKILIi mepekiany,
sIKa YCKJIaJHIOEThCA HEOOXiHICTIO HE TIPOCTO MEPEHECTH Ha3BH €KCIIOHEHTIB
KyJBTYpPH B IITLOBUII TEKCT, aje i eKCIUTIKyBaTH 3aK/IaJeHe B HUX 3HAHHS IIPO
BUXIJTHY KYJBTYDY.

¥ pasi Bubopy cTparerii nepexiasadeBi He0OXiJHO BU3HAUUTHCS HacaMIepesn
3 THUM, SK BiH po3yMmi€ ‘HaA3aBAaHHS Tepekiaany: iHdopMmyBaHHSA abo
MIPOCBITHUIITBO, pO3BaKaHHS a00 'k BUXOBaHHsI. Takok HeaOUsAKOT BAYKITMBOCTI
HaOyBae (oKyC Ha YuTaya.

VY 1ineoBiif KyasTypi unTada Tpeda roTyBaTH JI0 CIIPUHHSTTS ‘IHIINUX KyJIBTYDP,
BUXOBYBaTH Horo. IIpocrime 11e poOUTH, KONMK €KCIIOHYIOThCS Ti 3HAHHS, 110
€ CIJIBHUMU JIJIs JroACTBa 3aranoM. CKiagHille, KoY 1Ie CYyTO HallilOHATbHI
HaxOaHHs. TyT JOBOmMTBCS AOOIraTd BCIX MOMIIMBHUX KOMIICHCATOPHHUX
TEXHIK, BKIIOYAIOUM IIAPATEKCTyalbHi EJIIEMEHTH. 3BUYAHHO, OIHIEI0 YU
JBOMa KHID)KKaMH TaKOTO 4YHMTada HE BHXOBaTH. lle moBuHEH OyTH MOBrui
TUTAHOMIPHUH IIIUISIX MepeKyIafanTBa B KpaiHi 3araiaoM.
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Cultural exponents in a work of fiction can become obstacles to an adequate
translation, which implies a similar reaction to the reading by both the reader
of the original and the reader of the target text. It is possible to reproduce
cultural specificity in translation, though not without losses. This is perhaps
the most difficult part of literary translation. Traditionally the main ways of
solving this problem are the strategies of foreignisation and domestication.
Each of them has both advantages and disadvantages, and the translator has
to make a choice between them. On what basis should this choice be made
and what should be taken into account in the first place? The article seeks to
answer these questions with a focus on the cultural background of the source
text and on the example of Ukrainian translations of the first two books from
A. Bradley’s series about Flavia de Luce.

The purpose of the article is to show how the focus of the source text author
on a certain type of reader (recipient of the work) determines a multi-vector
set of background knowledge, the markers of which must be reproduced in the
target text in order for the cultural-and-educational function of translation to
be fully realised.

It is argued that the undeniable connection between literature and culture
results in the fact that a literary text captures the knowledge inherent in the
author’s native country, and thus can serve as a source of information about
“others” for the readers from other countries. This, in turn, results in the
strengthening of the cultural-and-educational function of translation, which is
complicated by the need not only to transfer the names of cultural exponents
to the target text, but also to explicate the knowledge of the source culture
embedded in them.

When choosing a strategy, the translator must first determine how he or
she understands the “super-task” of translation: informing or enlightening,
entertaining or educating. The focus on the reader is also of great importance.
In the target culture the reader needs to be prepared for the perception of
“other” cultures, to be brought up. It is easier to do this when the knowledge
that is common to humanity as a whole is presented. It is more difficult when
it is totally national heritage. Here you have to use all possible compensatory
techniques, including paratextual elements. Of course, one or two translated
books cannot bring up such a reader. It has to be a long path of translation and
systematic work on it in the country as a whole.

IHocranoBka mnpobuaemu. Komu mMu yutaemo
XyJIOKHI TBOpH, HaIlMCaHi aBTOpPaMH, SKi HAJIeXaTb
HaIIi pifHIA KymbTypi, HaBpsAO YU MU BiTIyBaEMO
TPYIHOII, CTUKAIOUNCh 3 AJTF031IMH, IIUTAaTaMH, HATSI-
KaMH, KanaMOypaMu i perIToro MposiBiB iHTEPTEKCTY-
abHOCTI. MU iX cnpuiiMaeMo 1 IeKOIyeEMO aBTOMa-
THYHO, a/DKe 116 YaCTHHA HAIIol KyJIbTYpH, B SIKIl MU
BUPOCITH. MU )KHBEMO HEIO.
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IHma cripaBa — nmiteparypa 3apyoikHuX Kpain. Tyt
nmoiOHI HIoaHCH (KyJIBTYpHO a00 iHTEPTEKCTyaIbHO
MapKOBaHi CJIOBa, MOBJICHHEBI XapaKTEPUCTUKH TIep-
COHaXiB, CIOXKETHI JIiHii) IEPEeTBOPIOIOTHCS Ha TIepe-
NOHM Ha LUISAXY J0 PO3YMIHHS TBOPY i aBTOPCHKOTO
3agymy. BoHm, sk 00pa3HO ommcanM CHTYyamito
T. Axtep i M. Jlamba [Akhter, Lamba, 2022, p. 1],
CXOXI 3 «TpaBiTAIli€r0»: MU HE IIOMi4a€eMO 11 piBHO 10
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THUX TIip, TIOKX HE MiACTpHOHEMO METPH Ha 30 JIBa HAJ
3eMIICIO.

Hle ckmagHime y 3B’A3Ky 3 LUM BHIVIAJAE
3aBIaHHS NepeKnagaqa XyAoKHbOi JiTeparypu, 060 Xk
BiH IO CyTi MTOBHHEH ‘TIepeCcaguTH BCi €KCIIOHEHTH
KyJABTYpH OpHIiHaly B IPYHT IHIIOI, IepeKIaaHoi
KyJBTYPH, HE BTPATHBILU MPHU LBOMY YHIKaJbHOCTI
OpHriHaly, CTBOPHUBLIM IIEPEKIIa, IKUH MOXHa Oyzne
Ha3BaTH ‘aJcKBaTHUM .

Sxmo cnpoOyBatu KOPOTKO c(HOpMyITIOBaTH, LI0
€ «aJeKBaTHUI MepeKiIan», MOXHA CKOPUCTATHCA
BU3HAUCHHAM, WO Horo Hamae O. UepeaHUYEHKO:
e «(pyHKIiOHaIhHA TOTOXKHICTh OPUTIHAJIOBI, 32 K0T
BPaxoBYETHCS pelenLis JUcKypcy» [YepenHuueHKo,
2007, c. 153]. Take TpakTyBaHHS € OJIU3BKHAM JI0 TOTO,
10 TMPOTIOHYE Y cBoilt podoti O. Pebpiii. «Anexar-
HUH mepeknan, — MUIle BiH, — BAMarae BiITBOPEHHS
TEKCTY PiBHOLIHHUMH 3ac00aMH, MPUUOMY Tif piB-
HOIIIHHICTIO PO3yMi€ThCs He (HOpMaTbHO-CMHCIOBA
CXOXICTh, a ()YHKIIIOHAIbHA €KBiBaJIEHTHICTh, TOOTO
BUKOPHCTaHHS B IEPEKJIaji TaKUX MOBHHX 3aco0iB,
SIKi CTaHyTh (DYHKI[IOHATHHO TOTOKHUMH 3ac00aMu
opurinamy» [Peopiit, 2016, c. 57].

[HmMMu crnoBamu, SKIOIO crpoOyBaTH HOAWBU-
THUCSI Ha CYTHICTh aJ€KBAaTHOTO IEpEeKazy odnma
YuTa4ya, BUXOAUTH, IO PEAKIlil penuITlieHTa, rITHOnHA
HOTO pO3yMiHHS HE TIIBKH CMHUCIHIB, IIIO JIEXKATh Ha
MOBEPXHI, aje ¥ TUX, II0 NMPHUXOBaHI 3a JIAIITYH-
KaM{d TEKCTy 1 JOAarTh HoMy OaraToBHMipHOCTI,
MOBUHHI B 17i€aJll CIIBIACTH 3 THMHU, 110 BUHUKAIOTH
(moBTOpHMO, 0€3 3ycHiIb) Y UMTa4a OpHTiHANY. Ale
TYT BHHMKA€ TpalulliiiHe BK€ NMUTaHHSA AJS BCiX,
XTO 3amIMOIIOETHCSI B KPUTUKY MEpeKiaiy, MopiB-
HIOE JDKEPENbHUI TEKCT 1 APYroTBip: a Ui MOXKIHMBO
JOCATTH TOBHOI aJ€KBAaTHOCTI TaM, Jie MIeThCs Ipo
HaI[IOHAJIbHO Ta KYJIBTYPHO 3a0apBlieHi eJIeMEeHTH
TEKCTy opuriHany? Ajpke, Ha TyMKy B. ['punienko ta
T. Scuncekoi [['punienko, fAcunceka, 2022, c. 107],
«peanbHICTh OAHIE] KyIbTypH (DakTHUHO Hepempe-
3€HTOBaHA PEaIbHICTIO 1HIIOT KYJIBTYypPH».

BignoBins Ha mocTaBlieHe MUTAHHS Y Cy4YacHOMY
MepeKyIa03HaBCTBl CTBEpIKyBaJbHA: TaK, BiATBO-
PEHHS KYJIBTypHOI crienudiky B nepekiani €, Hexai
i He Oe3 BTpart, MOXKJIMBHM, X0Ua 1Ie Y1 He HalCKIaj-
Hillla YacTHHA NepeKnafanTna. SIKIo y3aralbHUTH
OCHOBHI HUISIXM BHPIIIEHHS LBOTO 3aBOaHHS, TO iX
MOXKHA 3BECTH JI0 JBOX: abo mepekiagad (a 3a HUM
1 YUTa4 LIJILOBOTO TEKCTY) i1 10 aBTOpa OpHUTriHATy
(i Toxi roBopATE Npo QopeHizariio), abo xk mnepekia-
Jad 3aJIMIIAETHCS Y CBOIM KYJIBTYpi 1 ‘IPUCTOCOBYE’,
aJlanTye OpHUriHAJ A0 CBOTO YHMTAaya, HE IOJAI0YH
‘qy)XuX’ 3HaHb 1 0COOMMBOCTEH ‘UyXoi’ KyABTYpH Y
CBill mponyKT (i TOAI TOBOPSATH MPO TOMECTHKALIIO).
TakTHuHi pilICHHS B MEKaX KOJKHOI 3 IUX JIBOX CTpa-
TEerili MOXYThb OyTH Pi3HUMH, ajie KOXKHA 3 HUX MaE 5K
repeBary, Tak i Hepoiku. CkakiMo, Oe33arepeyHoro
MepeBarolo CTpaTerii O1OMaIIHEHHS MOYKHA BBAKATH
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npoOy/KEeHHsI y YhTaua repekiiany HeoOXiTHUX eMo-
uiif, ecreTuuHoro BiAryky. Pasom i3 Tum cam wminbo-
BUU TEKCT MEpecTae COpUAMaTHCs SK TEKCT YyKOi
JiTepaTtypH, 4ykoi KyleTypH. BiH MoXe, sk 3ayBaxye
O. PeOpiif, «po3unHUTHCS Yy TPUAMAIOUIH KYJIBTypi»
[Pebpiit, 2012, c. 34]. Crpareris O4yXCHHS, CBOEIO
4eproro, Takoi HeOE3MeKH YHHKae, OCKIIbKH BCi
KYJBTYPHI ()€ HOMEHH BiITBOPIOIOTHCS B TEKCTi Iepe-
kinany. HartomicTe BUHMKae iHIIa mpobieMa: uyuTad
MOKE HE 3pO3YMITH MOBIIOMJIEHHS 4YKOi KYJIBTYpH,
00 BUHMKa€e ‘3iTKHEHHs IBOX KyIbTYyp (BHXiAHOI i
LIBOBOI1), SIKE MOXE MPU3BECTH 10 BTPATH YaCTUHH
aBTopchbkoro nocianns. 11[o6 Takoro He BinOyBanocs,
HEMHHYYUMH CTAlOTh Pi3HI KOMIIEHCATOPHI METOIH,
AKI MOXKYTh BIUTMHYTH Ha CTWJIb TBOpPY B IEpeKiali,
3miHuBImU Horo [PeOpiii, 2012, c. 34; TkauiBcbka,
[ep0Oa, 2022, c. 204].

SlcHO, MO TepekiafaueBi KOXKHOTO pa3y Heoo-
XiZIHO poOuTH BUOIp MiXK JBOMa 3raJlaHUMH BUIIC
cTparerissmu. | 1mopa3y mNocTalOThb NHTAaHHS: Ha
OCHOBI YOTO pOOHTH IIe¥ BUOIp, 3 YOTO BUXOIUTH, HA
mo Hacammepen 3Bepratd yBary? Hami cnpoOyemo
BIJIMOBICTH, ajie 3 OOHUM 3aCTEPEKCHHSIM: OCKIIBKH
caMi MMTaHHA 0araTroIljIaHOBl, a 00CAT CTaTTI HE J4O3-
BOJISIE OXOMHTH BCi ‘3aJAIITYHKOBI’ MPOEKLIi OpHTi-
Hally, sIKi BIUIMBAIOTh HA MPUHHSATTS DILICHHS, TYT
30CepPeIMMOCH TUTbKU Ha OJHIM 0COOIHMBOCTI XyH0XK-
HBOTO BHXiIHOTO TeKCTy. BoHa € Hao4HOIO, arpak-
TUBHOIO (1 JUIA 4yWTada, i Ui KpUTHKaA MepeKiany),
ale W BOZHOYAC OyXe MPOOJEMHOIO AJsl BiATBO-
PEHHS — Ha KYJIBTypHiH 00yMOBIICHOCTI IKEPEIBHOTO
TBOPY, fIKa cTaHe 00’€KTOM LIHOTO JOCIiIKCHHS.
IIpeamerom >xe BHOPaHO KyJIBTYPHO-TIPOCBITHIO
GyHKIII0 XyIOKHBOTO Tepeknaay, 00 came BOHA
HaJae TIOMITOBX JO CTpaTeryBaHHs IpoIecy mepe-
KJIaly KOHKPETHOT'O OpUTiHATY.

MerTa cTarTi — Hoka3aru, ik poKycyBaHHs aBTopa
BUXIJTHOTO TEKCTY Ha MEBHOMY THIII YHTada (PEeuIi-
€HTa TBOPY) BU3HAYa€ Pi3HOBEKTOPHUI Habip (poHO-
BUX 3HaHb, MAPKEPH SIKUX MOBHHHI OyTH BiATBOpEHI
B JPYroTtBopi, abW KyJIbTypHO-IIPOCBITHS (YHK-
[is mepeknagy peajidyBanacsi B MOBHOMY O0CS3i.
Hocsartu 3a3HaueHoi MeTu cnpoOyemMo depe3 BUpi-
HICHHS ACKUTBKOX 3aBAaHb, 30KPEMa: OMKCATHU BILJIMB
HETOITBHOCTI KYJIBTYPH 1 XyI0XKHBOT JIiTEpaTypy Ha
Ipollec XyA0KHBOTO MEPEKIIany; apryMEeHTyBaTH TE3y
npo Te, M0 BHOIp MepeKIafalbKoi cTparerii Belu-
KOI0 MIpOI0 3aJIe)KUTh BiJi HACTAHOBH MepeKiajava
1 Bix Toro, AKy QyHKLIiIO Mepekiaay BBaKaTu BHPi-
[IaJIbHOIO; HA MPHUKIIAAaX JOBECTH, 10 HACUYEHICTh
OpUTiHAJIy EKCIOHEHTAMH KYyJIBTYPH 3aJeXHUTh Bij
0COOMCTOCTI aBTOpa BUXIAHOTO TEKCTY Ta HOTO CIIpsi-
MOBaHOCTI Ha YMTa4a; MOSICHUTH HEOOXITHICTH €KC-
TUTIKAIl] 3HaHb PO BUXIHY KYJIBTYPY, 3aKJIAJCHUX Y
MEepPUIOTBOPI, & TaKOXK MOTPeOy BUXOBAHHS LITHOBOI
YUTANBKOI ayJUTOpIii, MiITOTOBKU 1i 1O CIPUHHSITTS
“1HIIMX KYJBTYP.
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Buxkiaa oCHOBHOro marepiajly AOC/TiIKeHHS.
IIpo 3B’s130K JTiTEpaTypH i KyJABTYPH HAITUCAHO Oararto.
l'onmoBHa Te3a TaKMX PO3BIAOK MOJIATAE B TOMY, 11O JIBA
3rajgaHi heHoMeHU Hepo3aibHi. JI. ['yda mosicHIoe e
THM, 1[0 CBIT MIHCHOCTI, CBIT ITOHATH 1 CBIT 3HAYE€Hb
y JIiTepaTypHOMY TEKCTi ()OPMYIOTH OCOOJIMBI BiTHO-
CUHH, 3aBISIKU SKUM BiJIOyBa€ThCS MOETHAHHS 00’ €K-
THUBHOI JificHOCTI Ta ¢anTasii [['yoa, 2015, c. 94].
B po3nini «Culture and Literature: Interdependencey,
SIKMH BiIKpHBa€e KOJEKTUBHY MoHorpadiro «Culture
and Literature», T. Axtep 1 M. Jlamba 3a3HauaroTh
[Akhter, Lamba, 2022, pp. 2-3], mo xiteparypa i
KyJIBTypa B3a€MOITPOHUKHI, OCKUTBKH, 3 OTHOTO OOKY,
MUTLI-IMCbMEHHUKH, IOETH OepyThb y KylbTYpH ii
OCHOBHI €JIEMEHTH (Tpajuilii, BipyBaHHS, [[IHHOCTI)
1 BUKOPHCTOBYIOTH iX SIK Marepiajl AJisi CBOiX TBOPIB.
3 iHImOro X OOKY, KY/IbTypa HOTIM MOYMHAE CIIPUK-
MaTu Ii TBOPH SK CBOIO YaCTHHY, PO3BHBaTH iJei,
o0pasu X TBOPIB, HATAIOYW MaTepiall JJIsT TBOPIB
y’Ke HaCTYITHUX MOKOJiHb MaicTpiB cioBa. CTBOpIO-
€ThCSI CBOTO POy “HE3YIIMHHE KOJIO” PO3BUTKY. 3BiJICH,
10 peyi, oCTiiiHa TruiieMa — 10 YoMy IOBUHHO Iiepe-
IyBaTU: KYJIBTYpOJIOTiuHi CTyil JliTepaTypi 1 BMiHHIO
i1 ynTaT 1 po3yMiTH 4 HaBnaku. [. AMipranasram,
HaNpHUKIad, BBaXKAa€, IO CIOYAaTKy Tpeda omaHy-
BaTH KYJNBTYpPY, OCKUIbKH «JIiTeparypa sBJsie co00k0
OUTBIIY IIHHICTH, @ TOMY Ma€ OyTH IPEIMETOM TIep-
moueproBoi yBarm» [Amirthanayagam, 1982, p. 7].

3 TakuM MOIISAOM Ba)KKO HE HMOTOOUTHUCS, TOMY
10 Xy/IOKHIN TBip, OKpIM HaJIJaHHS €CTETUYHOT HAaCcO-
JIONTN, BUKOHYE ¥ iHQOpMaTHBHY (PYHKIIIIO caMme 3aB-
JSIKU CBOEMY YKOPiHEHHIO B Kynbrypi. Takuii ¢yH-
JaMEHT pOOUTH OyIb-KHH TEKCT (HAaKTOM «MOBHOL
i MM03aMOBHOI JIHCHOCTI», CKJIaJHUM (EHOMEHOM,
«AKH{ BUKOHY€ Ppi3HOMaHiTHI QyHKuii: Oepe ydacTb
y KOMyHiKamii, gomomarae 30epiratm W Tmepena-
BaTh 1HGOPMAIIII0 ¥ TIPOCTOPi Ta Yaci, Gikcye Ich-
XI4HE XUTTSA IHAWBIAIB, € MPOAYKTOM KOHKPETHOI
icTopu4HOi ernoxu, (HOPMOI0 iICHYBAaHHS KYJIBTYpPH,
BiJ/I3CpKAJICHHSIM  COL[OKYJIBTYPHHUX TpamuLii
tomioy» [€menko, 2021, c. 12].

I xoua B. Ilpuxompko Haromomrye, mo XymoXxHiit
TEKCT «MICTUTh Y cO01 HE CTIIBKM 3HAHHS, CKUTBKH
IIHHOCTI, IO KOHIICHTPYIOTHCS HABKOJIO IIEBHOTO
ineay» [[Ipuxonmbko, 2017, c. 199), He MoxHa He
MOMITHTH, 1[0 caMe Yepe3 CKa3aHe BUILE XyTOXKHiH
TEKCT Qikcye y co0i HaHOUIBIIY KiJIBKICTh TEKCTO-
BHUX O3HAK, BHCTYIIAIOUH PE3YJILTaTOM 1 CIIOCOOOM
mizHaHHA [KpaBuenko, 3ybers, 2015, c. 146].

A. Kuneit [Kley, 2018, p. 11] Ha3uBae miteparypy
«stage for knowledge», cTBepmKyroud, IO BOHA
MOX€ HaBiTh CyNIEPHUYATH 3 aKaJeMiYHIMHU HayKaMH
y ctepi mopopKkeHHs 1 epeaavi 3HaHb, a K. Pixrep,
. Ilonmepr Ta M. TiTuMaHH BHOKPEMIIOKOTH 4
OCHOBHI HampsMH B3a€EMUH MiX JIITEPaTyporo 1 3HaH-
wamu [Kley, 2018, p. 9].
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3BiacH Ie OHA BIACTHBICTH XYIOXKHBOI JIiTEpa-
TypH: BOHa He TpocTo (piKCcye 3HAHHSA, SIKI € YaCTHU-
HOIO KyJBTYPH, BOHA IIi 3HaHHS TOHOCHUTH A0 CBOTO
YHuTaya, HEMOMITHO BUXOBYIOUHM Ta HABUAIOYM HOTO.
[IpocBiTHUIIEKA Ta OCBITHS (YyHKII JiTeparypu
MAaIOTh CBOIM HACIIIKOM Te, IO XyA0XKHI TEKCTH TyKe
IIMPOKO BHKOPHCTOBYIOTHCS B HAaBYaHHI 1HO3EMHHX
MOB, Y Kypcax KyJIbTypOJIOTii, KpaiHO3HABCTBA 1 T. 1.

