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OpnHi€ro 3 NpoBiAHUX (DYHKIIHI MOBH BUCTYIA€ 3MATHICTh PEIPE3CHTYBaTU
Kay3ajdbHi  (IPUYMHHO-HACNIJKOBI)  BIAHONIEHHS, IO BiZOOpaXkarTh
CTPYKTYpYy 00’ €KTUBHOI peabHOCTI. Y CTaTTi 3A1HCHEHO KOMITJIEKCHUH aHai3
Kay3aJIbHOI CEMaHTUKHU KJIFOUOBUX KOMIIOHEHTIB y PEUEHHI 3 MOIIUPIOBAYaMU,
PO3IISIHYTOTO SIK AUHAMIYHA CTPYKTYPHO-CEMAHTHYHA OJUHUIIS TEKCTY, 1110 €
aKTyaJbHUM HalpsIMOM CYYaCHUX JTIHTBICTUUHUX AOCHIIKeHb. Kay3aTHBHICTh
IOCTa€e SIK yHIBepcajdbHAa THUIOJOTIYHA KaTeropis, IO peali3yeThest
yepe3 MHOXHHY MOBHHMX MEXaHI3MiB BHUPaXKEHHS IPUUUHHO 3YMOBIICHHX
BiHOIIEHb. JloCTiAXKeHHS cpOKyCOBaHE HAa BUBUECHHI CEMaHTUYHOI KaTeropii
Kay3allii SK YMHHUKA, 1110 1HiI[if0€ 00 3yMOBIIIO€ BUHUKHEHHS 1HIIWX TOAINA YU
SIBUII Y MOBHIH KapTUHi CBiTy. B 0CHOBHI yacTuHI po3msgaeThes crerudika
peanizanii IpUYNHHO-HACIIAKOBUX BiIHOLIECHb, IO (POPMYIOTHCA 3a y4yacTi
PI3HOMAHITHHX JITHTBICTUYHUX 3aC0O0IB: IPaMaTHYHUX, JIEKCUKO-CEMaHTUYHUX
Ta MparMaTUYHUX.

IIpoaHani3oBaHO THIOJOTII0 Kay3albHUX KOHCTPYKIIH, pEenpe3eHTOBAaHUX
y CydacHOMY YKpaiHCBKOMY JHCKypci. B ocHOBY po0OoTH moxiiaeHo BUOpaHi
JOCITI/PKEHHST YKPailHCHKMX MOBO3HABIIIB. BHOKpEMJIEHO CHCTEMHi O3HAKU
(yHKI[IOHYBaHHS CIIOJIYYHUKIB Kay3aJbHOTO CEMAaHTHYHOIO psAAy (TOMY IO,
3aBJSIKM TOMY 1[0, OCKUJIBKH, aJIK€ TOIIO), & TAKOXK TOCIIIPKEHO CHHTAKCUYHY
POJIb IPETUKATHBHUX 1 HETPETUKATHBHUX OAUHUIIb, K1 BUSIBIISIOTH IPHYHNHHO-
3yMOBJICHI 3B’SI3KM MiX ITOJ[I€BUMH KOMIIOHEHTaMU PEUCHHS.

OcoOnuBy yBary TMPHIUIEHO CEMaHTHYHIA BaJIGHTHOCTI  Ji€CHiBHHUX
IIPEAMKATIB, a TaKOX pONi AKTaHTIB 1 (DaKyIbTaTUBHUX MOAU(IKATOpiB y
(dopMyBaHHI Kay3albHOI MapaJurMu. YCTaHOBIEHO, IO TpaHchopMalliiHi
IpOLeCH TONIMPCHHS PEUCHHS 3a PaxyHOK YBEAEHHs Kay3aJbHHX WICHIB
37aTHI CyTT€BO MOIU(iKyBaTu Sk (OpManbHy, TaK 1 3MICTOBY CTPYKTYpY
BUCJIOBJICHHSI, 3yMOBIIOIOYM ITI€PErpyIyBaHHS iHpopMamiiHuX (okyciB Ta
MOJIAJIbHY TIEPEOPIEHTAIII0 PEUSHHSL.

YV pesynbTari JOCHiIKEHHsI BUSABIIEHO, IO Kay3aJbHI BiJHOIICHHS B MEXax
PEUYCHHS 3 MOIMIMPIOBaYaMM MAlOTh MONIBAaJCHTHUN XapakTep, 3yMOBJICHHN
B33a€MOJII€I0 TPAMATUYHOI CTPYKTYPH, CEMAaHTUYHOTO HABAHTAKCHHS OKPEMHX
KOMITOHCHTIB Ta KOHTEKCTyallbHMX YWHHHKIB. Jl07aTKOBO 3’sCOBaHO, IO
Kay3aJbHi BiTHOIICHHS B MOUIMPIOBAJBHUX PEUCHHSX MAlOTh IWHAMIUHY I
06araTOKOMIIOHEHTHY NIPHPOLY.
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One of the leading functions of language is the ability to represent causal
(causal) relations reflecting the structure of objective reality. The article
presents a comprehensive analysis of the causal semantics of key components
in a sentence with spreaders, considered as a dynamic structural and semantic
unit of the text, which is an actual area of modern linguistic research. Causality
is presented as a universal typological category, which is realised through a
variety of linguistic mechanisms for expressing causal relations. The research
focuses on the study of the semantic category of causation as a factor that
initiates or determines the occurrence of other events or phenomena in the
linguistic world picture. The main part of the article deals with the specifics
of realisation of causal relations formed with the participation of various
linguistic means: grammatical, lexical-semantic and pragmatic.

The article analyses the typology of causal constructions represented in modern
Ukrainian discourse. The work is based on selected studies of Ukrainian
linguists. The systemic features of the functioning of the conjunctions of
the causal semantic series (because, because of, since, after all, etc.) are
highlighted, and the syntactic role of predicative and non-predicative units
that reveal causal relations between the event components of the sentence is
investigated.

Particular attention is paid to the semantic valence of verbal predicates, as well
as to the role of actants and optional modifiers in the formation of the causal
paradigm. It is established that the transformational processes of sentence
expansion through the introduction of causal members can significantly modify
both the formal and semantic structure of the sentence, causing a regrouping of
information focuses and modal reorientation of the sentence.

The study reveals that causal relations within a sentence with spreaders
are of a multivalent nature, due to the interaction of grammatical structure,
semantic load of individual components and contextual factors. Additionally,
it has been found that causal relations in spreading sentences are dynamic and
multicomponent in nature.

IHocranoBka mpoOjemu. MoBa — 1€ HE JuILIE
IHCTPYMEHT KOMYHiKaIlii, a i croci®é mMomemoBaHHS
KOTHITUBHOI KapTWHU CBITY. [loHATTS Kareropii kay-
3aJIBHOCTI y PEUEHHSX 3aiiMae Barome Miclie B cydac-
HOMY MOBO3HAaBCTBI Ta 30epira€e CBOI aKTyalbHICTh
Yy KOHTEKCTi MDKAMCIUTUTIHAPHOTO HAYKOBOTO JOCIHi-
JOKCHHSL.

OmHMM 3 OCHOBOMOJIOKHHUX MEXaHI3MiB pemnpe-
3€HTallli pPeaslbHOCTI € Kay3aTUBHICTh, TOOTO MpPH-
YUHHO-HACTI/IKOBl BiJHOIICHHS, WIO0 BHPaXXalOTh
JIOTiKy JiHCHOCTI. Y MexaX pedeHHs 3 IOIIHPIOBa-
YaMH¥ [ CEMaHTHKa HaOyBae OCOOIMBOI CKIIATHOCTI
3aB/ISKM B3a€MOJIl CTPYKTYPHUX, CEMAaHTHYHUX Ta
MparMaTnYHUX YUHHUKIB. [Ipobiema penpeseHrartii
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Kay3aJbHUX 3B’SI3KIB y CHHTAKCHYHHUX CTPYKTypax,
30KpeMa y pEeYeHHSX i3 IMOMIMPIOBAadYaMH, 3alldIa-
€THCS OHIEIO 3 KITFOYOBUX SIK Y TEOPETHYHOMY, TaK i
B MIPHUKJIATHOMY aCHEKTi JIIHTBICTHYHUX JOCHiIKEeHb.

Kay3anpHy ceMaHTHKY KIFOYOBUX KOMIIOHEHTIB
peUYeHHS 3 IOITNPIOBaYaMH JTOCITIHKYBAIH K YKpaiH-
CBKi, TakK i 3apyOikHI MOBO3HaBIIi, Taki sk: [. BaiiHo-
peHe [Vainorenie, 2020], A. Bexxounpka [Wierzbicka,
1988], O. Bopobeus [Vorobets, 2022], O. [lanre
[Hanre, 2023], H. dsayx [dsauyk, 2022], A. 3araitko
[3arniTko, 2007], O. 3amyxna [3amyxna, 2019],
T. Kpusopyuko [Kpupopyuko, 2022], 1. Kyuman
[Kyuman, 2012], H. Jlemim [Lemish, 2020], I1. ITap-
nerri [Pardeshi, 2002], M. Crenanenko [CTenaHeHKO,
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2001], M. li6arani [Shibatani, 2002] Ta in. Y mpa-
[SIX JTOCNiTHUKIB BHCBITIIEHO aCIeKTH Kay3aJbHOCTI
y CTPYKTYpl CKJIAQIHOTO PpEYCHHs, y (peidMoBOMY
MOJICTIIOBaHHI CEMaHTHKH MIPEANKATa, a TAKOXK y KOT-
HITUBHO-JMICKYPCHBHOMY aCIIEKTi.

[Ipore HemocTaTHRO BHBYECHUM 3aJIHILIAETHCS
MUTAHHS aHaJIi3y Kay3aJbHOI CEMAaHTHUKH MOIUPIOBa-
YiB K BOKJIMBUX MOTU(IKATOPIB pedeHHs. 30Kpema,
HE BUCTa4Ya€e IPYHTOBHOI'O aHAJIi3y TOTO, SIK ITOLIHPIO-
Badi BIUTMBAIOTh Ha BUPAXKEHHS, TpaHChOpMaIliro abo
IMIUTIIATHICTh TTPUYNHHO-HACIIIKOBUX BiJIHOIIEHB,
SIKi CMHCJIOBI HAaBaHTAXXCHHS PEai3yIOThCA 4Yepes
JOJATKOBI CHHTAKCHYHI KOMIIOHEHTH Ta fK IIi TpO-
necu GYHKIIOHYIOTh Y XyI0)KHBOMY JAMCKYPCI.

TakuM 4YWHOM, aKTyanbHICTH TEMH 3yMOBIICHA
HEOOXiTHICTIO TTOTITUOICHOTO JAOCHIKEHHS Kay3alb-
HUX CTPYKTYP Y KOMYHIKaTUBHO 3HAYyILIOMY KOHTEK-
CTi, III0 OXOIUTIOE CEMAHTUYHY BapiaTHBHICTH ITOIIH-
pIOBadiB, IXHIO CHHTAKCHYHY TO3HIIII0 Ta KOTHITUBHY
MIPUPOLY Y CKJIalli peueHHS.

Mera crarTi monsrae y 3midCHeHHI (YHKIiN-
HO-CEMaHTHYHOTO aHaji3y Kay3aJbHOTO 3HAYCHHS
KIIIOYOBHX KOMIIOHEHTIB y PEYEHHI 3 HOLINPIOBAYaMHU.

JlOCATHEHHIO METH CIpHsA€ BHUPIMICHHA TaKHUX
3aBJaHb. OKPECIUTH TEOPETHYHI 3acaJl BUBUCHHS
Kay3aJbHOCTI B Cy4aCHOMY MOBO3HABCTBI1; BU3HAYUTH
OCHOBHI CTPYKTYpHI 3aCO0U BUPa)KCHHS Kay3aJIbHUX
BiJHOIIECHB; IPOAaHAII3yBaTH CUHTAKCUYHI TA CEMaH-
THUYHI 0COOJIMBOCTI KIIFOYOBUX KOMITOHEHTIB PEUCHHS
3 TIOIIMPIOBadYaMH, sIKi OepyTh y4acTb y (hopMyBaHHI
Kay3aJbHOTO 3HAYCHHSI.

OO0’€kTOM  JOCHIIKEHHS € CTPYKTypHO-Ce-
MaHTHYHA OpraHi3allii pedeHb i3 TOIIMPIOBaYaMU
B CyYacHii yKpaiHCBhKiii MOBI, 30KpeMa y Mexax Ipe-
JTUKAaTUBHUX KOHCTPYKIIii, 1[0 Peati3yoTh Kay3allbHi
BIJHOIIICHHS.

IIpeameroM wmiei po3BiAKM € Kay3albHa CeMaH-
THKa KJIIOYOBUX KOMIIOHEHTIB PEUYCHHS, MOAUQiKo-
BaHUX IOLIMPIOBaYaMH, a TAaKOX MeXaHizmu (op-
MyBaHHS W iHTeprpeTramii MPUIMHHO-HACTIIKOBUX
3B’S3KIB y TaKMX KOHCTPYKLISIX HA JIEKCUKO-CHHTaK-
CHUYHOMY Ta KOTHITUBHO-CEMaHTHYHOMY PiBHSX.

Buxaax ocHoBHoro marepianay. Hacammepen
BapTO OKPECIIUTH 3MICT MOHATTA «PEUECHHS 3 IOILIHU-
proBadem». BuxXonsuu i3 HayKOBUX HampalioBaHb
O. Bopo0bi1s, ybauaemo, 1o mifi TEpPMiHOM «ITOIIH-
pIOBaw» CIil PO3YMITH «MiHIMaJIbHY CHHTaKCHUYHY
OIMHUIIIO, 110 CTAHOBUTH CTPYKTYPHO-OPTaHi30BaHy
€IHICTb CEMaHTHYHOTO 3MiCTy, cpOpMOBaHy BHAcCi-
JOKIHTErpalii OAHOT0, TBOX 200 KUTHKOX KOMITOHEHTIB,
SK1 TIOEOHYIOTh Y CO01 KOMIUIEKCHI CEeMaHTHKO-CHH-
TaKCUYHI XapaKTepUCTUKU U 37aTHI (PyHKLIOHYBaTH
y CTaTycl CHHTaKCeM SIK cyOCTaHLiNHOTO, TaK i mpe-
JIUKAaTUBHOTO Xapaktepy» [Bopobeus, 2017, c. 25].

Kay3atuBHiCTBAKIIIHTBICTHUHAKATETOPisipenpe3eH-
Ty€ IPUYINHHO-HACITIJIKOBY IETEPMiHAIlF0 00’ EKTUBHOL
JIMCHOCTI y MOBHIM KapTHHI CBITY i MOCTa€ OAHIEIO 3
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YHIBEpCAJIbHUX, OHTOJIOTIYHO 3yMOBJIEHHX KaTeropiu,
IO CJIYI'y€ BaXJIMBUM 1HCTPYMEHTOM KOHLETITYalli-
3amii IOCBiLy y CHHTAaKCHYHIHA CTPYKTypi MOBIICHHSI.

3rigno 3 mo3uuiero O. 3anyxHoi, Kay3aTHBHICTb
MoCTae sIK iMaHEHTHAa MOBO3HaBYa KaTeropis, MpH-
TaMaHHa TEPEBAXHO [IECTIBHUM OIMHUILIM, IO
BepOallizyloTh NMPHUYMHHO-HACIIAKOBY  KOPEJISLIO
MK PpI3HODIBHEBHMHU IOJI€BUMH a00 CTaHHUMH
cTpykTypamu [3amyxkHa, 2019, c. 13]. ¥V Mexax
JIHTBICTHYHOTO aHaJi3y LI KaTreropis iHTepHpeTy-
€THCS AK BIAHOLICHHS TUMY «X € MPUYUHOIO BUHHK-
HEeHHS Y» a00 «X neTepMminye Y».

Kareropiss kay3aTUBHOCTI pENpe3eHTYE CYTO
JHrBicTHYHE (QYHKUIHHO-CEMaHTUYHE YTBOPCHHS,
110 peaji3y€eThCsl y 3HaUHO 3BY)KEHOMY KOHLICNTYaJIb-
HOMY 00Cs131, 0OMEXyHOUHCh (pikcarliero be3nocepe-
HiX IPUYMHHO-HACIIIIKOBUX eIl y CHCTEMi MOBH
Ta MOBJIEHHS. i crenudika Monsrae y 4irko Mapko-
BaHIl TUXOTOMIi «IIPUYHMHA <> HACIIIOK», sKka (op-
MY€TbCS HE Ha PiBHI KOTHITUBHOI AisJIBHOCTI MOBIIA,
a caMe B ME)Kax MOBHOI CTPYKTYpU i CHHTaKCHYHOI
opranizariii BucnosneHss [lante, 2023, c. 145].

KayzaTuBHI BiZHOLIEHHS MOXYTb HPOSBISTUCS
y pizHux ¢opmax. [TotyxHa popma kay3yBaHHS CHO-
CTEpIra€eTbesl TOA1, KOM MiXK yYaCHUKaMH Kay3aTHB-
HOI cuTyauii icHye coliajbHa iepapXis — KOJIU iHiLi-
arop aii (cy0’ekT) 3aiiMae BHILY MO3ULIIO 32 PAHTOM,
BIiKOM a00 CTarycoM. Y TakuX BUIQJKaX MOBIII Ha/1a-
I0Th NlepeBary BepOaTuBaM i3 CEMaHTHUKOIO HaKa3zy UM
CIOHYKaHHsI Ha BiIMiHY BiJ BepOaTHBiB, 10 MO3HAYA-
I0Th TIpOXaHHs 4u 103BU1. ToOTO BHOIp Kay3aTHBHUX
KOHCTPYKILIiH IEBHOTO CEMaHTHYHOTO TIOJISI 3yMOBJIE-
HUH KaHPOBUMH, KOHTEKCTYaJIbHUMH Ta CTHIIICTHY-
HuMH ynHHUKamu [ Wierzbicka, 1988].

SAx Haronomrye M. CTenaHeHKO, Kay3albHi 3B’ I3K1
Yy CEMaHTHYHIH CTPYKTYpi PEUCHHS BUSBIISIOTHCS
3a HasBHOCTI yYaCHHKIB CHUTYyallii, fKi (QyHKIiIOHY-
I0Th SIK YUHHUKW COpPUSHHS abo mpoTunii mepeodiry
npouecy. [IpyunHOBI BiAHOWICHHS, PENPE3ECHTYIOUH
OJIMH i3 PI3HOBUAIB LIUPKYMCTaHTHBHUX (0OCTaBUH-
HUX) CEMaHTUYHUX peJsLii, MOCTalTh AK 0a3oBi
CTPYKTYPHO-3MICTOBI €JIEMEHTH TIIMOMHHOTO PiBHS
pedeHHs. IX ekcrutikalis y moBepxHeBiit cTpykTypi
MOYKE BapifOBATUCS: Y HU3I[I BUIAJKIB I1i BIHOIICHHS
BUPaXXalOThCS 32 JIOMOMOTOI0 MapKOBaHHUX MOBHHUX
3ac001B, TOAl K B 1HIIUX — 3aJIUIIAIOTHCS IMIUIILUT-
HUMH, HE MalOYH MpsAMOi (popMati3oBaHol peamizamnii
Yy CUHTAKCHYHIH JIHIMHINA MOCTIIOBHOCTI KOMIIOHEH-
TiB peuenns [Crenanenko, 2001, c. 128].

TakuM YMHOM, Y KOHTEKCTi Kay3aTHBHOCTI KJIIOUO-
BUMH € Ti KOMIIOHEHTH, IO BKa3ylOTh Ha:

* mpuuMHy Aii abo craHy (kKay3aTUBHUN Momudi-
KaTop);

* Hachmimok mopmii (iHOmiI SK pe3ylbTaTUBHHI
aKTaHT);

* iHimiaTopa Aii (kaysarop);

* y4JacHUKa, IO 3a3Ha€ Aii (mariexc).
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OTxe, Kay3aTHBHY KOHCTPYKLIIO MOXHa IIpen-
CTaBUTH y BHUIISIAI MOJENi, AN SIKOI THIIOBUM €
HasBHICTH Kay3aTopa, dii-kay3aiii, 00’ eKT Kay3amii i
pe3ynbraT Kay3arii.

VY pedeHHi 3 MOLIMPIOBaYaMH Kay3ajbHa CEMaH-
THKa BUPA)KAETHCS Yepe3 Pi3Hi JIEKCHKO-TpaMaTH4Hi
3aco0w, SAKi BKa3yrOTh Ha MPUYUHHO-HACIIIKOBI Bif-
HOIIIEHHA MDX MOMiAMHA Yyd migsMu. Taka ceMaHTHKa
peaitizyeThbcs 4epes:

— cIieliaibHi CIOJYYHHKH Ta CIIONy4Hi clioBa (6o,
yepes me wjo, MOMY W0, OCKINbKU, addice, 8i0 Mo2o
wo, 060 xc, 3a60AKU MOMY WO, YHACAIOOK MO20 U0
Tomio). Po3misiHeMo Ha mpuknanax: A we Kaxicyms —
gidicnanuil 6in 36i0mu, abu 1ad y Hac Hagecmu, 60
HIXTO 6Jice 3aKOHIG CEAMUX He WAHYE, a AK WAHYE,
mo ne max (M. CoxkonsH); Cam no cobi yeii mexmiu-
HULl gugepm JH#COOHOI0 HOBAaYicio He 0)8, adice HUM
yoice 8Cmueiu 00CX04y HAKOPUCMYBAMUC Yini neli-
OHU KiHopobie — 6i0 Beprmana i Tapxoscvkozo i 00
Hedasnvoeo Mynen Pysxca (10. Angpyxosud); 3ae-
0AKU momy, wo Ymioa 6yna maxka mManieHvKa, 60HA
J1e2KO NpOXoouna Kpizb HAMon, mym i mam nipHa-
oYU Migic modell 4y NpoCaU3AYU HO83 MKAHUHY
mopeosoeo nameny (A. Yamaii);

— TpeJUKaTUBHY Kay3aTHUBHICTH i3 Ji€CIOBaMH
Kay3aTUBHOTO 3HAYCHHS (3mMycumu, Npumycumu,
003601UMY, 3MOMUBYBAMU, BUKIUKAY, CNOHY-
kamu Ttomo). Hanpuknan: Hozo epasz manpyscena
nocmamv IMYCUNA GCIX 3YRUHUMUCA U He Ouxamu
(B. Wlknsip); Aze Hatikowmo8Hiulow NPUKPACO
JIOOUHU BOHA 3A8HCOU 868AICANA MATAHM, MOU 0CO-
OMUBULL BOSHUK, WO CROHYKAE TTOOUHY CIBOPH8AmMU
me, yoeo pauiue 6 cgimi ne 6yno (€. KoHoHeHKo);
Poskuoane no kimumami pizHoKonvopoge OpaHms,
sKe 1 000upaia 3 0CobOIUB0IO NPUCKINAUGICIIO |
pemenvbHicmioo, menep GUKAUKANO Xiba wo 2iyxe
poszopamyesannsa (M. Marioc);

—IMEHHMKH Kay3aJIbHOTr0 3HaYeHHS B OOCTaBUHHUX
KOHCTPYKILIAX, IHAKIIE KaXKy4H, IMCHHUKHU TUILY HpU-
yuHa, nidcmaea, Hacrioox, pe3ynbmam y KOHCTPYK-
LisAX 13 MPUIMEHHUKAMU: 3A605KU, Yepes, YHACTIOOK,
6 pezynomami. Hanpuknan: ...060 3 02150y Ha 8ilicbKo-
8Ull uac 6in mModce bymu @ioHeceHull 00 00el, uo
CMAaHOoBIAMb Hebe3neKy 05 HO8020 1A0Y, K ye 8ice
Mano i He cmanocs uepe3 Henompiony 3anonaonu-
gicmv ynxyionepie cecmano... (I1. 3arpedenbuuii);

— iH(}iHITHBHI KOHCTPYKUii, Hanpuknax: Jluue
bos3Hb Oymu noceapenoio 3mycuna FOp any noou-
sumucs /losecononogi 6 oui (M. Marioc); Hewupicms
CKNIAOHO NPUXOBAMU, MONC 3 NPUYUHU NPACHEHHS.
y3abesneuumuce 6i0 cumyayii KOAU HACAIOKOM
HeobepeicHo2o c106a modce Oymu uulicy apeusm,
CHOHYKAI0 MeHe 36eCu HAuly OUCKYCil0 00 MiMi-
mymy (O. Baxwnii);

— MOJAJBHI Ji€CIIOBa, HANPUKIAA: Bin iuoe max
WBUOKO, SIK MINbKU Mie, NPOSOHUCMO UKUOAE Yne-
ped mo 00HY, mo Opyey HO2y, MAg yubami, axnc oH
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AKI; MOU, XMO 3a HUM HAMIPDUECS SHATMUCS, MYCU8
Hapewimi 3po3yMimu, wo cnpasa to2o 2emsv npo-
epana, be3HaditiHa 8i0 camo2o nouamxy, i 6OHO MAKu
cnpaedi, madbymoe, max i cmanocs... (I1. 3arpebensb-
Hui); Ox i 00620 tiomy doeenocs paxysamu! [Lluwixu
sanoseniosanu oynio (B. bepexuuit).

Bapto 3a3HaunTH, moO mnpenukaTHBHA (opma
BUpa)Ka€e Kay3aJbHICTh Yepe3 MiApsAHE PEUeHHs, a
HEeNpeANKaTUBHA — 4epe3 1HQIHITHBHI 4u Alenpu-
CITIBHUKOBI KOHCTPYKLii, a TakoXX 3a JOMNOMOTOI0
HOMIHAaTHBHUX 3BOPOTIB.

TakuM YMHOM, MOIIMPIOBATIBbHI PEUEHHS 3 MOILIU-
pIOBauaMU MPUYMHU € HAHOLIBIIT TPO30POr0 POPMOIO
peanizanii Kay3auii, e CIOJIYYHUKU TUIY 00, Momy
Wo, OCKiLIbKU, Yepe3 me w0, 6i0 moz20 ujo BUCTYIa-
I0Th SBHUMU iHIUKATOPAMK MPUUMHHOCTI. IXHSA poib
MOJISITa€ Y CTPYKTYPHOMY Ta CMHCIIOBOMY MiAIOPSA-
KyBaHHI IPUYMHKU HACTiJKOBIH Aii, IpU bOMY Kay-
3alliss Hal4acTille OIHIETHCS K PeallbHA, JIOTIYHO
o0rpyHTOBaHa 200 cUTYyaIliitHa.

Sk MoxxeMo 0aunTH, Kay3aTHUBHI BepOaTHBU (3m)-
CUumu, CHOHYKamu, Hakazamu, 003801UmMu, NOPAOUMu
ToIo) POKYCYIOTh yBary Ha BiTHOIICHHI MiX Kay3a-
TopoM (iHimiaTopoM Aii) Ta Kay3aToM (BHKOHABIEM
nii). BoHM BBOAATH Kay3albHICTP Ha TPEIUKATHB-
HOMY PiBHi, Jic Ais HE MPOCTO 3AIMCHIOETHCS, a CTa€
PE3yNIbTaTOM BIUIMBY IHIIOTO Y4YacHHKA. Takuid THI
KOHCTPYKLIH BaXKIIMBUH AJIs1 MOJEIIOBaHHS i€epapXiy-
HUX BIJIHOCHUH MiX Cy0’€KTaMH MOBJICHHSI, a TaKOXK
JIEMOHCTPYE CTYIiHb IPUMYCY a00 T0OPOBUILHOCTI.

HaromicTh KOHCTPYKIIIi Ha 3pa30K uepes (Wocw),
3a605KU (KOMYCb/HOMYCb), YHACAIOOK (4020Ch) TOIIO
peani3yloTh Kay3ar Ha OOCTaBUHHOMY DiBHI, J€ Jis
MOSICHIOEThCS. TICBHUM 30BHIIIHIM YWHHUKOM a00
yMoBoto. L{i KoHCTpyKIii X04 1 HE 3MIHIOIOTH CTPYK-
TYpH PEUCHHS Ha CHHTAaKCHYHOMY PiBHi, 3HaYHO PO3-
HIMPIOIOTh HOTO CEMAaHTHKY, JOJAKYu iH(OpMaIlito
po JiKepeno abo MOTHBAILO Jii. 3BEpTaEMo yBary,
IO NP LEOMY MOJANBHICTh (HEraTHBHA/TO3UTHBHA
OLIIHKA TPHYMHHN ) POPMYETHCS IEKCHYHO: Yepe3 4acTo
Ma€ HETaTUBHHUI BiATIHOK, 3d60SKU — TIO3UTUBHHIA.

[H]iHITHB y cKIaai Kay3aTHBHUX KOHCTPYKUIH €
3ac000M pO3MEXKYBaHHS Kay3aTUBHOTO si/Ipa (BILTUBY )
Ta BJIAacHe Jii, IKy BUKOHY€ Kay3aT. Y THITOBii Mozeni
Kaysamop ~+ KayzamueHe OJiecioso + xayzam +
iHGhinimue OCTaHHIN (OPMAILHO BUPAXKAE IO, SKa
€ pe3yJbTaroM CHOHYKaJbHOTO BIUIMBY. Ha Hamry
QYMKyY, caMe TaKi KOHCTPYKUIil AaloTh 3MOry (ikcy-
BaTW HEMEPEepBHICTh il MK Cy0’€KTaMH Ta MaKCH-
MaJIbHO KOMITAaKTHO TIepeaBaTH CKJIaaHy HpUYWH-
HO-HACJIIKOBY CTPYKTYPY B ME€XKax OTHOTO PEUCHHSI.

MopnaneHi dopmu (dogerocs, mycus, caio Oyno,
He Mie He TOILO) PENpPe3eHTYIOTh IMILTIIIUTHY Kay3a-
1it0, JIe JDKEPENIOM JIii BUCTyIae He 0co0a, a yMOBa,
oOctaBuHa a00 BHYTpIIIHIN MOpanibHHUI 000B’SA30K.
Bonwu xapakTepHi Jis TEKCTIB, Jie MOTPIOHO MepeaaTu
00’€EKTHBHMI TPHUMYC, COI[aJIbHUN a00 eTH4YHUI
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THUCK, a TaKOXX BHYTPIIIHIO HEOOXiTHICTb. Y TaKuX
BHITJKaX Cy0’ €KT Jii€ He 3 BIACHOI BOJI, a i THC-
KOM YHMHHHKIB, SIKi 4acTO HE Ha3HMBAIOThCA MPSIMO,
aJie JIETKO BUBOJSITHCS 3 KOHTEKCTY.

3a mocmimxenusM I. Kyuman, y cTpykrypi xay3a-
TUBHHUX KOHCTPYKIIiH, 3peali3oBaHMX 3a JIOTIOMOTOIO
anBepOaTHBHUX OMUHHUIIH i3 MPUYNHOBOIO CEMaHTH-
KOIO, CIIOCTEPIraeThCsl CTPYKTYpPHA ACUMETPisi KOMIIO-
HEHTIB: KOHCEKBEHTHA YaCTHHA, SIK IPABHJIO, pENPe3cH-
TYETHCSI PO3TOPHYTHM TIPEUKATUBHAM KOMILIEKCOM,
3MeOUThIIoro y dopMi BepOATHBHOTO TIPHUCYAKA, TOII
SIK aHTENENCHT IOJAEThCS y 3TOPHYTOMY BHIJISI,
peallizyrounch IEpPEeBaXHO 4Yepe3 OIHOCKIIAJIOBHMA
anBepOatuBHUl enemeHT [Kyuman, 2012, c. 57].

Posrnsnemo peuenHs 3agoaxu  Jlapionosiii
2apsAYKOGill NPOMOGi GiH panmom 30acHys, o
1020 Maxk 3aHenokoino 6 mill 0asHill po3MOGi 3
Tamaniem (B. llxmsp). YBaxkaemo, mo TyT Mpo-
CTEXKY€ETbCS XapakTepHa il YKpaiHCBKOI MOBH
CTPYKTYpHa acHMETpisi Kay3aTHBHOI KOHCTPYKLIi,
IO peasli3yeTbcsi 3a JOMOMOTOI0 aJBepOAaTUBHOL
ONWHUII 3 MPUYNHHUM 3Ha4eHHSIM. Tak, mpHYnH-
HAW KOMIIOHEHT TMPEACTABICHO JaKOHIYHOIO KOH-
CTPYKII€ 3a80sku Jlapionogii eapaykosili npo-
Mo6i, sika (QYHKIIOHY€E SIK 3TOPHYTHH MOLIMPIOBAY
npuduHU. BiH He MICTUTH NPEIUKATHBHOTO SIpa
1 TpencTraBieHU JHIIe CyOCTAaHTUBHOIO TPYIIOIO
3 arpuOyTHUBaMH TMPU HiH, IO yTOYHIOIOTH Xapak-
Tep MOBJIIEHHEBOTO BIumMBY. Lle#i ¢parmenT Hece
CEMaHTHKY 30BHIIIHBOIO IMIIYJIECY — €MOLIHHOTO,
HaBiTh a()CKTUBHOTO, SKUU IHIIIIOE yCBIJOMIICHHS
B IepcoHaka. HaroMicTh HacmiIKoBa YacTHHA — GiH
panmom 30a2Hy8, wo 1020 mak 3aHenoKoino 6 mii
oasHill po3mosi 3 I amaniem — € POTOPHYTHM TIpe-
JTUKATHUM KOMIUIEKCOM, JI0 CKJIaIy SIKOTO BXOISATH
OCHOBHUH NpeauKar (30aeHyg) Ta MOMIMPIOBAIbHE
peueHHs, ke AeTallizye 00’ €KT MEHTaNbHOI Ail (o
tiloco max 3anenokoino...). llell KOHCEKBEHT Mae
BHYTPIIIHIO CTPYKTYPHY TIIHOWHY, MICTUTH Yy C00i1
HE JIHIIe KOTHITUBHHUU pe3yibTar (YCBIIOMIICHHS),
a ¥ BificwiIae A0 IHOIOTO JiajOTiYHOTO EMi30AY, IO
30arady€e NPUYMHHO-HACHIIKOBY CEMaHTHKY OIIO-
Bigi. TakuM YUHOM, KOHCTpPYKIisl IPYHTYEThCS Ha
THUIIOBOMY ISl YKPaiHCHKOTO CHHTAKCHCY PO3IOALITI
iHpopMaIiifHOTO HaBaHTAXCHHS: TPUIHHA 0(HOPM-
JOETHCA KOMITAKTHO, 4Yepe3 IMIUTIUTHUHN IOMIH-
pIoBad, TOAI SIK HACHiJOK — MOBHOLIHHO PO3ropTa-
€ThCS Y BUNISJII CKJIQJIHOT CHHTAKCUYHOI CTPYKTYpPH.
VYBakaemo, 1o MojiOHa opraHizaiis Ja€e 3MOTy He
JIUIIE JTOCATHYTH €KOHOMil MOBHOTO BHpPa)XeHHA, a
W BHUpa3UTH CKJIQJHI MEHTaJIbHI i eMOIiiHI cTaHu
reposi, 30epirarouu JIOTiYHY Ta CTHIICTUYHY IIiTiC-
HICTh BUCIJIOBJICHHS.

Crnixg 3ayBakMTH, MO0 y CTPYKTYpl pEUYCHHS
3 TONIMPIOBaYaMHU Kay3aJbHI KOMIIOHEHTH HE Mpo-
CTO JIOMAIOTHh NMPUYHMHY 0 HACTIAKY — BOHHU TpaH-
chopmyroTh iH(MOpMaLiiHY CTPYKTYpy BCBOTO
BHUCJIOBJIEHHS, TOOTO:
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* (okyc 3MmimyeTbca 10 TPUIMHHOTO KOMIIO-
HEHTa;

* 3MIHIOETHCS MONAJNBHICTH: pEYeHHS HaOyBae
MOSICHIOBAJILHOTO a00 BUITPABAYBAJILHOTO XapaKTEPy;

* 3’SBISETBCS 0araTOKOMIIOHEHTHICTH: Kay3allb-
HUH JTAHIIOT 9acTO CKIIAJAEThCS 3 JISKIITBKOX MOCITi-
JIOBHHUX ITICTaB.

PosriissHeMo Ha puknani peaeHHs 7o moguas, 60
He XOmig Cynepevok, siKi MOo2iu npuzeecmu 00 KOH-
@nixmy, wo 3aepoxcysas ycim (O. T'onuap). Tyt pea-
mi3oBaHO OaraTopiBHEBY Kay3ajJbHY CTPYKTYpY,
sKa CTBOPIOE JIAHIIOT Kay3aJbHUX 3aJIC)KHOCTEH.
Ii 3B’sI3kM MO’KHa YMOBHO CTPYKTYpyBaTH SK Kay-
3aJIbHUH JTaHITIOT

NP piBEHb Kay3albHOCTI:

* Toil moguas, 60 He Xo0mig cynepeuox — TpsMe
BKazyBaHHS Ha MOTHUBANidHY NpUYHHY Jii (MOB-
yaHHsd). [3 CEMaHTWYHOTO MOMIIIY NpeACTaBIeHA
BJIaCHE MOTHBAIIiifHa Kay3aJIbHICTh, TOOTO Cy0’€KTHA,
TICUXOJIOTYHA MOTHBAIliS, IO BUPAKAE BHYTPIIIHIN
NPUYMHHUNA IMITYJIBC;

JPYTHUI PIBEHB:

* He XOmi8 cynepeuox, sKi MO2nu Npu3eecmu
00 Kou¢hnikmy — TIOTCHIIfHA CHTyaTWBHA IIPH-
YUHA YHUKHEHHS (EKCIUTIKaIlisi MOTUBY): CyNepeuKu
AK MepeayMOBa KOHQIIIKTY.

TPETii piBEHb:

* KOHGIIKmM, W0 3a2poxicyeas ycim — OI[IHOY-
HO-MOJaNbHA TMpHYMHA HeOaKaHOCTI KOH(IIKTY:
BiH MICTUTh HETaTHBHY HEPUENTHBHY MEPCHEKTHBY
(3arpo3a).

OTxe, KOKEH 3 €IEMEHTIB JIAaHLIOra PEeNpe3eHTYE
Ppi3HMIA piBEHb KOHIENTYai3alii IPHYNHHOCTI, TOOTO
MaeMO HE MEXaHiYHEe HAaKOMTMYEHHS MMPUYKH, a JUHA-
MidHE PO3TOPTAaHHS MEHTAJIBHOI KapTHHH CHTYaIlil,
y SKii Cy0’€KT i€ 32 TIEBHOIO JIOTIKOK YHUKHEHHS
HeOe3neku. Ha Hamry aymky, Taka moOymoBa xapak-
TepHA Uil KOTHITMBHOI pempe3eHTalii CKIagHUuX
MEHTaJbHUX TPOLECIB, Y SIKMX BiJOYBa€ThCS MOTH-
BalliifHe OOTPYHTYBaHHS MOBEAIHKH Cy0’€KTa depes
GITBTp HETAaTUBHHUX HACHIAKIB. Y PEUCHHI MPUYHH-
HO-HACJIiTKOBa JIOTiKa peaii3oBaHa Yepe3 iepapxiuHy
noOyIoBy MiAPSAHUX PEYeHb, 3MIlEHHS iHpopMa-
1iHOTO (POoKyca 0 MOTHBAILIMHUX Ta OIIHHUX YHH-
HUKIB, 8 TAKOXK Yepe3 MparMaTHIHO MOJAIbHY PaMKY
BHIIpaBIaHHSA. Taki KOHCTPYKIi JEeMOHCTPYIOTh
CEMaHTHYHY CKJIQJIHICTh, TUTIOBY JUISI TICUXOJIHTBiC-
TUYHOTO MOJIEJIIOBAHHS MUCIICHHS B MOBI.

BucHoBKkM i mepcnmeKTHBHM NOJAJBIIMX PO3-
po6ok. OTxe, Kay3albHa CEMaHTHKA B PEUCHHSIX
i3 mommproBauamMu — Iie OaraTopiBHEBa CHCTEMa
BHPaXCHHS CMHUCJIOBOI 3aJI€KHOCTI MK TOIIAMH, ¥
SKiii MOBEIIb BU3HAUAE, YOMY IIOCH CTAOCs abo Oyi10
3po0ieHo. Sk 3aCBiIYIITIO HAIIIE IO CITi IKSHHST, TIOTITH-
proBadi sIK KJIFOYOBI KOMIIOHEHTH PEYEHHS HE JIHIIC
MoAM(DIKyIOTh TPEeINKATUBHY OCHOBY PEUYCHHS, a i
ICTOTHO BIUIMBAIOTh Ha IHTEPIPETAIII0 Kay3aJbHUX
BITHOIICHDh MiX CyO’€KTOM, €0 Ta 00’€KTOM Iii.
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Y cHHTaKCMYHOMY IUTaHI Kay3aris Moxe OyTh
peanizoBaHa SK SIBHO (Yepe3 CIIONYyYHHMKH, Kay3a-
TUBHI BepOAaTHMBH, OOCTaBUHH), TaK 1 MPHUXOBAHO
(uepe3 MomanbHi a00 iHQIHITUBHI KOHCTPYKIIii).
BinmoBinno, cuna, XxapaxkTep i mpupona Kay3albHOTO
3B’S3KY 3aJI€KaTh BiJl JIEKCUYHOTO BUOOPY, KOHTEKCTY
MOBJICHHS, )KaHPY Ta CTHJIIO TEKCTY, & TAKOX BiJl cTa-
TYCHO-COIIaJIbHUX a00 IMparMaTuyHUX OCOOIUBOC-
Tell MOBJICHHEBOI CUTYyAIlil.

3m00yTi pe3yiapTaTH HAyKOBOI PO3BIAKK CTa-
HOBJIATH BaroMy WIiHHICTh VI IOAAJBILOTO PO3-
poOiieHHs MoJeneld CHHTAKCHYHOI Kay3aJbHOCTI
3 METOI0 NOIIHOJIEHHS PO3YMiHHS CEMaHTHYHOL
OyJIOBM PEYCHHS, a TAKOXK MOXYTh OyTH iMILTIEMEH-
TOBaHI B OCBIiTHIi, MOBO3HaBYMi 1 TpPHUKIATHUN
ACTIEKTH JIHTBICTUYHHUX CTYIiM.

JITEPATYPA

1. BopobGeus O.[]. IlommproBaui cemMaHTHYHOT
MOJIETIi peUeHHsI: CHHTarMaTHYHUH aclekT. Yxpa-
inosnasui cmydii. 2017. Bum. 18. C. 23-27.

2. JHante O.FO. KommiekcHUH Miaxig 0 BHBUCHHS
CEMaHTHKH Kay3aJdbHOCTI Kpi3b Hpu3My (Hino-
co)CbKMX Ta JHTBICTUYHHUX CTyHiil. 3axap-
namcoki ¢inonoeiuni cmyoii. 2023. Bum. 27(1).
C. 141-14e.

3. Hsuyx H.B., KpuBopyuko T.B. ®yHkmioHaib-
HO-CEMaHTHYHa MpUpONa Kareropii Kay3aTHB-
HocTi. Haykoei szanucku Hayionanvnozo yHi-
sepcumemy «Ocmposvka axademiay. Cepis
«Dinonoziay. 2022. Bum. 82. C. 38-41.

4. 3arnitko A.Il. Teopist cydacHOro CHHTaKCUCY :
MoHorpadis. Bun. 2-e, Bump. i gon. JloHensk :
HouHY, 2007. 294 c.

5. 3amyxHa O.0. JIeKCHKO-CTHIIICTUYHI Ta CTPYK-
TYpPHO-CHHTAKCHYHI OCOOIHMBOCTI NPUBAaTUBHHUX
JUECITIB B aHIVIICHKIN Ta YKpaiHChKiH MOBax :
MoHorpadis (Turmonorivyxi, 3icTaBHi, JiaxpoHivHI
JOCIIKEHHs). BiHHHIA TOB «TBOPW»,
2019. 316 c.

6. Kyuman L.M. CtpyKTypHO-CEMaHTH4Hi OCOOIH-
BOCTI Kay3aTMBHHUX MPHUCIIBHUKIB B YKpaiHCHKil
MOBi. Qinonociuni cmydii. Haykosuii gicnux Kpu-
B0PI3bKO20 0EPICABHO20 Nedd202iuHO20 YHieep-
cumenty. 2012. Bum. 7(2). C. 55-61.

7. Crenanenko M.I. BaneHTHICT Kay3aJbHOTO
nommproBaya i ii 3B’S30K i3 CEMaHTUYHOIO Ta
(hopMalIbHO-TPaMaTUYHOIO CTPYKTYPOIO PEUEHHSI.
Bicuux  3anopizvkozo  Oepoicasrnozo  yHisepcu-
memy. 2001. Bum. 3. C. 128-135.

8. Shibatani M., Pardeshi P. The causative
continuum. Typological studies in language,
48(1).2002. P. 85-126.

9. Vainorenie I.P., Lemish N.Ye. Multidisciplinary
aspects of causality as an ontological and
epistemological category. Journal of History
Culture and Art Research, 9(1). 2020. P. 305-314.

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

10.

11.

12.

Vorobets O. 2022. Functional and Semantic
Extension of the Sentence of the Modern
Ukrainian Literary Language. Journal of Vasyl
Stefanyk Precarpathian National University. 8, 2
(Jun. 2022), 131-136.

Wierzbicka A. The Semantics of Grammar (Stud-
ies in Language Companion Series, 18). Amster-
dam, Philadelphia : John Benjamins, 1988. 617 p.
Kopmyc YKpaiHCBKOI MOBH. URL:
http://www.mova.info/corpus.aspx (mata 3Bep-
HenHs: 20.04.2025).

REFERENCES
Vorobets, O.D. (2017) Poshyriuvachi semantych-
noi modeli rechennia : syntahmatychnyi aspekt
[Disseminators of the semantic model of the sen-
tence : syntagmatic aspect]|. Ukrainoznavchi stu-
dii, vol. 18, Ivano-Frankivsk, pp. 23-27.
Dalte, O.Yu. (2023) Kompleksnyi pidkhid do
vyvchennia semantyky kauzalnosti kriz pryzmu
filosofskykh ta linhvistychnykh studii [An inte-
grated approach to the study of the semantics of
causality through the prism of philosophical and
linguistic studies]. Zakarpatski filolohichni stu-
dii, vol. 27 (1), pp. 141-146.
Diachuk, N.V., Kryvoruchko, T.V. (2022) Funkt-
sionalno-semantychna pryroda katehorii kau-
zatyvnosti [Functional and semantic nature of
the category of causality]. Naukovi zapysky Nat-
sionalnoho universytetu «Ostrozka akademiiay :
seriia «Filolohiiay, vol. 82, pp. 38—41.
Zahnitko, A.P. (2007) Teoriia suchasnoho syntak-
sysu : monohrafiia [Theory of Modern Syntax] : a
monograph, Vyd. 2-he, vypravl. i dop, Donetsk :
DonNU.
Zaluzhna, 0.0. (2019) Leksyko-stylistychni
ta strukturno-syntaksychni osoblyvosti pry-
vatyvnykh diiesliv v anhliiskii ta ukrainskii
movakh [Lexico-stylistic and structural-syntactic
features of privative verbs in English and Ukrain-
ian] : monohrafiia (Typological, comparative,
diachronic studies), Vinnytsia : TOV «TVORY».
Kuchman, .M. (2012) Strukturno-semantychni
osoblyvosti kauzatyvnykh pryslivnykiv v ukrain-
skii movi [Structural and semantic features of
causative adverbs in the Ukrainian language].
Filolohichni studii: Naukovyi visnyk Kryvoriz-
koho derzhavnoho pedahohichnoho universytetu,
vol. 7 (2), pp. 55-61.
Stepanenko, M.I. (2001) Valentnist kauzalnoho
poshyriuvacha i yii zviazok iz semantychnoiu ta
formalno-hramatychnoiu strukturoiu rechennia
[Valence of the causal propagator and its connec-
tion with the semantic and formal-grammatical
structure of the sentence]. Visnyk Zaporizkoho
derzhavnoho universytetu, vol. 3, Zaporizhzhia,
pp. 128-135.

ISSN 2414-1135



8.

10.

Shibatani, M., Pardeshi, P. (2002) The causa-
tive continuum. Typological studies in language,
48(1), pp. 85-126.

Vainorenie, [.P., Lemish, N.Ye. (2020) Multidis-
ciplinary aspects of causality as an ontological
and epistemological category. Journal of History
Culture and Art Research, 9(1), pp. 305-314.
Vorobets, O. 2022. Functional and Semantic
Extension of the Sentence of the Modern

Collection of scientific papers “New Philology”. Ne 98 (2025)

11.

12.

13

Ukrainian Literary Language. Journal of Vasyl
Stefanyk Precarpathian National University. 8,
2 (Jun. 2022), 131-136.

Wierzbicka, A. (1988) The Semantics of Gram-
mar (Studies in Language Companion Series,
18). Amsterdam, Philadelphia : John Benjamins.
Korpus tekstiv ukrainskoi movy. URL: http://
www.mova.info/corpus.aspx (data zvernennia:
20.04.2025).

ISSN 2414-1135



14

YAK 811.111:811.161.21°255°37:[82-96:7.049.2]
DOI https://doi.org/10.26661/2414-1135-2025-98-2

I'YMOP Y HAYKOBO-IIOIIYJIAPHOMY JUCKYPCI:
CIIOCOBM CTBOPEHHA I IEPEKJIALY
(HA MATEPIAJII KHUT'U A. CBEPAPYII-TITECOH BUZZ, STING, BITE)

bepexna M. B.

KAHOUOamKa inonociuHux Hayk, 00yeHmxka,
Odoyenmia kaghedpu meopii ma npakmukuy nepexiady 3 aH2uilucbKoi Mosu

3anopizbkuti HAYIOHALHUL YHI8EpCUmMem

8yn. Yuieepcumemcwka, 66, 3anopidxcocs, Vkpaina

orcid.org/0000-0002-3345-256X
margaret.berezhna(@gmail.com

Mipomnauvenko H. M.

cmyoenmxka I kypcy OKP «Mazicmpy

cneyianonocmi 035 «Dinonoeiay

3anopizbkuti HAYIOHALHUL YHI8EpCUmMem

8yn. Yuieepcumemcwka, 66, 3anopidxcocs, Vkpaina

orcid.org/0009-0002-5853-4331
krucijfinn(@gmail.com

Amnpapeesa L. O.

KAHOUOamKa Qinono2iuHux Hayk, 00yeHmxka,
doyenmxa kaghedpu meopii ma npakmukuy nepexiady 3 aH2uilucbKoi Mosu

3anopizbkuti HAYIOHALHUL YHI8EpCUmMem

8yn. Yuieepcumemcwka, 66, 3anopidxcocsa, Vkpaina

Kniouogi cnosa: nayxoso-
NONYIAPHULL MEeKCm, Nepex1ao
HAYKOBO-NONYNAPHOI
JAiMepamypu, O4ylceHHs,
BUPANCATILHI 3aC00U,
CMULICMUYHT NPULLOMU, KOMIYHE,
«Kanu, oz3udicuu, kycail: Hagiwo
HAM KOMAXUY.

orcid.org/0000-0002-3436-1037
irene.andreyeva@gmail.com

VY crarTi JOCHIHKEHO 3ac00U CTBOPEHHS TYMOPUCTUYHOTO e(heKTy B HAYKOBO-
HOMYJISIPHOMY TEKCTi, @ TAKOXK CIIOCOOH B1ITBOPEHHSI LIUX 3aC001B Yy IepeKIai.
Marepianom pobotu € kaura A. Ceepapyn-Tirecon Buzz, Sting, Bite: Why We
Need Insects Ta ii ykpaincbkuii nepexnaf «Kanu, A3mx4n, Kycail: HaBillo HaMm
KoMaxu». B yMoBax 3arambHOI JEeMOKpaTH3alii CycHiibCTBa, MOCTAOICHHS
eTUKETHUX BUMOT JI0 KOMYHIKaTMBHUX CHUTYaIliii Ta PO3MHUTITS CTHJIICTHUKO-
IparMaTU4yHUX OOMEXEHb, IO 3a3BHYAll BUCYBAIOTBCS A0 TEKCTiB Pi3HUX
JKaHPIB 1 CTUJIB, TEMaTUKa BUKOPUCTAHHS T'yMOpY Y HayKOBO-IOMYJISIPHUX
TeKCcTax HaOyBae OCOONMMBOi aKkTyalbHOCTI. MeTOr BUKOpPHCTaHHS 3aco0iB
CTBOPEHHSI KOMIYHOTO y HAayKOBO-NOMYNISPHUX TEKCTax € OakaHHS aBTOPiB
30UIBIINTH YMTAIbKy ayJUTOpil0, CHPOCTUTH CIPUHHATTSA iH(opMarii,
3aJy4UTH €MOLINHHY KOMIIOHEHTY JJsl KpaIloro 3amaM’ sITOBYBAaHHS
BUKJIAJICHOTO. B aHIIifiCEKOMY HayKOBO-TIOMYISIPHOMY TE€KCTi T'YMOPUCTUYIHUI
e(eKT MOCSTaeThCsl MEPEBAXHO ILIIXOM BHUKOPHCTAaHHS CEMAaciolOTiuHHX
BUpaXaJbHUX 3aco0iB Ta CTUIICTUYHUX MpuiiomiB. Pesyasratu pobotu
MPOJEMOHCTPYBAIM, IO B JOCHIIPKYBAaHOMY TEKCTi IEpeBakarTh Taki
BUpaXaJbHI 3aco0u, sk MeTadopH, aHTOHOMA3ii, aBTOPCHKI NOPIBHSIHHS,
nitotu, eBemizmu Ta guchemizmu. Cepes| CTUITICTUYHUX IPUHOMIB HAWO1TBII
MPOAYKTUBHUMH € I'Pa CIIB Ta aJIOT13M. YHACTIJOK p030i1’KHOCTI MOBHUX HOPM
aHMIiCbKOI Ta yKpaTHCHKOI MOBH B aCTIEKTi BUKOPHUCTAHHS 3aC00IB CTBOPEHHS
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TYMOPUCTHYHOTO €(EeKTy B HAyKOBO-IIONYISIPHHUX TEKCTaX, arperais
KOMIYHOTO B TEKCT1 SBJISIOTH cO00I0 MepekIaaanbKy nmpobieMy. BiamosigHo,
nepekiajgady Mae BUOpaTH OIHY 3 JBOX cTpareriii. MokHa OIOMAalIHUTH
TEKCT, aJanTylo4d Horo 10 BUMOI yKpaiHChKOi MOBH, W HE BiITBOpPIOBAaTH
TYMOPUCTHYHUH e(heKT. AIBTEpHATHBHO MOXKHA O0PATH CTPATETIiI0 OUyKCHHS
it 30eperTy KOMi4HE, TAKMM YMHOM MPONOHYIOYH 3MIHM IO MOBHOi HOPMH.
V¥ nmochimxyBanoMy nepexnaai 1. bomak mepekiagadka BHOMpae cTpareriio
OUY)KCHHS W yHA€ThCA 1O HU3KK TBOPUYMX IMEPEKIANAIbKUX DIlIeHb IS
30epe’keHHsI TYMOPHCTHYHOTO edekrty y mepeknani. Ilix dac mepenmaui
BUpPaXXaJbHUX 3ac00iB HAMOINBII NMPOXYKTUBHIMHU BUSIBISIOTHCS NOCTIBHUIN
Mepekiaja, KOHTeKCTyalbHa 3aMiHa, TeHepallizaiis Ta KoHkperusamis. [lig
qac TepeKyaay CTIIICTHYHUX NPUIOMIB IEpeBaKalOTh KOMIIGHCAIlis,
KOHTCKCTyaJIbHa 3aMiHa Ta JOCHIBHHH Tepexyiaa. Y pesyasTaTi BIAETHCS
30eperTy Taki 0COOIMBOCTI aBTOPCHKOTO CTHUIIO, SIK TYMOPHUCTUYHHUH edekT
Ti[9ac BUKJIaIeHHs HAyKOBO1, By3bKOCIIelliani3oBaHoi iHpopMaIlii; moe1HaHHS
CKJIaJHUX TEPMIHIB 3 aBTOPCHKUMH IOPiBHAHHAMU-TIOSCHEHHSAMH; SICKpaBi
00pa3su, sKi JeTKo 3pO3yMITH Ta 3armaM’ITaTh HeCTIeHialicTy B raiysi.

HUMOR IN POPULAR SCIENCE DISCOURSE:
METHODS OF CREATION AND TRANSLATION
(BASED ON THE BOOK BUZZ, STING, BITE BY A. SVERDRUP-THYGESON)
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The article examines the mechanisms employed to create humorous effects
in popular science texts and the strategies utilized for their reproduction in
translation. The primary material of this study is A. Sverdrup-Thygeson’s book
«Buzz, Sting, Bite: Why We Need Insects» alongside its Ukrainian translation,
«Kanm, n3mx4u, Kycall: HaBimo Ham komaxu». In the context of general
democratization of society, the loosening of etiquette norms in communicative
situations, and the blurring of stylistic and pragmatic constraints traditionally
imposed on texts of various genres and styles, the incorporation of humor
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in popular science literature has garnered heightened significance. The
utilization of humorous devices in such texts serves multiple purposes: it aims
to expand readership, facilitate the comprehension of complex information,
and engage the emotional dimension of the audience to enhance content
retention. In English-language popular science texts, the humorous effect is
mainly achieved through the application of semasiological expressive means
and stylistic devices. The findings of this study indicate that the predominant
expressive means present in the analyzed text encompass metaphors,
antonomasia, authorial similes, litotes, euphemisms, and dysphemisms.
Among the stylistic devices identified, wordplay and non sequitur emerge as
particularly effective. Given the discrepancies between the linguistic norms
of English and Ukrainian concerning humorous techniques in popular science
texts, the clustering of comic elements presents considerable challenges for
translators. Consequently, translators are confronted with a critical decision:
either to domesticate the text by aligning it with Ukrainian norms, potentially
at the expense of humor, or to adopt a foreignization strategy that retains comic
elements, thereby defying established linguistic conventions. In the translation
executed by I. Bodak, the foreignization strategy is favored, employing a
variety of innovative translation solutions to maintain the humorous effect. The
analysis reveals that the most effective techniques for conveying expressive
means include literal translation, contextual substitution, generalization, and
specification. For stylistic devices, compensation, contextual substitution, and
literal translation are predominant. Ultimately, this translation successfully
preserves the author’s distinctive stylistic characteristics: a humorous tone that
conveys scientific, highly specialized information; the interplay of complex
terminology with authorial simile-based explanations; and vivid imagery that

remains accessible and memorable to non-expert audiences.

[ocTtanoBka mpobiaemu. HaykxoBo-momymnspHi
TEKCTH Ha BiJIMIHY Bif] CYTO aKaJIeMiYHIX Opi€HTOBaHI
Ha IIHpIIY ayz[I/ITopuo OCKIJIbKM He mependadyaroTh
HasIBHOCTI CIeLiasli30BaHUX 3HaHb Yy uYuTada. Takuii
MiAXiJ cOopysie MOmynsipu3alii HayKOBUX 3HaHb CEPen
IIMPOKOi YUTANBKOI ayIUTOpii, 110, CBOEK YEProro,
3yMOBJIIO€ 3pOCTaHHS IHTEPECY 10 HOMY/SIPHOI HayKo-
Boi niteparypu. OHI€IO 3 TEHISHIIIH CyYacHOTO HOH-
(IKIH-IUCKYPCY € aKTUBHE BUKOPUCTAHHS TYMOPY SIK
3aco0y 30UTBIICHHS ayauTOpii, MiIBUIIIEHHS €MOITiii-
HOI 3aJIy4EeHOCT] Ta TOJETIIEHHS CIIPUHHATTS CKIIa-
HOi iH(popMmarii. )KapTiBJII/IBHﬁ TOH HE JIHIIE CIIPHSE
KpalioMy 3aram’SITOByBaHHIO MaTeplany, a i momae
ABTOPCHKOMY CTHJIIO BUPA3HOCTI Ta IHANBIAYaIbHOCTI.

BonHouac Taka 0OCOONUBICTH CTHIIIO CTBOPIOE
JIO/IaTKOB1 BHUKJIMKH Ul TIEPEKafada, ajke TyMop
HEepiKo 0a3yeThCSl HA MOBHUX 1 KYJIBTYpHUX peaisix,
Ipi CNiB YM CTHIIICTHYHHX MPHUHOMax, M0 HE MArOTh
MPSMUX BiAMOBIAHUKIB B IHIIH MOBi. Y 3B’S3Ky i3
MM BUHWKa€e ToTpeda B TIHOMIOMY JOCIIKECHHI
3ac00iB CTBOPEHHS KOMIYHOTO €()eKTy Y HayKOBO-ITO-
MyIAPHUX TEKCTax Ta CTpareriii ix BiATBOPEHHS Y
nepeKiazi. AKTyalbHICTh BHOPaHOT TEMU 3yMOBJICHA
3pOCTaHHSM HOMYJIIPHOCTI TEKCTiB Takoro ¢gopmary
y cydacHOMY iH(OpMaIifHOMY TIPOCTOpi Ta BiAIo-
BiTHUM 30UIBIICHHSIM 3aIUTy Ha SIKICHUM TEepeKia
HAyKOBO-TIOMYJISIPHOI JliTeparypu, 1o 30epirae He
JUIIe 3MICTOBHHM, a ¥ CTWIICTUYHHH, MparMarud-
HUI Ta emouiiHuMi ckiaagHuku opwuriHaimy. Ilepe-
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Ba)XKHO POOOTH, MPUCBAYEHI TYMOPY Ta 3acobaM Horo
BUP@XEHHS Yy TEKCTi, 3BEPTAIOTbCA [0 XyHOXKHIX
(30kpema, aymioBizyanbHuX) TekcTiB [Kamura, 2015;
Kunin, 2016; Conenb 2018; Casina, 2019; XopTiok,
2020; bepexna, 2021; biunosa, 2021; ITamxo, 2022;
[Mymuk, 2022; €prymescbka 2024]. YTiM, KoMidHe
y TEKCTax HayKOBOTO Ta HAYKOBO-IIOMYJISIPHOTO CTHU-
J7iB, 0cOOMMBOCTI NMEpeKIagy TAKUX TEKCTIB 3aJInIIa-
I0Thcs Ha nepudepii gocmimpkeHs y ranysi [lyoeHxko,
2005; YersepirxoBa, 2016; Jlyt, 2018; bepexna,
2019; Kouykosa, 2024]. 3a3HaueHe yBUPA3HIOE aKTy-
aNbHICTH POOOTH.

MeTo010 poOOTH € BHABICHHS Ta CUCTEMaTH3allis
MOBHHUX 1 CTHJIICTHYHHMX 3aCO0IB CTBOPEHHS KOMiY-
HOro e(eKkTy B aHIJIOMOBHOMY HayKOBO-IIOITYJISAp-
HOMY TEKCTi, a TaKOX aHaji3 NepeKiIajalbKux cTpa-
Terid i MpuHOMIB, IO BUKOPHUCTOBYIOTHCS IS iX
BIITBOPEHHS B YKPaiHCHKOMY TIEpEKIIasi.

st mocsirHeHHs TOCTaBIEHOT METH nepeadadyeHo
BUKOHAHHS TaKUX 3aBHAHb. 1) BU3HAYUTH MOHATTS
Ta PI3HOBHIM KOMIYHOTO; 2) yCTAaHOBUTH OCHOBHI
3ac00M CTBOPEHHS KOMIYHOTO €(eKTy B IOCIiIXKY-
BAaHOMY HayKOBO-IIOMYJIIPHOMY TEKCTi; 3) cxapaKTe-
pu3yBatu 0coOIMBOCTI nepeKiany Ta MNPOAYKTUBHI
nepeKiIaganbKi MpUAOMH  JUIst BiTBOPEHHS ryMo-
PUCTUYHUX €JIEMEHTIB B YKPaiHCHKOMY HepeKIai;
4) oiHUTH ePEeKTUBHICTh BUOPAHOI MepeKIatabKol
cTparerii 3 nowsiLy 30epesKeHHsI aBTOPCHKOTO CTUITIO
Ta MParMaTuvHOro BIUIHBY.
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006’ekT poOOTH: HAYKOBO-TIOMYIAPHUA TEKCT K
(dhopma mpencTaBiIeHHS CrieliaaizoBaHoi iH(opmarrii
JUISL IITUPOKOTO 3araiy.

I[penMer AOCTIKCHHS: MOBHI Ta CTHJIICTHYHI
3ac00M CTBOPEHHSI KOMIYHOTO €(eKTy B OpHIiHAJIb-
HoMmy TekcTi A. Ceepapyn-Tirecon Buzz, Sting, Bite:
Why We Need Insects Ta 0cOOMMBOCTI iX TIepeKIamy
YKPaiHCHKOIO MOBOKO.

Buxaax ocHoBHOro marepiamay. Ilonpu Benuky
KUTBKICTh pOOIT, MPUCBIYEHUX TyMOpY, KOMI4HOMY
Ta 3aco0aM JOCSITHEHHS KOMIYHOTO/TYMOPHCTHY-
HOTO e()eKTy, €ANHOTO MiAXOAY A0 BH3HAUYCHHS LUX
MOHATHL HEMAE. YTiM, OUIBIIICTh TOCTIAHUKIB 3a3Ha-
gae, MO KOMIYHUH edekT 0a3yeThCs Ha MPUHITAIIL
THKOHTPYEHTHOCTI, TOOTO BUHHKAE Yepe3 HEBiAIO-
BiJJHICTh MK OUiKyBaHHSIMH i peanbHicTio [Conens,
2018, c. 158]. BomHovyac BUAUISIOTE YOTHPU OCHOBHI
(hopMu KOMIYHOTO: TYMOD, IpOHII0, CAaTHPY 1 capKazMm
[brmHOBA, 2021, c. 36]. [IpommoHy€eThCS TAKOXK PO3Pi3-
HSATH MOBHHH 1 CUTyaTWBHUH KoMmizM. CUTyaTHBHUHN
KOMi3M TPOSIBIISIETHCS Y IPOTUCTABIICHHI PEabHOCTI
Ta 11 11eabHOI Bepcii B ysSBJICHHI JIOICH, a MOBHUH —
JOCATAETHCA IIUIIXOM BUKOPUCTAaHHS MOBHHUX 3aC001B
[KamuTa 2015, c. 54-56].

ITepeBaxkHa OUTBITICT TOCTIAHUKIB BU3HAYAE TPY
CIIB K HAWIOIIMPEHININI 3acid CTBOPEHHS T'yMO-
PUCTHYHOTO €(EKTy, SKHH MONArac y BUKOPUCTaHHI
pi3HUX cnoBoGOpM (JIEKCHYHHUX, 3BYKOBHX a0o rpa-
MaTU4HUX) 200 YaCTHH MEBHUX CIiB, CHHTAKCUYHUX
KOHCTPYKIIH, (hpazeM aisi AOCATHEHHS KOMIYHOTO
e(eKTy IIIIXoM opraHizarii ceMaHTHKO-CTHIIICTHY-
HUX 4¥ QOHEeTHUHUX siBHII. EdexT nocsraerses 3aB-
JSIKA 3ICTaBJICHHIO 1 IEPEOCMHUCIICHHIO CIIiB, CXOKUX
a00 OHAKOBHX 3a 3BYYaHHSM, aJie BiIMiHHHX 3a 3Ha-
yenHsaMm [Kunin, 2016, c. 91]. Ha ocHoBi ¢opmains-
HOI ToAiOHOCTI KanmaMOypu MOXKYTh BWHHKATH Ha
OoCHOBI oMorpadiB, OMOHIMIB, OMO(OHIB, TTAPOHIMIB
ta namiagpomis [[Tymuk, 2022, c. 309].

VY uifi pobOTi TakoX 3BEPTAEMOCS JO MOBHHX
3ac00iB CTBOPEHHS TYMOPHUCTHYHOTO eQeKTy, fKi
pOOIATH OlMCaHe sIBULIE O1IbII OIYKIMM, ICKPaBHM,
3 enemeHTamu rnepeOinpimenHs. Tak, 0. €Brymes-
ChbKa BiJ[3Ha4ae, 110 AJISI CTBOPEHHS TYMOPUCTUYIHOTO
e(eKTy MOKHA TOCITYrOBYBaTHCS TAaKUMH MOBHUMH
Ta PUTOPHYHMMHU 3aco0aMu, SIK Tpa CIiB, MeTa-
¢opa, ipoHis, rinepbomna, eBdhemizmMu, HiaTeKTUIMH,
CJICHT13MH, aBTOPCHKI HEOJIOTi3MH TOIIO [€BTyIIEB-
ceka, 2024, c. 77]. FO. Capina mpomnoHye Taki BHIN
peaiizaiii TyMopy y TeKCTi: 1) KOMi4HiI HEOJIOTi3MU;
2) TmoenHAHHS HEMOENHYBAHOTO (0 TPHUKIALTY,
3MIIIaHHS B TEKCTI PI3HOCTHJIBOBUX €JIECMEHTIB);
3) KOMi4HI HECMOAIBaHKHU, IO CTOCYIOTHCS CIOKETY
un niepcoHaxis [Casina, 2019, c. 59].

VY cBoemy mocmimkenHi M. bepexxHa Bkasye, 1o
B HAYKOBHUX TEKCTaX TYMOPHUCTHYHHU e(eKT pearri-
3YEThCS Yepe3 Ipy CIIiB, PO3KIagaHHs (paszeosoriy-
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HOI €IHOCTI, 3¢BIMYy, ajori3M. Y TIO€IHAHHI 3 PO3-
MOBHUMH €JIEMEHTAMH BOHH CTBOPIOIOTH BPa)KEHHS
JIpYXHBOT pO3MOBH, AOBIpIMBOI aTMoc(epu i yac
BUCJIOBJTIOBaHHSI MIPUITYIIIEHb aBTOPa HAYKOBOTO TEK-
cty [bepexna, 2019, c. 8]. K. JIyr ta K. Ps6oBa 3a3na-
4aloTh, IO ipOHis, eIiTeTH, Tepudpa3u Ta eMparnyHi
KOHCTPYKIIi € HAUTPOYKTUBHIIIUMH 3aC00aMU TICH-
XOJIOT1YHOI apryMeHTallii B HayKOBHX TekcTax [JIyr,
2018, c. 27]. O. YeTBepikoBa BHOKPEMIIIOE TaKi MpH-
HAOMH JTOCSTHEHHS KOMIYHOTO €()eKTy B HayKOBO-IIO-
MyJSIPHUX TeKcTax: 1) 3aco0u MCUXoI0TiqHOTOo 30/1H-
JKEHHS 3 ayTUTOpPiero (MPUKIAIN 3 PEATBHOTO JKHATTS,
PO3MOBHA JIEKCHKA, TYMOp, IPOCTOPidUs); 2) IUTaTh
3 BIIOMHUX TEKCTIB XYJIOKHBOTO CTHIIIO, IO MOXE
BUKJIMKAaTH KOMiYHMH edekT; 3) HecyMicHI MOBHI
3aco0u i e(heKTy HecroAiBaHOCTI M ipoHii [YeT-
BepikoBa, 2016, c. 180]. H. KouykoBa Haromnomye, o
3aCc000M CTBOPEHHS TYMOPHUCTHYHOTO €(DEKTY € TTO€E -
HaHHJ €JIEMEHTIB HAyKOBOTO 1 PO3MOBHOTO CTHJIIB; T1&
e(eKTHBHO MPHUBEPTAE YBATy ayIUTOPIi 3aBISIKH E€KC-
MPECUBHOCTI, EMOLIIHHOCTI, 8 TAKOX 3pO3yMIJIOCTi Ta
omu3pkocTi o penumieHTa [Kouykosa 2024, c. 120].