3BuyaiiHo, 3rajani QyHKLii HOBHOIO Mipolo pea-
J3YIOTBCSL B TpOILECI XYIOXKHBOTO TMepeKiIagy Ta
HACTYITHOTO “KUTTS’ TBOPY BXKE€ B iHIININA KYJIBTYpI.
M. Jlenmabacrita, 3ayBa)kKMMO IPHHATITHO, CaM TIepe-
KJIa]] pO3TVISIAAE «y TUIONIMHI PEHemnii XyI0KHEOTO
TEKCTY SIK OIWH 3 0ararbOX MOXKJIMBHX CIIOCOOIB
«TIPOIOBKHUTH JKUTTSD» TEKCTY 38 MEKaMH OPHUTiHAIb-
HOT'O MOBHOTO Ta KYJIBTYpHOTO cepenoBuiiay» [/lena-
Oacrira, 2020, c. 226]. Ta Benuka poitb, sSika BiBeIeHa
XYIO)KHBOMY TIEPEKIIaIOBI B IOIIMPEHHI 3HAHb TIPO
1HIII CBITH 1 KYJIBTYPH, € OY€BUIHOIO, 3/KE, IK HAro-
somye O. PeOpiii, BAXKIIUBOIO CKJIaIOBOIO YACTHHOIO
NepeKiIagHol JITepaTypu € «TpaHCsAmis (OHOBUX
3Ha4Y€Hb IHIIOTO CBITY», CIPUYMHEHHS «BEIHYE3-
HOTO BIUIMBY Ha KYJIBTYpy MOBCSIKACHHOCTI» [PeOpiid,
2012, c. 33].

[ToBeprarouuch MO MUTaHHS, 3 SKOrO Oy poO3-
rmoyari HaBEJICHI BHUIIEC PO3MIPKOBYBaHHS (Ha YOMY
IPYHTYBaTH BUOIp MK CTpaTerisiMi OJOMAITHEHHS 1
OUYKCHHS ), MOYKHA BiJI3HAYNTH, 110 BiIMIOBiIb HEaOH-
SAKOI0 Mipoio Oyle 3aiexard BiJ] TOr0, HAaCKUTbKA
nepeKafad Cepro3HO YCBIIOMITIOE POJIb CaMe KYIb-
TYpPHO HAIOBHEHUX €JIEMEHTIB CUCTEMH XYyIO0KHBOTO
TBOPY, a I BiJl TOTO, B YOMY Yy 3B’5I3Ky 3 [IUM BiH BOa-
Yae OCHOBHE 3aBJaHHS (MiCi0) mepeKiasLy B3arai.

[lepeknan, sk BigoMo, Mae TONi(PYHKIIOHATE-
Hull xapakrep. [lepenik GyHKIiN, SKi BiH BUKOHYE,
JIOCUTH BEJHMKHUI 1 HE Mae mie 3aBepIIeHOro, OCTa-
TOYHO Y3TO/PKEHOTO BCIMa HAyKOBISIMH BUTJISIY.
Jlesiki MOMEHTH Y BUOKPEMJICHHI (DYHKIIIN TEPEeKIIaTy
BUKJIMKAIOTh HAaBITh AUCKYCIi cepe IepeKiago3HaB-
uiB. Hanpuknan, O. YepeqHIUEHKO BUOKPEMITIOE KOT-
HiTUBHY (yHKIIiI0 epeknany [Uepenangenxo, 2007,
¢. 165], Toxi six O. Pebpiit BBaXkae, 1o BOHA IepeKIia-
JoBi HemputamanHa [PeOpi#t, 2016, c. 50]. B. Pan-
gyyk [Pamguyk, 2007] B3arajii ckiaB CIIUCOK 3-ITOHAJ
JIEKITTbKOX JECATKIB (DYHKITiH, BHKIIMKABIIN JKBaBe
00roBOpeHHS MpoOIeMH Ha Pi3HMX HAYKOBHUX Maii-
MaHdrKax. BTim HasBHI QyHKIIi, IKi € OCHOBHUMH.
Jlo HUX BIIHOCATH COIiaJIbHY, KOMYHIKAaTHBHY, €CTe-
THYHY 1 (110 € BXXJIMBUM caMe IS 1€l CTaTTi) mi3-
HaBaJbHO-MPOCBITHULEKY [Ky3eHko, 2016].

S0 BU3HAUATHCS 31 CTPATETiE€I0 CTOCOBHO Bij-
TBOPEHHS €KCIIOHEHTIB KyJIBTYypH B XyI0)KHBOMY TEK-
CTi, TO, Ha HaITy TyMKY, BHXOAUTH Tpeba Hacamrepe
3 TOTO, sIKa (PyHKIIiS mepexiaay B3araii (OKpiM Haii-
CYTTERINIOT — OYyTH 3aCO00M MIKKYJIBTYPHOI KOMY-
Hikamii) € Uil mepekiagada IEeHTpajbHOI. SIKIIo
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€CTeTUYHA, TO Mepefavya 3HaHb MOXKE MOCTYIHUTHCS
MiclieM y BHOOpi 3ac00iB mepekiary Ha KOPUCTh THX,
IO JOTIOMOXYTH 30€pEKEHHIO €MOLIHHO-eCTEeTHY-
HOTO BIUIMBY OpHTiHally Ha uyuTada. Tak camo HeoO-
X1IHICTB BiATBOPEHHS MapKepiB KyIbTypH (0COOIHBO
MaTepianpHOl) BiIXOOUTh HAa JPYTUH IUIaH, SKIIO
3aBIAaHHSAM IEepeKiiajzadya € MepeayciM BiOTBOPEHH:
I[IKaBOTO CIOXKETY 1 pO3BaXKalIbHOI PYHKIIiT OpUTIHAITY.

Bce 3MiHIOETBCS, KONMM IEpekiafad CHpUiMae
CBOIO TPaLO K IEBHY ‘MiCil0’ — mepeJaTd 3HaHHS
PO iHII KYNETYpH (Y BCIX IX MPOSIBaX) CBOEMY YHTa-
4eBi, 30araTutu Horo (YnTada) iHTENIEKTyalbHO, a He
TIIBKK €MOLIIHHO Ta ecreTHdHO. Komm Ha meprimid
IUTaH BUXOJUTH KyJIBTYpPHO-TIPOCBITHS (QYHKLIS Iepe-
KJIaJalTBa, CTa€ MPOCTO HEMOXIIMBUM CIIPOLIYBATH,
a/lanTyBaTH, IPUCTOCOBYBAaTH OPHUTiHAT IO LiTbOBOI
KYJIBTYPH 1 JTiTEPaTypH i, BiANMOBiHO, 10 ynTada. [Ipo
MOJKJIMB1 HACITI IKA TAKO1 CTpaTeTii Bike UIILIOCS BUIIIE.

I me onne BaxuBe 3ayBaxeHHs. [1o3a cymHiBOM,
nepexiagad cam Gopmyiroe Ui cebe ‘Hag3aBaaHHs
nepekyanty, aje y caMoMy poLeci BIITBOPEHHS Opu-
riHaJdy aBTOp LILOBOTO TEKCTy HEMHHYYE TPHUMA€
B ()OKYCi CBOIO YUTAIIBKY ayJUTOPIIO.

TyT MU 3adinaemMo AOCUTH CKJIAHI B3AEMIHH MiX
TEKCTOM-IDKEPEIIOM 1 APYTOTBOPOM, SIKi TIOB’s3aHi 31
CBOIMH uyuTayaMu. I aBTOpa OpHUriHANy YUTay —
«OJTHA 3 JiHOBHX OCI0 JIiTepaTypHOTro TBOPY», a «ijie-
QIBHUM 4YHWTaud» 30aT€H «IOBHICTIO peaizyBaTH
MOTEHLiHEe 3Ha4eHHs TekcTy» [3yOpuibka, 2002,
c. 54, 56]. Ha Takoro uuTadya, O CyTi, pO3paxoBye
Oynp-sikuil aBTOp. UMTau Xe mepeknagy MOoXe He
MaTH HeoOXiHOI aImepeniiHoi 6a3u, TOro Habopy
IMILTIKaTyp, SIKAH 3a0€311e4nTh TOBHE I[LTiICHE CITPHIA-
HATTA TBOPY. [HaKIIE KaXy4H, «ieaqbHOrO YUTa4Ya»
nepekiagad ay>ke 4acTo He MOXKe oTpuMarH. BTim ne
30BCIM HE 03HAYaE, 10 TAKOTO YUTaya HE iCHY€. YIeB-
HEHICTh y IPUHIIUITOBIH MEPEKIIaTHOCTI ITiKA3YE, [0
TAKOIr0 YyUTa4a MOXXHa c(OpMyBaTH, BUXOBaTH. | 1e
TAKOXK OZIHE 3 BaXJIMBUX 3aBIaHb 1 Iepexyianada, i
NepeKyIagHoOl TiTepaTypH, 1 IepeKIaianTBa K TAKoro.

CrpofyemMo mpoiTIocTpyBaTd Ui TBEPIKEHHSA Ha
MpUKJIaAi OpuriHamiB i nepexnanis nukity A. bpemni
«Taemuanni bykmoy». Ha jxanb, Xxoua X KHUKOK
y KaHaJIChKOTO NHUCBMEHHHUKAa 3apa3 yxXe OxuHal-
LSATh, YKPaiHCHKOK MOBOIO BiITBOPEHO TUTBKH [BI
nepuri: «The Weed That Strings the Hangman’s
Bag» («TpaBa, mo cymKy kata oOBHBa», IHepekia-
nmauka FOmis Makcumetiko) Ta «The Sweetness at the
Bottom of the Pie» («CononeHbke Ha AeHLI MHPOTa»
B nepeknani Mapii Jlanenko).

Icropii npo niBunHKy-AeTexTrBa ®nasito ae Jlroc
BinOyBaloThcsa Ha moyarky 1950-x pokiB B AHMII, 110
MO3HAYAETHCSL HA YaCONPOCTOPOBIH MPHHAIEKHOCTI
EKCIIOHEHTIB KyJbTYpH B opurinaii. Jlo Toro x kuna-
€THCS B OKO, 110 MapKepH KyJIbTYpH, MO-TIepIlie, Hal-
3BHYAHHO YHCJICHHI (Maike KO)KHa CTOPIHKA BKIIIO-
Yyae ofHy-ABi a0o Oinblle OAMHUIB), a MO-Apyre, i
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MapKepu AyKe pi3HOMaHiTHi, OXOIUTIOIOTh Maiike BCi
cdepu KyIsTypd AHIIIT TOTO Yacy.

[TosicnenHst Takoi 0araTOBEKTOPHOCTI 1 Ppi3HO-
CHpSIMOBAaHOCTI 3HaHb, MO iX (ikCye oOpuriHai,
JKUTh y JEeKiIbKOX TuiommHax. [lo-mepme (i me
EKCIUTIKOBAaHO CIOKETOM), Y KOXXHOTO Tepos iCTo-
piif A. Bpeani (i ronoBHUX, 1 APYTOpPSAHUX) € CBOI
3axoruieHHs. DnaBis, HaNpuUKIa], 000KHIOE XiMil0
1 Ma€ 10 Hel HeaOuakui xucT. Peal — TallaHOBUTA
nianicTka, JapHa — 3aHypeHa B KHUKKH 1 CIIPaBKHS
epyAnTKa, NONKOBHUK e JItoc — dinarenict i ciiBpo-
OITHUK TaEMHHX CIYX0 y MUHYJIOMY i T. 4., 1 T. 1. He
JIUBHO, IO OJTHUM i3 3aC00IB CTBOPEHHS ix 00pas3iB
CTa€ JIEKCHKA 3 BIAMOBITHUX Taly3eil HayKu i MHUCTe-
urBa. [lo-npyre, i, MabyTsb, L1e BUpilIaibHui GakTop,
TIOSICHEHHS JISKUTh Yy IUIOLIMHI aBTOPCHKOI HacTa-
HoBu. Cam Anan Bpemmi 4iTko cdopmyntoBaB BiAmo-
BiJli Ha JiBa MUTAHHS, IO € IIEHTPaJbHUMH B paKypci
i€l crarTTi: YoMy B HOro TBOpax TakUi MOTIK Pi3HO-
MaHiTHOI iH(popMaLii 3 pi3HUX cep KHUTT, 1 IS
KOTO BiH IHIIE.

VY cBoemy inTepB’ro Jliz ['arrepep [Gatterer, 2018]
A. Bpemi 3 NOCMIIIKOIO 313HAETHCS, IO HOTO 4acTo
3BUHYBAYyIOTh y TOMY, 1[0 HOTO PO3yM — L€ PO3yM
COpOKH («a magpie mindy): BiH, IK COPOKa, 30Upae Bce,
0 ‘OMMIIUTE (VIS HBOTO IIe IIKABMHKH Ta HE3BHY-
HOcTi). BiH Takox € BelMKHM (paHATOM CIIOBHHKIB i
JoBiAHUKIB. Bee xuTTs (a mepii KHIKkH po dnasiro
3’ SIBUJIMCS, KOJIM aBTOPOBi OYII0 BKe MaiiKe CiMIecAT)
BiH 30MpaB (akTH, SKi 37aBajKCs HOMY LIKAaBHMHU,
1 HIKOMM He OOMEXYBaBCs SKOIOCH OIHIEI0 Tally33I0
3HaHb. Tomy, konu DnaBis, sIK BiH caM Kaxe, «3’sBU-
nacst 1 3arpeOyBana yBarm» [Tales Untangled, 2018],
BiH BITyCTHB Bci 3i0paHi (aktu y crBopenwuii s Oina-
Bii CBIT. 3BiJCcH 1 «ifieadbHUN yuTad» i1 bpemti: He
0OMEKEHHUI BIKOM 1, HAWTONOBHIIIIE, JIFOMHA, SKa, 3a
CIIOBaMH aBTOPa, «Ma€ iHTEpeC 70 TUX CaMHX peueH,
110 € [iKaBUMU JJ1s1 MeHe camoro» [Gatterer, 2018].

He Bapro i nuByBaTHCS TOMY, HACKiJIbKA HacH-
YeHUMH iH()OPMATHBHO BHSABISAIOTHCS HOro ictopii.
I sxkmo nmeski dakTu, 3rajgky, iMeHa TOTPeOyHOTh
NpUHAWMHI YyTOYHEHHS HaBiTh JUIA YuTa4a 3 BUXiJ-
HOI KyJIbTYypH, TO L0 BXE W T'OBOPHUTH IIPO 4uUTaya
nepekinany! Ase x A. Bpemni BuxoBye cBoro unraua,
TOX 1 Iepekyagady MyCUTb POOUTH T€ came, aje BiKe
y CBOI# KyJIBTYPi.

[puxnanie, sk 1e BigOyBa€eThCS, B LIJIHOBUX
TekcTax Oarato. Ycmix NepeKiafalbKuX pillleHb
€ MOMITHHMM HaHJacTilie TaM, I€ BKIIOYEHHS — II€
3arajlbHOBIAOMI 1€ 31 MIKOJH (DAaKTH 3 Pi3HUX HAYK;
iIMEHa BHJATHUX YYEHHUX, MOJITHUKIB, CIIOPTCMEHIB,
IO € 3HAHUMH 1y BUXIJIHIH, 1 y HiJIbOBIH Ky/IbTypax;
noAii MUHYJHX BiKiB, PO SIKi BiZIOMO BCiM.

CxaxiMO, BIAJIOK BHUSBUIACA EKCIUTIKAINS 3Ha-
YeHHS «Squire» B emizoni, konu Dnapis Gpopmyitoe
JUTst cebe CBili 000B 30K mepes] 06aThKOM, TOMUJIKOBO
3BHHYBauyBaHOMY B 3JIOUWHi:
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«I knew that I should go to him, wherever he
was, and lay my sword at his feet in the way that a
medieval squire vows service to his knighty [Bradley,
2009, p. 206].

IleBHO, y mepeknagayku BHHHKANA CIIOKyca
BUKOPHCTaT TPAHCKPUILIMHUI BapiaHT «ckeaipy,
[IPOTE 1€ MOIJIIO O MPU3BECTH A0 YaCOBOIO 1 3MiCTO-
BOTO 3CYBiB, aKe YUTA4 MEPEKiaxy Mir MogyMarH,
0 WOETHCS MPO aHIMIKCHKOTO 3e€MJIEBIACHHKA abo
cynmo, Toni sik dnasis ysBise cebe momiOHOIO 10
CepeHBOBIYHOIO BOTHA, SIKUM IPUHOCHB KIISTBY Bip-
HOCTI CBOEMY CIO3€pEHOBI. B 000B’5130K CKBaiipa BXO-
JUJI0 TPUMATH IIUT, HOCUTH 30poto Iuuaps. 3BiacH i
MPaBUIIbHE MEPEKIIaJalbKe PILICHHS:

«/A maro dobymucs 0o Hvoeo, xou bu de 8in 0y8,
i noxnacmu ceiii meu 00 1020 Hie, AK CEepeOHbOsIU-
HULl 30poeHOCeYb, KOMPULL NPUCALAEMbCA CLYHCUMU
ceoemy auyapioy [bpenni, 2016, c. 147].

Tinebkn 4acTKOBO MOXHA BBaXKaTH aJeKBaTHUM
HaCTyNHUH BapiaHT nepekiany. OnuH i3 3aauusIbHU-
kiB Odemnii (ctapmoi mic ae Jltoc, Ky Bci 3ByTh Deri)
[IOKJIAaB BHOYI Ha TMOPIr MaeTKy Bykimoy kopoOouky
3 mokonaaoM. Pnapis nepiior nodaduia HaKyHOK
1, SIK 3aBKAM, CIIOYaTKy YBa)KHO HOrO pO3IUBHIIACD,
KOMEHTYIOUH OadeHe y BIACTHBIH ilf inKili MaHepi:

«The label was still attached, like the Mad Hatter s
hat: 10/6» [Bradley, 2011, p. 157].

Hns duTada OpUriHally Bce 3pO3yMilO Ofpasy:
MaKyHOK BHKJIMKA€ CIIOTaJ PO yYaCHUKIB OOXKEBiJIb-
Horo yatoBaHHs 3 «Anicu B Kpaini {us» JI. Keppo-
ana. Jns auTada nepexiagy s acouiallis TakoX Mae
BUHHUKHYTH, aJDKe icTOpis mpo AJicy B Hac Bimoma i
MOMYJIIpHA:

«Kapmxa doci mpumanacs, ik yiHHUK Ha YUIiHOPI
Kanenmownuxa: “10/6”» [bpenni, 2017, c. 154].

[Ipobnema Bunukae 3 mudpamu. s Gnasii amo-
3is 7o Anicu 1 Kanemoniarka 3’ IBISIETHCS HA OCHOBI
TOrO, 110 BOHA Oaunth. CamMe TOMy y CHJIBHIN O3H-
1ii TyT YMCHIBHUKY B KiHLi: «/0 / 6». Ina opurinamy
HasBHUM € CTIOTaJ PO KJIaCHM4YHE BUAAHHS «AJicK»
3 imroctparismu k. Tenniena. Tam Ha kamemroci
Mad Hatter TpolIKM HaBKiC BCTPOMJIEHO KapTKy 3
uiHoto (10 mwiiHTiB Ta 6 MEHCIB), 3a Ky OyIb-XTO
MOX€ 3aMOBUTH TaKOTO CaMoro Karmesroxa cobi. dia-
Big exuncTBye, Tomy mo Hen Kponmep (3amuisuib-
Huk Derni) 3aIUIIMB Ha TAKYHOUKY HIOKOJIAAY KapTKy
3 mommie3HuM Hamucom «Milady Chocolates — Finest
Assorted — 2 Ib Duchess Selectiony [Bradley, 2011,
p- 157]. KapTky 3poOuiu B MarasuHi 3aj1si IpuBep-
TaHHS yBard MOKYIILiB, KOJIU 15l KOPOOKa COJIOIOMIIB
TiNBbKH-HO Oyna BUCTaBJIeHA Y BITPHHI O03HA-CKITBKH
pokiB Tomy. ®mnais 3ragana ue, T0OAYMBIINA NaKy-
HOK Ha TOpPO03i, 1 TOMY AOCUTH ipOHIYHO CHpHUIHATA
KECT XJIONLSA, KU TaK NPUMITHBHO BHUCIIOBJIIOBAB
3axoruieHHs: Odertiero.

VYkpaiHChKUil UnTay TaKy HU3KY acollianiil HaBps
g BHOydye, HE3BaKAlOUM HABITh Ha IOSCHIOBAJIb-
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HUN mepeknan («yiHHUK Ha yuninopi»). Xida 1o
BiH BHUSIBUTBCS (paHATOM «AJICH» 1 3HaTUME JOCKO-
HaJ1o icTopiro ii Bumanus. OTxe, yacTUHA iHPOpMa-
il 3anMIIaeTbes HE BiIATBOPEHOIO, a Moria O CTaTH
HOBHM 3HAHHSIM TIPO aHIIHCHKY KYJIBTYpY.

30BCIM HE3PO3YMITMMH sl YKPaiHCHKOTO YhTaya
MOXYTb 3aJIMIINTHCA KoMeHTapi PDnaBii cTOCOBHO
Odemnii, crapmoi cectpu, 3 sikoro DnaBis HisK He
MOXE TOpPO3YMITUCS 1 J0 KO CTaBUTHCA TPOXHU 3
MPE3UPCTBOM, 3BEPXHBO, BBAXKAIOUH i1 JIETKOBAXKHOIO
1 MEpKaHTUIIBHOIO.

Cryxatouu, sik Odenist rpae Ha posuti, Dnasis 3ra-
nye cioBa cepennboi mic ae Jlroc — Haddi: «Years of
practice — come hell or high water — have given her the
left hand of a Joe Louis and the right hand of a Beau
Brummell (or so Daffy says)» [Bradley, 2009, p . 142].

[[o6 3po3ymiTu ipoHito i Hacmix, Tpeba 3HATH,
mo y Ookcepa [Ixo Jlyica cunbhimoro Oyna sk pas
NPaBUI, JIiBY K PYKY BiH BUKOPHCTOBYBAB JUIS ITiJl-
TOTOBKHM ynapiB. B 50-Ti poku MHHYIIOTO CTONITTS
npo 1e 3Hanu Bei. DnaBis, TAKUM YMHOM, DIY3Ye€ i3
CecCTpH, TaKk camo, SIK i MOpiBHIOKOUH ii 3 J[Kopmkem
Bbpasnom bpammernem.