[IpoBenene y mili poOOTI MOCHIKEHHS TIpoze-
MOHCTpYyBajo, mo B MoHorpadii A. Cepapyn-Tire-
coH Buzz, Sting, Bite: Why We Need Insects Tymopuc-
TUYHUHN e(eKT 4acTo 3aCHOBaHUI HAa BHKOPHCTaHHI
nepcoHigikaliif, aBTOPCbKUX aHAJOTiH, TpH CIHiB i
MO€AHAHHS CTWIIIB. [0 MEHII MPOIYKTUBHUX, ajie HE
MEHIII BATOMHUX €JIEMEHTIB HaJlle)KaTh CEMacionoriuHi
BHpaxaibHI 3aco0u ((irypm 3amilieHHsS) Ta CTH-
mictuuHi npuiiomu (irypu noennanus). Jo diryp
3aMIIlIeHHsI BIJTHOCUMO MEHMO3HUC, JITOTY, rinepOoiy,
eniretr, Meradopy, HepcoHidikauiro, aHTOHOMA3iIo,
ipoHito, mepudpas, muchemizm Ta eBdemizm. o
¢biryp moegHaHHS HAJIEXKaTh Tpa CIiB Ta OKCHMOPOH
[Bopobiiosa, 2014].

PoOrMO BHUCHOBOK, MI0 HAyKOBO-TIOMYISPHUIA
TEeKCT Ma€ BHKIAQNATWCs y WikaBiii (abo HaBiTh y
PO3BaXKabHii) 1 3p0o3yMisiii hopmi, 1110 MOKHA 3pO-
OWTH 32 TOIIOMOTOIO JKapTiB. Y HAYKOBO-IOMYJIIPHUX
TEeKCTaxX TaKOX HasBHI crienu]ivHi SK JIHTBICTHYHI,
TaK 1 CTHJIICTHYHI 3aco0u, M0 CIYTYIOTh (popmo- Ta
CMHCJIOYTBOPIOBAJIbHUMH ~ eJieMeHTaMH.  Haykosi
BU3HAYEeHHs1 200 TMOAAIOThCA CIpOIleHo, abo noaart-
KOBO IOSICHIOIOTBCS 3@ JIOTIOMOTOI0 MOPiBHSAHB, aHa-
JIOTiH, AETaNbHUX TIYMadeHb; CTHIb NPH LHOMY
9acTo HAOMMKAETHCS IO PO3MOBHOTO. Y PE3yibTarTi
HAyKOBO-TIOMYJISIPHI TEKCTH TependadaroTb KoMoOi-
HYBaHHsI HayKOBOTO Ta PO3BaXKaJIBHOTO CKIIAJIHU-
KiB; JIO JPYroro Hajexarb >XapTH, 10 HaOMmKye
HayKOBO-TIOMYJSIPHUM TEKCT A0 XYAOKHBOTO CTHIIIO.
VY Takux BUNaAKax aBTOp MAa€ He Jiuie OyTH eKcrep-
TOM Y CBOi raiy3i, a i yMiTH IikaBO TIoJaTH iHpOpP-
Mallifo, a mepeKiagad — He TUTbKU TepeaTi CMHCIHT
MOBIIOMJICHHS, @ i BIATBOPUTH €KCIIPECHBHI 3ac00U
[YetBepikosa 2016, c. 178—180].
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[ompu Te, W0 AOCTITHUKH OCOOIMBOCTEH Iepe-
KJ1a/ly HayKOBO-IIOMYJISIPHUX TEKCTiB MEPEBAXKHO PO3-
[JIS/1al0Th CTIOCOOU Tiepeadi TepPMiHIB Ta OMHHAIOTh
CTHIIICTHYHI 3aC00M, YBXKAEMO, 11O TaKi OJMHMIII €
MEXaHi3MOM €MOLIHHOIO BIUIMBY Ha YUTa4a, a OTXKE,
MaroTh OyTH BiITBOpEHI B Mepekiaii (MpuUHAiMHI
4acTKOBO abo mnIsixoM KomneHcamii) [bepexwa,
2019, c. 8]. CrunicTuyHi HOPMH HAyKOBO-IIOIYJIISP-
HUX TEKCTIB He 30iraroThcs: Tam, J€ yKpaiHChKa
JIAKOHIYHA, HEWTpallbHAa W 00’€KTHBHA, aHTIIACHKa
JIOITyCKa€ BUKOPUCTaHHs: 1) OOpa3HUX CTUIIICTHY-
HUX 3ac00iB; 2) 3aC00iB CTBOPEHHS TYMOPHUCTHYHOTO
edekry; 3) pO3BMOBHOI JIEKCHKH.

AJleKBaTHHN TepeKIiaJl HEMOXUIMBHU 0e3 po3y-
MiHHS aJTOPUTMIB, SIKMX Ma€ IOTPUMYBATHCS Iepe-
KJIaJa4, 0COONHMBO IIiJ 4Yac BIATBOPEHHS CKJIAJHHUX
TEKCTIB, IO TMOETHYIOTH Pi3HOPIBHEBI Ta pi3HO-
xaHpoBi  enemeHTH. CyKymHICTH  mepekiaza-
LBKUX [ili, CBOEI0 YEpror, CTaHOBUTH INEpeKiaaa-
LBKY CTpaTeril0o — YiTKO BU3HAYEHWUH TOPSAOK il
3a/UIs 3MIMCHEHHS aJleKBaTHOTO mepekiany [Xop-
Tiok, 2020, c. 48]. BignoBimHo, mepekianad Mae
BUOpaTtu ofHy 3 IBOX cTpareriii. MoxkHa omomari-
HUTH TEKCT, aIalTyI0YH HOro A0 BUMOT YKpaiHCHKOL
MOBH, i HE BiATBOPIOBATH T'YMOPUCTHUYHHUN €(QEKT.
ANBTEpHaTUBHO MOXHA BHOpaTu cTpaTerito ody-
KEHHS ¥ 30epertu KomiyHe, TaKUM YHMHOM IIPOTO-
HYIOYM 3MiHH JO MOBHOI HOpMH. Lle y3romkyerbcs
3 TEHACHLIEI0 A0 JEMOKpaTH3alii Ta OpO3MOB-
JICHHS JIITepaTypHOIo CTaHAApTy YKpaiHCBKOiI MOBH,
siKa CIHocTepiraeThcst ocTaHHiM dacoM [/lyGenko,
2005, c. 92]. OTxe, npu aHIIO-yKpaiHCEKOMY TIE€pe-
KIaal AOCTKYBAaHOTO Marepially BHOKPEMITIOEMO
TaKi BapiaHTu (Ha ocHOBI Kiacuikamii M. bepexHoi
[bepexna, 2019, c. 11]):

1) OO6pasni crumictuuHi 3acobu  (Mmetadopa,
rinepOosa, nepcoHidikaris, emreT, anto3isi) BiITBO-
PIOIOTBCA:

* CTWJIICTUYHHUM 3aCO00M 3 iIEHTHYHUM 00pa3zoM
(mociBHMIA TIEPEKIIa):

auen.: But if we’re talking about the heaviest
insect, the Goliath beetle is well placed. The larvae
of this African giant can weigh up to 3.5 ounces
[Sverdrup-Thygeson 2019, c. 16];

ykp.: Ta axwo xasamu npo HAUBANCHY KOMAXY,
Ha nepuie micye uxooums dcyk-eoniag. Jluuunu
Yb020 aApuUKancLKo20 2izaHma ModICYMb GANCUMU
00 100 & [Ceepopyn-Tirecon 2024, c. 16];

* CTHIIICTUYHUM 3aCO00M i3 OJIM3BKUM 00pa3zoM
(3amina/reHeparizallis/KOHKpeTH3aIlis):

auen.: Not for nothing are these roughnecks
also known as «assassin fliesy [Sverdrup-Thygeson
2019, c. 61];

yKkp.: Heoapma yux zonoeopizie nasusaioms uje
myxamu-eousysamu [Ceepopyn-Tirecon 2024, c. 70];

* CTHJIICTUYHUM 3aCO00M 3 iHIIMM 00pa3om abo
IHIITUM CTHUTICTHYHUM 3aC000M (3aMiHa):
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auen.: Lovesick fellow cicadas aren't the only
ones attracted by the song. Scary parasites lie in wait
listening, then sneak up to lay a tiny egg on the soloist.
And although it might look quite innocent, it’s game
over for the singer [Sverdrup-Thygeson 2019, c. 27];

ykp.: Cnie npueabnioc He MiNbKu CHNpaziux 0o
KOXAHHSL YUKAO: 36K BUCMENCYIOMb CIMPAWHi napa-
3umu, AKi GUYIKYIOMb Y C80IX 3aciokax, abu nio-
Kpacmuco i GIOKIACMU 6 MIN0 CONicma Kpuximue
saiye. I xoua ye mooxce suoamucs Hesenukoo 6iooio,
ona cnieus konyepm 3axinueno [Ceepopyn-Tirecon
2024, c. 29],

* HEWTPaNbHOIO JIEKCUKOIO 3 NPUONM3HUM 3Ha-
YEeHHSM (3aMiHa);

* HYJIBOBHM Bi/AMOBITHUKOM (BHIIYYECHHS):

anen.: The larva arranges these pale threads of
dung neatly over its back until it ends up with a whole
wig — not unlike Donald Trump's hairdo [Sverdrup-
Thygeson 2019, c. 113];

yip.: Jluuunka akypamno exnaoae yi 61i0i HUMKU
¢hexaniti y cebe HA0 CNUHOW, OOKU HE YMBOPIOEMbCS
yina nepyxa [Ceepopyn-Tirecon 2024, c. 133].

2) CrumicTiuHi 3ac00M AJISl CTBOPEHHS TYMOPHC-
TUYHOTO e(eKTy (Tpa CliB, 3eBIMa, aJIOTi3M, pO3KIa-
JIeHHS (Ppa3eosiori3My) BiITBOPIOIOTHCS:

— TUM CaMUM CTWJIICTUYHHM 3aco0oM 3i 30e-
PEKEHHSIM TYMOPHCTHYHOTO edekTy il 3araabHOro
CMHCIY (JOCTIBHHI TepeKIIan):

anen.: Imagine if all the world’s known species —
big and small alike — were given UN membership [...].
Lets say we distributed power and voting rights in
this «United Nations of biodiversity» according to
the number of species in the different species groups
[Sverdrup-Thygeson 2019, c. 15];

VKp.: Yasime, axou eci gidomi Ha ceimi euou —
ax eenuxi, max i mani — cmanu unenamu OOH [...].
Tenep poszoaiimo mandamu 6 yiu «Opeanizauii
06’conanux Hanitt @opm Kummsay 6ionosiono 0o
Kinbkocmi 6udis y pisnux maxconax [Ceepopyn-Tire-
con 2024, c. 14];

— IHIITUM CTHITICTUYHHAM 3aCO00M 31 30epeeHHIM
TYMOPHUCTHYHOTO e(heKTy (3aMiHa):

auen.: Lovesick fellow cicadas arent the only
ones attracted by the song. Scary parasites lie in wait
listening, then sneak up to lay a tiny egg on the soloist.
And although it might look quite innocent, it’s game
over for the singer. The egg hatches into a hungry
larva, which eats up the cicada from the inside out.
Enough said [Sverdrup-Thygeson 2019, c. 27];

ykp.: Cnié npueabnioc He MiNbKu CHNpaziux 0o
KOXQHHST YUKAO: 36K GUCIENCYIOMb CIMPAUHI napa-
3umu, AKI GUYIKYIOMb Y C80IX 3aciokax, abu nio-
Kpacmucs i 8IOKIACmU 6 MiNo conicma Kpuximue
siye. 1 xoua ye modice 8u0amMucs HeseIuKolo 6iooro,
011 Ccnigysi KOHYyepm 3aKinueHo. 3 Aiys Guaynio-
E€MbCsL HEHAdICEPTUBA TUYUHKA [ 3 '10ae yukaody 3cepe-
ounu. ocnieanaca [Ceepopyn-Tirecon 2024, c. 29];

ISSN 2414-1135



— IHIITUM CTHIIICTUYIHUAM 3ac000M 0e3 30epexeHHS
TYMOPHUCTHYHOTO e(heKTy (KOMIIeHCcaIlis);

— HEUTpaJIbHOI0 JIEKCHKOIO 31  30epeskeHHAM
CMHUCITY, aJie BTPaTO0 CTHIIICTHYHOTO 3ac00y (IOCIiB-
HUH TIepeKIal/3aMiHa/eKCIUTIKaIlis):

auen.: Many insects eat one another. If there are
fifty ways to leave your lover, I can assure you that
there are an awful lot more ways of eating other
creatures —including your lover [Sverdrup-Thygeson
2019, c. 55];

YKp.: Humano komax noidarome o0O0He 00HOZ0.
Icnuye 50 cnocobie nozdymuca koxanozo, ane 3aneg-
HAI0 8ac, € 3HAUHO OiNbule NPULOMIE, W00 3acepmu
iHwmux — 30kpema i koxanozo [Ceepopyn-Tirecon
2024, c. 63];

— HYJBOBHM BiJIOBITHUKOM (BHITyYEHHS).

B) Po3moBHI ofiiHHAIII BiATBOPIOIOTHCS:

* PO3MOBHUMHM OIUHMISIMH 3 iJEHTUYHUM 3Ha-
YeHHSM (JIOCTIBHHUH MEPEKIIam);

* HEWUTPaJIBbHOIO JIEKCHKOIO 3 IIEHTUYHUM 3HAUECH-
HAM (3aMiHa/KOHKpETH3AIlisl/TeHepatiallisy/eKCIuTi-
Karis):

amuen.: Scent molecules allow them to send each
other various kinds of messages, from soppy personal
ads such as «Lonesome lady seeks handsome fella for
good timesy... [Sverdrup-Thygeson 2019, c. 25];

ykp.: Haxyui monexynu oaroms im 3moecy obMmi-
HI08AMUCS PIBHOMAHIMHUMU NOCIAHHAMU — 8i0 020-
JIOUleHb NpO 3HAUOMCMBA HA KWMAAM «CAMOMHS
NaHHA WYKAE 6POONUB020 RAPYOKA 0N 6Mixy...
[Ceepopyn-Tirecon 2024, c. 27];

* IHIIUM CTHIICTHYHUM 3acO00M (KOMITCHCAITis):

anen.: Follow this scent trail to a delicious dollop
of jam on the kitchen counter» [Sverdrup-Thygeson
2019, c. 25].

VKD.: Ysl APOMAMHA CMENCKA npuseoe 8ac npocmo
00 NIAMU CMAYHIOWO20 8APEHHS 8 KYXHI HA CMITbHUYI
[Ceepopyn-Tirecon 2024, c. 27];

* HYJIBOBUM BiJITIOBiTHUKOM (BHIIYUYCHHS):

anen.: Scent molecules allow them to send each
other various kinds of messages, from soppy personal
ads such as «Lonesome lady seeks handsome fella for
good timesy... [Sverdrup-Thygeson 2019, c. 25],

ykp.: Llaxyyi monexynu oaiome im 3mo2y 0OMi-
HI08AMUCST PI3HOMAHIMHUMU NOCIAHHAMU — 8i0 020-
JIOUWEeHb NpO 3HAUOMCMBA HA KWMAImM «CAMOMHS
NAHHA WYKAE BPOOUBO2O NAPYOKA OAsl 6MIxX)...
[Ceepopyn-Tirecon 2024, c. 27];

* TaKOX PO3MOBHA JIEKCHKA B TEPEKIaai MOXe
BHUKOPHCTOBYBATHCS IS TIepeAadi HEeHTpaibHOi JIeK-
CHKH OpHUTiHaTy (KOMIIEHCALIis):

anen.: Insects live on all continents — although
they are admittedly represented by only a single
species on Antarctica: a flightless midge that
can’t survive if the temperature happens to creep
up to 50 degrees for any length of time [Sverdrup-
Thygeson 2019, c. 14];
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VKp.: Komaxu npedcmagneni Ha 6Cix KOHMUHEH-
max, wonpagoa, 8 Aumapkmuodi npedcmaeneni nuuie
OOHUM 8UOOM — DE3KPUIUM KOMApeM, Wo [UrHe, siK
mineky memnepamypa nionimemvcs euuge 10°C
[Csepopyn-Tirecon 2024, c. 13].

BucHOBKHM Ta mepcrneKTHBH NMOJAJBIUINX PO3-
PoOoK. Pe3ynbrat MOCHIJDKEHHS 3aCBiIYHIIM, IO
TYMOPUCTHYHUI €(eKT y HayKOBO-TIOMYIIPHOMY
TekcTi A. CBepapymn-TirecoH cTBOpIO€ThCS, Tepe-
IyciM, 3a JOIIOMOTOI0 TepcoHidikalii, aBTOPCHKUX
aHAJIOTiH, TPHU CIIB Ta TOEJHAHHS CTHUIICTUYHHUX
pericTpiB. BaxxnuBy poinb BifirparoTh i MEHII Mpo-
JIyKTUBHI, aje 3Hauylli 3acobu: meradopa, rimep-
Ooia, ayorisM, aHTOHOMa3ig, aHTuUTe3a ToImo. Ili
€JIeMEHTH TOpsA i3 YKHBAaHHSM PO3MOBHOI JIEK-
CHUKU CHpHUAIOTH (OPMYBAHHIO XapaKTEPHOTO IS
ABTOPCHKOTO CTHJIIO TO€AHAHHS 1H(POPMATUBHOCTI
i po3BaXkalbHOCTI. AHaJi3 MepeKiIaiB BUSBUB TCH-
JICHITiF0 710 30epeKEeHHST 00Pa3HOCTI OpHTiHAIY, 0
peanizyeThes MepeBaXHO Yepe3 NOCTiBHUN, HAOIH-
JKEHHH TepeKiaj], KOMICHCAIil0 3 HE3HAYHOIO KiJlb-
KICTIO BHITAJIKIB BHJIyYCHHS. Takwii MiaxijJ JEMOH-
CTPy€ BUCOKHH CTYMiHb CYMDKHOCTI KYJIBTYPHHX
00pa3iB Ta CBIAYUTH MPO 30MMKEHHS MOBHUX HOPM
AHTIIIHCBKOTO W YKpaiHCHKOTO HAyKOBO-TIOMYIISP-
HOTO JHUCKYpPCiB, 110, CBOEI YEProro, Ia€ 3MOry
nepeknagady epeKTUBHO 3aCTOCOBYBATH CTPATETIiIO
O4YyXEHHS 0€3 ICTOTHOTO PU3HMKY HEMOPO3yMIiHHSA 3
00Ky YKpaiHCHKOTO YHTaua.

[Mopganemi AOCHIHKEHHS MOXYTh OyTH CIPSIMO-
BaHi Ha PO3LIMPEHHS KOPIIyCy TEKCTiB JUIs aHali3y;
BUBUCHHS PEaKIii YHTA4YiB Ha Pi3HI MepeKiIaganbKi
PIlIeHHS, IO CTOCYIOThCS 30epeeHHsI a00 ajanTaitii
KOMIYHOTO €(eKTy; a TaKOX PO3MIIs MepeKIaJeHuX
TEKCTiB JUIs BUSIBICHHS YHIBEpCAIbHUX Ta YHIKaJlb-
HUX MPUAOMIB Iepeadi TyMopy AJIsl Pi3HUX Hap MOB.
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Y crarti B 00CS31 JHTBO-KOTHITUBHOTO MIKIWUCIHUILTIHAPHOTO 3HAHHS
aBTOPKOIO 3alPOIIOHOBAHO HOBUII MiAXi [0 BUpIMIEHHA MNpoOIeMu
OOIDYHTYBaHHS UacTKOBOI HAyKOBOI KApTUHM B3a€EMOJil MEracucTeM
YUHHUKIB Ta HACHiAKIB Yy HOPOKEHHI OCOOIMBOCTEH KOMYHIKaTUBHOI
MOBEIIHKY MiTiTKiB. MeTO0510Tis TPOBEACHOTO OOTPYHTYBAHHS CIIUPAETHCS
Ha MOHATIHHO-TEPMiHONOTIYHUI amapar BiJOMOi Mojeni mipamiau
KnumMeHroka, sika ommucye ayxoBHe OyTTs ronuHd. llokazaHo, mo 3a
AHAJIOTI€I0 10 3a3HAYCHOI MOJIei HEOOX1AHUM 1 TOCTaTHIM ISt MOJICTIFOBAHHS
(yHKI[IOHAIBHOT METaCUCTEMH UYWHHUKIB IOPOMXKCHHS KOMYHIKaTHUBHOI
MOBEIIHKM MIANITKIB Mae OyTu ii TOAIN Ha TPH Taki CyNEepCHCTEMU:
IparMaTUdHy CTPATerito, MiUTITKOBY CYOKyJIbTYpY, KYJIbTypy MIKpOCOIiyMY,
10 XapaKTepPU3y€eThCs 0araToOpiBHEBOIO 1€PAPXIYHOIO CTPYKTYPOIO CIIEMEHTIB
Ta 3B’s3kamMu MiX HUMHU. CHOpMOBAaHO y3arajbHEHy BepOaIbHO-rpadiuHy
MOZETb CTPYKTYpPU 1 CKJIagy €JIEeMEHTIB METacUCTeMH YHHHUKIB, 0
BIUIMBAIOTh HA TEepebir MpoIeciB MUCIEMOBICHHS Ta MUCJIEIIN MiJTiTKa Mij
Yyac HOro KOMyHiKaTMBHOI MOBeNiHKU. HaBeieHO cTUCINi OMTUC KOTHITUBHOTO
MEXaHi3My BIUIMBY KOMIUIEKCIB UMHHUKIB Ha OCOOIMBOCTI mepeOliry
y cdepi AyXOBHOTO OyTTS MiJIITKA IPOILECIB MUCIEMOBIICHHS Ta MUCIE/IIM,
COpSAMOBaHMX Ha J00ip HUM MOBHUX 1 HEMOBHHX 3ac00iB KOMYHIKaTHMBHOI
MOBEAIHKU. 3MOJEIOBAHO BepOaibHI 00pa3u BCIX CYMEPCHUCTEM, EIEMEHTH
SAKUX OepyTh Oe3nocepenHio iH(pOpMaIliiiHy yJacTs y CIUIKyBaHHI MiIJIiTKa,
BiZlirpatouu poiib 3aco0iB HOro KoMyHikaTHBHOI moBeniHkH. [ligkxpecneHo,
10 TpoIecH A000PY MiTTITKOM MOBHHX 1 HEMOBHHX 3aC001B KOMYHIKaTHBHOT
MIOBEAIHKU 3aBXIH € CYNEePBEHTHUMH, TOOTO TaKHMH, Y SKHX KOMILJIEKCH
YUHHHUKIB BUKJIUKAIOTH BIAIIOBIIHI KOMIUIEKCHM HACIIOKIB. Y BHCHOBKAaX
3a3HAYCHO, 1[0 BUKJIAJEHA JIHIBO-CHEPreTHYHAa KapTHHA 37aTHA CIyryBaTH
METOZIONIOTIYHAM JIOPOTOBKA30M I HMPHUPOIHBO HEMUHYHYOTO IIEPEBENCHHS
Cy4YacHHMX JOCIIIKEHb OCOONHMBOCTEH B3a€MO3B’S3KYy MK UYWHHUKAMH 1
HacJIiIKaMH Tepe0iry KOTHITHBHOTO XaoCy CHHEPIeTHMYHOTO MOPOIKCHHS
MUCJIEMOBJICHHS Ta MUCIIE/iH MiJTiTKa y KOMyHiKalii Ha piBeHb BiAMOBITHIX
METaeKCIIEPUMEHTIB Ta HONNIMOUTH 3arajibHi MUK IUCIUILTIHAPHI YSBICHHS IIPO
cnenugiky eHepreTHIHNX (PeHOMEHIB JTIOACHKOI KOMyHIKamii y IpecTaBHUKIB
CYMDKHHX 13 JIIHTBICTHKOIO HayK.
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In the article, within the scope of linguistic and cognitive interdisciplinary
knowledge, the author proposes a new approach to solving the problem of
substantiating a partial scientific picture of the interaction of megasystems
of factors and consequences in generating the peculiarities of adolescent
communication behaviour. The methodology of the substantiation is based on
the conceptual and terminological apparatus of the well-known Klymenyuk’s
pyramid model, which describes the spiritual existence of man. It is shown
that, by analogy with the above model, it is necessary and sufficient to model
the functional megasystem of factors generating adolescents’ communicative
behaviour to divide it into three such supersystems: pragmatic strategy,
adolescent subculture, microsociety culture, characterized by a multi-level
hierarchical structure of elements and links between them. A generalized
verbal and graphic model of the structure and composition of the elements of
the megasystem of factors influencing the course of the adolescent processes of
thought-speech and thought-actions in his/her communicative behaviour has
been formed. A brief description of the cognitive mechanism of the influence
of complexes of factors on the peculiarities of the course of thought-speech
processes and thought-actions in the sphere of the adolescent’s spiritual being,
aimed at his/her selection of verbal and non-verbal means of communicative
behaviour, is given. The verbal images of all supersystems are modelled, the
elements of which directly inform the adolescent’s communication, playing
the role of means of his/her communicative behaviour. It is emphasized that
the processes of selection of verbal and non-verbal means of communicative
behaviour by an adolescent are always supervenient, that is, those in which
complexes of factors cause corresponding complexes of consequences.
The article concludes that the presented linguistic and energetic picture
can serve as a methodological guide for the naturally inevitable transfer of
modern research on the peculiarities of the relationship between the factors
and consequences of the cognitive chaos of synergistic generation of thought-
speech and thought-actions of an adolescent in communication to the level
of relevant mega-experiments and can deepen the general interdisciplinary
understanding of the specifics of energy phenomena of human communication
by representatives of the sciences related to linguistics.

IMocTanoBka mpodsaemu. Y mporeci peamizarii
MDKIUCUUIUTIHAPHOTO HAYKOBOTO MOLIYKY, CIIPSIMO-
BAaHOTO HAa BCTAHOBJICHHS 3arajbHOi CHCTEMH YHH-
HUKIB, 3[JaTHUX BIUIMBaTH Ha crenudiky mepediry
KOMYHIKaTHBHOI TOBENIHKH MiTITKIB, MH PO3IJI-
nanu [bypka, 2020, 2022-2024; Kanura, Bypka, 2022]
X TIeBHI aBTOHOMHI CHCTEMH Ta YTOYHIOBAJIHN OKpeMi
MOHSTTS, HEOOXiMHI AN BHUYEPITHOTO OMKCY BCIX
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BIZIOMHX aCIIEKTiB Ta MEXaHI3MIB akTyaji3amii eHo-
MEHY ITiJJTITKOBOTO CITLIKYBaHHS.

IMpoBeneHUi TaKMM YMHOM aHANI3 CBIAYMTSH, IO
TEPMIiHOJIOTIYHHH arapar, SsKuil iCHy€e CbOTO/HI y KOT-
HITUBICTHII, € JOCTaTHIM JUIsi BHYEPITHOTO OIHCY
PE3yNBTaTiB MDKAUCIUTUTIHAPHUX JIIHT'BO-KOTHITHB-
HUX JIOCII/DKEHb Ta MPUIATHUAM JUTS TPAHCIIIOBAHHS
3100y TOTO JIIHTBICTHUKOIO 3HAHHS Yy JOTHYHI 0 Hei
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IICUXOJIHIBICTHYHI, COIUOJOTIYHI, NeJaroriudi i
(hizionoriuHi HayKH.

HakonmayBaHna 3aBasky oMy iHpOpMAaIisg nepe-
KOHJIUBO CBiT4MiIa PO HEOOXiTHICTH MOJENIOBAHHS
y3araJlbHeHOi HayKOBOI KapTWHH B3a€MOJii Meracuc-
TEM YMHHUKIB Ta HACHIJKIB, 3aTHOI OXOILIIOBATH yCi
BiJIOMi HaMm 3B’SI3KH, 1110 BUHUKAIOTh Ta ICHYIOTh MiXK
HUMU B YMOBaXx pealibHOi KOMyHiKaIlii miunTkis. [1pu
LOMY CTaJIO IUTKOM 3pO3YMLITUM, IO JJIsl BAYEPITHOTO
OIMMCY TITyKaHy MOJAENb JOIIBHO OyayBaru 3a MpHH-
oumnoM ii (YHKIIFOBaHHS. YSIBISJIOCS TaKOX JIOTid-
HHUM 1 Te, 110 3a3HAYEHHUI OIKMC MAaTHUME CEHC JIMIIE
3a YMOB HOTO YiTKOTO CIiBBiTHECEHHS 3 BiATIOBIJHOIO
MOJIEJITI0 MEXaHi3MYy ITOPOKEHHS KOMYHIKaTHBHOI
HOBEIIHKH ITiUIITKIB.

Tomy MeTOI0 3aIT09aTKOBAHOTO HAMH TEOPETUIHOTO
MIOIIYKY € OOIPYHTYBaHHS y3arajlbHEHOI 4acTKOBOI
HayKOBOI KapTHHHU B3a€MOJIii METracUCTeM YWHHHKIB
Ta HACNIJIKIB y MOPOMKEHHI 0COOIMBOCTEH KOMYHi-
KATUBHOI ITOBEIIHKH i UTITKIB.

Jus nocsarHeHHS MeTH mependadanacs chopmy-
JFOBaHA Yy BUIIAII 3aBAaHb TEOPETUYHOTO JOCIHi-
JOKEHHSI TaKa IMMOKPOKOBA TOCIIIOBHICTh BUKOHAHHS
JIOTIYHO-PO3YMOBHX JTiiA:

1 — oOrpyHTyBaTH CTPYKTYpYy 1 CKIIaj eJIeMeH-
TiB METracUCTeMH YMHHUKIB TIOPOKEHHS KOMYHiKa-
THBHOI HOBEIIHKH HiIITKIB;

2 — HAaBECTU CTUCJHH OMHMC KOTHITUBHOI'O MeXa-
HI3MY BIUIMBY KOMITJICKCIB YHHHHUKIB HA OCOOIMBOCTI
nepediry y cdepi TyXoBHOTO OyTTS ITiUTITKA TIPOIIe-
CiB MHCJIEMOBJICHHSI Ta MHCJE[iH, CIPIMOBaHUX Ha
n00ip HUM 3ac00iB KOMYHIKaTHBHOI TOBEIiHKH;

3 — 3MopmemoBaTH BepOaNbHI  00pa3u i1HIIUX
METacHuCTeM, €IIEMEHTH SKHX OepyTh Oe3I0oCepeIHIo
iHhOpMaIliliHy y4acTh y CIIJIKYBaHHI Ii/IJTITKA Ta CITy-
TYIOTh 3aC00aMu HOTO KOMYHIKaTUBHOT MIOBE/TiHKH.

O0’ekT aoCHiTXKeHHs] — TpOoLEC MOPOMKECHHSA
0COONMBOCTEN KOMYHIKATHBHOI MOBEIHKU IIi/IJTITKA;
NpeIMeTOM € BIUIMB CYHEpBEHTHOCTI (haKTOPiB-IpH-
YUH HA aKTyalli3allil0 KOMIUIEKCIB MOBHHX i HEMOB-
HUX 3aC001B Y MOBJICHHI MiJJTITKIB.

Buknax ocHoBHoro marepianxy. OOrpyHTOBY-
BaHHS CTPYKTYPH 1 CKJIaJy €JIEMEHTIB MEraCHCTeMH
YHHHUKIB TIOPO/DKEHHS KOMYHIKATUBHOI TTOBENiHKH
MiJUTITKIB  Oyn0o 3AiCHEHO HaM# BiAMOBITHO 10O
BHMOT METOJIOJIOTIi KOTHITHBHHX JIIHTBO-€HEPreTHY-
HuX pociimkens [Kamura, Knmumenrok, 2022], crpsi-
MOBaHOI Ha BHMBYEHHS KOMYHIKaTHBHHUX (DEeHOMEHiB
JIIOJICKKOTO  CHIJIKyBaHHs. TeopeTuuHuM Oazucom
MOITYKY CIYTyBalld OCHOBHI KOHIENTYaJIbHI ITOJIO-
JKEHHS Cy4YaCHOI HAayKOBOi MapagurMd SHEPTeTUKU
MosiieHHs [Kanura, 2016]. 3BepHEMO TyT yBary Ha
IPYHTOBHI TPUHIUNH, ifiel Ta TOJOXEHHS eHepre-
TAYHOI TEOPii MOBIICHHS, Ha SIKi i CTUPATHMOCS TIPO-
TSATOM IOJIATBIIOTO BUKIIA]TY.

3BakalouM Ha IIe, IOYHEMO Oe3MOCepeaHbO
3 Joriku (HOpMyBaHHA CTPYKTYpH LIYKaHOi (yHK-
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IOHANBHOI MEracMCTeMH YWHHHKIB MOPOKEHHS
KOMYHIKaTUBHOI TMOBEMIHKH MiTiTKiB. s 11OTO
CKOPHUCTYEMOCH 1l1esIMH, 3aKJIaJCHUMH Y MOAEIb
¢bpoHTaNBHOTO TepeTHHY Bigomoi mipaminu Kiume-
Hioka [Knumentok, 2010, c. 205-211; TapaneHko,
2019], cyTp SIKUX MONATAE y TOMY, IO Y HAHOLIbII
3araJlsHOMY BUIIISLII Oy/ib-sIKa KOMYHIKaI[isl MOKe BiJl-
OyBatHcs, o-TepIle, IUIIe Ha IPYHTI BUOpaHoi mif-
JITKOM TEBHOI MMparMaTH4YHOl cTparerii, a mo-Apyre,
CHHEPreTUYHUH CaMOPO3BUTOK KOTHITUBHOTO Xaocy,
IO TOPOIKYE  MNpOLECH HOro MHCIEMOBIICHHS
Ta MHCHelid, Oe3nocepeqHbO 3aNEKHUTh MIOHAK-
MEHIIE BiJl ABOX MapaMeTPiB MOPSAKY CAMOTO Xaocy.
VY 3araJibHOMY BUIAJKy POJIb MapaMeTpiB HMOPSIKY
(YMHHUKIB, SKi 3A1MCHIOIOTH BU3HAYAIbHHI BIUIMB Ha
3apOKEHHS MOPSAKY B Xa0Ci) BiirparoTh KyJabsTypa
COILIiyMY, Y SIKOMY (POPMYIOTHCSI OCOOHMCTICTh MiITITKA
Ta CyOKyJAbTypa MEBHOI COLIalibHOI TPyIH, YIEHOM
aKoi BiH cebe ineHTudikye. Buxomsuu i3 uporo, mu,
BIIIIOBIAHO /10 HABEJICHOTO BHIIIE EPILOTO 3aBAaHHS,
HaOyBaeMO MiJICTAB CTBEPIKYBATH, 110 HEOOX1THUM
1 JOCTaTHIM JUIs MOJICNIOBaHHS (DYHKIIIOHAIBHOT
METAaCHCTEMH YHHHHKIB MOPOIKEHHSI KOMYHIKaTHB-
HOI TIOBEJIHKHU MiJTITKIB Oyie 11 MOl HAa TP Taki
CyNepcUCTeMH: IparMaTuiHa CTpaTeris, MiATiTKOBa
CYOKYNBTYypa, KyJIbTypa COLiyMy.

Jns 3py4HOCTI MOSICHEHHS JIOTiKH TONANBLIMX
TEOPETUYHUX MipKyBaHb ameiltoBaTUMeMo 10 chop-
MoOBaHOI Hamu (puc. 1) yMOBHOI MoOJENi BIUIMBY
YMHHUKIB TOPOMKEHHS KOMYHIKaTUBHOI IMOBEIIHKH
MiAJTITKa Ha 0COOIMBOCTI epediry KOTHITUBHUX MPO-
1ECiB OO MHUCJICHHS, IO aKTyali3ylOThCs Y BUMISAL
BIZITOBIIHUX BUCJIOBIIOBAHb Ta JIii.

Ha pucynky 300pakeHO ABI aBTOHOMHI Meracuc-
Temu. Jlo ckiamy mepuioi BXOASATh TPU CYTIEPCHCTEMH
YHHHUKIB, SIKI MAOTh O€3M0CePEe/IHIl BIUIMB Ha CIICIH-
(iKy KOMyHIKaTHBHOI TOBEHIHKH Mi[UTiTKa Ta 3yMOB-
JFOIOTH BHOIp HUM MOBHHUX 1 HEMOBHHX 3aC00iB CIIiJI-
KyBaHHS: | — mparmatuydHa cTpareris (KoMyHikarii),
2 — mianaiTKOBa CYyOKyNnbTypa, 3 — KyJAbTypa COLiyMy
(y sixomMy ¢opMmyeThesi 0coOUCTiCTh mimiTKa). Apyra
MEracucTeMa, 10 BiAI3EPKATIOE OCOOIUBOCTI TyXOB-
HOTO OyTTS MiJUTITKA, OXOIUTIOE PO3MAITTsl 3aco0iB
HMOro MOBIIEHHEBOI MOBEAIHKM B3arajl Ta MOBJIEHHS
30KpeMa, TAaKOXK CKIIAJAEThCS 3 BIAMOBIAHHUX CyIep-
CHCTEM, ACTANbHUI PO3IVISII CTPYKTYPH 1 €IeMEHTIB
SKUX Oyje 31iiCHEHO HamMH Hipkde. Haragaemo, mo
EHepreTHYHa B3a€MOJisl MDX 3a3HaYeHHMH MEracHc-
TEMH BiJIOYBA€ThCS B OTOYYIOUOMY CEPEIOBHII, IO
MOPOJDKYE peasibHI YMOBU 1 00CTaBUHU KOMYHIKAIIii.

3BepTalounCh 10 MEracuCTeMH YHWHHHKIB TOPO-
JOKCHHST KOMYHIKQTMBHOI MOBEIIHKU MiJTITKa, PO3-
[ISTHEMO TIPUHIIUIL i CTPYKTYPY TOOYJI0BH CyIEpCHUC-
temu | mparmaruuna crpareris. 13 momeni (puc. 1)
BUJIHO, 1110 BOHA XapaKTePU3Y€EThcs OaraTopiBHEBOIO
IEPApPXiYHOI0 CTPYKTYpPOIO CJIEMEHTIB Ta 3B’SI3KaMU
MiX HAMH.
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Puc. 1. Moaenpb MeracucTeMu YMHHHKIB, 1110 BILIMBAIOTh
HA nepeodir mpoieciB MUCJIEMOBJIEHHSI Ta MUCIeTiii
miJJTiTKA Mg yac iioro KOMyHiKaTHUBHOI OBEXiHKHU

Enemenramu apyroro iepapxigyHoro piBHs mpar-
MaTU4HOI CTparerii cIyryloTh CHCTEMH TaKTHK 1.1,
1.2, 1.3 i T. 4., 32 JOMOMOIOI0 SIKHX BOHA peaii3y-
€Tbcst. CBOEIO YEProro, KOYKHA TAKTHKA MOJISETHCS
Ha CHCTEeMY METOIB ii aktyamisaiii. Tak, Taktuka 1.1
Moke oxommoBard merogu 1.1.1, 1.1.2, 1.1.3 i . &
Haui, sik 11e mokazano y mpari [Kanura, KimmeHtok,
Tapanenko, 2024, c¢. 60—70], Mu HaOyBaEMO MOXKITHU-
BOCTI IMOJIJISATH KOXHY CHCTEMY METOZIB Ha HHU3KY
migcucTeM croco6iB ix yxwuBanas (1.1.1.1, 1.1.1.2,
1.1.1.3 i . n.). [Tincucremu crnoco0iB KOMyHIKaTHUB-
HOI ITOBEMIHKH ITiUTITKA TaKOXK MOIUIAIOTHCA Ha MBI
IpyIid MOBHHX T2 HEMOBHHUX NPUHOMIB iX pearnizanii.
PosmsimyBana cymepcucTeMa UYWMHHHKIB 3aBEpLIy-
€TBCS LIOCTUM 1€PAPXIYHUM PIBHEM, Ha SIKOMY y Hil
HaBeJICHO 3arajbHUN MOPQOIOTIUHUI s ICHYIOUNX
MOBHHX Ta HEMOBHHUX 3aC001B peaizaliii ycix po3ra-
[IOBaHMX BHUIIIE Pi3HOPIBHEBUX CHCTEM.

Jnst mornmuONeHHsT YSBIEHb TNPENCTaBUMO BiJl-
MOBIHO JI0 pekoMeHpalii mxepena [Kimmentok,
2010, c. 79-81] npuxnazn ¢pparMeHTy CyNepCcUCTEMH
MparMaTHYHol cTparerii KOMyHIKaTHBHOI MOBEIHKH
migTiTKa y ii BepOambHOMY BUIVISII TAKMM YHHOM.

1. IIparmatmuyna crpareria: 1.1-takTuka,
1.2-taktuka, 1.3-taktuka i T. g.: 1.1.1-meTom; 1.1.2-
metox; 1.1.3-metomiT a5 1.1.1.1-coci6, 1.1.1.2-cmo-
cio, 1.1.1.3-croci6 i T. a.; 1.1.1.1.1-M0BHI Tpuiiomu,
1.1.1.1.2-memoBHi  npuitomm;  1.1.1.1.1.1.-MoBHI
3aco6wm, 1.1.1.1.1.2-meMoBHi 3ac0o0H.
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Harapmaemo, 1o y TakoMy 3amucy KiUTbKicTh mugp
y MO3Ha4YeHHI KOHKHOTO eJIeMEHTa BKa3ye Ha iepapxid-
HUH piBEHb HOTO pO3TalIyBaHHS Y CYHEPCUCTEMI.

o crocyeTscs dopMmynroBaHL CTpaTeriii mi-
JITKOBOTO CITIJIKYBaHHS, TO y 0ararbox mparsix ixHi
Ha3BU J0ci HaOyBaroTh Takoro BUDIIAY: 1 — crpa-
TEerisl aKTUBHOTO CaMOCTBEP/DKEHHS Y JOPOCIOMY
COIIiyMi; 2 — CTpaTeTisl MTACHBHOTO CaMOCTBEPIKCHHS
y TiATITKOBOMY OTOYEHHI; 3 — CTpaTeris akTUBHOTO
CaMOCTBEp/KEHHSI Y COIiyMi OJHOMITKIB; 4 — cTpa-
TETisT 3aBOIOBAHHS JIIIEPCHKUX TO3MINN Y IMiITITKO-
Bill TpyTi; 5 — cTpareris 3a0X04eHHS MTPOBOKYBAaHHS
TpyNH MiITTKIB 10 )KOPCTOKOI MOBEMIHKH; 6 — cTpa-
TETis CaMOCTBEPIKEHHS Yy TIiUTITKOBOMY COILIyMi;
7 — cTparerisi CaMOBUPAXEHHS y JTOPOCIIOMY COIli-
yMi; 8 — cTpareris IpUBEpHEHHS /10 cebe yBaru oTo-
qyI0UHX; 9 — cTparerist MiJHATTS BIaCHOTO IPECTIKY
B O4ax OTHONITKIB; 10 — cTpareris HaB’ I3yBaHHS OTO-
YYIOUYUM BJIACHOI CHUCTEMH IIHHOCTEU Ta JKUTTEBUX
YCTaHOBOK, 3aXHCTy CBOiX iHTepeciB; 11 — cTparteris
HaB’sS3yBaHHS 1HIITUM BJIACHUX OaKaHHS Ta MOTJISIIB;
12 — crparerist HEIPUMHATTS 3aKOHIB XKHUTTSA JOPOC-
mux; 13 — crpareris HaOyTTs THMYacoBOi TOJIOB-
HOI poili y MiUITKOBii crminbHOTi; 14 — cTparteris
BIJICTOIOBAaHHS TpaBa OparW y4acTh y CYCIUIBHO
KOPHCHIN TisSTBHOCTI; 15 — cTpareris BAMOTH ITiIJTiT-
KOM BU3HaHHS BIIACHUX HaBYAJIbHO-TI3HABAIBHUX,
KyJIbTYPHUX, CIHOPTUBHMX Ta TBOPYMX JOCSTHEHb;
16 — cTpareris BUIIpPaBIAaHHS IIIITKOM CTaHy abo
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HACJIJIKIB MPOKpACTHHAIII Tomo. 3aaBanocs 0, cyT-
HICTh METH CIIKYBaHHS, BiToOpakeHO! Yy KOXKHOMY
3 TakuX (POpPMyIIOBaHb, € MUTKOM 3pO3yMiNoI0. Ale
3 HayKOBOTO MOMJISAY BOHU HE € IOBHUMM, OCKIIBKH
y iX HaBeJeHUX (hOpMyNIOBAaHHAX HE BKAa3aHO LUIAX
JNOCATHEHHSI CaMOi METH, SIK TOTO BHMAarae JIOTikKa
[Kamura, Kinumentok, Tapanenko, 2024, c. 50-60]
BHU3HAUCHHS CTparTerii.

Tomy, He BHarOUYMCh A0 MOZANBLIMX IOSICHEHb,
HaBeIeMO JIMIIE KiJbKa MPUKIAAiB IPaBHIBLHOIO
BHKJIaJly LbOTO aTpuOyTy MOXIJIMBOI KOMYHIKaTHBHOL
HOBEIIHKH IT1UIITKA:

— CTpaTerist ~ akTUBHOIO  CaMOCTBEPKCHHS
y IOPOCIOMY COIliyMi NUISIXOM KOTIIOBaHHS IOBe-
JHKHW HOTO Mpe/ICTaBHUKIB,

— CTpaTerist akTUBHOTO CaMOCTBEPKEHHSA Y COLi-
yYMi OZIHOJIITKIB IIIJIIXOM ITPUBEPHEHHSI YBaru 10 cebe;

— cTpareris 3a0X04YeHHS IPYIH MiITITKIB 10 XKOP-
CTOKOT MOBEIIHKH LUIIXOM IX IPOBOKYBaHHS;

— cTparerist 3aBOIOBAaHHS JIJAEPCHKUX TO3HIIIN
y MUTITKOBIM rpymi NUISIXOM MPUTHIYEHHS 1HITNX ii
YJIEHIB;

— CTpaTerisi HeNPUUHATTS 3aKOHIB XKHUTTS JIOPOC-
JIUX HUISIXOM ITHOPYBaHHS Ta CYHNPOTUBY iCHYIOUHM
y HbOMY BUMOTaM;

— crpareris HaOyTTS THMYAacOBOI TOJOBHOI pPOIIi
y MUTITKOBIHA CIUTFHOTI HIJISXOM 00MaHy OTOUYOYHX.

[loBepratounck 3HOB O MEracHCTEMH YMHHUKIB
MTOPO/KEHHS! KOMYHIKaTUBHOI TOBEIIHKH ITi/JTITKIB
(puc. 1), 3ocepenuMo yBary Ha TOOYIOBI CTpyK-
TYpU CyHepCUCTeMH 2 — TiIITKOBA CYOKYIBTYpA.
Mu 6aunmo, 110 Ha JPyTOMY i€EpapXidvHOMY PiBHI Ii€i
CYMEPCUCTEMH PO3TAILIOBAHO JIBi ABTOHOMHI CHCTEMHU:
2.1 — cucTemMa YMHHUKIB KOMYHIKATUBHOI TOBE[IHKH
miunTka ta 2.2 — CUCTEMAa YUHHUKIB HOr0 MOBIIE-
HeBol moBeniHkU. Ha Tperbomy iepapxiyHOMY piBHI
CYIIEPCHCTEMH PO3TAIIOBAHO BiAMOBIIHI MiICHCTEMHU
pizHOBUAIB ynMHHMKIB (2.1.1.,2.1.2.,2.1.3 i T. 1.) cy0-
KyJIBTYpHOI MOBEIHKA MiAJITKIB, 10 € eIeMEHTaMU
cucremu 2.1 — KOMyHiKaTHBHa NoBeAiHKa. Ha Tomy
camMoMy piBHI po3TamoBaHi i MiCHCTEMU YNHHUKIB
MoBieHHs (2.2.1., 2.2.2., 1.2.3 i T. 1.), AKi BXOAATH
J0 CKJIaay cUCTeMH 2.2 — cyOKynbTypa MOBIICHHS
migmiTkiB. Jami Ha deTBepTOMY piBHI MaroTh OyTH
MOpGOIOTIYHI MHOKMHH KOHKPETHUX YAHHHKIB MOB-
JICHHS MiANITKIB, rpadidHuil 00pa3 SKUX Ha MOAENi
(puc. 1) He HaBenEeHO Yepe3 OOMEKEHICTH i popmary.

Tomy, sik 11e BxKe poOHIIOCS BUILIE, MU Bi10OPa3uMO
CTPYKTYpY cynepcucteMu 2 y BepOanbHiil Gopmi Ta
[MO3HAYMMO 3MICT 11 HeTPaJAUIIHHUX JJIs TIHTBICTUKH
eneMeHTIB 3a kepenamu [Kanura, 2001; KoBanuH-
cbka, 2014] Tak.

2. [TipriTtkoBa cyOKyIbTYpa:

2.1 — nogedinka: 2.1.1 — coyianvHo-nonimuuna
(2.1.1.1 — motpeba y crinkyBanHi, 2.1.1.2 — comianb-
HUi cTpec, 2.1.1.3 — BigdyTTs 3aliBOCTI i T. 11.), 2.1.2 —
cumyamugHo-komyHikamusna (2.1.2.1 — odiiiHiCTb
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chinkyBaHHs, 2.1.2.2 — Heo]iuilHICTb CHITKyBaHHS,
2.1.2.3 — mpuCyTHICTB TpeTiX 0Ci0 i T. 11.), 2.1.3 — ncu-
Xiuno-eenemuuna (2.1.3.1 — BreBHeHicTh, 2.1.3.2 —
notpeba B yBasi, 2.1.3.3 — JONUTIMBICTH 1 T. 1.);

2.2 — moenenna: 2.2.1 — emoyiiino-camonouym-
mege (2.2.1.1—06anayxicTb, 2.2.1.2—CHyCTOIICHICTB,
2.2.1.3—emouiltHuii cTpecirt. 1.), 2.2.2—¢hizionoziuno-
cmanoge (2.2.2.1 — 6anpopicts, 2.2.2.2 — migBUILCHA
CTOMJIIOBaHicTh, 2.2.2.3 — ¢izuunuii nuckoMopT i
T. 1.), 2.2.3 — ¢hizuuno-¢iouymmesge ( 2.2.3.1 — 3HU-
JKEHHSI TOHYCY, 2.2.3.2 — cinabKicTs, 2.2.3.23 — ¢izny-
HUH OB 1 T. 7.).

ono MHOXHHM YWHHHKIB MOPOMKEHHS KOMY-
HIKaTMBHOI TIOBEIIHKW IIJIITKIB, YBEACHUX HaMU
y CTPYKTYpy cymepcucteMu 2 (KyJIbTypu MIKpOCO-
uiymy), To y BepOajdbHOMY BHUKIaJi BoHa HaOyBae
TAKOTO BUIVISLY.

3. KyasTypa Mikpocouniymy:

3.1 — noeedinka: 3.1.1 — coyianvnuii ycmpii
(3.1.1.1 — pukraropcokmid, 3.1.1.2 — mepeximHU,
3.1.1.3 — niGepanbhuii, 3.1.1.4 — geMoKkpaTu4HHIA),
3.1.2 — deporcasro-emuiuna ioeonocisn (3.1.2.1 — pis-
HICTH y TpaBax, 3.1.2.2 — mepeBaru JIiTepHOi Haii,
3.1.2.3 —ineonoriynwmii mibepanizamiT. 1.), 3.1.3 — coyi-
anvHO-no6edinkosi Hopmu/sumozu (3.1.3.1 — eTHIU-
HO-Tpaauuiiiai, 3.1.3.2 — KyJabTypHO-0OpsIOBI,
3.1.3.3 — cyyacHo-aBaHTrapAHi i T. 1.);

3.2 - moenennsa: 321 — moenwa noni-
muxa  Oepocasu, (3.2.1.1 —  OJHOMOBHICTB,
3.2.1.2 — gBoMOBHICTh, 3.2.1.3 — 0araTOMOBHICTE 1
T. 1), 3.2.2 — oghiyivini moenennesi sumoaeu (3.2.2.1 —
BUCOKI, 3.2.2.1 — cepenHi, 3.2.2.3 — 3anmxkeHi), 3.2.3 —
mosnennesa mooa (3.2.3.1 — crana, 3.2.3.2 — TumMua-
coBa, 3.2.3.3 — 3MiHHa).

AHaTI3yI0YH CKJIaJl eIEMEHTIB OIMCYBaHOT HAMHU
METAaCHCTEMH, HEBaXKKO MEPEKOHATHCA, IO Ha Bif-
MiHy BiJ CTPYKTYpH cymepcucteMu 3 (KyJbTypa
COIliyMYy), sIKa OXOIUTIOE JIUINE 30BHIIIHI MO BiJHO-
HICHHIO JI0 MiJUTiTKA YUHHUKH, Y CTPYKTypax cymep-
cucteMax 1 i 2 mpuCyTHI BHYTpIlIHI mcHxodiziono-
TiYHI YMHHUKA TOPODKEHHS MOTO KOMYHIKaTMBHOI
noBeiHky. Y cynepcuctemi 1 (mparMaruvHa crpare-
ris) ncuxo(izioNoriYHUMHE YUHHUKAMH TIOPOKEHHS
camoi crparerii € morpebu, OakaHHs Ta (aHTasil
miritka. CBOEIO 4eproro, JI0 CKIIay CylepCUCTEMH 2
(mimmiTKoBa CyOKYNBTypa) BXOAATH JOCUTH MOTYXKHI
YMHHUKH aKTyami3aiii 0COOJUBOCTEH MOBJICHEBOI
MMOBEIIHKH MiIITKA [0 SIKUX, SIK II€ TOKa3aHO BHIIIE,
CJIIJT BIIHOCUTH €MOLIIHHO-CaMOIIOYyTTEBI, (Pi3ioi0-
TiYHO-CTaHOBI Ta (PI3MYHO-BiAYYTTEBI.

VaBieHa TakMM 4YHHOM Meracucrema (yHKIIio-
HY€ y TaK 3BaHOMY OTOUYIOYOMY ii cepeJoBHUIIi, IO
SIKOTO YaCTIIlIe 32 BCE BIHOCSATh YMOBH KOMYHIKallii,
NPUMIIIEHHs, OIyMH, BIUIMBH KOCMIYHHMX EHEprii,
MOroHI 3MUHM, Yac 100U Tomlo. I3 mporo cepenmo-
BUIIIA Y TICUX1YHY Cepy MiTiTKa-MOBIISI TAKOXK HaJ-
xoauTh iH(opmais. Lle MoxkyTh OyTH BIUTMBH Pi3HOT
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npupoau: ¢i3udHi BiOparmiifHi a00 TeTToBi, XiMivHi,
3BYKOBi, CMaKOBi, 3a1axoBi. YCi BOHH TaKOX IPSIMO
YM ONOCEPEAKOBAHO CTAIOTh YMHHHUKAMH CIICHU(iy-
HOI KOMYHIKaTHBHOI TIOBEIHKH TIiIJTITKA.
[Hdopmanis 3 MeracucreMu Ta OTOUYIOUOTO cepe-
JIOBUINIA Mail’ke OIHOYACHO IMOTPAILIA€E (TIO3HAYCHO
CTpiikamMHu) y cdepy ITyXOBHOTO OYyTTS MiJIiTKA,
BHJIUIGHY Yy IeHTpi Mojenmi komoM. HesamexHo Bif
MIPUPOJN TOXOIKEeHHsI Oynb-sika iHdopMariis TpaH-
c(hopMy€eThCS Y €NEeKTPOMArHiTHI Ta eleKTPOXiMidHi
CUTHAJIY, 10 HAAXOIATh 10 IIEBHUX HEHPOHIB MO3KY
Ta IHIMUX HEHpOHIB opranizmy mimmiTka. Lle mpu-
3BOIUTH 10 30y[DKEHHS Ta MOAAJIBILIOI €HEPreTHIHOL
B3a€MOIii HU3KU THX IMOMYJIALIA HEMPOHIB, y IaM’ATi
SIKUX 30epiraeTbes Oe3mocepenHs abo omocepenKo-
BaHa FEHETHYHO YCIaAKOBaHA YM COLaJbHO HalyTa
iH(opMarlis po pearyBaHHS Ha KOHKpPETHI MOapas-
HUKH, 110 HAAXOAATh 3 OTOUYIOUOr0 CepeIOBULIIA.
VYHacnmiok Takoro 30ymxkeHHA y cdepi TyXOB-
HOro OyTTS MiAJIITKA BUHWUKA€E KOTHITHBHHNA Xaoc,
CHUHEPreTUYHUH CaMOPO3BUTOK SKOTO 3PYYHO OIH-
CyBaTW 3raJyBaHOIO0 BHUIIE KOHLENTYalTbHOIO MOJIe-
JOI0 (PPOHTANBHOTO TIEPETUHY MipaMiTu TyXOBHOTO
OyTTs moanHU. 3a ii KOHIETIi€r0 AYXOBHE Oy TTS Mijl-
JTKA 3MIACHIOE CBili YMOBHO TOCTIOBHUH TiepeOir
y eK3UCTEHIliabHIN, MEHTANBHIH, Ta TPAHCIICHICHT-
Hill cdepax Horo ncuxiku. TpaekTopii caMOpPO3BUTKY
KOTHITUBHHUX IPOLECIB MHCICMOBICHHA Ta MHCIIE-
I y mux cepax onucyroTh y rpadivHOMY BUTIISIII
MTOCITITOBHICTIO YaCTKOBHUX arpakTopiB. Taky cykym-
HICTh YaCTKOBUX aTPAKTOPIB 1 NMPUHHATO Ha3WBATH
CTPYKTYpaMHU-aTpPakTOpaMu, SIKUMHA  IO3HAYaroTh
TpaekTopito (ab0 TOBHHIA NIISAX) CHHEPTETHYHOTO
CaMOPO3BUTKY Xa0Cy BiJ MepuIoi Touku ioro 6idyp-
Karii 10 OCTAaHHBOI.
3rifHO 3 MOJEIUTF0 MipaMigu, KOTHITHBHI IPO-
LECH BUHHUKAIOTh y TMEBHIM TOYLl IUIOLIMHM IIpar-
MaTUK{ i BIUIMBOM MNCHXO(i3HMONOTIYHOT eHeprii
notped, baskaHb un PaHTa31H i T TKA. 3aBIIKH LIEOMY
y Hilf 1 3apoKyeThesl Xaoc nepiuoi Touku Oidypka-
uii. Mami B pesynbrari OypxiuBoi B3aeMomii eHep-
TeTUYHUX MOTEHLIa B HNOMYJIALiil Pi3HUX 3a CBOEIO
MPUPOIOI0 KOHLENTIB, L0 3HAXONATHCA Yy IaM’sTi
ITiJUTITKA, CaMe Y XaoCi Ii€i ToYIli 3apo/KY€EThCSI CHEp-
TeTUYHUHM MOTEHLiaJ TaK 3BAHOIO HOBOTO IOPSKY.
Haragaemo, mo xoHument (aHmi. concept —
MIOHSITTS ) —3/1aTHA 30epiraTucs B maM’ siTi CMHUCIIe-3Mic-
TOBHA LJIICHICTh OyAb-SIKOTO PiBHS CKJIAAHOCTI, IO
BiJlirpa€e y mporecax MHCIEMOBJICHHS Ta MHCIEIiN
JIOAWHU DPOJb OAMHULI CMHUCIY y 11 peakmisx Ha
00’ekTH 1 sBUIIA peanbHOro CBiTY. OCKUIBKH KOH-
nenTtocdepa JIOAMHA OXOILUTIOE Pi3HI 32 MPUPOAOIO
MOPOAKEHHS KOHIENTH (KOHLIENTHU-TIOHSTTS, KOHIIETI-
TH-]1ii, KOHIIEITU-00pa3y, KOHIEITU-IHCTHHKTH, KOH-
LENTU-TIOYYTTsI, KOHIENTH-PEAKLii, KOHIETITH JOTiKH
MUCJICHHS, KOHLENTHU YSBJIEHb, CMaKOBl KOHLEITH,
3BYKOBI1 KOHIIETITH, Ta0y-KOHIICTITH TOIIO), TO B KOTHi-
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TUBHOMY Xa0Ci iX B3a€MO/Iisl BiZOYBA€THCSI BUKJIIOYHO
Ha eHepreTHuHOMY piBHi. [Ipy 1IbOMY He3aeXHO Bix
NPUPOIU HOPOKEHHS KOHIIETITH 3 HU3bKUM EHepre-
TUYHUM TOTEHIIaJIOM MOXKYTh HOTPAIUISITH y KOHYC
TSOKIHHS OUTBII TOTY)KHUX KOHLIENTIB, IMiABILIYIOUH
ix eHepriro abo NPUrHiYyBaTHC HUMH.

CucTteMHa MaTpU4Ha CTPYKTypa KOHILENTIB BHCO-
KOT'O PiBHS CKJIaJHOIIIIB YH a0CTPAKTHOCTI TOCIiJOBHO
(opMyeThCs B eK3UCTEHLIaIbHIN, MEHTAIBHIH 1 TpaH-
CIIEH/ICHTHi# cepax ayxoBHOro OyTTS 0COOMCTOCTI
y BUNISAII OLMbII-MEHII YiTKOTO 00pasy, He3aliexk-
HOT'O BiJl IEPLENITUBHOT IPUPOIU HOrO BUHUKHEHHS,
Ta TOCTIMHO OHOBIIIOBATHCS BHACTIJOK KOTHITHB-
HO-CTOXaCTHYHOTO MepepoOiIeHHs] eMOLiitHO-patio-
HaJILHUM MHCJICHHSIM 1HAMBiJa HOBOT MEPUENTUBHOI
Ta JoriyHoi iHdopmauii, Mo nae 3MoOry cBiJOMO-
CTI mOpa3y MO-HOBOMY i MOBHIILIE ONHMCYBaTH LEH
00pa3 MOHATIMHO-TOTIYHHMHU 3aco0aMH MPUPOTHOT
a0o mryunoi moB [Kanura, Knumenrok, 2022, ¢. 213].

Crin 3BepHYTH yBary TakoX Ha Te, IO 32 YMOB
KOMYHIKaIlii 4¥ CrijbHOI AisTBHOCTI KOTHITUBHI MPO-
LECH IyXOBHOTO OYyTTS JIOAMHHU 3apOIKYIOTHCS B ii
eK3UCTEHIi i, BUCXiIHO 4epe3 MEHTaJbHy Ta TpaH-
CIIEHJICHTHY C(epH, 3aBepIIYIOThCS Mif KOHTPOJEM
CBiZIOMOCTI MEBHUMH BepOaTbHUMH YU (i3UIHUMH
nistvu. [1ig MOHATTSIMU «EK3UCTEHLIS) Ta «EK3UCTEH-
[iaJlbHe» PO3YMI€ThCA BCE, IO CTOCYETHCS YHIKaIIb-
HOi HETMOBTOPHOCTI BHYTPILIHBOJIOACHKOTO OYyTTS,
BiTYyTTs iHAMBIZIOM CBO€i MPUYETHOCTI JIO BHIIOTO
1 He Moke OyTH BHpa)keHe MOBOIO TOHATH Lle moB’s-
3aHO 3 THM, IO EK3HCTCHLialbHE OYyTTS JIIONWHH
NpOTiKae y HapuHi ii HECBiIOMOTO 1 IPYHTYEThCS Ha
EMOLIITHOMY MHCJIEHHi, PYLIIHHOIO CHIIOI0 SKOTO €
ncuxodizionoriuna enepris ocobuctocti [Kimme-
HIOK, 2010, c. 207-209].

MeHTanbHa cepa XapaKTepu3y€eThCS B3aEMOIIEI0
IMOMHHUX PIBHIB KOJNEKTHBHOI Ta 1HIMBIIyaabHOI
CBiZIOMOCTI, 10 BU3HAYAIOTH 00pa3 AyMKH U MOYyT-
TiB JIIOOMHU, IPYHTOBAaHWH HA HECBIIOMHUX MHCJICH-
HEBUX HACTAaHOBAaX, a TAKOXK Ha TI HABUYKAX €MOLiii-
HOI Ta IOBENIHKOBOI TOTOBHOCTI JI0 CHPUMHATTS 1
Mi3HAaHHS HABKOJIMIIIHBOTO CBiTYy [Tam camo, c. 207].
BaxnmuBo Takox, 10 MEHTaJIbHE OyTTs JIIOIWHH MPO-
Tikae y napuHi i mepeacBifoMoro i IpyHTY€eTbCs Ha
EMOIIIHO-paI[iOHAIBHOMY MUCIICHHI.

VY TpaHcUeHIeHTHI cdepi BiIOyBacThCsl JHONCHKE
MUCJICHHS PO HaJIKaTeropiajibHy MOBHOTY OyTTsI 200
HOro OKpeMi acreKTH, IO € HEAOCTYIHHUMH Oe3roce-
PEAHBOMY Ti3HAHHIO, MTI3HAIOTHCS JIMIIIE YMOIIISTHO, aJie
MOXYTh OyTH BUPa)KEHI MOBOIO aOCTPAKTHHX TTOHSAT.
3ayBaXKMMO, 1110 TPAHCIICHACHTHE OyTTS JIFOIUHU, SIKS
npotikae y cdepi 1i mepeacsigoMoro, IpyHTYETbCS Ha
palioHaJIbHOMY MUCIICHHI, 110 HA BiIMIHY Bif JIOT1Y-
HOTO MHCIICHHSI He O0TsKEHEe MOpabHUMH, FOpUANY-
HUMH, €CTETUYHUMHU Ta €TUYHHMH Taly [Tam camo,
c. 207-211]. Sk Gaummo, EeK3UCTEHINabHA cdepa
€, 3a CBOEI0 CYTTIO, C(pepOr0 HECBIJIOMOTO, a MEH-
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TaJBHICTD i TPAHCICH/IEHTHICTh YTBOPIOIOTH cepy
nepeacBigomoro. BaxknnBo Takox He 3a0yBaru, IO
CBIZIOMICTh JTFOIMHU PE3YNBTATIB KOTHIIII HE MPOIY-
Kye. BoHa mokiMKaHa BUKOHYBaTH KOHTPOJIOIOUY
(yHKIfO, M0 BKIIOYA€ JBI OCHOBHI min(yHKIII:
TaOyIIOBaHHS CYMHIBHUX pe€3yJbTaTiB KOTHITUBHOTO
mporiecy abo 3abe3rnedeHHs iX JIOTiYHOTO BTLICHHS
y ¢dopMax MIJIKOM YCBIiZIOMJIEHOTO MHUCIIEMOBIICHHS
Ta Mucienii. Sk O6aunMo, B yMOBaxX KOMYHIiKaIlii
YW CIHUIBHOI MiSIIBHOCTI MPOIECH TYXOBHOTO OYyTTS
MiAJIITKa MaroTh 3apOAXKYBaTHUCSl y HOrO €K3UCTEH-
il i, BUCXIZTHO Yepe3 MEHTAIbHY Ta TPaHCIEHCHTHY
cdepu, 3aBeplIyBaTHCSA IiJ KOHTPOJEM CBiIOMOCTI
MIEBHUMU BepOAITEHUMU YU (Hi3UIHUMH TisIMH.

Sxmo ysBuTH piBHOOEAPEHWMH TPUKYTHUK (TaK
BUITIAJaTUME MOZAETb (PPOHTAILHOTO NEPETHHY Mipa-
Mi{ JTyXOBHOTO OYyTTS IiIUTITKA), HWKHS CTOpPOHA
SIKOTO CHMBOJII3Y€ MpParMaTU4Hy CTpaTerito, JiBa —
CYOKYNBTYPY MOBJIEHHEBOI TOBEIIHKH ITiJTiTKOBOTO
MIKpOCOLiyMy, a IpaBa — peajbHy KyIbTypy KOMY-
HIiKallii y MakpocoIiyMy, TO CTPYKTYpPH-aTpaKTOpH
CaMOPO3BUTKY IMPOIECIB MiAITITKA IBIATUMYTH COO0I0
MIOCITIJTIOBHY CYKYITHICTh JIiHIM (4aCTKOBHX aTpaKTO-
PpiB), IO BUXOAUTUMYTH 13 TIEPIIOi TOUKH OidypKariii,
MIPOXOIUTHMYTh IOCHIIJOBHO KpPi3b KOXKHY HACTYIIHY
1 3aBepIIyBaTUMYCSI HA BEPIINHI TPUKYTHHUKA Y TOYLI
(C), sixa cumBoOIIzyE CBiTOMICTh mitiTKa. Tomi BepTH-
KaJbHA BiCh TPUKYTHHKA Oy/Je BiJIIOBiNaTH MOBIICH-
HEBIH HOPMI, 1110 TEOPETHYHO ICHY€E Y MaKPOCOIiyMYy.
3a UuMX yMOB MPaKTU4HI MPUIYCTHMI BiIXWUJICHHS
BiJl peaJhbHHX HOPM MOBJICHEBOI IMOBEIIHKH OYIyTh
oOMeKeHi BiJIMOBITHUMHU TOYKaMH-Taly, po3TaIioBa-
HUMU TSI TTUTITKOBOT CYOKYIBTYpH Ha JTiBii CTOPOHI
TPUKYTHUKA, a IJIsl peasbHii KYJIBTYpH MakpoCOLi-
yMy — Ha MpaBii.

Bararopiuna mnpakTuuHa anpoOariisi MOIEIo-
BaHHS mpeacTaBHUKaMu KwuiBchkoi (hoHETHUHOI
LIKOJIM HAayKOBHX KapTHH KOMYHIKaTHBHOTO OyTTA
JIIOOVHM 3a JA0TIOMOoroo mipaminu KnuMeHntoka (aus.
Hamp. [Kamura, Knumentok, 2022; Kanura, 2016;
Tapanenko, 2019]) miaTBepaniaa HOBI MOMIJIMBOCTI
OB TMOOKOTO IHTEPIPETYBAaHHS PE3YIIBTaTIB MiXK-
JTUCHHILTIHAPHUX JIIHTBO-CHEPTETUYHUX PO3BIJIOK.
Tak, Hanpukiazg, Uil PO3MISIYyBaHOIO HAMH SIBUINA
TPbOMa XapaKTEPHUMH 1HBAapiaHTHUMH O3HAKaMH
OyIyTb CIIyryBaTH JOKali3alii CTPYKTYp-aTpaKTopiB
BiJIHOCHO BEPTUKAIBHOI OCi Mipaminu. Yci BHITaIKH
MepeBaXHOI JIOKadi3amii YacTKOBUX aTPaKTOPiB
CaMOPO3BUTKY KOMYHIKAaTHBHOI MOBEIIHKH MiAiTKa
y JiBill MONOBHHI TPUKYTHUKA CBIJYUTHMYTb, IO
y HOro MHCJIEMOBICHHI Ta MHUCIEAIAX IOMiHYIOTbH
KOHLENITH, MPHUTAMaHHI CYyOKyJbTYpi MiAJiTKOBOTO
MikpocomiyMmy. Y pa3i po3TairyBaHHS OUIBIIOCTI
YaCTKOBHUX aTPaKTOPIB Yy MPaBili YACTUHI TPUKYTHHKA
MOBJICHHEBA TOBEiHKA MiAITKa BUPI3HATHMETHCS
MepeBaKaHHAM Y Hill €JIEMEHTIB peajibHO1 KyJAbTYpH
KOMYHIKaIlil Makpocoliymy, y SKOMY BinOyBaeTbcs
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CTaHOBJICHHS HWOTO0 OCOOHCTOCTI. Y pa3i camopos-
BUTKY CTPYKTYpH-aTpakTopa, IO CYMpPOBOIKYETHCS
HE3HAYHUMHM BiIXWJICHHSMH YaCTKOBUX aTpPaKTOPIB Y
JiBHi Ta mpaBuil OOKH Bifl BEPTUKAIBLHOI OCI TPUKYT-
HHUKa, MOBJICHHEBA MOBEAIHKA MiITITKA, HE3BAYKAIOUH
Ha TPUCYTHICTH Y Hill €NEeMEHTIB CyOKYJIBTYPH MiJ-
JITKOBOTO MiKpOCOLiyMy, 3A1lICHIOBaTUME CBill mepe-
0ir y paMkax ifeasi3oBaHOi KyJIbTypH KOMYHIKaIlii,
npuiHATOI y Makpocouiymi. Taka CTpyKTypa-aTpak-
TOp 3a3BHYAll peali3yeTbes MiATITKOM B yMOBax oi-
LIITHOTO CHIJIKyBaHHS 3 TOPOCIHMHU.