Jo pedi, TyT BUHHKA€ MMUTaHHS 10 BapiaHTy mepe-
KJaxy BIAcHOro iMeHi. Beau Brummell — moctathb
JIOBOJIi BimoMa AK B icTtopii AHmmi, Tak i B icTopii
Monu. Jxopmxk bpasH bpammenn BBaxkaeTbcs pono-
HayaJbHUKOM JeHAW3My B AHDIII emoxu Perent-
ctBa. BiH OyB BiIOMHM CBO€IO €JIEraHTHICTIO, BULLY-
KaHHUM CMaKOM, KMITJIMBICTIO, yBarol 10 BJIAaCHOI
30BHIITHOCTI, Yepe3 L0 i OTpUMaB Npi3BUCHKO Beau.

Ile mpi3BUCBHKO SKHaWKpalle Macye B iATHUBIH
xapakrepuctuui, mo ii ®napig nagae Odenii — Ta
TaKk camo JAyKe MIKIYEThCS PO CBOE BOpaHHS, 30B-
HIIIHICTh 1 MAHEPH, YUM JIPaTye MOJOANLY CECTPY 10
HECTSMHU.

VYKpaiHCBKOIO LIe BiATBOPEHO Tak: «Hanoneanugi
BNPAGIAHHA POKAMU — XOU NPONAOU NPONAOOM Y NeKIi
yuy Ha OHI Mopsi — Oanu it nigy pyky Hoco Jlyica i npa-
suyio Jrcesoicuxa bpymens (npunativui max saneemse
Haghgi)» [bpenmi, 2016, c. 102].

Tpu MOMEHTH 1MO030aBNIAIOTH MEPEKIIaA aIeKBaT-
HocTi. [lepmmii — rpadiunmii («acesacux bpymensy).
Benuka mitepa y HammcaHHI Ipi3BUCHKa € 00OB’5I3-
KOBOIO st 30€peKeHHs B YKPATHChKill MOBI, 1HaKIIIe
YacTUHA BIIACHOI Ha3BH MPOCTO BTPAYAETHCS, a UEpe3
T€ BTPAYa€ThCA 1 MEPCOHAJIbHA XAPAKTEPUCTHKA, 1
capkacTh4He MopiBHAHHS. [[pyruii — ¢opma imeHi B
nepeknani: bpymens — 1e ckopilie po BUAATHOTO
nerkoariiera Banepiss bpymens. AHDIIHCBKOTO X
JEeHIl 3HAIOTh y Hac y TpaHCKpumuii, sk J[xopmxa
bpasina bpammenna. B XynoXHbOMY TEKCTi, TUM I1ade
B TAaKOMY, € iMEHa — €KCIIOHEHTH KYJIbTYpH, BUKO-
PUCTOBYBaTH BapiaHT, BIIMIHHUI BiJ ycCTalleHOTO, —
He TyXXe Brana iges.

TpeTiii HemoNmiK TMOB’sI3aHU 3 BiANOBIIHUKOM,
akuit M. JlaneHko BuKOpucTana Ijs BiATBOPEHHS
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HpiSBI/ICBKa' «OHCesdIcUK», HANMCAHUN 3 MaJeHBKOI
JTepH, HE TiNbKU M030aBisie ICTOpI/I‘IHy oco0ly ii
BJIACHOTO MNpi3BUCHKa, a I W HE BiANOBimae mpis-
BUCBKOBI CEMAaHTHYHO. <«JKegiCuk» yKpaiHCBKOIO —
L€ «BEepTIIsIBA, PYXJIUBA JIIOAMHA JIETKOBa)KHOI BlIayi,
mo JoOuTh moxusyBatucs; ¢ar, ¢ept, depTux»
[Bycen 2001, c. 273]. V TakoMmy 3Ha4eHHi, 1O IPH-
KJ1aJ1y, BAKOPHCTOBYE i€ CJIOBO I1. TnazoBuii y cBoiit
ryMopecm nix HazBowo «OKemxuk». BixuBaerscs 1e
CJIOBO 1 B 3HAYEHHI «TOpo0eLby, IK-0T B ONOBiJaHHI
Bc. Hecraiika « KeBxuk».

[lepme 3Ha4YeHHS YKpaiHCHKOIO BiANOBiAHUKA
[I0YaCTH € BIIUyTHUM y IPi3BUCHKY bpammensa: mopa-
JICTH JIOHJOHCBKOTO CBITY CaMe TaK CIpUHMalIH AeH/]
(sIK TTOBEPXOBUX, JETKOBAKHUX, HEMYXHiX). BTiM He
151 YaCTUHA 3Ha4eHHs Oysia B MPI3BUCHKY T'OJIOBHOIO.

[lo3ask imeTbcs Hpo peanbHy BiAOMY JIOTUHY,
JOTiYHO Oy’a0 O TOAMBHUTHUCSA, SKUW YKpaiHCHKHUN
BiJIMOBITHUK BUKOPHUCTOBYIOTH JOCITIIHUKA MOIU
ta enoxu PerencrBa. BapiaHTiB, K BHSBISETHCS,
€ nexinpka. T. KporoBa y cBOeMy MHCTELTBO3HAB-
Y4OMY JOCTIKEHHI PO CKJIAZ0Bi €JIEMEHTH KOCTIOMY
JeH[1 TIOSICHIOE CMUCIT TIPI3BUCHKA ((UETIyPYH», «Kpa-
CaBYMK»), aJle He MepeKianae Horo, 3auae aHmii-
ceky (opmy Beau [Kpotoma, 2012-2013, c. 330].
A. Cupop y possiaui, npucssdeniii mposi L. bon-
niepa, BXXHBa€ TpaHCcKpuOoBanuii Bapiaut bo [Cunop,
2012, c. 134]. O. KpaByeHko B Hapuci Mpo SIBHIIE
JIEHIN3MY Y CBITOBIH KyJbTypi 00irac KOMOiHOBaHO1
perominanii: «Kpacynuuxy (Beau) bpammenn [Kpas-
yeHko, 2007, c. 22]. A nepeknagadi « AMEpUKaHCHKO1
tparexnii» T. paiizepa, B axii Yonrep Hinnapa Takox
MOPIBHIOETHCS 3 JIOHIOHCBKUM 3aKOHOIABLEM MOIH
(«a small town Beau Brummell» [Dreiser, 1953,
p. 216]), B3araii onmycKarTh BIACHY Ha3BY, BIAIOYHCh
JI0 OTHCOBOTO TMEPEKIIaNy: «) Hb020 OViu Oenikammi
Manepu ma noeaoku NpOGIHYIATbHO20 cepyeioa»
[HApaiizep, 1955, c. 160]. dnst xkamxku A. Bpemni, Ha
Hallly TyMKY, HAHKpaluM pilieHHsM OyB Ou BapiaHT
«Kpacynuux Bpammenn.

llle ckmagnime Oyno mepekiagadi 30epertu
KyJBTYPHO MapKoBaHy peruiiky ®nasii y Biinoias Ha
yeprose 3ayBaskeHHs1 Odemnii [Bradley, 2009, p. 146]:

«Where have you been all day? »

«None of your horse-nails», I told her. «I’'m not in
your employ».

VY nepeknani [bpenni, 2016, c. 105] untaemo:

— Jle e Tu B xara Oyna yBech JCHb?

— He mo CaBui manka, — Bigkasaia g. — 5 To01 He
MPUXBOCTEHb.

3amuIIMMO  OCTOPOHB IpyOICTh  YKpaiHCBKOT
¢pasu Odemnii (Mic rpae ‘BuToHUEHY Jiefi’ i moxiOHi
3BOpPOTH JUId Hei HempumycTtumi). 3yNUHUMOCH
Ha ajanToBaHil imgiomi, mo ii BukopuctoBye Pia-
Bis y Bepcii M. Jlanenko. 3BuyaifHO, TUBHO 3ByYUTb
BOHa BiJl aOCONIOTHO aHIIiMCBbKOI NiBUMHKH. Tum
naye, 110 Le Y1 HE €AMHUI BUMAI0K TaKOro OJlOMaIll-
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HEHHS B MepeKiafi. 3a 3MICTOM TakOX criocTepira-
I0Thcs MopylIeHHs. [nioma «horse nails» dikcyeTbes
CIIOBHMKOM cleHTy modarky XX cromitts. Otxe,
y 50-Ti pokr BOHA LiJIKOM HMOBipHO Oylia BiZOMOIO
Omnagii Bix i1 crapmmx poxuuiB. [loxomuts ¢pasa
3 rpu B KpibOimx. Konmu rpasenp OynysaB crpare-
rifo TpU Ha TOMY, 1100 HE pyXaTHCs BIIEPE] CaMOMY,
a HaTOMICTh NPUTPUMYBAaTH MPOCYBaHHS CYIPO-
TUBHHKA, TIPO HBOTO Ka3alu «fo feed his opponent on
horse nails» [The Slang Dictionary, 1913, p. 195].
«Horse nailsy 03Ha4ano «rpowi».

Ha xans, 30epertu 06pa3s (a came BiH 1ofa€ 3HaHb
Ipo KyJABTYpPY AHINII TOr0 4acy) HEMOXIHUBO. AJie
X 1 ‘ykpainizyBaru’ ®nasito Hemopeuno. llloce Ha
KIWITANT «max s mooi i ckazana», abo XK «He meos
cnpasay Oyno 6 Oinbln npuiHATHUM. [IponoBkeHHS
BignoBini Mnagii, 10 pedi, TaKOK BUIIATAE 3 MOBHUX
XapaKTEepUCTHK TepoiHi 1 3a 3MiCTOM He BiAIMOBiTae
curyauii. DyHKIIOHAIEHUHA aHAJOT «1 Mo0i He Hali-
manaca!y, MOXIHNBO, 3By4aB O Kpaile.

I Ha 3aBepIIeHHS 1€ OUH MPUKJIIA, KOJIU LiJIKOM
TOYHUH NepeKiIaj] BTIM He TPU3BOAUTH IO BUKOHAHHS
NEePEKIIa oM CBO€T KyIbTYPHO-IIPOCBITHROT (DYHKIII.

JBiui @napig 3raxye B APYrid 4acTHHI LUKITY
Cemtoena [linca:

1) ‘Andso... as that man Pepys would have written,
‘to bed’ [Bradley, 2011, p. 102] («4 menep... — sk
Hanucas ou Ilinc, — y niocrko» [bpenni, 2017, ¢. 102]).

2 ) Daffy had once remarked that Samuel Pepys,
the diarist, was forever climbing into bed [Bradley,
2011, p. 243] («/lagghi sikocw sio3nauuna, wo aemop
cnagemnozo wjooennuxa Cemioen Ilinc nocmitino
sxaaoascs cnamuy [bpemi, 2017, c. 230]).

ExBiBaJIeHT iME€HI TYT BHKOPHCTaHO aOCOIIOTHO
TouHo. [IpobGmema B TOMY, IO CMHCI CKa3aHOTO
MOKHA 3pO3yMITH, TUIBKH SIKIIO 3HATH MIOHAWMEHIIIE,
xto Takuid C. Ilinc (aBTOp MIOACHHUKIB, 3 SKHX MU
Ji3HAEMOCST PO TOBCSKACHHE XHUTTS B JIoHmOHI
enoxu Pecrasparii). A me kpamie — OyTH 3HAHOMUM
i3 caMMMH [IOJCHHUKAMH. A TaM KOKEH JIeHb 3aBep-
HIYETHCS] OAHIEIO I Ti€l0 X Qpa3oro (3 HEBEIUKUMHU
Bapianisimu) : «I went to bed», «So to bedy, «and to
bedy» abo x «So home to bedy [Pepys, 1995, pp. 16,
17,22, 43, etc.].

Ils HeBenuka KiIbKICTh MPHUKIAMIIB, IO iX OyiI0
HaBEJICHO, HE BUYEPITY€E BCHOTO PI3SHOMAHITTS BUIAI-
KiB, SIKi TIEpeTBOPIOIOTH opuriHamu A. bpemri y
‘XyHAOKHIO CHIUKJIONEIII0’ 3HaHb PO JKUTTS aHIJIiH-
IiB TIEPIIOT MOJOBUHHA XX CTOJITTS. Bini6paH0 Oyno
HaO1IbII TTOKa30Bi 3 OISy Ha pi3Hi C(bepn 3HaHb,
AKi (’leCOBam B HUX, 1 Ha pi3Hi cIOCOOW BUPILIEHHS
npoOiieM, SKi MOCTaBald MeEpeA MepeKIaJauKkaMH.
IIpore MoxHa cripoOyBaTH BiJIOBICTH HA MUTaHHS,
SIKI BAHMKAJT BIPOJIOBIK JIOCITI JKCHHSL.

BucHoBkM i mepcneKTHBH NOJAJBIIMX PO3-
podok. Otxe, Oe33amepedHuil 3B’s30K JiTeparypu
1 KyJIBTYpH Ma€ CBOIM HACIHIJKOM Te, IIO XyJIOXKHIH
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TEKCT BOWpae y cebe, (pikcye Ti 3HAHHS, IO € MPH-
TaMaHHUMH KpaiHi, PiAHIA JUTs aBTOpa, a TOMY IS
YUTaUiB 3 1HIIMX KPaiH MOXE CIIyTYBaTH DKEPEIOM
iHdopmarii nmpo ‘iHmmX .

Le, cBo€ro 4eproro, pe3yabTyeTbCS B HMOCHICHHI
KyJIBTYpHO-TIPOCBITHBOT (YHKINI Tepekynamy, ska
YCKIIaTHIOETHCSI HEOOXITHICTIO HE MPOCTO TepeHe-
CTH ‘iHIII’ Ha3BW €KCIIOHEHTIB KYJIbTYPHU B IITHOBUH
TEKCT, ajie i eKCIUIIKYBaTH 3aKijaJicHe B HUX 3HAHHSI
PO BUXIAHY KYyJIBTYDY.

Y BubOOpi cTparerii mepexiangadeBi HEOOXiTHO
BHU3HAUUTHCSI HAacaMmIepen 3 THUM, SIK BiH PO3yMie€
‘HaJ3aBAaHHA TepeKiIany — iHpopMyBaHHS a00 TIPo-
CBITHMUTBO, PO3BaXaHHs a00 >XK BUXOBaHHS. Takox
HeaOWsIKoi Ba)IMBOCTI HaOyBae (OKyC Ha YHTada.
Y minmeoBift KymeTypi ymTada Tpeba TOTyBaTH IO
CHPUHHATTS ‘IHIIUX  KYyJIBTYp, BUXOBYBaTH HOTO.
[Ipocrimie e poOUTH, KON EKCIIOHYIOTHCS Ti 3HAHHS,
IO € CHIJIBHUMU AJIs JIFoCcTBa 3aranoM. CkianHine,
KON II¢ CYTO HaIliOHaJIbHI HanOaHHA. TyT mOBO-
IUTHCSL 100IraTH BCiX MOXJIMBHX KOMIIEHCATOPHUX
TEXHIK, BKJIIOYAIOUH MapaTeKCTyalbHi €IeMEHTH.

3BUYaHO, OAHIEI0 YM JBOMa KHM)KKaMH TaKOTO
yuTaya He BUXOBaru. Lle moBuHEH OyTH NOBTHiA
IUTAaHOMIPHUH NUIAX TepeKyafalTBa B KpaiHi 3ara-
oM. Anie 11 OnaropoiHa Micis mepekiany — Kyib-
TYPHO-IIPOCBITHS — € BHUKOHYBAHOIO 1 JOCSDKHOIO.
I 11e ronoBHE.
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Teleology as the philosophy of science is about purpose-related ‘ultimate’
explanation of meaning. The present paper is an attempt to address the problem
of meaning formation in political discourse relying on the semantically relevant
principles and methods of moral teleology, informal logic and psychology of
perception. The conducted research is focused on purpose-related semantic,
logical and psychological patterns of ‘deep’ understanding of the propositional
content of utterances in political discourse. The basic assumption of this
research is that the concept of the morally viable final goal proves to be a
perennial point of contention among the parties concerned and the catalyst
of teleological reflective sense ascription. Arguably, any utterance elicits
explanation and justification of both the speaker’s meaning and of the meaning
recovered by an addressee. The substantiation of the intended and recovered
meaning in political discourse may assume different forms of an explicated
purposive argument or of an introspective inferred conclusion about causes,
purposes and potential consequences of what is said. The latter is posited in
this account as teleological reflective sense ascribed by an addressee to the
original propositional content. The purpose-related linguistic argumentative
and explanatory construct assessing moral propriety of an utterance is viewed
as a teleological explanation. The term ‘argument’ is treated in this paper as a
linguistic representation of the outcome of teleological reflection about means
and ends of what is said. An argument functions in discourse as an independent
variable and as a logical construct underpinning the propositional content of an
utterance. The argumentative proof supporting the plausibility of the ascribed
teleological reflective sense comes in a wide variety of linguistic, logical and
psychological manifestations. The analysis of the empirical material suggests
that arguments validating the ascribed teleological reflective sense are mainly
focused on: (a) the speaker’s motives; (b) the purposes declared or alleged,;
(c) the expected consequences; (d) the speaker’s track record. Arguments
substantiating teleological reflective sense in political discourse tend to be
subjective, frequently biased and occasionally non sequitur. The concepts of
common sense, truth, moral value and the final purpose are critically important
for natural language understanding and translation. In political discourse
domain understanding the idea of moral propriety is inherently subjective
and purpose-dependent. The assessment of moral rightness is notoriously
difficult for human reasoning, it is all the more so for artificial intelligence as
a computer aided basis for machine translation. Realising this, the developers
are struggling to augment machine translation by embedding into the artificial
‘brain’ teleologically relevant ‘human’ traits like the awareness of the final goal,
moral evaluation functions, an attention mechanism. Artificial intelligence
with its current reliance on human supervision laid bare the critical issues for
translators to grapple with in the process of natural language translation and
while fine-tuning machine generated translations.
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APIT'YMEHTATUBHE NIJATPYHTS TEJEOJOTTYHOT'O PE®JIEKCIMHOTO
CMUCJHY B AHIVTOMOBHOMY INOJUITUYHOMY JUCKYPCI
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Knirouoei chosa: epanuune Teneomnoria sk dinocodis HayKH 30cepekeHa Ha «rpaHUuYHOMY» (ultimate)
NOSICHEHHS, «2nUboKe) MOSCHEHHI CcMHCITy. Y TIPOMOHOBaHIM CTaTTi pO3IIAHYTO HpoliIeMy
PO3YMINHS, IHMPOCNEKMUBHA CMHCJIOYTBOPEHHS y MONITHYHOMY AWCKYPCi 3 OIOPOI0 HAa CEMaHTHIHO
iHgepenyis, nponozuyilinui peJIeBaHTHI TPUHIUIHA 1 METOAM MOPAJIBHOI Teneonorii, HepopMaabHOI
CMUCTL, NPUNUCYBAHHA CMUCTLY, JIOTIKA Ta IICHXOJIOTii CHpIzIfIHSITTSI. Bukonane m0CiIKEHHS 30CEPECIKECHE
Deoazyeanns, wmyyHuil Ha CEMaHTHYHHX, JOTIYHUX, TICHXOJOTIYHAX 3aKOHOMIPHOCTIX «TIIHOOKOTO»
iHmenexm, MawuHHULL NepexIao. (deep) po3yMiHHS TPONO3HIIHHOTO CMHCIY BHUCIOBIEHHS y MOJITHYHOMY

JucKypci. Po3yMiHHS KiHIIEBOT METH Y TIOMITHIL SIK IIParHEHHS A0 PE3yJbTary,
KOTpuil 61 3aJOBOJIBHUB yCi 3a]Ty4eHi CTOPOHHU, IOCTAE OCHOBHUM MPEIMETOM
CYIepeuoK Ha MUBIXYy 1O JOCSITHEHHS B3a€EMOPO3YMIHHS 1 KaTali3aTopoM
YTBOPEHHS TEJICOJIOTIYHOTO pedrekciiiHoro cmuciay. OdYeBHIHO, IO
OyzAb-siIKe BHCIIOBICHHS y IOMITUYHOMY AUCKYpCi MOTpeOye MOSCHEHHS 1
BUIIPABJAHHA 3 TOYKH 30py HOro CMHUCJIOBOro HamoBHEHHs. OOrpyHTYBaHHS
BUCIIOBJICHOTO CMHCITy 1 CMHCIy CHPHIHATOTO aapecatoM Moxe OyTu
3IIHCHEHO Y TOJIITHYHOMY JIHCKYpCi 3ac00aMH €KCIUTIKOBAaHOTO apryMEHTY
abo y BUNISAAI IHTPOCHEKTUBHOI iH(epeHHii SIK BUCHOBKY IIOAO IMPUUMH,
minedl i NMOTEeHIIWHWUX HACHIJIKIB TEBHOTO CTBEP/PKCHHS. |[HTPOCTIEKTHBHA
iH(pepeHIlis MO0 MIHHICHO-IITLOBUX 1 MPUYMHHO-HACIHITKOBUX AaCIEKTiB
BHUCIIOBJICHHSI BTLJTIO€ TEJICOJIOTIUHY peiIeKciio, CeMaHTHYHI HACIIKH SIKOT Y
I[bOMY JIOCHI/PKEHHI TOCTYIBOBAHO K TENeoJIoriuHui pednekciiinuit cmuc.
MoBHWMI apryMEeHTaTUBHHUIA 1 TOSICHIOBATIbHU M KOHCTPYKT, KOTPUH PEITPE3EHTYE
TEJCONIOTTYHHI peIICKCIHHIA CMUCIT 1 BUSBIISIE TOMIIBHICTD 1 BiAMOBIAHICTh
BUCIIOBJICHHS MOpaJbHMM HOpPMaM, BHKOHY€ (YHKIII TEJIeOoNOridHOro
noscHeHHsl. TepMiH «apryMeHT» PO3IISTHYTO Yy TPOIIOHOBAHOMY JTOCIIiKEHH1
SIK JIIHTBICTHYHY PEMpPE3CHTAIliI0 TeJIeoNoTiuHOT peduiekcii 1momo cnocobiB
1 3ac00iB JOCATHEHHS BHCIIOBJICHOI KiHIIEBOT METH. APryMEHT (YHKI[IOHYE
y IUCKypCl SIK He3aJIe)KHa 3MiHHA 1 SK JIOT14HE MIATPYHTS MPOHNO3UTHBHOTO
CMHUCIIy BHUCIJIOBJIICHHS. ApryMeHT, SKUH JOBOIUTh OOIPYHTOBaHICTh
TEJICOJIOTIYHOTO PE(ICKCIHHOTO CMHCITY, HAO0yBa€e y MOJITHYHOMY JHCKYpCI
PO3MaiTHX JIIHTBICTUYHHUX, JIOT1YHUX 1 ICUXOJIOTTYHUX XapaKTEPUCTHK. AHATI3
EeMITIPHYHOTO MaTepialy BKasye Ha Te, L0 apryMEHTH ISl OOrpyHTYBaHHS
TEJICOJOTIYHOTO pe(IeKCIHHOrO CMHCIYy IEPEeBaXKHO 30CEpeIKeHi Ha:
(a) motuBax MoBHA, (0) MUIAX 3aJeKIapOBaHUX ab0 IMILTIKOBaHUX, (B)
MOTEHIIIMHUX ~ HAciJKax BUCIOBICHHS. [lOHATTA iCTHHH, MOpAIBHOI
I[IHHOCTI Ta KiHI[EBOI METU € HaJ3BUYANHO BOXIMBUMH JUIS PO3YyMIHHS 1
nepekyaaay nNpupoAHOi MOBH. Y MOJITUYHOMY AMCKYpPClI BUTIyMadeHHs inel
MOPAJIBHOCTI BUSBJISIE 03HAKU Cy0’€KTUBHOCTI, YIEPEIKEHOCTI 1 3aJIe)KHOCTI
Bi mocrtaBieHoi Metu. [lfo Te3y mo70 XapakTtepHoi cy0’€KTHBHOCTI
Ta YIEPeMXECHOCTI TeNeoyNoriyHol pedrekcii y MNOMITUYHOMY IUCKYpCl
3aCBIAYYIOTH PE3YJBTATU aHATI3Yy KOPIYCY apryMEHTATHBHUX KOHCTPYKTIB SIK
JIHTBICTHYHUX PENPE3CHTAITIH TEICOIIOTTYHOTO pedUIeKCIHHOTO CMHCITY. K0
OIIIHKa MOPAJBHOT BiAMMOBIIHOCTI BHCJIOBJICHHS € CKIIQJHUM 3aBJaHHSAM JJIs
JIFOJICBKOI CBIIOMOCTI, TUM Maue Lie € NpoOIEMOI0 Ul IITYYHOIO iHTENEKTY
SK OCHOBM MAalIMHHOTO TePeKIaxy. YCBIJOMITIOIOUH IIe, HAyKOBII MParHyTh
Y3TOIUTH KOMITO3UITiiHI 1 KOHTEKCTYaJIICTChKI HANMPSIMH CEMaHTHKH 1 TAKUM
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YMHOM YJOCKOHAJIUTH MAaIIUHHUA NEepeKiIaza, OCHAaCTUBIIN IHTy‘IHI/Iﬁ «MO30K»
TEJICOJOTIYHO PEIEBAHTHUMH IIONCHKUMI BIACTUBOCTSIMHU: 3[JATHICTIO JIO
«PO3YMIiHHSI» KIHIIEBOI METH, (DYHKI[I€I0 CEICKTUBHOIO OCMHUCIICHHS HaJaHOT
iHpopMarii (po3momiay yBaru), CIPOMOXKHICTIO HAJaTH MOPAIbHY OIlIHKY

BUCJIOBJICHIN JTyMIIi.

Problem statement. It is universally accepted
that language as “the vehicle” of human rational
thinking “relies on argument and inference” [O’Hear,
1987, p. 137]. Numerous semantic and translation
theories provide ample evidence for the need of
‘explanation’, ‘justification’, or, in other words, of the
argumentative validation of the meaning expressed
and the meaning recovered in the natural language
environment. Semantics par excellence grapples
with the convolutions of the meaningful content of
human thought. As F. Recanati puts it, semantics “is
in the business of systematically assigning meaning-
ful content to sentences and other complex expres-
sions” [Recanati, 2020, p. 113]. There is an obvi-
ous reason for the justification of the meaning of an
utterance because the same sentence can be used in
different statements, asserting different propositions
[Lowe, 1995, p. 881]. W.V. Quine totally dispensed
with the notion of identical propositions as “a mis-
taken ideal” [Quine, 1960, p. 206]. J. Locke stressed
that the same words often “fail to excite” in different
speakers “the same ideas we take them to be signs
of” [Locke, 2013, p. 658]. Thus, any assertion elicits
some form of explanation and justification of both the
speaker’s meaning and of the meaning recovered by
an addressee. Accordingly, the substantiation of the
meaning in political discourse may take the shape of
an either articulated purposive argumentation or an
introspective inferred conclusion about causes, pur-
poses and tentative consequences of what is said. In
terms of teleology, the latter is posited as teleological
reflective sense added by an addressee to the original
propositional content [Shevchenko, 2024]. Teleology
as the philosophy of science is viewed as a certain
form of “purposive explanation” of human actions,
intentions, desires and the “ultimate” explanation of
meaning [Bruce, Yearly, 2006, pp. 299, 300; Devitt,
Sterelny, 1999, p. 156]. In teleology the basic pur-
pose-related linguistic argumentative and explan-
atory construct assessing moral and ethical validity
of an utterance is posited as a teleological explana-
tion. Formal logical, syntactical and lexical features
of teleological explanations have been sufficiently
expounded [Woodfield, 2000; Woodfield, 2010, p. 15;
Wright, 2013, p. 233]. Normally, a teleological expla-
nation is supposed to incorporate an antecedent as a
conceptual entity being explained (explanandum) and
a consequent as a proclaimed or alleged outcome of
a statement (explanans). However, as empirical mate-
rial suggests, in natural language and specifically in
political discourse with its convoluted combination of
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articulated, implied, concealed and ascribed constit-
uents of meaning, formal and standardised patterns
of argumentation may defy any established catego-
risation. The present paper attempts to address the
problem of meaning formation in political discourse
relying on the tenets of moral teleology, informal
logic and the psychology of perception, with a spe-
cific focus on the phenomenon of selective retrieval,
retention and recall of information by a speaker. Tel-
eological reflective sense substantiation is treated in
this enquiry as epistemic justification, viz. teleolog-
ical explanation of the outcome of reflection on the
norms of “what a person ought to believe”, on the
correlation of “natural variables” as the set of data,
and on “the ‘goodness’ of a belief” [Cohen, 1995,
pp. 262-263; Goldman, 1995, p. 434; Horwich,
2008, p. 171; Lucan, 1995, p. 263].

Teleology, the vagaries of natural language
understanding and translation.

What exacerbates the problem of moral judgement
and the ensuing attribution of teleological reflective
sense in discourse is the fact that the notion of “morally
right” proves to be “a notoriously difficult concept”
because humans have “imperfect understanding” what
is right and what is wrong [Bostrom, 2017, pp. 266,
267]. With reference to political discourse, it would be
more precise to say that understanding the idea of moral
propriety is intrinsically subjective and purpose-de-
pendent. If the assessment of moral appropriateness
is difficult for human reasoning, it is all the more so
for artificial intelligence as a computer aided basis for
machine translation. The concepts of common sense,
truth and the final purpose are characteristic of human
reflective thinking and they are critically important
for natural language understanding and translation.
However, till this day these pivotal sense formation
factors in discourse have been beyond artificial intel-
ligence capabilities. One of the renowned authors on
the subject of natural language processing J. Eisen-
stein maintains that “we are still far from translation
systems that match the nuance and depth of human
translations” [Eisenstein, 2019, p. 405]. The deve-
lopers are struggling to augment machine transla-
tion by (a) combining compositional and contextual
approaches in semantics, (b) emulating human neuron
networks and embedding into the artificial ‘brain’ char-
acteristically human and teleologically relevant traits
like the awareness of the final purpose, moral evalu-
ation functions, “an attention mechanism” (selective
data processing), to name just a few [Bostrom, 2017,
pp. 132-133, 235, 266; Eisenstein, 2019, p. 418].
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Artificial intelligence assisted machine translation
laid bare the critical issues for translators to grapple
with in the process of translation of natural languages
and while fine-tuning machine generated translations.
The concept of purposiveness in natural language
understanding is instrumental in selective processing
of empirical data by speakers, not just by filtering it,
but by adding some humanly inescapable reflective
semantic overtones to the original meaning. These
semantic metamorphoses in discourse elicit either
(a) an explicated purpose-related argumentative jus-
tification of the meaning of an utterance or (b) a tacit
unarticulated argument meant to validate the ascribed
teleological reflective sense as an inferred conclusion
and as an introspective teleological explanation of
causes and purposes of what was asserted.

The staggering variability of the attributed tele-
ological reflective senses and the diversity of argu-
ments securing the alleged plausibility of added
meanings to a certain utterance point to the psycho-
logically proved selective nature of retrieval, reten-
tion and recall of the perceived information accord-
ing to the individual’s “current purposes and needs”
[Chandler, Munday, 2020, p. 432]. Teleology is the
epitome of purposes and needs. According to the clas-
sification of L. Talmy, about 50 basic factors are sub-
ject to the so-called “linguistic attention” to direct the
focus of the speaker or of the addressee on the rela-
tively salient linguistic representations [Talmy, 2007,
pp. 264-267].

The hypothesis. The primary assumption of this
study is that the concept of the common ‘GOOD’ as
a teleological constant and the epitome of the final
purpose to strive for is a primary point of contention
among the parties involved and the catalyst of tele-
ological reflection and reflective sense ascription in
political discourse. Telos’-related arguments func-
tion in political discourse as canonical or oblique tel-
eological explanations. Independent variables drawn
into the process of teleological reflective sense ascrip-
tion are coordinated with concomitant argumentation.
Argumentative justification of the ascribed teleologi-
cal reflective sense comes in a wide variety of linguis-
tic, logical and psychological manifestations.

The aim of this study is to determine the tentative
nomenclature of argumentative constructs involved
in the justification of teleological reflective sense
ascription in political discourse.

The object is syntactically, logically and psycho-
logically variegated argumentative patterns substanti-
ating teleological reflective sense attribution.

The subject of this enquiry is the types and
semantically relevant explanatory characteristics of
arguments validating teleological reflective sense
ascription in political discourse.

The empirical material. Since this paper is a
thematically connected sequel to the article previ-
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ously published [Shevchenko, 2025], the illustration
material highlights the same conceptual entity (riots)
in the same issue of “The Daily Mail” newspaper
[The Daily Mail, 2024, 4 August]. This is to show the
nature, plausibility and diversity of arguments vali-
dating teleological reflective judgements passed on
the same conceptual entity in political discourse.
The methodology. Teleological methods are
applied in this account for the analysis of arguments
substantiating or confounding the semantic plausibil-
ity and moral validity of socially and politically salient
assertions. The ‘Telos’-based heuristic methodology
is also used in this enquiry due to (a) the involve-
ment in the semantic processes in discourse of an
extensive and potentially infinite number of factors,
(b) the non-factual nature of propositions referring to
the future events with uncertain consequences. Induc-
tive and deductive rules and inferential principles of
informal logic were relied upon in this study because
they provide ways and means for the analysis of hid-
den assumptions, assertions and arguments “woven
into the fabric of discourse” [Bunnin, Yu, 2004, p. 347;
Tully, 1995, p. 500]. Informal logic supplements
the rules and methods of formal logic by involving
inductive as well as deductive “patterns of inference”
to cover “rich meaning in natural language... largely
ignored by formal logic” [Tully, 1995, p. 500]. Hav-
ing analysed the semantic correlation between and
among variables in discourse [Shevchenko, 2025],
we deem it feasible to use the argumentation anal-
ysis in this account because, as L. Gelston puts it,
the links between semantically salient variables
“are only as strong as the arguments demonstrat-
ing their supposed relationship” [Gelston, 2025].
Presentation of the main material. The term
‘argument’ is understood in this paper as a proposi-
tion representing the outcome of teleological reflec-
tion about means and ends of what is said, or as a
purposive “complex of propositions <...> designated
as premisses and conclusions” [Walton, 1995, p. 48].
An argument is also viewed as “a piece of discourse”
representing the process of “reasoning” [Forbes,
1994, p. 3]. The formation of the ascribed ‘addressee’s
meaning is determined by relevant independent varia-
bles highlighting the teleological categories of cause,
consequence and the means to achieve the desired
final goal as a dependent variable [Shevchenko, 2025].
The analysis of the types of argumentation con-
structs substantiating the semantic content of tele-
ological reflection in this enquiry is carried out on
the semantically relevant principles of moral tele-
ology, heuristics and informal logic. The commen-
taries under consideration are viewed as linguistic
representations of teleological reflective reasoning
and as argumentative conceptual entities consisting
of: (a) propositions (premises) denoting causality
and (b) propositions expressing/alleging conclu-
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sions. The categories of cause and conclusion (con-
sequence) are inherently teleological and can be
actualised either explicitly with the help of lexical
markers (‘because’, ‘therefore’, ‘consequently’,
and the like), or can be “deducible”, or can “entail”
the asserted premises [Kirwan, 1995, pp. 47, 48].
Strictly speaking in the mode of formalised logical
abstractions, the argument is considered to be valid
when “the conclusion follows from its premises”
[Forbes, 1994, p. 3]. However, the empirical data
shows that in natural language the rules of logical
rigour in the process of teleological reflection are
not always a determining factor. Along with rigid
logical reasoning the heuristic reflective sense for-
mation involves inferential induction, conjecture,
intuition and bestowal of meaning which does not
strictly entail the asserted set of premises.

The analysis of arguments in question proves the
sentiment that ‘ordinary’ human reflective judgement
concerning moral and ethical issues is “frequently
muddled” and may be “mixed up with questionable
metaphysical assumptions” affecting common sense
[Smart, 1978, p. 3]. Accordingly, the corpus of the
analysed commentaries as argumentative entities and
as linguistic representations of teleological reflec-
tive thinking can be broken into two major groups
depending on their semantic, logical and syntactical
structure: (a) simple and (b) convoluted. The term
‘simple’ is used here to indicate a semantically
robust, syntactically clear-cut and logically plausible
assertions tightly linked to the basic conceptual entity
of the text under consideration (riots) e. g.: [ am 74,
British and agree with the protesters and hope it con-
tinues until our needs are put first [logical Liverpool,
United Kingdom]. Semantically, logically and struc-
turally convoluted commentaries are characterised by
loose or indirect logical and semantic ties between
an antecedent and a consequent of a proposition
when premises are not always overtly followed by
logically valid consequences, e. g.: These unhappy
people venting anger and a few taking advantage.
Basically, the common man has no representation in
the UK today. Over four million vote for Reform and
they get four seats. Three and a half million vote for
lib dems and they get over 70 seats. The government
are not just not listening, they really don’t care how
many are sacrificed on the altar of multiculturalism
[cantbetrue, Cardiff, United Kingdom]; The NHS is
not serving those who pay into it, they cannot see a
GP when they need help, local councils do everything
the local elder leader demands and police make no
arrest even when a female police officer is savagely
assaulted and Mr Starmer is at a loss to why these
rioters see an opportunity to join the mess [Whatsi-
tallabiut, Derby, United Kingdom]. What we observe
in the above examples can be called a rather random
selection of factors (independent variables) demon-
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strating individual specifics of the speaker’s teleo-
logical reflection and ensuing meaning attribution
to the fact of reality (riots). Personal attitudes and
political biases of the speaker produce a rather mot-
ley array of independent variables with the assigned
causal semantic values (the common man has no rep-
resentation; the government are not listening; they
really don't care; multiculturalism; the NHS is not
serving those who pay into it; they cannot see a GP;
police make no arrest; Mr Starmer is at a loss) and
a mixture of independent variables with the assigned
semantic value of consequence (unhappy people vent
anger; a few take advantage; a female police officer
is savagely assaulted). Nevertheless, the appraisal of
the factors affecting understanding of the notion of
the final goal by the addressees is not arbitrary, but
betrays a certain system and falls into a web of dis-
tinctive argumentative types.

The typology of arguments, terminology and orig-
inal formulations in this account are predominantly
used in accordance with the overviews of J.A. Cud-
don, R. Purtill and D. Walton [Purtill, 1999, p. 43;
Cuddon, 2014, p. 54; Walton, 1995, pp. 48, 49; Wal-
ton, 1999, pp. 431-435]. Arguments are treated in this
study as independent variables and as logical under-
pinnings of teleological explanations. They substan-
tiate the reasons for certain independent variables
to be involved in the process of teleological sense
attribution. The semantic analysis of arguments in
this enquiry is built on the established presumption
that “valid arguments are those in which the truth of
the conclusion of a set of premises is guaranteed by
the truth of those premises” [O’Hear, 1987, p. 138].
Accordingly, an argument as an independent varia-
ble determines the plausibility (value) of the propo-
sitional content of teleological reflective sense. In the
formalised way the above thesis can be expressed as
y = F (x), where y is the value (plausibility) of the
proposition (premise), x is the argument of the func-
tion F' (conclusion) (Fig. 1).

The empirical material accumulated for this
research has revealed some characteristic features of
the argumentative constructs validating teleological
reflective constituents of meaning in discourse. Argu-
ments substantiating the plausibility of the ascribed
teleological reflective sense are mainly focused:
(a) on the speaker’s motives; (b) on the purposes
declared, implicated, or alleged; (c) on the inferred
or expected consequences of actions proposed; (d) on
the speaker’s reputation, track record, or moral and
social standing. Concerning the criteria of teleological
judgement and argumentative justification of politi-
cal statements by the speakers, any robust system of
classification is hardly possible. Arguments validat-
ing specific propositional content as an outcome of
teleological reflection are understandably subjective,
frequently biased and occasionally non sequitur, with
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Fig. 1. Arguments validating the specific semantic value
of the ascribed teleological reflective sense

no attempt to provide any explicated logical argu-
mentation at all, leaving the semantic gaps for readers
to fill in. The study shows that teleological reflective
sense ascription is carried out in coordination with
personal addressee’s mental knowledge representa-
tions as “informal and intuitive human knowledge”
[Colman, 2015, p. 406].

The empirical facts suggest that argumentative
underpinnings of teleological reflection and ensuing
ascription of additional meanings in political dis-
course come as a result of the following ‘purpose’-re-
lated cognitive operations:

(a) selective retrieval, selective retention, or selec-
tive recall of data concerning linguistically repre-
sented conceptual entities (facts of reality, actions,
events) or their attributes;

(b) occasional (exceptionally rare) naive or slav-
ish treatment of the asserted premises of an utterance
as the true “immanent meaning” [Chandler, Munday,
2020, p. 224]. In the latter case the semantic con-
tent of linguistic representations of facts of reality is
accepted at face value with no ostensible addressee’s
critical reassessment and with no reference to a wider
context.

The studied empirical material makes it possi-
ble to suggest the following distinguishable types of
argumentative basis for teleological reflective sense
attribution. Teleologically relevant argumentation is
treated in this research as canonical or oblique teleo-
logical explanations (Disclaimer: the analysed asser-
tions do not reflect the attitudes of the author of this
research; the style and the syntax of the original state-
ments are left unchanged).
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From the point of view of logical rigour, the fol-
lowing types of arguments can be singled out:

a) a deductively valid argument is a cogent
argument with a robust interrelationship between
premises and conclusions, when “we are logically
bound” to accept the validity of conclusions [Purtill,
1999, p. 43], e.g.: The policies used to manage this
country over the last 30+ years, have clearly failed
and an urgent rethink is needed. The govt need to
shelve all of their current plans and focus on fix-
ing this. It’s all very well having a big economy, but
social cohesion must come first [Lucid dreamer,
Fortress of Solitude, United Kingdom]. In teleolog-
ical terms, this argumentation construct performs the
function of an oblique (indirect) teleological explana-
tion with reference to causes, consequences and ten-
tative means of achieving the final goal. In this par-
ticular instance, there is a concatenation of arguments
starting with the premise (the policies have failed),
which is followed by several conclusions: the con-
clusion of one argument (rethink is needed, need to
shelve all their current plans) is a premise to another
(to focus on fixing the situation, social cohesion must
come first). A deductively valid argument in question
is formulated on the logical rule modus ponens: if
the antecedent holds ( ‘the policies failed’) the conse-
quent is inferred ( ‘an urgent rethink is needed’, ‘need
to shelve current plans’, ‘focus on fixing the situa-
tion’, ‘social cohesion must come first’);

b) an inductively strong argument is based on
probability [Walton, 1995, p. 49] when speakers are
“logically bound” to view the conclusions as proba-
ble [Purtill, 1999, p. 43]. In this case, the relationship
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between the premises and conclusions that justify
the plausibility of the assigned teleological reflective
sense, requires additional substantiations. In teleo-
logical terms, an inductively strong argument corre-
sponds to the format of an oblique descriptive tele-
ological explanation, e.g.: Perhaps the government
should take this seriously as a warning that illegal
immigrants are not welcome. Until the government
completely stops the boats, people will feel ignored.
I am convinced that <...> stopping the boats is possi-
ble by talking to other countries, but for some reason
our governments seem to “encourage” the boats.
Why? [Brat Bruton, United Kingdom]. The argument
under consideration builds on the logical construct
modus tollens: the negation of the antecedent (‘the
boats are not stopped’) entails the negative conse-
quent (people are not heard, viz. ‘ignored’);

c) a presumptively plausible argument is a con-
jecture with the questionable fulfilment of truth con-
ditions, where the connection between premises and
conclusions is based on “the burden of proof” [Wal-
ton 1995, p. 49], e. g.: 2011 riots? New government
[Enigma, North, United Kingdom]; So, the demon-
strations have been hijacked! I wonder by who and
why, especially in deprived areas? [cantbetrue, Car-
diff, United Kingdom]. The validity of this kind of
argument is difficult to ascertain because the semantic
content of assertions is open-ended and the implied
conclusions can be held as non sequitur, not directly
relevant to the validity or invalidity of premises.