ABTOpH HaBEJCHUX BUIIE Npalb MiAKPECTIOITh,
IO BiATBOPEHHS HAyKOBHX KAapPTUH MOBJICHHEBOI
MOBEJIIHKY MiJIITKIB 32 OMMCAHUMU BUIIE TOMOTPA-
¢GiuHUMH O3HaKaMu JIOKaJli3alil CTPYyKTyp-aTpakTo-
piB il mepebiry 3py4Ho peaiizyBaTu y IBOX MaclITa-
Oax abo BapiaHTax. Y MajoMy MmacmTadi JO0CTaTHbO
OOMEXHUTHCST PO3NIAAOM OnHiel, ABOX abo TphOX
¢pas3, 1m0 nepeAaoTh MeBHUI CMUCI YU TYMKY. 3a UX
YMOB JIOCIIAHUAK ONMUCYBAaTUME MPOLECH MHUCIEMOB-
JICHHSl Ta MUCIENIN MiAJiTKa, II0 PO3TrOPTAIOTHCS B
HanpsIMKY Biz Oynb-siKoi monepeanboi Touku 6idypka-
il 10 HACTYIHOI y MeXaxX OJHOTO YaCTKOBOT'O aTpak-
TOpa, TOOTO BiJ MepIoi TOYKH 3apOIKEHHS HOPSIIKY
Yy KOTHITUBHOMY XaoCi 0 JApyroi momiOHOI TOUYKH.
VY Takomy pasi nomnepenHsi TOUKa Ha0yBaTHME CMHUCITY
BUXIJHOI TOYKH YMOBHOI CTPYKTYypH-aTpakTopa, a
HACTyIHa — HOTO KiHIIeBOI TOUKU. 3a WX O0CTaBUH,
NPUAHSBIIY OKPEeMi KOTHITUBHI akTH 1 Qi3uuHi aii 3a
YaCTKOBI aTPakTOpH, MU i OTPUMYEMO MaJIHii MacIll-
Tad HAayKOBOTO OMHCY OCOONMBOCTEH 3apOMKEHHS
MOPSIIKY Y XaoCi MHUCJIIEMOBJICHHSI Ta MUCIEIIN mif-
miTka y komyHikariii. [1lo % cTocyeTscst Apyroro Bxe
BapiaHTy PO3MISAY MpOILECIB CaMOPO3BUTKY KOTHi-
TUBHOTO Xa0Cy MiJUTITKOBOi KOMYHIKaIlil y BEJTHKOMY
MacimTadi, TO HOro 3aIMCHIOIOTH 3a BXKE OMMCAHUM
BUIIIE CIICHAPIEM IUIIXOM MOCIIOBHOTO MOZEIIO-
BaHHA BUHHUKHEHHS ONMKHBOTO TOPSIIKY Y KOXKHIH
Touli Oidypkanii MOBHOI CTPYKTYpH-aTpakTopa.

s 3a0e3neyeHHs] MOBHOTU YSIBJICHb PO MeXa-
HI3MH B3a€MOJIi, 10 ICHYe MK YMHHUKAMH Ta
HacliIKaMd Tepediry KOTHITHBHOTO XaocCy IOpo-
IDKEHHS  MHCIIEMOBJIEHHS Ta MHCIEMINA MIIJIITKa
y KOMYHiKalii, MU MaeMoO 3BEpHYTH yBary Ha Take.
[To-mepmie, Haramaemo, Hacammepen, mo [Kamwura,
Knumentok, Tapanenko, 2024, ¢. 28] KiHIIEBOO METOIO
Oyap-siKO1  JIIOACHKOT  (hi3M4HOi B3a€MOIT/MOBHOTO
CHIJIKyBaHHS MOK€ OyTH JIMILE CIIOHYKAaHHS KOMY-
HiKaHTa JI0 Jii a00 CTPUMYBAHHS BiJl HUX, a TaKOK
MiATpUMKa HOTO YSBIEHBb IO LIOCH a00 3aKJIHK 10
3MiHM IMX yaBJeHb. [lo-apyre, po3yMitouu, o nepe-
0ir mporieciB 1000py MOBHHUX W HEMOBHHX 3aco0iB
KOMYHIKaTUBHOI TOBEAIHKU peali3yeThCsl y IICH-
XiuHIf cdepi mIiTKa 32 €IUHUM YK€ OMHCaHUM
HaMH €HEPreTHYHUM MEXaHI3MOM CHHEPTeTHYHOTO
CaMOPO3BUTKY KOTHITUBHOTO XaO0Cy, CIIifl aM’siTaTu
Take. 3aaBanocs 0, el MexaHi3M Jo00py € MPOCTUM,
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OCKIJIBKH BiH 0a3y€ThCS Ha €HEPro-TIONBOBIH B3ae-
MOJIii TIOTEHITialiB JIBOX CYINEPEWINBUX KOHIICTITIB
ozHi€l YU PI3HOI MPUPOIH, SKOIO 3aBKAN YIIPABISIE
TPeTii KOMIUIEKCHUH KOHIIENT-YNHHUK.

[lpore TeopeTMyHO IOBenEHO [Tam  camo,
c. 140-153], oo BCi KOTHITUBHO-CTOXaCTHYHI aKTH
NPOTIKAIOTh MMiJ] eHEPIeTHYHUM BIUTHBOM HE OJTHOTO,
a JeKUTbKOX LEHTPIB YIpPaBIiHHS 3apOHKCHHSIM
MOPSIKY Y KOXKHIM TOYIlI CAaMOPO3BHUTKY MCHUXIYHHUX
porieciB 1000py MOBHHX U HEMOBHHX 3aCO01B KOMY-
HIKATUBHOI ITOBEIIHKH HiUTITKA.

Pormps mmMx meHTpIiB BiAirparoTh 3rajlaHi BHILE
KOMITIEKCH (DaKTOPiB-TIPHYWH: MparMaTuka, MiaiT-
KOBa CYOKYIIBTYypa, KYJIBTypa MiKpocoIiymy. ABTO-
pamMu TiAKpecIeHO TaKoX, 110 TMPOIecH A000py mif-
JIITKOM MOBHUX ¥ HEMOBHHUX 3aC00iB KOMYHIKaTUBHOL
TIOBEIIHKH 3aBXK/IH € CyIIEPBEHTHIUMH, TOOTO TAKUMH,
y SIKUX KOMIUIEKCH YNHHHKIB BUKIIMKAIOTH BiJIMOBITHI
KOMIUIEKCH HachiikiB. Ilpym mpoMy moka3aHo, IO
ICHYIO4y NMPaKTHYHO HECKIHYCHHY MHOXXHHY THIIO-
BHX B3a€MOJIill YMHHUKIB 13 HACIiIKaMH, siKi Bif0y-
BalOTHCS YMOBHO-TIOCTIIOBHO y KOXHiH To4IIi Oidyp-
Karii Takoro A00Opy, JIOUITBHO 32 MPHPOJOI0 Tap
KOH(ITIKTYIOUHX CYMEepeYHOCTel KiacuikyBaTn Ha
uricte piBHIB. Toxi Mu oTpuMyemo (puc. 2) TaKy Kap-
TUHY: Ha TIEPIIIOMY PiBHI 3a3BHYail KOH(TIKTYIOTh J1Ba
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MPOTHIIEKHI IHCTHMHKTH, Ha JPYyroMy — MPOTHJICKHI
eMoIlii, Ha TPETbOMY — IMOYYTTS, Ha YETBEPTOMY —
CTaHW OPraHi3My MOBIIS, Ha ITSTOMY — BIMYYTTS i
Ha MIOCTOMY — IparMaTW4Hi HaMipyd MOBIS BCTyMa-
I0Th y KOHQUIIKT 3 yMOBaMH KoMmyHikarii (puc. 1).

Y mMopdonoriunomy psiai cTpaTu(iKOBaHUX TaKUM
YHHOM TUTIOBHX MOJEJIel KOKHOTO PiBHS YIPABIISTH
CaMOpO3BUTKOM KOHQIIIKTYIOUHMX Tap TPOTHIEK-
HOCTeW OyayTh Ti cami YnHHHKHU. Tak, Ha MepIIoMy
piBHI (piBeHb TBOX KOH(IIIKTYIOUHX iHCTUHKTIB) POITH
YIPaBISIOYOTO BIUTMBY y THITOBiH Momeni (1) Bimirpa-
BaTMMeE TpeTid iHCTHHKT (1,), y Mmoneni (2) ynpasns-
tamyTh emouii (E)), y moxem (3) — mouyrrs (I1),
y wmogmem (4) — cran opranismy wmosus (C)),
y Mozeni (5) — BigayTtrs moBus (B)) iy mozeni (6) —
pO3yMiHHS HUM yMOB KomyHikanii (V). Ll 3axoHo-
MIPHICTb PO3MIOBCIOKYETHCS Ha BCi 0OcTaHHI MOPQO-
JIOTiYHI PSIN PiBHIB KOTHIIIII.

3ayBa)KMMO, IO 32 IONEPEAHIMH MipaxyHKaMH
aBTOPIB MaTPHIIl peaibHa KiIbKICTh MOXKJIMBHX Bapi-
QHTIB BUHUKHEHHS €Hepril KOTHITUBHOTO IOIITOBXY
32 HaBEICHWMH Yy HI MOJENSIMH CSra€ JECSTKH
MUTBSApIIB. Alle 11 Marpull BiITBOPIOE THIIOBI
MoJIeJTi JIMIIe TepuIoi cTafii caMo3apo/KeHHS KOT-
HITUBHOTO XaoCy, yV pPe3ylbTari Kol (OopMYIOThCS
HANOUTBIII €eHEPTeTUYHO MOTYXKHI BUXiIHI KOHIETTH,

MEPITHME PIBEHB KOTHILIT
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Puc. 2. CucreMHO-Ki0epHeTHYHA MATPHULSI TUNIOBUX Mojeeii
iHBapiaHTIB cynepBeHTHUX B3a€MOAiN KOMILJIEKCIB YMHHUKIB
y IBUIIAX, MPoLecax Ta aKTaxX KOrHimii
(BinTBOpeHo 3a [Kanura, Knumeniok, Tapanenko, 2024, c. 143])
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MoJlaNbIlla B3a€MOJIil E€HEePTreTHYHUX TOTEHINAJiB
SKMX 1 NMPU3BOIUTH 10 BUHUKHEHHS XaoCy y ApY-
rii Toum Oidypkamii. Takum YHHOM, YHACHTIIOK
CYIIEPBEHTHUX B3a€EMONIA KOMIUIEKCIB UMHHHKIB
y MeXax KoKHOI KoHKpeTHOi mozeni (1-36) dopmy-
€Thcs iH(QOPMAIliiTHO-eHePreTHIHNN KOHIIETT-HACITi-
JOK 13 NMEBHUM NPUTAMaHHUM HOMY €HepreTHYHHM
MOTCHL1aJIOM. I[am y HacCTYNHHUX TOYKax 61cpyp1<au11
LI KOHLENTHU-HACTIAKHY, JTUILIAIYNCh, 110 CyTi, KOMII-
JICKCHUMH YUHHUKAaMH KOMYHIKaTHBHOI IMOBEIIHKH
MiAJIiTKa, MPOIOBXKYIOUM CBOIO CTOXaCTUYHO-EHep-
TeTUYHY B3a€EMOJII0, MOPOAKYIOTh HOBI KOMIUIEKCH
YHHHUKIB, PI3HUX 3 IPUPOAOIO MTOXOKEHHS.

Enementun q)yHKuiOHonqo'i TAKUM YHHOM Mera-
CHCTEMH YNHHHUKIB Y KOXKHIN HaCTyl'IHII/I Touui Oipyp-
KalilfHOTO Xa0Cy B3a€MOJIIOTH 13 BiATIOBIAHUMH eJie-
MEHTaMH He MEHII CKJIAAHOI MEracucTeMH MOBHHUX
Ta HEMOBHHUX 3aC00iB KOMYHIKaIlii, KOHI[ENTYyaJIbHO-
€HEepreTUYHHIA TIOTEHITIall aKTyalli3amii SKUX 30ymKy-
€TBCS Y JTOBTOCTPOKOBIN mam’ati mimmiTka. [limkom
3pO3yMiJIO, 10 METacCHCTEMy MOBHUX Ta HEMOBHHUX
3aco0iB KOMYyHiKalii Ha Apyromy ii iepapxidHOMY
piBHI JoriyHO AWQepeHIliroBaT Ha JBi BiJMOBIIHI
CYNEepCHCTEMH: CYNEpCHUCTEMY MOBHHX 3aco0iB Ta
CYIIEpCUCTEMY HEMOBHHUX 3aCO0iB.

Cymepcucrema MOBHHX 3ac00iB KOMYHIKalii €
JOCTaTHBO c(OPMOBAHOIO, TOMY HaragaemMo JIHIIE,
oo y BepOampHOMY BUKNami ii parmeHT HalOyBae
TAKOTO BUIIIALY.

MoBHH 3ac00M KOMYHIKaIIii:

1.1 — emunicmuyni: 1.1.1 — amirepamis, 1.1.2 —
meradopa, 1.1.3 —rinepbona, 1.1.4—anadopa, 1.1.5-
nopiBHsAHHSA, 1.1.6 — eBdemism, 1.1.7 —ipownis, 1.1.8 —
napagokc, 1.1.9 —aneropis, 1.1.10 — nepconidikamis,
1.1.11 — cumBom, 1.1.12 —xia3m, 1.1.13 — okcuMOpoOH,
1.1.14 — nitora Tomio.

1.2 — cunmaxcuuni: 1.2.1 — ¢icypu nosmopy:
1.2.1.1 —36yx06i (1.2.1.1.1 —amiteparis, 1.2.1.1 —aco-
HaHc, 1.2.1.1 — puma); 1.2.1.2 — crosecni (1.2.1.2.1 —
npocTuil npsmuil mosrop, 1.2.1.2.2 — nmonicunzaeH-
ToH, 1.2.1.2.3 — meonasm, 1.2.1.2.4 — TaBTONOTIAN);
1.2.1.3 — ¢ppazoei (1.2.1.3.1 — cuHTaKCUYHUI Tapaie-
mizm, 1.2.1.3.2 — kommo3uniiiai mosropu, 1.2.1.3.3 —
anadopa, 1.2.1.3.4 — enidopa, 1.2.1.3.5 — anenidopa,
1.2.1.3.6 — emanadopa); 1.2.2 — ¢izypu 3icmas-
nenna (1.2.2.1 — ammmidikamis, 1.2.2.2 — rpapanis,
1.2.2.3 — maponomasis); 1.2.3 — ¢irypu mporucras-
nenns (1.2.3.1 — anTutesa, 1.2.3.2 — OKCIOMOpOH);
1.2.4 — puropuuni ¢irypu (1.2.4.1 — 3BepranHs,
1.2.4.2 —3anuranns, 1.2.4.3 — 3anepevenns, 1.2.4.4 —
OKITUKY).

1.3 — aexcuuni: 1.3.1 — antonimu, 1.3.2 — KoH-
TEKCTHI aHTOHIMH, 1.3.3 —cuHOHIMH, 1.3.4 —KOHTEKCTHI
cuHOHIMH, 1.3.5 — dpazeonorizmu, 1.3.6 — po3mMoBHIi
cioBa, 1.3.7 — mpocrtopiuHi cioBa, 1.3.8 — Heonori3muy,
1.3.9 — Tepminm, 1.3.10 — 3acrapini cimosa, 1.3.11 —
CJICHT TOIIO.
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VY 3icraBieHHI 3 MOBHUMH 3aco0aMu CyIepCH-
cTeMa HEMOBHHX 3ac00iB KOMYHIKaTHBHOI ITOBe-
MHKA € IeI0 CKIAmHIMmOoK. BoHa OXOIIe aBi
HEe3aJIe)KHI aBTOHOMHI, aje (i3i0J0Ti4HO CIIOpia-
HEHI CUCTeMH: cylnepcucTeMy (OHETHYHUX 3ac00iB
[Kamura, 2001, c. 97], MOBJIEHHS Ta CUCTEMY IHIITUX
3aco0iB HeBepOanmpHOTO cIinikyBaHHS [KoBanus-
cbka, 2014; HaBappo, 2022]. Came 11i 3aco0u 31aTHi
CIIyI'yBaTH BaXJIMBHMHU IHAMKATOpaMH IICHXI4HOTO
CTaHy KOMYHIKaHTa.

Binmomo [KoBammHucbka, 2014, c. 18], mo HeBep-
OajibHA TOBEMIHKA 1 B3a€EMOMIS JIFOIEH CTAHOBIATH
IpeaMeT HAayKOBOTO Ii3HAaHHS OKPEMOi HayKh —
HeBepOaIbHOT CEMIOTHKH, 10 CKIIa Ly SIKOT BITHOCSTH:
napaninegicmuxy (HayKy HpO 3BYKOBi KOAU HeBep-
OasnpHOI KOMYHiKalii), KiHeCUKy (HayKy PO JKECTH 1
JKECTOBI PyXH, PO KECTOBI MPOLIECH 1 )KECTOBI cuc-
TEMH), OKY1eCUKy (HayKy PO MOBY OueH 1 Bi3yaJbHY
MOBEIiHKY JIOAeH mix ydac cnanyBaHH;{) aycKyo-
mayito (HayKy TPO CIyXOBE CHPUUHATTS 3BYKIB i
ayqianpHy MOBEMIHKY JIONEH y TMpoleci KOMyHika-
1if), 2anmuxy, a0o TakecuKy (HayKy IpO MOBY TOp-
KaHb 1 TaKTHJIBHOI KOMyHlKaLlll) 2acmuKy (HayKy
PO 3HAKOBi B KOMYHlKaTI/IBHI/IX q)yHKLuﬂx ki Ta
Haroi, Ipo MpUHOM ki, PO KyJABTYpHI Ta KOMYHi-
KaTUBHI (DyHKIIi HamoiB i 4acTyBaHb), 0nbpaxyiro
(HayKy Npo MOBY 3amaxiB, 3HAUCHHsI, IEPEAAHUX 32
JTOTIOMOTOIO 3aIlaxiB, i poyib 3amaxiB y KOMyHIKaIlii),
npokcemixy (HayKy TpoO MPOCTIp KOMYHiKaIlii, #oro
CTPYKTYpy Ta q)yHKuu) XPOHEMIKY (HayKy po Yac
KOMyH11<aL[11 npo HOro CTPYKTYpHi, CeMIOTHYHI i
KyIbTYpHI (QYHKIII), cucmemonozito (HayKy TIpoO
CHUCTEMU 00’ €KTIB, SKUMHU JIFOIN OTOYYIOTh CBil CBIT,
npo (yHKIIT Ta 3HAYEHHs, SAKi i 00’ €KTH BUpaxKa-
I0Th y TIPOIIECi KOMYHIKaIIii).

HayxoBa npakTuka CBiIUUTh, IO y CYYaCHUX MiK-
JUCHUILTIHAPHUX PO3BiAKaX MPOOIeM KOMYHIKaTUBHOI
IMOBEMIHKY ITJUIITKIB JOCIIAHUKNA HAWMJaCTIIIE CXUJIA-
IOTBCSL 10 CyMIiCHOTO po3misiny (OHETHYHHX (mapa-
JHTBICTUYHHX), €KCTPANIHIBICTUYHUX (IIOB’sI3aHUX
Oe3mocepeslHbO 3 NPOMOBOIO aKYCTHYHHX HEBEp-
OarbHUX 3ac00iB  KOMYHIKallii), TaKTHIbHO-KiHE-
CTETUYHUX (TIOB’SA3aHUX 13 TOPKAHHAM Ta (i3UUHUM
BIUIMBOM 13 OOKy MOBIIS), KiIHETHUHHX (TIOB’SI3aHUX
i3 pyxamu MOBLS) Ta ONb(aKTOpHUX (TIOB’A3aHUX
13 HAaBKOJIMIIIHIMY 3amaxaMu) 3ac00iB KOMYHIKaIlii.

3a qux yMOB Yy BepOasbHild GOpMi IIyKaHUI HaMH
(parMeHT cynepcrucTeMH HEMOBHHX 3aC00iB KOMYHi-
KaTUBHOI ITOBENIHKHY ITIUIITKA Ma€ BUIVISIAATH TaK.

1. HemoBHi 3aco0n koMyHiKamii:

1.1 — ¢ponernuni (napaninzeicmuuni):

1.1.1 — menoguka moBaennsi: 1.1.1.1 — gucom-
Ho-monaneHuli pigenv (1.1.1.1.1 — excTpaBUCOKUIA,
1.1.1.1.2 — Bucokwuii, 1.1.1.1.3 — cepemHbOITIBUIIIC-
Huit, 1.1.1.1.4 — cepeaubo3nmwkennit, 1.1.1.1.5 —
HU3bKHUi, 1.1.1.1.6 — ekcTpanuskuii); 1.1.1.2 — diana-
son (1.1.1.2.1 — umpokuid, 1.1.1.2.2 — po3mmpenut,
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1.1.1.2.3 — cepennii, 1.1.1.2.4 — 3Byxennii, 1.1.1.2.5 —
By3bkuid); 1.1.1.3 — jmmepsan (1.1.1.3.1 — nosumus-
nut: 1.1.1.3.1.1 — mmpoxkwuit, 1.1.1.3.1.2 — po3mmpe-
HuH, 1.1.1.3.1.3 — cepenniii, 1.1.1.3.1.4 — 3BykeHwMid,
1.1.1.3.1.5 — By3bkuii; 1.1.1.3.2 — necamusnuii:

1.1.1.3.2.1 — mmpoxkuii, 1.1.1.3.2.2 - posmmupe-
mui, 1.1.1.3.2.3 - cepenniii, 1.1.1.3.2.4 — 3Byxe-
HuH, 1.1.1.3.2.5 — By3bkuid, 1.1.1.3.2.6 — HynbOBHIA);
1.1.1.4 — wseuokicms (1.1.1.4.1 — MakcuMajbHa,
1.1.1.4.2 — Benuka, 1.1.1.4.3 — nomipna, 1.1.1.4.4 —
mana, 1.1.1.4.5 — MiHiMaIJIbHA);

1.1.2 - ¢pazoBuii Harosoc: 1.1.2.1 — gdep-
HUll, HA SKOMY PEaNi3yeThCS 3MiHA HANPAMKY PYyXy
tony (1.1.2.1.1 — mmxigawmii, 1.1.2.1.2 — Bucxiza-
auii, 1.1.2.1.3 — HusxigHe-BucximHui, 1.1.2.1.4 —
BUCXIIHO-HM3X1aHUHM, 1.1.2.1.5 — BUCXIIHO-HEBXIJI-
He-BUCXigaMi, 1.1.2.1.6—piBHuUi); 1.1.2.2—nesadepruii
(1.1.2.2.1 —moBnwmii, 1.1.2.2.2 —gactkoBwuii, 1.1.2.2.3 —
cnabkuit);

1.1.3 —purm: (1.1.3.1 —mpoctwuii, 1.1.3.2 — cknan-
Hui, 1.1.3.3 — 3Mimanuii);

1.1.4 — ryunicrb: (1.1.4.1 — Bucoka, 1.1.4.2 —
migsumieHa, 1.1.4.3 — momipHa, 1.1.4.4 — 3HIKeHa,
1.1.4.5 — Hu3BKA);

1.1.5 — T1emn i mnaysaumis: 1.1.5.1 — memn
(1.1.5.1.1 — mBuakwmit, 1.1.5.1.2 — npuckopeHui,
1.1.5.1.3 — mowmipuwmii, 1.1.5.1.4 — croBinbHEHUH,
1.1.5.1.5 — noBinbauit); 1.1.5.2 — nayzu: 1.1.5.2.1 —
3 nepepeoio 36yuanns (HeszanoBHeHi): 1.1.5.2.1.1 —
KopoTtki, 1.1.5.2.1.2 — nosri, 1.1.5.2.1.3 — myxe noBri;
1.1.52.2 — 6e3 nepepsu 38yuanus (CTpHUiiMaHi):
1.1.5.2.2.1 —3anoBreHi: 1.1.5.2.2.1.1 ycepenuHi cuH-
TarMu (BHYTpillTHbOCHHTarMeHHi), 1.1.5.2.2.1.2 — Ha
CTHKY CHHTAarMH Ta iH.;

1.1.6 — Temop: 1.1.6.1 — ynuisepcarvruii (6azy-
€ThCS HA YHIBEPCAIBHOCTI ICHUXIYHUX CTaHIB MOB-
uiB), 1.1.6.2 — narionaneamid, 1.1.6.3 — iHAUBITY-
anpHuid, 1.1.6.4 — HaOyTuii, 1.1.6.5 — MHTBiCTUYHUHT
1 Take iHIIe.

1.2 — excTpadiHrBicTHYHI:

1.2.1 — kinemuyni: 1.2.1.1 — noznso (1.2.1.1.1 —
po3cnabneHns m’s3iB oueld, 1.2.1.1.2 — po3mmpenHs/
3ByXeHHS 3ipHuIb, 1.2.1.1.3 — 3ByXEHHS OYHHIIb,
1.2.1.1.4 — yacre mopranss, 1.2.1.1.5 — nomyx/yHu-
KaHHs 30pOBOTO KOHTakTy, 1.2.1.1.6 — BUTpimaHHs
Ta MUIBHUHA monrsaa, 1.2.1.1.7 — 3aIuIromeHHsT oueH,
1.2.1.1.8—npuxpuBanHsoyei, 1.2.1.1.9—0iranus04eH,
1.2.1.1.10 —myckanHs oueii mig 1oda, 1.2.1.1.11 —Bin-
cyTHi morsn, 1.2.1.1.12 —nornsa ckoca, 1.2.1.1.13—
odi onymieHi foam3y, 1.2.1.1.14—cymnioui, 1.2.1.1.15—
oIS/ y CTeNmo uu B He6o, 1.2.1.1.16 — momsy yoik,
1.2.1.1.17 — tpuBanmuii nmorsax, 1.2.1.1.18 — npu-
MpyxyBaHHs, 1.2.1.1.19 — arpecuBHuil mnomsn
tomo); 1.2.1.2 — pyxu (1.2.1.2.1 — noTuk 10 BoyoccH,
1.2.1.2.2 — xuBanHs, 1.2.1.2.3 — modicyBaHHS/TIPO-
IJaJKyBaHHs rojaosH, 1.2.1.2.4 — xanaHHs 3a rOJI0BY,
1.2.1.2.5 — nanpyxene yono, 1.2.1.2.6 — mynbca-
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1ist B CKpoHsX, 1.2.1.2.7 — KpyTiHHS manbeM Oins
ckpoHi, 1.2.1.2.8 — mouepBoHiHH: ByXa, 1.2.1.2.9 —
HaxWIgHHS Byxa, 1.2.1.2.10 — 3MopiyBaHHs HOCa,
1.2.1.2.11 — npukpuBaHHsI HOca oOoMa pyKamH,
1.2.1.2.12 — mouicyBanHs Hoca, 1.2.1.2.13 — 3anu-
panHs Hoca, 1.2.1.2.14 — po3myBaHHS Hi3ApiB,
1.2.1.2.15 — crtBepmxyBanpHuil Baux, 1.2.1.2.16 —
IIYMHUM KOpOTKMH Buaux, 1.2.1.2.17 — omyckaHHsA
HWKHBOI TyOm, 1.2.1.2.18 — BuCyBaHHS S3UKa,
1.2.1.2.19—06nu3yBanus 3y0iB, 1.2.1.2.20—knamnanus
3ybamu, 1.2.1.2.21 — cmix, 1.2.1.2.22 — nokaHHs S3H-
koM, 1.2.1.2.23 — o6nusyBanus ry0, 1.2.1.2.24 — tpem-
TiHHA TYO0, 1.2.1.2.25 — yemimka, 1.2.1.2.26 — HagyTi
mokw, 1.2.1.2.27 —notupanss moku, 1.2.1.2.28 — Biz-
BUCaHHs 1meneny, 1.2.1.2.29 — onymiene migdopiams,
1.2.1.2.30—gorukmommwi, 1.2.1.2.31—migBe I€HHSILIIY,
1.2.1.2.32 —cxpemyBaHHs pyK, 1.2.1.2.33 — po3cras-
JICHHS JiKTiB, 1.2.1.2.34 — nonoxi gfonusy, 1.2.1.2.35-
MiABeIeHUN BeIUKUHA maiens, 1.2.1.2.36 — TUKaHHS
nansieM, 1.2.1.2.37 — mocTykyBaHHS mHajanamu,
1.2.1.2.38 — BiOXWISHHS/ HAXHWISHHS Tija TOIIO);

1.2.2 — maxkmunvno-xinecmemuuni: 1.2.2.1 —
o0iliMu 3a twieui, 1.2.2.2 — notuck pykm, 1.2.2.3 —
JsicKaHHS 10 Twiedy, 1.2.2.4 — TpuMaHHA TiA PYKY,
1.2.2.5 — yacrora A0THKIB, 1.2.2.6 — MaHepa AOTHKY,
1.2.2.7 — moTHUCKaHHSA TOIIO:

1.2.3 — onvghaxkmopni: 1.2.3.1 — npuemHi 3anaxu
HaBKOJIMIIHBOTO cepenoBumia, 1.2.3.2 — HempuemHi
3amaxu JIIONWHA a00 HaBKOJHMIIHBOTO CEpeOBHINA,
1.2.3.4 — npuponHi 3amaxu jgroauam, 1.2.3.5 — mryuni
3amaxu BiJ JIIOAWHHU.

BucHOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
ook. IligkpecianMo, IO CHHEpPreTHYHAa B3aEMOMIS
BepOaTbHUX 1 HeBEepOAIbHIX 3aCc00iB CITIIKYBaHHS Ta
KOMYHIKaTUBHOI MOBEAIHKMA MOBIS Y IIJIOMY Xapak-
TEPU3YETHCA THM, 10 MEPIIi TPAHCIIOIOTH CIOBECHI
MOBIIOMJICHHSI, SIKi MalOTh OYTH JIOT1YHO JIEKOJ0BaHi
CBIIOMICTIO cilyXaya, a Opyri Ha BiAMiHY BiJ HHX
nepenaoTh BiTHOMICHHS 10 CIiBPO3MOBHHUKA, CIIYTY-
I0Th JJIS1 HANaroJPKeHHsI KOHTAKTy 3 HUM, HarpapJisi-
I0Th PO3YMIHHSI CKa3aHOTO, BUPAXKAIOTh €MOIIil, Bij-
J3EPKaIOI0Th PO3YMIHHS MOBLEM CHUTYallidl TOLIO.
Came 3aBISKM LBOMY Yy MEXax CIHLUIBHOI KYJIBTYpH
YBOKHHN cllyxad W HaOyBae MOXKIHMBOCTI BHIIEpe-
JDKYEOYOTO PO3YMIHHS CIIPaBKHIX HAMipiB MOBIIS, SIKi
TOMW 1HKOJI HAMAraeThCsl IPUXOBATH.

CrooxiBaeMocs, IO BHKIaJeHa HaMH JIIHIBO-
eHepreTUYHa KapTHHA, 3 0JJHOTO OOKY, TOCIYTY€ CBO-
€49aCHUM KPOKOM JI0 IPUPOTHBO HEMUHYYOTO TIepe-
BEJICHHS Cy4acHUX JOCIHIKeHb 0COOIMBOCTEH B3a-
€MO3B’SI3Ky MK YNHHUKAMH 1 HACJliIKaMU mepeoiry
KOTHITUBHOTO Xa0CY CHHEPTeTUYHOTO MOPOIKEHHS
MUCJIEMOBIJICHHS T4 MUCJIEAIH MAJITKa Y KOMYHiKa-
1ii Ha piBEHb BIAMOBIJIHUX METACKCIICPUMEHTIB Ta,
3 iHIIOrO OOKY, COPUATUME MOTTHOIECHHIO 3aralb-
HUX MDKIUCHMIUTIHAPHUX YSBIEHB MPO CHEHUPIKY
eHepreTHYHUX (peHOMEeHiB KOMyHikamii y ¢inoco-
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(hiB, TICHXOIIOTIB, COIIIOJIOTIB, JIIHTBICTIB, (Pi3WKiB,
OiororiB, MeJaroriB Ta MPeACTaBHUKIB IHIINX TyMa-
HITapHUX HayK.

10.

11.

12.
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VY crarTi cxapakTepu30BaHO MEXaHI3MU ajanTanii, Aemimitanii i akryanizamii
CEeMHHUX O3HaK KBAaHTUTATUBIB aHIIINCHKOI MOBH y (ppa3eMHOMY KOHTEKCTI.
VTOYHEHO CIIBBIIHONICHHS MK TaKUMM IIOHATTSIMH CEMAacioyorii, sK
«CEMaHTUYHA CTPYKTYpa CJIOBA», «CEMAaHTUYIHUH CIleHapii» 1 «eBpHCceMidHa
CTPYKTypa» 3Ha4€HHS CJI0Ba. YCTAHOBJIEHO CHHOHIMIYHY BapiaHTHICTh MiXk
MOHATTSAMH «CEMaHTUYHA CTPYKTypa CJIOBa» 1 «CEMaHTHYHIH cueHapii» i3
MPIOPUTETHICTIO (PYHKII0HATY OCTAaHHBOTO TepPMiHa JUISl JAaHOT'O JIOCIIiKEHHS.
TepMiH «eBpUCEMiuHa CTPYKTypa CIIOBay CTOCY€EThCA HE HaOopy Horo 3Ha4eHb
ta JICB, a okpeMoro 3HaueHHs, sIKe CKIAJAaeThCs 3 apXiceMH, IHTerpaIbHUX,
nudepeHIiHIX 1 TpagyalbHUX ceM. APTyMEHTOBaHO HEOOXiHICTb 3aTyYeHHS
JI0 BUBUEHHS I[UX TOHSATH KBAHTHUTATHBIB aHIIIMCHKOI MOBH — CIIB, SIKi ITif
BIUIMBOM (hPa3eMHOT0 KOHTEKCTY, 30€piraroun 3B’ 430K 31 CBO€I0 CEMaHTHUUHOIO
CTPYKTYPOIO/CEMaHTUYHUM CIICHApieM, 3a3HAIOTh IEpEerpylyBaHHS CeM B
eBpUCEMIUHIH CTPYKTypi # HaBiTh 3yMOBIIOIOTH 3MiHYy apxicemu. Hamano
eKCIIJIAaHATOPHE MOSCHEHHS MPOLECY CEMAHTUIHOI MOYIIAIIi] KBAHTUTATHUBIB Y
¢pazemax aHIIiIICEKOT MOBH 1 PO3KPHTO J1if0 TAKUX KOTHITUBHO-CEMAaHTUIHUX
MeXaHi3MiB, fK ajamTaiis, JAe’miMmiTamiss W akryamizamis. BusBieHo
MPOAYKTHBHICTh [ii KOXKHOTO 3 MEXaHi3MiB y (pa3eMHUX KBAaHTUTATUBAX
aHITIACHKOI MOBH 3 YHCIIOBOTO psixy one — ten. 3adikcoBaHO, 10 HAWOIBII
MPOAYKTUBHUMH MEXaHi3MaMH CEMaHTHYHOI MOMYNALii € ajanraiis i
JIeMiMITaLlisl CeMHMX O3HAK KBaHTUTHBIB Y (ppaseMHOMY KOHTEKCTI, a TAKOX IX
KOoMOIHaIig 3 MEXaHI3MOM aKTyali3allii HOBUX (paseoceMm.

OcoOnuBy yBary NpUIUIEHO aHalizy TUX (paseM 13 KBaHTUTATHBaMH,
B 00pa3HO-CUMBOJIIYHOMY 3HAYEHHI SIKUX BiIOOpaKeHO TpaHCchopMalliro
apXiCeMH «KiJbKICThY, BUAITICHOI Ul eBPUCEMIYHHUX CTPYKTYp KBAHTUTATUBIB
13 YKCIIOBOTO Psy one — ten, B apxiceMu «BUMIp» 1 «i1iubay. Taki TeHaeHil
3aCBIAYYIOTh PE3YyNbTaT Jii MEXaHi3y CeMaHTH4HOi TpaHc(opmalii, a He
Oe3mocepetHbO0 CEMAHTHUHOI Momynsarii. IliITBepIKeHO NPHITYIICHHS,
10 TIONPH CEMAHTUYHI 3pYIIEHHS B €BPHCEMIUYHUX CTPYKTYpax 3HA4eHb
KBaHTHUTATHUBIB, sIKi BiIOyBalOThCA M1 BITMBOM (hpa3eMHOT0 KOHTEKCTY, IXHS
KyJIbTYpHa CHUMBOJIiKa 371¢01IBIIOrO 30epiraeThes i € MPOAYLICHTOM I HOBUX
MOTHBIB (ppaseMHOi 00pa3HOCTI.

Collection of scientific papers “New Philology”. Ne 98 (2025) ISSN 2414-1135



34

MECHANISMS OF SEMANTIC MODULATION IN THE PHRASEMES OF ENGLISH

Vasko S. R.

Postgraduate Student at the Department of Germanic Philology

Key words: english quantitatives,
adaptation, delimitation,
actualization, transformation,
heurosemic structure, phrasemic
context.

Kyiv National Linguistic University

Velyka Vasylkivska str., 73, Kyiv, Ukraine

orcid.org/0000-0002-9748-0754
serhii.vasko@knlu.edu.ua

The article describes mechanisms of adaptation, delimitation, and
actualization of semic features of the English quantitatives in phraseological
context. The relationship between such concepts of semasiology, as «semantic
structure of the wordy, «semantic scenario» and «heurosemic structure» of the
meaning of the word has been clarified. A synonymous variation between the
concepts of «semantic structure of the wordy and «semantic scenarioy with
the functional priority of the latter term for this study has been established.
The term «heurosemic structure of the wordy refers not to a set of its meanings
and lexicosemantic variants (LSV), but to an individual meaning, which
consists of the archiseme, integral, differential, and gradual semes.

The necessity of involving English quantitatives into the study of these
concepts, i.e. words that, under the influence of phraseological context, while
maintaining a connection with their semantic structure / semantic scenario,
undergo a rearrangement of semes in the heurosemic structure and even cause
a change in the archiseme has been argued.

An explanatory interpretation of the process of semantic modulation of
quantitatives in English phrasemes has been provided and the operation
of such cognitive-semantic mechanisms, as adaptation, delimitation, and
actualization has been revealed. The efficiency of each mechanism in the
English phrasemic quantitatives from the numerical series one — ten has
been determined. It has been noted that the most productive mechanisms of
semantic modulation are the adaptation and delimitation of semantic features
of quantitatives in the phrasemic context, as well as their combination with the
mechanism of actualization of new phraseosemes.

Particular attention has been paid to the analysis of those phrasemes
with quantifiers, the figurative-symbolic meaning of which reflects the
transformation of the archiseme «quantityy allocated for the heurosemic
structures of quantitatives from the numerical series one — ften, into the
archisemes of «measurementy and «counting». Such tendencies indicate the
result of the operation of the mechanism of semantic transformation, and not
directly of semantic modulation. The assumption has been confirmed that,
despite the semantic shifts in the heurosemic structures of the meanings of
quantitatives, which occur under the influence of the phrasemic context, their
cultural symbolism is largely preserved and is a producer for new motifs of
phrasemic imagery.

IMocTranoBka npodaemu. OpazeonoriyHa HOMiHa-
11isT SIK CAMOJIOCTaTHi# HayKOBUI HAIIPsIM TEOpii HOMi-
Harii 3aranoM [Bemkunosu4, 2020; llyrora, 2016;
Burger, 20027; Pierini, 2008; Teliya, 1998 ta iH.]
TPYHTYEThCS Ha ifesx cemaciomnorii [JIeBHIIbKwIA,
2012] — Hayku mpo 3HAYEHHS CIIiB, IXHIX CIIOIYK
(cepen sxux i ¢pazemu), MPo CHOCOOHM 3MIHH 3HA-
YeHb TOINO, Y (POKYCi yBaru skoi nepedyBac i TOHUHI
[UTaHHS BUBYCHHA CEMAHTUYHOI BapiaTUBHOCTI
CJIOBA SK Y BY3bKOMY, TaK i B LIMPOKOMY KOHTEKCTI

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

[Levin, Pinker, 1991; Del Pinal G, 2018; Taylor,
2017]. 3 ommsany Ha BHYTpimHIN (pazeMHUI KOH-
TEKCT, JIe BiIOyBaIOThCS CKJIAIHI Mpoliecu KoMOiHaIlii
00pa3HUX CMUCIIIB CJiB, MIOCTAE HEOOXiTHICTH TOCIHTi-
JOKEHHSI MEXaHI3MiB OpraHizallii CEeMaHTUYHOI CTPYK-
TypH CIIiB-KOMITOHEHTIB (ppazem [AmocoBa, 2013;
Mel»cuk, 1995], a Takox 1i 3MiH y Tporieci ¢pase-
oTBOpeHHs. [lepeoBCiM 1€ CTOCYETHCS THX KJaciB
CIiB, sIKi y ppazeMHOMY KOHTEKCTI, 30epiratoun 3B’ -
30K 31 CBOEI0 CEMaHTHYHOIO CTPYKTYPOIO, 3a3HAIOTh
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MeperpymnyBaHHs CeM 1 HaBiTh 3yMOBIOIOTH 3MiHY
apxicemu. [lonepenHiii orisn HAYKOBOI JiTeparypu
Jla€ MiCTaBU TOBOPUTH IPO Te€, IO 10 TAKOTrO KiIacy
CIIiB Halexarb xganmumamueni oounuyi [11IBauxo,
2012; Shvachko, 2013], wymepamueu [Koctpuba,
2022], sxi y cknaai ppa3zeM BUKOHYIOTH POJIb KBaH-
TUTAaTUBHUX KOMIIOHEHTIB YM KBAHTUTATHBIB, ILO
3a3HAIOTh CEMAaHTUYHUX 3PYIIEHbB, aje 34e01Ib1I0ro
30epiraroTh 3B’ 530K 3 apXiCeMoIo.

3-MoMi’k CeMaHTHYHUX 3pYIICHb Ha TJIi TMPOIECiB
cemanmuunoi Oepugayii 1 cemManmuuHoi Mpaucno-
suyii [Jlemenuyk, 2018] okpemMo BUAIUISAIOTH ceMaH-
THYHY MOAYJsALi0, 110 BigoOpaxae Impouec mnepe-
rpyIyBaHHS CEMHUX 03HaK y 3HaueHHi i JICB cioBa
3a 30epeKeHHsT apXiCeMHU.

Jia epeBipKy UX MPHITYIIEHb MOTpedye OibIn
[IMOOKOTO BHMBYEHHS CMHCIIOBUHM IOTEHILiajd KBaH-
TUTATHUBIB aHTIIMCHKOI MOBH Y MiKpO- (Y CEMaHTHY-
HIl CTPYKTYpi) i MaKpOKOHTEKCTi (y CKIIafi TOTOBOI
(hbpazemu) i3 mMO3uILiil MOJOKEHb TEOPii CEeMaHTUYIHOT
MOJTYJISIII].

Mera i 3aBganHs cTarTi. MeTOIO CTaTTi € Xapak-
TEPHUCTUKA MEXaHi3MIB aJlaNTaIlii, JemiMiTaIlii i akTy-
amizamii CEeMHUX O3HAK KBAHTHUTATHUBIB AHIIIHCHKOI
MOBH y (pa3eMHOMY KOHTEKCTi. 3aBIHaHHS CTaTTi
BHILIMBAIOTH 13 11 METH 1 miepeadadaroTh, Mo-TepIle,
Ha/JaHHS EKCIUIAHATOPHOTO IMOSCHEHHS MpoLeCy
CEMaHTHYHOI MOAYJSAIii KBAaHTHTATHBIB Yy (pazeM-
HOMY KOHTEKCTIi; MO-JIpyTe, apryMeHTaIlil Jii Takux
KOTHITUBHO-CEMaHTHYHHUX MEXaHi3MiB, K aJlalTalis,
JeNmiMiTalliss i akTyamizamis (pa3eoceMHOl Oprai-
3alii KBaHTUTATHBIB; MO-TPETE, BUSBICHHS MPOAYK-
TUBHOCTI i1 KOKHOTO 3 MEXaHI3MIB y KBAaHTHUTATHBAX
aHMIiIcbKO1 MOBH YHCIIOBOTO DSy one — ten.

[peamer Ta o0»ekT HociaimxkeHHsas. OO0»eKTOM
JNOCITIUKEHHsI € KBAaHTHTAaTHBU AaHIIIHCHKOI MOBH
YHCJIOBOTO ANy one — ten 'y ¢ppazeMHOMY KOHTEKCT,
a IpeAMETOM — MEXaHi3MH 3MiH IXHBOI eBpHUCEeMid-
HOI CTPYKTYpHU Ta CEMaHTHYHMX CLIEHApiiB PO3BUTKY
i BIUIMBOM ()pa3eMHOT0 KOHTEKCTY.

KBanTuratnBn 3 TIyMadeHHsSM iXHIX 3Hau€Hb
ta JICB Biniopano 3 Dictionary of Contemporary
English, 2009. Second edition. London: Pearson
Longman, 2082 p. (zani — [DCE]), a ¢ppazemu 3 kBaH-
TUTaTUBHUM KoMmoHeHTOM — 3 Oxford Dictionary
of Idioms, 2004. Second edition. Edited by Siefring
J. Oxford, New York: Oxford University Press,
340 BinOyBaeTbcs: 1) mpHCTOCYBaHHS — adanma-
yis ceM: iHTerpanpHuX (mam — IC), qudepeHmiitanx
(mani — JIC) i rpanyansuux (mani — ['C), BuaineHnx
IUIs1 KOOKHOTO JIeKCUKorpadiunoro 3HaueHHs uu JICB
KBaHTHTATHBA, 10 HOBOTO KOHTEKCTY HOTO BXKHBAaHHS,
TOOTO 10 00Pa3HO-CUMBOJIYHOTO 3HAYEHHS TOTOBOL
(pazeMu aHIIIHCEKOT MOBH; 2) TEPEPO3MOALT CEMHUX
O3HAaK — denimimayis 3 BUCBIUYBaHHIM MEXK JKEpe
CHUMBOJIIKH 00pPa3HO-CUMBOJITYHOTO 3HaueHHsS Qpa-
3eMH; 3) IPOAYKYBaHHS HOBHUX CEM — aKmyanizayis,
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HE XapaKTepHHX AJISl )KOAHOTO 3 JIEKCHUKOrpadidHuX
3HaueHb yu JICB kBaHTHTaTHBa, MPOTE B OKPEMHUX
BUTMAJIKaX BHUSABJICHUX JUISA 1HITUX 3HAYCHh KBAHTHUTA-
THUBIB 13 uucnoBoro pany Bix 1 go 10.

CuMBOJIiKa OAMHUYHOCTI, SIK IPABUJIO, TOB»SI3aHA
3 TIEBHOK MICTHKOIO. B acmekTi mpupogHomy (Koc-
MIYHOMY) One TIOCTa€ CUMBOJIOM €IHOCTI 3 MPHUPO-
Joro (muB. 3Ha4eHHs 12 mns 3aiimennuka one [DCE]:
be at one with somebody/something). ¥ mroncekomy
(3eMHOMY) acmeKTi one CHMBOJI3Y€ SIK CYKYNHICTb
4Oroch, TakK 1 KUIbKICHI (TOYHI W HETOUYHi) MpPOSIBU
BULICHHS 00’ €KTIB 1 0¢i0 13 esIKOT MHOKUHH/CYKYII-
HOCTI B IX OQUHUYHOCTI.

3adikcoBaHO, IO KBAaHTUTAaTUB one 30eprie
y CBOEMY CEMaHTHYHOMY CII€Hapii PO3BHUTKY Ipa-
MaTH4HI MOKa3HUKM KJACiB CIiB 13 YKa3iBKOIO
Ha HEO3HaveHy (3[eOLIbIIOro Maiy) KUIBKICTh
npeaMeTiB, 0cib, XapaKTepUCTUK IXHBOI SKOCTI
(pemTku TMepBiCHOTO eTamy Ii3HAHHSA KUIBKOCTI
Yyepe3 KOTHITHBHI omeparii 3 MOHATTSIM MHOXXHWHH)
TOLIO, BHUPaXEHI 3aliMEHHUKAMH, JeTepMiHaTHu-
BaMH, NpPUKMETHUKAMHU Ta 3piKka iIMEHHHKaMH.
[linTBepaKeHHSAM BHIIEC HaBENEHUX CIIOCTEPEKECHb
€ 3HaYCHHA KBAaHTUTATHBHA one B POJI YUCIiBHHKA
B aHAJTI30BaHOMY CJIIOBHHUKY: 2. one or two — (syn.
few) — mana kinpKicTh mrozei abo peueii; 3. in ones
and twos — Mo ogHOMY 200 mapamMu HEBEJIUKOIO Kijlb-
kictio un rpynamu [DCE]. Ilporte GinbmicTs 3Ha-
4yeHb (24 3navenns) ta ix JICB nputamanHi KBaHTH-
TaTUBY one — 3aiMEHHHUKY.

HIupoxonnaHoBHi CEMaHTUYHUI cleHapiil one
JEMOHCTPYE HOro HAaBHIITY aKTHBHICTB 10 (ppazeoce-
MioTtu3amii Ha T IHIIMX KBAHTUTATHBIB YHUCIIOBOTO
paay Big 1 no 10. 3i 163 ¢dpazem, Bigidpanux 3 [ODI],
y Ckiaji AKuxX 3aiKCOBAaHO KBaHTUTATUBHU Bix 1 10
10, 3 one ¢ynkuionye 51 ompuHung. Jns KkBaHTHTa-
THUBa one K KOMIIOHEeHTa 51 ¢pazeMu XapaKTepHUMH
€ BCi TpU OIMCaHI BHINE MEXaHI3MU CEMaHTUYHOI
MOJYJISLIi HOro 3Ha4YeHb: ajanTallis, JAeiiMiTalis u
aKTyalizalis, aje B Pi3Hild IPOAYKTHBHOCTI KOXXHOTO
MeXaHi3My, a TAKOXK X KOMOiHaIlii Mixk co0010.

Haii0inpm m0poOOyKTUBHUMHU BHSBHJIMCS MeXa-
HI3MU ajanraiii ¥ aemiMitallii ceM — BiJ| IHTerpaib-
HUX 10 rpanyanbHux. Hanpuknazn, amganraris IC
«Maja/HeBeNMKa KIIbKICTBY, BHUIIICHOI IS 3Ha-
yenb 2, 3 yucniBauka one [DCE], JIC «Bka3iBka Ha
BUUIEHHH 00’€KT 3 TPyNH HEBU3HAYEHOI KiJIbKOCTI
omHopigaux» — s JICB 2 3nauenns 1, s JICB 1
3HadyeHHs 2, niug JICB 3 3naueHHs 2, 41 3HAYCHb 8,
9, 10, 18 — 3aiimennuka one, i 'C «BKa3iBKa Ha Mak-
CHUMaJIbHUH CTYMiHb NPOSBY OAMHUYHOCTI» (Tpajgya-
TopH: is enough, all) — nnst 3navenns 1, nig JICB 1,
2 3Ha4YeHHS 2 — IPUKMETHHUKA one, BinOynacs B TaKUX
(dpazemax: one cloud is enough to eclipse all the
Sun — NOCTaTHBO OIHI€T XMapH, 1100 3aTbMapUTH BCE
COHIIE; @ (or one) hell of a — BUNITICHHS OJTHOTO JTyXKE
YOroch MOraHoro, abo HaBIIAKH.
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Anantanisa IC «BKka3iBKa Ha OQUHHYHICTEY, BUII-
JIEHOT Ui CEMaHTHYHOTO CIICHApil0 KBAaHTHUTATHBA
one, y pi3HUX KOMOIHAIISIX 3 aIaNTaLi€l0 1HIINX CeM
(IC 1 I'C) 3adikcoBana B 00pa3HO-CHMBOJIIYHUX 3HA-
YeHHSIX TakuX (pazem: one of the boys (IC «BkaziBka
Ha omuHMuHICTBY, IC «BKa3iBKa Ha IOIIOHICTEY,
JAC «Bka3ziBka Ha KOHKpeTHY 0co0y», JIC «BkaziBka
Ha KOHKPETHY 0c00y MOpPIBHSIHO 3 iHIIMMHU MOMIi0-
HUMH JIFOIBEMIY ); With one eye on, one fine day, one in
the eye for (1C «Bka3iBka Ha OMUHHYHICTHY, [IC «BKa-
3iBKa Ha BUAUIEHUI 00 €KT i3 HEBU3HAYEHOI KiIBKO-
CTI HEOTHOPITHUX»); have one too many (IC «Bka-
3iBKa Ha OMUHHWYHICTHY, IC «BKa3ziBKka Ha BEJHKY
KinpkicTe» (Oarato), JIC «BkaziBKa Ha BHIUTICHHN
00’€KT 13 HEBU3HAYEHOI KIIKOCTI HEOTHOPIIHUX 1
I'C «BKa3iBKa Ha CTYITiHb MMPOSIBY BEIMKOI KLTBKOCTI»
(HasIBHICTP ramyaTopa one too many — HaJl3BH4aiiHO/
Iyxe 06arato).

Oxkpim TorO, amantarito IC «Bka3iBka Ha BKe
Bimome», IC «koHcTaralis 3po3yminoro dakry 0e3
JOBENECHHS», BUAUICHUX JJIS 3HAUEHb IHIINX KBaH-
TUTATUBIB: JJI 3HAYCHb 3, 5 KBaHTUTAaTUBA fwo (3a
nmaaumu [DCE)), «Bka3iBka Ha OMiOHICTEY: IS 3HA-
YCeHHsI 4 YUCITIBHUKA SiX, BUSBJICHO B 00pa3HO-CUMBO-
JiYHOMY 3Ha4eHHi ppazemu one and the same — onHa
i Ta ) ocoba abo pid.

[IpogykTuBHUM JIE CEMaHTHYHOI MOIYJAIT
KBaHTUTATHBA one y Ppa3eMHOMY KOHTEKCTI € MeXa-
Hi3M JeqimiTanii ceMHHX O3HaK — iX meperpymy-
BaHHS y (pa3eocemu (iHTerpajibHi (paseocemu:
mani — IOC, mudepentiitai ¢pazeocemu: — HDC,
rpaayansHi ¢pazeocemu: ganmi — ['®C), ne mortu-
BallifHOIO OCHOBOIO BHUcTymnae Tex IC «Bka3iBka Ha
OIMHUYHICTE).

BusiBneHo mneperpyryBaHHS/IETIMITAIIIO O3HAK
Ha 0a3i IC «BKka3iBKa Ha OMMHUYHICTHY:

— IC «Bka3iBka Ha OMMHHYHICTEY, IC «Mana/HeBe-
JINKa KiUIbKicTh», IC «BKa3iBKa Ha MOCJIOBHICTEY —
B I®C «cnpoOyBaty 11ie 0JIMH pa3 Kpaiie» / mepeBep-
mutH nonepente nocsraeHHs» i [®C «ue Habararo
MIEPEBEPIINTH TIONIEPETHE 3YCHIUIS 200 JOCSITHEHHSD)
(HasiBHICTH TpanyaTtopa narrowly) — B 00pa3HO-CUM-
BOJIIYHOMY 3Ha4YeHHI dpaszeMu go one better;

— IC «BkaziBka Ha oamHUYHICTBY», JIC «BKa3iBKa
Ha BHUJIJICHUH 00’ €KT 3 TPYNH HEBU3HAYCHOI KLITBKO-
cTi omHOpiaHUX», JIC «BKa3iBKa Ha KOHKPETHY 0COOY
MOPIBHIHO 3 iHIUMH NoAI0HUMH TroabMU» — B IOPC
«IHAMBIAYaJTBHICTE» — B 00Pa3HO-CHMBOJIYHOMY
3Ha4YCHHI (pasemu odd one (or man) out — 3aBUiA,
man BinmOyBaitno, 6ima BopoHa/XToCh ab0 MIOCH, IO
BIZIPI3HAETHCS BiJ| 1HIINX;

—IC «Bka3ziBka Ha OmMHUYHICTEY 1 JJC «BKa3iBKa
Ha KOHKpETHY 0co0y» — B I®C «mepCOHaNbHICTEY:
number one — BacHa niepcoHa; one and the only —
€IMHWH, YHIKaIbHUW; look after (take care of) number
one — eroicTuuHO a0aty mpo cebe (BIacHa MepcoHa —
HOMEp OJIMH), TIPO CBOi iHTEpPECH, 3aXHUIIATH BIACHY
TIEPCOHY; @ great one for — CHTY31acT;
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— IC «BkaziBka Ha oguHMYHICTBY, JIC «BKa3iBKa
Ha BUIIJICHUHA O0’€KT i3 TPy HEBH3HAYECHO! Kilb-
KocTi omHopimHux», JIC «BKa3iBKa Ha KOHKPETHY
oco0y», JIC «BKkaziBKa Ha KOHKpPETHY 0coOy MopiB-
HAHO 3 1HIMMH momioHumu ronepMm» 1 I'C «BKa-
3iBKa Ha MaKCUMaJIbHUH CTYIiHb TPOSIBY BiIMIHHOC-
Tel mopiBHIOBaHUX Tionei» — B IPC «Hebesneuna
ocoba», NPC «Hebe3neyHa ocoda il CYCHUTb-
ctBa — 3nmounHenpy 1 ['®C «3aHanTo HeOe3meUHun
3JIOYMHEIE» 00pa3HO CHMBOJIYHOTO 3HAYCHHS (pa-
3emu public enemy number one — BOPOT CyCHUIbCTBA
HOMEp OJIMH/HANOIIBII PO3NTYKYBaHUI 3II0YNHEIb;

— IC «BkaziBka Ha omMHHYHICTH», IC «BKa3iBKa
Ha MakCHMaJbHHI MposiB emoniiy, IC «Bka3iBka Ha
po3rybneHicTh/He310paHiCTh/HEOPTaHI30BAHICTEY,
JC «Bka3iBKa Ha BUAUIECHUN 00’ €KT i3 HEBH3HAUCHOT
KiTbKOCTI HeomHopimaux», I'C «BKa3iBKa Ha MaKCH-
MaJIBHUH CTYIiHb MPOSBY OAMHWUYHOCTI» — B IDC
«necradimizamisy, JAPC «mecrabimizamis cTaHy
JIIONMHW», HE BHAUIEHHUX JUIS SKOJHOIO 31 3HAUY€Hb
one, TIPOTE XapaKTEPHUX JUIS 3HAYCHHS 5 KBAaHTHUTA-
tBa six, i ['®C «HAWBUIIHMKA CTYIIHD TPOSBY €MO-
i CXBUJIBOBAHOCTI» (BUIUICHOI JUIs 3HaYeHb 3, 6
YHCIIIBHUKA nine) 00pa3HO CHMBOJIIYHOTO 3HAYEHHS
bpazemu like a hen with one chick (or chicken) —
SK KBOUYKA 3 OIHUM KypuaM/aOCypIHO METYIUINBUH 1
HaIMipHO TPUBOKHU.

Mexanizm npenimitamii iHmmx cem: IC «wmana/
HeBeNnKa KinbKicTh», JIC «BKa3iBka Ha CyKyITHICTh
00’ €eKTiB/NrofIel B X OMHOTHITHOCTI», SIKi TIEpErpyIry-
Banucsi B I®C «enHICTH/CINBHICTD», XapaKTEpHUH
JUISL TBOPEHHS 00Pa3HO-CUMBOIIYHUX 3HAYCHD TAKHX
¢bpazem: one man no man — ofHa JIOJMHA HIYOTO HE
BapTa/0e3mneyHimie isTH CHiNBbHO; rolled into one /
(all) rolled into one — pucu pizHuX Jtoneii ado peueii,
AK1 3rOpHYTI B OAHIN JroAMHI a00 B SKOMYChH Npen-
MeTi; be at one (with smb) — moTpumyBarucs ogHiel
(cmiypHOT) AyMKH (3 KUMOCH); one bone one flesh —
oIHa KICTKa OJHA IIJIOTh, one nation — OOHA Halis
(uapon); be all one to smb — yce ogHakoBe, 0aiyxe;

3adikcoBaHo Air0 MEXaHI3My aKTyaJi3auii HOBUX
IDC, sxi B3arani He 3a¢ikCOBaHO B CEMaHTHYHOMY
CIleHapii KBAHTUTATHBA OKe Ta IHITNX KBAHTUTATHBIB:

— I®C «mepmmmit pyx, MOYaTOK», «3a09aTKOBaHE
BIIepiey: back to square one; from day one; a new
one on (me, him, etc.);

— [®C «obman, maninysiisy: pull a fast one; pull
the other one;

— I®C «HeyBaxHICTBY: in one ear and out the
other;

— [®C «yBaxHICTB/MIUIBHICTEY: sleep with one
eye opern;

— I®C «npsmuii KOHTAKT»: one on one (or one to
one).

AKTyamizamisi SIK MeXaHi3M BHSBJICHA 1 Ha piBHI
apxiCeMHu «KUTBKICTB», TIPOTE€ TYT BiH € TIPOSBOM
IHIIOTO TpoIlecy — CEMaHTHYHOI TpaHcpopMarlii,
110 HEeHTpani3ye 3Ha4eHHs KUTBKOCTI, aKTyalli3yroun
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apxicemy «BuMmip». lle mae migcraBu TpHUITyCTHTH
IIPO MOSBY HOBOTO 3HAaU€HHs y ¢pazeMu, a He Ipo
CYTO MOZIYJISAIIIO Ha PiBHI CEMHOTO CKIIaJy 3HaueHb
KBaHTUTaTHBa. 3aiKCOBAHO cepell aHaIi30BaHOTO
Marepiany mpukianu akryamizamii IC «BimcTaHby,
IC «xinmbkicTe "acy», JIC «BigcTaHp SIK MPOMIKOK
4acy», 10 BUJIUICHI ISl KBAHTUTATHBIB two 1 five, I'C
«BKa3iBKa Ha CTYHiHb MPOSIBY HEBEJIMKOIO MIPOMIKKY
yacy», BUIUICHOI sl five, i e onHiel ['C «BkaziBka
Ha MaKCHUMJIbHUM CTYMiHb NPOSIBY OJUHUYHOCTI»,
BualIeHOT 11 3HaveHHs 1, mis JICB 1,2 3HaueHHs
2 (mpuuoMy HE YHCIIIBHUKA, a IPUKMETHHKA One) — B
I®PC «mBuAKIiCTh peaxiii B 4aci» 0O0pa3HO-CUMBO-
JYHOTO 3HaueHHs (pasemMu get something in one;
IC «Bincrampy, JIC «BKaziBKka Ha KOHKPETHHUH CTPOK
3aBepiIeHoro mukiay», JIC «BiICTaHb SIK MPOMIKOK
ygacy pokiBy», JIC «KOHKpETHA BiJICTaHh MIDXK JHSMH
3aBEPILIEHOTO LINKITY», IKi BUIIIEH] U151 3HAY€Hb KBaH-
TUTATHBIB i3 YHCIIOBOTO DSy two, three, four, five, —
B I®C «aBepmenicth (kinemns)» 1 APC «Omm3pka
3aBEPIICHICTh JKUTTEBOIO LUIAXY» 00Pa3HO-CUMBO-
JiYHOTO 3Ha4YeHHA (paseMu have (got) one foot in
the grave — cTOSTH/OYTH OIHIEIO HOTOIO B MOTHIIL.

Jpyrum 3a MpoayKTUBHICTIO 10 ¢pa3eoceMioTh-
3amii micns one € two (35 dpazem 3i 163). s eBpu-
CeMIYHHX CTPYKTYp 35 ppazeMHUX 3HAKIB i3 KBAaHTH-
TATUBOM fwo OJOMIHAHTHUM € MEXaHi3M IeiMiTarii.

VYcTaHoBIIEHO: AediMiTalilo — neperpymnyBaHHs
nepeBaxHo [IC «mapHiCTh» B KOMOIHAIT 3 IHIIMMHA
cemamu: IC «wmano 3Hauymia/He ayke 3HaYMMa
piw», JAC «mapricte» — B I®C «Oaitmyxite» i 'OC
«cytinpHa Oanayxicte» (rpamyatop at all), B obpa-
3HO-CHMBOJIIYHOMY 3Ha4YeHHI (pazeMu not care two
straws; 1C «BkasiBka Ha mogioHicTh», JIC «BKa3iBKa
Ha CYKyHHICTH 00’€KTiB B iX omHoTumHOCTI», [JIC
«mapHicTe» — B I®C «HEBNpaBHICTh, HE3TPaOHICTh
B OIO3UIi JiBUi-ipaBuii»: have two left feet; 1C
«BKa3iBKa Ha cyKymHicTh», [IC «napHicTs» — B I®C
«mpocartu pesynsraty» i JAPC «1ocsarta pesysbrary
OJIHIEI0 Ji€f0 a00 OAHOYACHOIO Ii€r» y ¢pazeMax:
kill two birds with one stone — yOUTH ABOX NTaxiB
OIIHUM KaMEHEM; serve two masters — CIly X KUTH IBOM
maHaM oxpHoyacHo, IC «Bka3iBKa Ha MOAIOHICTE)»
i AC «mapnict» — B 1®PC «manuii 3a po3mipom»
(IMOBIpHO, TYT iIETHCSA MPO KOPOTKHH PO3YyM, TIPO
aypicte) i I'®C «MakcUManbHUI CTYHiHb HPOSBY
IypOCTi» — HasABHICTh Tpagyaropa very B 00pa3-
HO-CHMBOJIIYHOMY 3Ha4eHHi «very stupid» ¢pazemu
thick as two (short) planks; 1C «Bka3iBka Ha CyKyI-
HicTb», JIC «mapHicte» — y I'®C «cTyniHb NposBY
BHB2)XCHOCTI TIPH yXBaJIeHHI pIllIeHHS» (HAsSBHICTh
rpagyaropa are better) B 00pa3HO-CUMBOJIIYHOMY
3Ha4YeHHI (pasemu two heads are better than one —
JIBi TOJIOBH KpaIlie OHi€q.

ApanTauisi € MEHII XapaKTEPHOIO 1J1sl KOMIIOHEH-
TiB 3HaUeHb two. 3adikcoBano Taki Bunanku st [C
«BKa3iBKa Ha CyKyIHICTb» 13 IIOMITHOIO MOTHBALII€10
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JAC «po3aBoeHicTh» B 00pa3HO-CUMBOJIIYHUX 3Ha-
4eHHAX QpazeM: be in (or of) two minds — maT IBi
JTYMKH/HECTIPOMOXKHICTh BHOOPY MiX JABOMa ajbTep-
HATHBHHUMU BapiaHTaMHu; two sides of a shield — nBa
0OKH muTa/IBa CIIOCOOM PO3MIISAY YOTOCh; ABA OaKu
MIUTaHHS;, a two-edged sword — nanuus 3 ABOMa KiH-
namu. [loka3oBUMH € TpUKIagu ajanTamii ceMu He
JIMIIE PO3IBOEHOCTI, a  CeMM MapHOCTI, sKi Aude-
peHuifioBani Ha T11 BuaiieHoi IC cyKymHOCTI 40roch:
IC «BkaziBka Ha cykymHicTe», IC «ycmix y rpi»,
IC «piBHoBara» i JIC «mapHicTh» B 00pa3HO-CHMBO-
JYHUX 3HAYEHHSX TakuxX Qpaszem, sk two can play
at that game — y 1ili Tpi MOXYTb TPaTH JABO€E/TIOTaHA
MOBEiHKa OAHOTO TPaBIsl MOXKE OOEPHYTHUCS MPOTH
HBOT'O — 3aBJaTH IIKOAW; it takes two to tango — nus
TaHro MOTPiOHI JBOE//BI 3allyyeHi CTOPOHU OBUHHI
JiSITH CIUTBHO JUTS YCITiXY.

MexaHi3M akTyaJizamii € XxapakTepHUM AJIS1 TBOX
I®C «nopazka/HeBnauay: fall between two stools;
I®C  «yneBHEHICTH/CaMOCTIHHICTH/HE3aJICKHICT:
stand onyourown (two) feettaonniei ' @C «iHTEHCUB-
HITh BUKOHAHHS Ni»: in two shakes (of a lamb's tail).

Miro axryamizarii BUSIBIIEHO TaKOXX Ha PiBHI apXi-
CEMH, KO «KUIbKICTb» HEUTPaTi3yEThCS, a aKTyalTi-
3y€eThCs apxicema «1iuba» B 00pa3HO-CHMBOIIYHUX
3Ha4eHHAX (pazeM: two and two make four — depe3
NEPEOCMUCIICHHS MPOCTUX Ta TOYHUX apudMeTHy-
HUX JiiA, ToO0TO 3BHYaiitHOI niubu, put two and two
fogether — ckianmiTh nBa 1 JBa pa3oM. Apxicema
«BUMIp» aKTyaii3oBaHa Ha T mepeocmucieHHs 1C
«BKa3ziBKa Ha mofiOHicThY, JIC «BKa3iBKa Ha CyKyTI-
HICTb 00’€KTIB B iX omHotumHocTi», I'C «BKa3iBKa
Ha HEBM3HAUYCHICTh CTYIEHS IPOSBY SKOCTI BEIHKOI
KipkocTi» — B I®C «mopiBHAHHS MOAIOHOCTI peueit/
ocib» dYepe3 KBaHTHUTATUBU-BUMIpPIOBa4i Ha 3pa-
30K 30ipHOTO iMeHHHKa peas i [®C «MakcuManbpHa
nmofiOHICTE» (HAsBHICTH Tpadyaropa so similar) B
00pa3HO-CUMBOJIIYHOMY 3HaueHHi ¢pazemu like peas
(or like as two peas) in a pod.

KBanturarus three pynkiionye y ckmani 22 ¢pa-
3em 31 163. YV dhpazeMHOMY KOHTEKCTi CEMU, BUILIEH]
UL OIHOTO JIEKCUKOTpa(iuHOrO 3HAYEHHS YHUCIiB-
HUKa three Ta 1Box JICB, 323021111 ceMaHTHYHOT MOy -
TATIT MepeBaKHO NUISXOM MEXaHi3MiB amanmTamii i
akTyajdizaunii ¢ppazeocemMm pazom, TOII SK JeniMiTa-
mis (3aikcoBaHa y JBOX BUMAMKaX i3 22 MPUKIAiB)
Maibke He XapaKTepHa JiJIs Horo pazeocemioTr3allii.