From the point of view of the referential basis,
the following types of argumentation constructs have
been identified:

d) an argument from sign is based on some char-
acteristic features of the fact of reality functioning as
signs. This type of argumentation construct validat-
ing the assigned teleological reflective sense betrays
semiotic underpinnings, e. g.: Conditions in our most
deprived communities are absolutely shocking and
over the past 10—14 years that decline was rapid.
Schools can 't help them, social services are invisible,
policing is too thin and drug dealers and pushers
are rife. It’s going to take a lot of fixing Kier [Rex
Kwon do, Lancashire, United Kingdom]; People seem
to be upset about the looting, yet haven't we had an
article a day saying this shop was looted, that shop
was looted, all over the country. Providing they only
took 200 pounds worth, the police shouldn’t be both-
ered or even turn up because that is what has been
happening everywhere else [hotpots, chester, United
Kingdom]. The conclusions as the outcome of teleo-
logical reflection on the causes and consequences of
the contemplated conceptual entity (riots) come as a
result of attribution of teleologically relevant mean-
ing (semiosis) to the monadic concatenation of facts
of reality as semiotic entities (shocking conditions,
invisible social services, thin policing, rife drug deal-
ers, looting of shops);
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e) an argument from expert opinion is an argu-
mentative construct where the logical relationship
between the premises and conclusions in favour of
the assigned teleological reflective sense is based on
an appeal to the presumably authoritative opinion of
a knowledgeable person, e. g.: My family are from
that part of the world. And I’m not surprised this
is happening. The area is a tinder box of resent-
ment and building tension. Whole areas are now no
go. The looting and destruction... [Lloyd-McKenna,
Edinburgh, United Kingdom];

f) an argument from ethos tends to justify the
plausibility of the assigned teleological reflective
sense appealing to the reputation, track record, char-
acter, stature of the speaker whose assertion is being
contemplated. The argument from ethos may acquire
a poignant ad hominem touch [Cuddon, 2014, p. 54]
when the proposition of the speaker’s assertion is
viewed as implausible, or can be refuted due to the
reputational and situational inconsistencies, e. g.:
1 month ago, Keir Starmer became our PM. It has
been a good start for him and Labour [PanixATK,
London, United Kingdom]. The phrase ‘a good start’
in the context of raging riots conveys an ostensibly
sarcastic connotation;

g) an argument from pathos provides the argu-
mentative basis for the attributed teleological reflec-
tive sense by referring to the way the speaker makes
his point, to the style and to the emotional purport of
his rhetoric, e. g.: Starmer needs to read the room and
say the right things. If he harps on about the riots
without addressing the reasons for the riots there
will be more to come [Fredney, Everywhere, United
Kingdom]. This particular argument is unequivocally
categorical and is based on the implication of the con-
strained teleologically relevant formula tertium non
datur: either ‘say the right things’ or ‘there will be
more’ trouble, there is no other option;

h) an argument to ignorance (argumentum ad
ignorantiam) builds on a proposition whose truth
value has not yet been proved. In the given instance,
the argument validating teleological reflective
sense assigned to the proposition “depends on the
person being ignorant or uninformed” [Cuddon,
2014, p. 54], e. g.: [ am still trying to figure out what
the real objective is [Boll1026, BOLLINGTON,
United Kingdom];

i) an appeal to popular opinion (argumentum ad
populum) is the argumentation construct aiming to
justify the attribution of teleological reflective sense
by appealing to group loyalties, popular tendencies,
customary modes of behaviour. This type of argument
is conventionally presumed to be fallacious [Walton,
1999, p. 431], e. g.: lllegal immigrants are now start-
ing to be housed near villages. There s already been
complaints (in the news) from people concerned
about their villages being overrun with migrants
leaving their infrastructure unable to cope with the
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extra numbers [Oldfogeyl, Somewhere Hot, United
Kingdom]; De politicians ever talk and listen to the
general populace or only the minorities? Can they
not understand the majority have genuine concerns
which are not being addressed? [beachbrit2, Sale,
United Kingdom]; Govt, all our politicians, and the
media, need to be clear that a lot of us think that they
need to differentiate between groups of thugs rioting
and employing violence, with the vast majority of us
who just want the UK to stay as the UK. “Right”
most of us might be, but not “Extreme Right” [Ker-
now Dragon, Wickford, United Kingdom];

j) an appeal to pity (argumentum ad misericor-
diam) is the argument in favour of the teleological
reflective sense which goes together with the appeal
to pity to bolster the purport of the assigned mean-
ing and to validate the speaker’s conclusions, e.g.:
1 worked from age 16 to 70 and because [ missed a
few years payments have to live on a reduced pen-
sion. In the meantime, [ see immigrants getting dou-
ble what I get plus benefits. <...> ['m now on the far
right [livinthedream, Palm Springs, United States].

Within the corpus of the analysed commentaries
some types of the argumentative constructs have been
identified which are not specifically tied to the orig-
inal propositional content and which possess a ques-
tionable relevance to the validity or invalidity of the
proposition in question, e. g.:

a) a whimsical argument is the non sequitur
argumentative construct, with no relevant logical val-
idation or with fanciful reasoning for the fun of it,
producing spurious or confounding effect on the link
between premises and conclusions, e. g.: One bene-
fit is my wife has just cancelled her shopping trip
into town (Liverpool). I hate going shopping so it’s
a win for me as I was going to take her. Grab some
popcorn, feet up and read the comments [Steve the
Sapper, Gender Critical, United Kingdom];

b) a “sophistical” argument is essentially
a ploy “to evade a burden of proof” and to divert
the argument “away from the real issue” [Walton,
1995, p. 49]. With a sophistical argument the logic
of argumentation which was meant to validate the
added teleological reflective sense can be regarded
non sequitur, because conclusions are not linked
directly to the premises of the original propositional
content with reference to the conceptual entity of
riots, e. g.: Some of these immigrants are probably
subletting their flats while scooping up the freebies
here... [Wellblowmedown, Yorkshire, United King-
dom]; Other countries don’t want illegal immi-
grants either. They’re happy to pass the problem
on to us so turn blind eye when they set out to cross
the Channel [Rey De Los Golfiados, Manchester,
United Kingdom]; You couldn't make it up. I was
expecting a Labour government to usher in a new
era like the Winter of Discontent, but the speed of
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this has taken everyone by surprise [nermal, still in
the UK, somewhere];

c) the “definist fallacy” is an argument about the
definition of a term in question with the presumption
that the definition suggested by the speaker is meant
to validate his/her own conclusions, and it is viewed
as a sophism that will help “to get the best of a speech
partner” [Walton, 1995, pp. 181, 839], e. g.: Please,
define far right and disclose your evidence about the
person or people who set this fire falling into your
definition [In Essex, Leigh-on-Sea, United Kingdom].

Conclusions and prospects for further research.
The conducted analysis throws light on the general
scope of semantic, logical, psychological, socio-po-
litical and ethno-cultural factors determining the for-
mation, ascription and substantiation of teleological
reflective senses in political discourse. An argument
per se functions in discourse as an independent var-
iable and as a logical construct validating the propo-
sitional content of an utterance. ‘Telos’-related argu-
ments perform in political discourse the functions of
canonical or oblique teleological explanations assess-
ing moral validity and truth values of assertions with
reference to the final purpose. Variables drawn into
the process of teleological reflective sense formation
are coordinated with relevant argumentation.

Arguments justifying the plausibility of ascribed
teleological reflective senses are mainly focused:
(a) on the speaker’s motives; (b) on the purposes
declared or inferred; (c) on the expected consequences
of proposed measures or actions. From the point of
view of logical rigour, the argumentative justification
of the ascribed teleological reflective sense comes as:
(a) cogent arguments with a robust logical validity;
(b) arguments with random, irrelevant or inadequate
logical validation.

From the point of view of the referential basis, the
following types of argumentation have been identi-
fied: (a) arguments with random referential basis to
divert attention away from the real issue; (b) argu-
ments based on the definition of a term in question;
(c) arguments based on probability; (d) arguments
based on semiotic processes; (¢) arguments based on
an appeal to the authoritative opinion; (f) arguments
based on the character of the speaker; (g) arguments
based on the style of the rhetoric; (h) arguments based
on the unproven truth value of an utterance; (i) argu-
ments based on group loyalties; (j) arguments based
on an appeal to pity.

Hopefully, translation studies as a theoretical and
practical discipline can benefit from the proposed
research which was supposed to pinpoint purpose-re-
lated semantic, logical and psychological patterns of
‘deep’ understanding of the propositional content of
political discourse. Further research of truth values
affecting the semantic processes in discourse may
prove to be promising.
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MoBHUI KOHTpacT € 0a30BHM IMOHATTAM y MOBO3HABCTBI, IO 3abe3neuye
PO3MEXXYBaHHsS, BUOKPEMJIEHHS Ta IMiJCHICHHA CMHCIOBUX OIUHMIb Y
MOBJICHHEBOMY JUCKYpCl. Y CTaTTi pO3IVISIHYTO KOMIUIEKCHY CUCTEMY (DYHKITil
MOBHOTO KOHTPACTY, 1110 BKIIIOUa€ CEMaHTUUHY, TU(EpeHLiiiHy, IparMaTHuHY,
eMOIlilfHy, KOTHITUBHY (THOCEOJIOTiUHY), KOMYHIKAaTHBHY, pHTOpPHYHY,
apryMEHTAaTUBHY, aKCiONOriuHy, iAeHTHU(IKaliliHy, MO3UII0HYyBaJIbHY,
(okycyBaIbHYy TaeKCIIPECUBHY (DYHKIIi{. ABTOPCHKAKOHIIETIIiI MyTbTHPIBHEBOL
(YHKI[IOHAIBHOCTI KOHTPACTY OXOILTIOE€ HOr0 CEMaHTUYHUM, KOTHITUBHMI,
MparMaTUYHUN Ta eMOLIMHUHN PiBHI, 0 BUABISIOTHCS y CKIaAHIN B3aeMoil
MOBHHX 3aCc00iB, IHMBIIyaJIbHOTO JOCBIY Ta CBiIOMOCTI MOBIIS 1 ajipecara.
Y po06oTi npoaHani3oBaHO TECOPETUUHI acleKTH (PYHKIIIFOBaHHS KOHTPAcTy B
MOBI 3arajioM Ta iXH€ IMPOEKTYBaHHS Ha XYyMOXHIH TEKCT, 30KpeMa I0e3ilo,
Jie KOHTPACT CIYTye HE JHUIIe SIK 3aci0 CTpyKTypH3auii 3HaueHHs, a U sK
MOTY>XHUH IHCTPYMEHT €MOLIIfHOTO BUPAXXEHHSI T4 KOMYHIKaTUBHOTO BILIUBY.
Ha marepiani TBOpIiB Cy4acHUX YKpaiHCBKUX MOETIB JOCTIHPKEHO HOTo pojib y
(hopMyBaHHI 3MICTOBHUX 1 CTUJIICTHYHUX TPOTUCTABIIEHb, SIKi BiTOOPaXaroTh
CKJIaJIHICTh BOEHHOT'O Ta COLIANbHOT0 JOCBiTY. BaXITHBIM aKIIEHTOM € PO3IIIs ]
qudepeHiianii MOBHUX OIMHUIb 33 PI3HUMH KpUTEPisiIMH, 110 3abe3nedye
TOYHICTh CEMAHTWYHOI Aii KOHTPACTy, a TaKOoX KOTHITHBHHUH MEXaHi3M
KaTteropiamizamii Ta CTPYKTYpyBaHHS MEHTAJIBHOTO IIPOCTOPY ajpecara.
ITparmMaTu4HUHA aclieKT BUSBISETHCS Y (POpPMYBaHHI KOMYHIKaTUBHUX HaMipiB,
(oKycyBaHHI yBaru Ta CTBOPEHHI HEOOXiTHOTO e(eKTy BIUIUBY B MOBJICHHI.
Po3misiHyTO pONb KOHTPAcTy Y BHUPAXKEHHI 1JEHTUYHOCTI, MO3UIIIOBaHHI
MOBILSI B JUCKypci Ta (OpMyBaHHI COIIOKYJIBTypHMX KoxiB. Ewmorriiina
Ta eKCIpecHBHA (YHKII{ KOHTPACTY BUSBISIOTHCS 3aBASKM KOHOTaTHBHO
MapKOBaHMM MOBHHMM 3aco0aM i JpaMaru3allii BUCIOBICHHS, III0 CTBOPIOE
MiJCUIICHUH TICUXOJOTIYHIA e(heKT Ta eMolliliHe 3aHYPEHHS y TBIp.
[NepcrekTHBY MOAANBIINX AOCTIKEHD Y il cepi MOoB’s13aHi 3 IHTErpaIliero
NICUXOJIHTBICTUYHUX MiAXOAIB JUI INMHOLIOTO PO3YyMIHHS KOTHITUBHHUX
MEXaHI3MIB CHPUHHATTS KOHTPAaCTHUX CTPYKTYp Ta IXHBOTO BIIIMBY Ha
eMOIIIHUY cTaH ajpecara.
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Linguistic contrast is a fundamental concept in linguistics that ensures the
differentiation, distinction, and enhancement of semantic units within speech
discourse. This article explores the complex system of functions performed
by linguistic contrast, including semantic, differential, pragmatic, emotional,
cognitive (epistemological), communicative, rhetorical, argumentative,
axiological, identificational, positional, focusing, and expressive functions.
The author’s concept of the multilevel functionality of contrast encompasses
its semantic, cognitive, pragmatic, and emotional levels, which are
revealed through the intricate interaction of linguistic means, individual
experience, and the speaker’s and addressee’s consciousness. The study
analyzes theoretical aspects of the functioning of contrast in language in
general and its projection onto literary texts — particularly poetry — where
contrast serves not only as a means of structuring meaning, but also as
a powerful tool of emotional expression and communicative influence.
Based on the works of contemporary Ukrainian poets, the role of contrast
in shaping semantic and stylistic oppositions is investigated, reflecting the
complexity of war-related and social experience. A significant focus is placed
on the differentiation of linguistic units according to various criteria, which
ensures the precision of the semantic action of contrast, as well as the cognitive
mechanism of categorization and structuring of the recipient’s mental space. The
pragmatic aspect is manifested in the formation of communicative intentions,
the focusing of attention, and the creation of a desired impact within speech.
The role of contrast in expressing identity, positioning the speaker in discourse,
and shaping sociocultural codes is also considered. The emotional and
expressive functions of contrast are manifested through connotatively marked
linguistic means and the dramatization of utterances, which together produce
a heightened psychological effect and emotional immersion into the text.
Future research in this field is linked to the integration of psycholinguistic
approaches aimed at a deeper understanding of the cognitive mechanisms
behind the perception of contrastive structures and their influence on the
emotional state of the addressee.

IHocranoBka mpoOiaemMu. Y CydyacHOMY MOBO3-
HaBCTBI KOHTPACT e/l YacTillle IOCTAaE K CKIIaHe
OararoacrieKTHE TOHSTTA, peati3oBaHe Ha BCIX PiB-
HSX MOBHOI CHCTEMH Ta KOMYHIKallii. AKICHTYIOUYH
MIPUPOJHY HASIBHICTH OMO3UIIITHOCTI B MOBI SIK O/THI€1
3 KIIOYOBHX CTPYKTYPOTBOPYHX BIIACTUBOCTEH,
JHTBICTH BCE YACTIllle HArOJOMIYIOTh Ha HEOOXia-
HOCTI CHCTEMHOTO (PYHKI[IHHOTO OCMHCIICHHS I[HOTO
sieuma. OyHKIITHWA TiAXI 10 MOBHOTO KOHTPACTY
Jla€ 3MOTY BHSIBHTH, SIK OIO3MIIi HE JIHIIEC CTPYK-
TYPHO OpraHi3ylOTh TEKCT, a W (QOPMYIOTh CEHCH,
MOJISJTIOIOTh PELEIIiI0, BUSBISIOTH IHTEHIIT MOBIIS
1 aKTHBYIOTh KOTHITHBHI MeXaHi3MH IHTEepIIpeTarii.
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Y pi3HHX THITaX MOBJICHHS — BiJ] I[OACHHOTO KOMYHi-
KaTUBHOTO OOMiHY JIO XYIOXKHBOI JIiTepaTypu — KOH-
TpacT BUKOHY€E HU3KY (YHKIIIH, sIKi 3aCIIyTOBYIOTh Ha
nimicHy tumnonorizamito. OcobmauBoi yBaru norpedye
BHOKPEMJICHHSI (OKYCYBaJIbHOI Ta EKCIIPECHBHOI
¢GyHKIIA, ki me He HalOylmn ycTaleHOro CTarycy
B JIIHTBICTHYHUX KJIacU(iKaIlisX, TIPOTE aKTUBHO pea-
Ji30BaHi B MPAKTHIIl MOBIICHHS.

Mera i 3aBmanHa crarti. Mera nocii-
JUKeHHsI — 3°sicyBaTu (yHKLIHHE HaBaHTa)XECHHS
MOBHOTO KOHTPAcTy y Cy4acHil yKpaiHCHKiil moe3ii
IUIIXOM aHalli3y HOro CEeMaHTHYHMX, KOTHITUBHHUX,
MparMaTUYHAX, EMOIIHUX BHSBIB.
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Peamizamiis  mocraBneHoi MeTH — Tepegdavae
PO3B’s13aHHS TaKUX 3aBAaHb. OKPECIUTH TCOPETHYHI
3acad BUBYEHHS MOBHOTO KOHTPACTy; BH3HAYUTH
OCHOBHI (PYHKIIii KOHTPACTY B TIOETUIHOMY MOBIICHHI1
Ta 3OiCHUTH iXHIO Kiacu(ikaiiro; 3’sCyBaTH 0OCO-
ONMMBOCTI KOTHITHBHOI, MParMaTu4yHoOi, eMOIiHHOI i
PHUTOPHUYHOI peanizalii KOHTPacTy y Cy4acHUX yKpa-
{HCBPKHX MOETUYHHUX TEKCTaX.

O0’ekT cTynilOBaHHSI — MOBHUH KOHTpPACT SIK
3aci0 opranizariii noetnunoro mosjieHHd. [Ipeamer
DOCHiT:KeHH — (QYHKIIHHI peami3amii KOHTpacTy
y CydYacHiW yKpaiHCHKii moe3ii Ta ixHiil BIUIMB Ha
PEleTIIifo 3MiCTy.

Bukiaa oCHOBHOro Marepiajly AOC/TiIKeHHS.
KoHTpacT — e He nuIie MPOTUCTABICHHS, L0 MA€
(hopManbHY 03HAKY OIMO3UIIIHHOCTI, a 1 CEeMIOTUYHUI
MeXaHi3M, 1110 3a0e31edye TMHAMIYHY B3a€MOJIIFO 3Ha-
YEeHb y MEXax MOBJICHHs. TeopeTHdHe OCMHUCIIECHHS
KOHTpAacTy nependayae ypaxyBaHHS TPhOX 0a30BHX
IUTOIMH: JIIHrBJIbHOT, KOTHITUBHOT Ta IParMaTU4IHO].

VY IHTBIiCTHIII MOBHHI KOHTPAcT TpPaIUIiitHO
OB SI3YIOTh i3 TOHSITTSMHU OIIO3UIll Ta aHTOHIMII,
siki mocmimkyBanmu P. SIkobcon [Jakobson, 1960] ta
JI. €npmcneB [Hjelmslev, 1961]. Boun posmisaanu
KOHTPACT SIK OJIMH 13 KIFOYOBUX MEXaHI3MiB CTPYK-
TypyBaHHSI 3Ha4eHb y MOBHIiW cHcTeMi, 10 3a0e3-
reaye nudepeHmianito Ta (QyHKI[IIOBaHHS MOBHHX
OIMHUIb. 3HAYHUH BHECOK Yy TEOPil0 CEMAaHTHKH
3pobumm 1. Menpuyk [Mel’Cuk, 1997] ta H. Kpys
[Cruse, 2000], sixi kBadipiKylOTh KOHTpAacT y KOH-
TEKCTi JIEKCUKO-CEMaHTUYHUX MOJSIPHOCTEH 1 Kare-
ropiasnizarii 3Ha4eHb. [3 KOTHITHBHOTO MOTISAY KOH-
nermii Jx. Jlakodda [Lakoff, 1987] i I. dokonbe
[Fauconnier, 1997] po3kpuBaiOTh KOHTPACT SIK MEXa-
HI3M OpraHi3ailii MEHTaJIBHOTO MPOCTOPY, IO CIPUSE
KOTHITUBHIN CTpyKTypu3amii JocBimy Ta (opmy-
BAaHHIO CEMaHTUYHUX CTPYKTYD.

VY cyyacHHMX HOCHIDKCHHAX (YHKIIHHOI CeMaH-
THKH Ta TUCKYPCUBHOTO aHaJi3Y, sIKi PO3BUBAIOTH i€l
aKTyanizanii 3HaueHb 1 GOpMyBaHHA KOMYHIKAaTHB-
HUX HaMipiB, KOHTPACT TPAKTYIOTh fIK 3aci0 (okycy-
BaHHs yBaru ajapecara W peaiizauii mparMaTH4HUX
3aBIaHb MOBJIEHHS. To)X MOBHHMH KOHTpacT IOCTae
OararoQyHKUIHHUM (EHOMEHOM, SIKMH OXOILIIOE
CEMaHTHYHUI, KOTHITUBHUH, IparMaTHYHUI Ta €MO-
LiHHUHN PiBHI MOBJICHHS, 1[0 OCOOIUBO aKTyalbHO Y
MOETUYHOMY JHCKYPCi, JIe KOHTPACT € 1HIUKaTOPOM
CKJIaJIHOT B3a€MOJIii MOBH, CBIJIOMOCTI Ta 1HIUBIIY-
aIBHOTO JTOCBIAY.