Hanpuknan, amanranisi IC «Bka3ziBka Ha CyKyIl-
HicTb», JIC «BKa3iBKa Ha CyKYIHICTh 00’ €KTiB/IOACH
B iX OMHOTUIHOCTI» 1 akTyadizauia '®C «HaiiBu-
IV CTYITIHB TPOSIBY 3HAYUMOCTI TPYTIN IO (Tpa-
nyatop the big y 30BHIimHIN Gopmi i1 Tpamyarop the
dominant) xapakTepHi IJIsi 00pa3HO-CHMBOJIIYHOTO
3Ha4YeHHA ¢pazemu the big Three, Four, etc. — Benuka
Tpitika, UerBipka Tomo. Axanramnis IC «Bka3iBka Ha
CYKYIHICTB», IC «BKa3iBKa Ha ycIixX y Ipi» il akTya-
aizanis IPC «uenapricte» 1 FT®C «HaWBUIIWH CTY-
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MiHB MIPOSBY SIKOCTI TOYHOT KUTBKOCTI HETTAPHOCTI» —
IUIsE 00pa3HO-CUMBOIIYHOTO 3HaueHHS (pazemu the
best of three (or five, etc.) — Haiikpaie 3 Tpbox (abo
m’stu Tomo). Agantanisa [C «BkasiBka Ha CyKym-
HicTh», IC «BKaziBKa Ha momiOHIcTE», JIC «BKa3iBKa
Ha CYKYIHICTh 00’ €KTiB/MIONEH B iX OXHOTHITHOCTI»
i akryamizanis '®C «BkaziBka Ha HAUBUIINAN CTY-
miHb noAiOHOCTI» (Tpamyartop very similar) — B 0Opa-
3HO-CHMBOJIIYHOMY 3HaueHHi QpazeMu two (or three,
four, etc.) of a kind.

Jlume agantanis IC «BKa3iBKa Ha CYKYITHICTHY,
JC «Bka3iBKka Ha CYKyNHICTh OO €KTiB/IoAel B
ix omHoTHIHOCTI», JJC «BKa3ziBKa Ha MHOIIOHICTEY,
JC «BKkaziBka Ha rpyIy Jirofei» 3adikcoBaHa B 0Opa-
3HO-CHMBOJIIYHUX 3HAYCHHSAX (pazeM three-some —
YTIPBOX; three abreast — Tpu B pan; three musketeers —
TPU MYLIKETEPH.

Henimitanis IC «BKa3iBka Ha CYKyHHICTB» 1
«BKa3iBKa Ha JOCKOHAIICThY BinoOymnacs B [®C «Bka-
3iBKa Ha HAUBUINWHN CTYIIHB MPOSBY TOCKOHAIOCTI»,
sKa BHIUIEHA Ui 0Opa3sHO-CHMBOJIYHMX 3HAYEHb:
Greek Mythology: three beautiful goddesses believed
to personify charm, grace, and beauty, with good (or
bad) grace in a willing (or reluctant) way) (rpagyarop
beautiful i rpanyarop the (Three) Graces) dpazemu
the (Three) Graces — (Tpwn) rpaii; It was a British
newspaper convention of publishing a large image of
a topless female glamour model (known as a Page 3
girl) on the third page of mainstream red top tabloids
(rpanmyarop topless female glamour model) ppazemu
page three girl — NiBYMHA 3 TPETHOT CTOPIHKU.

I me omHe mikaBe crocTepeXeHHs, sIKe Ja€ M-
cTaBU 3a(ikcyBaTH €JIEMEHTH aKTyali3allii apxiceMu
«BUMIp» Ha T HEHTpamizalii apxiceMHu «KUIBKICThY»
y 3HaueHHI (pa3eMH 3 KBaHTUTaTUBOM three. 3a
amanramii IC «wmana/HeBelIMKa KUIBKICTBY, «BKa-
3iBKa Ha CyKYITHICTh», «BKa3iBKa Ha MOCIiOBHICTh,
«BKa3iBKa Ha OJMHUYHICTHY», JJC «BKa3iBKa Ha rpymy
JOfei», «BKa3iBKa Ha CYKYIHICTb JIIOJEH B 1X OTHO-
TUITHOCT1», 3-IOMDK SIKHX OCHOBHUMH MOTHBAMHU €
JC «sincranby i IC «BincTaHb sIK IPOMIDKOK 4acy/
POKiB», BusiBIeHO akTyaJtizanito 1PC «bararcTBo —
oimHicTEY, J®C «OigHICTh TPHOX MOKOMIHB i Oarar-
CTBO OZHOro NoKomiHH, ['®C «npouitaHHs ciM’1
OIHOTO MTOKOJIHHAY» (Tpamyatop of prosperity) B 00pa-
3HO- CHMBOJIIYHOMY 3Ha4eHHi (pazeMu clogs to clogs
in three generations — cabo o cabo (nepes’siHi uepe-
BHKH) Y TPHOX HOKOTiHHSX.

Hactynnuit xBantutatuB four 3adikcoBaHuit
y cknani 13 ¢pasem, nekcukorpadiuHa iHTepmpe-
Talisl SKOr0 MpPEACTaBICHA TaKO CEMaHTUYHOIO
cTpykTyporo: 6 3Hauenb Ta 2 JICB mis 3 3HaueHHs.
st uncniBHUKA four XapaKTepHi BCi TPH MEXaHI3MH
CEeMaHTHYHOI MOIYJIALIT B OHAKOBIM MPOMOpLii, sKi
CYIIPOBOIKYBaJIM TpoIeC HWOTo (QpazeoceMioThsa-
uii. 3adikcoBano apeqimitamiro: IC «piBHOBara» B
I®C «mogonanHs mepemkoan» B 00pa3HO-CUMBO-
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niuHoMy 3HaueHHi ¢pazemu on all fours; 1C «pis-
HoBara», IC «BkasiBka Ha momiOHicTh», JIC «BKa-
3iBKa Ha KOHKPETHY 0COOY/pid MOPIBHSHO 3 iHIIUMH
nofionuMu ronpMu/pedamny» — B I®OC «ananoris/
piBHicTE» 1 JJPC «TOo4YHA aHANIOTIS» B 00pa3HO-CHM-
BOJIiUHOMY 3HaueHHi (pazemu on all fours with; 1C
«BKa3iBKa Ha CyKymnHicTh», [IC «BKa3iBka Ha CyKyI-
HiCTh 00’ €KTiB/MoAeH B ix ogHOTUIIHOCTI», IC «BKa-
3iBKa Ha TpyImy Jioneid» B 00pa3HO-CUMBOJIIYHOMY
3Ha4YeHHI (paszemu four-some — 4verBepo (NMOBHUUI
36ir JICB 1 3HaueHHs 3 nexcukorpadiqHOro creHa-
pito uucniBHUKa four); aganranir JIC «Bka3iBka Ha
TOYHY KiIbKICTh BUIIAJIKIB 13 KOHKPETHOT TOYHOT KiJIb-
KocTi MoxnuBUX», ['C «BKa3iBKa Ha CTYIiHb NPOSABY
BEJIMKOI KUIBKOCTI, Y JAaHOMY pa3i MaKCHMaJbHOTO
CTyHeHss poOOTH YOroch — IMIKOBOTO (K Mparto-
I0Th UWIHAPU JABUTYHA BHYTPILIHBOTO 3TOPSHHS)
it akryaaizanito IPC «mparroBary Mo MakCUMyMy»
B 00pa3HO-CHMBOJIIYHUX 3HAYCHHSIX (pazeM firing on
all (four) cylinders; four-wheel drive.

VYcTaHOBIEHO, L0 TMOYMHAIOYM 13 I[OTO KBaH-
TUTAaTHUBa 3pOCTa€ KUTBKICTh NPUKIAIIB (paseMm,
00pa3HO-CUMBOJIIYHE 3HAYEHHS SIKUX MOTHUBOBAHE
HE peali3alli€l0 BIacHE apXiCeMH «KIIBKICTb», a
ii TpaHcopmaniero B apxicemy «BuMip». Hampu-
kiaxa, Ha Tni aganTanii [C «Bka3iBka Ha CYKYITHICTBY
MOTHBAaLIHHOIO OCHOBOIO sl 00pa3HO CUMBOIIYHOTO
3HaueHHs1 (ppaszemu the four (or far) corners of the
world (or earth), Ky BXHBaIOTh Ha TIO3HAYEHHS TOTO,
0 € JyXe JaliekuM, BianaieHuM, € [C «BiacTaHb»
i IC «Bigcranb Mik cTOpoHamu cBiTy», a mie ['C
«HaA3BUYANHO JajeKa BiCTaHbY.

VY HacTymHOMY TPUKIAQAI TEK MAEMO aKTyalli-
3alio0 apixeMu BuMip 4depe3 aedimitamiio [C «Big-
cranb», JIC «BigcTanb Mix ctopoHamu cBiTy» i ['C
«HaO3BHYalHO fajeka BiacraHby — B IDC «momu-
pennst indopmaniin, '®C «mBUAKE MOMUPEHHS
iHpopManii Ha naneky BiACTaHb» (TpadyaTopH: fo
the four winds, out in all directions) B 00pa3HO-CUM-
BOJIIYHOMY 3Ha4€HHI (ppasemu fo the four winds. Ti
K cami TeHJCHLIT MPOCTexKyeMO i 3a aeqimitamii [C
«BKa3iBKa Ha CYKYyIHICTb», «BKa3iBKa Ha TOUHY KiJib-
KiCTh BUIA/IKIB i3 KOHKPETHOI TOYHOT KiJIbKOCTI MOX-
mBux» B I®C «acnext/Bumip» i F®C «HaiBHLIii
CTYIiHb MPOSIBY BUMIpy» B 00pa3HO-CHMBOJIIYHOMY
3HaueHHI (pazeMu four-dimensional.

®pazemMHa cemiOTH3aIlisl KBaHTUTATHBA-YHCIIiB-
HUKa five npeacraieHa 10 npukinagamu. Jlekcuko-
rpadiuHa iHTepIpeTalisi YUCIiBHUKA five MICTHTB 5
3Ha4YeHb, A sSkux BumiiaeHo 4 IC, 4 IC i1 I'C i saki
TaKk 4YM iHaKmIe 30epexeHi B 00pa3HO-CUMBOJIIYHUX
3HAUCHHSAX TOTOBUX (Ppa3zeMHUX 3HAKIB i3 JOCIIKY-
BaHMM KBaHTUTAaTUBHUM KOMIOHEHTOM. CemH, 1o
TIOBHICTIO 30€periii CBOi 03HAKH K KOMIIOHEHTH JIeK-
cukorpaiyHUX 3HAYCHb YHCIIBHUKA five, IIBUIKO
ajanTyBanucs 10 (¢pazeMHOro KoHTekcTy. Cemu,
y SIKMX IIiJl BINTABOM ()pa3eMHOTO KOHTEKCTY BifOy-
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JI0CA TIeperpyIlyBaHHs O3HAK 13 BUCBIUYBaHHIM MEX
JDKEpeN HOBOI CMMBOJIIKH, JEMOHCTPYIOTh HalpsIMH
ix gemimiTariii B o0OpasHomy nepeocmuciieHHi. Cemu,
SIKi HE XapakTepi Ui JIeKCUKorpadiuHuX ceMaHTHd-
HUX CIIeHapiiB YHCIiBHUKA five, alie BUIIJIeH] B 00pa-
3HO-CUMBOJIIYHHMX 3HAYEHHAX (QpazeM, aKTyai3yloTh
MTOTEHIIHI MOXIIMBOCTI KBAaHTHTATHBA five O TPO-
IOYKyBaHHS HaBiTh HOBUX 3HAa4€Hb, a HE JIUILIE HOBUX
CeM 1 3yMOBIIIOIOTh 3pYIIEHHS Ha PiBHI apXiCeMHU.
3adikcoBaHo TpaHC(hOpMAIliI0 apXiceMH «Kilb-
KiCTB» B apxicemy «BHMip» depe3 nemimiramnito 1C
«BKa3iBKa Ha BENHKY KilbkKicTb», IC «BKaziBka Ha
cykynHicTh», JIC «BKa3ziBKka Ha CYKYIHICTH 00’ €K-
TiB/Mrogeil B X omHoTtUHOCTI» — B IPC «Benukuii
3a poamipom», I'PC «MakCUMAIEHUH CTYITIHb BUSBY
BEJIMKOTO pO3Mipy 4Yorocwk» (rpamyarop largest) i
akryaJjizaniro I®C «uedesneka» i FO®C «uaiibinpma
HeOe3neka» (rpagyarop most dangerous) B 00pa3HO-
CUMBOJIIYHOMY 3Ha4yeHHi ¢pazemu the big five.

Tpancdopmaris apxiceMu «KUIBKICTB» B apxi-
CeMy «BHMIp» MPOCTEKYEThCA 1 MUISIXOM JIENiMiTa-
uii IC «Bifgctanby, [C «KUTBKICTh Yacy/TPUBAIICTEY,
JC «Bigcranp K npoMixok dacy» — B I®PC «rpusa-
aicte pobodoro nHs» 1 JAPC «TpuBaicTs poOOIOro
gacy B odici» B 00pa3HO-CUMBOJIYHOMY 3HA4Y€HHI
nine to five.

Henimitanis IC «BkaziBka Ha cykymHicTe», IC
«BKa3iBKa Ha JOCKOHANICTH» BigOynacs B I'®C
«BKa3iBKa Ha HAaWUBUILUKM CTYHiHb MpPOSABY IOCKOHA-
nocti» (rpamyaropu: the highest class or quality;
luxury; highest military rank) B 006pa3HO-CUMBOIIY-
HOMY 3HaueHHi (hpaseMu five-star — I’ ATU3IPKOBU;
IC «cuMBOMIIYHUH KECT I ATIPHEIO/isl I’ ATIPHEIOY,
JAC «oKecT m’STipHEIO Ha 3HAK 3aJ0BOJICHHSD» —
B JAPC «oKecT I’ ATIpHEIO HA 3HAK 3aJI0BOJICHHS MIPH
3yCTpivi» B 00pa3HO-CHMBOJIYHOMY 3Ha4eHHi (hpa-
3emu high five.

KBanTturartus six y ¢ppazeMHOMY KOHTEKCTI MOTHU-
Bye 0Opa3HO-CUMBOJIYHE 3HAYE€HHS TOTOBOIO Bil-
TBOPIOBAHOTO 3HAKY, NPOTE HOro MPOAYKTHBHICTbH
€ HU3BKOIO MOPIBHAHO 3 IHIIUMH KBaHTHUTAaTHBaAMHU.
3adikcoBaHO JMIE YOTHPH NMPHUKIAAM, ABA 3 SKUX
YKUTO B JIEKCUKOTpaidHil Mpe3eHTalii YucIiBHIKa
six. Tak, 3 nexcuxorpagidHe 3Ha4E€HHs YHCITIBHUKA
six mopaHe y ¢popmi ppazemu at sixes and sevens, aist
skoro BuaiineHo IC «Bka3iBKa Ha HEBIJOME/HEBU3HA-
YeHICTh/po3ry0neHicTs/He310paHicTh/HeOpraHi3oBa-
HICTH sIK 0e37aJl/He0uiKyBaHICTb» i aKTyaJ1i30BaHO
I'®C (rpamyarop fotal confusion) «cyuilibHa po3ry-
OJIeHICTH» B 00pa3sHO-CUMBOJIIYHOMY i1 3HAYEHH.

BusiBneno tpancdopmauiio apxiceMu KiJIbKICTb
B apXiceMy «BHMIp» B OMNO3ULIl XUTTI — CMEpTH/
pUTYyas TIOXOBaHHSA uepe3 akTyadizanio IPC «pos-
Mip MOTHIH 1Sl ToxoBaHH:», JAPC «TouHuil po3mip
MOTWiIM Ans 1noxoBaHHsI», '®PC «MaxkcuManbHUN
PO3MIp MOTWIM JUIS MOXOBaHHS Yy WICTh QYTiB» —
B 00pa3HO-CUMBOJIIYHOMY 3Ha4eHHI Qpazemu six feet
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under — Ha 1wicTh QyTiB mig 3emiero. xepenamu
MOTHBAIlii 00pPa3HO-CUMBOJIIYHOTO 3HAYCHHS Ili€l
¢dpazeMu € NPUNYIICHHS, IMOB’si3aHi 3 OQiMiHHUM
BU3HAYeHHsAM JIOHZOHOM poO3Mipy MoOTWI (ILiCTH
¢yTiB — 1M 82 cMm) ans noxoBaHHs. 1665 poky jika-
Pi-IIPaKTUKU BBaXKAJH, 11O TIOXOBAHHS TiJl TOMEPINX
Ha TMOMHI mwectu QyTiB (Mg 3eMiel0) 3yNHHUTDH
nommpenHss yymd. Jlionu iHQiKyBamucs OAuWH Bixg
omHoro i Bix momepnux. Toxmi romoa JIOHZOHCHKOT
npedekTypH Haka3aB XOBaTH 1X Ha BUHTAPAX Y TU-
0OKHMX MOTWJIAaX He MEHIIe IBOX MerpiB. o Toro
K, IMOBIpHO, Taka rmuOuHa Oyna BUOpaHa TOMY, IIO
BOHa OyJa MepenKoa0to (I0CUTh BEJIMKO0) JUIsl TBa-
PHH Ta i A7 pyHHIBHUKIB MOTHIL.

Yucno seven y nexcukorpadiuniii iHTepnperanii
NPEACTABICHO JIUIIE TPHOMA 3HAYEHHSIMU TIPH TOMY,
10 BOHM OMHCYIOTH iX 3MICT uepe3 (opMy TOTOBUX
¢dpazeM: 3HaUeHHS 2 CPOPMYITHOBAHO y POPMi TaKOi
(hpazemu the seven year itch, a 3HaueHHs 3 — y hopMi
(hpazemu at sixes and sevens. OcTaHHs HasiBHA cepell
(pazeM i3 KBaHTUTATUBOM Six. Y (pazeMHOMY KOH-
TEKCTi KBAaHTUTATUB Seven TeK HE € MPOAYKTHBHUM.
B ananizoBaHOMY CJIOBHHKY i3 IUM KOMIIOHCHTOM
BUSIBIICHO JIMIIE 5 OAMHUIIB, OJJHA 3 SIKHUX — the seven
year itch, K BHIIE 3a3Ha4Y€HO, 3aTy4eHa Ui JIeKCHU-
korpadiuHoi iHTeprnpeTaii.

[Mpore, He3BaKaro4M Ha MAaJIOYHMCENBHI CIIOB-
HUKOBI TIpe3cHTallii seven, 1ieil KBaHTUTATHB Oepe
yuactb y (paseocemioTusauii, a Horo cemu Tex
JIEMOHCTPYIOTh JIiF0 MEXaHI3MiB CEMaHTUYHOI MOJTY-
nsuii B 00pa3HO-CUMBONIYHHMX 3HAYEHHSX TOTOBUX
¢pazemuux 3HakiB. OKpiM [ii BCiX TPbOX MeXaHi3-
MiB Ta iX KOMOiHaIil MiX 00010, y (pazeMHOMY
KOHTEKCTI BHSBJICHO 1 CEMaHTUYHY TpaHCc(opma-
il0 apXiCeMH «KUIBbKICTB» B apxicemy «BUMIp».
Tpanchopmaris 3adikcoBana Ha Tmi genimitamii 1C
«Bigctaup» — B I®C «mogonands Biacraniy, JPC
«TIOMIOJIAaHHS BEJIMKOI BificTaHi mimkny i F®C «yxe
IIBUJIKE TIOI0JIAHHS BiJICTaHi (32 JOIIOMOIO0 Marid-
HUX 4900iT)» (Tpagyarop very fast) — B 00pa3HO-CUM-
BOJIIYHOMY 3HaueHHi Ppazemu seven-league boots.

Jenimitanis IC «BkasiBka Ha CyKymHicTb», IC
BKa3ziBKa Ha NOMIOHICTh, «BKa3iBKa Ha JOCKOHa-
nictey», JIC «BKaziBKa Ha CyKyIHICTh 00’ €KTiB/IIONEH
B iX ogHOTHIIHOCTI», JIC «BKa3iBKa Ha TPYILY JIOACH»,
I'C 4.2 «BKa3iBKa Ha CTYIiHb TPOSBY SIKOCTi BEIHUKOI
kitbkocT» BifOynacs B IDC «30psiHa CyKYITHICTB/
cysip’s», APC «rpyma TOYHOI KiIBKOCTI >KiHOYHX
kosemkiBy 1 'PC «MakcuMainbHO TOYHA KIIBKICTH
MPECTKHUX KIHOYMX KOJICIKiB» (Tpamyarop high
academic and social prestige) — B 00pa3HO-CUMBO-
JIYHUX 3HAYCHHAX (ppasemu Seven Sisters.

Ananranis [C «KUIBKICTh YaCy/KOHKpPETHA KiJib-
KicTh pokiBy, JIC «BKka3iBKa Ha KOHKPETHUH CTPOK
3aBepuIeHOro NUKIY», ['C «HalBUIIMIA TPOSIB IMOBIp-
HOCTi "orock» i akrtyasizanis I®C «IMOBIpHICTH
3panu/HeBipHocTi» i AP C «IMOBIpHICTH 3pau/HeBip-
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HOCTI TiCJIsl CEMHUPIYHOTO IITI00Y» — B 00pa3HO-CHM-
BOJIIYHOMY 3Ha4eHHI (pasemu the seven year itch.

CemaHTHYHA CTPYKTYpa YHCIIBHUKA eight € Tyxe
KOHLIEHTPOBAHOIO, OCKIIBKH MICTUTh OJJHE 3HAYCHHS,
OKpIM CITIJIFHOTO /ISl BCiX KBAaHTHTATHBIB 3HAYCHHS
kinpkocti. MpazeoceMioTH3allisl TeX HE € MPOIYK-
TUBHOK. 3adiKCOBaHO JHIIE YOTHPU (pazeMu, y
CKJIail SIKMX KBAaHTUTATHB eight NEMOHCTPYE 34aT-
HICTh O CEMAaHTHYHOT MOIYJALIi OCHOBHUX KOMIIO-
HEHTIB CBOT'O OIHOTO 3HAYEHHSI, & TAKOXK TUX CEMHHUX
O3HaK, 1110 BUAIEH] IJ11 3Ha4eHb 1HIINX KBaHTUTATH-
BiB 13 uncioBoro psny Bix 1 mo 10.

SAxmo anamnizyBaru pasemy behind the eight ball,
To i OyKBaJbHE 3HAYEHHS «3a BOCBMHUM IIapoM (3a
BICIMKOIO)» JIEMOHCTpyE JefiMiTamiloo apxiceMu
«KUTBKICTB» B apxiceMy «riu0a», a TaKoX aKTy-
amizagiro I®C «nopspok nmiubu (mapiB y Tpi B
oinbsipn)», IPC «mopazka» i IPC «mopaszka y rpi»
Ha 1711 aganTamii Takux cem: [C «BKka3iBKka Ha CyKyTI-
HicTh», IC «aecrabimzamis» i IC «aecrabimizamis
cTaHy Jroanany», JIC «BKa3iBKa Ha BUAIIEHUH 00’ €KT
i3 KOHKpETHOI KiJibKocTi ogHOpinHuX, JC «BKa3iBka
Ha TOYHY KUTBKIiCTh BHIIAJIKiB 13 KOHKPETHOI TOYHOI
KITBKOCTI MOYKJTHBHX).

Axkryanizanis [OC «nebesneka» 1 JJDOC «uebes-
reKa JJIsl 370poB’°S 1 )KUTTS» 3adikcoBaHa B oOpas-
HO-CHUMBOIIIYHOMY (TEpMiHOJIOTiI30BaHOMY) 3HA4YeHHI
tbpazemu Factor VIII (also factor eight) — @axrop VIIIL.

HacTtymHuii 4HCHIBHUK nine 3a KUTBKICTIO 3Ha-
4YeHb TOociiae (SK 1 YHCTIBHUK SiX) TPETIO MO3HUIIII0
B JIEKCHKOTpadivHill iHTeprperarii (Ticis KBaHTUTa-
THBA tWo).

CeMaHTHYHUH CIIeHApill YHUCITIBHUKA nine BKIIO-
yae 6 3HauyeHb, mua skux Buaireno 3 IC 1 3 JIC.
YoTupu 3 X 3HaueHsb: 2, 3, 5 1 6 OMUCYIOTH iX 3MiCT
yepe3 (opMy ToTOBHUX (pa3eM: 3HaYCHHS 2 MOAAHO
yepe3 popmy dpazemu nine times out of ten, 3Ha-
yeHHs 3 — a nine days» wonder, 3HaueHHs 5 — dressed
up to the nines, 3Ha4eHHs1 6 — on cloud nine.

3 omsiay Ha JiekcukorpadidHuil cueHapiil 3razga-
HUX BUILE TBOX dpazeM (nine times out of ten, dressed
up to the nines), € MiACTaBN BXKe TOBOPUTH PO aAaT-
Taulilo iX CeMHHUX 03HaK 10 (pa3eMHUX KOHTEKCTIB.

s 3Havenp nux (pazem BupineHo 1C «BkaziBka
Ha BEJIMKY KUIbKicTh», J{C «BKa3iBKa Ha TOUHY KiJb-
KiCTh BUM/IKIB 13 KOHKPETHOT TOYHOI KIJTBKOCTI MOXK-
uBHux». OKpeMo AJ1s 3HaUSHHSA 1 BOAHOYAC AJ1sI caMmoi
¢bpazemu nine times out of ten Buaineno 1C «BkaziBka
Ha ycmix», a sl 3HaueHHs i1 BogHouYac (Qpazemu
dressed up to the nines — 1C «Bka3ziBka Ha JJOCKOHa-
mictey, JIC «BKa3iBka Ha HeBH3Ha4YeHY ocoly» i ['C
«BKa3iBKa Ha MAaKCUMaJIbHUH CTYIIHb MPOSIBY SKOCTi»
(rpamyarop very smartly or elaborately). CuHOHIMOM
no ¢pazemu dressed up to the nines 3adikcoBaHO
Takuil MpUKIan: fo the nines, niast 00pa3HO-CUMBO-
JIYHOTO 3HAYEHHS SIKOTO TEX XapaKTepHa ajanTa-
Hisl BHIIE3a3HAYEHUX CEMHHX O3HaK. BimzHaummo,
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o HaBiTh cama (pazema dressed to the nines BUKO-
pucTtaHa ans Omucy oOpa3HO-CHUMBOJIYHOIO 3Ha-
4yeHHs 11 CHHOHIMA.

Ananrauis y ¢pazeMHOMY KOHTEKCTI BIIacTHBa
BUAUICHUM ceMaM Ajisl 6 3Ha4YeHHS 1 BOAHOYAC LIS
dpazemu on cloud nine — na deeamomy Hebi/xmapi,
30kpema IC «BKkaziBka Ha MaKCUMaJIbHUI TIPOSIB €MO-
uiti», JIC «BkaziBka Ha TOYHY KiJIBKICTh BUIAJIKIB
13 KOHKPETHOI TOYHOI KiIbKOCTI MoxumBuX» 1 ['C
«HAUBUIIUNI CTyHiHL NpOSBYy €MOLIH CXBHJIbOBAHO-
CTi Bi IIACTA i 3aJJ0BOJICHHS (Ipaayarop extremely
happy). likaBoio € JnHrBOKyJILTypHa MOTHBALis
00pa3HO-CUMBOJIIYHOTO 3HAYEHHS aHaI130BaHOi (pa-
semu, HaBegeHa B [ODI]: On cloud nine refers to a
ten-part classification of clouds in which nine was
second highest. A dated variant of the expression is
on cloud seven — Ha neB’ATi XMapi — CTOCY€EThCS
JeCITH YacTHH Kiacuikamii xmap, y SKHX APYroro
3a BEJIMYMHOI0 Oyna AeB’sita. 3acTapinuii BapiaHT
BUpPa3y «Ha CLOMOMY HeOi/XMapi».

3adikcoBaHo 3pyIIEHHS Ha PiBHI apXiCeMH «KiJb-
KiCTB», sIKa TPaHC(OPMYETHCS B apXiceMy «BUMIp»
gyepe3 nemimirtainito IC «Bigcranby, IC «Bka3iBka Ha
CYKyNHICTb», JJC «KOHKpeTHa BiIICTaHb MiX IHSMH
3aBepuieHoro mukmy» — B I®PC «mocTymHicTh/0e3-
OapepricTb» 1 I'®PC «MakcuManbHa IOCTYIHICTB
(rpaz[yaTop everythmg, the whole) — B 00pa3zHO-CcHUM-
BOJ'Il‘IHOMy 3Ha4YeHHI ppazemu the whole nine yards —
yCi 1eB’SITh ApaiB. SIpa — OAMHULS BUMIPY JOBKUHH
B aHIIINCHKIA METpHYHiNl cHCcTeMi, IO OPIBHIOE
3 pyram abo 36 groiimam. YTomor0 aHIITi HCHKOMOBHHX
kpaiH 3 1 yumHs 1959 poky NOBXKHUHA Py TOPIBHIOE
0,9144 M. 1 760 sipniB CKIAAAOTH CYXOIyTHY MELTIO.

CeMaHTUYHUH clieHapiii KBAHTUTATHBA fen Y JieK-
cukorpadiuniii iHTepnpeTamnii BKIIto4ae 4 3HAUCHHS,
3 gkux 2 JICB 3HaueHHs 3 — 1 YUCIIBHUKA fen 1
OZIHE 3HaYeHHS — A7l iMeHHUKa fen. LL{o cTocyerncs
(hazeocemioTuzartiii fen, To TeKcUKOrpadivHi 3HAYCHHS
[DCE], 30kpema 3Ha4deHHs 2 ten to one — Ui BUpa-
JKEHHsI 4oroch Iysxe iimosipHoro; JICB 3.1 3Hauenns 3
be ten a penny, a Takox 3HadeHHs 4 BrE (get) ten out of
ten (for something e dhpazeMHUMH 3HAKAMH, OCKLITEKA
BOHU TIPEJICTABJICHI B aHAJII30BaHOMY CIIOBHHUKY 1/110M.

3 ommsAny Ha Ii CIIOCTEPEXKEHHS, € BCi IMiJICTaBU
TOBOPHTH IIPO aJANTALII0 CEM, BUIUICHUX JUIS JICK-
cukorpadiyHux 3HaueHs 2 14: IC «BKa3iBKa Ha BETUKY
KUTbKicThY, J|C «BKa3iBKa Ha TOYHY KUTBKICTh BUTIAJI-
KiB 13 KOHKPETHOI TOYHOI KUTBKOCTI MOMJIIUBHX),
I'C «naiiBuiuii nposiB iMOBIpHOCTI 4OTOCHY» (HasB-
HICTB Tpajayaropa very probably) — nns 3Ha4eHHs 2 i
I'C «Bka3iBka Ha HAHBUILIH CTYIIHb MPOSIBY SIKOCTi»
(HasiBHICTB rpajgyaropa excellent performance) — ans
3HayenHs 4; mns JICB 3.1: IC «mano3nauymia/He
Iyxe 3HaunMa piu», [C «BkaziBKa Ha MaJIO3HAYUMY
0co0y 4u piy» B 00pa3HO-CHUMBOIIYHHUX 3HAYCHHSIX
Takux Qpasem: two (or tem) a penny; ten to one,
ten out of ten.
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I3 n’artu npuknagiB ¢pazeM TpU BHUKOPUCTAHO
JUISL  JIeKCHKorpadidHoro AediHIifOBaHHS YHCIiB-
Huka fen. lle cBigUMTH Mpo Te, MO Yy CBIAOMOCTI
HOCIIB aHDIIMCHEKOI MOBHM YHCIO fen BiloOpaskeHO
yepe3 Horo oOpa3HICTh i CUMBOJIKY SK pe3ylbTar
(dhpaszeocemioTmzarii. 5 mpuKIam ¢GpaszeocemMioTH3a-
1ii KBAaHTUTATATHBA fen IEMOHCTPYE aKTyaJii3alilo
HOBUX (paszeocem: IPC «mnpaBuiaa TOBEIIHKN,
ADC «peniriiiHo-0i0MiiiHI NpaBuia MOBEOIHKH» 1
I'®dC «makcumanbHa CyKyITHICTh MPaBUIT TOBEIIHKH,
manux borom Moiicero Ha ropi Cunaity. Tyt rpa-
JlyaTopoM € 30BHilIHs ¢opma camoi ¢pazemu Ten
Commandments — Jlecathb 3anoBiaci.

Crin BiA3HAYUTH, IO cepel 3HAUEHb I SITU MPH-
KJIamiB (hpazeM MaeMo 3pYIICHHS Ha PiBHI apiXCeMHu
«KITBKICTBY, fKa TpPaHCPOPMYEThCS B apxicemy
«miaba». Lle meMoHCcTpye sk 00pa3HO-CUMBONIYHE
3HaueHHA (ppazemMu count to ten —opaxyi 10 AECATH,
Tak 1 OyKBaJbHE ii 3HAUEHHS, a TaKOXX IUIaH BHpa-
JKEHHSI, 1e (hopMa JiECTIOBa count to aKTyaJii3ye HOBI
¢dpazeocemu: IDC «mpubopkanus emoiit», JDC
«TIpUOOPKAaHHS €MOLi NUIAXOM JH40H 10 JIecsTH
MoBUkn» i ['®C «pubopkaHHS HAHBHUIIIOTO TIPOSIBY
EMOTIIi#l JIFOTI Yepe3 MU0y I 3aCTIOKOEHHS.

BucHoBKY i nmepcneKTHBH MOAAJBIIUX PO3PO-
00K y JaHOMY HANPSAMI.

[lincymoByroun  mpoaHami3oBaHMW  Marepial,
3a3HAYUMO, IO CIIOCTEPEKEHHS 32 CEMaHTUYHUMHU
CIIEHApIIMH PO3BUTKY KBAaHTHUTATUBIB IiATBEPIKY-
I0Th, II0 «MHOXKHHAY SIK TEPIIUI eTarm OCMUCICHHS
KUTBbKICHMX BiZHOIIEHH 30eperiacs B 1HTErpaibHii
ceMi «BKa3iBKa Ha CyKyIHICTb», BUIUICHOT IS Tiepe-
B&)XHOI OUIBIIOCTI MOCTIIKYBaHWX 3HAYCHb Ta iX
JICB i3 BnacTuBOIO iM cuMBOIiKO. HalibinbI mpo-
OYKTUBHMMH MEXaHi3MaMH CEMaHTHYHOI MOZYJALii
KBaHTHTATHUBIB Y (ppaseMHOMY KOHTEKCT] BUSIBHIIHCS
ajanraiis 1 JemiMiTallisg, a TakoK iX KoMOiHamis 3
MEXaHI3MOM aKTyaji3amii HOBUX ¢pa3zeoceM.

BonHouac 3adikcoBaHO ceMaHTHYHI 3pYIICHHS He
JMIIE Ha PiBHI IHTETpajlbHUX, AUdepeHuiiinmX i rpa-
OyaJIbHUX CEM K PEe3yabTaT MPOLEeCy CeMaHTUYHOL
MOMYJIALIL, a i Ha PIBHI apXiCEMHU «KUTBKICTBY, IO
3aCBIIYYE JIi0 IHIIIOTO MPOLECY CEMAaHTHYHUX 3MIH —
CEeMaHTHYHOI TpaHcopMmauii i akTyamizamii apxicem
«BUMIp» 1 «i1igbay. Ile 3adikcoBaHo AJs BCiX 3HAUEHB
JOCITIDKyBaHUX KBAaHTHUTATHBIB, IMPOTE HaigacTimie
CEMaHTHYHa TpaHchopMaIlis MPOCTEKY€ETHCS, TTOIH-
HalOuM 3 KBaHTHTaTHBa four. IlinTBepIkeHO MpUILy-
LICHHS PO Te, IO MONPH CEMAaHTUYHI 3PYLICHHS B
€BPUCEMIYHHUX CTPYKTypax 3Ha4€Hb KBaHTHTATHBIB,
SIKi BiTOYBAIOTHCS ITiJT BILTHBOM (ppa3zeMHOTO KOHTEK-
CTY, IXHSI KyJbTypHa CHUMBOJIKA 3/1e€0LIbIIOr0 30epi-
raeThCs 1 € MPOLYLEHTOM Ul HOBHX MOTHBIB (pa-
3eMHO1 00pa3HOCTI.

ITepcniekTBa MOAIBIIAX JOCIIHKEHB i€l Tpo-
OJeMHU TONSTAIOTh Y BHBYCHHI ()pa3eMHUX 3HAKiB,
KOMIIOHEHTOM SIKHX € KBaHTHTaTHBU 31 3HAYCHHSIM
BUMIPY BEJIMYMH Ta IX CEMaHTUYHA MOJYJISIIISL.

Collection of scientific papers “New Philology”. Ne 98 (2025)

10.

11.

41

JITEPATYPA
Amocosa H.H. OcHoBbl aHTHiicKo# (pazeoiio-
run. 3-e u3a. M. : URSS. 2013. 216 c.
Baceko C.P. CemanTnyHa CcTpyKTypa KBaHTH-
taruBa one y CIOBHUKY Cy4YacHOi aHTMiHCBKOT
MoBH (Ha Mmarepiaini Dictionary of Contemporary
English). Ad orbem per Linguas. Jo cgimy uepes
mogu. CemiomuKka YKpAiHCbKOi He3NaMHOCMI:
Mo8a — ocgima — ouckypc . marepianu MixHap.
HayK.-TIpakT. KoH(]., 16—17 tpaBus 2024 p. 2024.
C. 30-32.
Bewxunosuu H.®. O 3auMCcTBOBaHUAX B YKpauH-
ckoit ppazeonmorun. Die slawische Phraseologie:
Entlehnungen und Kalkierungen in  der
slawischen Phraseologie. Kollektivmonografie.
Harry Walter, Valerij M. Mokienko (Hrsg.).
Greifswald: Universitidt Greifswald. 2020. S.
43-46. https://dspace.uzhnu.edu.ua/jspui/handle/
1ib/37966
Hemenuyk O.B. Tumonoris monenei cemas-
TUYHOI NepuBamii Jekcuku. Cemanmuuna oepu-
8ayis eKCUKU 6 Munoio2iYHOMY BUCEIMIEHHI :
KoJIeKTHBHa MoHorpadis. PiBue : PiBHeHChKHI
JepkaBHUI TymaHiTapHuii yHiBepcureT, 2018.
C. 6-30. https://www.rshu.edu.ua/images/nauka/
kaf rom germ zbir 06.pdf
JKaiiBoponok B. 3Hakum yKpaiHCBKOI €THO-
Kyn1eTypu. CroBHuk-poBigHuk. Kuis : JloBipa,
2006. 703 c.http://irbis-nbuv.gov.ua/ulib/item/
UKRO0001556
3aBapuHchka .. ®pazeornorisMu 3 OHIMHUM
KOMITOHEHTOM B aHTITIHCHKIH, MTONBCHKIH Ta yKpa-
THCBKi¥ MOBaXx: JIIHTBOKYJIGTYPOJIOT 1YHMH aCIIEKT :
moHorpagis. Tepronine : DPOII Ocanua 10.B.,
2022. 232 c. http://dspace.tnpu.edu.ua/bitstream/
123456789/25371/1/monografia.pdf
Koctpu6a O.B. CemanTuyHe 3racaHHS MOTH-
BYBAJILHOI CIIPOMOXKHOCTI HETOXigHUX Oara-
TO3HAUHUX HyMEpaTUBIB: JAHUBEPreHTHO-KOH-
BEePreHTHUU MIiAXiJ. 3axapnamcovki ¢hinonoziumi
cmyoii. 2022. Bum. 25. T. 1. C. 24-31. https://
dspace.uzhnu.edu.ua/jspui/handle/lib/62208
Jlesuniknit B.B. Cemacuomorus (2-¢ u3m.) :
MoHOrpadiss  JiIs  MOJOAUX  JIOCIIiTHUKIB.
Binnaung : Hosa Kuwura, 2012. 680 c.
[IBauko C.O. CioBOTBOpUI TEHACHINI KBaHTH-
TaTUBHUX OJIMHUII: JIIHTBOKOTHITHBHI ACICKTH.
QDinonociuni  mayku. Moeoznascmeo. 2012.
Bumn. 23. C. 197-201. http://nbuv.gov.ua/UJRN/
Nvvnuflm_ 2012 23 48
yroBa M.O. ETHOKynBTYpHI CTEpeOTHITHI
MOPTPETH AHTIIMINB 1 YKpaiHIiB (KOTHITHBHO-
OHOMACIOJIOTiYHA PEKOHCTPYKIIis (paseodop-
myin) : MoHorpadis. Kuis : KHIIY, 2016. 294 c.
Burger H. (Ed.). Phraseologie / Phraseology :
An International Handbook of Contemporary
Research: Volume 2 (Handbucher zur Sprach- und

ISSN 2414-1135



)

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Kommunikationswissenschaft 28/2) (German
and English Edition). Mouton de Gruyter. 2007.
Colson J.P. Cross-linguistic phraseological
studies. In S. Granger, F. Meunier (Eds.), Phra-
seology: an interdisciplinary perspective. John
Benjamins Publishing Co. 2008. P. 191-207.
Cowie A.P. Introduction. In A.P. Cowie (Ed.),
Phraseology: Theory, Analysis and Applications.
Oxford : Clarendon Press Oxford. 1998. P. 1-22.
Del Pinal G. Meaning, Modulation, and Context:
A Multidimensional Semantics for Truth-condi-
tional Pragmatics. Linguistics and Philosophy.
2018. Ne 41.T. 3. P. 165-207.

Levin B., & Pinker S. Lexical & Conceptual
Semantics. Cambridge, Massachusetts : MIT
Press. 1991.

Mel-€¢uk I.A. Phrasemes in language and phrase-
ology in linguistics. In M. Everaert, E.-J. van der
Linden, A. Schenk, R. Schreuder (Eds.), Idioms:
Structural and Psychological perspectives. 1995.
P. 167-232.

Pierini P. Opening a Pandora's Box : Proper names
in English Phraseology. Linguistik online. Bd. 36
Nr. 4, 2008. P. 43-58.

Shvachko S. Polyfunctionality of the English
Quantitative Words. Journal of Education Cul-
ture and Society. 2013. T. 4. Ne 2. P. 208-214.
Taylor J. Lexical Semantics. In B. Dancygier
(Ed.), The Cambridge Handbook of Cognitive
Linguistics. 2017. P. 246-261.

Teliya V., Bragina N., Oparina, E., & Sandomir-
skaya I. Phraseology as a Language of Culture:
Its Role in the Representation of a Collective
Mentality. In A.P. Cowie (Ed.), Phraseology:
Theory, Analysis, and Applications. 1998. P. 55-75.
Vasko S. Semic Composition Modulations
of Quantitatives in the Phrasemes of English
(Methodical Practices of Analysis). Acta Linguis-
tica Lithuanica XC. 2024.P. 251-272.

REFERENCES

Amosova N.N. (2013). Osnovu anhlyiskoi fraze-
olohyy (3-tie vyd.). URSS.

Vasko S.R. (2024). Semantychna struktura
kvantytatyva one u Slovnyku suchasnoi anhli-
iskoi movy (na materiali Dictionary of Con-
temporary English). Ad orbem per Linguas.
Do svitu cherez movy. Cemiotyka ukrainskoi
nezlamnosti: mova — osvita — dyskurs: materi-
aly Mizhnarodnoi naukovo-praktychnoi konfer-
entsii, 16—17 travnia 2024 roku. Vydavnychyi
tsentr KNLU, 30-32.

Venzhynovych N.F. (2020). O zaymstvovany-
iakh v ukraynskoi frazeolohyy. Die slawische
Phraseologie: Entlehnungen und Kalkierun-
gen in der slawischen Phraseologie. Kollek-
tivmonografie. Harry Walter, Valerij M. Mok-

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

10.

11.

12.

13.

14.

15.

16.

ienko (Hrsg.). Universitit Greifswald. 43—46.
https://dspace.uzhnu.edu.ua/jspui/handle/
1ib/37966

Demenchuk O.V. (2018). Typolohiia modelei
semantychnoi deryvatsii leksyky. U O.V. Demen-
chuk (holov. red.), Semantychna deryvatsiia
leksyky v typolohichnomu vysvitlenni (s. 6-30).
Rivnenskyi derzhavnyi humanitarnyi univer-
sytet.https://www.rshu.edu.ua/images/nauka/
kaf rom germ zbir 06.pdf

Zhayvoronok V. (2006). Znaky ukrainskoi
etnokultury. Slovnyk-dovidnyk. Dovira. http://
irbis-nbuv.gov.ua/ulib/item/UKR0001556
Zavarynska L.F. (2022). Frazeolohizmy z onim-
nym komponentom v anhliiskii, polskii ta ukra-
inskii movakh: linhvokulturolohichnyi aspekt.
FOP Osadtsa Yu.V. http://dspace.tnpu.edu.ua/
bitstream/123456789/25371/1/monografia.pdf
Kostryba O.V. (2022). Semantychne zghasannia
motyvuvalnoi  spromozhnosti  nepokhidnykh
bahatoznachnykh numeratyviv: dyverhentno-
konverhentnyi pidkhid. Zakarpatski filolohichni
studii, 25(1), 24-31. https://dspace.uzhnu.edu.ua/
jspui/handle/lib/62208

Levytskyi V.V. (2012). Semasyolohyia (2-¢ yzd.).
Nova Knyha.

Shvachko S.0O. (2012). Slovotvorchi tenden-
tsii kvantytatyvnykh odynyts: linhvokohnityvni
aspekty. Naukovyi visnyk Volynskoho natsional-
noho universytetu imeni Lesi Ukrainky: Filolo-
hichni nauky. Movoznavstvo, 23, 197-201. http://
nbuv.gov.ua/UJRN/Nvvnuflm 2012 23 48.
Shutova M.O. (2016). Etnokulturni stereotypni
portrety anhliitsiv i ukraintsiv (kohnityvno-
onomasiolohichna rekonstruktsiia frazeoformul).
Vydavnychyi tsentr KNLU.

Burger H. (Ed.). (2007). Phraseologie / Phraseo-
logy: An International Handbook of Contem-
porary Research: Volume 2 (Handbucher zur
Sprach- und Kommunikationswissenschaft 28/2)
(German and English FEdition). Mouton
de Gruyter.

Colson J.P. (2008). Cross-linguistic phraseolog-
ical studies. In S. Granger, F. Meunier (Eds.),
Phraseology: an interdisciplinary perspective
(pp. 191-207). John Benjamins Publishing Co.
Cowie A.P. (1998). Introduction. In A.P. Cowie
(Ed.), Phraseology: Theory, Analysis and Appli-
cations (pp. 1-22) Clarendon Pr.

Del Pinal G. (2018). Meaning, Modulation, and
Context: A Multidimensional Semantics for
Truth-conditional Pragmatics. Linguistics and
Philosophy, 41(3), 165-207.

Levin B., & Pinker S. (1991). Lexical & Concep-
tual Semantics. MIT Press.

Melcuk LA. (1995). Phrasemes in language
and phraseology in linguistics. In M. Everaert,

ISSN 2414-1135



17.

18.

19.

E.-J. van der Linden, A. Schenk, R. Schreuder
(Eds.), Idioms: Structural and Psychological per-
spectives (pp. 167-232).

Pierini P. (2008). Opening a Pandoras Box :
Proper names in English Phraseology. Linguistik
online, 36(4), 43-58.

Shvachko S. (2013). Polyfunctionality of the
English Quantitative Words. Journal of Educa-
tion Culture and Society, 2 (pp. 208-214).
Taylor J. (2017). Lexical Semantics. In B. Dan-
cygier (Ed.), The Cambridge Handbook of Cog-

Collection of scientific papers “New Philology”. Ne 98 (2025)

20.

21.

43

nitive Linguistics (p. 246-261). Cambridge Uni-
versity Press.

Teliya V., Bragina N., Oparina E., & San-
domirskaya 1. (1998). Phraseology as a Lan-
guage of Culture: It»s Role in the Representation
of a Collective Mentality. In A. P. Cowie (Ed.),
Phraseology: Theory, Analysis, and Applications
(p. 55-75). Oxford.

Vasko S. (2024) Semic Composition Modulations
of Quantitatives in the Phrasemes of English
(Methodical Practices of Analysis). Acta Linguis-
tica Lithuanica XC. 251-272.

ISSN 2414-1135



44

VIK 811

DOI https://doi.org/10.26661/2414-1135-2025-98-5

IHHICHUI CKJIAJTHUK KOHLENTY EPIDEMIC
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CrarTio IPUCBAYECHO NOIHOICHOMY aHaNi3y LIHHICHOTO CKJIaJHUKA KOHIIENTY
EPIDEMIC y cyuyacHOMY aHIJIOMOBHOMY XY[IOKHBOMY Ta IIyOIiIUCTUUHOMY
IUCKYpci. MeTol IOCHi/DKEHHS € BHUSBIEGHHS OCOOMMBOCTEH peasizarii
OLIHHUX XapaKTEPUCTHK MAHOTO KOHIENTY Ta BU3HAYEHHS MEXaHI3MIB iX
BepOaizalii y pi3HUX KOHTEKCTax. Y XOJi aHaJli3y BCTAaHOBJIEHO, 1[0 JIEKCEMa
EPIDEMIC y cBoiif ceMaHTHUHill CTPYKTypi MICTUTh BUpA3HHUH OIHHUI
KOMIIOHEHT, IHTEHCUBHICTh SIKOTO BapilO€ThCS 3aJEXKHO BiJ] KOHOTaTHBHOIO
3a0apBIICHHS JICKCUYHOTO OTOYEHHS 0a30BOr0 HOMiHAHTAa KOHIENTY. Takuit
OLIIHHUM MOTEHIIiaJl YaCTO IPYHTYETHCS Ha CTIHKUX acOIiallisX i3 HeTaTUBHUMU
€MOIIiSIMH, 30KpEMa CTPAaXxOM, TPUBOTOIO, 3arPO30I0 Ta CMEPTIO.

3Baxar0uy Ha Te, 1110 BIIUB KOHIIENTY «EMiJIeMish» Ha CYCIIJIbHY CBiIOMICTb Ta
IHTEepIpeTalilo NEeBHUX SIBUI 3HAYHOIO MIpOIO I€TePMiHOBAHHN KOHTEKCTOM
HOro BXUBAHHS, Y CTaTTi PO3MISHYTO OOpa3HO-L[IHHICHI ACIEKTH KOHLIENTY
EPIDEMIC, sxi (opMyIOTb YSIBICHHS MPO HBOTO SIK MPO COLIOKYIBTYpHE
spuiie. OcoONuBy yBary MpUIICHO MOBHMM 3aco0aM, IO BiZoOpa’karoTh
eMOIIi{HO-OLIHHY peakIifo Ha ()eHOMEH emiJieMii B aHITIOMOBHOMY JUCKYpCI.
Ha ocHoBi aHani3zy MOBHOTO MaTepiaay BUAUIEHO TPHU OCHOBHI IPYIIH JIEKCEM,
III0 PENPE3CHTYIOTh YACTKOBY HETaTUBHY OLIHKY KOHIIETTY, SIKI Peani3yroThCs
yepe3 Y)KUBAHHS €MOLINHO 3a0apBleHHX NMPHKMETHHKIB, Takux gk deadly,
uncontrollable, devastating Tomo. BogHouac ycTaHOBIEHO HassBHICTh OKPeMOT
TPYIH JIEKCEeM TO3UTHBHOI OI[HKH, IO TONPH 3aralbHUM HEraTHBHUI
KOHTEKCT BUSBIIIOTH TEHIEHINIO A0 MeTaQopuyHOro abo i1e0sIori3oBaHOro
nepeocmucneHss konuenty EPIDEMIC (nanpukinaza, y BUCIOBaxX Ha 3pa3ok
epidemic of kindness a6o epidemic of hope).

3acTocyBaHHsSI KOHTEKCTYAIbHOTO MiAXOAYy JO JOCTI/KEHHA IIHHICHOTO
KOMIIOHEHTY KOHIIENITY OOTPYHTOBaHE THM, IO KOHIENT SK KOTHITUBHO-
JIUCKYPCHBHA OJIWHUIISI TICHO B3a€EMOJII€ 3 HABKOJMIIHBOIO TIHCHICTIO, sKa
MOCTIHO 3MIHIOETBCA Ta EBOJIOIIOHYE. 30BHINIHI YMHHUKH: COIiaJbHI,
EKOHOMIiUHi, KyIbTypHi 0e3M0Cepe B0 BIUIMBAIOTH HA TUHAMIKY CMHCIOBOTO
HAalOBHEHHS KOHILENTY, BH3HAUalOYM OCOONMBOCTI HOTrO CHPHHHATTS,
IHTepIpeTallii Ta MOBHOTO BiJIOOpakeHHS Y Cy4acHOMY JTUCKYPCI.
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The article is devoted to an in-depth analysis of the value component of the
concept EPIDEMIC in modern English-language artistic and journalistic
discourse. The aim of the study is to identify the features of the implementation of
the evaluative characteristics of this concept and to determine the mechanisms
of their verbalization in different contexts. The analysis found that the lexeme
epidemic in its semantic structure contains a distinct evaluative component,
the intensity of which varies depending on the connotative coloring of the
lexical environment of the basic nominative of the concept. Such evaluative
potential is often based on stable associations with negative emotions, in
particular fear, anxiety, threat and death. Considering that the influence of
the concept "epidemic" on public consciousness and the interpretation of
certain phenomena is largely determined by the context of its use, the article
examines the figurative and value aspects of the concept EPIDEMIC, which
form the idea of it as a socio-cultural phenomenon. Special attention is paid to
linguistic means that reflect the emotional-evaluative reaction to the epidemic
phenomenon in English-language discourse.

Based on the analysis of linguistic material, three main groups of lexemes
were identified that represent a partial negative assessment of the concept,
which are implemented through the use of emotionally colored adjectives,
such as deadly, uncontrollable, devastating, etc. At the same time, the presence
of a separate group of lexemes of positive assessment was established, which,
despite the general negative context, show a tendency to metaphorical or
ideological rethinking of the EPIDEMIC concept (for example, in expressions
such as epidemic of kindness or epidemic of hope).

The use of a contextual approach to the study of the value component of the
concept is justified by the fact that the concept, as a cognitive-discursive unit,
closely interacts with the surrounding reality, which is constantly changing and
evolving. External factors — social, economic, cultural — directly influence
the dynamics of the semantic content of the concept, determining the features
of its perception, interpretation, and linguistic reflection in modern discourse.

IMocTranoBka npobaemu. Baxxnusicte BuUOpaHoi
TEMHA BW3HAYAETHCI HEOOXITHICTIO JOCIIIKCHHS
3aco0iB  Ta mpuioMiB BepOamizarii KOHIENTY
EPIDEMIC, sxuil norenep He OTpUMaB IPYHTOB-
HOTO aHaji3y B HAyKOBHX pO3BiAKax. Y 3B’A3Ky
13 IIMM BHUHHUKAE HEOOXIOHICTH KOHCOJIIIOBAHOTO
aHaiizy BepOaIpbHOTO BimOOpa’keHHS Takoro 0a3o-
BOTO €JIEMEHTY KapTHHHU CBITy, SIKUM € KOHIETT
EPIDEMIC, xoTpwmii yTimoe y co0i yHiBepcalbHi
acotiariii 31 CTpaxoM Iepex HeBiIOMUM Ta HEBi/IBO-
POTHOIO CMEPTIO.

AHani3 ocTaHHIX AochHil:KeHb i myOJikauii
[IOKa3ye, L0 JIMIIE B OKPEMHX JIHIBICTUYHHUX CTY-
IisTX  JOCIipKyBancs: Oe3rmocepeqHbo MpooIeMH,
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moruyHi Mo aHami3zy koHnenty EPIDEMIC, cepen
akux — poborn O. babemrox (2018), M. oOpo-
Bonbckoi (2018), C. T'entzens (2020), C. Pozenbepr
(1992), A. I'ermi (2022).

VY 3B’S3KY i3 IIUM aKTyaJdbHiCTh HAYKOBOI P03-
Bi/IKH 3yMOBIIEHAa MOXKJIMBICTIO OLTBIT IITHOOKOTO Ta
KOMIUTEKCHOTO pociimkerns konnenty EPIDEMIC y
KOHTEKCT] OCTAaHHIX €IiAeMIOIOTIYHUX HOMIHN.

00’€KTOM IOCTiTKEeHHSI € CYKyIHICTH JIEKCHY-
HUX 3aco0iB BepOamizallii JHTBOKYJIBTYPHOTO KOH-
unenty EPIDEMIC y cydacHOMy myOminucTHIHOMY
JTUCKYPCI.

MeTo10 €TATTi € aHAITI3 MOBHUX 3aC00IB aKTyalli-
3amii miHrBoKyneTypHOTO KoHIlenty EPIDEMIC.
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MarepianiomM [0CTigXKeHHSI CTaId KOHTEKCTU
XYIIO)KHBOTO Ta IYOITIITUCTHIHOTO ITUCKYpCY, IO
Oy BUIIEHI METOIOM CYLIJIBHOI BUOIPKH 31 cTareit
raser, )KypHaJliB Ta XyIOXHbBOI JIiTepaTypu aHTIii-
CBKOTO Ta aMEPHKAaHCHKOTO BUIABHUITBA y MEPION i3
1920 o 2024 p.

Bukaanx ocHoBHoro marepiaJjy. Eminemii y Kyib-
Typi PO3ITAAIOTHCS HE JINIIE K METAIHI KPU3H, a i
SIK COIlaJIbHI SIBUIIA, IO MOTPEOYIOTh IHTEpIpeTaIlii
y MHCTEITBI, JiTepaTypi Ta iHmUX GopMax KyJIbTyp-
Horo ocMmucieHHs. Hampuknan, OyOoHHa 4yma ernoxu
CepeHbOBIUYS cTaNa JHKEPEIOM YUCICHHUX XYTOXK-
HIiX TBOPIB, SIKi BiJOOpakaroTh €MOIIii, JyMKH Ta Bpa-
JKEHHS CYCITUTBLCTBA TIiJ] Yac MaHAeMil.

Bupaxenns ta akryaunizaiis konnenty EPIDEMIC
B 00pa3HO-MeTapOpUYHMX KOMIIOHEHTaX He JIHIIe
poOnsaTh iHpOpMaLio mpo emigeMii OLIBII JOCTYII-
HOMW0, a i CHpHsIOTH (HOPMYBAHHIO TIUOIIOTO po3y-
MiHHS CyCHIJIbCTBOM IXHBOT IIPHPOIN Ta HEOOX1ITHO-
CTi KOJIEKTUBHHUX [ JUTS TIOIONIAaHHS TAKUX KPHU3.

Orinka emijieMii y MOBJICHHI 3/1e01IbIIIOTO BUpa-
KA€ThCS 32 JOMOMOTOI0 OLIHHUX MPUKMETHHUKIB, SKi
BiI0OOpaKaroTh K 3arajibHe CIIPUHHATTS SBHIIA, TaK
i loro OKpeMmi acreKTy.

[IpUKMETHHKH OLIIHHOTO 3HAYCHHS TPYMYIOTHCS
3a THIaMH YaCTKOBOI OIIiHKH, a caMe:

1. EMoriiiHo-ekcripecBHa oOIliHka (e.g., worst
EPIDEMICs, righteous anger, terrified), mo Bino-
Opaskae CHITy eMOLIH Ta CoLliaibHY HaIpyTy.

2. MopanpHO-eTH4yHa oOniHKa (e.g., shunned,
marginalized, chaotic), O MAKPECITIOE CTATMATH3a-
IIifO Ta COIliaJbHy HEPIBHICTD.

3. dyHKIIOHAIBHA OIlIHKA 3aX0/iB (€.g., necessary
precautions, prayers as weapons), ska BifoOpakae
peaxiito BJau Ta CyCIiJIbCTBA.

Ominka emizemii y pamkax Iepmioi rpynu mpu-
KMETHHKIB 0a3yeThCs HA IHAWBIAYaTbHUX TEPEKHU-
BaHHSX Cy0'€KTa OIIHKW, TaKUX SK CTpax, Bimadaw,
comianbHa Hanpyra (fear, demoralized, bitterness).

And the fears of the people supported the
persistent official policy of silence and denial
[Brooks, 2002, c. 64].

In the face of the coronavirus, we cannot be
demoralized [London, 1912, c. 37].

These meetings: such a mix of righteous anger and
complicated lust, social energy, bitterness, and hurt
that preceded AIDS and went back into childhoods,
adolescences [Murphy, 2016, c. 215].

Sk CcBiTUMTH MOBHHI Marepiaj, emijemis aco-
IIIOETBCSL 31 CTHTMAaTH3alli€l0 Ta COILIATBHOI JHC-
kpumiHatiier. Lle mpocrexyerbcs y 3B’SI3Ky ermife-
Mi#l 13 marginalized groups (e.g., homosexuals, drug
addicts), a TakoXX 4epe3 BUKOPHCTAHHS JIEKCEM, IO
HATSAKAIOTh Ha 3aMOBUYYBaHHS a00 yrepe/pKeHe CTaB-
neHHs Bianu (closeted mayor terrified of getting his
hands dirty with a gay disease).

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

Jpyra rpyna NPUKMETHHKIB OIIHIOE EIiaeMito
3a JIOTIOMOTOIO amelsii 10 Takux o0pa3is, K BiliHa
(e.g., weapons against the virus, battle, prayers as
weapons) the church authorities of our city decided to
fight the plague with the weapons that suit them, and
organized a week of prayers [Willis, 1993, c. 247].

It was the second such meeting in 10 days
regarding the battle against the outbreak, with the
number of cumulative confirmed cases on the Chinese
mainland reaching 17,205, including 361 deaths as of
Sunday [China Daily, 04/02/2020].

Prayer is our greatest weapon against the virus
[Vatican news, 14/05/2020] ta xaractpoda (e.g.,
chaotic cesspools, worsening humanitarian crisis).

The two of them were trying to force the city to let
homeless people with AIDS live in real apartments
and not the chaotic cesspools of the shelter system
[Murphy, 2016, c. 321].

The urgent, seemingly improvised steps come
amid a worsening humanitarian crisis in Wuhan
[New York Times, 25/02/2020].

ITozuTnBHA oOIlliHKa emijeMii BHpakeHa depe3
o0pa3u eqHOCTI Ta 60poTHOU (€.g., amazing activist
and fighter, social justice, family).

Issy went from being a scared girl from Queens who
didn 't want anybody to know she had AIDS ... to an
amazing activist and fighter [Murphy, 2016, c. 160].

They were annoyed by her message of radical
change and social justice, one that went far beyond
the EPIDEMIC [Murphy, 2016, c. 200].

Let us pray to feel like Church, family, and to
defeat the pandemic [London, 1912, c. 50].

Oninka 6a3yeThCsl Ha TAKUX KPUTEPisX:

* comianeHuil BIumwmB (e€.g., radical change and
social justice);

* KOJICKTHBHA BIJIMOBIaNbHICTh Ta MiATPUMKA
(let us pray to feel like Church, family);

* Tepoi3alis iHAUBITyanbHOTO A0CBinY (she went
from a scared girl to an activist).

Sk neMoHCTpye BUKIaJEeHWH Matepiaj, I[iHHIC-
Huit acnexT koHuenty EPIDEMIC ¢opmyerbes min
BIUTMBOM ICTOPUYHHUX, KYJIBTYPHUX Ta COIiajJbHUX
YMHHUKIB, 3aJUIIAI0YH TTHOOKHUH CITiJI Y CBIJIOMOCTI
JIOJICTBA.

OcHoOBHI 00pa3y, 110 Woro BU3HauaroTh, — Fear
i Death, sxi JOMOBHIOIOThCS TAKMMH ACTICKTAMH, 5K
loneliness, suffering, struggle, despondency, unity
and confrontation.

BucnoBku. TakuM 4WHOM, y MyONITUCTHIHOMY
muckypcel konnent EPIDEMIC npotsrom Gararbox
POKIiB BHUKOPUCTOBYETHCSI K 3aci0 KOHTpOIIO Ta
MaHIMyIIIOBaHHS CYCIIBHOIO IYMKOIO 4epe3 pei-
riftHi abo ineonoriuHi HapatuBu. Lle mpocTexyeTbes
i B cydacHocti: kpm3a COVID-19 cympoBomKyBa-
Jacs aKTUBHUM TOMIMPEHHIM YYTOK, HEJIOCTOBIPHUX
BUKPHBJICHD (DaKTiB Ta PENIriHHUX IHTEpIpeTariil.
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Y naHoMy KOHTEKCTI BapTO TaKOX BiI3HAYHTH,
mo JTHrBOKynbTypHUH KoHIenT EPIDEMIC wmae
BHCOKHM MeTaOpHUIHMIA TTOTEHITiall, OCKUIBKH BiO-
Opakae He juIIe OiOJIOTIYHY 3arpo3y, a i BU3Ha4Yae
CYCIUTBPHHMIA JOCBIJ Yepe3 crpax, 00poTb0y, MOIIyK
BUHHUX Ta XYJO0XKHE OCMHCIICHHSI, IEMOHCTPYIOUH
MOBTOPIOBAHICTh ICTOPUYHUX MOJENEH pearyBaHH:
Ha 3arpo3H.

I[epcnekTHBOIO AOCTIKCHHS BOA4aeMO JTOCIi-
mokeHHs konnenty EPIDEMIC y wepiamuckypci
Ta Takux (opMax MUCTENTBA, SIK MY3W4YHI TBOPH,
00pa30TBOpYE MUCTEUTBO Ta KiIHOKAPTHUHH.
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®YHKIII KYJbTYPHOI IPAKTUKMH 1V Y ®EHTE3I
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VY crarti aBTOpKa pOo3mIAaE iy sSK MOBHOLIHHY KYJIBTYPHY MPaKTHKY Y
(deHTe3iitHOMy HapaTuBi, IO BUKOHYE BAXJIMBY pOJIb IOCEPETHHKA MiXK
BHTAJIaHAM CBiTOM Ta HOTO YHTadeM. [a He e 3a6e3medye 6a30By IOTpedy
1HIMBIA, @ 1 € BOXJIMBUM €JIEMEHTOM ITOOYIOBH CBITY Ta MCHUXOJOTIHHOTO
3anmydeHHs 4urtada. OCKUTbKM (eHTe3l 3a CBOEI MPHUPOAOI0 € KAHPOM,
IIJIKOBUTO 3aCHOBAaHUM Ha BUTAJIII, y SKOMY JiFOTh TIEPCOHAXKI, III0 HE MAIOTh
aHAJIOTIB Y peallbHOMY CBITi, a MOJIl PO3rOpTAIOThCS Y CBiTaX i3 BIaCHUMHU
MpaBHJIaMHu, Teorpadieto, iICTOPIE0 Ta KyIBTYpaMH, YATa4 MOTpeOy€e TEeBHUX
OpIEHTHPIB JUII BCTAHOBIICHHSI 3B 53Ky 3 HApaTUBOM. TaKMMH Opi€HTHpaMHU
MOXYTh OYyTH OITUCH €MOIIil Ta TOYYTTiB, NMPUTAMaHHUX JIOMUHI, SIKI,
OJTHAK, TPOXKUBAIOTHCS TEPCOHAKAMH HE-JIIONBMH; OMWCH IXHIX IOCBIIIB
HaBYAHHS, JJOPOCITIIIaHHS, B3aEMOIIT 3 IHIIIMMH IMePCOHAKAMH, PI3HOIO MipOIO
CHIBBITHOCHUMH 3 aHAJIOTIYHUMH MPAKTHKAMH B JIFOZCHKOMY PeallbHOMY CBIT1
TOIIO. 1713 TeX HaJEeKHUTH 10 TAKHX OpIEHTHPIB.

Ina sx KyIBTYpHA HpaKkTHKa BUKOHYE y (eHTe3i KinbKa BaKIMBHX (DYHKITi.
Cepen HUX, 30KpeMa, ICHTH(IKAIliS MepCcoHaka SK MPEICTAaBHHKA MEBHOT
COIIANbHOI, EeTHIYHOI, KYJBTYpPHOI TPYIIH: 3aCTOCOBYBaHI IEPCOHAKEM
MPAaKTUKH iTd BKa3ylOTh Ha HOro HAJEKHICTh IO TEBHOI TPYIH, HOro
MOXOJKCHHS, MICIIe B COIIlaJIbHIN iepapXii. ¥ Takux BHITaJKax ima MOXe
TIIYMa4HTHUCS 1 SIK TICBHHW pHUTyas. Takok iga cTae eJeMEHTOM iHTerparlii B
IpyImy — 3ac000M HaJaroJKCHHS MIXOCOOWCTICHHUX 3B’SI3KiB, YCTAHOBIICHHS
JOBIpH a00 IPY>KOHM MiXK TEPOSIMH.

IMepmi i (GyHKIIT OLIBIIO MIPOO XapaKTepHi JUIS BHUCOKOTO EMiYHOTO
¢entesi. e Bua QeHTesi, AKUN PAIIOE 3 HOBOCTBOPSHHUM CBITOM, JUISI SIKOTO
XapaKTEePHUMH € CBOT crierudivHi ¢uropa Ta GayHa, KiIliMaT, CHCTeMa MaTepPHKIB
Ta okeaHiB tomo. OTXKe, i/1a K MEBHUH PUTYaT MOXKE CIYI'yBaTH YMHHHKOM
03HAMOMIICHHS YKMTa4Ya 13 3aKOHAMH TaKoTo CBITY. TpeTs (yHKIlis — iHTerpariis
B I'pyIy — XapakKTepHa JUId PI3HUX BUJIB (PEHTE31, 30KpeMa H I TITKOBOTO
Ta POMAHTUYHOTO, PO3IIISTHYTUX Y CTATTi. 3 OISy Ha BHUIIECKA3aHe, ia sK
KyJIbTypHA MPaKTHKA y (PEeHTe31HHIHN JIiTepaTypi BUKOHYE HE JIUIIC TPAKTHIHY
YH CIOJKETOTBOPUY (DYHKIIIT, a i TMOOKO CUMBOIIUHY Ta KYJIBTYPHY, CITyTYIOUH
OJTHUM 13 BXKJIMBUX €JICMEHTIB PO3KPUTTS 1 IEPCOHAXKIB, 1 CBITY.
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In the article, the author explores food consumption as a cultural practice
within fantasy narratives, serving as an important mediator between the
fictional world of the text and its reader. Food not only satisfies a basic
human need but also plays a crucial role in world-building and in fostering
psychological engagement with the narrative. Since fantasy, by its very nature,
is a genre rooted entirely in imagination — featuring characters without real-
world analogues and events unfolding in entirely invented worlds with their
own rules, geographies, histories, and cultures — the reader requires familiar
reference points to establish a connection with the story. Food is among these
familiar markers.

As a cultural practice, food fulfills several important functions within fantasy
literature. One of these is the identification of a character as a member of a
particular social, ethnic, or cultural group: food-related practices signal their
origins, affiliations, and place within a social hierarchy. In such contexts,
food consumption may also carry ritualistic significance. Furthermore, food
acts as a vehicle for social integration — facilitating interpersonal bonds, the
establishment of trust or friendship among characters (for example, through
the act of sharing a meal or saving a life by offering a piece of bread).

The first two functions are most commonly found in high or epic fantasy. This
subgenre is typically set in fully invented worlds that possess unique flora and
fauna, distinct climates, and complex systems of continents and oceans. In
such cases, food — particularly when treated as a ritual — can serve as a means
of introducing the reader to the rules and structure of that world. The third
function — social integration — is more broadly characteristic of various
fantasy subgenres, including young adult and romantic fantasy, which are also
examined in the article. Taken together, these functions demonstrate that food
in fantasy literature operates not only as a practical or plot-driven element but
also as a deeply symbolic and cultural one, serving as one of key mechanisms
in the development of both characters and fictional worlds.