I'noceosnoriuna (KorHiTMBHA) (QyHKIIsA BUSAB-
JSIETBCS Yy 3MATHOCTI KOHTPAcTy MOZAEJIOBATH Ii3HA-
BaJIbHI IPOLIECH — CTPYKTYpyBaTH 3HaHHS, (Hopmy-
BaTH HOB1 KOHLIENTH, PO3KPHBATH HE3BUYHI 3B’S3KH
Ha piBHI 3MICTy 3a JIOMOMOrow 3icraBieHHs. KoH-
TpacT MoXxe (YHKLIIOBaTH AK CHOCIO popmysanns
Kamezopiii: «bo cmepmob Oe3ymosua, scumms 6e38io-
nocrey (Y0. [3npuk); ax modentoeanns eHympiuiHbol
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Hesusnauenocmi: «A sipio i ne gipro» (FO. [30pux) —
napasneib i3 MPOTUICKHUMH TOJIIOCAMH — Gipio VS He
8ip10 — CTBOPIOE KOTHITHBHY MOJIEJIb BHYTPIIIHHOTO
PO3IBOEHHSA;, AK OemMoncmpauia memaghizuunoi
cmpykmypu peanvnocmi: «f eionyckaio uopue i
oine, / pyxu i kpuna, / kpuna i pyxu» (FO. I30pux); ak
npocmopoeo-uacoee popmysanns 3nanna: «Bimep
He 3HAE CYMILIHHSL T O0KOPY /| 3aMIMA€E KOXCHY dopozy /
CMEdICKY 8 MUHYIIe, CIeJNCKY 8 MaUOYMHE, CIENCKY i3
oomy i cmedxcky 0odomy» (FO. I30pux) Tomo. 'Hoc-
eoJoriyHa (yHKLiS KOHTPAcTy y CydacHii moesii
NoJIsITa€ B MOJENIOBAaHHI Mi3HAHHS 3aBASKH HPOTH-
cTaBJlieHHI0. PeanbHi npuknaau i3 TBopis 1O. [3npuka
JEeMOHCTPYIOTh, IIO KOHTpacT (opMmye Kareropii
(cmepmu/ocumms, sipa/nesipa), CTBOPIOE KOTHITUBHI
KOoH(DIIIKTH (00HOUACHICMb Cynepeunngozo), CTPyKTy-
PY€ BHYTPIIIHIHA TOCBIA (cmpax, 1oms, Miys), pyHHYy€
OiHapHi cxemu (wopue/bine, pyxku/Kpuia), MOJCIIOE
4acoBUl Ta mpocTopoBuii BUOip. Toxk rHOCEONOriuHa
(byHKLIS monsTae B OCATHEHHI CBITY 3a JOIMOMOTOIO
KOHTPACTIB, YTBOPEHHI CKJIaJHUX CEHCIB Ta iHTEJeK-
TyalbHiH akTUBalii aapecara.

CemanTMYHa (YHKULIsI KOHTPACTy IOJIATAE
Yy CMHCJOBI OpraHi3amii BHCIIOBICHHS IIISXOM
MPOTHCTABIEHHS] ABOX abo Oilbllle eJIeMEeHTiB, SKi
YTBOPIOIOTH 3HAYyIly ono3utiito. KoHTpact sk MoBHe
SBUILE B IIbOMY DPa3i BUKOHYE POJIb CTPYKTYpPHOTO
CMHCIIOBOTO MapKepa, SKUH HEe TPOCTO 3iCTaBISE
OIIMHHII, @ KOHCMPYIOE 3MICT, YBHPa3HIOE HOTO,
nmonae OaratoBuMipHOcTi. KoHTpacT 3aBxnu TpyH-
TyeThCsl Ha omo3umii. BiH Moxke (yHKIifoBaTu sk
€JIEMEHT CUCTEMHOTO NPOTHUCTABICHHS B JIGKCHYHIN
napaadrmi (Hamp., 6udosoicyeamu / 8KOpouyeamu,
Houi / OHi («Bin 6u006Cye HOYI, BKOPOUYE OHI»
(0. I30pux), okpim TorO, NependayaTH aKLECHTOBAHE,
IHTEHLIHE 31ITKHEHHS 3HaU€Hb, SIKE Ma€ HE JIHIIE JIeK-
CUYHMI, a i TEeKCTOBUU XapakTep. |Hakile Kaxyuw,
KOHTPACT aKTHBY€E CMHUCIIOBY HAIPYTY, SIKa iHTEpIIpe-
TOBaHa aJ[pecaroM He SK HeWTpasbHa iHpopMaIllis, a
SK 3Ha4YCHHS, 110 niepedyBae y cTaHi KOHQIIKTY abo
nopiBHsIIBHOTO Ta. B ypusky 3 Bipma 1O. I3npuka
«3aensoar y cebe, / a mam 3H08Y He ROPOHCHBO./
3no6 pocme posmapun / écinaxi kynobadu,/ pozcuna-
emuvca nonin / na eonosy oinum oopownom. / Manna
3 Heba nemumy / 3amicme cHiey i epady. / bo ye nes-
HUuweHHe Jcumms, /ye 6azno 6oromo, / i 3amszye 6
Hb020 / Hekeanom OypHy ceidomicms. / [lomonaromy
OyMKY, / @ aumaomecs Oykeu, Homu, / 1 8i0JIYHIOIOMb
2yaKo /'y CMIiHAX BYcmoz20 00MYy» KOHTpAcT HaOyBae
SICKPaBO BUPAKEHOTO TEKCTOBOTO XapaKTePy, B OCHOBI
SIKOTO HPOTUCTABJICHHS EK3UCTEHLIHHOI MOpOXKHEi
Ta BHYTPILIHBOTO OYyTTEBOIO HANOBHEHHS, SKE HE
HiAJSrae 3HUIIECHHIO. YK€ MEepIIMH PsIOK BBOIUTH
y I0JIe apaJloKCcaJIbHOTO AOCBiAY: OUiKyBaHa ITyCTKa
3alepeuyeThesl, 1 1€ 3alepedeHHs] PO3rOpTAETHCS
y HHU3L1 30pOBO 1 CEMaHTHYHO HACHUYCHHX OOpa3iB:
pocme po3mapuH, 6CiisaKi Kynbbabu, ManHa 3 Heba,
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nonin poscunacmucs oOinum 60powiHom. Yce 1e CTBo-
PIOE 1TI03i10 XKUTTENAHHOTO MPOCTOPY, HONPHU Tpa-
riv”i acowianii (nonin, nycmuii dim). JluckypcruBHa
Hampyra HapoCTa€ 3aBASKH OZHOYACHOMY (YHKIIiIO-
BaHHIO PI3HOCIPSIMOBAHUX IMITYJIBCIB: JKUTTS IIOCTAE
SIK 0arHo, IO 3aTITyE OYpHY CGIOOMICMb, TYMKH
nomonawomy, aje NALIAIOTLCS OVK6U, HOMU — CUM-
BOJIM JYXOBHOI I1aM’ATi, SIKi IPOJOBXKYIOTb 3ByYaTH.
HaiiBupasHimmii KOHIIENTyaIbHUN KOHTpAcT (hopMy-
€THCSl HABKOJIO OTIO3MLII He NOpOHCHbO — NOPOIHCHI
Oim. 30BHIIIHIA TIPOCTIp — CMiHU NYCMO20 OOMY —
3aJIMILIAETHCS TIYXHM, 6aI/I,Z[y>KI/IM Ormxe, KOHTpacT y
CBOEMY CEMaHTHYHOMY BHSIBI — 11€ MEXaHI3M reHepa-
1ii HOBOTO CMHCIY 3a JOIIOMOT'OIO 31CTaBIEHHS, SIKUil
4acTO BUXOIUTH 33 MEXIi 3HAUCHHS OKPEMHUX CIIiB 200
(dpa3. Hampuxman, y moesii MoXHa cCIIOCTepirard,
SIK JIBa KOHTpAcTHI 00pa3u, 3iCTaBICHI B OJHOMY
BHCJIOBJICHHI, TOPOIKYIOTh TPETiid, 1HTErpaTHuB-
HUH 3MICT, HE EKCIUTIIUTHO BUPAKEHUH y >KOTHOMY
3 KOMIOHEHTIB. Y moetnuHoMmy panky K. Kamutko
He okpemo ii ne pasom, micno 6 niosanax uacy pea-
Ji30BaHa CKJIaJHAa MOJENb KOHIENTYalbHOTO KOH-
TPAacTy, y SKill 1Ba NPOTHIIECKHI CTaHU — He OKPEMO
1 He pa3om — B3a€EMHO 3alEpeUyIOTh OIUH OIHOTO.
VY 3BUYaiiHOMY JIOTIYHOMY PO3YMiHHI cHUTYyalis abo
nepeadadae CHiIbHICTH (pasom), abo PO3NLIBHICTD
(oxkpemo). OHaK MOETKA CBIZIOMO BUBOJUTH CY0’ €KTa
B npocmip midc, e ®OJIHA 3 WX OTO3HIIIN He Ji€ B
noBHOMY ceHci. Lleii mapagokcanbHui cTaH MO3HA-
YEeHO 00pa3oM micHo 6 nidganax uacy — MeTadoporo
3 THITIOYOIO MPOCTOPOBOIO i 4aCOBOIO CEMAHTHKOIO,
sKa HE TUIbKH MODINOIIOE TCUXOIOTIYHUN JHCKOM-
(opr, a i yTBOpro€e HOBUIT 00pa3, SKHii € pe3yabTaTOM
3ITKHEHHsI 1BOX monepenHix. Take moeaHaHHS Mpo-
THWISKHUX O3HAK (HasBHOI ONM3BKOCTI ¥ BOJHOYAC
HE3JIMTHOCTI) MOPOAXKYE TPETid CEHC — CTaH 3aMK-
HEHOI HecBOOOIM, NPHUMYCOBOi CIIiBIIPUCYTHOCTI,
sKa HE Ma€ BUXOAY Hi A0 CaMOTHOCTI, Hi 10 €JHO-
cTi. Y mpoMmy mpukiani AoOpe BHIHO TICHXONIHTBi-
CTUYHMH MeXaHi3M (OpPMYyBaHHS KOHLENTYaJbHOTO
KOHTPAcTy SK IHCTPYMEHTY CEMaHTHYHOIO 3CYBY:
MPOTUCTABIICHHS. HE MPOCTO PO3TOPTAE OMO3HULIIO, a
BHBOJIUThH CBIJIOMICTH PELUIIEHTAa Ha PiBEHb HOBOI,
riOpuaHOT CMUCIIOBOT KOHCTPYKLIT — MiXKIIPOCTOPY.
JAudepenniiina ¢QyHKIisS KOHTpAcTy mosArae
B PO3MEXYBaHHI, pO3pi3HEHHI OIUHMIL MOBJIECHHS,
MOHATh, YSABJEHb, €MOLIH, pOJIeH, CTaHiB TOMIO.
Skmo cemanTH4HA (QYHKIISI Opi€HTOBaHA Ha CTBO-
PEHHSI CMHCIY 3a JONOMOTOI0 NMPOTHCTAaBICHHSA, TO
mudepeHIliiHa — Ha BCTAHOBJICHHSI MEXi MIXK CMHC-
JIOBUMH TIOJISIMH, Ha MAapKyBaHHS BiJMIHHOCTi B
MeXax OJHOTO0 TEKCTy ab0 KYJIBTYpHOTO MPOCTOPY.
KoHTpacT TyT BUKOHY€ POJIb MapKepa 3HAuyLIUX BiJl-
MiHHOCTeH. Y Mexax audepeHuiinHoi (GyHKUii KOH-
TPACT He MPOCTO Tojae MIPOTUJIEkKHI a00 HECyMiCHI
CJIEMEHTH, BiH YiTKO BHOKPEMIIIOE TICBHY O3HAKY,
3MicT abo 06pa3 Ha TJIi 1IHIIOro, YCTAaHOBIIIOIOUU MK

Collection of scientific papers “New Philology”. Ne 99 (2025)

209

HUMH MeXy. VieThcs He NHIIe TIpo aHTOHIMilo, a if
PO KOTHITHUBHY Ta €MOLIMHY KaTeropusauiio, KOJIH
aBTOpP HABMHUCHO OIPUSBHIOE HE TUIBKHU Te, IO €, a 1
TE, YUM He € NeBHe siBuine. KirouoBum y peamizamii
i€l QyHKLII cTae He camMe MPOTHCTABICHHS SIK €(EKT,
a MmiZcTaBa, 3a SKOI 3AIHCHIOETHCS PO3MEKYBaHHS.
3okpema, B ypuBkoBi M. CaBku: «Cnu, mos nac-
misKo, 6ce we 8ecHa, Wo eudyxac He WIMom, a mJi-
nom» nudepeHuiiina QyHKUis KOHTPACTy BUSBILA-
€TBCS Y BUPa3HOMY CEMAaHTHYHOMY MPOTHCTaBIICHHI
ouiKyBaHOro ¥ niiicHoro. BecHa, sika B KyIbTypHiit
Ta eMOIiHIN mapagurMi 3a3BHYail acoIIOETHCS 3
OHOBJICHHSIM, PO3KBITOM, BiJPOKEHHAM HPUPOIH,
TYT MOCTAa€ B aHTHHOMIYHOMY 00pa3i — e 5K 8ubyx
yeimy, a ax eubyx mainy. IligcraBoro s po3Mexy-
BaHHA € 3ITKHEHHS JBOX CMHUCIIOBHX IUIaHIB: Tpalu-
LiifHOTO, HOPMATHBHOTO YSBJIEHHS PO BECHY fK Yac
JKUTTS ¥ KpacH, 1 peanbHOr0, CIOTBOPEHOTO, Y SKOMY
BECHa CTa€ CUMBOJIOM pyHHauii i cmepri. KoHTpact
¢byHKLiI0E K HOCIH audepeHwiamii Mixk HOpMOIO 1
BIIXWIICHHSIM, IPUPOJHHUM 1 CIIOTBOPEHUM, MUPHUM
1 BoeHHUM. Taka OMO3MLIA aKTHBYE Yy CBIIOMOCTI
peuumieHTa BOJHOYAC KOTHITUBHE DPO3MEKYBAHHS
(Ha piBHI 3HAYECHB) 1 EMOUIMHUN IIOK, CIPUYNHEHUH
371aMOM yCTaJIeHOI acoLiaTUBHOI MOAEMI.
IparmaTnina (QyHKUisE KOHTpacTy MNojisrae y
BIUIMBI Ha peuHmeHTa KOHTPAcT aKTHBI3y€ CIIpHI-
HATTS, TIICKIIIOE 1HTEHIII0 MOBIS, MOJEIIOE KOMY-
HIKaTUBHY CHUTYallil0 3 BHCOKHM PIiBHEM CMHCIO-
Boi Hampyrd. Y TOETHUYHOMY MOBJIEHHI KOHTpacT
BUKOHYE POJIb KOMYHIKaTHBHOTO MiJCHIIIOBaya, IO
CHpUsie 30CepeIKEHHIO yBark ajapecara Ha KII0YO-
BUX eJIeMEHTax BHCIOBIEHHs. KoHTpacT y mparma-
TUYHIN TUIOIIMHI aKIEHTY€ aBTOPCHKE CTaBJICHHS,
BUKOHYE POJIb MOBJIIGHHEBOTO CHTHAITY JAJIsl iHTepIpe-
Tarii, BIUINBAE HA TUHAMIKY KOMYHIKaTHBHOTO aKTYy.
KOMyHiKaTI/IBHa (])yHKuiﬂ KOHTpPACTy Tmonsrae
y CTBOpEHHI e(beKTHBHoro 3B’ 13Ky MK MOBIIEM i anpe-
caroM, aKTHBi3alii MOBHOI B3aeMO[Iii, CHOHyKaHHl bi (o)
nianory. KoHTpacT y ipoMy pasi ciryrye KOMyHiKaTuB-
HUM MEXaHI3MOM, SKHH 3aBISKH MPOTHCTABICHHIO
BUKJIMKA€ PEaklilo CIiBPO3MOBHUKA — yBary, iHTe-
pec, notpedy nosicHeHHs a00 yTouHeHHs. Oco0IuBy
POJb TYT BiAIrpalOTh KOHTPACTHI IHTOHALIT, MUTAIBHI
Ta OKJIMYHI PEUCHHSI, SIKi 32 JIOTIOMOTOI0 KOHTPACTY
MiICUITIOIOTh KOMYHIKaTUBHUN €EKT 1 poOIsTh MOB-
JICHHsI OUTBII JUHAMIYHUM 1 3aJly4€HUM Yy Jiajor.
VY ¢parmenti 3 noesii 0. I3npuka «He ou mu
3a MHOM0, i 8I0 MeHe He tou. [locmitl, moxce, mpoxu
OCMOPOHbY KOHTPACT MIXK 3allepedeHHSIMH 1 CIIO-
HYKaHHSIM 10 Zii CTBOPIOE eMOLiiHEe HamnpyKeHH:,
BUKJIMKAIOUW y ajpecara morpedy 3po3yMiTH W Bif-
pearyBaTu Ha IpoxanHs1. B ypusky 3 Bipma [1. Burre-
0abu «Tinvxku He nuwu meHi npo 6iuHy. Posxaoicu,
yy € binst mebe caod, yu mu yyeul KOHUKI6 i Yukao,
i YU noG3armMsv paAGIUKU NO 6 TOHY» 3aBISKU MPOTH-
CTaBJICHHIO 3a00pOHHU (He nuwiu npo 6iliHy) Ta HU3KU
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MMO3UTHBHUX IMIEPATHBHUX KOHCTPYKIIH i3 KOH-
TPAacTHUM 3MICTOM aKTHBI30BaHO KOMYHIKaTHBHY
B3a€MOJI10, PO3KPUTO HParHeHHs J10 )KUBOTO A1aJIory,
CIIOHYKaHHs CITIBpO3MOBHHUKA BIIMOBICTH. AHaJO-
riuna crpareris B ypuBky K. baOkinoi; «He numat
MeHe AK 5, chumai meHe wjoco npocmey. llutansHuit
KOHTEKCT 13 YiTKUM KOHTPACTHUM IPOTHCTABICHHIM
«Konu eounuti kpumepiii, ckasxicimo, 00 nicHi — ye me,
Hanucaua 8oHa 0o tioco cmepmi yu nicasn?» (1. Yop-
HOTY3) TiJICHIIOE KOMYHIKaTHBHHM BIUTUB, CIIOHY-
Karo4yM 4uTavya A0 pO3AyMiB i BimmoBimi. Yci 1i mpu-
KJIaau UTIOCTPYIOTh, K KOHTPACT Y MOBJICHHI CTae
e(heKTUBHUM 3aCO00M aKTHBi3allii MOBHOI B3a€EMO/Iii,
CTBOPEHHSI KHMBOI KOMYHIKallii, CIIOHYKaHHS CIIiB-
PO3MOBHHUKA JI0 BiAMOBiAl uu po3mymi. KoHTpacT y
MO€AHAHHI 3 MUTAJILHUMU PEYCHHSIMH, 3BEPTaHHAMH
Ta IHTOHAI[IMHMMH akIeHTaMH (QOpPMYy€E IMOTYKHUN
KOMYHIKaTHBHHAN TIOTEHITiANl TEKCTY.

Putopuuna ¢yHkKUisi — 116 0cOONMMBHIA BHITaJOK
nparmMatndHoi (yHKIiil. BoHa TicHO moB’s3aHa 3
KOMYHIKaTHBHOIO, aJie Ma€ BUPA3HIIINH IiJeCTIPIMO-
BaHUH XapakTep: il BUKOPUCTOBYIOTh IJIsl TIOCHIICHHS
MEPEKOHJINBOCTI, €()eKTUBHOCTI MOBHOTO BIUIMBY Ha
ajzpecara, CTBOPEHHS BPa)XEHHsS CHJIM CJIOBA, Mif-
KpeclieHHs POTHpid y BUcioBieHHI. KoHTpacT crae
3acobom XyHOKHBOTO oopMmIIeHHS apryMeHTaIlii,
T ABHIIy € eMoumHy Harpyry, p06I/ITL BHUCJIOBJICHHS
BUpA3HIIIMM, a igei — OuIblI 3amam’SITOBYBaHHUMH.
PuTtoprnunuii KOHTpacT yacto TpamisieTbest y Gopmi
aHTUTE3, KOHTPACTHUX HOPIBHSAHB, SKi BHUKOPUCTO-
BYIOTh SIK TIOTY)KHHUH 3aci0 BIUIUBY B OpPaTOPCHKOMY
MUCTEITBI, MyONiucTHIli Ta Jiteparypi. Hanpuknan,
y (parmenTi TBopy B. Maxna «Mepmei Oinvuie ne
cmpaofcdaiomb JHcugl Oinvule He 8i0uy68alomsy» KOH-
TPacT MK CTaHOM MEpTBHX 1 JKUBHX CIYry€e puTO-
PHYHEM TIPUHOMOM /ISt Hl,[[erCJ'IeHHﬂ Tparismy Ta
napagoKCabHOCTI CUTYallii, SIka BUKIMKAE TINOOKe
eMOLliiiHe Bpa)KeHHs 1 CTUMYJIIOE pO3ayMH. B ypuBky
JI. Kocrenko «Konuce 6yna Maoouna Ilepexpecms,
menep y Hac Maodouna Bbombocxosuwy» PUTOPUYHE
MIPOTHUCTABICHHS MHHYJIOIO 1 TENEPilIHbOTO y Has-
BaxX IOCHJIIOE 3MICTOBHY KOHTPACTHICTb, CTBOPIOE
TOCTPHIA COLIANLHUM 1 EMOIIHHNHN eEKT.

Putopryna ¢yHKIisSi MOBHOTO KOHTpAacTy y (par-
MEHTI «A we gitina — He mopm, ii Ha écix eucma-
yumovy (M. KpuBuoB) pearnizoBaHa 3a IOIOMOTOIO
MO€AHAHHS HECYMiCHUX y Oy/IeHHIl JIOTili MOHATH —
gitina ti mopm. Y ¢pa3i yBUpa3HEHO MPOTHCTABICHHS
3BHYHUX AacoIliallii 31 CBATKOBICTIO, MPHEMHICTIO
(mopm s CUMBOJN TIENPOCTi, 3aJI0BOJICHHS, COJOJ-
KOT'O YacTyBaHH$) 1 TParivHoro, BCEOXOMHOTO SBUIIIA
(6itina), M0 HE Mae aHi CMaKy, aHi MipH, aHi MOPaJib-
HOTO BHITpaBAaHHs. KoHTpacT Mix eMouiiHO0 03u-
TUBHICTIO CJIOBa mopm 1 KaracTpo(iuHICTIO MOHATTA
6iliHa BUKOHYE PHUTOPHUYHY (YHKLII0 — IMOCHIIIOE
MEPEKOHJINBICTD BUCIIOBY 3aB/SIKH IIOKOBOMY HECIIO-
niBaHoMy nopiBHsAHHIO. Llel npuiiom anenioe He 10
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palioHaJbHOTO PO3YMIHHA, a 0 DIMOMHHOTO 3pYy-
LICHHS YSBIIEHb: BiffHA HE € THM, 10 BHOWPAIOTH,
He € 700poM, HE € TMOAUIOM NpUEMHOro. BoaHo-
yac aQOpUCTHYHICTH IBOTO KOHTPACTHOTO BHCIIOBY
3yMOBJIEHa HOTO JIAKOHIYHICTIO, MAapaJoKCaIbHICTIO
i puTMOM. 3aBASKHM BIYYHOCTI Ta €MOLIHHIA mpo-
HUKJIMBOCTI ()pasza JIETKO 3amam’siTOBYETbCS, (QYHK-
IOHYIOYH SK (OpMyJia PUTOPUYHOTO BIUIMBY: BOHA
CTBEPIKYE OUEBUAHE i HEOUEBHIHE, BOAHOYAC Bif-
KpPHBalO4YM TMOMHY MOPaJbHOTO MOCHaHHS — HIXTO
HE 3aJHMIIUTHCS OCTOPOHb BilHH, ii BHCTAYUTh Ha
BCiX, IIOTIPH HAITY BOJTIO.

PuTtopuynuii koHTpacT ¢popmye igei B OLIbII KOH-
LHEHTPOBAHOMY, IPaMaTUYHOMY BHIVISII, IMiJCHIIIOE
3amam’ITOBYBaHICTb Ta BIUIMBOBICTH BHCIJIOBJICHHS,
110 € B)KIMBUM 1HCTPYMEHTOM Y JITEpaTypi.

ExcnpecuBHa QyHKIiSI KOHTPAcTy Y Cy4acHOMY
YKpaiHCHKOMY MOETUYHOMY AUCKYPCi HONATAE B €MO-
UiifHOMY TOH1 BHCIOBIIEHHA, iHTeHcUQikalii nepe-
JKUBaHHS W nepenadi a)eKTUBHOTO HaNpyXEeHHS. 3a
JOTIOMOTOI0 TIPOTHCTABICHHS aBTOP BHOKPEMIIIOE
KJIIOYOB1 €MOLMHI TOMIHAHTH, IMOCHIIOIOYH BILIHUB
MOETUYHOTO TEeKCTy Ha uuTaya. KoHTpacT TyT He
JUIe 3aci0 BHPa3HOCTi, a MEXaHi3M TCUXOEMOIIili-
HOTO 3aJly4eHHs, IKUI 1a€ 3MOTY aKTyalli3yBaTH Tpa-
TiuHi, JpaMaTH4Hi Y¥ MapagoKCanbHi 3MIiCTH.

B ypusky 0. MycakoBcbkoi «boorce, K micHo y
ceimi, 0e yousaioms 3a me, Wo HACMIIUBCS HCUMUY
eKCIIpecisi JOCATHyTa TPAaHUYHOIO EMOIIHHOIO
HaNpyrow, BUPaKCHOIO Y CIOBOCIIONYYCHHI MiCHO ¥
cgimi, y IKOMY €aM aKT XHUTTs — 0a30Ba, IPUPOIHA
notpeda — cTae miACTaBOO Jis 3HUIIEHHS. Llei MoB-
HUH Xig He nume (GopMye eKCIpecito, a i CTBOPIOE
TICUXOJIOTIYHUH IOK, SIKHI 3MYIIY€ CIiBIEPESKUBATH.

VY ¢parmenTi 3 Bipma K. Kamutko «Tam cnoxiil
0ys, sx med, wo nepezyc i3 3eipx. I nec iuo6 0o pyx,
i pyxanace naanema. Ane 38yuas meman Kpizo 0062y
HOmy Medy, ajle MOpKala minb 0OaUYYsE 00PO2i» EKC-
MIPECUBHICTh Ma€ CKJIAJIHy MaJliTPy, CTBOPEHY aBTOP-
KOI0 3aBASKM 0araTomapoBOCTI W MY3HLI PHUTMY.
[TopiBHSIHHS CIIOKOIO 3 MedoM, W0 nepezyc i3z 32ipk
YBOAUTH y CTaH CyNepewrBOi €MOLIHHOCTI — BiA
3aTHIIKY JI0 TipkoTH. MeTtadopuka 38yuag meman i
MopKana miHb yKa3ye Ha BTOPTHEHHSI arpecHBHOI,
3arpo3JIMBOi PEaNbHOCTI B MPOCTIp HIKHOI maM’sTi
abo BrpadyeHoi rapMmoHii. [loBToproBaHa KOHCTPYKIIist
ane... aie... BAKOHYE (YHKIII0 PUTMIYHOTO TPOTH-
CTaBJICHHS, 110 3 KOXKHUM Pa30M MOCHITIOE ApaMaTHy-
HICTb 1 3aHYPIOE YUTa4a B aTMOC(epy BHYTPILTHHOIO
CyM’sITTS W TpuUBOTH. Take TOEIHAHHS EMOIIIHOT
HDKHOCTI Ta MPHUXOBAHOTO OO0 CTBOPIOE OCOOIH-
BUM THUIl E€KCIPECUBHOI HAIPYrd — MPUNIYILIEHO],
MIPOTe Ty*Ke MIHOOKOI.

ExcripecuBHa (QyHKIisI — 1€ KOHTPACT, IO TOKa-
3y€, SIK MOBEIb IMOYYBAETHCSA, EMOLIMHO 3a0apBiie-
HU, BiH BimoOpakae BHYTpIlIHIHA CTaH, HACTpii,
nepeXuBaHHA. PutopuyHa QyHKIIS — 1€ KOHTPACT,
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BHKOPUCTAHWH JIJIST TOTO, MO0 BIUTMHYTH Ha PEITHITi-
€HTa, TIEPEKOHATH, IMiTKPECIUTH JYMKY, CIIOHYKaTH
Io peakirii abo aii. SIKIIO MOpiBHIOBATH 3 TEATPOM:
eKCTIpeCHBHA (QYHKI[SI — L€ aKTop, SAKHW Tepenae
BHYTPIIITHIO JIpaMy CBOTO I'epos, PUTOpUYHA (DYHK-
11ist — [Ie OpaTop, IO 3BEPTAETHCS JI0 ITYOIiKH 3 METOIO
MIEPEKOHATH 1 CITOHYKaTH.

Emouiiina ¢yHkuisa mnonsrae y CTUMYJIIOBaHHI
Ta iHTeHcHU(iKaiii eMOIiHOT peakiii yuTa4ya/ciy-
Xaya 3aBJISKU MPOTHCTaBIeHHI0. KoHTpacT eMoliitHO
aKTHBI3y€ pPELUIIi€HTa, Jal0YH 3MOTY CHJIbHILIE Bif-
YyTH, TEPEKUTH, BipedleKkcyBaTH IEBHI SBHUIIA.
Moro mist — adeKTHBHA: BiH BIUIMBAE He CTUTBKH Ha
IHTEJIEKT, CKITbKHA Ha TTOYYTTS, EMOIIi1, adeKTH.

Emoriitna QyHKIiSI MOBHOTO KOHTpAacTy BHSB-
JSETCS B TOETUYHOMY MOBJICHHI SIK 1HCTPYMEHT
3arOCTPEHHS TIEPEKUBAHb, KOIU IPOTUCTABICHHS
cTae crocobom BepOamizallii Hapyru MiX HpPOTH-
JIe)KHAMHU CTaHAMH — MOBYAaHHSAM 1 KpUKOM, Oa)kaH-
HAM 1 Biipa3oro, HOKHICTIO W OomeM. Y cydacHid
YKpaiHCBKill moe3ii BOEHHOTO 4acy KOHTpAacT 4acTo
MOCTa€ SK MapKep TPaHUYHOTO EMOLIHHOro aoc-
Billy, ¢ MOBa HECIPOMO)KHA aJICKBaTHO PEIPE3cH-
TYBaTH BTpary, a TOMY IIO€T BIAEThCS JO MOBHOI
TUXOTOMIi SIK 0 CHOCO0y BHKIWKY a()eKTUBHOTO
pe3onancy. Tak, y psanky I1. Kopobuyka «He mooicy
2080pumu, He Xouy 2080pumu, 60 C108a NPOOOEICY-
omb iCHysamu, a 60umi pociuCoKumMu NOKUObKAMU
00U — Hi» eMOLIIMHUI KOHTPACT MOJISITae y 3iCTaB-
JIEHHI NBOX ITUIOIIMH iCHYBaHHS — MOBH, IIO 3ajIH-
MAETHCS, 1 KUTTH, sTke 0e3MMOBOPOTHO 3HUIIEHE. Lle
3iCTaBNEHHS HE TIIBKM MiJIKpPECTIOE abCypAHICTh
TPHUBAJOCTI C€JIOBAa TOPIBHSHO 3 OOIpBaHWUM ITIOMI-
ChKUM OyTTsIM, a i BHKJIMKae B yuTa4ya a)eKTUBHE
Hanpy>KeHHs CTOCOBHO HEMONPaBHOTO (BTPAaTH).

IHmmit npuknaxm AEMOHCTPYE TMPOTHUCTABICHHS
CMHUCJIOBO-IYTTEBUX PETICTPIB B OMHOMY KOPOTKOMY
psanky 0. Izgpuxa: «Med meoix eyb6 — cinte meoeo
nomy». Cononke (med) 1 conoHe (cinzb) CUMBOIIZY-
IOTh J[Ba MOJIFOCH TIJIECHOTO i €MOIIHOTO J0CBiy,
OB’ s3aHOTO 3 IpucTpacTio. KoHTpacT TyT po3ropra-
€THCSI HA CEHCOPHOMY PiBHI, alleITFOI0YH 10 CMaKOBHX
BIIYYTTIB, aje i UM — IIPUXOBaHU MeTa(i3naHUH
TUTaH, IO BIUTUBAE Ha €MOIIiT YuTaya.

VY moesii M. KpuBnosa xoHTpacT (QYHKIIIOE SK
3aci0 eMOIIHHOTO HATHITAHHS 3aBASKH HAIMIPHOMY
HarpoMajKEHHIO JIariTHIX HOMiHAIlil, SKi BUBOAATH
JPUYHOTO ajpecara 3a MeKi 3BUIHOTO YSBJICHHS IIPO
KIHKY. Y psaakax «Tu 6invute, Hidic mu, HidIC ya8d, mu
xeimka, mu mopmux, mu xasa, Tu Oinvuwe, Hidc yce
ye, mu gywika, mu 2you, mu cepyey OeT MPOTUCTaB-
nsie camictb (mu) il oOpa3y, BUBHLICHOMY 3aBISKH
HaHU3YBaHHIO EKCIPECHBHUX HOMiHamiid. KoHTpact
mu — 6inbute, Hidc mu TBOPUTH EMOIIifHE mepeHa-
CHYcHHS, Ne¢ adeKTHBHA HAIMIPHICTh CTAa€ BIIACHE
BHUSIBOM JIIOOOBI B YMOBaX HeOe3MeKH.
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Tox emoriitHa (QyHKINS KOHTPACTY BHUSBISIETHCS
y 30aTHOCTI MMOETHYHOTO BHCJIOBJCHHS DIIHOIIIC
nepeard BHYTPILIHIN 371aM, MEXOBY Hampyry ado
EKCTaTUYHE TiJHECCHHS, BUBOISIYN SMOIII0 32 MEXKi
OyIeHHOTO CITPUIHATTSI.

ExcnpecnBHa QyHKIIS 30cepemKerHa Ha MOBHHUX
3acobax BHpakeHHS Cy0’ €KTMBHOCTI, €MOIIIHOT
HACHUYCHOCTI MOBJICHHS (JICKCHMKA, IHTOHAIIIS, CTHJIb,
BUTYKH TOIIIO ), BOJHOYAC eMOIliHa (DYHKIIis CPOKYCO-
BaHa Ha e(eKTi, IKUH OTPUMYE aJipecar: BOHA BUKIIH-
Ka€ BHYTPIIITHII eMOLIHNN PE30HAHC 32 OTIOMOTOI0
3ITKHEHHS TPOTHJICKHHUX 3MICTIB, CTaHIB, OIIHOK.

InenTudikaniiina ¢QyHkuwia xoHTpacTy momus-
ra€ y BUKOPHCTaHHI MOBHOTO IPOTHCTaBICHHS JJIs
BU3HAYCHHS a00 MiATBEPKCHHS HAJICKHOCTI MOBIIS
YM ajpecara A0 IEBHOI cOWialbHOI, KyJIBTYPHOI,
eTHIYHO1 a00 imeosoriyHol rpynu. 3a OIOMOTOI0
KOHTpacTy GopMyrOTh ab0 MiAKPECITIOIOTh TPYIOBY
IICHTUYHICTD, BIAMEXYBAaHHS CGIli — uyoCUll, MU —
6onu. KOHTpACT TyT cTae MapKepoM, KU YMOXKIIH-
BJIIOE€ PO3II3HAHHS OJIMH OJTHOTO 3a TICBHHUMH O3HA-
KamMH (MOBHHMH, CBITOIVISITHHMH, LIHHICHHMH). Bix
MOYKE BUSIBIIITUCS Y BHOODi JIEKCHKH, (Ppa3eoiorii,
CTHIICTHYHHAX (GOpPMYJI, TEM 1 3MiCTy TOmIO. [meH-
tudikamiina ¢yHkuis Gopmye 1 miaTpuMye ocobdu-
CTy Ta IPYNOBY CaMOiJIeHTU(IKAIliI0, BUKOHYE POJIb
CUTHANY HanexcHocmi abo eiOMiHHOCMI Bill 1HIIUX,
BUKOPUCTOBYETHCS JUIS TIO3HIIIOHYBAaHHS Y COLIyMI,
MiKPECIeHHs HAIEXHOCTI JI0 TMEBHOTO IHUCKYPCY,
KyJIBTypHOTO KOHTEKCTY Y1 TIOKOJIIHHSI, CITPHSIE CTBO-
PEHHIO KYJIBTYPHHUX 1 COLIIANBHUX KOIIB, 3pO3yMUINX
TIJIBKHU CBOIM.

VY nepmomy peuenHi ypuBka K. Kamutko «Mu
WOOHST NPOKUOAEMOCL NOMUPAMU. 3A8AHMANCYEMO
6 cebe iKY 3 OHOBNeHUMU npoepamamu. ITi3naemo
3a NO3UBHUMU C80IX, IXHIX 3a HOMepamuy» 3aJlaHO
napajiokcainbHy (opmyry OyTTS Ha BiliHI, sika CIiIy-
rye HE JIUIIE eMOLIMHUM MapKepoM, a i OCHOBOIO
(opMyBaHHS 1JIGHTUYHOCTI Yepe3 CTPKIAAHHA U
JKepToBHiCTh. OHAK caMe OCTaHHIN psnoK «[li3na-
EMO 30 NO3UBHUMU CB0IX, IXHIX 3a HOMepamuy Hail-
Oinpmre BimoOpakae imeHTu(iKamiitHui BUMip. TyT
KOHTpacT cgoi / ixni HaOyBae TPaHWYHOI YITKOCTI.
Hamri — 11e c60i, Ti, KOTO BINI3HAIOTH 34 MO3UBHUMH —
CHMBOJIaMH OJIM3BKOCTi, 0COOMCTOI ImaM’sTi, TOBary,
noBipu. BogHodwac ixui mo3HadeHi HOMEpaMH — aHo-
HIMHO, TEXHIYHO, 3He0co0IeHo. Taka pi3HHUIIA Y CIIOo-
co0i Ha3WBaHHS 1 PO3Mi3HABAHHA € JIHTBICTUYHOIO
(hOpPMOI0 KOHTPACTY, 1110 HE MPOCTO PO3MEKOBYE, a i
(bopMye HalliOHAIBHY, MOPaJIbHY Ta ETHYHY 1IEHTHY-
HICTh Y BO€HHOMY muckypci. KoHTpact TyT ciyrye
SK IHCTPYMEHT YiTKOTO PO3MEXyBaHHS MiX JTOOpOM
1 3]I0M, CBOIMH # UY>KUMH, J€ c80i — 1€ TEPOi, 3aXHC-
HUKWH, HOCIT )KUBO] ITaM’ATi, a iXHi — BOPOTH, HEITFOIIH,
iHmi. OTKe, came yepes Lei MPOTHCTaBHUH MeXaH13M
MOBa aKTHBI3y€ iAeHTH]IKALidHY (QYHKIIIO, YMOXK-
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JUBIIOIOYM CHMBOIIYHY MOOITI3AIi0 CHUTBHOTH
HaBKOJIO CHUIBHMX I[IHHOCTEH, BIAMIHHOCTEH 1 J0C-
Bixmy. BomHouac inenTudikamiina GyHKIS KOHTPACTY
Jla€ 3MOTYy aBTOpaM i unTadam OyIyBaTH Jiajor 3aB-
JSIKU CIIUIBHOMY PO3YMIHHIO NPOTHCTABICHUX Kare-
TOPii, SIKi CHPUAMAIOTHCS K CUMBOJIH 1IEHTHYHOCTI.
o3unionyBanbHa pyHKLiIA MOBHOTO KOHTPACTY
MOJISITa€e y TOMY, L0 33 JOIOMOT'OI0 IPOTHCTABICHHS
MOBHi Cy0’€KTH BU3HAYAIOTh BIIACHY MO3UIIIO Y JTHC-
Kypci, CIIITBHOTI 200 CHUTYaIlii CIJIKyBaHHA. 3a JOI0-
MOTOI0 KOHTPACTy aKTyalli30BaHE CTABJICHHS MOBLS
o cebe, CIiBpO3MOBHUKA, MOiii abo mpeaMmeTiB, a
TaKOXX ITPOIEMOHCTPOBAHI HOIMIAIH, SIKI MOXXYTb OyTH
1IEMHUMH, €MOLIMHUMHM, COLIAIbHUMH YU IOJITHY-
HuMH. L5t GyHKIis COPAMOBYE MPOYLCHTA 3ai{HATH
9ITKY MO3MILIIO, BIAMEXKYBAaTHCSA a00 MiATBEPAUTH
BJIAaCHI IEPEKOHAHHS, MOpaJIbHI UM €CTETHYHI ITPiopu-
teTH. LIs QyHKIisI BUSBISIETHCS Y BU3HAYECHHI TTO3UITI T
5 Ta iHwull, GOpMyBaHHS TO3MIII MOBIS B KOMYHi-
KaTUBHIN CHUTyalii, aKIeHTyBaHHI BIIACHOI OI[IHKH
MO, SBUII, JIFOACH, NEMOHCTpAIlii ie0NOoTiuHuX,
COLIiaJIbHUX YU KYJIBTYpHHUX MO3uLii. Yacto moeany-
€THCS 3 EKCIIPECUBHUMHM 3aco0aMy ATl MiICHIICHHS
Bupa3HocTi. [lo3uiionyBanbHa (QYHKIlS KOHTPACTY
BUCTYIAa€ BAXIMBUM 3ac000M BUPAKCHH 1HANBI-
JyalbHUX 200 KONEKTHBHUX MONIAiB. Lla yHKiis
TICHO MEPEILTITAETHCS 3 EKCTPECHBHOIO i nparmMariy-
HOIO, aJie 30CEPEIKYEThCS caMe Ha 3alHATTI HO3UI1,
sIKa CTa€ KOMYHIKaTUBHUM CHTHAJIOM JUIS apecara.
ApryMeHTaTHBHA (PYHKUisI KOHTPACTy MOJSTae
B TOMY, IIO 32 JOTIOMOIOI0 NMPOTHCTABICHb MOBHHM
Cy0’eKT OOTPYHTOBYE, MiATBEPIKYE ab0O CIPOCTO-
BY€ TIEBHI TBEPKCHHS, MO3MLII YW HEPEKOHAHHS.
KonTpact y mpomy pasi BHUCTymae HE MPOCTO SIK
CTHIIICTUYHUH 3acid, a sSK IHCTPYMEHT JIOTiYHOTO
Ta MEPEKOHJIMBOTO BHUKJIAACHHS AYMKH, IO CHpHSE
e(eKTUBHIIIM apryMeHTalii B IpoIeci KOMyHiKa-
wii. 3aBOSKM KOHTPACTHUM IIapaM YW Ipymam CIiB,
¢pazam abo oOpasam MOXHA YITKille BHOKPEMHUTH
MpeaMeT AMCKYCii, aKIEeHTYBaTH BIIMIHHOCTI MiX
MOHATTAMH, iesiMH a00 SIBULIAMH, CTBOPUTH YiT-
Kuii BHOIp IUIA azgpecara, IO TOCHIIIOE BaroMiCTh
apryMenty. Y TMOETUYHOMY Ta IyONiUCTHIHOMY
IMCKYpCi apryMEHTaTUBHUM KOHTPACT YacTO IOEN-
HYy€ThCs 3 IHIIMMHU (YHKLISIMH, 30KpeMa 3 Iparma-
TUYHOIO, 1IeHTH(]IKALIHHOIO YN eKCIIPECHBHOIO, 1110
POOHTH TEKCT OaraTOBUMIpPHUM 1 OaraToIapoBUM 3a
3HaueHHAM. [Ipu HBOMYy came KOHTPAcCT JIa€ 3MOTY
aBTOpPY MiACHMINTH CBOI NMEPEKOHAHHA W 3aIyYUTH
yuTaya abo ciayxaya 10 aKTUBHOI pe(l)neKcn s
(1)yHI<u1;1 BI}_I,Z[3€pKaJ'IIO€ CKJIagHICTh 1 CyIlepedsn-
BiCTh CYCHIIBHUX M OCOOMCTHX SIBHIL, IO OCOOIHBO
aKTyaJbHO y YacH BiliHM Ta couianbHUX 3MiH. Tak,
I1. Kopobuyk y cBoeMy Bipiii nutie: «Xouy 3ycmpimu
mebe Ha nepoHi, 6 piuyi 6eyipHill 3 moOO Kynamucs,
ane meHi nompioHo 6 mepobopory, a mobi eeaxyo-
samucsy. TyT KOHTpacT Mk Oa’kaHHAM 3ycCTpiui Ta
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peanbHICTIO BillHM CIyTy€e apryMEHTOM PO HEMOX-
JMBICTH 3BUYAHHOTO KUTTS ¥ JEMOHCTpYE HEOOXin-
HICTb NPUHHATTS cyBopuX oOctaBuH. Lleil koHTpacT
€ apryMEHTOBaHUM TBEPKCHHSAM IIPO NPiOPUTETH,
AK1 3MIHMJIKCS Tix THCKoM vacy. OTxe, aprymeHTa-
TUBHa (YHKI[isI MOBHOTO KOHTPAcTy I'PyHTOBaHa Ha
30aTHOCTI MPOTUCTABJICHHS BHUCTYNAaTH iHCTPyMEH-
TOM JIOT1YHOTO NEPEeKOHAHHS, MOCHICHHS apryMeH-
TiB Ta (popMyBaHHS MO3MULIII MOBLS Y KOMYHIKaTUBHIH
B3aeMoOfii. 3aBASKH KOHTPACTy MOXKHA €(QEKTHBHO
ONPHSBHUTH MPOTWIEKHI MNOIVISIIH, MHiAKPECIUTH
nepeBard YW HEAONIKM IEBHHUX ifel, M0 CHpuse
BIUIMBY Ha ayAUTOPiIO i (OPMYyBaHHIO MEPEKOHAHD.