IMocranoBka npodaemu. Yuranns, 3a I. I. Taga-
mepowm, [ P. Slycom ta I1. Pikepom, ocMucIroeTbcs He
JIUIIIE SIK TIPOIEC PO3YMIHHA W IHTEpIpeTallil TEKCTY,
a ¥ camoineHTH]IKAIT PEIUTTIEATA: ... ECTETHYHE
CIPUIMaHHS YMOXIJIMBIIIOE SIK CIIEHU(IUHY POJIBOBY
JUCTAHIIIIO PEIHITIEHTA, TaK i irpoBy ieHTU(IKAIIIT0
3 TUM, YMM BiH MaB O abo XoTiB Ou OyTH: [BOHO] 1a€
3MOTY HaCOJIOJPKYBATHCS THM, YOTO B )KUTTI HE MOYKHA
Oyno O mocsrHyTH [...] 3amae 6a30Bi paMKH MIPHUKIIA-
IiB IUIsl CUTYaIliil Ta pojiei, siIki MOXKHA NEePEHHATH
[...] mae 3Mory po3ymiTu BIacHy caMicTh SIK T€, LI0
MOYXHA IIPOTHUCTABUTH BCIM POJISIM 1 CUTYALIisIM SIK ITPO-
nec ecretnaHoro gopmysanssy [Syc, 2011, c. 30].

Hesnane, He3HailioMe, HOBe MOXe OyTH TPHIAHS-
TUM 1 NPUHHATHUM TOAi, KOJIM BOHO CYIPOBOIXKY-
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€ThCSI YUMOCH 3HailoMuM. YoMy Tak BimOyBaeTbcs?
JIronuHa € 1CTOTOIO COLiajabHOI0, 1 B OCHOBI 11 IOBe-
JIHKY JISKUTH HacinyBanHas [Bandura, 2023]. Yura-
I0YH PO [ii, HaM 3HaioMi i 3pO3yMilli, MH JIeTIe
BITMCY€EMO ce0e, CBill JOCBil Y HOBY CTPYKTYpPY TEK-
cTy. SIKIIo [1ii IEBHOTO MEPCOHAXKA JIETKO BITUCYIOTHCS
B ITapaINTMy HAIIOTO CBITOBIAYYTTS, YATAYEBI JIETIIIS
MPOEKTYBaTH cede, CBOI NTOCBiA, €MOIii Ha HBOTO.
3HANOMCTBO 13 I[IJIKOM HOBHAM CBITOM EITIYHOTO BUCO-
kKoro ¢eHTe3i 3i CBOIMH (i3MYHUMH W MariYHUMU
3aKOHaMH, 30KpeMa i 3 pacaMHu Ta MariyHUMH iCTO-
TaMH, sIKi HOTO HACENSIFOTh, 1 aamnTallis 10 oro yMoB
3MIACHIOEThCSI caMe 3aBISKA THM IIEPCOHa)XKaM Ta
IlisIM, SIKi € 3HAHOMUMH JUTA YuTava. Tak 3HIKY€eThCs
KOTHITHBHE HaBaHTa)XEHHS Ha HHOTO, OTXKE, 3aCTOCY-
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BaHHSI TaKUX NPAKTHK, 5K, HAIPUKIAJ, CIOKUBAHHS
K1, 11 TOro mo0 IMEBHUM YHHOM izLeHTI/Iq)iKyBaTH
HepCOHa)KlB y q)eHTeSH/IHH/I mTepaTypl 0a3oBaHiit
LIJIKOBUTO Ha BUMUCIIi, € IPUPOAHUM 1 3pO3YMIJIHM.

3arajioM racTpoOHOMiYHa TeMaTHKa, 30Kpema i
IpyHTOBaHa Ha (eHTe3ilHil miTeparypi, € IOBOII
MOMYJISIPHOIO ChOTONHI. SIK mpuKiIax MoxeMo HaBe-
CTH TOSBY B KHIKKOBIH iHAycTpii «KyminapHoi
kauru [appi [Torrepa» T. Ipimma. Bomnouac ixa ta
ina y ¢deHTe3i JOBOII aKTUBHO JOCTIIKYIOThCS JIiTe-
paryposHaBisimMu. Tak, C. UembepneiiH ta A. Yomr
JIOBOZIATH, IO TKa € eleMeHToM ineHTudikamii mep-
coraxiB [Chamberlain; Chosh]. A. Homr ixe me gami
U aHamizye DKy y QeHTe3i B KIIOYl JOCHIKEHHS
cydyacHoro koHc romepu3my [Chosh]. B. I'ymep Haro-
JIOITy€ Ha TOMY, IO Tka y (eHTe3i Oe3mocepesHbo
[OB’s13aHa 3 TaKUMM €JEMEHTaMHU CBITOOYIOBH, SIK
«KJIiMaTt, reorpadis, TOPriBI, BiliHa, KyJabTypa, peli-
risi, K1acu, 0ararcTBo, Biaja, KOJIOHIali3M, eKCILTya-
taris Touo» [Hooper]. IaTepec mo racTpoHOMIYHOI
TEMaTHKH 3POCTAE U cepell YKpaiHChKHUX HAyKOBLIIB.
Taxk, LenTp i3 gocnimkeHHs aiTeparypu dheHTe3i pu
Incruryti miteparypu imeni T.I. Illesuenka HAH
Vkpainu y ciuni 2025 p. mpoBiB koHpepenuito «Teo-
PETHYHI acTeKTH JOCITIDKSHHS JTiTeparypu QeHTesi.
CaitoOynoBa (eHTe3l: racTpOHOMIUHHII BHUMIp».
Cepen mpornoHOBaHUX OO OOrOBOPEHHS MHUTAaHb HE
JIUIIIE TPAIUIiHI B MeKaX Takoi TEMaTHKH BHUTa/IaHi
MIPOAYKTH 1 pUTYaJH 11X 9¥ YapiBHI HAIAKH Ta HAIION,
a W acHeKTH TIJIECHOCTI, L0 PO3KPUBAIOTHCS UYepes
racTPOHOMIYHUH BUMIp.

Mera i 3aBaaHHs crarrti. MeTa cTarTi — BU3HA-
YUTH OCOONMBOCTI KyJBTYPHOI NPaKTUKUA CIHOXH-
BaHHS ki y (eHTe3i Ta QyHKIII, Ki BOHA BUKOHYE
B pi3HUX BHJax (hEHTE31MHUX TEKCTiB. 3 OomIsAy Ha
BHILICCKa3aHe, 3aBIaHHIMM CTaTTi € Taki: 1) BH3HA-
YUTU O0COOJIMBOCTI KYJIBTYpHOI HNPAKTHKH il y TEK-
CTax BHUCOKOTO €miyHOro ¢QeHresi; 2) BHU3HAUYUTH
0COONMMBOCTI KyIBTYPHOI MpPaKTHUKH iy B TEKCTax
POMaHTHYHOIO Ta nizmiTKOBoro q)eHTe3i' 3) mopis-

IMpeamer Ta 00’€KT I0CTIIKEHHS. O6’eKT0M
HAyKOBOI PO3BiIKH € KyJbTYpHa PaKTHKa inu y (eH-
Te3iiHiN niTeparypi. Ilpenmer crarti — ocobnuBocTi
Ta QyHKUii KyIbTypHOI IPAKTUKHU 11U B PI3HUX BUIAX
(henTesi.

Hacamnepexn mu mpamioemMo 3 BHCOKHM €Miy-
HUM (QeHTe3l, 3pa3KkamMHu SKOro BHOpamu «Xpo-
Hiku BOuBLI Koposs» II. Pordyca Tta «XpoHiku
OypecBitia» b. CanpepcoHa; miuliTKOBUM (eH-
Te3i: «Arenuis «JlokByn 1 Ko» [x. Crpayma ta
«Incaiimepn» M. Kaynina; pomanTHuHUM (eHTE3,
rosioBHO «JIBopom mmmiB i Tpostan» C.JIx. Maac.
Cepen anamizoBaHux TeKcTiB Takok «[appi IloT-
tep» Jx.K. PomiHr, sfxoro Mo)kHa TIyMayuTH
sk (eHrTe3i mus IiTed Ta MiTITKIB — 3aJ€XKHO Bij
YacTHHU. BaknmnBo 3a3Ha4uTH, IO BCi ONMpanboBaHi

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

B CTaTTi TEKCTH € PeHTE31MHUMH IKIamMu. binbma
ix gacTuHa € 3pa3kaMu (eHTe3i 3aximHoi Tpagumii
(roJI0BHO aMepHKaHCHKOT Ta OPUTAHCHKOI, OCKUTBKU
caMe TakKi TeKCTH aKTHBHO NEPEKJIaAaroThCs yKpa-
THCBKOIO MOBOIO OCTaHHIMH pokamu). Bomnouac
y MeXax Hamoro JOCIHiPKEHHS aHalli3yeMO H TEKCT
M. Kaymnina, ykpaiHCbKOTO aBTOpA.

Kopmyc marepiany nociimxkeHHs 100upaBcs paH-
JOMHO, IPOTE KOXKEH 3 aHaNi30BaHUX TEKCTiB Mae
BUCOKI CepelHi OLIHKM Ha Iuardopmi Uil YUTadiB
GoodReads 1 € momynasipHUM Y YHTALbKid CHiIb-
HoTi TuiatdopMm booktube Ta booktok. AnamizoBaHi
y CTarTi raCTPOHOMIYHI ACMEKTH LIJIKOM XapaKTepHi
H ans iHmmx ¢QeHrtesi, sKi He YBIWIUIM B HEpertik
MarepiaiiB JOCTiIKEHHS.

[ling wac nocmikeHHS MU 3aCTOCOBYEMO TepMe-
HEBTUYHUU METOJ, AKHU CIiJ PO3YMITH «IK €IHICTbH
TPHOX MOMEHTIB (pPO3yMiHHA |[...]|, MOSCHEHHS [...] 1
3aCTocyBaHH$1)» [Ayc, 2011, c. 573] Ina cranoBuTh
OJIVH 13 (pyH;[aMeHTaJILHHX €JIEMEHTIB (eHTEe31HHOTO
CTODITEIIIHTY 1 € OJHUM 3 €NEeMEHTIB iIeHTH]iKamii
nepcoHaxka [Chamberlain; Chosh; Hooper]|. Inentn-
¢ikarlis 3aBKIU € JIaJOTIYHUM TPOIIECOM: 1HIUBIT
mi3Hae ce0e JWIIe B CTOCYHKY 3 IHIIMM; SIK 1HIIHUHA
3nareH ¢popmyBatH S iHOUBiAA, Tak i S Moxe BIUIH-
BaTW Ha 1HIIOTO, BU3HAYAIOUX HOTO B TOH M TOM CIIO-
ci6. Toxx mpupoaHO, 110 ia y QeHTe3iHHNX TeKcTax
CTa€ eJIEMEHTOM caMe AIaJiory MK MepCOHaKaMH.
Bona moxxe OyTH 4YacTHHOIO XPOHOTONY 3YCTpiui
(BU3HAYaeEMO HWOTO Yepe3 3MiHU B TO3MIIi, JOCBII,
CBITOTJISIM, JIiSIX MEPCOHAXA, SKI CTAHOTh HACIIJIKOM
3ycTpiui /mianory 3 iHIIMM) Y XPOHOTOMY IOPOTH
(>KUTTSI 1HAMBIIA OCMUCITIOIOTHCS SIK IIUISX, SKUH BiH
JIOJIA€ CAMOCTIMHO, OJTHAK YACTIIIE 3 1HIIIUM ), IEMOH-
CTPYIOUH YUTa4EeBi Pi3Hi CIOCOOH B3a€EMOIiT MiXk Tep-
COHa)KaMH B Me)KaxX MEBHOI TPYIIH.

Buknaa ocHoBHoro marepiaay. [lpuitomn ixi
(eHTe3IiHIMH TIepCOHaKaMH  CYHPOBOILKYIOTHCS
NEBHUMHU PUTYyajlaMH, SKi JEMOHCTPYIOTb, IO 1Ie HE
JIMIIE 3aJI0BOJICHHSI 0a30BOi MOTpeOM, a il yacTHHA
KYJIBTYPU MIEBHOTO €THOCY YW HAapoOAdy, €IEMEHT Horo
HasiexxHoi inenTudikauii. [TokazoBUM y pOMy KITro4i
€ HapoJ MaHJPIBHUKIB €eMa-py, i3 SKOr0 MOXOJUTh
KBoyt, ronoBuuii mepconax Tpwiorii I1. Pordyca
«XpOoHiKH BOUBI KOPOIs». IXHS IPAKTHKA CHOXKH-
BaHHS DKI HACTUIBKM BUIPAllbOBAaHA, IO IEPETBO-
puiacs Ha TEBHUM pHUTyaj, y MeXax SKOTO KOKEeH
13 TIOCBSYEHUX — efeMa-py Ta IXHIX rocteil — 3Hae
CBO€ Miclle, Ma€ CBOIO MOBHY MapTiio i MOXe cCIo-
JKUBATH 1KY, OCKIIBKU BXKE € YACTHHOIO IXHBOT CILJIb-
HoTtH. Lle putyan couiamizauii, iHTerpyBaHHs, 1 BiH,
3 ONIAY HAa MaHAPIBHUM CrOCIO XUTTS enema-py,
CTa€, 3 OJIHOTO OOKY, CJIEMEHTOM IX ineHTudikarii sk
MaHJIpiBHOTO HAPO.Ly, CIIOCOO0M 3a(iKCyBaTH cede sk
MEBHY LTICTh Y 3MiHHUX YMOBaX, a 3 iHIIOTO — 3a0e3-
Neuye JPYNKHY W 1HKJIFO3UBHY B3a€MOJIII0 3 IHIIHMM,
XTO TPAIUISIETHCS HA IXHBOMY HIJISXY.
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Konmm KBoyT 3BepTaeThbcst 10 BUKOHAHHS PHUTY-
aixy HaHOBO («XpoHikm BOWBII Kopois»: «CTpax
myapetsi», 1. Pordyc [Pordyc, 2023]), curyaris
Bi/IMiHHAa — 1 pUTyall Te€X 3MIiHIOEThCA. Porb exe-
Ma-py TparoTh 3JIOYWHIl: YOWBII 1 TBaJTiBHUKU.
I B mi#t curyanii KBoyTy Tex ITOBOIUTHCS TpaTH HE
TOTO, KM BiH € Hacmpap/i. BiH nmepebupae Ha cebe
oItk PUHANIIOTO, X0ua € eneMa-py. IlpukmerHo, mo
11030yBa€THCS 370YMHLIB-CAMO3BaHIIB BiH caMe Mix
yac CIOXXHMBAaHHS DK — BiH 1X oTpytoe. To6TO putyan
iHTeTpamnii IepeTBOPIOETHCS Ha PUTYaAJl BIAILIATH — HE
JMIIE 32 Te, 10 BOHU BYMHUIIN 3 HEBUHHUMU JiBUa-
TamMu, a i 3a Te, 10 BOHU 3po0wmitH cripoOy ineHTrudi-
KyBaTH cele sk eneMa-py, 3a Te, 110 3a IXHIMH JisIMU
BijITenep CyasTh PO CHPaBKHIX efema-py. Ixa, ska
[IOBMHHA JaBaTH XHUTTA U MIATPUMKY, CTa€ 3aC000M
YUHUHEHHS CMEPTI.

KBoyT y moceneHHi ageMiB y CHiNbHIN imambHi
Ha MoYaTKax CHUJIiB caM («XpOoHIKA BOWBII KOPOJIS»:
«Crtpax mympeus», I1. Pordyc [Pordyc, 2023]), mo
HaWTIOBHIIIE JIEMOHCTPYBAJIO HOTO UYXKICTh MOMIXK
uporo Hapony. OgHaK SKIIO HAEThCSA MPO MPAKTHKY,
3 SKOI0 BiH HE 3HAOMUH, BiH CTaBUTHb 3alIUTAHHS,
100 HaBUUTHCA 1 TaK BUSBUTH CBOIO TIOBAry /10 KyJib-
TYpPHOTO JIOCBiJy TIEBHOI COIiabHOI I'PyIH/€THOCY/
Hapoay. BiIKpuTicTh 10 HOBOTO 3HAHHS, 3alliKaBje-
HICTh Y HhOMY, BU3HAHHS B TaKWii crioci® Horo IiH-
HOCTi momnomaratoTh KBoyToBi iHTerpyBarucs. Tak,
aJeMOM BiH, 3BICHO, HE CTaB, OJHAK BIH HaBYaBCS
IXHROMY OOHOBOMY MHUCTEIITBY, TOOTO pOOUB T€, 4OTO
He poOMB JI0 IIFOTO HIXTO iHIIMHN i3 YYKHHIIIB.

. CpuitHATTS camoro cede cTae JErmuMm, a To
W y3araii MOXIWBUM Y CIHPHHHATTI iHIIOro» [fyc,
2011, c. 479], Tox Koyt po30ynoBye BJIACHY i71eH-
THYHICTb, p03yM1€ XTO BiH € B MeXax Li€l CIiib-
HOTH — 1 B ]_[lJ'IOMy CBITI came 3aBISKU B3a€MOAIi 3
iHIMM. | omHMM 31 cIOCO0IB IPOJEMOHCTPYBATH OCO-
OMBOCTI Takol B3aeMoAIl cTae came Txa.

Konmmn KBoyT rpaB y muHkax, BiH MaB BHpoOJie-
Hul HaOip mpaBWI WOAO ioW ¥ MUTTS, KUK yHOP-
MOBYBaB HOTO MOBEIIHKY SK NpPEACTaBHUKA MEBHOL
couianbsHOi pomi [Pordyc, 2023]. Tyt OyB peanizo-
BaHUI HABITh IEBHUI €JIEMEHT I'pH, 110 3HOBY MeTa-
(OpUYHO ACOLIIOETHCS 3 MPUPOAOIO KBoyTa (npez[—
CTaBHHK MaH,Z[plBHOFO Hapomy JuueniiB, akTop i
crmiBenb): ockinbku KBOyT mpamioBaB, BiH He Mir
MUTH AJKOTOJBHI HAMoi, TOX KOJHM BAAYHI CiIyxadi
Horo mpuromanu, BiH HacmpaBAi MUB BOXY, HATO-
MICTh OTPHUMYBaB M TO 1Ky, Y TO NOJATKOBHM
KOLUT BiJ BIACHUKIB KOpUYEM.

Taka ycHa TOMOBIIEHICTh HacmpaBHi 3al10BOJb-
HsJa BCiX cy0’€KTiB KOMYHIKaTHMBHOI CUTYyaLlii: IJIs-
JayiB, sIKi, IpUTOINA0YH, BinasuyBanu KBoyToBi 3a
rapHo MPOBEACHUU Yac; BIACHUKA KOPUMH, SKHH
oTpuMmyBaB Oinbime npubyTky; camoro Kgsoyra,
BinTenep 3abesnedeHoro BciM HeoOxinHuM. KBoyT,
SIKUH Trics 3arubeni 6aThKiB cTaB keOpakoM, Tenep
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MIT' TOYyBaTHCs BIIEBHEHiNIe i HaBiTh (OpMyBaTH
NEBHI COLialIbHi 3B’ SI3KU — MaTH APY3iB, IPUTOILATH
ix wac Bifg yacy.

JloBoJi akTUBHO MOTHUB U K KyJIBTYpHOI Ipak-
TUKY TpesicTaBneHo B cepii b. Cangepcona « XpoHiku
OypecaiTiay. Lle 3yMOBIeHO 3HAYHOIO MipPOIO THM, 1110
(eHTe3ncT cTBOPIOE yHIKaIbHUMI cBIT KocMep, Hace-
JICHWH IyKe PI3HUMU HapoAaMH, SKi Hajlexarb 10
pi3HUX OI0JIOTIYHUX BUJIB; CBIT, HACEJICHHUN HE3HA-
HUMH POCIMHAMH 1 TBApUHAMH, OTKE, BiH IOTpeOye
JOAATKOBUX 3aco0iB ynopmyBanHs. Tak, mpuiom
Kl JeMOoHCTpYE p13H1 FeH,I[ele pomi nepconaxcua
HaIMpPHKIIAJ YOJOBIKH ¥ )KIHKA HE MOXYTh CHJITH 32
onuuM cronoM (Hasani (Matu kopous — sic!) «He cina
32 KOpOJIBCHKUU CTiI — 001aTH 32 HUM TOIWIOCS
nume yonoBikam» [Cangepcon, 2023]), i nei noka-
30BHH €JIEMEHT JIMIIE MTOCHITIOE CYyTHICHI BIIMIHHOCTI
B FeHJEPHUX MO3ULISAX TepcoHaxiB. HoI0BI40I0 KOM-
METSHTHICTIO € BiliHA, HATOMICTB JKiHKa 30Cepe/KeHa
Ha CIyXiHHI, 30KpeMa i MUChMi Ta Hayi, 5Ki € cde-
paMu 00CITyroByBaHHS BiliCEKOBHUX, SIKi 3aBOMOBYIOTh
3eMITi Ta XPU3aJiIu.

UerBepTuil 3ariHi MOCTOHABiJHUKIB, OYOJIIOBA-
Huii Kananinom, mocrae mepesi 4uTadeM sK IUTCTh
30KpeMa W Yepe3 HEMOHCTPYBAaHHS IXHIX CILJIb-
HHUX Be4epb. [IpUKMETHO, 10 HABiTh MAIOYU 3MOTY
MicNsl TOTO, SIK BOHH OTPUMAaJIl BOJIO, CIIOXKHBATH
Ky MO-1HIIOMY, HalpHKIaA 3 iHIIUMH JIIOABMHU YH
B 3aKJIaJlaX XapyyBaHHs, BOHU CHCTEMHO BiJIMOBIIS-
IOThCS BiJl IMX MOXKIIMBOCTEH, TaK CaMO TPUXOATYH
HI0BeYOpa 10 CHUNIBHOTO Ka3aHa. Ll moBToproBana
Jlisl CTA€ YMHHUKOM YCBIIOMJICHHS IXHBOI €IHOCTI,
KOJly€e TXHIM CHiBHUN TpAaBMAaTWYHHNA JOCBIJ, SKUN
BOHU i X049y Tbh 3a0yTH, ajie MyCsITb 11am’atatu («Xpo-
Hiku OypecBiTina»: «CnoBa [IpoMmenncToro opueHy»,
b. Cangepcon [Cannepcon, 2023]).

Cam >xe Kamamin, HaBiTh OTpPHMAaBIIM 3BaHHS
KaritTaHa, (pakTUYHO JOPIBHABIIKMCH JIO CBITIIOOKHX
(ToOTO 3700YBIIM BUCOKUH COLIIANBHUI CTATYC), TaK
caMo Bedepsie 31 CBOIMH MOOpaTMaMH, BiI4yBarOYH
3a HHUX BiAmoBiganbHicTh. [lcuxosoriiiHa TpaBMa
BTpaTH, HiK HUM HE MPONpalboBaHa, 3MYyIIy€e HOro
OyTu mopyd, MPOXXHUBATU BCE Te, IO MPOKHUBAIOTH
BOHM, TEMHOOKI H, BiJIIOBIJHO, HIDKYi 332 PAHTOM,
mo0 y pasi morpedu JOMOMOITH 1M, 3aXUCTHUTH,
TIOMEPTH 33 HUX YU 3 HUMH.

ComianbHy 3yMOBIIEHICTh MpaBHI MPHAOMY 1Ki
BUPA3HO TMPEJCTABICHO #, HANpHUKIAA, y PpOMaHi
«Benuke momroBanHs» («Komeco wacy» P. Jlxop-
nana). Tak, «nepimM cBoIo Mopiito oTpiuMas [HITap,
ToAl YHO, a BC1 iHIIII CTaJIM OJHUM 33 OHUM Y Yepry»
[Dxopman, 2021, c. 180]. Iarrap € romoBHMM Yy
3aroHi, Ma€ cTaTyC JIOpAa, TOX caMe BiH MepIIUM
OTPHUMYE CBOIO TOpuito. Takuii MOPSAOK MPUPOIHUIHA
JUTS BIICEKOBOTO 3arOHY, TIOBTOPIOBAHHI 13 pasy B pa3
MiJ] 4ac MoIopoXKi-nontoBanHs 3a Porom. Baximeum
€ 1 Toi (pakxT, 110 moBeuepsATy PaHy miaXoauTh came
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no Iarrapa; BiH Mae 3actynuty [HTTapa ¥ odonmuth
BIHCBKO, AKIIO 3 JIOPAOM IIOCh TPAHUTHCH.

[ma # nuTTa € TMMM akTamm, SKi €IHAIOTH Bif
[I0YaTKiB Pi3HUX HepcoHaxiB. Hampuknan, B oqHii 3
inTeproniit bact, nemoH, i XpoHicr, toanHa, 3aToBa-
PHILIYBaIX, MPOHIIOBIIM PUTyall CHUIBHOIO CHOXH-
BaHHS TKi ¥ muTBa («XpOHIKK BOMBIII KOposrsn»: «Im’s
Bipr» [Pordyc, 2023]) «Taka 1HKJIFO3UBHICTh OTO-
Bii 3a663net{y€ yCBl,I[OMJ'IeHHSI 1HIIOCTI AK TEBHOL
HOpMH, Ky cImig npuiiMaTh 3a HanexkHe. BoxHodac
el IpuiioM oKa3ye CHIBHOTY, SIK ii pOo3yMi€ B1acHe
moauHa» [TonyHok, 2022, c. 126].

Aute ina SIK KyJIbTypHa IIPAaKTUKa MPEICTaBIeHa 1
B IHIIUX pi3HOBI/II[aX ¢benTesi, HATPUKIIAL Y T T T-
KOBiH anepaTypl Tak, y cepii pomaniB Jx. Crpa-
yaa «Jloksyn i Ko» HOBeHbKa WIEHKHHS KOMaHIH
JlokByza iHTErpyeThCs 3HAYHOIO MIpOIO caMe TOMY,
10 BOHA roTye s HuX. [loka3oBoo € iXHA 3ycTpid
y oynuaKky JlokByna: «lloBepryBimce no JlonmoHa, st
[JTroci, onoBimauka icTopii] B3s1a Takci i mompocuia
modepa 3ymuHUTHCE |[...] I00 KyIUTH [...] Oymodox
1o 4aro [...] bynouku OymyTs came mo peui! / [...] Ha
MOEMY CTiJIbIIi, CHJIiTa CTPYHKA TEMHOIIIKIpa JIiBYMHA
[...] ycmixanacs i HaBiTh MOTPOMUIKY CMisTach, X04
TOJIOBHUM YMHOM CIIyXaJla, K BECEIATHCS XJIOMLI. /
Ha croni crosnu Tpu 4Yamiku 3 4aeMm i1 Haml Haikpa-
LU Tapiiah, Ha SKOMY S T0OAYMIIa PEIITKH OYIIOU0K
i3 Murganesoro noiusotoy» [Crpayn, 2022, ¢. 92-93].
[lepen mamu rpymna miAmiTKIB, HaBiTH OinbIIe, Ie
IITH, I1030aBje€HI TaKk YM IHAaKIIe OaTbKiBCHKOI'O
MIKTyBaHHA W 3MYyIIeHi OOpOTHCS TPOTH HaBallK
npuBHuaiB. COMOAOIII I HUX, 3 OAHOTO OOKY, € 3aC0-
OOM BiJTHOBJICHHSI €HEPTii ITiCIIA BaXKKUX 3aB/IaHb, a 3
IHIIOTO — 1€ CIOCi0 MOBEPHYTHCS B TUTHHCTBO, SIKUM
BOHO Moo Ou OyTH, sikOu B JIOHIOHI He Tpamuiacs
HaBaja MOTOMOIYHMX iCTOT.

Te, mo Jlroci peBnye xmonmiB o 'omri Manpo,
TEX BUAAETHCS 3po3yMmiuM: Lot He nuire cuiina
Ha i1 cTinbi, ane ¥ npuroctuia Jloksyna i Jxopmxka
TUMH OylouKaMu, SIKi Ui HUX Kynuia cama Jlioci.
Jis AiBYMHM 11e OYEBHIHE 3aCTYyMAHHS 11 Micld y il
couianpHil 1 npodeciiniil rpymi.

V nepruiii yactuHi miamitkoBoi Tpuiorii M. Kay-
nina «EMmar» HEMOXIJINBICT TOJIOBHOTO IEPCOHAXKA
Kas Mepdi inTerpyBatucst B rpymy TeX MPOAEMOH-
cTpoBaHa uepes iny: «— byrepopon? [— 3anutaB yuu-
tenb| / — Hi, nsgxytro, — nense BigipBaBcs Bix yaro Kait,
3 TYrOl0 MOIISAAI0YM Ha CTiA. BaToOHYMKH, CHeKH
Ta iHIIMI MepeKyc AaBHO CTOSB y HBOTO MOIEPEK
ropia. Bin cnpaBni me He cHizjaB, aje TPU3TH dyKe
MEYMBO Ha BHUKJIAAALBKIA KyXHI 3 KyparopoM Haj
royoBolo... EMmar i B 3Bu4aiiHiil inajabpHi HacUITy iB,
HaNpyXyluHlch Bil MPUCYTHOCTI cTOpoHHIX» [Kay-
min, 2023, c. 120]. Kaii, 3HeBaXXyBaHUI POJUHOIO I
HENPUHHATUH y CBITi 3arajiioM, 60 € eMmaToM, Haye
mo30aBIeHN CoLlialbHIX HABUYOK, 30KpeMa i npu-
HHATTS fonoMoru — abo ixi. Bona 11t Hboro «uyxay,
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TOX HOMY DOBOAMTHCS BiAMOBHUTHUCS BiA HeEl mompu
Te, 110 HacIpaBAi BiH ii moTpeOye. Yuurens Xelrep
K€ HAMaraeThCsl HAJIATOJUTH 3B’ 30K i3 HOBAYKOM y
CBOIll IpyIi, BAKOPUCTOBYIOUH 1KY SK OIHMH 13 MOX-
JUBUX 3aC00iB KOMYHiKaIlii.

Yepes Beuipky — 1 BunuBanus — Kaii 30;mkyeTsest
3 oAHOKNacHWKaMu. lle He o3Hauae, MO BiH CTae 3
HUMH JIPpY35IMH (X04a 3 YaCTHHOIO — TaK, OCh SK IPO
HBOTO BUCJIOBIIOETHCS [piHe: «... Hy BCi eMIaTH J10B-
OoHyTi Ha ronoBy. Ane MU co0i Bigxonmwiu xo4a 0
He Takoro MepieHHoroy» [Kaymim, 2023, c. 132]). Le
O3HaYa€, M0 caMe CIiIbHI BUIMKMBAHHA KPHCTANi3y-
10Th Ui Kast 3B’s13ku B rpymi, 0 AKOi BiH BiaTenep
HaJISKUTH 1 HeopmanbHo. Tak, BiH Bu3HaB [[xuena
SK TaKoro, YMIO MO3ULiI0 po3ymie 1 mpuiiMae («Bin
3axunias cBoix» [Kaymin, 2023, ¢. 132]), Ta mi3HaBcs,
XTO MiACTABUB iX i3 )KYPHAIICTKOIO, TOX OCTaTOYHO
BU3HAYMB CBOTO CYNPOTUBHHUKA MIKy.

VY nepwiii wactuni «llotrepiann» [x.K. Pominr
(«appi Ilotrep 1 dinocodepkuit kaminb») appi
[otTep 3HalioMUTBCS 31 CBOIM BipHUM ZIpyrom lerpi-
noMm. EnemeHTOM 1IbOr0 3HAHOMCTBA CTA€ TOPT, SIKUM
HamiBBeJeT npuBiTaB Manoro [appi 3 iioro omuHan-
mATHpIUYsIM: «[3 BHYTpPIIIHBOI KHIIEHI CBOTO 4Op-
HOTO IJIala He3HaHoMelb JicTaB TPOXH MPHIYLICHY
KOopoOKy. Tpemrsunmu namsusmu [appi Bigkpus
ii. Bcepenuni jexaB BENWMKHUN JIMIKAN IIOKOJIAI-
HUH TOPT, Ha SKOMY OYyJI0O BHBEACHO 3EJIEHUM Kpe-
MoM «3 mHeM HapomkeHHs, [appi!» / T'appi misHyB
Ha BeJieTHS. BiH XOTiB MOASKYBaTH, aje ClIOoBa JeCh
3aryOmiIncsl JTOpOTO0 10 BYCT 1 3aMiCTh MOASKH
Buinuio: / — Xto Bu?» [Pominr, 2002, c. 51]. 3Bep-
HIMO yBary, 1o, mo-mepiue, ciIadKo Coliai30BaHuH
XJIOTMYHK HE 3/1aT€H TOTPUMATH PUTYall — IPOMOBUTH
cnoBa BAsiuHOCTI. [lo-apyre, came s clieHa CIIOHY-
Kae Horo 3amuTary, KuM € [erpia, mo6 ypemri nizHa-
THUCS, KUM € Hacrpasi i cam [appi [Torrep.

Baxnupo, 1mo depe3 Txy [appi 3aroBapuinye 3
Ponom Bi3ni — npurocTuBIIM HOTO CMaKOIMKaMU, K
T0 3poOuB i3 HuM lerpin [Pominr, 2002]. A B Tperii
yactuHi «[lorrepianm», y pomani «[appi [Tortep i
B’s13eHb A3kabany» [Pominr, 2002], Tak camo appi
3aToBapuinye 3 Pemycom JlronmnHOM, MpUAHSBIIN Bij
HBOTO IIOKOJAJIKY, 100 MOOOPOTH CIIA0KICTh MiCis
Harmajy JIEMEHTOPIB.

Haromicts, 00 nokasaru, Hackiibku [appi HeOa-
JKaHa TUTHHA B fomi JlypciiB, 1eMOHCTPOBAHO iHII
npakTiukd inu. Tak, manomitHii [appi 3mymieHuit
TOTYBaTH CHIJIAHKHW JUIS IUIOT POJIMHHU U HE 3aBXKIU
OTpHMYBaB Halle)kHY co0i mopuito. Komm ommoro
pasy Hypcmi B3sun [appi B 300mapk, BOHH KyIHJIH
cBoeMy cuHOBI [lammi Ta ioro minmmomy Ipyrosi
[Mipcy «mo BEIMKOMY MIOKOJIQJHOMY MOPO3HUBY»
[Pomiar, 2002, c. 29], appi sk OTpUMaB «ICIIEBOTO
JIUMOHHOTO JIbofistHUKay [Pominr, 2002, ¢. 30].

VY cepii POMaHTHYHOTO (1)6HT€31 (pomenTe3i)
C.Ix. Maac «/IBip mumiB i TpostHI» caMe noTpeda
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B TXi cTaja THM YHHHUKOM, KU 3BiB Deiipy Apue-
POH, JIOACHKY IiBUMHY, Ta JOpAa ABOPY BECHH, IpeN-
cTaBHHUKa Hapoxy Qeiipi Temmina [Maac, 2024]. Bona
TIOJTFOBajia B JIiCi, MO0 MPOTOXYBAaTH CBOIO POIUHY:
OaTbka Ta cecTep, a B pe3yibTari BOWIA OIHOTO 3
MIPEJICTAaBHUKIB (eipi, AKUi MOCcTaB Tepel HE y
BUIVIIA1 BOBKA.

Hezabesmnedena 6a3oBa nmotpebda B 1%ki CTa€ MOTYX-
HUM TICHXOJIOTIHHUM YMHHUKOM: Deiipa 3aKoXyeTbes
B TemutiHa, HaBiTH OljbllE, BUABIIIETHCS 3aJI€KHOIO
BiJl HROTO 3HAYHOIO MIpOIO TOMY, IO BiH 3a0e3me-
yye 0e30imHe icHyBaHHS ii pimHuX. BomHouac Bin-
CYTHICTh TIOTPEOU IMONIOBATH J]a€ MOXKITUBICTh caMiit
Deiipi poOUTH Te, 10 YOTO MparHyia yCi€r Iymero, —
MAaJIIOBaTH.

BucHoOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
0ok. OTxe, ixay peHTe3i — 11e He utre 3acid 3a10BO-
neHHs 6azoBoi morpebu iHgMBiAa. KymerypHa mpak-
THKa 1M € eNeMEeHTOM ifeHTh(ikamii mepcoHaxa:
Horo pori i Miclil B IEBHOMY €THOCI 4YM Hapomi, y
MIEBHIN KyIIbTYPHIN, peNiriiiHii, collianpHii 91 1HIIIH
rpymi. J{as 9utaqiB 1e K09 0 PO3YMIiHHS TEpCco-
HaXIiB, SKi MOXYTh OyTH TpPEICTaBHUKAMH Pi3HHUX
(heHTE31HHUX pac YW MariyHUMH CTBOPIHHAMH, 0i0-
JIOT1YHO HiSIK HE CXOKUMH Ha JIIOAUHY, OT)KE, 3arajioM
CKJIaJJHUMU TS X TIyMadeHHs Ta pO3yMiHHS; 1 BOJ-
HOYAC CBITY, SIKHH, TOJOBHO Y BHCOKOMY €HiYHOMY
(hbeHTE31, MOXKE CYTTEBO BIJIPI3HATHCS BiJl 3HAHOTO
HaMU, TMPUYOMY PI3HUIS MOXe OyTH SK (Pi3WIHOIO
(HampuKITa, HEBiZOMi POCIMHU Ta TBapHHHM), TaK 1
COIIIaTbHOO, TOMY 110 HOBHIA CBIT Y (peHTe31 HacaM-
nepes CoLiaIbHUM.

@deHTe31 NPOIMOHYIOTh KibKa KIIOYOBUX TIyMa-
YeHb MPAKTUKM CIIOKHMBAaHHS X1 U MUTBa, AKi pea-
J3yIOThCS TOJIOBHO SIK Jlianoriunuil mpouec. Eniune
BHCOKE (PEHTE31 CHCTEMHO MpAIIOE 3 YHIKAJIbHUMHU
MPAaKTUKaMH i1, AEMOHCTPYIOUH Yepe3 aKT CHOXKH-
BaHHS X1 CTYHiHb PO3BUHYTOCTI KyJIBTYpH (€THOCY,
Hapony; TEeHAEPHUX poJiei), COLiaJbHUX B33a€EMO-
3B’SI3KIB 1 B3a€MOJIiT IEPCOHAXKIB Pi3HUX COLIaTBHHUX
poreit (comiaiibHa CTPYKTypH3alisi CYCHUIBCTBA YU
rpymm).

Ixa, 1i CIOKMBaHHS €IHAIOTH EPCOHAXKIB (HAMPH-
KJIaJ, 4epe3 MOTHBU IPHUIOIIAHHS, MOPATYHKY BiA
TOJIOHOT CMEPTi), 1 TAKMI MOTHB XapaKTEPHUH Ui
pi3HUX BHIIB (eHTe3i, 30KpeMa W MmiJIITKOBOTO YU
POMaHTHUYHOTO.

[lepcnekTHBHUM U1 MOAATBIIUX AOCHTIHKEHb
YBaKAEMO 3aCTOCYBaHHS METOMIB JTepaTypHOL
AHTPOINOJIOTIi Ta FeHACPHUX CTYRIN Ui OLIBII IPyH-
TOBHOTO BHUBYEHHS AacleKTiB iAW SK KyJIbTYpHOL
npakTuky. Hanpuxiaza, y mMexxax aHTPOIOJIOTiYHOTo
MiAX0My MOXKHAa JOCHIDKYBAaTH COLialbHI iepapxii,
KJIACOBi1 CTPYKTYpHU i pomi y iX MeXax, CIpUHHATTA
CBOTO Ta YY)KOTO B NEBHIH KyJBTYpi uepe3 ractpo-
HOMIYHHH BUMIp TOmIO. Y MeXax FeHACPHUX CTYHIH
MOYKHA aHaJli3yBaTH TUIIOBI FeHCPHI POl YOJIOBIKiB
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1 KIHOK, JEKOHCTPYKLII0 T€HACPHHUX CTEPEOTHIIIB
(HanpuKIaj, KOJIM NEPCOHAX HE JIUILE TOTYE 1Ky, a i
BUKOPHCTOBYE ii siK 30poto — sik Baitoner Coppenreiin
y «YetBepromy kpuii» P. fAppoc), mpobiemu koHTp-
OJI10 TiNa (4epe3 MiAJaBaHHs FOJIOAY YU OTPYEHHS, 5K
y TeKCTax miIiTkoBoro ¢enresi «Hapon moBiTps»
I'. baek) Tormo.
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YMOBJISIHHSA TA IIPOXAHHA K KOMYHIKATUBHI TAKTUKH
S3BEPEXXEHHSA CEKPETIB Y AHIVTIOMOBHOMY XVIOKHbBOMY

HEPCOHAKHOMY MOBJIEHHI

I'piropsin A. 1.

acnipanm xagheopu meopemudnoi ma nPuKIAOHoi poHemuUKU aHeIUCLKOI MOBU
Ooecvruil nayionanvuuil yrisepcumem imeni 1.1. Meunukosa
Dpanyyszvrutl Oynveap, 24/26, Ooeca, Yxpaina

Knrouoegi cnosa: xomynixamugna
cmpamezis, KOMYHIKamueHa
MaKmuKa, cexpem, yMoGIaHH A,
NPOXAHHSL, XYOOAUCHIL OUCKYPC.
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grigorian.anna.06@gmail.com

ITporoHOBaHy PO3BIAKY MPUCBSYEHO IOCIIIKCHHIO TAKTUK YMOBIISTHHS Ta
MIPOXaHHS K TaKKX, IO JOITOMAararoTh MOBITIO 30epiratu cekpet. 3a ocTaHHi
POKM JTUIIIE TOOJWHOKI PO3BIAKK OylH TPHUCBSYCHI TNparMaTHYHWM Ta
JIHTBaJbHAM OCOOJHMBOCTSIM OOTOBOPEHHs cekpeTiB. HasiBHI JOCITIKSHHS
00roBOpeHh KOMYHIKAHTAMHU BJIACHHX Ta 4YYXHX CEKpETIB 3IIHCHEHO
MEPEeBaXHO Y TUIONIMHI COIIOMIHTBICTHKHU. JIIHTBICTHUHUE OiK BepOaizarrii
CEKPETIB 3allUIIA€ThCS HEMOCTIDKEeHUM. Tak caMo BiJICYTHI PpO3BIIAKH
MPAarMaTUYHOTO AaCIEKTy OOTOBOpPEHHS CEKpeTiB. 3 Oy Ha Il HasBHI
JIaKyHH, aKTyallbHOK BHJA€ThCS MPOMOHOBAHA pO3BiIKa, MPUCBIYCHA
CTpATEriYHOMY acIleKTy KOMYHIKaIlii ceKpeTiB. MeTor pO3BIIKH € OIUC
YMOBJISIHHSI Ta MPOXaHHS K KOMYHIKATUBHUX TaKTHUK 30€PEKCHHS CEKPETiB
y XYAOXKHbOMY CIIJIKyBaHHI. YMOBJISIHHS PO3IIISIAEMO SIK HPOLEC, Y SKOMY
a/IpecaHT HaMaraeThCs MIEPEKOHATH apecara 3MIHIUTH CBOE CTABICHHS LIO/I0
TOTO YH 1HIIIOTO MATaHHS 200 MOBEAIHKY 1010 TeBHOT pobiemu. [IpoxaHHs,
CBOEI0 4YEProl0, BU3HAYAEMO SK BBIWIMBE 3BEPTaHHS [0 CHiBPO3MOBHHUKA
3 METOKO JIOMOITHCS TOTO, 1100 ajapecaT BUKOHAB MEBHY Jit0. Y pe3ynbTari
JOCIIKEHHSI MU BUSIBIJIH, IO 3 OIIISY PArMaTHKK TAKTHKA BMOBIISTHHS Ta
MIPOXaHHSI BIIPI3HAIOTHCS MiX cO0O0I0, aJ)ke BMOBJISIHHS Pealli3yeThCsl uepe3
3ac00M MaHIIMyJAIIT Ta TICUXOJIOTTYHUIM THUCK, a MPOXaHHS — Yepe3 cTpareril
MITHTAIli, TOM’SKIIEHHsI, KOHBEHIIIIHI CcTpaTerii, MAKCHMH BBIWIMBOCTI Ta
TaKTy. BiAmoBiaHO, JTEKCHYHI, TpaMaTHYHI Ta CTHIICTHYHI 3aCO0HM peaizarrii
JIAHUX TAKTUK CyTTEBO PI3HATHCS. J[Jisl BMOBIISIHHS XapaKTepHi BUKOPHCTAHHSI
MiICHIIOBANPHUX  YaCTOK, JIEKCHYHHX MOBTOPIB, ENNTUYHHX pEUCHb,
PO3IIEIUICHUX PeYeHb, PUTOPHUYHUX 3AIUTaHb, BIIOKpeMIIeHb. J[iis mpoxaHHs
XapakTepHI Taki 3aco0OW: TPHUCIIBHUK please, MOIycHI oreparopu just
Ta possibly, eBdheMizMu, MakcMMalbHI AciHTeHcHdikaropu (at all, a bit),
KOHCTPYKIIi YMOBHOTO THITY, PO3IUIOBI NMUTAHHS, MOJAJIbHI KOHCTPYKIIT
TOI110. TAaKUM YUHOM, YMOBJISIHHSI MiCTHTh €JIEMEHTH MCUXOJIOTIYHOTO THCKY
Ha CIIBPO3MOBHHKA, TOMY 3acO0M BHPaXEHHS € OUTBII EKCIPECHBHUMH
Ta iHTCHCHU()IKOBAaHUMHU. A TIPOXaHHS Peali3ye€ThCs yepe3 Taki 3acoO0H, SKi
CTIPSIMOBaHI Ha [TOM’SIKIICHHS IPOXaHHSI Ta 3HW)KCHHS KATETOPHYHOCTI, ajKe
MoBellb Oakae OyTH BBIYUIMBUM Ta HE 3aBJaTH PU3HUKY BIACHOMY «OOIHYIIO».
IepcrieKTUBOO JOCIIKEHHS. € PO3ILIMPEHHS MPAKTUYHOrO MaTepiany, a
TAKOXK OCITIPKSHHSI TAKTHUK [OPA/IU Ta 3aCTEPEIKEHHS, SIKi BUKOPUCTOBYOThCSI
JUTsE 30€pEeXKEHHS CEKPETIB.
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This research is dedicated to the study of the tactics of persuasion and request
as those that help the speaker preserve a secret. In recent years, only a few
studies have been devoted to the pragmatic and linguistic features of discussing
secrets. The existing research on how people discuss their own and other
people’s secrets has been carried out mainly in the field of sociolinguistics.
The linguistic side of the verbalisation of secrets remains understudied.
Similarly, there are no studies of the pragmatic aspect of discussing secrets.
Considering these existing lacunas, the present research on the pragmatic
aspect of communicating secrets seems relevant. The purpose of the study
is to describe persuasion and request as communicative tactics for keeping
secrets in fictional discourse. Persuasion is defined as a process in which the
speaker tries to persuade the addressee to change his or her attitude towards
a particular issue or change his or her behaviour in relation to a particular
problem. A request, in contrast, is seen as a polite appeal to the interlocutor to
get the addressee to perform a certain action. As a result of the study, we have
discovered that in terms of pragmatics, the tactics of persuasion and request
differ from each other, as persuasion is performed through manipulation and
psychological pressure, while the request is realised through the strategies of
mitigation, softening, conventional strategies, and politeness. Correspondingly,
the lexical, grammatical, and stylistic means of implementing these tactics
differ significantly. Persuasion is characterised by the use of intensifying
particles, lexical repetition, elliptical sentences, cleft sentences, rhetorical
questions, and detachments. Requests are characterised by the following
means: the adverb “please”, modal adverbs ‘just’ and “possibly”, euphemisms,
deintensifiers/downtoners (at all, a bit), conditionals, tag questions, modal
constructions, etc. Thus, persuasion contains elements of psychological
pressure on the interlocutor, so the language means are more expressive and
intense. The request is implemented through means that are aimed at softening
the request and reducing its categorical nature because the speaker wishes to
be polite and not put his or her own image at risk. The perspective of the
research is to expand the practical material, as well as to study the tactics
of advice and warning used to preserve secrets.

I[MocranoBka mnpoGaemu. OOrOBOPEHHIO KOMY-
HIKaHTaMH{ BJIACHUX Ta YYXKHX CEKPETIB MPHCBIUCHO
YUMAJIO COLONIHTBICTUYHUX TIpallb, Y SIKUX HIEThCS
PO BIUTUB CEKPETHOCTI Ha MIXKOCOOUCTICHI CTOCYHKH
Ta MPO MPHUYMHHO-HACTIIKOBI 3B'SI3KM MPUXOBYBAaHHS;
PO TICHMXO-EMOIIIiHE HABaHTaXCHHS, SKE BiIUyBae
JIOZIMHA T Yac 30epiraHHs Ta PO3KPUTTS CEKPETIB
[Kelly, Klusas, von Weiss, & Kenny, 2001; Lehmiller,
2009; Goncalo, Vincent, & Krause, 2015; Slepian,
Masicampo, & Ambady, 2014]. IIpore nparmMaru4Hi
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Ta JIHTBaNbHI OCOONMBOCTI OOTOBOPEHHSI CEKpPETiB
JIOCI 3aJIMIIAIOTBCS 1032 yBarowo JiHrBicTiB. OTxe,
JMHrBicTHYHUE Oik BepOamizamii CekpeTiB 3ajMIia-
€TbCS HEMOCI/PKeHUM. Tak camo BiJCYTHI PO3BIIKU
NparMaTHYHOTO  aCTeKTy OOTOBOPEHHS CEKPETIB.
3 omiay Ha Il HasBHI JIAKyHH, aKTyaJbHOI BHIa-
€THCSI POTIOHOBAHA PO3BiJIKA, PUCBSUCHA CTPATETid-
HOMY acCIIeKTy TMPHXOBYBAHHS Ta PO3KPHUTTS CEKPETIB.

Huni 4mMano ykpaiHCBKMX HAayKOBIIIB OITiKY-
I0ThCS OCOOJIMBOCTSIMH BXXWBAaHHS MOBISIMH KOMY-
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HIKaTUBHUX (MOBIIGHHEBUX) CTparerii 1 TaKTHK,
3okpema [.B. bazaposa [bazapoga, 2023], H.O. biry-
HoBa Ta M.B. Kocomenp [Bigunova & Kosovets,
2024], 1O.B. [ene [dene, 2023] ta iH.

®.C. baneBny BH3HA4Ya€ KOMYHIKaTHBHY CTpa-
TETii0 SIK ONTHUMAIIbHY peai3allio 1HTEHIIH MOBIS
LIO0 AOCSTHEHHS KOHKPETHOI METH CHUIKYBaHHS,
TOOTO KOHTPOJIb 1 BUOIp IEBUX XOMIB CIIIKYBaHHS 1
THYYKOI X BHJIO3MIHH B KOHKpPETHil curyaii. Komy-
HIKaTUBHY TaKTHKY JOCIIIHUK PO3IVISLAAE SIK JIHIO
MOBEIIHKA Ha MEBHOMY eTalli KOMYHIKaTUBHOI B3a-
€MOIii, fIKa CIPAMOBaHA Ha OJEp)KaHHS OaKaHOTOo
edexTy un 3armobiraHHs HeOa)KaHOMY pe3yJbTaTy;
MOBJICHHEB] NPUIIOMH, SIKi IAIOTh 3MOTY IOCSTHYTH
koMyHikaruBHOT MeTH [bareBuu, 2009]. V Hamomy
JIOCIiPKEHHI MH OyJeMO TOCIyTOBYBAaTHCS camMe
UMM BU3HAYCHHSIMH.

OTxe, crarTsi NPOMOHYE OMHC YMOBJISIHHS Ta
MIPOXaHHS K KOMYHIKaTHBHUX TaKTHK 30€peKeHH:
CEKPETIB Y XyIOKHROMY CITLIKYBaHHI.

Mera i 3aBaaHHA cTaTrTi. METOI CTATTI € OIHUC
MOBJICHHEBOI EKCIUTIKAllil TAaKTUK YMOBIISIHHS Ta
MIPOXaHH!, SAKi BUKOPHUCTOBYIOTHCS IUIsl 30€pekeHHs
CEKpPETY MEePCOHAKaMH XYI0KHBOTO AUCKYPCY.

[penmer Ta 00’ekT HocaimmkeHns. 00 'ekmom
JOCIIPKEHHS. € CYYacHUH aHTJIOMOBHHM XyHO)KHIl
TUCKYypC. [Ipedmemom IOCHIIKEHHS € KOMYHiKa-
TUBHI TAaKTHUKH BMOBJISIHHSI Ta TPOXaHHsS 30epertu
CEKpeT, 30KpeMa JICKCUYHI, TpaMaTH4Hi, CTHIIICTHYH]
3acobu ix BepOamizarii.

Buxnan ocHoBHoro marepiaiy. Ha namry nymky,
cepel KOMYHIKaTHBHUX TaKTHK, 3aCTOCOBAHUX IEp-
COH@XaMH XyIO)KHBOTO IUCKYpCy Ul 30epeKeHHS
CEKpETY, HalOUIbIIl AKTUBHO BKHBA€THCS BMOBIISTHHS
Ta MPOXaHHA CMiBOECITHIKA HE TOMINPIOBATH CEKPET.

KomyHikaTHBHY TaKTUKy BMOBIJISIHHS aKTHBHO
BHUBYarOTh 3apyOixkui [Miller, 1980; Taillard, 2000;
Poggi, 2005; Close & Ham, 2016; Perloff, 2017] Ta
ykpainceki[benosa, 1997; Tonomuos, 2011 ] minrBicTH.

I'P. Minnep TpakTye BMOBJSIHHS SIK Oyab-sike
MOB1JIOMJICHHS], SIKE Ma€ Ha METi cq)opMyBaTH nocu-
JUTH 200 3MIHWUTH BIAMOBiAL 1HINOI YM iHIIMX OCI0
[Miller, 1980].

3a BuszHaueHHsM M. Taiinapn, yMOBJISHHS — 1€
KOMYHIKaTHBHHUI aKT, SKMUH BHKOHYE JBI LiJli — 3MY-
CUTH aJpecaTa 3pO3yMITH BHCIIOBIIIOBAaHHS Ta 3MYy-
CHUTH IOBIPUTH y TOB1IOMJICHHS. YMOBIIATH, HA JyMKY
JOCITiTHHMIII, 3HAYUTH JiSITH, BILTUBATH HA YUiCh Iepe-
KOHaHHA 1M OakaHHS 3a JOIOMOTO0 NEeBHOI (hopmu
coinkysanss [Taillard, 2000].

YMOBIISIHHSL pO3IISAAETHCS SIK BUMAJOK KOMYHi-
KaTHMBHOTO HEMPHMYCOBOIO 3ajy4eHHS MeTH. ToH,
XTO BMOBJISIE, CIIOHYKA€ MEPECifyBaTH MEBHY METY
3a BUILHMM BHOOPOM, TOOTO MepeKOHaTH HOro/ii, 110
3amporoHOBaHa MeTa € KopucHoro [Poggi, 2005].
YMOBISHHS — 1€ npogeciiiHuii 1 BUMIpHHUHA AOCBiA
BIUTMBY Ha NpuiHATTS pimeHs [Close & Ham, 2016].
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TakuM 4YHHOM, YMOBJIAHHSA — 1e CUMBOJIIYHUAN
MPOIIEC, Y SKOMY KOMYHlKaTOpI/I HaMararoThCsl Tepe-
KOHATH IHINUX JIFOJICH 3MIHHTH CBO€ CTaBIICHHS YU
MOBEJIIHKY 00 MPOOJIEMH MUISIXOM Iepeadi MoBi-
JomileHHsT B atMocdepi BinbHOro BuOOpY. Kirodo-
BUM acCIIeKTOM YMOBJISIHHS € 3/IaTHICTh 3MIHUTH HE
JlyMKY JIFOZIeH, a CBO€ CTaBJICHHS JI0 TOTO YH 1HIIIOTO
nutanns [Perloff, 2017].

[IpoanamnizyBaBmii  BHU3HAYEHHS  JOCIIIHUKIB,
MOXEMO CTBEP/IXKYBATH, 1110 BMOBJISIHHSI — 1€ THCK Ha
ajpecara, HaCWIBHO 3/IMCHIOBaHA BJaJia HAJ HUM.
Haituacrime takuii THCK BigOyBaeThecsl uepes mpsimi
BMOBIISIHHSL 200 Manimynswii. HaBegemo nexinbka
NpPUKIaIiB.

Anenb, SK CBiYMTh BOHA cama, HEHABMHCHO
BOMJIa CBOTO Jpyra, MICii YOro 3areiedoHyBaia
YOJIOBIKOBI Ta mompocuna ioro npuixaru. [loGa-
YHBINY 11e, [{eBi] 0/1pa3y 3aX0TiB BUKJIUKATH MOMIIIi0
Ta BCE iM MOSICHUTH. AJie YUTa4 3HAE 3 KOHTEKCTY, 110
Hacrpasai Anenb BOMIa Apyra creniajJbHO CBiIOMO,
1 BOHa po3yMmie, 1o i YeKae MoKapaHHsA. ALETb yKe
Jiekana y IcuxiaTpuuHiil TikapHi, 1 JleBig nyxe uyekas
Ha 11 moBepHeHHs. J[s 30epexxeHHs cekpery Aeinb
amnenmoe 10 mouytTiB Jleina, ToOTO BOHAa BIA€ThCA
JI0 eMOIIIITHOTO MaHiIy/roBaHHs. Terep i1 rojioBHe
3aBJlaHHS — MAaHINyJIOBaTH modyTTAMu JleBima 1o
Hel, o il YCIINTHO BAAEThCS:

— After the fire, my parents and Westlands, what if
they think I'm insane? David, I can't go back there.
I can't be locked up again. Away from you. Telling
someone won 't bring him back. No one else knows
he’s here.

—Adele...

— Just us. All I want... is for us to be together.
I love you. David... I love you. David ... please
[Pinborough, 2017].

ITepir 3a Bce 3BepHIMO yBary Ha BiJOKpEMJICHHS
(detachment) Away from you, sike MOBEIlb HABMHUCHO
BUKOPHUCTOBYE JIJIs1 BUJIJICHHS [IEBHUX BOKJIMBUX €JIC-
MEHTIB 13 TIOTOKY MOBJICHHSI, IO JIOZa€ €MOIIIHOCTI
Ta EKCIIPECUBHOCTI. Y TaHOMY BHIIAJIKY L€ SICKpaBHi
MIPUKIIA]] MaHIMyJISAiil, e AJlenb CHeliajibHO BHIi-
JISIE caMe Te, IO iM JIOBEICThCS PO3IIYUUTHUCS, SKIIO
JleBin He 3poOUTH TaK, SIK BOHA XO4e. TakuM YHHOM
Anlens eMOIiHO BIIMBAE€ Ta THUCHE HAa YOJIOBIKA,
aJKe 3HAE, IO BiH HE X04€ KHUTH Y PO3IIyIi 3 HEIO.

Y HacTymHHX peuYeHHSIX AJellb BUKOPUCTOBYE
HEO3HAuYeHi 3aliMEHHUKH (someone, no one else) s
TOrO, 00 3MIHUTH CTaBiieHHs JleBiga o curyairiii,
TOOTO MOSCHUTH, IO BUKPUTTA ii 3JII0YMHY BXKE HE
JOTIOMOXKe TIOBepHYTH npyra Agnens. Lle cTBoproe
e(heKT «MapHOCTI Jii»: HABITh SKIIO KOMYCh CKa3aTH,
1€ HEe 3MIHUTbh CUTYallii, 00 «HOTO BXKE HE TOBEPHYTI.

[Tigkpiruitoe BOHA Iie THM, IO HIXTO HE 3HAE,
IO IPYT 3HAXOJUBCS y HUX B TOCTSX, 1, BIAMOBITHO,
JleBig Moxe He OOSATHCS, MO HOTO TLNO 3HAUIYThH
(TOOTO BOHA 3alECBHSIE YOJIOBIKA, 1[0 B HUX € IIIAHC
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yce npuxoBarH). Takox Azlenp anentoe 10 iX Onu3b-
KOCTi 3aBISIKM CIUTBHOMY CEKPETY: HIXTO KpiM HHX
ZIBOX HE 3HAE IIPO L€ 1 HE Mi3HAETHCA.

Sx 6aunMMo, MOBELb BUKOPHUCTOBYE KOHCTPYK-
uiro All I want...is for us to be together, ixy MOXxHa
BBaXkaTH Bapiarieto cleft-sentence (posmerieHoro
PEYeHHS), [Ie BUIITISETHCS ITEBHA YaCTUHA MTOBIIOM-
JICHHSI 7151 TiACUJICHHS EMOLIMHOTO BIUIMBY Ha ajpe-
cata. All — HeBU3HAYCHHI KiJIbKiCHHI IPUKMETHHK,
SIKUM CTBOPIOE 1€ OXWH MaHIMYJISITHUBHHU €QEeKT.
AJZlenb HaroJIOIIy€e Ha TOMY, 1IJ0 BOHA CTaBUTh JIIOOOB
i ciitbHe MallOyTHE Ha TIepIe Miciie, HiOU Bce iHIIe
(37104MH, BUKPUTTS, NpaBAa, YECHICTh, CIIpaBeNIH-
BiCTh) HEe Mae 3HaveHHs. L[g KOHCTpPYKIisl CTBOPIOE
1TI03110 IUPOCTi: AJleh HaMara€ThCs MEePEKOHATH
JeBina B ToMy, 10 BOHA HE Ma€ MOTAHUX HAMIpiB,
BOHA MMPOCTO x04e OyTH pa3om i3 JleBimom i 1e Bce,
10 11 XBWJIIOE.

Oxpim TOTO, IIKaBO BiJA3HAYMTH AKTHBHE IOBTO-
penHs imeni vonosika (David). Y moBcskaeHHOMY
JKUTTI MM DPIJIKO TIOBTOPIOEMO IMEHA THX, JIO KOTO
3Bepraemocs. [Ipore y gaHoMy BHUIAAKy Take MOBTO-
pEeHHS pOOUTH 3BepHEHHS OUTBII 0COOUCTUM, HAIIO-
JIETIMBUM, CTBOPIOE €MOLiiHY Hampyry. I, 3BicHO,
TaKUi CTWIICTHYHHHA 3aci0, SK JIEKCUYHWUH ITOBTOP
tpazu I love you, noriomarae Anenb 30epiratu OIu3b-
KiCTbh, KOHTAKT i3 JleBioM /15 TOTO, 00 IMepeKoHaTH
Horo 3poOuTH Tak, K X04e caMe BOHA.

Hapani eMOIifHICTh MiACHITIOETHCS Yepe3 BUKO-
pPHUCTaHHS eMINTUYHOTO PEYEHHS 3 BBiAHUM CIIOBOM
please (David... please), came TakuM YUHOM, BUXO-
9 i3 camoi CyTi Ii€l TakTUKH, ANETh MUPHHM
LIISIXOM HaMaraeTbcs JOMOITHCS Bix JleBima mpuid-
HATTS PIllICHHS B 1i iHTepecax.

Takum umHOM, Azenb HamaraeTbCsi 3MIHUTH
(oxyc yBaru 3 (pakry 3704HMHY Ha iX CTOCYHKH, SIKi
3HAXOMATHCS MiJ 3arpo30l0. YpEeWTi-pemt, Aneib
CXWJISIE YOJIOBIKA /IO Oa)KaHOI TIOBEAIHKH Yepe3 eMO-
UidHUE THCK 1 MaHimymsmiro. [leBing 3axoBye Tino
IOpyra Agnenb, 1 Temep BOHM MarOTh HPUXOBYBaTH
CHITBHUNA CEKpET.

Y HacTynHOMY IpHKJIaai JAETEKTUB 3HAXOAUTb
y xiaku (Capu) B migBajii yemMoziaH i3 rpommma ii
YOJIOBiKa, AKUH yxe 0araro pokiB yBaKaeTbCs 3HU-
kM Oe3Bictu. Bin nymae, mo Capa 3Hae, 1e 3Ha-
XOIUTHCA 11 HONOBIK. AJIe J)KiHKa MOSICHIOE, IO Yepe3
NEKUIbKA IHIB MIciIsl 3HUKHEHHS 11 YOJIOBIKA LIEH
yeMoJIaH IIPOCTO 3 IBUBCSA Oin il omy. 1it Gymu mysxe
noTpiOHi Tpoli, TOMy BOHa HE cTajla po30upaTcs B
TOMY, XTO MIJIKHHYB LIei YeMonaH, a mpocTo 3adpaia
rpouri. Capa HamaraeTbcs BMOBUTU JETEKTHBa 30e-
PErTH CeKpeT:

— So, why is there a suitcase of cash in your
basement? Is it Stewart’s money? Is he back?

— Sarah?

— It just showed up...a couple of weeks after
Stewart was gone.
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— [ just needed the money more than I needed
to know where the money had come from. Please
don’t tell anyone about this. We’ve kept our secrets
before...what’s one more? [Coben, 2022].

Ilepm 3a Bce, JEKCHMYHE MOBTOPEHHS HPUCIHIB-
HUKY jus! BUKOHYE POJb MiACHIIOBAJIBHOI YaCTKH
(It just showed up. I just needed the money), sixa
BKa3y€ Ha €IUHY MOTHUBAIil0 MOBLS — OTPUMAaTH
rpowi. Capa HamaraeTbcs «CHPOCTUTH» MOTHB
CBOT'O BUMHKY 1, TAKAUM YMHOM, BUIIPABIATHCA HIEPEx
CHiBPO3MOBHHUKOM.

OxpiM TOro, IEKCHYHE MOBTOPEHHS AieciaoBa need
nornomarae Capi 3Byyary O1IbII IEPEKOHIINBO, a CaMe
JIOBECTH CIIIBPO3MOBHHUKY, III0 BOHA JIyXKe MOTpely-
Baja rpoirei. [lopiBHsIIEHA KOHCTPYKIIis more than
MiKPECIIOE TPIOPUTETHICTh Ta BAXKIUBICTh OTPH-
MaHHS TPOIIEH HaJl 3HAaHHIM LIONO iX MOXOIKCHHS.

Hactynue crionykansae peuennst Please don’t tell
anyone about this, ske TOYMHAETHCS 3 MPHUCITIBHUKA
please pazom i3 3amepedynoro yactkoro don’t, € mps-
MUM, BIIKPUTHM Ta BiBEPTHUM IMPOXaHHSIM IO CITiB-
po3MOBHUKa 30epirati cekpeT. Heo3Hauenwnii 3aiimeH-
HHUK anyone B AaHOMY pa3i MiJICHIIIOE 3arepedyeHHs.

BukopucranHs TenepiliHBOr0 AOKOHAHOTO Hacy
(Present Perfect) y peuenni We’ve kept our secrets
before He € BUMagKOBUM, apke el TpaMaTUYHUH
9Yac BUKOPUCTOBYETHCS Ul ONKMCY MUHYJIMX IOZiH,
AKI MaloTh 3B’S30K 13 TemepilmHiM 4YacoM. Taxum
ynHoM, Capa HamaraeThCsl HAOJICIVIMBO HaragaTH
CHIBPO3MOBHHMKY INPO HAasBHICTh CHUIBHHX CEKpe-
TiB, IO TAaKOX MO)KHA BB&KAaTH MAaHIMyJISTHUBHUM
xomoM. [lani monmaerscst puTopuuHe NUTAaHHS wWhat’s
one more, ke HiIOW AEMOHCTpye BHEeBHEHICTh Capu
B TOMY, 1110 1l BMOBJISIHHS 30€perTu Lie OAMH CEKpEeT
Oyne BukoHaHo. OKpiM TOTO, APYTY YacTHHY LIbOTO
NUTAaHHS MOXXKHA BBaKaTu enincucom what’s one
more?, KUK HaJla€ MOBJICHHIO OibIIOI BUPAa3HOCTI
Ta quHamivHOCTi. Ejincuc — e mpomyckaHHs MOB-
JICHHEBOI OMHMILLI, KY JIETKO BiTHOBUTH 3 KOHTEKCTY
(What’s one more secret?).

LlikaBO 3a3HAYMTH, IO B JAHOMY NPUKIaIi TAKOXK
BUKOPHUCTaHO CTWJIICTHYHHNA TpUHOM anocionesa
(aposiopesis): We've kept our secrets before...whats
one more?

Lle#t mpuiioM BUKOPUCTOBYETHCS TOA1, KOJIU €MO-
UifiHi TepeKMBaHHSA TIEpCOHa)Ka HACTIIBKH 3aro-
CTpEHI, 1110 BiH 200 3aMHSIETHCS (TOBOPUTH 13 3aIIHMH-
KaMH), 00 (hi3HYHO HE MOXKE TPOIOBKUTH PO3MOBY.

OT>xe, BMOBIISTHHA — 1I€ MIPOIleC BIUIMBY HA MpH-
HHATTS pillleHb, SKUH peani3yeTbesi 37e0iNbIIoro
Yyepe3 eMOLIHHUI TUCK Ta PI3HOMaHITHI 3ac00M MaHi-
MyJSIiA (anensiis 10 MOYyTTiB, CHIBHUX CEKPETiB
Touo). OCHOBHMMHK 3aco0aMy peaiizamii TaKTHKH
BMOBJISIHHSL CIIYTYIOTh: MiJICUIIOBaJIbHI YaCTKH, JIEK-
CHYHI TOBTOPH, ENINTHYHI PEUYEHHS, PO3IICIUICHI
pEUYCHHS, PUTOPUYHI THMTAHHS, BiJOKPEMJICHHSI.
TakuM YHMHOM, YMOBJISIHHS € HE JIMILIE CIIOCOOOM
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MIEPEeKOHAaHHS, a i 1HCTPYMEHTOM IICHXOJOT1YHOIO
BIUIMBY, IO AA€ 3MOTY MAaHIIyJIIOBAaTH ITOBEIIHKOIO
CHIBpPO3MOBHHKaA.

Hani npooeMOHCTPYEMO SIK TaKTHKa IPOXaHHS
JI0IIOMAara€e MOBLIO 30€pEerTH CEKPET.

Ilepm 3a Bce namo Bu3HaueHHs npoxaHHio. IIpo-
XaHHA — BBIWIMBE 3BEPTaHHSA OO0 KOTO-HEOynmhb i3
METOI0 JOMOITHCSI YOI'OCh, CIIOHYKaTH KOro-HeOyIb
3poOWTH, BUKOHATH IOCh; mpockba [CYM, 1970].
[nokyTuBHA Wijb NPOXaHHS IOJSATa€E y MparHeHHi
MOBIIS JOOUTHUCS TOTO, OO aJipecar BUKOHAB OaxaHy
U1 HBOTO Aito [Searle, 1979].

[IpoxaHHs CcKJIagaeTbcsi 3 JBOX CKJIAJHUKIB:
1) Bnacue mpoxanns (the core request or head act)
Ta 2) momomixkHi/mepudepiriai xogu (the various
peripheral elements). JlommomixkHi X0 BKJIIOYAIOTh
3BepTanHs (Mary), minrpuMaHHs KOHTaKty (I know
that you are busy, can you please teacher let me
know my mid-term result?), TATOTOBKY IO IpPO-
xaHHs (I have this small problem ['ve got a little bit
behind the rent and ...), TpOXaHHS TPO TPOXaHHS,
oOrpyHTyBaHHs npoxaHHs (I'd need a computer
because I have to do a little job, I don't know if you
could lend it to me for a little bif), obiIsTHKY a00
niorpo3y (I promise to return them by tomorrow)
[Blum-Kulka, 1989; Ky3enna, 2012].

A. BexOuipka po3nisgae NPOXaHHS 3a TaKoOo
CTPYKTYPOIO: X04y, 100 TH 3p0oOUB IJIsl MEHE JEII0
xoporre (X), Kaxy Ie, TOMy IO X049y, o0 TH IIe
3po0uB, HE 3HaI0, 3pOOUII TH 1€ YU Hi, 00 3HaI0, 10
TH HE TIOBHHEH POOUTH Te, YOTO 5 BiJ TeOe Mmporry
[Wierzbicka, 1987].

PosrnsineMo HacTynHuil mpukinan. Anenb Hama-
raeThCsl MPUXOBATH CEKPET MPO Te, 10 BOHA 3aiiMa-
€ThCSL aCTPAJBHUMHU MpPaKTHKaMH, BiXl ii 4donoBika
JeBina, amke BiH HE 3p03yMi€ TaKOTO POJY 3aHATTS.
Tomy mpocuTh CBOIO HOAPYTY HE PO3KpUBATH LEH
CEKpEeT YOJIOBIKOBI:

— Does David know?

— He s practical. He’d never understand.

— Please don’t mention it, okay? Our special
secret [Pinborough, 2017].

VY naHomy BUINAAKy LIKaBO [IpOaHai3yBaTu MO€E-
HaHHA cIoHyKanbHoro pedeHHs (Please don’t mention
it) 13 po3ainoBum nuranHsaM (okay?). Sk Oyio 3a3Ha-
YEeHO BUILIE, IPUCITIBHUK please pa3oM i3 3amepevHoro
yacTkoro don’t miACHIIOITE €eKT MPOXaHHsI, a PO3-
JITOBE MTUTAHHS 3MIIHIOE 3B’S30K 31 CHIBPO3MOBHH-
KOM, TIPSIMO ameJolouH 10 Hboro. Mo)keMO BBaXKaTH
TaKy KOMOiHaLli10 BBIYJIMBUM, ajI€ BOIHOYAC HAIOJIeT-
JIMBUM TPOXaHHIM 30epiraTu TaEMHHIIIO.

Enintnuyne pedennst Our special secret dopmye
JOIaTKOBHMI €MOLIHHMI 3B’S30K; CTBOPIOE IHTUMHY,
JOBipauBY armMocdepy Mik MOBIsIMH. [IpukMeTHHK
special TakoX yka3ye Ha Te, 110 CEKpeT, KUl OymyThb
JIUTHTH MK cOOOIO JiBa CITIBPO3MOBHHKA, € HAJ[3BH-
YaifHO BXKJIMBHUM Ta KOH(DiICHIIIIHHNM.
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Po3rnsiHeMo HacTynmHUM nmpuKiIan. AJenb 3ycTpi-
Ya€eThCS 13 CEKPETapKOI0 CBOTO YOJIOBiKa y Kade, aie
xoue mpuxosatu ne Bix Jlesima. Came ToMy BOHa
nosicHtoe Jlyi3i, mo [leBig He JOOUTH MOENHYBATH
poboTy Ta 0coOuCTEe KUTTA, TOXK MPOCUTH ii MPUXO-
Batu QakT wiei 3ycTpiuvi:

— Was lovely to meet you...

— Louise, this is gonna sound silly, but I’d
rather you didn’t mention to David that we did this.
Probably easier if you don’t mention meeting me at
all.

— Why is that?

— He can be a bit funny about mixing work
life and home life. And us girls need some things
for ourselves, right?

— I won t say anything [Pinborough, 2017].

[To-nepiire, mpsime 3BEpHEHHSI J0 CITiIBPO3MOBHHUKA
Louise oxpasy mpuBepTae yBary Ta CHUTHaII3y€e PO
cepiio3HicTh TpoxaHHs MoBIs. Hactynny ¢pa3sy, a
came this is gonna sound silly oniHIOEMO SIK TAKTUKY
mituranii. 3a }0.B. [lene, «miturariis npoxaHHs Bij-
OyBa€ThCs 32 TOTIOMOTOI0 TAKTHK 3HIDKEHHS KaTero-
PUYHOCTI OOIIIHKY, TAKTUKY BHOAUEHHS Ta MO3UTHB-
Hoi orinkwmy [[ene, 2023].

Sk 3aznauae 10.B. [lene, «komyHiKaTuBHa cTpa-
TErisl MiTWramii MpoXaHHS 3AeOUTBIIOr0 peaizo-
BaHA HenpsaMum Cnocobom, MO 3yMOBIEHO OaxkaH-
HSM MOBIIS OyTH BBIWIMBHUM Ta HE 3aBIaTH PUBHKY
BJIACHOMY «00nu4ro». HaykoBuIls BCTaHOBMIIA, IO
HENpsMa MITUTAIlisl JOCATAETHCS BKUBAHHIM Pi3HUX
BUJIB KBECHTHBIB: 3arajlbHUX MUTAJIBHUX pPEYCHb
13 MOJTAJIBHUM JIE€CTIOBOM could; pO3/IiIOBUX TTUTAHb,
y SKHX TMepIila CIIOHYKaJTbHa YaCTHHA MTOM'SKIIYE€ThCS
MUTaHHSIM-XBOCTUKOM Would you; HEraTUBHUX CIIie-
[iaTbHUX TUTaHb 13 3aiiMeHHUKOM Why. DyHKIIiO
MOM’SIKIIICHHSI TIPOXaHHSI TaKO aKTUBHO BUKOHYE
MAKMUKA 3HUICEHHS KAmMe2opuyHOCMi 3a JIOTIOMO-
TOI0 MOJIyCHUX ONIEpaToOpiB possibly Ta just Ta BCTaB-
HOrO ciioBa please. B IHIIMX BHIIagKaX TaKTHUKOIO
MiTHTanii MPOXaHHS BUCTYNAE MAKMUKA OOIYAHKU,
sIKa 3MEHIIY€e «Oopr» aapecanTa MPOXaHHs, a TAKOK
MAKmuKa eubauentss Ta NO3UMUEHOI oyinku. 3a3Bu-
Yaif TaKTUKU KoMOiHytoThCs» [[ene, 2023].

B namomy Bumanky Mu Oaunmo crpoly Aneib
MiJIrOTYBaTH CHIBPO3MOBHHUKA 0 HE3PYYHOTO IPO-
XaHHS Ta 3HU3UTH WMOBIPHICTH HETATUBHOI peakiii
3a JIONIOMOTOI0 BXKMBaHHsI MPUKMETHHKA silly.

ba Ginbine, ¢pasza I’d rather you didn’t mention
to David that we did this sBisie co00I0 KOHCTPYK-
[il0 YMOBHOTO THITY, SIKa y LIbOMY MPHKIa/Ai BUCTY-
Ma€e HEMPSIMUM JTUPEKTHBOM. SIK BiJIOMO, IIPOXaHHS €
JUPEKTHBOM, TOOTO MOBJIGHHEBOIO JI€I0, KA CIIOHY-
Kae ajpecara JI0 BUKOHaHHS MEBHUX peueH [Searle,
1979]. 3a 10.B. Jlene, «OM'SKIIEHHS TUPEKTUBHUX
IHTeHIiH (3rigHO 3 MaKCHMOIO TaKTy), YHUKHEHHS
HETaTUBHUX XapaKTEPUCTHUK ajpecaTa, MOM'sIKIIICHHS
KaTerOPUYHOCTI BIIACHUX OIIHOK (3TiTHO 3 MAKCHMOIO
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CXBQJICHHS), CTPIMAaHE BHPAKCHHS IOXBAJIN CAMOTO
cebe (3riHO 3 MaKCHMOKO CKPOMHOCTI) Ta TIOM'SIK-
IIEHHS aCCePTHBHOI 1JUTOKYMIi (3TiTHO 3 MaKCHMOIO
3rofl) YTBOPIOKOTH HMAPHHY MITHTAMii». Y HaIoMmy
IpUKIaai 6auuMo came NOM'SIKIIEHHS TUPEKTHBHUX
IHTEHIIA MOBIIA.

Hpyry gactuny ¢pasu we did this moxna BBa-
xaru eBdemizmom. 3a BuzHaueHHsAM JI. Kyparinoi,
3a JIOTIOMOTOI0 €B(eMi3MiB YHHKAEThCS KOMYHiKa-
tuBHUHN nuckomdopt [Kyparina, 2011]. Lle came Te,
YOro Hamarajacst JOCArTH AJeNb: MPOXaHHs AOBOJI
HE3BUYHE. AJIeNIb ONMHWIACH Y HE3PYYHOMY IOJIO-
KEHHi, aJUke BOHAa NPOAEMOHCTpyBaja CBOE IO0OO-
FOBaHHS MIO/IO TOTO, IO ii TIOBEJiHKa HE Oyle cxBa-
JIeHa 4OJIoBikoM. TakuM YMHOM, MOApyTa 3po3yMiina,
110 BIIHOCWMHU AJENb 13 YOJOBIKOM HE € DIIAIKUMU.
3amnsa Toro mo0 e pa3 He 3ragyBaTH CEKPET, SIKHi
Tpeba 30epirati, Anenb BUKOPHUCTOBY€E BHINE3a3HA-
YeHy KOHCTPYKIIIO, aypke eB(heMi3MH BHUKOPHUCTOBY-
IOThCS 32 HeOakaHHS HA3WMBaTU I0-HeOyab HENpu-
emHe cBoiM npsimuM iM'sim [Holder, 2007].

Hacrtymna perutika Probably easier if you don’t
mention meeting me at all € mikaBor A7 aHami3zy,
a/Ke TAaKOK yOCOOJIO€ 3HMKEHHS KaTerOPHYHOCTI.
[lepm 3a Bce, MOBELIb BUKOPUCTOBYE EIINTUYHY KOH-
CTPYKIIi0, 00 3pOOUTH TIPOXaHHS OB HEBUMY-
LIEHUM. YMOBHa KOHCTPYKLis mepiuoro tumy if you
don’t mention meeting me at al » migcuiIrOE BBiUIH-
BiCTh dYepe3 HemnpsAMe NpoxXaHHS (HMOM'SIKIICHHS
JTUPEKTUBHUX IHTEHIIIH MOBIIS), SIKE TAKOXK € 3aCO00M
MiTHuranii. 3HHKEHHST KaTeTOPUYHOCTI TaKoX BepoOa-
Ji3yeTbesl yepe3 aeinTeHcudikatop (mociabiroBad)
at all. Sk 3a3nauae JI.A. XocmaH, neinteHcuika-
TOPH YTBOPIOIOTH TPU CEMAaHTUYHI TPYIH: HOMIpHI,
inmencusHi Ta maxcumaiwvri. [lomipHi MOcmadmIO-
Bayi CUTHAII3YIOTh HE3HAUYHUH PYX YHU3 32 ILIKAJIOIO
iHTeHCUBHOCTI (rather, kind of, sort of, fairly, nearly,
quite). InTeHcUBHI nocnalmoBayi MO3HAYAIOTh 3HA-
YHUH pyX YHM3 3a IIKaJOIO iHTEeHCHBHOCTI (s/ightly,
somewhat, something, partly, in a way, a little). [lo
IpyIiM MakCUMaJlbHUX HOCIa0IoBayiB, MO Mepe-
HOCSAThH 3HAYEHHS A0 HIKHBOI MEXKi Ta MEXYIOTb i3
3alepeyeHHsIM, JTOCHITHUK BiTHOCUTH a bit (of), a
shade, barely, hardly, in the least, in the slightest, at
all [Hosman, 1989]. Takum unHOM, KIacuikyeMo at
all ax MakcuManbHU# neinTeHcupikarop.

VY nHactynHil ¢pasi Takox (QiKCyeMO BKHBaHHSI
MaKkcHManbHOTO JeinTeHcuikatopa a bit: He can
be a bit funny about mixing work life and home life.
VY upomy paszi Axgens nparsHe mociabuTH HETaTUBHY
ouiHky BOik cBoro wyonoBika. [IpukmeTrHuk funny
TAaKO)K MOXKHA BBa)KaTH €BPEMi3MOM, ajpke AMemb
MPUXOBYE CBOE HE3aJI0BOJICHHA/OCY] MOIISIaMH
YOJIOBiKa MO0 11 CMIJIKYBaHHS 3 TIOJPYTOH0.

VY peuenni And us girls need some things for
ourselves, right? Maninmynsis BUABIAETbCA Yy GOpMI
ameIoOBaHHS A0 TEHACPHY, XKiHOYOi CONiZapHOCTI.
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TyT renaep BUCTyHae siK apryMeHT i BHIPaBIaHHS
BJIACHHUX Jill Yepe3 reHIepHY/COolialibHy HOPMY «YCi
JiBuaTa MOBMHHI MaTH SIKICh CEKPETH MiX cO0O00».
L5 imest migCHIIOETHCS BUKOPHCTAHHSIM 3aliMEHHU-
KiB us, ourselves 3ajuis 3mimeHHs GoKycy i3 cede Ha
JKIHOLTBO Y LIJIOMY.

Pozninose nutanns (tag question) right? Ha KiHmi
pEUYCHHS TOKJIHMKAHE 3aTyYUTH CIiBPO3MOBHHUKA JI0
KOMYHiKallii, 3HHU3UTH BIACHY aBTOPUTApHICTb, a
TAKOXX CKOpillle OTPUMATh 3rofy I0A0 30epekeHHS
cekpery. I, ik MoxkeMo O0auuTH, CIiBPO3MOBHHK MOTO-
TuBCs 30epertu cekpet ([ won t say anything).

Hactynuuii npuknan o0’€iHye  PO3KPHUTTS
4y)KOTO CEKpETy 3 MPOXaHHAM HOTo IMONANbLIOTO
30epekeHHs. TyT WaeThCs Mpo MPOXaHHS MPUXOBATH
CEKpET MPO TPETIO 0CO0Y.

— Cassie had to take a rest. Well, she's still resting.

— Arest?, Isay.

— Yes. While she was here she got hurt, and it
affected her badly. So my aunt put her in an institution.
My dad calls it a rehab center, he whispers. Please
don’t tell anyone that. No one at all.

— Of course not. What did they do to her?, I ask,
the words careful and soft [Coben, 2022].

Taktuka npoxanHs 30epert cexpeT Please don’t
tell anyone that. No one at all, six i B momepeaHix
NpUKIagax, peanizyeTbcs 4epe3 BUKOPUCTaHHS CIIO-
HyKaJbHOTO pedueHHs (Please don t tell anyone that),
AKe MOYMHAETHCS 13 MpUCHiBHUKA please, pazoM i3
3amepevHolo YyacTkoko don’t Ta HEO3HAYEHUM 3aiiMeH-
HUKOM anyone.

Enintrune peyenHss No one at all MmoxxHa BBa-
JKaTh CBOEPIAHOI0 (opMoto aHaauruiocucy (catch
repetition), sKa TiJACWIOE TpoxaHHs (dont tell
anyone — no one at all). 3anepeyeHnull 3aliMEHHUK
no one 'y TIOEJHAHHI 3 MPUCIIBHUKOM af all cTBOpO-
I0Th eM(aTUYHICTh Ta SKCIPECUBHICTh MOBJICHHS, a
TaKOX MOCUITIOIOTEH 3a00pOHY PO3KPHBATH CEKPET.

OTxe, MPOXaHHS BBAKAETHCS BBIWJIMBUM 3BEPHEH-
HSIM JIO CHIBPO3MOBHHKA 3 METOIO CLIOHYKATH HOTO J10
3aificHeHHs OaxaHoi agpecantoM nii. Cepen nputio-
MiB, SIKi BUKOPHCTOBYIOTHCS MiJi Yac TaKTHKH IpPO-
XaHHS, BUAUISIEMO: 3BEPHEHHS O CIiBPO3MOBHUKA,
BCTaHOBIICHHA a00 MiATPUMAaHHS KOHTAKTy, MiAro-
TOBKY [0 OCHOBHOTO MPOXaHHS, IIPOXaHHS PO J03-
BiJl BUCJIOBUTH NPOXaHHS, apryMeHTalilo, OOILsIHKY
abo momnepemkeHHs. [ MOM’SKIIEHHS MPOXaHHS
BXKHMBAIOTHCS TaKi 3aCO0M: MPUCITIBHUK please, MOy-
cHi omeparopu just Ta possibly, eBpemizmu, Makcu-
MallbHi AeinTeHcudikaropu (at all, a bit), KOHCTPYK-
1ii yMOBHOTO THITY, PO3IiIOBI MUTaHHS, MOAAIbHI
KOHCTPYKIIi ToIo. OKpiM TOTO, 3ayBaXKUMO, IO 371€-
O1TBIIOTO MOBILi BUKOPHCTOBYIOTH CTpaTerii MiTHra-
i1 337111 3HUKECHHS KaTETOPUYHOCTI.

BucHOBKH i mepcnekTHBH MOAAJIBIIUX PO3PO-
0ok. JlocmiguBIIM KOMYHIKaTWBHI CHUTYyalii BMOB-
JISTHHSL Ta TIPOXaHHS 30eperTH CEKpPeT MepCOHAKAMU
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XyIOKHBOTO JIUCKYPCY, JIOXOAWMO BHCHOBKY: i3
MO3UIlil Teopii MOBIEHHEBUX aKTiB YMOBJISIHHA Ta
NPOXaHHS HaJeXaTh 10 IUPEKTUBIB, a 3 TMOIIALY
MparMaTuku BOHU (PYHKIIOHYIOTh K KOMYHIKaTHBHI
TaKTUKU. YMOBIISTHHS MICTUTH €JIEMEHTH THCKY Ha
CHIBPO3MOBHHKA, SIKHM peani3yeThCs dYepe3 pPi3HO-
MaHITHI 3aCO0M MaHIMyJsMii Ta eMOUIHHUN BILIUB.
ToMy Jekcu4Hi, rpaMaTH4Hi, a TAKOXX CTHIICTHYHI
3aco0u, sIKi BAKOPHUCTOBYIOTH MOBIII, € OLIBIII €KCIIpe-
CUBHUMH Ta iHTCHCU(DIKOBAaHUMHU.

Ha BimMiHy BiJ yMOBISIHHA TPOXaHHS peaii3y-
€TBCSI HE Yepe3 eMOLIHHMN THUCK, a 4epe3 BHUKOPH-
CTaHHs CTpareriii MiTwrarii, mOM’sIKIICHHS, BUKO-
pHUCTaHHS KOHBEHI[IMHUX CTparerid, MOBa)KIIMBOTO
CTaBJICHHS JI0 CITiIBPO3MOBHHKA, MAKCUM BBIWIMBOCTI
Ta TakTy. BiamoBigHO, yci JIEKCHYHI, rpaMaTH4Hi, a
TaKOX CTHIIICTUYHI 3aCOOM CHPSIMOBaHI Ha ITOM SIK-
IICHHS TIPOXaHHS Ta 3HWKEHHS KaTETOPUYHOCTI,
aJpKe MOBeEIlh Oakae OyTH BBIWJIMBUM Ta HE 3aBIaTH
PH3HKY BIACHOMY «OOJIMYYIO».

[lepcriekTnBy BOauaeMo B aHaIi3i TAKTUK TIOPAIA
Ta 3aCTEPEIKECHHS, SIKi TAKO)K BUKOPHCTOBYIOTHCS TIEp-
COHaXaMH Xy/IO)KHBOTO AUCKYPCY 3aUTs1 30€peKeHHS
cekperiB. llikaBuUM € MOPIBHAHHSA X MparMaTUdHUX
BiIMIHHOCTEH Ta aHaJi3 JEeKCHYHUX, TPaMaTHYHUX, 1
CTHIIICTUYHUX 32c00iB TX BepOamizarrii.
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[IpobnemaTnka TaHATOJOTIYHUX AOCHIIKEHb Yy CYyYaCHOMY YKpaiHCHKOMY
JiTepaTypo3HaBCTi, HE3BAXKAIOUH Ha JOCTaTHHO 3HAYHY KIIBKICTh MOMEPEIHIX
mpallb, yce I 3aJHUIIAEThCs HEAOCTAaTHhO OIpanboBaHoro. Lle i 3ymoBMIIO
aKTyaJbHICTh HAIIOTO JOCIi/PKEHHs, METa SKOTO IOJNATaE B aHaji3i Ta
cUCTeMaTH3allii MUTaHb TEOPETHYHOTO OCMHUCIICHHS Ta TEPMIHOJIOTIYHOTO
O3HAUCHHS TAHATOJIOTIYHOI MpOOIEeMAaTMKH y TpaIsiX  YKpaiHCHKHUX
JTepaTypo3HAaBIIiB.

3aBmaHHsIM PO3BIAKK € chpoba cucTeMarH3aiii crnpod TeMaTHYHOTro
O3HAYCHHS NHUTaHb TAHATOJOTIYHOI CEMAaHTHKH B CyYaCHOMY YKPalHCBKOMY
JTEepaTypO3HaBCTBI.

TeopeTHKo-MeTONOIOTTYHOI0 OCHOBOIO JOCIIDKEHHSI BHCTYMAIOTh 1CTOPUKO-
JITepaTypHUA, ICTOPUKO-KYIETYPHUH, KOMITAPATUBHUH, TUITOIOTIYHHIA, 8 TAKOXK
3arajJbHOHAYKOBI METO/IW (CHUHTE3, y3aralbHEHHs, CUCTEMATH3allis TOILIO).

Y crarti mpoaHali3oBaHO TOJIOBHI BEKTOPU JOCITIAHUIBKUAX IiJIXOMIB
YKpaiHCBKHUX JTEPaTypO3HABI[iB 1O TEPMIiHOJOT{YHOTO BH3HAYECHHS  Ta
3’SICyBaHHSl CCHCY IOHSITTS «TaHATOJIOTisH» Ta 3BEPHEHHS JI0 HHOTO 3 OOKY
YKpalHCHKHX MHTIIIB.

YHacIi 10K IPOBEIEHOTO IO CITIPKEHHS OYJI0 BCTAHOBJICHO, I110: 1) TAHATOJIOT1F0
SIK HayKy MPO CMEPTh CJ BIIHOCUTH 10 MKIUCHUIUTIHAPHHUX JIUCIUTUTIH,
SKi XapaKTepH3yIOTh OAWH i3 BEKTOPIB PO3BUTKY CY4YacHOi HayKH, 30KpeMa
i JmiTepaTypo3HaB4oi; 2) OKpiM ITUPOKOBXHBAHOTO TEPMiHA «TAHATOJIOTisD»
YKpalHChK1 JIiTepaTypO3HaBLi 3aCTOCOBYIOTh il 1HINI TOHATIMHI O3HAYEHHS
CEMaHTHKH CMEpPTi B JITEpaTypHUX TBOPaxX: BAaHITATUBHICTh, MOXOPOHHA,
MOXOBaJIbHA a00 HEKPOJIOTIYHA TEeMAaTHKa, IIMPOKO BXKHBAHUM € TaKOX M
TEPMBH «MapTUPOJIOT», OB’ sI3aHUH 3 ariorpadivHoO0 JITepaTyporo i Mi3HIIINM
il BimoOpakeHHAM B YKpAIHCBKIH JiTeparypi, 30kpema «Po3cTpinsHomy
BiJIPOIKCHH1»; 3) BIJINOBITHI MOTHBH B JIITEPaTypPO3HABUMX JOCIIIKCHHIX
JABHBOI YKpaiHCBKOI Imoe3ii Oynmu TakoK O3Ha4eHi W IHIIMMH TEepMiHAMH:
[EPKOBHO-pENiridHa 1moe3is, JAyXOBHWM BiplI, pemiriiHo-dinocodcrka
moesis, JIpWYHA TIOe3is JYXOBHOTO XapakTepy Ta iH.; 4) y Cy4YaCHHX
JTEepaTypo3HaBUMX OCTIHKEHHSIX TAaHATOJOTIYHOI CEMAaHTHUKH XYOOKHBOI
JTepaTypyu BITYUHIHUMH JITEPATYPO3HABISIMH BHKOPUCTOBYIOTHCS TAKOX
{ 1HII TepMiHH, SK-0T «(pyHEepalbHEe MMCHMEHCTBOY», «MEMOpIallbHA MMOE31sy,
«TaTOMOETUKAY, «IICUXONAaTUYHI MOTHBHY», «MakaOpu4yHi oOpa3u 1 MOTHUBK»
TOIO; 5) TaHATOJIOTI4HA MPOoOJIeMaTHKa YKpaiHChKOI JiTeparypu nepedyBaa
mo3a (OKycOM YBaru JiTepaTypO3HaBIIB Maibke 10 KiHII XX CT., Xoua
y HOETHYHMX, NPO30BHX Ta APaMaTypridHUX TBOpaxX LBOTO mepiomy Oyma
MOTYXKHO PENPE3CHTOBAHOW; 0) TMOYATOK TAHATOJOTIYHUM JIOCIHIHPKSHHSIM
B YKpaiHCBKOMY JIT€paTypO3HABCTBI MOKIATH (PONBKIOPUCTHYHI IIpall, sIKi
W 1IHIIIOBAIM TIOAAJIBIIN JIITEpaTypo3HaBUl JOCHIHKSHHS TaHATOIOTTYHOTT
CEMaHTHKH YKPaiHChKOI 1oe3i1, MPO3H Ta JIpaMaTyprii.
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Key words: thanatology, vanity, The issue of thanatological research in modern Ukrainian literary studies,
martyrology, funeral writing, despite a fairly significant number of previous works, still remains insufficiently
memorial poetry, pathopoetics, developed. This has determined the relevance of our study, the purpose of
psychopathic motifs, macabre which is to analyze and systematize the issues of theoretical understanding and
images and motifs. terminological definition of thanatological issues in the works of Ukrainian

literary scholars.

The tasks of our investigation are an attempt to systematize attempts at
thematic definition of issues of thanatological semantics in modern Ukrainian
literary studies.

The theoretical and methodological basis of the study is historical-literary,
historical-cultural, comparative, typological, as well as general scientific
methods (synthesis, generalization, systematization, etc.).

The article analyzes the main vectors of research approaches of Ukrainian
literary scholars to the terminological definition and clarification of the
meaning of the concept of «thanatology» and the appeal to it by Ukrainian
artists.

As a result of the research, it was established that: 1) thanatology as a science
of death should be attributed to interdisciplinary disciplines that characterize
one of the vectors of development of modern science, including literary
studies; 2) in addition to the widely used term «thanatology», Ukrainian
literary scholars also use other conceptual definitions of the semantics of
death in literary works: vanity, funeral, burial or necrological themes, the term
«martyrologist» is also widely used, associated with hagiographic literature and
its later reflection in Ukrainian literature, in particular «The Shot Renaissance»;
3) the corresponding motifs in literary studies of ancient Ukrainian poetry
were also designated by other terms: church-religious poetry, spiritual verse,
religious-philosophical poetry, lyrical poetry of a spiritual nature, etc.;
4) in modern literary studies of the thanatological semantics of fiction,
domestic literary scholars also use other terms, such as «funeral writingy,
«memorial poetry», «pathopoetics», «psychopathic motifs», «macabre images
and motifs», etc.; 5) the thanatological issues of Ukrainian literature were
out of the focus of attention of literary scholars almost until the end of the
20th century, although they were powerfully represented in poetic, prose
and dramatic works of this period; 6) the beginning of thanatological studies
in Ukrainian literary studies was laid by folkloristic works, which initiated
further literary studies of the thanatological semantics of Ukrainian poetry,
prose and dramatic works.
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IMocTranoBka mpo6saemu. Tanaromorigaa mpoOie-
MaTHKa Ha BIMiHY Big 0arareox iHIIMX aKTyaTbHHUX
TEOPETUYHUX TTUTaHb, HA Kallb, IepeOyBae Ha moyar-
KOBil CTaii OCMHUCIICHHS i BUBUCHHS YKPaiHCHKHM

JTEepaTypO3HaBCTBOM.
Henocrarniit 06cAr TEOPETUYHOTO ONpPaLIOBaHHS
BITYM3HSHUM  JIITEPAaTypO3HABCTBOM  OKPECIECHOL

poOineMaTuku i 3yMOBIIOE AKTYaJbHICTh HAIIOrO
JNOCHIJUKEHHS, MeTa SIKOTO CHPSMOBaHAa Ha aHali3
TEPMIHOJIOTIYHUX PEIEeNIild TaHATOIOTiYHOI npo-
OneMaruku B YKpaiHChKOMY JiTEepaTypO3HaBCTBI.
3aBIaHHAM PO3BIIKH € XapaKTepUCTHKA TAPaur MU
TCOPETHYHHUX  ySABIICHD JiTepaTypo3HaBILiB LIOIO
BHUSIBY TAHATOJIOT1YHOI CEMaHTHKH Y TBOPYOCTI yKpa-
fHCBhKHX nrchbMeHHUKIB XIX—-XXI crT.

AHaJi3 ocCTaHHIX Joc/aigxkeHb i myOJikamii.
Kputnuno Opakye 3araJbHOTEOPETHMYHHMX  PO3-
BIIOK, TPHUCBAYEHHWX 3a3Ha4yeHid mpoOieMarTwiii,
BOJHOYAC B OKPEMHUX IpaLsiX YKpaiHCHKHX JiTepa-
TYpPO3HaBLIB y THX a00 THX acleKkTax BOHA IOpY-
myetbes (I. bectiok [bectiok, 2008], K. boraru-
pboBa [borartuproBa, 2015], M. Bumnsk [Bumnsk,
2012], P. ITpom’sx [Ipom’sak, 1997], C. XKypas-
neoBa [XKypasnbosa, 2008, 2009], FO. Kiuum’rox
[Kmum’rok, 2007], FO. Kosanie [Kogaumis, 2007],
O. KynixoBoBa [KynikoBoBa, 2016], T. JleBuyk [Jles-
gyk, 2019], B. Jlecun [Jlecun, 1971], M. Minenina
[Minenina, 2013], C. [1aBmuuko [[laBmmuko, 1999],
JI. Ilepuyenko-Capuenko [llleBueHko-CaBueHKO,
2005], M. llroneko [Toneko, 2019], O. Huranox
[uranoxk, 2011] ta in.). O6’eKTOM AOCTiTAKEHHS
€ TAHATOJIOTIS SIK KOHLETIT CBITOBOi KyJIBTypH, Mpea-
MeTOM JOCJTiIZKeHHSI — BiTOOpaKeHHS TAaHATOJIOT149-
HOI MPOOJIEMATUKH Y BITYN3HSIHOMY JIiTEPATyPO3HAB-
4OMY JTUCKYPCI.

Buxknan ocHoBHOro wmarepiaay. Y mpanax
YKpalHCBKHX JIITepaTypO3HaBLiB Ha MO3HAYCHHS
(eHOMEHY CMEpTi BKMBAIOTHCSI YMCJICHHI CHHOHI-
MIYHI MOHSATTA: «TaHATOJIOTIYHUI», «TAHATUIHHUIY,
«TaHaTorpadiqHuii», «MoOpTanpHUi» Ta iH. llopsa
i3 HaMOIIBII MIMPOKO BKUBAHUM TEPMiHOM «TaHa-
TOJIOTis» yKpaiHCHKi JIiTepaTypOo3HaBLi BUKOPUCTO-
BYIOTH 1 iHIII MOHATIMHI O3HAUYEHHS — BaHITATHBHI
MOTHBH, TOOTO TaKi, IIO CTOCYIOTbCA JeTaii3a-
uii TeMu «OKUTTS — MapHOoTa MapHOT» [KymikoBa,
2016], moxopoHHa abo moxoBalibHa moe3is [Kop-
Hiltuyk, 2004; [lleBuenko-Capuenko, 2005; boraru-
proBa, 2015], Hekponoriusi xkanpu [ Kinum 1ok, 2007,
JleBuyk, 2019]. Jlo nexponoriyaux lO. Kmum’iok
BiIHOCHUTD JIIPUYHI KaHPH, L0 PO3BUHYJIHUCS B Tic-
HOMY 3B’SI3KY 3 IMOXOPOHHUMH Ta TMOMHHaJIbHUMH
3BHUasMu. «JliTepaTypHi kaHpHU i€l TPYNH CBOEIO
OCHOBOIO MAaroTh nepuomMeradopy cMepTi, — muiie
BiH. — BoHa, sk i cami oOpsmoBi HilicTBa, € y3a-
raJIbHEeHUM BHPaXEHHSIM AificHOCTI. 3akmageHa
B Hili TOJICEeMaHTHMYHICTh 3HAXOAUTH 1HBApiaHTHI
TpakTyBaHHS B MeTadopax Iiady, ixi, mam’sTi Ipo
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JMOAMHY Ta ii 700pi faina i T. 1. BoHH MOXYyTh KOM-
OinyBaTHCS MiX CO00I0, TBOPSYH CIOKETHY OCHOBY
CIOPIAHEHUX XKaHPOBUX (HOPM.

Kanpu enitadii, mpomanTbEHOr0 MOCMEPTHOTO
CIIOBa, MOMUHAJIBHUK CTajM HaAOaHHAM W yKpaiH-
CBKOTO THCBMEHCTBa, 30araTMBLIMCH XyHOXKHIMH
JOCATHEHHSIMH SI3MYHUIBKHX 32 TOXOPKEHHSM ITOTpe-
00BOTO 1 TOMHMHAIBHOTO IUIAYiB Ta TEIEOJOTTYHUM
3MICTOM HapOAHO-LEPKOBHUX MOCMEPTHUX OOPALIiB.

Hekponoriuni ~ ®aHpu  BOKaTUBHOI  JIPUKH
I. ®panka (emitadis, mpomaIbHe TOCMEPTHE CIOBO,
NOMHUHAJILHYK) HAIKMCaHi, SIK MPaBUIIO, Y 3B’S3KY 3i
CMCpTIO SIKOICh OJTM3BKO1, 3HAWOMOT aBTOPOBI JIFOJAMHU
a0o nHiB BigzHadeHHs i1 mam’sTi. L rpyna npuksa-
HUX >1<aHp1}3 Ma€ KOHKPETHOTO ajpecara 1 Big3Ha4a-
€TBCS HE TUIBKM HACKPI3HUM MagocoM cymy, aje i
MiIHeCEHUM 3MaJIOBaHHAM Tepost TBopy (B. bapsin-
cekuii, B. HaBporpkuil) sk 3pa3ka MOIBHKHHUIIBKOT
JUSUIBHOCTI, 10 HAIUXa€ HACTYMHUKIBY [KimM iok,
2007, c. 14 ].

JlocTaTHpO NOMMPEHUM JUTA NO3HAUYEHHS CEeMaH-
TUKHA CMEpPTi € BUKOPUCTOBYBaHHUH YKPaiHCBKUMHU
JiTepaTypo3HaBISIMUA TEPMiH «MapTuposor» [Jlecuw,
1971, c. 231; I'pom’sik, 1997, c. 432; Kosauis,
2007, c. 17]. Ilepuono4aTkoBO MapTUPOJIOT BiHO-
CHJIM JI0 JKaHPiB AMJAKTUYHOI JIiTepaTypH, sika Oyna
NPUCBSIYEHA OMHUCY JKUTTA Ta MYYEHHIBKOI CMEpTi
CIIOJIBM)KHUKIB XPHUCTUSHCHKOI Bipu. [li3Hime num
MOHATTAM TIOYaIM TO3HAYaTW TMepemliK JoaeH, sKi
3arMHYIM BHACIIIOK penpecidi, YTHCKIB Ta TEepopy.
[lepeHocHoOro 3Ha4YeHHS LEH TepMiH HAaOyB y JiTe-
parypHiii ictopiorpadii. «lcTopuko-miTepaTypHUii
MapTHPOJIOT y Cy4acHOMY HOTrO pO3yMiHHi, — THIIE
M. Bumssik, — MOKHA BU3HAYHTH SIK XKaHP JIiTeparyp-
HO-/IOCJIITHULIBKOTO TBOPY, MPHUCBAYEHOTO MOiMEH-
HOMY OITUCY YH PEECTPY JKEPTB, 1110 3a3HAIH YTHCKIB,
Tepopy, Oynu 3acnaHi abo (i3MYHO 3HHIIEHI TPaBiIs-
YUM PEKMMOM KpaiHu Ha OJJHOMY 3 eTamiB ii icropuy-
Horo niepiony. [TocTynoBo Taki TBOpu HaOyBasH MeB-
HUX yCTaJCHUX OOPHUCIB i KOMIO3ULIIIHOT CTPYKTYpH,
CKJIaJHUKAaMH SIKO1 CTajW BCTYIHI 3ayBard, BiIacHeE
MapTHPOJIOT — TIEpeslik pPEenpecoBaHUX JKEPTB 1
ixHBOT 10711 (3acyaHi, pO3CTPiIsHI, TOKIHYMIH KHUTTS
caMoryOCTBOM, HE BUTPHUMABILU IEPECTilTyBaHb i
TOpTYp) Ta eniior» [Bummsk, 2012, c. 42]. [epuri
YKpaiHCBKi JiTepaTypHi MapTHPOJIOTH Oyiau CTBO-
peHi jgiacriopHuMH jgociigHukamu. Y 1955 p. cBir
nobaunnu kauru S1. CnaBytuua «Po3cTpinsHa Mmy3a»
i b. KpaBuiBa «O6ipBani ctpyHu», y 1959-my — anto-
norist «Po3crpinsgne Binpomxenus» 0. JlaBpiHeHka,
AKi OyJM TPUCBSYEHI TPAaridHUM CTOPIHKAM icTopii
Hamoi miteparypu nepiomy 20—40-x pokis XX cr.,
IO iX CIPUYUHMB 3IIOYMHHUI PaIsTHCHKUH KOMYHiC-
TUYHUHN pesxuM. [IponoBkeHHsIM AOCHTiHKEHHS Map-
TUPOJIOTIYHOI TEMaTUKW CTaJIM BHIAaHI B MaTepUKO-
Bilf Ykpaini Ha mouatky 90-x ta 2000-X pokiB mpari
M. XKynuncpkoro «I3 3a0yTTs — B 6e3cMepTs», KOJeK-
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THUBHOTO JocCiikeHHs (min penaryBanasM O. Myci-
enka, I. Inpenka, M. Haenka, @. Ilorpebennuka ta
iH.) «[IuceMeHHUKN YKpaiHU — KEePTBH CTATIHCHKUX
penipeciit», kauru FO. Bunandyka «Po3imn’sta Mmy3a»
y JBOX TOMaX.

I3 MOTHBOM MydYeHHIITBA, BiqOOPaKEHHM y TBO-
pax MapTUPOJIOTIYHOTO 3MICTY, B YKpaiHCHKOMY
JTEepaTypO3HABCTBI TOEIHYETHCA I JKaHp ariorpa-
(ii, y IKOMy OIHMCYIOTBCS €TalM XKUTTEBOTO MUIAXY
XPUCTUSHCHKHUX CBSATHX, MIPOCBITICHUX MOHAaXiB abo
pemnirifiaux acketiB [JKypasmsoBa, 2009].

Hocmiganns uiei temaruku C. XXypaBnboBa Bka-
3y€, L0 «KaHp MapTUPOJIOTY mependadae HassBHICTb
JBOX OMO3MUIIIHUX TabOpiB: BIpYIOUMX, 3a3BHYAN
HEYHCJICHHUX Ta CJIA0KUX, 1 HEBIPHUX, OUIBII YHC-
JIEHHUX Ta CHJIBHHX. IX MPOTMCTOSHHS PO3ropTa-
€TBCS Y KUTISAX 32 YCTAJICHOIO CXEMOIO: TIoTaH! (TIpa-
BHUTENI-TUPAaHW YW I1XHI TPEJACTaBHUKH) IParHyTh
CHJIOI0 3MYCUTH XPHUCTHUSIH SIKIIO i HE MOBEPHYTHCS
JI0 TIOTaHCHKOI penirii, To Xxoua 0 BuUKa3atu iM 30B-
HIITHIO TTOKIPHICTh; XPUCTUSHU CTIHKO BUTPUMYIOTH
3HYIIAHHA, TBEPJO CIOBIAYIOYH CBOIO Bipy 1 BUKpH-
BalOYM YTHCKYBadiB; K HACITIIOK, Jis IOCSTa€e Haii-
BUILIOTO PiBHS KyJbMIiHAIil — BIPYIOUMX YEKAIOTh
TOPTYpH a0 X CTpagHHULIBKA CMEPTh; BipPHICTH MY-
YEHUKIB HE3MIHHO CIPABIISIE CHJIBHE BPa)KCHHS Ha
BOpOTa i 3MyIIye Horo Bu3Hatu cuiy bora, uni BipHI
roroBi 3apagu Hporo BmMepTH, 4acTo NPHU3BOAUTH
JI0 HABEPHEHHS MOTaH- MYYUTENIB y XPUCTHSIHCHKY
Bipy. TakuM YMHOM, MapTUPOJIOT SIK >KaHP Ma€ IIiCTh
CTPYKTYPHHX €JIEMEHTIB: KOH(]IIKT, 60poTHOY, Cro-
BiJJaHHS BipH, MPOBOKALlil0, TOPTYPH, HABEPHEHHSD)
[’KypaBisoBa, 2008, c. 43].

Tpagumiiina ariorpadiuHa TemaTHKa 3HaWIILIA
CBO€ BiIOOpa)keHHS He JIMIIE y PeliriiHoMy KaHpi
JKUTIS CBATUX, a U y YUCICHHUX JITEPaTyPHO-XYIOK-
HiX TBOpPax, 10 Y TOH 4K TOM crocid iHTepnpeTyBain
MOTHBM MYUYEHHMLTBA Ta CAMOBIAJAHOIO CIIy>KiHHS
XPpUCTHUSHCHKIH Bipi. [lomiOHI TBOpH, epeBa)XxHO TOe-
TUYHI, YKPaiHCHKI JOCIIHUKY IMO3HAYAIH W THIIAMHA
TEepMiHAMU: «LEPKOBHO-pediriitaa moesis» (M. Bosz-
HSIK), «xyxoBHUHA Bipu» (. UmxeBcrkuii, B. Koko-
mocoBa, C. AOpamoBHY), «pedmiriiHo-(himocodcrka
noesis» (B. Kpekorens), «iipuyHa moesist TyXoBHOTO
xapakrepy» (B. Pang3ukeBuu), «IyxoBHa, LIEpKOBHA
Ta peniriitHa noesisn» (I. @panko) Ta iH. AHANIZYIOUH
BXKMBaH1 YKpaiHCHKUMHU JOCIIITHUKAaMH 11100 TaHATO-
JIOTI9HOT TIPOOJIEMaTHKH JIITEPaTypO3HABYil TEPMiHH,
C. XypagnboBa 3a3Hauae: «Ha Haur nomisi, TepMiHA
«IIyXOBHA TIO€3is», <«JIyXOBHI BIpIIi» YH «IyXOBHA
JIpUKa» € JIeNI0 HEKOPEKTHUMH CTOCOBHO JOCII-
JDKYBaHOTO HaMHM SIBUINA. 3ayBa)KMMO, IO B yKpa-
THCHKOMY JIITepaTypO3HABCTBI Ha CHOTOIHI BIJICYTHE
YiTKe ¥ y3rofKeHe BU3HAYCHHS MOHATTS <«JIyXOBHa
rmoe3isy. 3ragaHi BUIIE TOCTiTHIKA HE PO3KPHBAIOTH
HOro 3Ha4YeHHs, 3yNUHAIOUHCH JIMIIC HA HaBeJCHHI
MIPHUKJIAJIB Y OKPECICHHI TOETUYHHX 3aC001B, BUKO-
pucranux nmoeramm» [JKypasmsosa, 2008, c. 43].
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Ile omHMM 1IOBOJII BXMBAHWUM Ha MO3HAYEHHS
TAHATOJIOTIYHOT CEMAaHTHUKH B YKpaiHCBKOMY JiTe-
parypo3HaBCTBI € TepMiH «(dyHepalibHEe MHChbMEH-
ctBo» [Komamie, 2007; IITomsko, 2019; IluraHox,
2011], sxuif CTOCYETHCSA, TEpemyciM, BigoOpakeHol
y XyIOXKHIX TEKCTaX YKpaiHCBKOi JIiTeparypu MOXO-
BaJIbHOI TEMAaTHKH Ta KaHPIB, Y SKUX BOHA 3HAXOANIA
cBO€ xynoxHEe odopmiteHHs: emitadis (mocMepTHE
BIIaHYBaHHS IaM’ATi MOMEpJIOro), emifewis (TBip
[I0XOBAJIbHOI TEMATHKH, Y SIKOMY OIHCYIOTHCSI CKOp-
0oTa Ta moxBajia Ha ajpecy JIOAWHH, IO BiTidIIIa
13 )KATTS), HEHii (XOpOBi MiCHI, BUKOHYBAaHi y CyTpo-
BOJi (DIEUTH I TPUCBAYCHI YCIIABJICHHIO MOKIMHUKA
Ta a0 3 MPUBOIY WOTO CMEPTi), CKOPOOTHI enerii
(BHCTIOBIIEHHSI CyMy 3 TIPHBOAY CMeEpTi OIHM3BKOTO
3HalloMOro abo BiIOMOTO CYCHIIFHOTO [isiva) Ta iH.
10. KoBaniB posrmanae ¢yHepanpHy IiTeparypy sk
TaKy, sika «IOB’s3aHa 3 MOXOBAJIBHUM OOpSIIOM, 3
OIJIAKYBaHHSM TOKil{HMKa, 3raJlyBaHHSIM HOTO yec-
HOT, III0 MTOIIMPEHA Y BUIJISIII HEKPOJIOTiB, PEKBIEMIB,
enitadiit, ruiauiB (TpeHOCIB), HEHiN, CHPBEHT TOLIO
[Kosauis, 2007, c. 548].

[Mopsin 3 o3HaYeHHsM «(yHEpaJbHa JiTepaTypay
M. IlITonbko BOAETHCS TAKOXK 1 IO TEPMiHA «MEMOPi-
aJpHa MOoe3is», 0 K01 BIIHOCUTH BIPIIOBaHI TEKCTH,
«I0 CITy’KaTh JJIsl YBIYHEHHS MaM’sTi SKOi-HeOyIb
ocobu ab0 BU3HAYHOI TOIIT; T1e Mmoe3is, Y AKii 3ramy-
I0ThCSI TOMEPITi 0COOUCTOCTI 33151 yCIIaBIeHHS], Hara-
IyBaHHSA ixHiX misHby» [LLTomeko, 2019, c. 233-234].

CydacHa JOCIITHUIIS TAHATOJIOTIYHOI XyI0XKHBOT
ceMaHTHKH [. BecTiok BUKOPHCTOBYE TakoX TEpMiH
«T1aTOTIOETHKAY, SIKUM 3aCTOCOBYE IO €CTETHKH II0CT-
MozepHi3my. «IlaTonoeTuky, — 3a3Hadae BOHA, — PO3-
TISAA€EMO SIK OAWH 13 TPOSIBIB TOCTMOJEPHICTCHKOI
YYTTEBOCTI, TOOTO K BepU(ikOBaHY (OPMY CBITO-
BIIUyTTH 1 croci0 TeopeTuuHoi peduekcii. Bupizuse
MOETHUKY TaTOJOTIYHOTO y MOCTMOAEPHI3MI Hasal-
TOBaHICTh Ha enaTax («3a3upaHH» y ICUXiaTPUUHY
KIIIHIKY TIPOYUTYETHCS K TOPYIICHHS Taly MPOHUK-
HEHHSI B 3aKpUTHH POCTIp); JIEKCHKa Iicuxiarpii (00i-
TPyBaHHS JiarHO3iB, BIUIMBY MEIWKaMEHTIB, OIIHC
XBOPOOIMBHUX CHMIITOMIB TOIIO); MIM30aHATITHYHAN
aCIIeKT; KOHIEMLis TBOPUYOCTi U ipoHii (caMoipoHii)
K TICUXOTEPAreBTHYHOTO aKTy; IHTePTEeKCTyallbHi
npuiioMu; MakaOpu4yHa CcHMBOJNiKa (cyinuaanmbHi
HaMipH, TeMaTH3allisi CMepTi); CEKCyalbHi mepBepcii
(cagomazoxicTchki, eqodinabHi, iHGaHTHIBHI); aro-
JIOTETHKA JTUSBOJI3MY, BiJIIOBIHO, BHKJIMK BOrosi;
MiorroeTHIHa CHMBOJIKa (30KpeMa, Midosorema
pato, putyau iHimianii)» [bectrok, 2008, c. 72].

JoTuuHuii 1O MAaToNOeTUKU TEPMIiH «IICHXOIa-
TUYHHI» BUKOPHCTOBYyBaJia y MoHorpadii «/luc-
KypcC MOJICpHI3MY B YKpaiHChKil JiTeparypi» (1999)
i Bimoma ykpainceka mocuimammsg C. IlaBmmdaxo
[[TaBnuuko, 1999, c. 246].

A. Slpemuyk 3 00Opa3oM CMepTi CHiBBITHOCHTH
TaKOX 1 TaK 3BaHy MakaOpH4HY (TMIOXMYPY, KaxXJIUBY)
TEMaTHKY XyIOXKHBOI JliTeparypu «Biarak, — 3a3Hauae
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BOHA, — TOYMHAIOYM BiJl «CTPALIHOTO (ONBKIOPY»
(«IToGauenns 3 MeprsIMI», «B TocTiaX y mokiitHuKaY,
«IloGaueHHs1 3 MepTBOIO NOHBKOIOY, «llpummakana
HapeueHa» Ta iH.), uepe3 yKpaiHChbKy KJIACHKY JKaxiB
(«MeprBenpkuit Benmuknensy [puropis Keitku-Oc-
HOB’siHEHKa, «JluTsaya mormna» Muxomn Kocrtoma-
poBa, «OrnenHuit 3wmiit» [lanTenefimona Kymima,
«Openpatop» Bonogumupa PockoBuienka, «Heno-
Opuit BimyH» Opecra ComoBa, «Mapko y MeKIi»
Onexcu CTopoXXeHKa Ta iH.) aX JI0 CyJacHUX ii 3pasz-
kiB («/lenp anrena» FOpis Bunanuyka, «bo nmpuiiyTh
no tebe» Omnera I'oBmu, «lomiBns dopHOi coOakm»
Annpis amkoBa, «XoBaHenb» Banepis llleBuyka
Ta iH.), iocodis cMepTi MOCTaBIeHA Ha MEPIIOMY
Micti» [Spemuayk, 2020, c. 97]. AHaNOTiYHUM TepMi-
HOM CTOCOBHO YKpaiHCBKOi1 0apOKoBOi moe3ii mociry-
ropyetbest U L MGJ'IBHI/I‘IYK [MeHLHI/quK 2012].
B ykpaincbkomy J'IlTepaTypOBHaBCTBl Maike
10 KiHO XX CT. TaHATOJIOTi4HA npoGHeMaTHKa HE
nmociimkyBanacs. 3okpema, FO. llleBenboB y mucTi 10
O. 3alyxko Bin 22 kBitHA 1999 p. 3ayBaxkyBaB, 110
«HE OIPaIbOBYETHCS B HAC MpoOIeMa CMepTH. Hi6n
0oimocs, HiIOU Tpeba 30epiratu coupeamCanHy po-
0JeMaTrKy, a OT PO CMEPTh, OKPIM, 3BHYAIHO, TEpO-
faHo1, MOBUMMOY [3alyxxo, 2007, c. 108].
[epmicTe y AOCTiKEHHI XyJ0XKHBOI TaHATOJIO-
rii B yKpaiHCBKOMY JITepaTypO3HaBCTBI HAaJIC)KHUTh
JIOCIHigHIKaM (DONBKIOPHUX TEKCTIB Ta BiJoOpae-
HUM y HAX TTOXOBJIBHUM 3BHYASM 1 TPAIUIIISAM: TIpaIli
3. Kyzeni «Ilocwxine i 3a0aBu mpu Mepuu B yKpa-
THCBKIM TOXOpoHHIM 00psimi» (1914); M. laiimas
«Haponui ronocinus» (1928); @. Konecn «Ykpain-
chKa HapojHa cioBecHicTh» (1938), «BipyBanns mpo
Iylry ¥ 3arpoOHe JKUTTS B YKPaiHCHKil TTOXOPOHHIN
i momuHaNBHIN 00psaHOCTI» (2001); C. Kunmnmanka
«YkpalHCBKUH PIK B HAPOJHHUX 3BHYAAX B iCTOpPHUY-
Homy ocBimieHHi. T. III Becusuuii mukm» (1962);
I. Koanp-®@yunino «YkpaiHChbKi MOXOpOHHI T0JO-
cinas: renesa i moetuka» (2000); B. Cymxko «Ykpa-
{HCBKI TpaauUiliHI BipyBaHHS MPO 3B 530K MIX CBi-
TOM HMBHX Ta MEPTBHUX (3a MarepianaMu AOCHTiHKEHb
Crnob6oxanmman kit XIX — mowyarky XX CT.)»
(2004), «O6pa3 CmepTi B yKpaiHCHKOMY TpaaHLIiii-
HoMmy cBitorsiai» (2006); P. I'ysisa «IloxopoHHi 3Bu-
yai Tta oOpsan ykpainuiB Kapmar (XIX-XX ct.)»
(2002), «3 HapoIHOI TAaHATOJIOTIi: KapIaTo3HaBYi pO3-
crigm» (2007); JI. Ilerpyxinoi «[ianextuka Epoca
it Tanaroca y cJIOB’SHCBHKIM pOMaHTHYHINA Oanmami»
(2004); O. IBanpkoBCHKOI «Hapomgauii MOXOBaJIbHUN
TEKCT: iHimianpHa cnenudika, TPaH3UTHI CMHCIH»
(2009); K. AnoBcbkoi «BigoOpaskeHHs KyJIbTy Mpea-
KiB y KaJeHJapHii oOpsimoBocTi ykpaiHmis» (2009);
H. Tengitnoi, I. Tkauenko «O0pa3 cMepTi B ykpa-
fHChKUX JiTeparypHux Kaszkax» (2010); I Marac
«CrispHI MOTHBH Ta 00pa3u y TOJOCIHHAX Ta MOXO-
ponnux micHsx Crpuiimumany (2011); . Axnmbop
«THANATOS B onipuuHoMy ¢omnbknopi» (2012);
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M. Mineninoi «lIloxoBanbHa KynbTypa B THIIONO-
rizaniiHoMy ocmucnenHi» (2012), «[loxoBanpHui
TEKCT: Mofiei 1 piBHi anamizy» (2013), « Ykpaincekuit
(hONBKIIOPHMIA TOXOBAIBHUAN TEKCT TUHAMIKA 1 MOJIU-
¢ikanii» (2013); O. HaymoBchKoi «Xya0KHS KOHTpa-
JUKIIisl MOTUBIB XHTTS 1 CMEPTi B YKpaiHCBKiH YCHIiH
HapOAHOMOETHYHIH Tpaauuii» (2013).

CTOCOBHO  JIOCHiIKEHb YKpaiHCBHKOIO  (hoJb-
KJIOPUCTHKOIO BiANOBIIHUX MUTaHb, SK Big3Ha-
yae M. MineHiHa, «BHOKPEMITIOEThCS IIE OJMH ITijI-
XiJl — TAaHATOJIOTIYHMU aHami3 0e3 0e3mocepeHbOro
BUBUCHHA MOXOBaJbHOTO 00psiny. TeopeTuuHoO
OCHOBOIO JJIsl iHTEpIpeTaLii OXOBaIbHOI KYJIBTYPH
CIIyTy€ OOCTIIKEHHS CTaBJICHHS JIIOAUHU JI0 CMEPTI,
cnoco0iB Ta XxapakTepy B3aeMolii 3 Helo» [MijeHiHa,

2013, c. 11].
BucHOBKM Ta NepPCHEKTHBH MOTAJBIINX
AOCTiMKeHb. YHACHiJJOK MPOBEICHOTO  JIOCIi-

JUKEeHHS OyJI0 BCTaHOBJICHO, II0: 1) TaHATOJIOTIIO K
HayKy MpO CMEPTh CIiJ BiZHOCHUTH OO MiXKIUCIH-
IUTIHAPHUX AMCLHUIUTIH, IKI XapaKTepU3YIOTh OJUH
13 BEKTOpIB PO3BHUTKY Cy4acHOI HayKH, 30KpeMa i
JiTepaTypo3HaBuoi; 2) OKpIM IIUPOKOBXKHBAHOTO
TEpPMiHa «TAHATOJIOTis» YKPaiHCBKI JiTeparypos-
HaBIi 3aCTOCOBYIOTh W 1HIII MOHATIHI O3HAYEHHS
HE CEMaHTHKy CMEPTi B JIiTEpaTypHUX TBOpax: BaHi-
TaTUBHICTh, IOXOPOHHA, MOXOBalbHa ab0 HEKpO-
JIOTiYHa TEeMaTHWKa, IIUPOKO BXXUBAHUM € TaKOX 1
TeleH «MapTHPOJIOr», MOB’A3aHUH 3 ariorpagiu-
HOIO mTepaTyporo 1 mi3HimmM ii BimoOpaskeHHSIM B
yKpalHCBKill JiTeparypi, 30kpeMa «Po3cTpinsgHoro
BIIPO/UKCHHS»; 3) BIJNIMOBIJHI MOTHUBH B JiTepa-
TYpO3HAaBUX JOCITIIKCHHAX JaBHBOI YKpaiHCHKOI
noe3ii Oyin TakoX O3HauYeHi W IHITMMH TepMiHAMH:
«IEPKOBHO-pEJIridiHa MOoe3is», TYXOBHHH «BIpID»,
«pemniriiHo-(inocodcrka Moe3ist», «IpUYHA TMOe-
3is1 [yXOBHOTO XapakTepy» Ta iH.; 4) y cydacHHUX
JiTepaTypo3HABUMX JOCIIIKEHHIX TaHATOIOTT4HOI
CEMaHTHKH XYIOXKHBOI JiTeparypu BiTUYMIHSIHUMHU
JTepaTypo3HABLSMU BHKOPUCTOBYIOTHCS TaKOX M
IHII TepMiHH, SIK-OT «(yHepanbHe MUCbMEHCTBOY,
«MeMopiallbHa MOEe3is», «IMaTOMOETHUKA», «IICHUXO-
NaTUYHI MOTHBHY», «MakaOpH4uHi 00pa3u i MOTUBWY
TOWIO; 5) TaHaroioriyHa mpobneMaTHKa YKpaiH-
ChKOI JliTeparypu nepelyBaiia mo3a (OKycoM yBaru
JiTepaTypo3HaBLiB Maiixe 10 KiHLg XX CT., X04a y
MOCTUYHHX, MPO30BUX Ta ApaMaTypridHuX TBOpax
IBOrO Tepiogy Oyina MOTYXKHO pPenpe3eHTOBAHOIO;
6) TIOYaTOK TaHATOJIOTIYHHUX AOCITIIKEHb B yKpaiH-
CHKOMY mTepaTyp03HaBCT1 MOKJIaJIH (bonLKnopHc-
THUYHI npaul SIKi 1 1I[IHIIFOBAJIN MO JIiTepaTy-
PO3HABY1 JOCIiIPKEHHS TAHATOIOTIYHOTT CEMaHTHKH
YKpalHCBKOI moe3ii, Mpo3u Ta Apamaryprii.
[lepcniexkTuBy TOAQNBIINX JOCIIKCHb yO0a-
YaEMO y BHBYEHHI OCOOIMBOCTEH BiJTBOPEHHS
TaHATOJIOTIYHOI CEMaHTHKH B YKpaiHCBKIH moesii
XIX — mouarky XXI crt.
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CraTTio NPUCBAYEHO INPOBEICHHIO E€THUMOJIOTIUHOTO aHali3y aHIIOMOBHOI
TepMiHOJIOTil KibepOe3neKy, penpe3eHTOBAaHOI y Cy4acCHOMY aHITIOMOBHOMY
KIHOMUCKYpCI Ha Marepiaji CKpUNTIB KYJABTOBOTO aMEPUKaHCHKOTO
Tenecepiany Mr. Robot. AKTyallbHICTh AOCIIAKEHHS 3yMOBJIEHA 3pOCTaHHAM
BaXJIMBOCTI HU(POBOI Oe3Mekr B yMOBAaX HAI[lOHANBHUX 1 TIIOOAIbHHUX
riopuaHux  3arpo3, kiGeparak 1 TpaHcdopmanii KOMYHIKaTHBHOTIO
CEpeloBUIIA, L0 CTUMYIIOE€ AaKTHBHUN PO3BUTOK (haXxoBoi TepMiHOMOTII y
coepi kibepOesnexu. IlinBumieHa 3arikaBiIeHICTh JOCTIKEHHIMU Yy cdepi
KibepkoMyHiKaliii mependayae HEOOXiAHICTH JIHIBICTUYHOTO OCMUCIIEHHS
crenianizoBaHoi TepMiHoJiorii. Y (hoKyci Hamoro aHamuily 3HaXOISITHCS
197 aHITIOMOBHMX TEpMiHIB KibepOes3mlekH, BiiOpaHuX METOAOM CYILUIBHOT
BUOIpKH 31 clieHapiiB TPbOX CE30HIB BHIIE 3a3HaYeHOTO cepiany. OCHOBHUM
IHCTPYMEHTOM €TUMOJIOTIHHOTO aHaji3y ciyrysaB pecypc Online Etymology
Dictionary, mo Aano 3MOry MpOCTEXUTH JKepelia 3amo3u4eHb, CIOBOTBOPYL
MOJIeNTi Ta CTPYKTYPHi 0COOIMBOCTI TepMiHiB. Bin3HaueHo, 1110 MOBHI OWHUII
Ha TO3HAYEHHS SBUIN 1 MPOLECiB y IU(POBOMY CepeoBUIL, (OPMYIOTHCS
Ha TIEPEeTHHI eNIEMEHTIB Pi3HOro MOXOMXKEHHA. Y pe3yibrari aHamizy Oyio
BCTAHOBJICHO, 10 74% TepMiHIB MaloTh 3MilllaHe MOXO/HKEHHS, 30KpeMa
yepe3 KoMOiHamii eJeMEHTIB JaBHbOAHIIIHCHKOI, JIATHHCHKOi, TPEIbKOi,
JTABHBOCKAHJMHABCHKOI, 1Tamiiicbkoi MOB 1 TEpPMaHCHKHUX E€JIEMEHTIB.
HaityactoTHimmumMu BusiBUIIMCA TepMiHonoriuni omuHumi hack, hacker,
network, malware. 3po61eHO BUCHOBOK, 110 3alI03MYEHHSI Ta CIOBOTBOPEHHS
Ha OCHOBI JJaBHIX MOB € XapaKTEPHOIO PUCOIO aHANi30BaHO] TEPMIHOCUCTEMH,
a BKMBaHHS T10pUIHOT TEPMIHOJIOTI Y KIHOIUCKYPCi 3yMOBIIEHE TOTPEOOI0 Y
TOYHOCTI Ta BapiaTUBHOCTI CMUCIIB. Y CTaTTi 3alIPONIOHOBAHO KJIaCU(iKaIlio
TEpMiHIB 3a KUIBKICTIO CKJIAJHUKIB, THUIIOM CIOBOTBOPY Ta ITOXO/DKEHHAM
KOMIIOHEHTIB Yy JHCKypCi, JEMOHCTpPYIouHM OaraTopiBHEBy CTPYKTYpY
AHIJIOMOBHOI KibepOe31ekoBoi TeKcuku. OKpecIeHO NePCIIEKTUBH MOAATBIINX
HAayKOBHUX TMOIIYKiB y HampsMi KOMIApaTUBHOIO aHaNi3y IHpodeciiHoro i
Xy[OKHBOTO MOBJICHHSI Ha Marepiajii KibepOe3neKkoBoi JIEKCHKH B CydacHii
aHTITIACHKIA MOBI Ta AUCKYPCI.
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The given paper aims at conducting an etymological analysis of the English
cybersecurity terminology as represented in contemporary film discourse,
using the scripts of American psychological TV series Mr. Robot as a primary
source. The relevance of the study is driven by the intensification of both
national and global cyber threats, particularly under wartime conditions,
which has led to the emergence and dissemination of specialized cybersecurity
terminology. The research is grounded in a structural and etymological
analysis of 197 cybersecurity terms collected through total sampling from the
transcripts of 3 seasons of the above-mentioned series’. The Online Etymology
Dictionary served as the primary tool for tracing word origins, word-building
models and structural patterns of the English cubersecurity terms under
investigation. The analysis reveals that 74% of the terms under study have
primarily hybrid origins, combining lexical elements from English, Latin,
Greek, Old Norse, Italian and Germanic languages. High-frequency terms
include hack, hacker, network, and malware, each traced to its historical root
and semantic evolution. Borrowing and compounding from ancient languages
are shown to be distinctive features of the analyzed terminological system.
The paper categorizes the English cybersecurity terms based on the number
of components, etymological sources, and structural patterns. The findings
emphasize the prevalence of hybrid lexical units in the English cinematic
cybersecurity language, reflecting both precision and adaptability within
fictional contexts as well as playing a vital role in its enhancing. The article
argues for the inclusion of etymological methods in professional linguistic
research and highlights their value in understanding the evolution and
functionality of technical lexicons. A promising direction for future scientific
investigations is identified in the comparative exploration of word-formation
strategies of the English cybersecurity terms in the systems of both general
English (glossary) and cinematic discourse (series).

IMocranoBka mpo6iaemu. 3aBnanHs i3 3abesme-
YeHHsI KibepOe3rnekn KOMIT IOTEpPHUX CUCTEM 1 Io/1aT-
KiB CTaJl0 aKTyaJbHUM Yy 3B’S3Ky 3 IIOBHOMAcUITa0-
HOIO arpeci€ro mpoTd YKpaiHW, IO CHpUYMHMIA
mosiBy HOBHX (hopM TIaxpaiicTBa B ycix cdepax
OHJIafH-CcepBiCiB. 3aBISKU CBOIH COIiaNbHIN 3HAYY-
mocTi cepa kibepOe3nexn Habyma cTaTycy OIHOTO
3 KITIOUOBUX HAIPAMIB AK JepXaBHOi, TaK 1 JIHTBi-
ctuuHoi misutbHOCTI. lle 3yMoBIEeHO HEOOXiTHICTIO
Ut (BaxiBIiB BOJOMITH aHMIIHCHKOIO TMPOQeCciitHO0
MOBOIO Ha BUCOKOMY PiBHI, aJ’Ke CaMe BOHA € OCHOB-
HOI0O MOBOK TepMiHoJOrii y cdepi miodarbsHOTO
Kibepripocropy. BopHouac mnHTaHHS TOXOIDKEHHS
AHTIIOMOBHUX TE€PMIiHiB y KibepOe3melli, mpencranie-
HUX Y KIHOIMCKYPCi, TOCI 3aJIMIIANOCs 11032 YBaroko
JHHTBICTUYHUX JIOCIIKEHb.
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OTxe, MeTa PO3BiIKH — TIPOAHAJI3yBaTH I1OXO-
JUKeHHST aHTJIOMOBHUX TEpMiHIB  KiOepOesrneku
y Cy4acHOMY aHIJIOMOBHOMY KiHOJHCKYPCi.

3aBIaHHAMM JIOCIIDKEHHS € OIS IyOJiKariit
32 TEMOIO JOCIiPKEHHsI, aHaji3 KiHOAWUCKYpCY, IO
BHUBYAETHCS, HA HASBHICTh TEPMiHIB KiOepOesreku,
MPOBEICHHS X €TUMOJIOTTYHOTO aHaJIi3y.

IIpeameToM IOCHiAKEHHS € aHIJIOMOBHA TEpPMi-
HOJIOTis KibepOe3nekn, a 00’ €KTOM — 11 €TUMOJIOT19HI
XapaKTEPUCTHKH B aHIJIOMOBHOMY KiHOJHCKYPCI.

Buknan ocHoBHOro marepiagy. O cydyacHUX
BITYM3HSHUX HAyKOBHX MyOmnikamiii y cdepi kibep-
Oe3neKu 3acBiuye HasBHICTH 3alliKaBJICHHs yKpaiH-
CBKHX JIOCIITHUKIB PI3HOMaHITHUMH acCIeKTaMU i€l
temaruku. Tak, [. Hikommu y cBoiit mpami [Hikomiy,
2023] po3nsagae mpobaeMaTuKy HOMiHAIlIi TepMiHiB
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KkibepOe3rnekn B Cy4acHOMY YKpPaiHChKOMY MOBHOMY
MIPOCTOPIi, AaKIEHTYIOUYH YBary Ha BiICYyTHOCTI yHi(i-
KOBAHOTO TepMiHoONOTiyHOTrO minxony. T.M. boreun
[borBun, 2022] 3nificHIOE aHAaIi3 aHTJIOMOBHOI Tep-
MIHOJIOTIYHOI CHUCTeMH, M0 (YHKIIOHYE B YKpaiH-
CBKOMY CeKTOpi KibepOe3rnekn 3a yMOB BOE€HHOTO
crany. Jocmimkenus H.B. Bono6oesoi [Bono6oeaa,
2017] npucBsyeHe BUBYCHHIO CIIEIU(IKN EpeKIaay
KkibepOe3nekoBoi TepMIHOIOT1, 30KpeMa ImpodIemMam,
10 BUHUKAIOTH MiJ 4Yac TPaAHCISILii aHIIOMOBHHUX
TEPMiHIB YKpaiHChKOI0 MOBOIO. B.A. XKoBTsk 3miiic-
HUB €THMOJIOTIYHUI aHaji3 aHIIOMOBHUX TEPMiHIB
kibepOesrekn B cucTeMi aHITIHChKOI MOBH [JKOBTSIK,
2024]. BomHOUac monpu HasBHICTH HU3KH HAYKOBHX
PO3BIIOK y 3a3HAaYEHOMY HalpsMi TUTAHHS €TUMOJIO-
rii TepMiHIB KiOepOe3neKu, IpeACTaBIeHNX B aHTIIO-
MOBHOMY KiHOAMCKYPCi, 3aJIUILAETHCS] HEBUBYEHUM 1
oTpedye MOAANBIIOTO JIIHTBICTHYHOTO aHai3y.

Kinomuckypc sBisie coboro ckiamHe it Oararoa-
CIIEKTHE ABHUIIE, WO € MPEIAMETOM TOCIIDKEHHS K
3apyOiKHHAX, TaKk 1 YKpaiHCHKMX HayKOBIIB. Moro
BHBYCHHS 3/IMCHIOETHCS HA TEPETHHI PI3HUX Hay-
KOBUX JIUCIUILIIH, 30KpeMa JIHTBICTHKH, JiTepa-
TYpO3HAaBCTBA, COIIONIHTBICTHKY, JIHTBICTUYHOI
i dimocodcpkoi aHTPOMONOTii, KPUTUYHOTO JHC-
Kypc-aHalizy, Teopii kKinemarorpada Torro.

3rigHo 3 nmedinimiero .M. JlaBpineHko, KiHoaMC-
KypC PO3IISIIAETHCS K MONIKOJOBA KOTHITHBHO-KO-
MYyHIKaTWBHA €JIHICTh CEMIOTHYHUX OIWHUIlb, IIO0
XapaKTepU3yEThCA 3B A3HICTIO, IUTICHICTIO, 3aBep-
[ICHICTIO, aJPEeCOBaHICTIO Ta peaji3yeThCcs BiaIoO-
BiJTHO JI0 3ayMy KOJIEKTUBHOTO aBTOpa [JlaBpiHeHKo,
2011, c. 6].

Ha nymky O.I. I'pumacoBoi, KiHOOHCKYpC SIBIISIE
CcOOOK0 CHHTE3 PI3HOPIAHMX MOBHHX 1 HEMOBHHX
3HAKOBUX CHUCTEM. Y HOro Mexax iHIeKcalbHi 3HAKH
OXOILTIOIOTH IHTOHAITI0, BUTYKH, U TEPH, IPUPOTHI
Ta TEXHIUHI UTyMH, 3aKaJIpOBY MY3HKY, BiIeops; iko-
HiYHI 3HAKW TPEICTABICHO 3BYKOHACIiAyBaHHSM,
JKECTaMHM, MIMIiKOIO aKTOpPiB; a CHMBOJIIYHI 3HAKH, SIK
MIPaBUIIO, PEaNi3yIOThCsl Yepe3 MOBHHK KOMIIOHEHT:
TUTPH, HAIIUCH y Kaapi, MOBY aKTODiB 1 3aKaJIpOBHi
tekcT [[pumacosa, 2014, c. 103]. JlocmigHuIs Takox
3a3Hayae, [0 Xoua B HApaTHBHIN CTPYKTYpi (pinbmiB
MepEeBaKaE Bi3yaJbHUI KOMIIOHEHT, caMe BepOasIbHUM
KOMIIOHEHT HaJa€ KiHOAMCKYPCY HOCTOBIPHOCTI M
HaOIMKEHOCTI 10 peajbHOro XUTTs [Tam camo, ¢. 103].