®okycyBajbHa (YHKIisI KOHTPAcTy MOJSIrae y
BUOKPEMJICHHI KJIIOYOBUX €JIEMEHTIB MOBJICHHS 3aB-
JSIKM TIPOTUCTABJICHHIO, 1[0 MIPUBEPTAE YBary aipe-
cara 10 HaiBaknuBimoi iHgopmanii un igei. 3aB-
JSIKM KOHTPAcTy akLEeHTOBaHI MEeBHi cjioBa, oOpas3u
abo (parMeHTH TEKCTY, IO CHpHUSIE MOCHICHHIO
Horo cripuHATTA i 3amam’siToByBaHHIO. KoHTpact y
LOMY pa3i (DYHKINIOE K CBOEPITHUN MAAK Yy MOB-
JICHHI, SIKUH Ja€ 3MOTYy BHOKPEMHTH CMHCIOBHUM
HEeHTp. Y cydacHii yKpaiHChKii moe3ii pokycyBaibHa
(byHKLIS KOHTpacTy 4acTO BUSBIAETHCA 33 JOMOMO-
TOI0 MPOTHCTAB/ICHHS 00pa3iB KUTTA 1 cMepTi, Haail
i Oe3nafii, cBiTIa i TeMpsBH, IO CHpHsie TOCTPOMY
OKPECIICHHIO LCHTPATbHUX TeM 1 MOTHBIB TBODY.
VY Bipwi «/ooduna 6 meni 3a006banacs dcumu...»
1O. I3apuka QokycyBanbHa QyHKIisI KOHTpacTy pea-
Ji30BaHa 3aBASKH TOCIiZOBHOMY MPOTHCTABICHHIO
JBOX BHYTPIIIHIX Haual — J100UHU i MEApuHu, 0
CHIBICHYIOTb y BHyTpimmHbOMY 5. KokHa cTpoda
noOyaoBaHa 3a IPUHIUIIOM KOHTPACTHOTO JBOYJICHY,
Jie IepUINi pSIOK NPe3eHTYE JIIOANHY, IPYTUi — TBa-
PUHY, 3 UiTKUM TMOBTOPEHHSIM CTPYKTYpH: JloouHa
6 MeHi... / mEApuHa 6 MeHi.... 3aBISIKH 1[bOMY KOH-
TpacTy aBTop (POKyCye yBary Ha KJIIOUOBHUX aCIEKTax
BHYTPIIIHBOTO KOHQIIIKTY, €K3UCTEHIIMHOTO pO31-
BOEHHA M MopayipHOi Hampyru. KonTpact He muiie
(bopMye MOSTHYHY PUTMOMEINIOAMKY, a W aKUEHTY€
OKpeMi CEHCH: cgimla nedyanvbka TPOTUCTaBIICHA
36ipy i3 0e300Hi, mepumopis par — NOa JTIOMOoi
oumeu. Tox QokycyBagbHa (QYHKIIS CIPSIMOBYE
CIPUMHATTS YMTa4a Ha MOPAIbHO-CTHUYHI, EMOLINHI
1 OHTOJIOTIYHI TIONIOCH 00pa3y JIFOIAMHU, aKTyasi3y-
1041 [IMOMHU BHyTpimHLo'f nuxoTtomii. KoHTpacT €
OIHHUM i3 0a30BHX MEXaHI3MiB MPUBEPHCHHS YBArH,
(bopMyBaHH;I OCHOBHOTO 3MICTY 1 MiJCHJICHHSI 3Ha-
YYIIOCTi EBHUX (PPAarMEHTIB TEKCTY, A€ 3MOTY 3pO-
OWTH MOBIICHHS SICKPaBIIMM 1 BHPa3HIIINM, JIOIO-
Marae ajipecary 30CEepeAuTUCS Ha HalBaKIUBIILIOMY
B IIOBI1JIOMJIEHHI.

AkcioJioriuna ¢pyHkuisi KOHTpPacTy y MOBI TOJIsI-
ra€ y BUpPaXeHHI HIHHICHUX TIO3MIIIN 3a JOTIOMOTO0
MPOTUCTABIICHHS, SIKE YMOXKIIMBIIOE OKPECICHHS MEXK
Ba)KJIMBOTO Ta HEBAKJIMBOTO, IPUUHATHOTO Ta BiJKH-
HYTOT'O B KYJBTYPHOMY, COLIIalIbHOMY YH 0COOUCTOMY
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BuMipi. KoHTpacT ciayrye iHCTpYMEHTOM aKIICHTY-
amizarii ¥ yTOYHEHHsI MLIHHICHUX OpPIEHTHPIB, SIKi
BH3HAYAIOTh CTABJICHHS MOBILS W ayquTopii 10 SBHUIL
i momiii. Y mbOMy CeHCi KOHTpacT HaOyBae He JIHIe
eMoliliHoi, a i TMOMHHOI HiHHICHOI Baru. Hampwu-
knaz, y moesii I. Kpyk psimox <<,Ho6pa camapsinka —
nozauui npumad» JICMOHCTpY€ PIi3Ke 3iCTABICHH:
COLIiaJIbHUX POJeH 1 WiHHICHUX MOAENEH MMOBEIIHKH,
Jie 3BUYHUI CHMBOJ J00pa IOCTa€ B HE3BUUYHOMY
CBITJI, 3MYLIyIOYM YMTaya MEPEOCMHUCIUTU TPalu-

LilHI YABJICHHA. Y MOETUYHOMY TEKCTi 00pa3 doopoi

camapumsaHKy 3a3Ha€ JEKOHCTPYKIII — TpaaumiiHO
TIO3UTHBHUM apXeTUI KIHKH, sIKa JoroMarae Oimxk-
HBOMY, TpaHcopMmyeTbcs B MeTadopy BpasiIHBOi,
BHCHaXXEHOI i 3mamaHoi ocoductocTti. ®paza «dobpa
camapumsHka — NO2aHuil NPUKIAoy cTae pedhpeHoMm,
0 TeperykyeTbcs 3 Oi0miiiHOI icTopieto, ame ii
3MICT HEPEOCMHUCIICHO: JONOMOTa, CaMOBIIIAHICTh
1 BIAKPHUTICTh CBITY TYyT OOEpPTAIOTHCH IMPOTH CaMoi
repo'l'Hi Tox akciomoriyHa (yHKIIis KOHTPAcTy B
MOBI JIa€ 3MOTy OLIiHIOBATH (DAKTH y CBITIi KyIETyp-
HHX, COIIIaJIbHUX 1 OCOOMCTICHUX CEHCIB, aKIEHTY-
BaTH yBary Ha pi3HUX BUMipax I[IHHICHOI CHCTEMHU
MOBIII i ajpecara.

AHauni3 yncineHHuX (YHKIN KOHTpAacTy BKa3ye Ha
IXHIO TICHY B3a€MO3aJIC)KHICTh, & TAKOX HA CIIIIBHICTb
1 BIIMIHHICTh y 3aBJaHHSAX, SKi BOHA BHUKOHYIOTH Y
MoBIiIeHHi. [l cucremarm3ariii Ta TIIMOIIOTO PO3y-
MiHHS IUX MEXaHi3MiB JOIIIBHO 00’ eMHATH QYHKITIT
y TPH BEJIHKI IPYIH 3a IXHIM OCHOBHHUM HPH3HAYCH-
HsM. [epia rpymna — cMUCITOBO-CEMaHTHYHI (PYHKIII.
Bonu BiAmoBigarTh 3a GOpMyBaHHS Ta YTOYHEHHS
3Ha4YeHb, PO3MEKYBaHHS CMHUCIIOBHUX OTMHUIIb 1 Opra-
Hi3allif0 KOTHITHBHOTO JOCBiZy MOBIISA 1 ajapecara.
Jo wiei kareropii Haiexarb ceMaHTHYHA (YHKIIiS,
110 3a0e31edye MPOTUCTABICHHS 3HAYEHb SIK OCHOBY
PO3yMiHHS MOBHHX OJMHHIIb; nu(epeHiiina (yHK-
wisl, SIKa COpUsiE PO3Pi3HEHHIO 00’ €KTIB a00 ABUIL 3a
PI3HUMH KPUTEPISIMH Ha OCHOBI KOHTPACTY; a TaKOXK
rHOCeOoJIoTiYHa (KOTHITHBHA) (YHKIliS, IO BHUSBIISIE
POJIb KOHTPACTY B IpolLecax Mi3HAHHs, COPUHHATTS
1 Kareropusauii CBIiTY.

Hpyra rpyna — eMoLiifHO-eKCIpeCHBHI (YHKIII,
OB’ sI3aHi 3 Mepeauero eMoIlii, OIliHOK, CTBOPEHHSM
eKcrpecii 1 BIUIMBOM Ha €MOLIMHUI CTaH agpecara.
Jo 1i€i rpynu 3apaxoBy€eMO eMOLiiHy (QYHKIIO, sIKa
BIJIMOBi/Iae 32 BUKIWK TIEBHHUX IMOYYTTIB i HACTPOIB
3a JIONOMOIOI0 KOHTPAcCTy; €KCIpecHBHa (YHKIIis,
IO PO3KPHUBAE IHTEHCUBHICTH i Cy0 €KTHBHE 3a0apB-
JICHHSI MOBJICHHSI; Ta pUTOpUYHa (QyHKUiA, sika (op-
My€ eMOLIWHO TiACHIICH] BUCIOBJICHHS, CIIPSIMOBaHI
He JMIIe Ha nepepady iHdopmanii, a i Ha BIUIHUB,
MIEPEKOHAHHS 1 BUKIIUK PEaKIIii.

Tpers rpyma — KOMYyHIKaTHBHO-TIparMaTW4Hi
(yHKIII1, SIKi OXOIUITIOIOTh acIIeKTH BIUIUBY KOHTPAcTy
Ha B3a€MOAII0 MK yYaCHUKaMM KOMYHiKalii, IXHIO
MTO3UIIIO Ta IICHTUYHICTh, 4 TAKOK OPTaHI3aIlii0 JIUC-
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Kypcy. Jo 1i€i rpynu BXoaaTh nparmMaTudHa GyHKIIis,
NOB’s13aHa 3 HaMipaMu MOBIIS 1 HOTO LUISIMU B KOMY-
HiKalli{; KOMyHiKaTUBHA (QyHKIIisl, 0 3a0e3neuye iHi-
LiIOBaHHS Ta MATPUMAHHA IiaoTy; apryMEHTaTHBHA
(byHKLs, IKa BUKOPUCTOBYE KOHTPACT JAJIsI TOOY10BH
MEPEKOHJIMBUX JJOKA3iB; MO3UIIOHYBaIbHA (YHKIIIS,
10 BigoOpakae cTaBIeHHS MOBLS y AUCKYPCi; ieH-
Tudikaniina QyHKLis, MO CIpHUsIe CaMOBHPAKEHHIO
Ta (OPMYBAHHIO iHAWBIAYyaJIbHOI 200 rPYMOBOI iAeH-
TUYHOCTI; akciojoriuHa (yHKLis, IO MOB’s3aHa 3
OLIIHKOIO, MOPAJIbHUMH 1 KyJTBTYPHUMH OPiEHTHPAMU;
a TakoX OoKycyBajibHa (PYHKIIisI, 1110 aKL[CHTYE yBary
Ha BaXJMBUX CMHUCJIOBHX €JIEMEHTaX MOBJICHHS.
Bapro 3a3HaunTH, 110 MEXI MK LUMH TpyIaMu
€ YMOBHHMH, OCKUJIbKH y pealbHOMY MOBJICHHI KOH-
TPacT 4acTO OIHOYACHO BHKOHY€E KilbKa (DYHKIIH.
Hanpuknan, ¢okycyBanbHa (yHKUIiS MOXE MOEN-
HYBaTHCSl 3 MpParMaTW4yHOIO, SIKIIO BHOKPEMIICHHS
NIEBHOTO €JIEMEHTa CIpHUSE TOCSITHEHHIO KOMYyHiKa-
TUBHOI METH, a pUTOPUYHA Ta EKCIPECUBHA QYHKIIIT
NEePeIUTiTalOThCS, CTBOPIOIOYM HACHYCHHH EMOLil-
HO-CMHCJIOBHH KOHTEKCT. OTe, MOBHUI KOHTpacT
€ Oararo(pyHKUIHHUM THCTPYMEHTOM, SIKWH HE JIHIIe
PO3MEXKOBY€ 3HAUEHHS, a i mepeaae eMolii, Gopmye
MIO3HMLT Ta OPTraHi30By€ €(PeKTUBHY KOMYHIKAIIifO.
Mopnenb (QyHKLiIOBaHHS MOBHOTO KOHTPAaCTy
y Cy4aCHOMY HAayKOBOMY IHUCKYpCi CHiJ pO3IIISAaTH
K CKJIAJTHUM 6araTopiBHeBM171 MIpOLEC, [0 OXOILTIOE
HU3KY B3a€EMOIIOB’SI3aHUX (pyHKum KOXXKHa 3 SKHX
Mae cBOi 0cOONUBOCTI peam3au11 1 COpUYHHSE CIie-
mudiuHi epekTd y cnpuiHATTI MOBIEHHs. B ocHOBI
TaKOi MOJENi JIGKHUTh YSBIECHHS MPO KOHTPACT SK
JUHAMIYHUH 1 OaraTOBUMipHHH iHCTPYMEHT MOB-
JICHHEBOT KOMYHIKAIIil, 1110 JIi€ 0JJHOYACHO Ha Pi3HUX
PIBHSIX — CEMaHTHYHOMY, KOTHITHBHOMY, IIparma-
TUYHOMY Ta emoliiiHoMy. [lepemyciM ceMaHTHUHUIA
piBeHb (YHKIiIOBaHHS KOHTpAcTy Iependavae diTke
NPOTUCTABJIICHHSI 3HAueHb, AKE € sK Oa3uc aude-
peHLiamii CMUCIOBUX OIWHMLL Y MOBJIEHHI. TyT
KOHTPACT pealli3oBaHO 3a JONOMOTOI0 JISKCHYHHX,
CHHTAKCUYHUX T4 IHTOHALIMHUX 3ac00iB, AKI JAIOTh
3MOTY aJpecaTy PO3PI3HUTH W OCMUCIIUTH KIFOYOBI
CEHCH, CTBOPHUTH 3MiCTOBHI ono3uii. Lle 3a0e3neuye
HE JIMIIEe PO3YMiHHS, @ H TOYHICTh KOMYHIKaTUBHOTO
aKTY, OCKIIbKH CEeMaHTHYHHUI KOHTpacT € QyHIaMeH-
TOM JUUISl IOAAJIBIIOT KOTHITUBHOT 00p0oOKH iH(OpMa-
uii. Ha KOTHITUBHOMY PiBHI KOHTPAcT BUKOHYE (QYHK-
ito opranizamii i CTpYKTYpyBaHHs 3HaHb, CIIPUSIOYH
Mi3HaBaJbHIN [isIBHOCTI MOBHS 1 aapecara. KoH-
TPacTHI mapu a00 KOMIUIEKCH BUCTYMAIOTh SIK KOT-
HITUBHI CXEMH, 10 YMOXKJIUBIIIOIOTH KJIACHU(IKaIi0
SIBUII, yTBOPEHHS KaTeropii, iHTepnpeTanito i yxsa-
JICHHS pillleHHsS. Y IbOMY CEHCi KOHTpacT € He Mpo-
CTO 3ac000M MOBHOTO O(OPMIICHHS, & i IHCTPyMEH-
TOM MUCJICHHS, 10 BiJIoOpaXkae Crocio CIpUHHSITTS
i ocMucieHHs peanbHOCTi. OCOONIMBO 1€ IOMITHO Y
MOETUYHOMY JAWCKYpPCi, ¢ MOBHI omo3uiii HaOyBa-
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I0Th IIMOOKOTO KOHIENTYaJbHOTO 3HAYCHHS, aKTH-
Bi3yIOYHM BHYTPIITHI KOTHITUBHI CTPYKTYpH YHTada.
[Iparmarnyamii piBeHb (QYHKIIIIOBaHHS KOHTPACTY
NIOB’SI3aHUM 13 IIJIECIPIMOBAaHUM BHUKOPUCTAHHSAM
NPOTHCTABICHb IS JOCSTHEHHS KOMYHIKaTHBHUX
3aBaHb MOBIII. TyT KOHTpacT peaizoBaHoO sIK 3acid
BIUTUBY, TIEPEKOHAHHS, TO3UIIOHYBaHHS B TUCKYPCi,
pEryIoBaHHS MiXOCOOUCTICHHUX BiIHOCHH 1 B3a€EMO-
Iii. 3a TOTIOMOTO0 HEOTO OKPECITIOIOTE POITi Cy0 €KTIiB
CIIIJIKYBaHHS, BU3HAYAIOTh MEXIi Ta paMKH JAHUCKYPCY,
(hOpMYIOTH CTpaTeriuyHi YCTAaHOBKH, aKTHUBi3YIOTh
yBary azpecara. [Iparmarnyna ¢yHKIIHHICTH KOH-
TPacTy € 0COOIMBO BXKJIMBOIO y TEKCTaX IyOIiIC-
THYHOTO, TTOJITUYHOTO, & TAKOXK XYI0)KHBOTO CTHIIIO,
J¢ IIPOTHCTABICHHS CIIyKHTh HE JIMIIE CMHCIIOBOIO,
a 1 COIiaJbHOIO Ta E€TUYHOI MeToro. EmomiitHmit
piBeHb BimoOpaXkae 34aTHICTh KOHTPACTY BHKIIMKATH
W MICHITIOBAaTH €MOLliiiHe 3a0apBiIeHHS MOBJICHHS.
Peanizamis miei GpyHKIii 3a0e3ne4ye eKCIIPECUBHICTb,
TOHAJIBHICTh BHUCIIOBIIOBaHb, IO cHpUsie (opmy-
BaHHIO eMOIIIHHOT aTMOc(hepH, CTBOPEHHIO BITYKY Y
9yuTa4ya 4u cryxada. KoHTpacTHI CTPYKTYpH Ha IOMY
PiBHI — KaTali3aTopy eMOIIHHUX peaKIlii, 1o poOUTh
X HeBiJ €MHHUM CKJIQJHUKOM MOETHYHOTO TEKCTY, 1e
Harpyra i IMHaMiKa MOYyTTIB 4acTO KOHCTpYHOBaHa
3a JIOTTIOMOTO0 IPOTHCTABIICHHS.

ABTOpChKa KOHIICTIIiI MYJIBTHPIBHEBOT (PYyHK-
LIHHOCTI MOBHOTO KOHTPACTy CBiAYWTH, IO HaBe-
JIeH1 piBHI HE ICHYIOTH i30JIbOBaHO, a mepeOyBaroTh
y TOCTilHiN B3aemomii ¥ iHTerpamii. CeMaHTHYHE
MPOTHCTABICHHS 3allyCKa€ KOTHITHBHI IPOLIECH,
SIKi KOPEJIOIOTh 13 MparMaTHYHUME HaMipaMu 1 3Ha-
XOIATh eMOIliiHe BTiaeHHA. llel B3aeMo3B 30K 1
CKJIaJIHICTh (YHKIIFOBAaHHS KOHTPACTY 3HAXOISATh
0COONUBO SICKpaBUil BUSB y TOE3ii, Ie MOBa, CBiJO-
MICTh 1 JTOCBiJ] 37MBalOThCA Y €auHe miute. [loetny-
HHI TEKCT CTA€ CBOEPITHUM 1HIMKATOPOM TIIMOMHHUX
MPOIIECiB, M0 BinOyBAarOTHCS HAa MEXi MOBJICHHS W
MUCJICHHS, 00 €KTUBHOTO Ta CY0 €KTUBHOTO, JIOTi4-
HOTrO ¥ emomiiiHOro. OTXKE, MOJENb (PYHKIIFOBaHHS
MOBHOI'O KOHTpacTy — OararomapoBHi MeXaHi3M,
Je KOKHA (PyHKIIS — THI HPOTUCTABJIEHHS, CHOCIO
Horo peasnizanii Ta BUKJIMKaHUH HUM e(eKT y cripuid-
HATTI — QOPMYIOTh €IMHY CHUCTEMY, LI0 3a0e3reuye
KOMIUIEKCHE 1 OaratorpaHHe MoBieHHs. Bix ceman-
THYHOI YITKOCTI IO €MOLiiHOI IMIMOMHH, BiJ KOTHI-
TUBHOI OpraHi3aiiii 3HaHb JI0 MParMaTu4Hoi JAOIiTb-
HOCTI KOHTpAcT € OIHHUM i3 KIIOUOBHX MEXaHI3MiB,
110 pOOUTH MOBY KHMBOIO, THYYKOIO i €()eKTHBHOIO.

BucHOBKM i mepcneKTHBH NOJAJBIIMX PO3-
podox. MoBHMI KOHTpacT € OararoyHKUIHHIM
(eHOMEHOM, peami30oBaHUM Ha PI3HUX PIBHAX
MOBJICHHEBOTO CIIIJIKYBaHHA — BiJl CEMaHTHYHOTO

JI0 EMOLIITHOTO Ta TParMaTHIHOTO. Amnani3 QyHKIiin
KOHTPACTy 3aCBiIYMB, 1110 BiH HE JIUIIIE z[H(l)epeHuuoe
3HAUYCHHS Ta CTPYKTypye 1H(1)opMauuo ai cnpuse
e(eKkTuBHIN opraH13au11 KOTHITUBHUX TIPOIECIB,
(bopMyBaHHIo KOMYHlKaTI/IBHI/IX CTpaTCFII/I a TaKoXK
i JICHJICHHIO eKCTIPECUBHOCTI i eMoumHOMy BILIMBY
MoBIIeHHS. [lepcriekTuBY MomanbIuX JOCTiKEHb Y
it chepi moB’sA3aHi 3 iHTETPAIlI€r0 ICUXOTIHTBICTHY-
HUX MiJXOAIB AJIsl TTUOIIOrO pO3yMiHHS KOTHITHBHUX
MEXaHi3MIB CIPUHHATTS KOHTPACTHUX CTPYKTYp Ta
iXHBOTO BIUIMBY Ha EMOLIIWHUI CTaH ajipecara.
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