Cpoero ueproro, ®@. Pocci BBaxkae KiHOIMCKYPC
HEHaIiitHUM 3ac000M JOCHiKEHHS )KUTTEBUX CUTY-
ariii, OCKUTbKY BiH 3[1€0UTBIIOTO IETANIBHO IPOIHCa-
HUM 1 MICTUTHb HE3HA4YHUH piBeHb iMmpoBizamii. Ha
HOro OyMKYy, AiaJioTH y KiHO HaOMWXeHi A0 jiTepa-
TYPHOTO MOBJICHHS OiJIbIIIe, HIXK 10 CTIOHTAHHO1 PO3-
MoBHOi MOBH [Rossi, 2011, p. 22].

Haromicte M. AunbBapec-Ilepeiipe aoTpumy-
€TbCS TPOTHJICKHOI TMO3MILIi, PO3MISLAAI0YM KiHO-
Jiajor sSK OJHOYACHO JIHTBICTUYHHN apTedakT,

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

COLIaNbHO-KYIbTYpHE SBHIIE Ta BiJOOpakeHHS
aBTEHTHUYHOTO MOBIEHHA. Ha Horo mnepexoHaHHS,
KiHOJMCKYPC PENPe3eHTYe OKPEMHH KaHp, 10 Bif-
KpHBAa€ MIUPOKi MEPCHIEKTUBH AJI51 HOAAIBIIMNX JTiHIBi-
CTHUYHUX JociimkeHb [Alvarez-Pereyre, 2011, p. 48].

Jlo BHBYEHHS JIEKCHKO-CEMaHTHYHUX 1 CTPYK-
TYPHHX OCOOMMBOCTEH KiHOAHCKYPCY AOMyYHIIacs
takok M. [liHenn, sika mpoaHanizyBajia (QyHKIIOHY-
BaHHA BJIACHUX 1MEH, MOOYIOBY /iajoriB 1 HAPATHUBY,
a TaKoX MPOSBU (HE)BBIWIMBOCTI y TeleLiHeMaTHY-
HoMmy auckypci [Dynel, 2017].

Cepen BITUYM3HAHUX HAyKOBLIB, SIKi MPUCBITHIH
CBOi pOOOTH TEOPETUUYHOMY BHBYCHHIO IOHATTS
«KIHOIUCKYpC», MOTPiOHO nepenycim 3ragaru T. Kpu-
canoBy [Kpucanosa, 2014], sixka oxpeciuia OCHOBHI
MiAXOOU 10 PO3YMiHHS LIOTO TOHSTTS Ta BHBYAIA
MYJIBTUMOJANIbHY aKTyaji3alilo HeTaTUBHUX EMOLIiH
B aHIIOMOBHOMY KiHOZIUCKYpci. M. MenbHuk [Menb-
HUK, 2014] po3misinana KiHOTEKCT SIK OCOOIMBUI THIT
muckypey; O. Ilep6ak [Llepbak, 2022] 3acTocoBye
(GYHKUIMHAN NOMISI HA KIHOTUCKYPC SIK ABOPiBHEBY
cuctemy cknanaukis; JI.B. ['alizanka BUB4ae JIiHIBO-
KOTHITUBHHI 1 KOMYHIKaTHBHO-KOTHITUBHHH aCIIEKTH
CIIOBOTBOPEHHS Y Cy4acHOMY aHIJIOMOBHOMY KiHO-
muckypei [[aiinanka, 2015].

Y  JOOoCHiIKEHHSX HH3KH YKpaiHCHKHX Hay-
KOBLIB OyJ0 pPO3MISHYTO MepeKIatalbKi acleKTH
penpe3eHTalii KiHOAWCKYPCY Y MOBI MepeKiamy,
30kpema B mpausx 0. Cunmopenka, [I. TemueHka,
A.B. Tonossi, A.B. llepounn, JI.O. lacTHHITIKOBOT,
[.B. Canoxnuk, T.B. Cypozeiikinoi, .M. MUKHTIOK.
VY 3a3HaueHMX HAYKOBHX PO3BiAKAX HATONOIIYETHCS
Ha 0araToOBUMIipHOCTI KIHOIUCKYPCY, 110 OXOILIIOE SIK
BepOalibHi, Tak 1 HeBepOaJIbHI KOMIIOHEHTH, a TAKOX
TICHO TOB’SI3aHUH 13 COLIIOKYIBTYPHUM KOHTEKCTOM.

MarepianoM JaHOTO OOCTIIKEHHS BUCTYNAIOThH
TPH CE30HM aHIJIOMOBHOTO TICHXOJIOTIYHOTO Tenece-
piany Mr. Robot (Ilan Pobom), CloxkeT SIKOTO 30ce-
PEIKEHO HAaBKOJO MOJIOAOTO Mporpamicra, KOTpUH
VICHb TPAIIOE THXKEHEPOM 3 KibepOesreku, a BHOUI
3aliMa€eThCsI XaKepChbKoIo HisubHICTIO. Ha iboMy ertami
JIOCITIPKEHHS 311l CHIOBABCS JJ001p (DaKTUYHOTO MaTe-
pialy METOIOM CYLJIbHOI BUOIPKH 3 TEKCTIB (CKPHII-
TiB) 3a3HavyeHoro cepiamny (197 tepmiHiB KibepOes-
niekn). HaliuactoTHimmM BUsiBUBCS TepMiH hack (39
CJIOBOBXKMBaHb) Ta Horo noxinuuii ~acker (13). Takox
3apikcoBaHo 13 CIIOBOBXHBaHb TEpPMiHA network.

Y Mekax Haloro AOCHIIKEHHS 3 METOI0 IpoCTe-
JKCHHSI TIOXO/DKCHHSI aHTJIOMOBHOI TEPMIiHOJIOTIYHOT
cucTeMH KiOepOesnekn B aHaIi30BaHOMY KiHOAHMC-
Kypcl 3AiHCHIOETHCS E€TUMONOTIYHMK aHami3. Jlns
IILOTO BUKOPUCTOBYEThCS pecypc Online Etymology
Dictionary, 3a TONOMOTOK $IKOTO BCTAHOBIIIOETHCA
€THMOJIOT1sI KOKHOT TepMIHOJIOTIYHOT OAMHUII Kibep-
0e3MeKoBO1 JIGKCUKH, TIPENICTABICHOT Y KIHOAUCKYPCI.
Pesynbratu aHamizy cBigyate mpo Te, IO 3alo3u-
YEeHHS € XapaKTePHOIO PUCOI0 aHITIOMOBHOI TepMi-
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HOCHCTEMH KiOepOe3rekn B MexaX KiHOAHCKYPCY.
VY xomi gocmimkeHHs ieHTH(IKOBAHO OCHOBHI JIKe-
pena 3amo3uyueHb Ta 3AIHCHEHO PO3pPaxyHOK BiJCO-
TKOBOTO CITiBBiIHOIIIEHHS PI3HUX X THITIB.

Hanpuxiazn, ananisylouu HKEpeao MOXOINKEHH:
4acTO BXHMBAHOTO B aHANII30BAHOMY KiHOAWCKYpCI
tepmina malware (1997 p.) (wxionuse npoepamue
3a0e3neyents), M BUSBWIM, IO BIH € CKOPOYEH-
HAM Big malicious — 3106MucHull, SKUA MICTUTH CJI0-
BOTBOPYill €IEMEHT i3 HEraTUBHUM 3HaYCHHAM mal- i
software — npoepamue 3a6e3neueHHs..

[Ipedikcoin mal-, mo BXoauTe 10 ckiamy Oara-
THOX AHIIIOMOBHUX TepMiHIB (30Kpema, malware),
Ma€ JIATUHCHKE MOXODKEHHS M O3HA4ya€ «IIOTaHHi»,
«IIOMHJIKOBHUI», «3JOBMHCHHIY». BIH MOXOOUTH Bifg
JIATUHCHKOTO NPUCITiBHUKA male — «11oraHo» abo npu-
KMeTHUKa malus — «moranuii, 3nuit». Uepes ¢dpan-
Iy3bKe MocepeIHUITBO (/mal) ieil eneMeHT NOTPanyB
JI0 aHTITIHCHKOI MOBH, Jie 30epir CBOe HeTaTHUBHE 3HA-
yenHs [Online Etymology Dictionary].

Tepmin sofiware y cydacHOMy 3Ha4€HHi, TIOB’s-
3aHOMY 3 KOMII'FOTEPHOK CEPOIO, € OKPEMUM HEO-
morizMoM, ymepmie 3acBimueHuM y 1960 p. Horo
YTBOPEHO 3a aHAJIOTI€I0 A0 TepMiHa hardware, 1o
rmo3Havyae (i3uYHI KOMIIOHEHTH KOMIT toTepa i Oepe
CBilf movaTok i3 1947 p.

HaBenemo ix moxomxkeHHS Ta CMHUCIOBHHA PO3BU-
TOK 32 CJIIOBHUKOM:

1) mal- word-forming element of Latin origin
meaning «bad, badly, ill, poorly, wrong, wrongly»,
from French mal (adv.,), from Old French mal (adj.,
adv,) «evil, ill, wrong, wrongly» (9c.), from Latin
male (adv.) «badly», or malus (adj.) «bad, evily.
[Online Etymology Dictionary];

2) software — The use in reference to computers is a
separate coinage, attested by 1960, based on hardware
in the computing sense «physical components of
a computer», dates from 1947. [Online Etymology
Dictionary].

[IpuknamgoM BiaCHE AHIIIHCHKOTO IMOXOIKEHHS
B cucTeMi KibepOe3neku B aHIIOMOBHOMY KiHOAMC-
Kypci MOXKe CIYryBaTd OAMH i3 ii KIIIOYOBHX TepMi-
HiB network — mepedica # 1. 36’s13xK06uil opicnmo-
eanuil epag) # 2. 3acib6 menedocmyny — mepedca
nepedasantss  OAHUX, Mepedxca  O0OUUCTIO8AIbHA
[AHIIIO-yKpaiHCHKHUN CIIOBHHMK TEPMiHIB 3 iH(opma-
LiIHHUX TeXHOJOTriH Ta kibepbesneku, 2018, c. 236].
Hocnimkyoun Horo eTUMOJIOTio, MU BUSBHIIH, IO
BiH Ma€ CKJIaJHy €TUMOJIOTIYHY CTPYKTypy Ta Oara-
TomapoBe 3HaueHHS. Tak, y 1550-x pokax cioBo
network BUKOPHUCTOBYB&JIOCS Yy 3HAY€HHI «CTPYyK-
Typa, noi0Ha A0 ciTku abo yTBOpeHa 3a MPHUHLU-
MIOM CIiTKH», TOOTO CKYIUEHHS NEPEeIICTeHUX HUTOK,
IpoTiB Tomo. TepMiH MOXOAUTH Bij MOEIHAHHS CIIiB
net (ciTka) Ta work (pobota, mis). 3romom ¥oro 3Ha-
4YeHHs OyJio po3mupeHo: yxe 3 1839 p.HuM mouanu
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MO3HAUaTH CKJIAIHi, B3A€EMOIOB’S3aHI CHUCTEMH,
30KpeMa TPaHCIIOPTHI MepeXi, IO OXOIUTIOBAJIH
piuky, KaHanu Ta 3amizHuOi. Y 1914 p. 3’aBunocs
3HAUEHHS «CHUCTEMa MOBJICHHS, IO CKJIAJA€ThCS 3
KIJIBKOX TepeaBayiBy, a Bxe 3 1934 p. y ncuxosoriv-
HOMY JHUCKYpCi — «Mepeka B3a€MOIIOB’ I3aHUX 0Ci10»
[Online Etymology Dictionary].

CnoBo net y ckiaai TepMiHa Ma€e IHOOKe repMaH-
CbKe KOpiHH:. Y cTapoaHDIiHCHKii MOBI net 03Ha4Yano
TKAHUHHY CITKYy JUIS JIOBy puOH, NTaxiB abo AUKUX
TBapuH, a TAKOX METaQOPUIHO — MACTKY (MOpAIbHY
a0o posymoBy). [loxoauTe BiJ mparepMaHChLKOIO
natjo- i cuopijiHeHe 3 MOAIOHUMHY CIIOBAMU B 1HIITMX
TrepMaHCHKUX MOBaxX: CTapOCAKCOHCHKE nef, CTa-
podpusbKe nette, HinepiaaHICbKE net, MBEACHKE ndt,
TOTCbKe nati Ta iH. IMOBipHO, mepBicHE 3HAYEHHS —
«IOCH BY3J1yBarTey.

Komnonent work Gepe moyarok Biji cTapOaHIIil-
CBKUX Weorc abo worc, 10 O3HaYalIu 110, BUKOHAHE
JisTHHA, CIpaBy, a TaKoX BUPIO, pe3yabrar Mpari.
Y cepenHbOaHTIMIMCHKIM MOBI 30epir 3HAueHHS SK
MIPOIIECY i, TaK i pe3yabTaTy i€l nii, To0To 00’ €KTa,
CTBOPEHOTO 3YCHIUISIM.

OTtxe, TepMiH network y Cy4acHOMY 3Hau€HHI
«KOMIT'FOTEpHA Mepeskay BioOpaxkae et cKiIaxHoi
CTPYKTYPH B3a€MOIIOB’A3aHUX €JIEMEHTIB, IO TiCHO
3’€IHAHO 3 OTO iICTOPUYHUM PO3BUTKOM.

[Iponec 3amo3uueHHs Ta 3MiHU 3HAYCHHS BiJO-
OpaxyeThCsl y CIIOBHUKOBIH CTATTI TaK:

Network (n.) 7550s, «net-like arrangement
of threads, wires, etc., anything formed in the
manner of or presenting the appearance of a net or
netting», from net (n.) + work (n.). Extended sense
of «any complex, interlocking system» is from
1839 (originally in reference to transport by rivers,
canals, and railways). Meaning «broadcasting
system of multiple transmitters» is from 1914; sense
of «interconnected group of people» is by 1934 in
psychology jargony» [Online Etymology Dictionary];

net (n.) Old English net «open textile fabric
tied or woven with a mesh for catching fish, birds,
or wild animals alive; network; spider weby, also
figuratively, «moral or mental snare or trap», from
Proto-Germanic *natjo- (source also of Old Saxon
net, Old Frisian nette, Old Norse, Dutch net, Swedish
ndt, Old High German nezzi, German Netz, Gothic
nati «net»), perhaps originally «something knotted»
[Online Etymology Dictionary];

work (n.) Middle English werk, from Old English
weorc, worc «a deed, something done, action (whether
voluntary or required), proceeding, businessy; also
«that which is made or manufactured, products of
labor» [Online Etymology Dictionary].

V3aranpHeHl [gaHl €TUMOJIOr]  aHINIOMOBHUX
OJTHO-, JIBO- i 0araTOKOMIIOHEHTHHX TEPMiHIB KiOe3-
Oe3neku y KiHonuckypci Mr. Robot monamo y Taom. 1.
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Tabmums 1
Etrumosnorisa aHriioMoBHUMX TepMiHiB Kki0ep30e3nexkn y kinoauckypcei Mr. Robot
IToxomkeHHst | Ipuxnan | Ne | %
OnHOCITiBHI OTHOKOMIIOHEHTHI TEPMiHH
JlaBHBOAHTITIHICHKA hack 14 7,1%
JlarmHCchKa server 7 3,7%
ITaniiicpka attack 2 1%
I'peubka encryption 3 1,5%
OIHOCITIBHI ABOKOMIIOHEHTHI TCPMiHH
JlaBHbOQHIMIMIChKA+IaBHbOAHTIIICHKA network 4 2%
JlaruHCcbKa+1aBHBOAHIIICHKA malware 3 1,5%
JIBOKOMIIOHEHTH1 TEpMiHU
JlaBHBOAHTITIHIChKa+/TaBHEOAHTITIHCHKA Crash the host 5 2,5%
— n n —
T Crokpusword | 4|
JlaBHBOAHTITIIChKa+TpenbKa Hacking scandal 3 1,5%
JlaBHBbOAHIITIiChKAaHTATHHCHKA Log file 19 9,7%
JlaBHBOAHTITIHIChKA +TepMaHChKa OCHOBA Hacker group 2 1%
AHriiiicbkataMepruKaHChKHUil CIIeHT Phishing scam 1 0,5%
ApaOcpka + TaBHROAHTIIIHChKA Check the log 1 0,5%
JlarnHCchKaHIaTHHCHKA Initiate sequence 17 8,7%
JlatnHCHKA+IaBHBOAHTIIIHICHKA Data dump 22 11,2%
JlatuHchKatiTamiichKka Mount an attack 5 2,5%
JlaTuHcbkatTpenpka Security protocol 4 2%
JlaBHBOCKaHAWHABChKAHIATHHCHKA Flaw the code 2 1%
TonmanacekatiaTuHCHKA Decoy server 1 0,5%
I'perpkataaBHROAHITIHCHKA Destroy tapes 4 2%
I'penpka+naTiHCHKA Cyber command 11 5,7%
TpHUKOMIIOHEHTHI TEPMiHU
?;;::g;:;;?§:§;+ﬂaBHboaHrﬂlHCLKa+ Boot the network backup 3 1,5%
JlaBHBbOAHIITIHiChKa+1aBHLOCKAHIMHABChKA+IABHBOAHTII FIChKa Start taking offline 3 1,5%
JlaBHBOAHTITIHChKa+TaBHHOCKAHIMHABCHKA +JIaTHHCHKA Run trusted code 1 0,5%
JlaBHBOAHTITi HiChKa+1aBHFOCKAHIMHABCHKA +TpeIbKa Brick the bank system 1 0,5%
JlaBHBOAHTITIHChKaHTaTHHChKAaHIIaTHHChKA Hardware security module 3 1,5%
JlaBHbOAHDIIHiChKaHTaTUHChKAat TaBHBOAHIIIHCHKA Blast entire network 3 1,5%
JlaBHBOAHTITIHIChKa+TpenbKa+IaTHHChKA Wipe the infected servers 1 0,5%
JlaBHBOCKaHIMHABChKA+TpEIlbKa+TaBHbOAHIIII IChKa Ship analog backup 1 0,5%
JlaTnHCHKa+IaTHHCHKAHIATHHCHKA Security fraud department 1 0,5%
JlatnHCBhKa+TpenbKa+iIaTHHChKA Delete system files 2 1%
JlatnHCHKAHIaTHHCHKA+IaBHBOAHIITIICHKA Modify the dat file 2 1%
JlaruHCchbKa+maTHHChKAa+HTpEIbKa Onion routing protocol 2 1%
JlarnHCHKa+IaBHROAHTITIHChKA-HTaTHHCHKA Potential h.a gker 1 0,5%
vulnarability
JlaTMHCBHKa+TpenbKa+TepMaHChKUH eIEMEHT Configure for auto switch 1 0,5%
JlarnHCHKa+TaBHBROAHTIIIHCHKA +TEPMAHCEKAN SIIEMEHT Malevolent hacker group 1 0,5%
I'perpka+ naBHbOAHITIHCHKAHIIATHHCHKA Access to the root directory 1 0,5%
I'pertpka+naTHHCHKA+IaTHHCHKA Cyber security firm/ 7 3,7%
company
I'penpka+raTHHCHEKA+TaBHBOAHTITIICHKA Climate control hack 1 0,5%
YOTHPUKOMIIOHEHTHI TepMiHU
I'penpka+naTHHCEKa+IaTHHChKA+TaBHBOAHTIIIHChKA Unauthorized remote access 1 0,5%
software
I'pertbka+aaBHBOAHTTIICEKAt JaBHBOAHITIFICEKA+IATHHCHKA Unauthgrlzed dgsktop 1 0,5%
sharing service
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IIponosxenns Tadbowuti 1

JlaTuHCBKa+TpenpKat+iaTHHChKa+tTpebKa Regular cy}) er security 1 0,5%
engineer
I[aBHLocKagnymaBCLKaJraaBHboaHmiﬁCI)KaJrrpeubKaJr Take the whole system 1 0.5%
aBHBLOAHTIIIMCHKA offline i
JlatmHCBKa (X3)+iTanificbka Dictionary brute-force attack 1 0,5%
JlaBHBOAHTITIiChKaHIATHHCHKA(X2 )+ IaBHbOAHITIICbKA Allsafe setguﬁ;tcykclearance 1 0,5%
JlarnHchKat+naBHpoaHIIIfichKa (X3) Infect allsafe’s network 1 0,5%
JlarnHCchKa+cTapodpaHIy3bKa-+1aBHbOAHITIHChKa+ Malicious browser | 0.5%
crapodpaHITy3bpKa benchmark trick =70
AlpeBiarypu
OpHocIiBHI abpeBiatypu IRC 5 2,6%
AOpeBiarypa+1aBHbOaHIIIiCbKa DAT file 2 1%
JlarnHCchKa+abpeBiaTypa Reconfigure the DNS 2 1%
AOpeBiarypa+repMaHChKa OCHOBa BDSM stuff 2 1%
Abpesiarypatiraniiicbka DDoS attack 4 2%
AOpesiarypa+ abpesiatypa Sys admin 1 0,5%
I'penpka+abpeBiarypatiaTHHCHKA Terminal IP address 2 1%
JlaBHbOaHMIIIicbKa+TpenbKa+tadpesiarypa Block unauthorized apps 1 0,5%
JlarnHCBhKa+abpeBiaTypa+aaTHHChKA Vulnerable FTP server 1 0,5%
Pazom 197 100%

AHami3 maHuX, mogaHuX y Tabm. 1, CBITIUTH PO
Te, IO cepell TEPMiHIB, MPEACTABICHUX Y TOCIIIKY-
BaHOMY AaHTJIOMOBHOMY KIHOAHMCKYpPCi, HaHOUIBIT
YHCEeNbHUMH € OMHUIII BIacHe aHrIiiicekoro (13,1%)
Ta JaruHCchKoro (12,9%) moxomkenns. Ha npyriit
MO3UIIi] 32 KUTPKICHUMHU MMOKa3HUKAMHU 3HAXOIATHCS
TEPMiHU JIATHHO-aHTIiichKoTo rmoxomkeHHs (11,2%),
TOMI K TPETE MICIE TOCINAIOTh JIEKCHYIHI OMMHHITL
AHTIIO-TIATUHCHKOTO ToxokeHHS (9,7%). Pemra
TEPMIHOJIOTIYHUX OIWHUIL (HOPMYIOTBCSA IILISXOM
KOMOIHaIi OCHOB pPIi3HOTO TOXOMKCHHS, 30KpeMa

74%

aHIIichbKa MOBa

JIaTUHCBhKA

AHTIMHCHKAX, JIATHHCHKHUX, TPEIBbKUX, & B OKPEMHX
BHITAJIKaX — ITATIMCHKUX, CKAaHIWMHABCHKUX abo0 Tep-
MaHCBHKUX, a TakoX abpeBiaryp pi3HOI €THMOIIOTII.

V3aragpHAMO OTPHMaHI JaHi ETUMOJIOTIYHOTO
aHamizy TepMiHIB KibepOe3mekn B KiHOAWCKYpCI
3a J0MOMOTIo10 puc. 1.

Sk memoHcTpye puc. 1, HoMiHyIOYa YacTKa Ipoa-
HaTi30BaHOI TepMiHOIOTIi (74%) Ma€ 3MimaHe eTUMO-
JIOTIYHE TIOXOJKEHHS, TOMl K TEPMiHU CYTO aHIJIii-
CHKOTO Ta JIATUHCHKOTO MOXOKEHHS CTaHOBISATH IO
omuzpko 13% BimmoBimHo. OTpuMaHi pe3ynbTaTu

13,10%

12,90%

MiIlIaHe MOXOMKEHHS

Puc. 1. ETMmoJIOris aHITIOMOBHMX TepMiHIB Ki0epOe3nekn B KiHOTUCKYpci
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3/1e01ITBIIIOT0 KOPENIOIOTH 13 TaHUMH TOIMEPeIHBOTO
JOCIIPKEHHST eTHMOJIOTIYHOI CTPYKTypH TEpPMIHIB
y ctepi kibepOesnekn, BUKOHAHOTO Ha Marepiaii
aHIJIOMOBHOTO TJIOCapito, 3rigHo 3 skuM 76% Ttep-
MiHIB TaKO>XK MalOTh MillIaHE MMOXO/KeHH, a o 10%
[IPUIIAIA€ HA TEPMIHHM aHDIIHCHKOIO Ta JaTHHCHKOTO
noxomkxeHHs [Kostsk, 2024].

BucHOBKH Ta mepCcHeKTHBH MOAAJIBLIINX A0CTi-
axeHb. [IpoBeneHe nociaKeHHs Jae 3MOTy 3pOOUTH
HU3KY TEOPETUYHUX Ta NPUKIAJHUX BHCHOBKIB, fKi
MOTIIMONIOIOTh  JIIHTBICTUYHE PO3YMIHHS — CIEIH-
¢biku dhopmyBaHHS Ta (DYyHKI[IOHYBaHHS TEPMiHOJIO-
rii kxibepOe3nmekn B aHIIIOMOBHOMY KiHOAHMCKYDCI.
Y pesynbrari eTUMoINOridYHOrO aHamizy 197 anrimo-
MOBHHX TEPMIiHiB, BiZliOpaHUX i3 TPHOX CE30HIB cepi-
aiy Mr. Robot, 6y110 BCTaHOBIICHO, 1110 JIEBOBA YaCTKa
JOCIIKyBaHOI Tekcuku (74%) Mae riOpumIHe €TUMO-
JIOT1YHE MTOXOIKEHHSI, 1110 BKA3y€ Ha BUCOKUM CTYIIiHb
MDKMOBHOT B3a€MOJIii y TIPOIECi HOMiHAIlli SBHII
uudpoBoro cepenoBuia. Takuil pe3yabrar 3acBiguye
TUHAMIYHY IPUPOAY TEPMIHOCHCTEMH KibepOesmneku,
sIKa aKTHBHO YEpIIA€ JEKCUYHI PECYPCH 3 JaTHHCHKOI,
IpenbKoi, CKAaHAWHABCHKOI Ta 1TalliChKOi MOB.

AHami3  YacTOTHOCTI  BXHBAaHHA  TEPMiHIB
(3okpema, hack, hacker, network, malware) minarep-
JDKY€ iXHIO LEHTpaJIbHY pOJib y JIEKCHYHIH pemnpe-
3eHTalii KibepkoMyHikaTUBHUX npoueciB. OcobnuBy
yBary 3acilyroBy€ BHSBIICHA KOPEJSAIis Mixk Mopdo-
JIOTIYHOIO CTPYKTYPOKO TEpPMiHIB (OAHO-, IBO-, TPH-
Ta YOTUPUKOMITOHEHTHI OJWHMWIN) Ta CKIAJHICTIO
MOHATh, 110 HUMH ITO3HAYarOThCS, IO MOXe OyTH
IHTEPIPETOBAHO SIK MIPAarHEHHs A0 TOYHOCTI, JeTai-
3arii Ta CHCTEMHOCTI Y ()aXOBOMY MOBJICHHI.

Pesynbrari gociigKeHHs TAKOX 3aCBIIUYIOTh, 1110
KIHOJHMCKYPC ITONPH CBOIO XyAOXKHIO IPUPOAY BUCTY-
[a€ PEJICBAaHTHUM [KEPEJIOM aBTEHTHYHOI (haxoBoi
TEPMIHOJIOTI, 3[ATHUM CIYTYBaTH I[IHHUM Marepia-
JIOM JJIS1 JTIHTBICTUYHOTO aHAIi3Y.

TakuM dYHMHOM, aHIIOMOBHAa TepMiHOCHCTEMa
KibepOe3nekr B KiHOAMCKYPCi JAEMOHCTpye Oararo-
piBHEBY CTPYKTYpHY OpraHizalito, icropuuHy Oara-
TOLIAPOBICTH T4 €TUMOJIOTIYHY MOJIT€HHICTb.

IlepcnexTnBa MOAANBIINX AOCTIAKEHb MOJISATAE
y 3IiHCHEHHI KOMIapaTHBHOIO aHaNi3y CIOBOTBOP-
YHUX MOJeJIel TepMiHiB KibepOe3neKH B Pi3HUX THIIAX
IHCKYpCy (30KpeMa, mpodeciiiHoMy, akageMidHOMY,
XyAOKHBOMY Ta MEIIHHOMY), @ TAKOXK Y pO3poOIeHHI
JHTBICTHYHO OOIPYHTOBaHOI Kiacudikaiii HOBITHIX
TEpMiHIB Ha OCHOBI iXHBOI CTPYKTYpHOI CKIaJHOCTI
Ta TMOXOKEHHA. Taki JOCHIIKEHHA CIPHUATUMYTb
OlTbII MIMOOKOMY OCMHCIICHHIO MpPOILECiB MOBHOI
penpesenTanii nuppoBOi pPEaNbHOCTI Ta MOXYTb
MaTu MpUKJIaJHEe 3HAYCHHS U OTped JIEKCHKOTrpa-
¢ii, nepexnago3HaBcTBa Ta MpodeciiiHol KoMyHiKaiii
y ctepi inpopmaniitHol Ge3nexu.
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CrarTio NPHUCBAYEHO MYJIBTUMOJANBHOMY KPUTHUHOMY JIUCKYpPC-aHaMNi3y
300paxeHs Kypcbkoi omeparii, MpeAcTaBICHUX Yy 3axiAHUX MOJITHUYHHX
Kapukarypax. JlocnmipkeHHS CeMaHTHKH BepOanbHHX 1 HeBepOaIbHUX
CKJIaJHUKIB KOpPIIyCy BifiOpaHHX KapHKaTyp Ha OCHOBI MOBTOPIOBAaHHUX
CIOJKETIB YMOXJIUBIJIO BUITICHHS 1" SITH TEMaTUYHUX KaTETOpii, y Mexax sIKUX
PENpe3eHTOBAaHO YKpaiHChbKUN KOHTpHAcTyn cepnHs 2024 p. KommnekcHuit
aHayi3 rpa¢iyHOro i CIOBECHOTO MOAYCIB JaB 3MOTY BCTAaHOBUTU THIIOBI
CIeHapii, ycTajeHi 00pa3u Ta OCHOBHI (DyHKIIi KOXKHOI TPyIH KapUKaTyp.
HaiimommpeHilmmM BHUSBUBCS CLEHApiii MPOTUCTOSHHS JilepiB JABOX
kpaiH — Bonomumupa 3enencekoro ta Bomogumupa Ilytina. Ilepconaxi
MOCTAIOTh Y POJIi MOJITHKIB a00 BIHCHKOBUX, SIKUX MOXKHA JIETKO PO3Mi3HATH
32 XapaKTepPHUMH pPUCAMHU 30BHIIIHOCTi, JOMOMIKHOIO aTPUOYTHKOK Ta
BepOanipbHUMHU eneMeHTamu. OOpa3 mpe3ujieHTa YKpaiHH Mae NepeBakHO
MO3UTHBHY 200 HEHTpallbHy KOHOTAILiI0, TO/I SIK HOTO OMIOHEHT — HEUTPaIbHY
a00 BUPA3HO HETaTHBHY. ACIEKT O0MOBUX Ail pENPEe3CHTOBAHO 300PasKCHHAM
TaHKa, Ha SIKOMYy HaifdacTile 300pakeHo caMme mpe3uaeHTa Ykpainu. OqHumM
13 KIIIOUOBMX CHMBOIIIB Y KapuKaTypax € BeaMiab, 10 yocoOmtoe Pocito.
31e01BIIOro 11T TBAPUHA IPEJCTABICHA SIK TOpaHeHa a0 MPUTrHIYeHa.
MynbsTUMOJANTBHUNA KPUTUYHUHM TUCKYypC-aHaNli3 3aCBIUUB, 1[0 KapUKATypU
BUKOHYIOTh PI3HOMAHITHI KOMYHIKaTMBHI ¥ comianbHi GyHKMii, sKi
Y3TOKYIOTECSI 3 TEMAaTHUHUMH KaTteropisiMu. YacTuHa 3 HUX Ma€e MEepeBaskHO
iH(OpMaTUBHUN XapakTep 1 mepenae moaii y KpeaTHBHiH, ane HEUTpanbHil
¢dopmi, 3 MiHIMATBHUM BHKOPHUCTaHHSAM CTHJIICTUYHUX 3aco0iB. BomHouac
OLIBLIICTD 3pa3KiB 3/IaTHI HaJJaBaTH MOB1IOMITIOBAHOMY OLIIHKY Yepe3 apceHal
BUpaXXaJbHUX 3ac00iB, popMyIoun y Takuii criociO BiANOBiIHE CTaBICHHS A0
noAii Ta JEeMOHCTPYIOUH MiATPUMKY YKpaiHCBKil CTOPOHI.
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Zablotskyi Yu. V.
Candidate of Philological Sciences,

Senior Lecturer at the Department of English Philology

National University of Ostroh Academy

Seminarska str., 2, Ostroh, Rivne region, Ukraine

orcid.org/0000-0003-4842-8463
yurii.zablotskyi@oa.edu.ua

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025) ISSN 2414-1135



Key words: multimodal critical
discourse analysis, modus,
political cartoon, information
environment, social semiotics,
verbal and non-verbal
components, communicative
Sfunctions.

79

The article is devoted to a Multimodal Critical Discourse Analysis (MCDA) of
the visual representation of the Kursk Operation in Western political cartoons.
Through an examination of the semantics of verbal and non-verbal elements
of these cartoons and the identification of recurring patterns, five thematic
categories are distinguished, within which the Ukrainian counteroffensive of
August 2024 is portrayed. The complex analysis of graphical and textual modi
makes it possible to identify typical scenarios, established visual tropes, and
the core functions of each group of cartoons.

The most widespread scenario is the confrontation between the two countries’
leaders—Volodymyr Zelenskyi and Vladimir Putin. The characters are depicted
as politicians or military figures and are easily recognizable by their distinctive
physical features, symbolic attributes, and verbal elements. The image of the
President of Ukraine generally carries a positive or neutral connotation, while
his opponent is portrayed in a neutral or clearly negative light. The military
aspect is symbolized by the image of a tank, often with the Ukrainian president
on it. Another prominent figure in the cartoons is a bear, symbolizing Russia;
in most cases, the animal is shown as wounded or defeated.

The conducted MCDA demonstrates that political cartoons fulfill various
communicative and social functions aligned with the identified thematic
categories. Some serve predominantly informative purposes, presenting events
in a creative yet neutral manner with minimal stylistic embellishment. However,
most examples convey evaluative messages through expressive means, shaping

audience perception and signaling support for the Ukrainian side.

IMocranoBka mnpoOiaemu. 6 cepnus 2024 p.
YKpaiHCBKi BifiCbKa TMPOpBald POCIHCHKUI KOPAOH
y pationi Kypcekoi obGmacti. BilickkoBuii MaHeEBp,
SIKUH YBIMIIIOB B iCTOpirO Mix Ha3Boto «Kypcbka ome-
paris», cTaB mepmmM BunaakoM micist [pyroi cBito-
BO1 BilfHU, KOJTM iIHO3€MHAa apMisi BTOPTIIACS Ha TEPHUTO-
pito Pocii. Yactunu yrpynyBanns 3CY, nepeTHyBIIT
KOpIoH moonu3y micta Cymka, MpoCyHY/IUcs BIIIHO,
YCTaHOBUBIIM KOHTPOJIb HAJ 3HAYHOIO TEPUTOPIEIO.
Ha xinenp cepriast 2024 p. yKkpaiHCBKi BilichbKa KOH-
TpomoBanu Onm3pko 1100 km? Kypcebkoi obnacti. Lli
nofii MPOIEMOHCTPYBAIN YPa3JIHBICTh POCIHCHKUX
KOPIIOHIB, MiJHSJIM MOpaJbHUHA OyX YKpaiHLiB i
nigipBaiu Mi) Ipo HENOTOPKAHICTh POCIHCHKUX KOP-
JIOHIB, a pa3oM i3 HUM cTBopeHHi Kpemuiem o0pa3
Bomogumupa IlyTiHa SIK HENOXWTHOIO 3aXMCHHUKA
Pocii. MacmtaGHICTh i HEOUiKyBaHICTB i€l onepartii
MIPUBEPHYJIM yBary MiXHApPOXHOI CHiNBHOTH i MHT-
TEBO 3aIIOJIOHUIIY TOJIOBHI INAIBTH Ta3eT 1 KypHaTiB
10 BCHOMY CBITY.

MoBa — He €IUHA 3HAKOBAa CHCTEMa, sIKa 3aTHa
BiOOpakaTH pe3y/ibTaTd KOTHITHBHOI AisJIBHOCTI
mronuHU. I'padika, cKyapnTypa, TaHLl Ta iHII cHO-
co0H, 10 BHUKOPUCTOBYIOTH MEBHY CHCTEMY MOi0-
HUX €JIEMEHTIB Ui (OPMYyBaHHS BiAMOBITHOTO 3HA-
YEHHS Yy IEBHOMY COLIOKYJIBTYPHOMY KOHTEKCTI,
TaKOXK CIYT'YIOTb CBOEPITHHM 3aCO00M KOMYHiKaiii
ta mepenadi iHgopmanii. [Kress, Leeuwen, 2006,
c. 15]. EdexruBnuii cioci6 peamnizarnii KOMyHIKaTHB-
HUX HaMipiB aJpecaHTa JEXHUTb y IUIOLIMHI Iepe-
THUHY Biipa3y AEKIJIbKOX MOIYCiB, HAPHUKIAI TEKCTY
i 300paXkeHHs1, 300pakeHHsI Ta 3ByKY TOIIO. Takuii
HampsiM y JIiHTBICTHLI 3apoAuBcs Yy KiHII XX — Ha
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nouatky XXI CT. Ha IpUHIKIIAX Bi3yaJbHOI COLialb-
HOi cemioTukH, chopMynboBanux [torTepom Kpec-
com i Teo Ban JliyBenom [Kress, Leeuwen, 2006],
1 OTpUMaB Ha3By «MYJIbTUMOAAIBHICTH». DyHIa-
MEHTOM [UIs LIbOTO MiAXOMy CIYTYBald IOCTYJIaTH
cucteMHO-pyHKUioHanbHO1 JinrBictuku (SFL) M.
lannipess [Halliday, Matthiessen, 2004]. Mynbru-
MoOZaJIbHa JIIHTBICTHKA 1a€ MOXKJIMBICTh aHAIi3yBaTH
KOMYHIKaIlifo ik 0araToBUMipHHH TPOLEC, Y SKOMY
Pi3HI MOJAILHOCTI (TEKCT, 300paKeHHs, 3ByK TOIIIO)
B3a€MOJIIOTH AJIS1 CTBOPEHHS 3arajbHOr0 3HAYEHHS.
TakuM 4MHOM, MYJIBTUMOJAIBHUHI aHaIIi3 PO3LIUPIOE
TpaJUIifHI JIHTBICTUYHI METOIH, 30CEPEKYIOUUChH
He JuIe Ha BepOanbHOMY BUMIpi, a H Ha B3aEMO-
3B’SI3Ky BCiX KOMYHIKaTHBHUX PeCypCiB, sKi, HaKJa-
JAIOYHCh OAWH Ha OJHOTO, (POPMYIOTH KOMIUIEKCHE
3HAUEHHS, BKJIIOYAIOYM MPSMi JEHOTATHBHI CMHCIH
Ta MPUXOBaHI KOHOTATHUBHI BiTIHKU.

Posrnsim penpe3eHTOBaHUX y MEOIMHOMY TIpO-
CTOpi BaYXJIMBHUX CYCHUTBHHX TOAIN Ta SIBUI 3 ypa-
XyBaHHSIM TapaMeTpiB Pi3HUX MOAYCIB, HIHPOKOTO
KYJBTYPHOTO KOHTEKCTY Ta (DYyHKLIH y Mexkax MeB-
HOT'O COLIIOKYJIETYPHOTO CEPEeOBHUIIIA OTPUMAB Ha3BY
«MYJBTUMOJANBHUN KPUTHYHUHA UCKYypC-aHai3»
(MKJIA). MKJIA po3risiiae OIUHUIO JIUCKYypC-a-
HaJli3y K MYJIBTUMOAAJbHY CEMIOTHYHY CYTHICTb,
CKOHCTpYHOBaHy uepe3 crenudiuHuii Habip cMuc-
JIOTBOpYHMX BHOOPIB, C(HOPMOBAHMX BHYTPIIIHIMH
YMHHUKaMU (TEKCTOBAa CTPYKTypa) 1 30BHIIIHIMH
YMHHUKaMU (KOMyHIKaTUBHMH KoHTekcT) [Kress,
2023]. MynsTUMOJANbHUN KPUTHYHHUN TUCKypC-a-
HaJIi3 PO3MIUPIOE cepy 3acTOCYBaHHS KPUTHYHOTO
JMCKypC-aHali3y, 3aly4aroun pi3Hi eJIeMEHTH KOMY-
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HiKarlii (300pakeHHs, )KECTH, 3BYKH, BiJI€O TOIIIO) AJIs
BHUSIBJIICHHSI KOMIUIEKCHOTO 3HAUEHHS IOBIIOMIICHHS
Ta HOro KOpensmii i3 COMiaTbHUMH IHCTHTYTaMH,
CYCHUIbHUMU HOPMaMH Ta MOPaJbHUMH LIHHOCTSIMH
BIJIMOBITHOTO CyCIiNBCTBA. JKaHp MOMITHYHOI KapH-
KaTypu sIK 4YacTUHAa MENIHHOTO AMCKYPCY LiJIKOM
BinmmoBimae ymoBam 3actocyBaHHs MKJIA, ockinbkn
MoeHY€e y co0i BizyanbHI Ta BepOaibHI pecypcH,
aKTHBHO alleNoe 10 KyJIbTYPHUX KOIIB, 1I€HTHYHO-
CTe Ta i7e0IIoTiH, a TaKoK BUKOHYE COIIaIbHO 3Ha-
gy GyHKIil: iHPOpMYy€E, KPUTHKYE, BUCMIIOE, BILIH-
BalOYH BOJHOYAC HA CBIJJOMICTh PEIHUITIEHTIB TIEBHOI
COLIIOKYJIBTYPHOI IpyTIH.

AHaJi3 OoCTaHHIX JOC/TigxkeHb i myOJikamii.
[oniTnyna xapukarypa € NPEAMETOM IOCIiJKEHHS
OararbOX HAyKOBMX aAucuMIUIH. llpenctaBHukm
MYJIBTUMOJANBHOI JIHIBICTUKUA TEX JOJIyYHIIUCS
0O BUBYCHHS PI3HUX acCIeKTiB (DYHKI[IOHyBaHHS Ta
iHTepIpeTarii KapuKaTypH y ILIONINHI B3a€EMOJIi1 rpa-
(hbiuHOTO i1 BepOanpHOTO MOIYCiB. Bapro 3a3HaunTH,
10 BaYKJIMBI CYCIITBbHI TTOIi1 paHillle BKe MOTParIsuii
10 $OKyCy yBard JOCHTITHUKIB: TEPOPUCTHYHI aTaKu
y CHIA 11 Bepecns 2001 p. [Bergen, 2003], ciToBa
(inancoBa kpm3a 2008 p. [Bounegru, Forceville,
2011], smepHa xkpu3a 2017-2018 pp. y BimHOCHMHaxX
mik CIIA Ta IliBaiuHoro Kopeero [Kwon, 2019],
Bpexsur [Silaski, Purovi¢, 2019], ToproensHa BiiiHa
mixk CIIA Ta Kurtaem [Zhang, Forceville, 2020],
COVID-19 [Chu, 2022]. OxpeMi poOOTH IPUCBIUYECHO
pociiicbko-ykpaiHchKilt BiitHI [Morales Dominguez,
Zurita Andion, Arrufat-Martin, 2024; Semotiuk,
2023]. Taka KUTbKiCTh HOBHX Mpamb CBIIYHUTH IIPO
AKTYaJbHICTh 1 MEPCIEKTHBHICTh MOAAIBIIAX JTOCITi-
JOKEHBb PI3HUX CYCHUIBHO BRXKIMBHX IOMAINA y MexXax
MOJITUYHOTO TUCKYPCY 13 3aCTOCYBAaHHSIM IPUHLUITIB
MYJIBTUMOJJAIBHOT JIIHTBICTHKH.

AHauni3 HayKOBO1 JIiTepaTypy HE BUSIBUB OKPEMHUX
CTyHiH, mpucBsiueHux mnoxisM Kypcbkoi omepauii,
X04a BeJHMKa KUIBKICTh MarepiaiiB Ii€l TeMaTHKh
MOTIOBHUJIA PECYPCH BCECBITHBO BiJOMUX ILIAT-
¢dopm kapukaryp. Takuil obcar marepiaiiB 3acBif-
4yye 3HaYHUHN CYCIHIJIBHUM 1HTEpec A0 Li€i TeMH, 110
IiITBEP/KY€E JOUUIBHICTD 1 CBOEYACHICTh 3alpOIIO-
HOBaHOT PO3BiJKH.

Mera crarTi nojsrac y KOMIUIEKCHOMY aHai3i
BepOaIbHUX 1 HeBepOaNbHHUX CKIAJHUKIB IOJIITHY-
HUX Kapukaryp, npucBsdeHux Kypcbkili omeparii,
3 METOIO BUSBICHHS 3aCO0iB CTBOPEHHS 3arajbHOro
3HAUEHHS, BHSBJICHHS IOBTOPIOBAHHX CLEHapiiB i
0a3oBHuxX 00pa3iB pernpe3eHTamii ux nomii. JJocsr-
HEHHA MeTH poOOTH Iepeadadae BUKOHAHHS TaKUX
3aBIaHb. BUSBUTH KIIIOUOBI acleKTH # cueHapii,
yepe3 SKi 3aXiJHI Me/ia nepenaloTh 3a3HaueHy TEMY;
BU3HAYUTHU 3ac00M (popMyBaHHA Ta mepegadi CMUCTY
MPEACTABICHUX TIONIH; OXapaKTepu3yBaTH THIIOBI
o0pasu, SIKi MPEeBaTIOI0Th HA KapuKarypax, MPUCBs-
yenux Kypcrekiit oneparii.
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00’€eKTOM 3arpOIIOHOBAHOI pOOOTH € MYJIBTUMO-
JasbHi 300pakeHHs Kypcbkoi onepallii, mpecraBieHi
y (opmi momiTHYHKUX KapHKaTyp 3aXigHOro iH(popMa-
[iITHOTO MPOCTOPY, 30KpeMa Bi3yalibHi iHTepHpeTanii
noAii yKpaiHChKOTO KOHTpHAcTymy cepmHsi 2024 p.
IIpeamer nocmipKeHHST — CTPYKTypHO-CEMaHTHYHI
0COOJIMBOCTI BepOaIbHUX 1 HEBEPOAILHIX €JIEMEHTIB
MOJITUYHUX KapuKaryp, iX moeTHaHHs y popMyBaHHI
3arajlbHOT0 3MICTy 300paKeHb, a TaKoXK (yHKIiO-
HaJbHO-TEMaTHYHa Kiacupikallis, 1o BigoOpaxae
JIUCKYPCHUBHI CTpaTerii MoAaHHs 00pa3iB y4aCHHKIB
Kypcrkoi oneparnii Ta iX CHMBOJIIYHUX YTil€Hb.

MeTtomoaoris mocaigxenHs. Marepian gocii-
JOKCHHST CTaHOBJIATh TOJITHYHI KapuKaTrypu 3a
Temoro Kypchkoi omeparrii i3 BCECBITHBO BIIOMHX
OankiB gaHux kapukaryp «Political Cartoonsy,
«Cartoonstock», «Cartoon Movement». Y pe3ynsrari
MOIIyKy 3a kirouoBuMu ciioBamu «kursky, «kursk
operation», «sudzha» Oymo chopmMoBaHO KopIryc
KapuKaTyp AJIsl IOCIiKeHHs. Pe3ynbprary 3anuTiB 3a
MEepIUIMMHU JIBOMa KJIFOYOBUMH CIIOBaMH Oynu i1eH-
TUYHI, )KOJHHUX Pe3yJbTaTiB 3a mapameTpoMm «sudzhay
3HaljeHo He Oyno. Cepea OTPUMAHOrO Marepiany
TPAIUISIIACS KapUKaTypu 3 TONIOHMMH CJIOBaMH Yy
Ha3Bi («kurds», «Sebastian Kurzy). 1100 3abe3me-
YUTU PEJICBAHTHICTh OTPUMAaHUX pPE3yNIbTariB, OyIo
3aCTOCOBaHO (QIIBTPH 3a YacOBUMH pamkamu (6
ceprus 2024 p. norenep) Ta 3a kareropisimu («Ukraine
crisis», «Russia»). Ha pecypcax i3 mpoctum moiny-
KOM BIJITIOBIIHICTh KapUKaTyp NEpEeBipEeHO BPYUHY.

Bukiaa ocHOBHOro marepiajsy aocigmKeHHs.
Kapukarypa six 3aci® BisyanbHOT KOMyHikamii Bifi-
rpae Ba)XJIUBY POJIb Y BiOOpakeHHi COIialbHO-TIO-
MTHYHUX peanid Ta QopMyBaHHI TPOMaJCHKOI
nymku. Knacndne BU3HA4YeHHS MOJITUYHOT KapHKa-
TYpH XapakTepu3ye ii sk UTocTpaiiro abo KOMIKC,
0 MICTUTH MOJITUYHUN YU COIiaIbHUN KOMEHTap,
3a3BMYall CHPSMOBAHMH Ha aHali3 ab0 KPHUTUKY
Cy4JacHHX NOAi# 1 momitnaaux ais4is [Knieper, 2013].
3a CBOEIO MPHUPOIOIO MONIITUYHA KAPUKATypa € MYIb-
TUMOJIAIBHUM ceMioTHYHHM apredakTom [Stockl,
2004]. Ti sarameHe 3HaueHHA (oOpMyeThcs dYepes
HaKJIaJaHHs rpapiuHux (300paKeHHs MOJIH, SIBHII,
nepcoHaxiB) 1 BepOanpHUX (MIANKCH, HAIIWCH,
perutikn) enmementiB [Hussein, 2019, c. 453]. ba3osi
GyHKIIT KapuKaTypH — HOBIJJOMIISITH, KDUTHKYBATH Ta
IHTepIIpeTyBaTH MONITUYHI Ta COLIaIbHI MPOOIEeMHU
BIJIITOBITHOTO CYCITIHCTBA B TIEBHY ICTOPHYHY €TIOXY
[Abraham, 2009]. TlomiTH4HI KapUKaTypu BUMara-
I0Th BiJI penumieHta rpadivyHoi rpaMOTHOCTI (1100
PO3PI3HIATH 300pakeHHI apTedakTH Ta CTHIICTUYHI
MPUIOMH), JTOCUTHh IPYHTOBHOTO PO3YMIHHS MOBHU
(OCKITBKM aBTOPH YacTO BUKOPHCTOBYIOTH TI€BHI
cioBecHI pelycH) Ta 3aradbHUX CHIUKJIOMEIMIHUX
3HaHb MPO ICTOPItO, Momii Ta TEeHAEHIli (TOMy IO
KapuKaTypH 3aBXIN BiJJ3ePKaIIOIOTh JOBKOJIHITHIO
peaNbHICTh BIAMOBITHOTO CYCIIIBCTBA).
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MynbTUMOaTbHIA KPUTHYHUN JUCKYpC-aHaTi3
JOCHIKYBAaHOTO KOPIIYCY I1aB 3MOT'Y BHOKPEMHUTH
IT’SITh KaTeropiii BiAMIOBIAHO IO iX TEMAaTWYHOTO Ta
¢dyHkmiitHOTO CcrnipsimyBaHHs. [lepma rpyma Bigo-
Opaxae BiacHe (DaKkT MEepeTHHY YKPaiHCHKUMH Bili-
ChbKaMH{ KOpZIOHY KpaiHH-arpecopa; Apyra penpe3eH-
TY€ 10 ONepallito IK CIPUTHHI BiICHKOBUI MaHEBp;
TpeTs KaTeropis NEeMOHCTpye 1i SK NPUHHUIIUBHA
yAap y TWJI BOpora, YeTBepTa BUCMIIOE BOPOTa, I’ SITa
BHCBITIIIOE 1 SIK pealibHy 3arpo3y icHyBaHHIO Pociii-
cpkoi ¢enepamnii. KoxxHa 3 kareropiit moOymoBaHa Ha
MOMIOHUX TIOBTOPIOBAHUX CIIEHAPISX, BUKOPHCTO-
By€ XapaKTepHI CUMBOIHU i 00pa3u, OXOIUTIOE HaO0Ip
TUIIOBUX BHPaXXaIbHUX 3ac00iB, SIKi IOIIOMAararoTh
BHKOHYBATH TeBHI (YHKIIIi.

Ilepma rpyna kapuxatyp (puc. 1) nemoHCTpye
(hakT yCIinrHOTO MepeTUHy YKPaiHChKUMU BiiCbKaMu
pociiicekoro kopmony B Kypcwkiii o6macti. Cepis
KapuKaTyp Mae HEUTpalbHUI XapakTep, 0cOONMMBUX
O3HAaK IPOSBY TYMOPY YU CaTHPH HE TIOMi4€HO, OCHO-
BHE 3aBJaHHS — BiZloOpa3uTu BiamoBigamii dakt. Ha
Nepumx ABOX Kapukarypax (i3 pecypciB «Cartoon
Movement» i1 «Cartoonstock» BigmoBimHO) yKpa-
{HCBKY apMil0 PENpe3eHTOBAaHO uepe3 300pa)KeHHs
TaHKY, Ha SIKOMy pO3MiLIeHO mpe3uaeHTa Bomoxu-
Mupa 3eneHcbkoro. Bepbanbhi Hagnucu y Hassi abo
y BUDJISII €JIEMEHTa caMoi KapuKaTypu Oesmocepen-
HBO BKa3yIOTh Ha nepeOyBaHHs BiiiCBKOBOTO KOHTHH-
reaty came B Kypchkiit obmacri.

Yacto Ha KapuKaTypax TakoX 300paXyloTh CIaH-
TEJIMYCHOTO Jijiepa KpaiHu-arpecopa. Hanpuxnian, Ha
TpetboMy pucyHky («Political Cartoons») 3aBosku
JOIAaTKOBUM apredakraMm (Tparop Ta AOBKEIC3HHUH
CTiJI, 3a SIKUM BiH 3/1ilicHIOBaB nipuiiom mig yac COVID-
19) moxna BmizHatu B. IlytiHa. 3aronoBok kommo-
sumii «COUNTER ATTACK UKRAINE» Ta Tank
13 KOBTO-ONIAaKUTHUM MpariopoM Ha ApPYroMy KiHII
CTOJIa HaJaloTh AOCTAaTHBO KOHTEKCTY VISl MPaBUIIb-
HOTO JIEKOIyBaHHS 3MICTy HOBiIOMIIEHHS. 3arajbHUM
CTWIb 300pakeHb 1 3MICT BepOaibHUX KOMIIOHEHTIB
i€l rpyny MaroTh HEWTpalbHE 3a0apBICHHS Ta BUKO-
HYIOTb iH(opMaiiiny ¢yHkuito (puc. 1).

[pyra kareropiss mpoaHajli30BaHUX KapuKaryp,
OKpIM TpSAMOTrO W O4YEeBHIHOTO (PaKTy KOHTpPATaKH
YKpaiHCBKUX BIMCBK, IOJATKOBO XapaKTepusye ii
AK YCIILIHY, HEOUiKyBaHy 1 OnuckaBuuHy (puc. 2).
IIpeacrasneni ms aHanizy 300paxkenHs 3 «Political
Cartoonsy, «Cartoonstock» i «Cartoon Movementy,
OKpiM 1H(QOPMATHUBHOI, OYEBUIHO, MAIOTh EMOIIiii-
HO-OLIHHY (QYHKILIIO 32 MOCEPEIHHLTBOM KOMIYHO-
CTi mpeNCTaBICHUX cUTyauii Ta oOpa3iB. Ha mepuriit
KapuKaTypi 3MaJIbOBaHO CHTYyalilo, A€ TaHK 3 yKpa-
THCBKMM IIPaIropoM, 3 SIKOTO BUIHIETHCS TOJIOBA, OUe-
BUIHO, Ipe3ujieHTa YKpaiHu, OMMCKaBUYHO MPOCKa-
Ky€ TOMIX HIT' BEJIETEHCHKOTO PO3MIPY MEPCOHAXKY,
cxoxoro Ha Bomomumupa IlytiHa, sIKHif i3 pakeToro
B PYLi CTOITh Ha CTOPOXIi CBOiX BOJIOAIHE, OOHECEHUX
TPYXJISIBUM mapkanoM. OOmiapnana oropoxa i posi-

Puc. 1. Ykpainceki Bilicbka B Kypcbkiii o0sacTi

Puc. 2. Kypcbka onepaitist — 01McKy4nid BilicbKOBHiA MaHeBp
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pBaHi 3 BHYTPIIIHBOTO OOKY IITaHW OYiIFHUKA Kpa-
{HHM, TIOMIX HITl' IKOTO MMPOCKOYUB TaHK, ITiIKPECIIOE
KOMIYHICTh CHUTYyAIlil.

Cxoxuii crieHapili ciocrepiraéMo Ha IpyTii Kapu-
KaTypi: MaJeHbKU YKpaiHCHKHMI TaHK, KEPOBaHUHN
cxoxe Bomogumupom 3eJIeHCHKUM 13 HPamopoM y
pYKax, 3aBISIKH PU3UKOBOMY MaHEBpY CIIPUTHO IIPO-
DKIKae MOMDK T'YyCEHUIb IPOMI3IKOIO W OYEBUIHO
MaJIOMAaHEBPEHOTO POCIHCHKOr0 TaHKY 3 JIITEPOIO
«Z» Ha OamTi Ta npsimye nos3 Haamucy «RUSSIA».
30eHTe)KeHUIT KOMaHAHWP BOPOXKOTO TaHKY, SKAN
Bi3yallbHO Harajnye mpesujeHta Pocii, Oe3mopagHo
MOTVISIIOM IPOBOJIKAE OIIOHEHTA.

[IpoTucrosiHEs OBOX JiAEpiB 1032 MEXaMH Bili-
CHKOBOi TEMaTWKH, aje 3 €JIeMEHTaMu TyMopy W
carupu 300pakeHO Ha TpeTiii kapukarypi. Kapruna
JIEMOHCTPYE MPOOUTTS ITPaPHOTo yaapy y GpyTooui.
OpsrHeHi B HaIliOHATBHI POCIHCHKI KOJIHOPH BOPOTAP
1 BUIIMKYBaHI B CTIHKY 3aXMCHUKH Bi3yaJbHO Hara-
nyrotb Bomogummupa [lyrina. Hamagauka xomanmn
B HAL[lOHAJIBHUX YKPAiHCBKHX KOJIbOpax 300paKeHO
31 CITUHY, PEUITIEHT He 0aYnTh HOTO OONMMYYS, TIPOTE
XapakTepHa 3adicka, Koxip Bomoccs i Homep «1»
Ha (yTOONIi, AKWA 3a3BUYail HOCSATH TOJKIMEPH,
HAIUTOBXYIOTh Ha AYMKY, IO 1€ MPE3UACHT YKpaiHH
Bononumup 3enencekuil. Hezpaxaroun Ha MOTyXHY
CTIHKY CyHepHUKa, HamagHUK XHTPUM «OOBim-
HUM» yaapoM 3abuBae M’sa 3 HaanucoMm «KURSK»
y BOpOTa CylepHHKa. XapakTepHO, L0 aBTOp Kapu-
KaTypH 3 ICEBJOHIMOM «Amorimy MmoxXoauTh i3 bpa-
3wTii (TIpO MO CBiTYMTH BiJIMOBIMHUHN Mpanopenb I
KapHKaTyporo OiJIs HOTo iMeHi), KpaiHu, )KUTEN SKOi
TIOHA]T yce TOM00IAI0Th (pyTOOI.

Marepianu TpeThoi TEMaTHYHOI IPYIIN PENpe3eH-
TytoTh KypcbKy omepanito ik HEOUiKyBaHUU ygap y
THJI BOpOTa, SIKOTO 300paxkeHo B oOpasi B. Ilyrtina
a00 BEJHMKOTro JIIOTOrO BeaMens (TUIOBOTO CHMBOIY
Pocii), y sxux uepes neBHi 00CTaBUHU CTPAXKIAE CTPa-
TEriYHO ypasjuBa AiIsiHKa Tina (puc. 3). Ha kapuka-
Typi 3 pecypey «Political Cartoonsy» 300paxeHo npe-
3ugenra Pocii B 00pasi conpara, SIKuil 3 aBTOMAaToM B
pyKax 1 Kacii 3 JIiTeporo «Z» (MapKyBaHHS, SIKE BUKO-

PUTIN ATACKS UKRAINE

#287547 08/12/24
by Christo Komamitski -

PHUCTOBYBaJIM POCIMCHKI BifichbKa ITif] Yac MOBHOMACIILI-
TaOHOTO BTOPTHEHHS), PYXA€TbCS MOB3 TAaOIUUKY
3 HaamucoM «Ukraine» Ha KOBTO-OJaKUTHOMY TJIi.
Komiszmy npencraBieHOMY cLieHapilo 1oJae Te, 1o i3
CIIHULI «BEIMKOTOY JIiZIepa CTUPUYUTDH TaKa K TAOIHULIS
MEHILOTO PO3MIipy, YKa3ylouu OJHOYACHO Ha HECTIOi-
BaHICTh CHUTYyallii Ta HEAOMYTICTh 030pPOEHOTO BOIHA.

Ha nBox iHmmx xapukarypax 300pakeHO CHMBOI
pociiicekoi peneparii — Oyporo BeaAMenst, y IKOro Tex
Herapasy 3 «THWIBHIUM» CEKTOpoM. JlogaTkoBi aTpu-
OyTH y BUIVISIIII TUIIOBOI BiCHKOBOI IIANKH 3 KOKap-
JIOI0 y BUIVIAAI POCIHCBKOTO TPUKOJIOpPY Ta ILUTaHIB
KOJBbOPY «IyOOK», SIKHH BHKOPHCTOBYIOTH B apMii
P®, Ha nepmomy MamroHKy Ta Haxmucy «RUSSIA»
Ha CIIMHI IpyToro 3Bipa HAAal0Th 10JaTKOBUX KOHTEK-
CTyaJIbHUX MapKepiB, 1100 po3mi3HaTh 30ipHuii 00pa3
Pocii. Kapukarypy 3 pecypcy «Cartoon Movement»
OIaTKoBO momoBHeHO 3arosioBkoM «Ukraine bites
back». VY rpadiuHoMy mnaHi U HOAIA MpeAcTaB-
JieHa y BUIISAI HEBEJIMYHOTO IICa Y KOBTO-OJAaKHT-
HUX Kosbopax i3 HagnucoM «Ukraine», siknii MilHO
BUCHHMBCA TOCTPUMHU 3y0aMu B «II’SITY TOUKY» CIIaH-
TEJIMYEHOrO0 3Bipa. Y BeAMeEAs 13 3aKpPHBaBICHOIO
MOpIo0 3 Kapukatypu Bin «Cartoonstock» cimuumi
OyKBaJIbHO «TAJAIOTh» SICKPaBUM TOJIyM SIM 13 Haj-
nucoM «UKRAINE.

VYei mpencTaBlieHi KapUKaTypH BUPI3HSIOTHCS
BHCOKOIO 00pa3HICTIO Ta MAarOTh BUPa3HUN OI[IHHUN
XapakTep, 30KpeMa uepe3 HeraTHBHE 300pakKeHHS
TIEpPCOHAKIB, 110 PENpPe3eHTyIOTh Pocito. IxHs pyHK-
1isi, 6e3yMOBHO, BUXOOUTH 32 MEXi CyTO iH(opMma-
TUBHOI: Bi3yaJIbHI MOBIJOMJICGHHS CHpSIMOBaHI Ha
CaTUpUYHY KPUTUKY Ta BUCMIIOBaHHS i KpaiHu-
arpecopku. [0noBHMI 3MiCT mepenaHo yepe3 MeTa-
(dopuuHi KOHCTPYKILIi, 5IKi (IKCYIOTb ypas3iuBiCTh i
HECTIPOMOXKHICTh POCIHChKOi (eneparii eeKTUBHO
3aXMIIaTH BIAcHY TepuTopito. Kypceka omepaiis
y IbOMY KOHTEKCTI IIOCTA€ SIK CHMBOJI HECIIOIIBAHOTO
yaapy B THJ, IO HE JIUILIE MiipBaB KPEeMJIiBCHKHUIMA
HapaTuB NP0 «HEMOPYLIHICTH» KOPIOHIB, a W CTaB
MapKepoM 3MiH y CHPUHHATTI BiliCHKOBO-TIONITHY-
HOTro JTaHAmadTy 3 60Ky CBITOBOI CIIIIBHOTH (puC. 3).

Puc. 3. HecrioniBanuii ynap y Taj
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I'ymopucTHYHNI MOTEHWiaad XaHpY MOJITHYHOT
KapHKaTypu IOBHOIO MipOIO IPEIICTABICHO B YETBEP-
Tifl TpyTIi MaTepiaiiB, OCHOBHUM MOTHBOM SIKO1 € BifI-
BepTe BUCMIIOBaHHS 0COOMCTOCTI PE3UIEHTa POCiii-
cpkoi (Qenepamnii (puc. 4). 3HyIIaTbHUI XapakTep
Mae mepiua Kapukarypa 3 pecypcy «Cartoonstocky,
Ha sKil 300paxkeHO cymHOro Bomogmmupa IlyTina,
SKMHA TpUMae y pyKax JHCTiBKy 3 HagmucoM «From
Russia with Love». llelt Bupa3 moxoauTs BiJ Ha3BU
pomany flna ®@neminra npo Jxeiimca bonna, expa-
HizoBaHOTO y 1963 p. 3 lllonom KonHepi B ronosHii
poni. Bigroni ¢paza Habyna momyiaspHOCTI i KOHO-
Talil IINUTYHCTBA, IHTPUTU Ta INEBHOI EK30THKH
B KOHTEKCTI T'€ONOJITHYHHUX MOIIH, ITOB’SI3aHUX 13
POCIHCBKHM BIIMBOM 33 KOPIOHOM. 300pa)KeHHs
Bomonumupa 3eneHchkoro, SKAW [UIE  BiTaHHS
CBOEMY Bi3aBi 3 OallITH TaHKY Ha (OHI TaOIHII 3 HA/I-
mucoM «Kursk», momae mii hpasi ocobmuBoi ipoHii,
a/Ke IbOTO Pasy «IIPHUBIT» IIIIOTH CAMOMY JiJepy
POCIsH, LTIOCTPYIOUH, 10 TPAAULIKHUN HAPATHUB TIPO
POCIHCBKY MOTYTHICTh HE BUTPUMY€ HATUCKY YKpaiH-
cpKoro KoHTpHacTymy. HeBnoBonenicte IlyTina min-
CHJIIOE CAaTUPUUHHUH e(heKT 300pakeHHs, JEMOHCTPY-
I04M HEMIPUEMHE 3IUBYBAaHHS POCICbKOrO JIiepa Bixa
OTPHUMAHOTO IIOAPYHKa.

Hpyra xapukarypa 3 «Cartoon Movement» mifg
3aronoBkoM «Red line» 300paxye ykpaiHCEKOTO
BOiHa, SIKHIA 3yXBaJlo MoKa3ye Hoca y 6ik Pocii, mepe-
THHAIOUH SICKPaBy YepBOHY JiHit0. JXKogHuX rpadid-
HUX 44 BepOanpHUX Bincwianb 1o Kypcrkoi omepa-
1ii 300paXeHHsT HEe MiCTUTh, MPOTE J]aTa KapuKaTypu
(22 ceprias 2024 p.) IPOMOBUCTO TOBOPHTB, IIIO CaMe
MIPOPUB YKpPaiHCHKUMHU BilficbkaMi KOpAOHY 3 Pociero
B Kypchkiii 00macTi € 1iiM mopyInieHHsM TOpe3BiCHOT
«4YEepBOHOI JiHII», PO SIKy HEOAHOPA30BO IOIEpe-
mkaB IlyTin. 3aranpHuii caTUpUYHUN TOCHII Kapu-
KaTypH TOJISATae y IEMOHCTPAIIl TOTOo, K pimryyi il
Vkpainu GakTUYHO 3HIBETIOBAIM ICHXOJOTTYHHMA
e(eKT POCIHCHKHX MOTPO3 Y MEIIHOMY MPOCTOPI.

Tpers kapuxarypa 3 pecypey «Cartoonstock»
JEMOHCTPYE Ha NepenHbOMY IUIaHI YKpaiHCBKOTO
BiiCBbKOBOTO y KaMmy(uuspki 31 30po€ro Ta Hapykas-
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HOIO TIOB’SI3KOI0 Y KOJIbOpax YKpaiHCBKOTO Mpamopy.
3auicka, 6opoza i Byca BOsIKa AalOTh 3MOTY YIIi3HATH
B HhOMY Bononumupa 3eneHcbKoro, ki HaBOAUTH
aBTOMAT Ha YOJIOBiKa HABIPOTHU 1 3amutye: « Where
is Putin?» (/e [lytin?). [Hmui nepcoHax, omsarae-
HUH y KOBTO-OJIAKMTHY COpOUKY 3 HamucoM «Slava
Ukraini», Hecyun B pyKax TiIKy JAepeBa, BiANOBi-
nae: «No idea!» (be3 monsTra!). Ha 3amapoMy 1utaHi
BUJHO MPOCYBaHHSA YKpaiHCBKHX BIHCHK Ha TaHKaX
y HanpsaMKy Micta Kypcebk, Ha 10 BKasye JOPOXKHIH
3HaK. YBeCh TOPH30HT 3aTATHYTUH IUMOM — Oue-
BUJIHO, e akTHBHA OoiioBa onepaiiist. Komizm 300pa-
JKCHHSI MOJISITae y TOMY, L0 YOJIOBIK, KUK yCiM CBOIM
BUIVIIZIOM 300pakye NPHUXWIbHUKA YKpaiHH, IykKe
cxoxuii Ha Bomomumwupa IlyTina, sikuii mepeBaAr-
HYBCSL B MPOCTABKUHA OJSr 1 3aMacKyBaB OOJHYYS
KJIOYHCBKHUM HOCOM. OUeBHIIHO, IO Kapukarypa He
NPOCTO MOBIJOMIIAE MOAil, a BiABEPTO IIIy3y€ HaX
JigepoM pociiickkoi deaepariii, IeMOHCTPYOUH HOTO
00sTy3TBO 1 ypa3nusicTh (puc. 4).

OcTaHHIO TeMaTH4Hy TPYIy CTaHOBISITH Kapu-
KatypH, ski 300paxyrors Kypcbky omeparito sk
Cepio3Hy, a iHOAI CMEpTEeNbHY 3arpo3sy peXHUMY
B. Ilytina (puc. 5). Y poini roloBHOTO HEpCOHAXKY
TaKuX CLEHapiiB TpaIuLiifHO BUCTYyMae caM Npe3u-
nent PO abo Beamins sik cumBon Pocii. Kapukarypa
3 «Cartoonstock» mepenae Leil Croker 3a mocepen-
HULTBOM 300paxkeHHs1 Bonomummupa IlyTina, sKuii
CHJIUTH 32 CTOJIOM 13 YalIKOIO KaBH, Ha SIKIiH BUIHO
CHUMBOJI PaJlioaKTUBHOCTI (HATSK Ha sIIEPHY 30pOr0).
[lepconaxk BUIIsAAAE 30€HTEKEHO, TPUUIUHOIO IILOTO
€ AyJA0 TaHKa 3 YKPaiHCHKUM MparmopoM Ha KiHI,
HarpasJieHe TIPSMO B HOTO OOIUYYSL.

Hpyre 300paxenns 3 «Political Cartoonsy» 1eMoH-
CTpyE BeAMEIs Y BIMCHKOBIM IMIAmili 3 KOKapAOIO
y BUDJISAI TPUKOJIOPY. Y TOPIJISHII 3Bipa CTHPYUTH
OCHOBa po3TamoBaHOi y KwueBi MOHyMEHTaIbHOI
ckynbnTypu «barbkiBumHa-MaTn», iHIIA CTOpOHA
axoi BHMHILIA 3 Koro miBoro Ooky. Ha BimmiHy Bix
opuriHany y pykax barekiBmmna-Maru 3aMicTh Meua
TPUMA€E >KOBTO-OJIAKUTHHI CTSAT, JOAATKOBO Harajiy-
I0YM TIPO HAmpsM, 3BiIKM 3aBIaHO yaapy. Xapakrep

Puc. 4. Hacmimka nag Pociero Ta ii gizepom
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Puc. 5. 3arpo3a icnyBanHIo pociiicbkoi ¢enepamii

Ta PO3MIp IOpPaHEHHS BKa3ylOTb Ha HaOIMKEHHS
CYMHOTO (hiHATY JIJIs TBAPUHH.

Tperss kapukarypa LBOr0 LHUKIY 3 pecypcy
«Cartoon Movement» 300paxkxye CTHIII30BaHE CIOBO
«KURSK», y sxomy mepma i octanHs JiTepu «K»
CIIyTYIOTh poradaMu Ui POXHa, 10 SIKOrO HpUB’s-
3aHa JIIOIWHA, Bi3yalbHO cXxoka Ha Bomomummpa
[Tyrina. 3 060x kiHIIB JiTepu «U» TOPUTH MOIYyM 4,
MiACMaXXyroul Oe3MOopajHOTO TOJIOBHOKOMAHIYIO-
4Oro HaWOIIBIIOI Y CBIiTi siiepHOI nepkaBu. Pyka, sika
KPYTHTb POXEH, BUINIAJAE 3 PyKaBa >KOBTO-OJAaKHT-
HOTO KOobopy. Ha3Ba kapukarypu «hot summer!! IN
KURSK» nonae 3araibHOMY 3HAUE€HHIO INIY3JIUBOTO
BIJITIHKY, TaK, HiOH IIe 3BUYAifHE JIiTO, a HEe BIHChKOBa
oreparlisi, sika NepeTBOpUIIa TEPUTOPit0, Ky Pocis
BBakajla OE3MEYHMM THJIOM, Ha «TrapsAdy TOUKY» Y
IPSMOMY Ta IIEPEHOCHOMY CEHCI, a BiiiCbKOBOTO 3710~
yuHLs [lyTiHa 3 arpecopa Ha >KepTBY.

VY nificrocti Kypceka omepariisi caMOTYXKKH He
MOTJIa TIEPEBEPHYTH XiJ TOMiA POCIHCHKO-YKpaiH-
CBKOi BilfHH, 1 cTraHOM Ha KBiTeHb 2025 p. 4acTuHU
3CY zamummiay  Oinblly YacTHHY Ui€l TepuToO-
pii. IIpote meit milicHO OJMICKaBUYHUI BiCHKOBHIA
MaHEBp BUKOHAB LIy HHU3KY BaXXJIUBHX Yy CTpare-
rivHOMYy IaHi 3aBnanb. [lo-miepimre, omepariist mome-
penmia Hactyn pocisiH y CyMchkili Ta XapKiBCbKiit
obmactsix. [lo-mpyre, Bilickka P® 3a3Hamm 3HaYHMX
yTpaT y )KUBIH CHIIi Ta TEXHiIl, a JOH]] 0OMiHY ITOJIO-
HEHUMH YKPaiHCBKOI CTOPOHM 3HAYHO MOMOBHUBCS.
[lo-Tpere, BoHa BiATATHYNA CYTTEBI CHIM BOpora
3 IHIIUX HaMpsMKiB, HajaBmu dactuHam 3CY uac
JUISl IEpEerpyIyBaHHs Ta 3alHATTS BUTITHUX ITO3ULIIH
Uit 00opoHu. HalironosHinre, y MeiiiHOMY rpocTopi
Kypcbka omnepanist 3apnana CyTTEBUX pemyTalifHUX
ytpar Pocii Ta ocobucro Bonogumupy Ilyrtiny, npo-
JEMOHCTPYBABILY YpPa3JIUBICTh KOPIOHIB i Hecmpo-
MOKHICTh 3aXUCTUTH BJIaCHUN THI (pHC. 5).

BucHoOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
0ok y nanomy Hampsimi. IIpoBeneHuil MynsTUMO-
JANTBHAN KPUTUYHHNA JUCKYPC-aHai3 3aXiTHUX TOJi-
TUYHUX KapuKaryp, npucBsdeHux Kypcepkiit onepariii,
MPONEMOHCTPYBaB, IO 3a3HAuYEHYy MO0 aBTOPH
300paXylOTh 3a JOIOMOTOK CXOXHX CIIEHApiiB 1
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o0pasiB. KontpHacTyn ykpaiHCBKMX BIHCBHK Haiuac-
Tille MepeAaoTh 3a MOCEPEAHUITBOM MPOTHCTOSHHS
JizepiB KpaiH, 300pakeHNX y KOHTEKCT1 BOEHHUX Jil.
Yacto Ha pUCyHKax MpPUCYTHIM oOpa3 Beamens K
cumBout Pocii. KapukaTypy Hacu4eHi HalliOHANIbHOO
CHMBOJIIKOIO Y BUIVISIZIL €JIEMEHTIB OZIATY UM JOAATKO-
BUX aTpHOyTiB; LIMPILUI KOHTEKCT 1 Kpale po3yMiHHS
pENpe3eHTOBaHNX MOl 3a0e3meuyioTh BepOajbHi
€JIEMEHTH Y BUIJISIII JaT, 3aTOJIOBKIB, HA/AMHUCIB, TMij-
MHCIB, PEIIiK MePCOHAXIB TOWIO. Yci 3a3HaueHi ene-
MEHTH YMOJIMBIIOIOTH IPaBUIbHE JEKOTYBaHHS
3Ha4YeHb KapuKaTyp 32 YMOBH MiHIMaJbHOTO O3Ha-
HOMJIEHHS 3 HOBUHaMU Mpo KypchKkuil KOHTpHACTYII.

BurokpemiieHHS TOBTOPIOBaHUX MOAIOHMX CIIeHa-
piiB maxo 3MOry BHSIBUTH Y JOCHTIHKEHOMY KOpITyCi
I'SITh TEMAaTHYHUX TPy, SKi 300paxyioTs Kypceky
OMepaLilo y TaKuX pakypcax: (akT HepeTuHy yKpa-
fHCBKMMH BifiCbKaMH KOPAOHY KpaiHU-arpecopa;
pernpes3eHTanis onepamii SK yaanoi BiHChKOBOI KaM-
NaHii; TPUHU3IMBUHN yap y THJ BOpOra, pernyTaiiiina
nopaska Boionumupa IlyTina, peanbHa 3arpo3a icHy-
BaHHIO pociiickkoi (eaeparii. KoxkHa 3 kaTeropiit Mae
CBill XapakTepHUH Habip CMHUCIOTBOPYHX €JIEMEHTIB
1 BUpa)KaJIbHUX 3ac00iB, SIKi JONOMAaraloTh BHKOHY-
Baru (pyHKuii iHQopMyBaHHS, IEPEKOHAHHS, BUCMIIO-
BaHHA 300paKeHUX MOMIM.

MynsTuMOAaIbHANA KPUTHYHUN TUCKYpC-aHaTi3
MOJITUYHUX KapUKaTyp, mprucBsdeHux Kypcbkiii ome-
pauii, 3acBiqUMB OMHO3HAYHY MIATPUMKY 3aXiTHUMH
aBTOpaMH MO3MLIT YKpaiHH Ta pillyde 3acyKEeHHS
Iiit arpecopa, 110 BKa3ye Ha BiAMOBIIHICTH CTaHIAp-
TiB 3aXiJJHUX MeJia MPUHIIMIIAM JEMOKpATii Ta BUCO-
KAM MOpaJIbHUM LiHHOCTSIM. OKpiM OIHO3HAYHOI
CYCITHHO-TIOMITHYHOI OIIHKA TIOMisIM, OLUIBIIICTh
KapUKaTypUCTIiB JIEMOHCTPYE HETaTUBHE CTaBIICHHS
JO TpEeACTaBHHUKIB KpaiHH-arpecopKd 4epe3 Bil-
BEPTi UM 3aByajbOBaHi caTMpU4Hi Bunagu. Kommiek-
CHMI aHaji3 B3a€MOJil Pi3HUX CEMIOTUYHUX CHCTEM
Y BUCBITJICHHI BJKIIMBUX CYCIUIBHHX MOAIH B iH(Op-
MaliiHOMY MPOCTOPI Aa€ 3MOTY MMPOCTEKUTH 171€0JI0-
TiYHy MO3UILII0 YYaCHUKIB KOMYHIKaIlii Ta OKpecitoe
MEPCIEKTUBHUM HAMPSM JIHTBICTHYHHUX JOCIHIIKEHb
y MeXax TUCKYPCUBHOI MOBHOI PAKTHKH.
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VY crarTi npoaHaizoBaHO OCOOIUBOCTI MepeKiIany 1 BAXHBAHHS TEPMiHOJIOTIT
31 chepu akageMiuHOi JOOPOYECHOCTI B YKPAaiHCBKOMY OCBITHBOMY
cepenouli. JocmimkeHo TpanchopMalio po3yMiHHS MOHITTS «aKageMiuHa
J0OpoYeCHICThY» Ta foro GyHIaMeHTaIbHUX LIHHOCTEN y Impoueci inTerpanii
YkpaiHu 10 €BpONEHCHKOro OCBITHHOTO MpocTopy. Ha 0cHOBI MOPiBHAIBHOTO
aHaJi3y MIDXHapOIHHUX HOKYMEHTIB (ByxapecTchka Aekmaparlis, ImyOmikarii
Mi>XHapOAHOTO LEHTPY aKaJeMiuHOI JOOPOUYECHOCTI) Ta yKPaTHChbKUX JXKepel
(3axon Ykpainu «IIpo BuImry ocBiTy», ocapii Ta METOJUYHI PEKOMEHallii)
BUSIBJIEHO 0COONMBOCTI EpEKNaay Ta aJanTalii TepMiHOIOTi] y HalllOHAIbHOMY
KOHTEKCTi. YCTaHOBJICHO, IO YKPAiHChKI TPAKTyBaHHS OCHOBHUX I[IHHOCTEH
aKaZieMiuyHOi J00poYecHOCTi (YeCHICTh, NIOBipa, CIpaBeIMBICTH, IOBara,
BiJIOBIJIAIBHICTh, MYXHICTh) MalOTh €THOKYJABTYpHY creuudiky Ta
BiOOpaXKar0Th 1HCTUTYLIWHI OCOOIMBOCTI YKpPaiHChKOi CHCTEMH OCBITH.
BusHaueHO OCHOBHI CIOCOOM MepeKyIafy TEPMiHiB: JIEKCUYHI BiIMOBITHUKH,
KaJIbKyBaHHS, CeMaHTH4HA Audepenmianis, GyHKIioHalbHA €KBIBaJCHTHICTh
Ta B OKPEMHX BHUIAJKax 30€peK€HHS OPUTIHATBHOIO aHIIIHCHKOIO TEpMiHA.
3adikcoBaHO EBONIOIII0 CHOPUHHATTA akajgeMiuHoi T0OpOYecHOCTI — BifJ
MOpaJbHOT HOPMH JO iHCTPYMEHTY OCBITHBOI MONITHKU i3 3a0e3reueHHs
SIKOCT1 OCBITH.

BusiBneHo, mo ykpaiHChKE OCBITHE cepemoBHIIE IMepedyBae y TMpoleci
ajanTanii A0 MDKHAPOAHUX CTAaHAAPTIB aKaJeMiuyHOi JOOpPOUeCHOCTi 3
MOCTYTIOBOKO 1HTETpalli€l0 SK KIACUYHUX ISTH IIHHOCTEH, Tak 1 Mi3Hille
JIOAaHOI IIOCTOT LIHHOCTI — «MY>XHICTB». OcoONUBY yBary MpUIICHO aHATII3Y
TEPMiHOJIOTIYHOI BapiaTUBHOCTI, L0 CIIOCTEPIraeThes B PI3HUX YKPaiHCBKUX
JoKepenax Imij yac nepekiiaay aHIJIOMOBHUX TEPMiHIB Ta MOHATH. JloCimiIKeHHs
BUSIBIJIO TEHJCHILIIO 10 PO3IIUPEHHS 3MICTy Ta c(epu 3acTOCyBaHHS
MPUHIUIIB aKaJeMiqHOl JOOpPOYECHOCTI B YKpPAiHCHKOMY KOHTEKCTi, IO
BifjoOpaskae Ipolec He JHIIEC BIPOBAHKEHHS MDKHApOJHHUX CTaHIapTiB, a
i (opMyBaHHS HAIlOHAJBHO 3yMOBJICHOTO PO3YMIHHS I[bOTO Ba’KJIMBOTIO
CKJIaJHUKA OCBITHBOI cucTeMu. OOIPYHTOBAaHO HEOOXiIHICTH IOAANBIIOT
CUCTEeMaTH3allii Ta YHOPMYBaHHS TEPMIHOJOTIi akageMidHOi 10OpOYECHOCTI
JUIs 3a0€31eUeHHS SIKOCTI OCBITH.
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The article analyses the features of translation and usage of terminology
in academic integrity in the Ukrainian educational environment. The
transformation of understanding the concept of “academic integrity” and its
fundamental values in Ukraine’s integration into the European educational
space is studied. Based on a comparative analysis of international documents
(The Bucharest Declaration, publications of the International Center for
Academic Integrity) and Ukrainian sources (the Law of Ukraine “On Higher
Education”, glossaries and methodological recommendations), the features of
translation and adaptation of terminology in the national context are revealed.
Ukrainian interpretations of the core values of academic integrity (honesty,
trust, justice, respect, responsibility, courage) have ethnocultural specificity and
reflect the institutional features of the Ukrainian education system. The main
ways of translating terms are determined: lexical equivalents, calque, semantic
differentiation, functional equivalence and, in some cases, preservation of the
original English term. The evolution of the perception of academic integrity
from a moral norm to an educational policy tool for ensuring the quality of
education is indicated.

Ukrainian educational environment is adapting international standards of
academic integrity with the gradual integration of the fundamental five values
and the later added sixth value — “courage”. The analysis of terminological
variability observed in various Ukrainian sources when translating English-
language terms and concepts is paid attention to. The study revealed a tendency
to expand the content and scope of application of the principles of academic
integrity in the Ukrainian context, which reflects the process of implementing
international standards and forming a nationally conditioned understanding
of this important component of the educational system. The need for further
systematization and standardization of the terminology of academic integrity
to ensure the quality of education is substantiated.

IMocranoBka mpoOaemu. I[luranHs akagemid-
HOI J00podecHOCTI HaOyBae OCOONMBOI aKTyaib-
HOCTI B KOHTEKCTi iHTerparii YkpaiHu 10 €Bpomeii-
CBKOTO OCBITHBOTO TIPOCTOPY Ta iMIUIEMEHTAIlil
MDKHApOTHUX OCBITHIX CTaHAapTiB. 3rimHO 3 byxa-
PECTCHKOIO JIeKJIapalli€lo Mpo eTHYHI IMIHHOCTI Ta
MIPUHIIAIIN BUIIOI OCBITH B €BPONEHCHKOMY pPETioHi
(The Bucharest Declaration on Ethical Values and
Principles of Higher Education in the Europe Region),
LIHHOCTI Ta CTaHIApTH aKaJeMIi4HOi JOOpOYECHO-
CTi € OCHOBOIO JJIsl PO3BHUTKY 3HaHb, 3a0€3MCUCHHS
SIKICHOI OCBITH Ta IiITOTOBKU CTY/ICHTIB SIK BiJ{IIOBi-
nanbHUX TpoMafsH i npodecionamis [The Bucharest
Declaration, 2004]. OTxe, akageMidyHa CITIJIBHOTa
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Mae OyTH BiJIJaHOIO CIIpaBi MPOCYBaHHS aKaJIeMiqHOT
JIOOPOYECHOCTI Ta aKTUBHO MPArHyTH N0 i BTiIEHHS
B YKpaiHCbKE OCBITHE CepeloBHIIE. 3aKOH YKpaiHH
«IIpo BuiLy OCBITY» 3al104aTKyBaB PO3yMiHHS aKaje-
MIYHOI JOOpOUYECHOCTI Ta MOOYIOBY CHCTEMH MPOTH-
nii akameMivyHii HemoOpodecHOCTI [3akoH YKpaiHw,
2014]. Ha nursaxy 3ampoBajpKeHHS TEPMIiHOJIOTII 3i
cthepn akamemiuHOl HOOpPOYECHOCTI B yKpaiHChKe
OCBITHE CEpENOBHIIE MMOCTAE Mpobiema ii ajexBar-
HOT'O TIepeKIafy Ta TIIyMaueHHs, 0 NOoTpelye IpyH-
TOBHOT'O OCMHCJICHHS.

Mera i 3aBaaHHd cTarTi. MeTa OOCIIiIKEHHST —
PO3MISTHYTH OCOONMBOCTI TMepeKlany 1 BKUBaHHS
TepMiHOIOTIi 31 cdepu akamemiuyHOI JOOpOUYECHO-
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CTI B KOHTEKCTI BIPOBAKEHHS TOJITHKA 3a0e3-
IIEYECHHS AKOCTI OCBITH. 71 INOCATHEHHS METH
HEOOXITHO BUPINIMTH HU3KY 3aBlaHb: 3MIACHUTH
MOPIBHSUIPHUI aHai3 BH3HAU€Hb MIHHOCTEW aka-
neMigHOi TOoOpOYECHOCTI B aHIIIOMOBHHUX 1 yKpa-
{HCBKHMX JDKepeslax; BU3HAUUTH Ta Kiacu(iKyBaTH
OCHOBHI crocoOu mepekianay TepMiHiB chepu aka-
JIeMigHOi J0OpOYecHOCTI 3 aHMIiHChKOI MOBU Ha
YKpaiHCbKY; MPOCTEXHUTH HALiOHAIBHO-KYJIBTYpHY
cnenudiky amanTanii MiKHaApOJHOI TEepMiHOJIOTI]
cthepu akageMivHOT JOOPOUYECHOCTI B yKPaTHCHKOMY
OCBITHBOMY CEpEIOBHIIII.

[penmer Ta 00’ekT AocaimkenHsa. OO0’ exTom
JIOCII/PKEHHST € TepMiHoJoris cdepn axkamemid-
HOI JOOpOYECHOCTi, a MPEAMETOM — OCOOIMBOCTI
aHIIO-YKPaTHCHKOTO MeEpeKIagy Ta BKUBaHHSA Tep-
MiHIB akajeMiuHoi OOPOYECHOCTI B YKPaiHCHKOMY
OCBITHBOMY CepeloBHIIi. MarepiaaoM TOCIiIKEHHS
cIyrytoTh byxapecTchbka aekiapalisi €THUHUX LiH-
HOCTEH 1 MPUHIIUTIB BHUIO1 OCBITH Y €BpONEHCHKOMY
perioni (2004), «®ynmaMeHTanbHI MIHHOCTI aka-
JIeMidHO1 100podecHOCT» MIiKHApOTHOTO LEHTPY
akagemivHoi joopouecHocTi (2021), «HamionanbsHu#H
OCBITHI Titocapiii» (2024), rnocapiit HartionansHOTO
areHTCTBa 13 3abe3medeHHs sSKocTi ocBiTh (2020),
«Tezaypyc TepMiHiB 3i cepu 3a0e3MMeUeHHS SIKOCTI
BHIIO1 OCBITH: YKPaiHCHKO-aHIJIIHChKi/aHTITIHCHKO-Y-
KpaiHchKi mapaineni» (2025) Ta indopmariitai Orome-
TeHl «AKagemidHa go0podecHicTh» (2019-2024).

Buxkaaa ocHOBHOro mMarepiajy A0CTigsKeHHS.
3rigHo i3 3akoHoM Ykpainu «IIpo Bumy OCBiTY»,
akajgeMigyHa JTOOpOYECHICTh BHU3HAYAETHCS  SIK
«CYKYNHICTh €THYHUX MNPUHLIMIIB Ta IpaBuil,
SKUMH MAalOThb KEPyBaTHUCS YYaCHUKH OCBITHBOTO
Ipouecy MmiJl yac HaBYaHHs, BUKJIAJaHHS Ta MpPoO-
BaJXKCHHS HAyKOBOi (TBOPYOi) MisIILHOCTI 3 METOIO
3a0e3MeueHHs IOBipH 10 pe3yinbTaTiB HaBYaHHS Ta/
a00 HayKOBHX (TBOpPYHMX) JOCSITHEHB» [3akoH YKpa-
iam, 2014]. lle Bu3HAueHHs, 3aKpimuieHe y cT. 42,
BCTAHOBIIIOE HOPMAaTHBHO-TIPaBOB1 MEX1 PO3yMiHHSA
aKaJeMigyHOi TOOPOYECHOCTI Ta OKPECIIOE OCHOBHI
BHMOTH J0 YYaCHHKIB OCBITHHOTO IPOLIECY.

HeoOxinHo miakpecnuTH, MmO A1 aJeKBaTHOTO
($yHKIIIOHYBaHHS TEpPMiHOMOTII 31 cepu akagemid-
HOi JOOpOYECHOCTI B YKpPAiHCHKOMY OCBITHBOMY
CepeloBHILI HEOOXiIHUM € He JIUIIE yCBITOMICHHS ii
HOPMAaTHBHOTIO 3HAYEHHS, a i PO3yMiHHS TEPMiHOJIO-
TYHUX OCOOIMBOCTEH Mepeknany i€l TepMiHOIOTril
3 aHIJIIHCHKOT MOBH Ha YKPAiHCBKY.

AmHami3z niTeparypu 3acBiidye, IO Mepekaaf i
BXKMBaHHsI TEpMiHOJIOT11 31 chepu akanemiuHOi 10Opo-
YECHOCTI B YKPaiHCBKOMY OCBITHHOMY CEpEIOBHII
CTaHOBHUTH CKJagHE W OararoacreKTHE 3aBAaHHS.
Hacamnepen, nedininii HOHATTS «akageMiuHa 100po-
YECHICTh)» CIIUPAIOTHCS HA TPAKTYBAHHI aHITIHCHKOTO
TepMiHa «academic integrity». IIpore MmexaHiuHe
MEPEHECEHHS IBOTO TOHATTS Ha YKPaiHCHKUN IPYHT
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0e3 HaJIeXXHOI ajanTamii 40 HallOHAJbHUX COLialb-
HO-ICTOPUYHUX Ta KYJIBTYPHHX YMOB € HENPUHHATHUM
nigxonoMm [Cepebpsiacbka, 2020, c. 2]. Tomy B mes-
KHX JDKepelax aBTOPH TMOJAI0Th aHTIMIHCBKUH Tep-
MiH «integrity» 0e3 mepekiaay yKpaiHCHKOI0 MOBOIO
[Cramnuii, 2017]. Sk 3a3nayae [.M. CepeOpsiHCbKa,
y JKOAHOMY YKpaiHCBKOMY CIIOBHHUKY, AOBIAHUKY YH
SHIMKJIONE i TpUBaIUil 4ac He Oyilo MpeacTaBIeHO
BU3HAYCHHS TEPMiHa «akKaaeMiuHa JOOPOYECHICTHY,
IO TOB’S3aHO 3 MOr0 HOBHM3HOIO, aJike B YKpaiHi
MOCTYIIOBO (OPMYETHCSI BJIAacHE, ETHOKYJIBTYPHO
3yMOBJICHE PO3YMIHHS aKaaeMidHoi a00poudecHo-
CTi B yMoBax TpaHchopmalii Ta pO3BUTKY CHCTEMH
Bumoi oceitn Ykpainu [CepeOpsiHcbka, 2020].

VY Hamiil momepenHi po3BiALl MH 3a3HavaiH,
mo npoOiieMa mepekiiaay aHrIiiCbKoi TepMiHOIOTI]
cdepu BUIIOI OCBITH B YKpaiHCHKUH OCBITHIH Mpo-
CTIp XapakTepH3yeThCS HU3KOIO BHKIHUKIB, Cepex
SAKUX HaHOLIbII 3HAYYIIMMHU € BiACYTHICTH ycTaie-
HOi TepMiHOMOTiYHOT 0a3M, TepMIiHOJIOTiYHA Bapi-
aTMBHICTh, HEOOXINHICTh ajanTamii TEpMiHIB 10
YKpaiHCHKUX OCBITHIX peaiiii Ta BpaxyBaHHs €THO-
KyJ1bTypHUX acnekTiB [Kanunoscbka, Komsina, 2022].
Oco0nMBO CKIAJIHUM € aJeKBaTHHUN TEpeKIaa €THO-
cneunivHUX TEPMiHIB, SIKi BiZOOpaKalOTh MOHATTS,
BiZICYTHI B YKpaiHCBKill OCBITHil cucTeMi abo MaloTh
iHIIEe QyHKIIOHATbHE HAaBAHTAKEHHS.

[MpoBenenuii anai3z TepMiHiB 3i cepu akageMiy-
HOT JTOOPOYECHOCTI Ta X MepeKIaAabKiuX BiIMOBII-
HUKIB Y KOHTEKCTI BIPOBAKCHHS TOJITHKH 3a0e3-
MIEYCHHS SIKOCT1 OCBITU B YKPaiHCHKOMY OCBITHBOMY
CEpEe/IOBHILI CIIOHYKAa€ IEPIIOYEProBO 3BEPHYTH
yBary Ha yHIaMeHTaJIbHI IIHHOCTI, 5IKi CTAHOBIISTH
OCHOBY PO3YMIiHHSI aKaJIeMI4HOT TOOPOYECHOCTI.

Icropuuno ¢dopmyBaHHS TeEpemiKy IIHHOCTEH
aKaJeMiqHO1 JOOPOYECHOCTI BiZIOyBaJIOCS ITOSTAITHO.
MixHapogHUH LEHTp akaaeMiuHol A00poYecHO-
cti (International Center for Academic Integrity,
ICAI), 3acnoBanmii y CLIIA, ynepiue ineHTH]iKyBaB
I’sTh pyHAaMEHTAIbHUX LiHHOCTEH 1999 p.: yec-
HicTh (honesty), moBipy (trust), cnpaBelJHBiCTH
(fairness), momary (respect) i BigmoBimaJbHICTH
(responsibility). lle#t nepeinik 3romom OyJ0 JOMOB-
HEHO IIOCTOK IIHHICTIO — MYXKHICTB (courage),
aky npomamu 2013 p.. «ICAIl defines academic
integrity as a commitment to six fundamental values:
honesty, trust, fairness, respect, responsibility, and
courage. By embracing these fundamental values,
instructors, students, staff, and administrators
create effective scholarly communities where
integrity is a touchstone. Without them, the work of
teachers, learners, and researchers loses value and
credibility. More than merely abstract principles,
the fundamental values serve to inform and improve
ethical decision-making capacities and behavior.
They enable academic communities to translate
ideals into action» [The Fundamental Values, 2021].
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BaxnmBo migkpecnuTH, mo I0OpOYEcHICTH €
HapDKHMM KameHeM. be3 Hei pobora Bukiamadyis,
CTYIICHTIB 1 JOCHIIHUKIB yTpadae MiHHICTh Ta JOBIpPY.
irrocTi akageMigHOi JOOPOYECHOCTI BHXOISATH
3a paMKH aOCTPaKTHUX TPHUHIUMIB 1 CITy)KaTh IS
MTOKPAIIEHHS] €TUMHOTO MPHUUHATTS PillIeHb Ta MOBe-
JUHKH, JAI0YU 3MOTY aKaJIeMiYHUM CIIUTLHOTaM Iepe-
TBOPIOBATH 1/Ieayi Ha Mii.

Y ByxapecTchkiif qekiaparii eTHYHUX [iIHHOCTeH
1 IPUHLMIIIB BUIIOI OCBITH Yy €BponeichkoMy peri-
OH1 y po31im «AKaJemMiuHa T00pOYECHICTh y BUKJIIA-
JIaHHI Ta HaBYaHHI» 3a3HAYCHO JIEII0 1HIIUN MTePEITiK
IiHHOCTEH (YecHiCThb, MOBipa, CHpaBelIUBICTD,
moBara, BiamoBigmajdbHicTh, mA3BiTHiCTB): «The
key values of an academic community of integrity are
honesty, trust, fairness, respect, responsibility and
accountability. These values are not only significant
in themselves, but they are also crucial for the
delivery of effective teaching and quality research»
[The Bucharest Declaration, 2004].

Ileit 7OKyMEHT BKJIIOYA€E II’SITh MTOYATKOBHX ITiH-
HOCTel MiXKHapOIHOTO HEHTPY aKaJeMidHOi JoOpo-
4ecHOCTI (1e 10 oQimiiHOro I0JaBaHHS «MY:KHO-
€Ti») Ta T0IaTKOBO BBOJAUTH MOHATTS «MiA3BITHICTHY
(accountability) 3aMicTh «MYKHOCTI», IO TEMOH-
CTpy€ TEBHI perioHallbHI BiAMIHHOCTI y pO3yMiHHI
aKaJeMivyHOI JOOPOYECHOCTI.

B ykpaiHCBKOMY OCBITHBOMY CEPEIOBHINI CIO-
CTEPIra€ThCS €BOIONIS Y CIIPUHHATTI IIIHHOCTEH aKa-
neMigHo1 moOpouecHocTi. [Tmocapiit HamionamsHOTO
areHTCTBAa 13 3a0e3I1eUYeHHs IKOCTI OCBITH BIIIIOBIHO
710 BU3HaueHHSA MIXHApOIHOTO HEHTPY aKaJeMiqHOT
JIOOPOYECHOCTI BU3HAYAE aKaJAeMidHy T0OpOYECHICTh
SIK «CI0Y8AHHS AKAOEMIYHOI0 CHIIbHOMOW NPUHYU-
nam, wo 6azyImevcsa Ha MAKux (QyHOAMeHmaibHux
YiHHOCMAX, K YeCHICMb, 008ipa, CRpPageodIusicme,
noeaza, 6i0noeidANbHICMb, MYMNCHICHD, 3a 0)0b-
AKux obcmasun ma 'y 6y0b-axux ymosax» [Imocapit,
2020] 1 BKJIrOYa€ BXKe MOCTY LIHHICTD — «MY>KHICTBY.

Opnnak HamionaneHu# OCBiTHIM Titocapiii 2024 p.
30CePEHKYETHCS JIUIIE Ha 1T ATH 3aCaTHUIHNX IIHHO-
cTsaX (JecHicThb, A0Bipa, cpaBelIUBICTh, MOBAara
Ta BiAMOBIZAJBHICTH), [ETaNBHO pPO3KPUBAIOUU
ixHii 3MicT 03 3ragku MpPO «MYKHICTB»: «Axade-
Miuna QobpouecHicmb nepedbavae OOMPUMAHHS
n’simu 3aca0OHuyux yinnocmell. YecHocmi (inwi yin-
HOCMI akademiuHoi 006poyecHOCi MarOmMb NEGHY
OCHOBY 8 YeCHOCMI, YecHi 0COOUCMOCMI BUABAAIOMY
inousioyanvhi 30i0HOCMI ma Ccnpaseoauso npeo-
cmasasaomes coi 3ycuiis), 00sipu (0osipa ecma-
HOBIIOEMbCA 8 cucmemi, O0e 6Ci UleHU GUKOHYIOMb
€010 pOOOMY HAUKPAWUM YUHOM, 0e CIMPYKMYpU ma
NONIMUKU € CNPABEOTUBUMU T 8CI NOBOOSMbCSL CNPA-
6€0/1UB0), CRPABEOIUBOCHLI (KOJICHA TOOUHA NOBUHHA
gipumu, Wo 00 Hei CMABIAMbCs CNPABEOUBO i CYOU-
MUMYMb 30 MUMU HC CIMAHOAPMAMU, WO § 6CIX THUIUX
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y cninbHomi), noeazu (nogaza 0ae 3mo2y i CmyoeH-
mam, i eukaaoauam OLIUMUCA 0COOUCINOIO MOYKOIO
30py ma dymxamu) ma eionosioanvHocmi (o3navac
BUBHAHHS CBOEI NIO36IMHOCMI Y WOOEHHUX OIAX |
8 pobomi, Kodicen 0CODUCIO BUKOHYE €800 POOOMY
3 000pOYecHICmIO Ma 3A0X04Y€ [THWUX OIIMU Max
camo). Axademiuna 00OpOUeCHICb NOYUHAEMbCS
3 OKpemux modetl i NO3UMUBHO GNIUBAE HA BCIO CHIb-
Homy» [HauionanpHU#E OCBITHIM TiIocapiit, 2024].

Bonnouac B indopmariiiHomy OromereHi «Axka-
neMmiuHa goOpouecHicT» 2024 p.  «MYyXHICTB»
BKIIIOYCHO JI0 TEpelNiKy IiHHOocTel: «JloTpumaHHs
iHHOCTEW JoOpouecHOCTi (moBara, AoBipa, crpa-
BeUIUBICTb, BiANOBiIaJbHICTh, YeCHICTb, MY:K-
HiCTh) — 0COOIMBO BAXKIJIMBE B YaCH CKJIATHUX ITOMIH 1
BUKITUKIB» [ AKaJieMiqHa ToOpoUecHicTh, 2024, c. 18].
Taka BapiaTHBHICTh CBIAYUTH NMPO TE€, IO YKpaiH-
CbKE OCBITHE CEpEJOBHUIIIE 3HAXOJUTHCS B IPOIlEci
amanTarii 10 MDKHAPOIHUX CTAaHIAPTIB aKaIeMidHOT
J00pOYECHOCTI, MOCTYIOBO iHTEIPYIOUH SIK KJIACHYHI
I’ SITh MIHHOCTEH, TaK 1 Mi3HIIIE JOJaHy «MYKHICThY,
a B JEJKHX KOHTEKCTaX YpPaxOBYIOUH M «IIiJ3BiT-
HICTB», 3allpOnoOHOBaHy byxapecTcbkoro aeknapa-
€10 eTHYHUX [[IHHOCTEH 1 MPUHIIUITIB BUILIOT OCBITH
y €BpoMneichKOMY PETioHi.

Tpanchopmallito MOXKHa CITIOCTEpIraTu i y crpuii-
HATTI ITOHATTS «aKajaeMidHa JOOPOICCHICTRY 3aTaioM.
Sxmio anTnidickkuil TepMiH «academic integrity» mae
JICIIO BY>KY€ 3HAUCHHS, TO YKPATHCHKHIA BiJIIIOBITHUK
«aKaJieMigHa TOOPOYECHICThY) HACUYCHHUN €TUYHUMU
KOHOTAITISIMH, TTI0 TTiIKPECTIOI0Th MOPAIBHUNA CKITaI-
HUK IIOTO SIBHINA. Y HOBIMIUX YKPaiHCBKHX JIKe-
peliax IMOMIiTHA TEHJCHINS 0 PO3MIUpPEHHs chepu
3aCTOCYBaHHS NMPUHIUIIB aKaJeMIuHOT J00pOUYECHO-
CTi: «AKademiuna 0obpouecHicmb NOGUHHA AKMUBHO
NPONAZY8AMUC 8 MeXcax i no3a medxcamu euujoi
oceimu, 0onomMazamu po3eUmKy Kyivmypu 000poyec-
HOCMI, emuKy ma npo3opocmi 3 HAUNepuux emanis
HaguanHs 1 npoeedents 00Caiodcenby [ AkameMidHa
nmoOpodecHicTs, 2024].

AxaznemiyHa JOOPOYECHICTh y CYy4acHOMY OCBIT-
HBOMY CEPEAOBHIIl € CTPYKTYPHHM KOMIIOHEHTOM
MOJITHKM 3a0e3MeUeHHs SKOCTI OCBITH, IO BIJO-
Opakae EBONIOIII0 TEepMiHA BiJl MOpPaIbHOI HOPMHU
J0 1HCTPYMEHTY OCBITHBOI MONITHKH, MiJKPECIIOE
THCTUTYLIIOHAITI3aMlil0 UX LIHHOCTEH B yKpaiHCBKIii
cucrtemi Bumoi ocsith: «Cucmema 3abe3neyenms
3aKAA0AMU BUUOL OCBIMU AKOCMI OCEIMHBOI OIIbHO-
cmi ma AKocmi U0 OCBIMU, U0 MOXHCE BKIIOUAMU.
cmpameziio (nonimuxy) ma npoyeoypu 3abe3neyents
AKoCmi oceimu; 0OMPUMAHHA RPUHYUNIE aKademiy-
HOI 000pouecnocmi; onpunoOneni Kpumepii, npa-
8UIA I Npoyedypu OYIHIOBAHHSA a) 3000y8auie Oceimu;
0) OisIbHOCMI NEdA202TUHUX MA HAYKOBO-NEOA20IUHUX
NpayieHUKie;, 8) YNpasuiHCbKoi OiIbHOCMI KepiGHUX
npayisnuxis 3axnady ...» [Tezaypyc Tepminis, 2025].
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BuBuatoun netanpHile BU3HAYEHHs KOXHOI LiH-
HOCTI akaJieMigHO1 J0OpOYECHOCTI, MOXKHA CIIOCTEPi-
rary MEeBHI BIAMIHHOCTI B aKII€HTaX MIXK aHIJIOMOB-
HUMH Ta YKPaiHCBbKUMH JKepenamu. Tak, BU3SHaUCHHS
«4eCHOCTD» AaHIIINCHKOI0O MOBOIO 30CEPEIKYETHCS
Ha 0COOMCTOMY MPHKIIAJIi Ta MOMIUPEHHI Mi€i MiHHO-
CTi Ha aKa/ieMiuHy CIiIbHOTY: «Honesty begins with
individuals and extends out into the larger community.
As students and faculty seek knowledge, they must be
honest with themselves and with each other. In study
halls and laboratories, in libraries, playing fields, and
classrooms, cultivating and practicing honesty lays a
foundation for lifelong integrity» [The Fundamental
Values, 2021]. TpaktyBaHHS yKpaiHCEKOIO MOBOIO
JIoJae npouenypHuit acnekrt: « Yecuicme y nHaguanmi,
HAYKOGUX — QOCHIONCEHHAX, OMPUMAHHI HAYKOBUX
CMynemie ma GYeHUx 36aHb NOGUHHA TPYHIYEANUCS
HAa 3AKOHHUX, NPO30PUX, CNPAeOIUBUX, Nepedbayy-
BaHUX, NOCHIO06HUX Ma 00 EKMUBHUX KPUMEPIAX»
[MeTonnusri pekomermanii, 2016].

[ToniOHI HIOAHCH TPOCTEXKYIOTHCS Y BH3HAYCH-
HSIX IHIUX I[IHHOCTEH, Jie YKpalHChKI JKepela 9acTo
JOal0Th KOHTEKCTYaJIbHI YTOYHEHHS, aKTyaJbHi
JUTS YKpaiHChKOI OCBiTHROI cucteMu. Jlo mpukmany,
AHTITIACHKI JDKepera aKIeHTYIOTh Ha POl A0BipH sIK
OCHOBH ISl OOMIHY ifiesiMH, CIIBIpaIli Ta TBOPYOTO
PO3BUTKY BCEpeIWHI aKaJeMidyHOi CIIBHOTH, Mif-
KpeCJIooun ii 3HAa4eHHS I BITBHOTO HAayKOBOTO
nomyky: «The trust that is mutually shared by all
members of an academic community is the backbone
of that climate of work and fosters the free exchange
of ideas, creativity and individual development» [The
Bucharest Declaration, 2004]. « Trust enables students
and researchers to collaborate, share information,
and circulate new ideas freely, without fear» [The
Fundamental Values, 2021]. HatomicTs ykpaiHChKi
JDKEpena PO3LIMPIOIOTh TPAaKTYBAaHHS, 30CEpelxKy-
IOYMCh HE JIMIIE Ha BHYTPIIIHBOMY aKaJeMidHOMY
CEPEeOBHII, a 1 HA 3HAYCHHI JOBIPH JUIA JICTITHMa-
1ii Ta CyCHIIBHOrO BH3HAHHS PE3yJbTaTiB HAayKOBOI
TUSUTBHOCTI, IO BifoOpakae OUIbIN 1HCTHTYIHHUN
1 cycminpHUE BUMIp akageMidyHOI JOOpPOYECHOCTI:
«B3aemna 0ogipa scix Oe3 GUHAMKY uleHi6 akade-

MIUHOT CRiTbHOMU — HeOOMIHHA 0COOIUGICIb POOOUOT

00CMAaHOBKY, WO CNPUAE GLTbHOMY 0OMIHY iOesmu,
a maxoxc meopuoCcmi U 0COOUCTNIOMY PO3GUIMKI
[Meroanuni pexomenaauii, 2018]. «Jogipa ¢ 3anopy-
Koo Necimumayii ma penymayii 6uujoi oceimu, 80Ha
dae 3mo02y akademiyHili chitbHomi IHopmysamu
2POMAaOdCLKICMb PO 00CMOBIPHI pe3yIbmamu, CHaH-
oapmu i Memoou HAYKOBUX 00CHIONCEHb, GUKOHAHUX
I3 HANEJCHOW IHMENEeKMYANIbHOW pemelbHICINIO»
[AkanemiuHa moOpodecHicTb, 2024, c. 104].
AHIIIOMOBHI JiKepea pO3IISAaloTh cHpaBel-
JIMBICTB SIK KOMIUIEKCHE TOHATTS, IO OXOIUIIOE SIK
CTPYKTYpPHHI piBeHb (TPO30pPICTh 1 00’€KTUBHICTH
KpUTEpiiB y BUKJIAIaHHI, OLIHIOBaHHI, JOCIiIXeH-
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HSIX), TaK 1 ETUYHUA 00OB’ 30K KOXKHOTO WICHA aKa-
JeMIYHOI CIUIBHOTH MOBOJUTHUCS YecHO: «Ensuring
fairness in teaching, student assessment, research,
staff promotion and any activity related to the
awarding of degrees should be based on legitimate,
transparent, equitable, predictable, consistent, and
objective criterian» [The Bucharest Declaration,
2004]. «All members of the academic community,
including faculty, students, administration, and staff
have a right to expect fair treatment and a duty to
treat others fairly» [The Fundamental Values, 2021].
HaromicTh yKpaiHChKE TpaKTyBaHHS 30CEpEaKCHE,
nepenyciM, Ha MPUHLMII PIBHOTO, HEAUCKPUMiHALIi-
HHOTO CTaBJICHHS 10 YYaCHUKIB OCBITHBOTO IIPOLIECY,
AKLEHTYIOYH Ha MIKOCOOHCTICHOMY BUMIpI CripaBe]-
muBocTi: «Crpagednugicms — Heynepedicerne, 0OHA-
KO8e CMABNIeHHs 00 YCIX YUACHUKIE OCBIMHbO20 NPO-
yecy, nosbasnene OUCKPUMIHAYI] Ma HeYeCHOCMI»
[Pexomenpamii, 2016].

AHIIIOMOBHE JKEPEIIO TPAKTYE TOBAry ik OCHOBY
CBOOO/M BHCJIOBJIECHHS Ta OOMIHY iZIesIMH, IO CHPUSIE
PO3BHUTKY aKaJeMiuHOi Ta HAyKOBOi TBOPYOCTi He3a-
JIeKHO BiJ cTarycy B iepapxii: «Free exchange of
ideas and freedom of expression are based on mutual
respect shared by all members of the academic
community, regardless of their position in the
hierarchy of learning and research» [The Bucharest
Declaration, 2004]. HaromicTh ykpaiHCBKE pO3y-
MiHHS 30CepelKeHe Ha eTHMYHHMX HOpMax MiXOcCo-
OMCTICHOTO CIIJIKYBaHHS, MiAKPECTIOIYH MOBAry J10
TiAHOCTI Ta OMaromoyyyys iHIIMX YYaCHHUKIB OCBiT-
HBOTO TIPOLIECY SIK OCHOBY KouserianbHOCTi: «llosaza
00 iHwux — noeaza 00 2IOHOCMI [HUWUX, IXHbLO2O
Gizuunoe0 ma ncuxiunozo 300pos’s, Ha 61azo Koie-
cianbHocmi ma cnienpayi 3 IHWUMU YYACHUKAMU
oceimuboeo npoyecy» |Pekomennartii, 2016].

AHTIIIOMOBHE JKEPENO MiIKPECIIOE CIIBHY Bil-
MOBITANIBHICTh YCIX WICHIB aKaJeMiYHOI CHUILHOTH
SIK OCHOBY JUIsl 3a0€311e4eHHS MiI3BITHOCTI, aKI[CHTY-
1041 Ha KOJISKTUBHOMY BUMIpi: «Responsibility should
be shared by all members of the academic community,
thus allowing for the upholding of accountability»
[The Bucharest Declaration, 2004]. HatomicTs ykpa-
THCBKEe TpaKTyBaHHS 30CEpeIKeHE Ha iHAWBITyallb-
HOMY BHUKOPUCTaHHI [ICJIETOBAaHUX IOBHOBA)KEHb,
PO3MIAAI0YH MiA3BITHICTh K 000B’SI30K HAJIEKHOTO
BUKOHAHHSI BU3HAYCHUX POJIEH Y MeXax OCBITHHOTO
npouecy: «Iliozeimnicme — yuacHuku o0c8imub020
npoyecy HALeHCHUM YUHOM GUKOPUCMOBYIOMb Oeile-
2o6ami im nosrnosaxcenns» [Pexomengartii, 2016].

Ocob6nuBOCTI mepekany TepMiHonorii 31 cdepu
akajieMiuHOi TOOPOYECHOCTI 3 aHNIIMCHKOT MOBU Ha
YKpaiHCbKy 3yMOBJICHI HE JIMIIE JHTBICTHYHUMH
YMHHUKAMH, & W BIAMIHHOCTSIMH Y KYJIBTYPHOMY,
NPaBOBOMY Ta OCBITHBOMY KOHTEKCTaX. AHai3y-
oYM BU3HAYEHHS OCHOBHUX LIHHOCTEH aKageMI4HOI
JOOpOYECHOCTi, MOXHA TOMITHUTH, HIO YKpaiHCHKi
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JDKEpena 4acTo aJanTylTh AHIIOMOBHI ITOHSTTS,
PO3LIMPIOIOYN iXHIH 3MICT 32 PaXyHOK KOHTEKCTY-
QJIBHO BAYKJIMBUX JETaJel, BIACTUBUX HalllOHAJIbHIN
OCBITHIH IOJITHII, 110 BIUIMBAE K Ha 3MICT, TaK 1 Ha
thopmy nepexnany. o npuxiany, honesty — gecHicTh
y HaBYaHHI, HayKOBHX JOCII/DKEHHSX... HA OCHOBI
po30pux i 00’ eKTUBHUX KpuTepiiB. Lle neMoHCcTpye
[IParHEeHHs YTOYHUTH, SIK CaMe LiHHICTb peaizy€eThCs
B YKpaiHCHKOMY OCBITHBOMY CEPEILOBHIL.

Haspu miHHOCTEH 3me0inbIIoro mepekiaaa-
IOTh JIEKCMYHMMH BIANOBIIHMKAMHU, IO 3a0e3Iie-
4Yy€e TOYHICTh Tepeadi 3HaYeHHs Ta YHi()iKOBaHICTh
TEPMIHOIIOTIi: honesty — uecHicmo, trust — 008ipa,
fairness — cnpagedaugicmv, respect — nosaea,
responsibility — ionosioanvHicme.

BaxnuBo 3a3HaunTH, IO YKpaiHCBKI mxKepena
MOCITITIOBHO BiOOPa)KAIOTh E€BOJIOIII0 KOHIICITii
aKkaZeMivyHoi JTOOpPOYECHOCTI, BKJIIOYAIOUW JO/a-
BaHHS IIOCTOI IIHHOCTI — «couragey, MO CBiTYATH
PO CHHXPOHI3aIlil0 YKPaiHCHKOTO OCBITHBOTO JHC-
Kypcy 3 MDKHapOIHHUMM HAaIpPALIOBaHHAMH y ILiif
chepi. Ii mepeknanaroTh K «MysCcHicmb» UM «6i0-
saea» (ceMaHTHYHA AuQepeHIiiamis). ¥ KOHTEKCTI
aKkaZeMigHoi JOOPOYECHOCTI «MYXKHICTB» Tepenae
IMOWHY MOPANFHOTO 3YCHILIS, a «BiJBaray OLIbIe
ACOLIIOETHCS 3 TePOIYHUMH a00 PU3NKOBAaHUMH BUMH-
KaMU, HiX i3 BHyTPIIITHBOIO €THYHOKO CTIHKICTIO.

LinnicTh «accountability» y KOHTEKCTi akajgemid-
HOT J0OPOYECHOCTI IEPEKIIATAI0Th SIK «ITiA3BITHICTH
(pyHKIIOHAEHA €KBIBAJIEHTHICTH), IO TOYHO TIEpe-
Ja€ CyTb — O0OB’S30K BiJIIOBiAJbHO 3BITYyBaTH 3a
BJIACHI [Ii1 ¥ MPUIIMATH HACTIIKY 32 TOPYIIEHHS HOPM.
BonHouac ykpaiHChKe TpakTyBaHHS 4acTO aKLEHTYE
Ha IHCTUTYIIHHO-aJIMiHICTPATUBHOMY BHUMIpi, TOMI
SIK aH[JIOMOBHE HOHSTTS BKJIIOYA€ 1 MOpaJIbHY BiJIO-
BiJIANIBHICTh TIEpeJ1 CHTBHOTOIO.

Heski TepMiHM NEpPEeKIafaroThecsl LIISIXOM Kallb-
KyBaHHS 31 30€peXEHHSIM CTPYKTYPH aHIIIHCHKOTO
CJIOBA UM CIIOBOCIIONYYEHH: academic integrity —aka-
nemidHa joOpodecHicTh, mutual respect — B3aeMHa
nosara, respect to dignity — nosaea 0o 2ioHocmi,
mutual trust — eé3aemna 008ipa, personal integrity —
ocobucma 0oopouecricmo. Takuii crocid nepexiary
3a0e3reuye TEPMiHOJOTIUYHY BiINOBIOHICTH, OIHAK
iHOA1 OTpedye TOAaTKOBOTO MOSICHEHHS 200 KOHTEK-
CTYyaJIbHOTO PO3IIMPEHHS.

LikaBuM siBUIIEM € 30€peXeHHS OpUTiHAIb-
HOTO aHIIIHCHKOTO TEpMiHA B YKpaiHCBKOMY TEK-
cTi, Hanpuknax: «/fosipa — yci yuacHuku ocgim-
Hb020 Npoyecy Maromy 6NEGHEHICMb 8 YeCHOCMI ma
integrity ooun oonoeo...» [Cranuuii, 2017]. Takwuii
HigXiJ MOXE CBIJYUTH MPO MPOLEC MOCTYMOBOL
amanTanii MiKHapoxHoi TepMiHoJOrii B yKpaiH-
CBKOMY OCBITHBOMY CEpEIOBHILI.

BuCHOBKH 1 MepCHeKTHBU MOJANIBIIAX PO3POOOK.
[IpoBeaene mociKeHHS TSPMIHOIIOTIT cepu akase-
Mi4HOI 10OpoUeCHOCTI Ha MaTepialli yKpaiHCbKHX Ta
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AQHIJIOMOBHUX JUKEpeJ BUSABUIO TMHAMIYHUN MpoOIecC
CTaHOBJICHHA 1 PO3BHUTKY BiANOBIIHOI TepMiHOCHC-
TEMH B YKPailHCHKOMY OCBITHBOMY MPOCTOpi. AHai3
JIaB 3MOTY MPOCTEXHUTU TpaHc(opMmalio po3yMiHHS
OCHOBHHX I[IHHOCTEH aKaJeMi4HOl T0OPOYEeCHOCTI —
BiZ 6a30BOrO Nepetiky, Bu3HaueHoro byxapecTcbkoro
JEKJIapali€ro, 10 pO3IMUPEHOr0 TPAKTyBaHHS 3 ypa-
XyBaHHSM  HAI[lOHAJIBHO-KYJIBTYpHOI  crienugiku.
JlocmipkeHHsT  TEPMIHOJOTIYHUX — BiJTIOBITHUKIB
3aCBIJUUIIO BUKOPUCTAHHs PI3HOMaHITHUX IepeKIa-
JAbKUX CTpaTerii — BiJl MPSMOToO €KBiBaJCHTHOTO
nepexiany 10 GyHKIiOHAIBHOT 3aMiHU Ta OIIHCOBOTO
nepeKiIazy, o Bigoopaxae npolec afanTamii MixkHa-
poaHoi Tepminoorii cdepu akanemiuHoi godpouec-
HOCTi. AHaJi3 croco0iB mepekiany JAeMOHCTPYE HE
JIMIIe TeXHIYHE BiATBOPEHHS TEPMiHiB, a i TNIMOWHHE
OCMHCIJICHHSI KOHLIENITIB aKaJeMiuHOi JOOpOYEeCHOCTI
B YKpaiHCHKOMY OCBITHbOMY CEPEIOBHUII, IO MiJ-
TBEPPKY€ 3HAYYIIICTh 1Ii€1 eTHYHOT MapagurMu JUIst
PO3BUTKY YKPaiHCHKOI CHCTEMH BHIIOi OCBITH.

[lepcneKTHBHUM HampsSMOM JIOCIiIKeHHS BUAa-
€TbCS KOMIApaTUBHHN aHaNi3 1 Mepekian aHrIiii-
CBKMX Ta YKpalHCBKUX TEPMiHiB 31 cepu akagemiy-
HOi HeZOOPOUECHOCTI, TEPMiHIB chepH 3a0e3MeueHHs
SIKOCT1 BHILIOI OCBITH 3arajioM.
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VY cTarTi po3mIAAar0ThCA MOBHI 0ap’€pH K OWH 13 HAWBArOMIIINX YHUHHUKIB,
10 BIUIMBAIOTh Ha €(hEeKTUBHICTh MIXXHAPOIHOI ALTOBOT KOMYHIKaIlii, 0cOOIHUBO
B KOHTEKCTI B3a€MOJii MNPENCTaBHUKIB KUTAUCBKOI KYIBTYpH 3 IHIIMMU
CBITOBUMHU Oi3HeC-cepefOoBUIAMU. AKIEHT 3po0JIEHO Ha OCOOIMBOCTSIX
MDKKYJABTYPHOTO CIINKYBaHHS, L0 3yMOBIIOIOTh CKIIAIHICTh y IepeIaBaHHI
3MICTy, 3HAQUCHb 1 MPAarMaTUYHUX HaMipiB y MpOLECi MepeMOBUH Ta AiIOBOT
B3aeMOJii. Y IEHTPi JOCHIKEHHS — IpodeciiiHa TisNIBbHICTh NepeKiafada sk
MOCepeHUKa, SIKUil 3a0e3meuye He JIMIIe TOYHY TPAHCIAIII0 MOBHOTO KOIY,
a ¥ muOOKy KynbTypHY aJalTallil0 BHCIOBIIOBAHb, 110 KPUTUYIHO BAXIIMBO B
KHUTalCbKOMY KOHTEKCTI 3 OIVISIY Ha IOMiHYBaHHS HETIPSIMUX KOMYHIKaTUBHUX
CTparteriif, BaXJIMBICTh 30€peXeHHA «OONUYUs» Ta JOTPUMAHHS NPHHIUILY
TapMOHIHHOCT] y B3a€MHUHAX.

ABTOp aHali3ye COLIOKYNBTYPHI CIEU(IKH KUTAHCHKOI 1I0BOT KOMyHiKamii
BKIIIOYHO 3 KIIOYOBUMM TIOHSTTSIMM, TaKUMH SIK «l€papXidHiCThY,
(KOHTEKCTHICTB)», «KOJNEKTHBI3M» 1 «IIPUXWIBHICTH A0 (hopMasizoBaHUX
pHUTyaliB». 3a3HAUAETHCS, 10 NEPEeKIagad y TAKOMY CEPEOBHIL ITOBUHEH HE
JIMIIIE JOCKOHAJIO BOJIOAITH MOBHHUMH 3aco0amu, a i IEMOHCTpYBaTu IIHOOKe
PO3YyMiHHSI MEHTAJIbHUX YCTAHOBOK, CTUYHUX HOPM 1 KOMYHIKaTUBHHUX Taly,
BJIACTUBUX KOXKHiH 31 CTOPiH AIJIOBOTO Jiajiory. YCHilllHE MOAONaHHS MOBHHUX
Oap’epiB moTpedye KOMIUIEKCHOI MIKKYIBTYPHOI KOMIIETEHTHOCTi, YMiHHS
IHTEepIpeTyBaTH MiATEKCTH, HeBepOaIbHI CUTHANIN Ta CUTYaTUBHI KOHTEKCTH
CIIJIKyBaHHS.

Po3rnstHyTO THNOBI CreHapii MAiTOBHX KOMYHIKaTMBHHX CHUTyalild Mix
KHTalChKUMH KOMIIAHISIMM Ta 3apyODKHMMH IapTHEpaMH, A€ HEBipHa
iHTepIpeTalliss 4epe3 MOBHHMUA a0 KylIbTYypHHH Oap’ep NpU3BOIMIA IO
HETOpO3yMiHb, yTpaTH JOBIpH UM HaBiTh IpOBaIy IeperoBopiB. BoxHodac
[IPOAHANI30BAHO TIO3UTHMBHI MpPUKIAAM, KOIM MpodeciiiHa IisUIbHICTh
nepekiajgada Bifirpaia KIIOYOBY poiib Yy 3a0e3ledeHHi pe3yiIbTaTHBHOT
koMmyHikamii. IligkpecieHo, mo B yMoOBax INI00alli3oBaHOi €KOHOMIKH POJIb
MepeKnagada 3HaUHO PO3LIMPIOETHCS — BiH CTa€ MEAIaTOPOM MiX KyJIBTypaMH,
HOCI€M KOMYHIKaTUBHOI THYYKOCTI Ta PYIIiEM CTPaTETiqHOI IHTEeTparlii.

Y wMexax JOCHiKEHHS BUKOPHCTAHO MIKIMCHUIUTIHAPHUN MiAXid, 10
BKJIFOYA€ IHCTPYMEHTH NPHUKJIAIHOT JTIHIBICTUKHU, MIXKKYJIFTypHOT KOMYHIKaIlii,
MEHEIDKMEHTY, COLiaJbHOI TICHXOJIOTii Ta Teopii mepeknany. [IpakTuduna
[IHHICTh pe3yJbTarTiB moisrac y (opMyIrOBaHHI pEKOMEHJAIN ams
MiZITOTOBKY TiepekiiafadiB y cdepi O6i3Hecy, po3poOJIeHHs OCBITHIX MPOrpam,
OpIEHTOBAaHMX Ha MDKKYJIBTYPHY aJanTallilo, a TaKoX JUIi KOMIAaHiH, II0
MPAIIOI0Th 13 KUTaWCHKUMM HapTHEPaMH, i3 METOI0 MiHiMi3alii pU3HKIB,
3yMOBJICHUX KOMYHIKaTHBHUMH Oap’€pamu.
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This article delves into the complex phenomenon of language barriers in
international business communication, focusing on the significant role of
translators in facilitating effective dialogue between representatives of Chinese
and other global business cultures. In the context of growing globalization, the
interdependence of national economies, and China’s increasing participation
in international trade and investment, the ability to navigate linguistic and
cultural differences has become a crucial component of successful cross-
border cooperation. Language barriers often go beyond simple lexical or
grammatical challenges—they encompass deeper layers of cultural meaning,
implicit communication styles, and differing expectations regarding politeness,
hierarchy, and decision-making processes.

The study emphasizes the dual role of translators not only as linguistic
intermediaries but also as cultural brokers who must interpret and adapt
messages in a way that preserves both the intended meaning and the
communicative intent. Particular attention is given to the unique characteristics
of Chinese business communication, such as the preference for indirect
speech, high-context messaging, non-verbal cues, and the deeply embedded
concepts of «guanxi» (personal networks) and «mianzi» (face or reputation).
These elements are often unfamiliar or interpreted differently in Western
business environments, which can result in miscommunication, tension, or
lost opportunities.

Through a combination of theoretical insights and analysis of real-world
case studies, the article identifies frequent sources of misunderstanding in
Sino-foreign business interactions and highlights the strategies employed
by experienced translators to mitigate these risks. These include pragmatic
adaptation, cultural substitution, context-sensitive interpretation, and the
application of intercultural communication models. The research also
discusses the growing need for specialized training of translators who work
in international business settings, including the development of both linguistic
competence and intercultural sensitivity.

The paper concludes that in an increasingly interconnected world, the
translator’s role is vital not only in ensuring accurate message transmission
but also in building mutual trust, preventing conflicts, and enhancing the
overall effectiveness of international business negotiations. The results of the
study are of practical value to professional translators, international business
practitioners, linguists, and policymakers interested in fostering productive
and respectful communication across cultures.
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IHocranoBka mpoOiaemMu. Y cydacHHX yMOBax
m1o0anizamii, KoiIu Mi)KHapo,[[Hi 3B’SI3KH  CTAIOTh
Jenali iHTeHCUBHIIIUMY, MOBHI Oap’ epu BiZirparoTh
Ba)KJIMBY POJIb, 0COOIMBO B KOHTEKCTI Ml)KHapOIlHOFO
0i3Hecy. KomyHikallisi Mi>k Tipe/ICTAaBHUKaMHU PI3HUX
Oi3HEC-KYIIETYp, 30KpeMa 3 KHTAHCHKUMH ITapTHE-
paMu, 4acTo YCKJIQAHIOEThCS He JIMIIe MOBHUMH BiJl-
MiHHOCTSIMH, @ W KyJIBTYPHHUMHU OCOOIUBOCTSIMH, SKi
BIUIMBAIOTh Ha XapaKTep MeperoBopiB, NMpolec Npu-
WHATTS PIlICHB Ta 3arajbHUM (opMaT B3aEMOIii.

Sk 3azHagae Xodcerene [Hofstede, 2010], piBenb
KOHTEKCTY, 1€papXidHOCTI Ta KOJEKTHBI3MY 3HaYHO
BIJIPI3HSAETHCS Y KUTAWCHKIN KyIbTYpi MOPIBHSHO i3
3axifgHoto. lle 3yMoBIIOE HEOOXiJHICTH TIUOMIOTO
p03yMiHH;1 KYJIETYPHOTO KOy /IS ycniHJHo'l' JIITOBOT
KoMyHiKarlii. 30kpema, Ha BiIMiHy BiJl yHiBepcaicT-
CBhKOI Mozeni KOMYHlKaI_Ill MIPUTAMAaHHOI 3aXiTHOMY
CBITOBi, KUTaWChKUI MiIXill IPyHTYETbCA HA CHUTY-
aTUBHUX KOHTEKCTaX 1 MIKOCOOMCTICHHX 3B’SI3Kax
[Ting-Toomey, 1999].

Tpanumiiiai MeToan nepeKiaay 3Ae01IbIIoro opi-
€HTOBaHI Ha OyKBaJIbHY IIepenady ingopmariii i BUsIB-
JISTFOTHCS] HEIOCTATHIMU, KOJIU CITiJ] aJalTyBaTy MOBi-
JOMIJICHHS JI0 1HIIO1 KyJIBTYPHOI CUCTEMH. Y 3B’SI3KY
13 MM HocTae norpeda y mepeocMUCIIeHHI podi epe-
KJ1a/1aua He JIUIIE SK MOBHOTO MTOCEPEIHUKA, a 1 KyIIb-
TYpHOTO MeaiaTopa, 3aTHOTO TPAHCITIOBATH 3MICT 3

YPaxyBaHHAM KyIbTYPHHUX HOPM, CHCTEM LiHHOCTEH
Ta cnequnKH KOMYHlKaTI/IBHOI MOBEIIHKH napTHeplB

Mera i 3aBnannsa crarri. Mera cTtarTi — nocii-
IATH q)yHKuu nepekiagada B Ml)KKyJ'II:TyleI/I JITOBIH
KOMYHIKaIlil, 30KpemMa y B3a€MOJii 3 KUTalChKUMH
MapTHEpaMH, Ta OOTPYHTYBAaTH HEOOXiTHICTH PO3IIH-
pPEeHHS poJIi mepeKaada sk KyIbTypHOTO MeJiaTopa.

3aBaaHHs:

— MpoaHai3yBaTH MOBHI Ta KyJIbTypHi 0ap’epu,
10 BUHUKAIOTh Y MXKHApOTHOMY Oi3HEc;

— PO3KpUTH 3HA4YeHHS KYJIGTYPHO 3YMOBJICHHX
MOHATh (AK-OT TyaHci) st edekTuBHOI Oi3Hec-
B3a€EMOIIT;

— JOCHIAWTH BIUIUB KYJIBTYPHOI KOMIIETEHI]
nepekiagada Ha YCHIIIHICTH IMEPEroBOPHOTO MpO-
necy;

— 3aIPONOHYBATU MIPUKIIAH MPAKTHYHOTO BIUTUBY
MDKKYJIBTYpHIX YHHHUKIB Ha 0i3HEC-KOMYHIKAITIFO.

[penmer Ta 00’exkT AocaimkenHsa. OO0’ exTom
JOCHIDKEHHST € MDKKYJIBTypHa KOMYHIKallisi B MiX-
HapomHoMy Oi3Hec-cepenosuii.lIpeamerom moci-
JDKEHHS € POJIb Mepekianada K KyJIbTypHOTO Mejia-
TOpa y MPOoIIeCi MKKYIIBTYpHOT B3a€EMOJIiT, 30KpeMa B
KHTalChKO-€BPONEHCHKOMY J1TOBOMY KOHTEKCTI.

Buksax ocHoBHOro marepiamxy. VY cydacHHMX
yMOBax mnobanizauii Mi>KHapoAHUI Oi3Hec Bimirpae
KIIIOYOBY POJIb y CBITOBIM €KOHOMII[i, IO BUMarae
e(ekTUBHOI MDKKYIBTYpHOI KOMyHiKamii. OmHuM
i3 TOJOBHMX BWKJIHMKIB Yy IILOMY IIpOIleCi € MOBHI
Oap’epu, 0coONMMBO y B3aEMoii 3 KpaiHaMu, e MOBa
i KyJIbTypa CyTTEBO BiJpi3HSIOTHCS BiA 3aXigHUX
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CTaHJapTiB, K-0T Kutait. Uepe3 TOHANBHICTH KUTAH-
CBKOi MOBH Ta CKJIa/iHy i€pormihiuny crcTemy mepes
nepeKiIagadeM CTOITh 3aBIAHHS HE JIMIIE TEXHIYHO
TOYHO TEPEKJIacTU TEeKCT, a W MepeAaTH KyJIbTYpHi
KOHTEKCTH 1 HIOAQHCH 3Ha4deHb. HemoTpumaHHS mux
ACIIeKTiB MOXKE TIPU3BECTH JO CYTTEBUX HEMOPO3Y-
MiHb y JJIOBHX TIepeMOBHHAX. TakuM YHHOM, IIepe-
KJIaJa4 BiJlirpae BUPIMIANBHY POk y 3a0e3redeHHi
yCHIIIHOT KOMYHiKauii MiXK KHTAaHCHKHMMH HapTHE-
pamu Ta npeAcTaBHUKaMH iHIINX Oi3HeC-KyIbTyp.

Mixnapoauuii 6i3aec y XXI cr. morpebye He
JIUIIE 3HaHHS MOB, a ¥ TIHOOKOTO PO3YMIiHHS KyJb-
TypHOTO KOHTeKcTy. Kurail sk OguH i3 KIIIOYOBHX
100aJIbHUX €KOHOMIYHHX TPABLIB MPOIOHY€ YMMAIO
BUKJIMKIB U1 MDKKYJABTYpHOI KOMyHikamii. Kuraii-
CbKa MOBa Ma€ OCOOJIMBI IpaMaTHKy, TOHANBHICTbH
Ta iepormidiuyHy cucTemy, IO CTBOPIOE TPYIHOII
y TexXHiYHOMY Tepekiami. OmHak me OUTBIII TPyH-
HOUIl BUHUKAIOTh y KOHTEKCTYaJbHUX 1 KyJIbTYPHUX
IIapax MoBiJOMJICHb. Y IIbOMY CEHCI epeKiiaiay Mae
BUKOHYBAaTH POJIb [IOCEPENHUKA MiX KyIbTypamHu, a
He nuie Mixk MoBamu [House, 2006].

Citift miaKpEeCTUTH, IO IS CYy9acHOT JIIHTBICTHKH
XapaKTepHUM € TABHINCHWHA IHTEepeC IO MpooOieM
HepeKiIazy, 0 € BXXJIMBOIO YMOBOIO 3pOCTaHHS poIi
NPOILIECiB MIKKYIBTYPHOI KOMYHiKalii y peanisix cbo-
rogenus [Uepennuk JI.A., 2021].

OxpiM MOBHHX 0ap’epiB, MIKKYJIBTYpHa KOMY-
HIKamis 3 KUTaHCHKUMH napTHEPaMK  YCKJIaIHIO-
€TbCs  Yepe3 cneumbqul COLIOKYJIBTYPHI HOPMH,
l'IpI/ITaMaHHl KWATaCBbKI Tpanuii BeneHHs Oi3Hecy.
OnmHUM 13 BaXJIMBUX HOHATh y KHUTaHCBKiH KyJb-
Typi € «ryaHci» [ R ] — cucreMa MisKOCOOMCTICHUX
3B’SI3KiB, SKi ()OPMYIOTH OCHOBY JIOBIpH Ta CIIBIIpAIli.
YV kuTalchKiil Oi3HEeC-TIPaKTHIll IOPUINIHUN KOHTP-
aKT HE € TOJIOBHMM IHCTPYMEHTOM 3a0e3NeueHHS
JOMOBJICHOCTEH; HATOMICTh 3HAYEHHS Ma€ BCTAHOB-
JICHHS1 0COOMCTUX 3B’S3KiB, IO Tepeadadae NOTpu-
MaHHS HOPM BBIWIMBOCTI, IOBaru Ta COI[iaJbHOT
iepapxii [Zhang, 2015]. Ha BimMiHy Bim 3axigHOTO
M IXOMY, IO 30CEePEMKeHUI Ha IOPUINTHIN TOYHOCTI
Ta (OPMAITBHOCTI KOHTPAKTiB, KUTaiiChKa CTOpPOHA
OinpIe OpieHTYyeThCS Ha HedopManbHI BiTHOCHHH
Ta B3a€MHY ToOBary. ITHOpyBaHHS LUX KyJIBTYPHHX
BIZIMIHHOCTEH MOX€E TPU3BECTH J0 KOMYHIKaTHBHUX
300iB 1 pO3pHUBY CITiBIpali. Y 3B’SI3Ky 13 UM TIepe-
KJ1a/J1ad BUKOHY€ HE JIMIIE JIHTBICTHYHY, a # Meia-
TOPCBKY (YHKIIiI0, 3a0e3MeUyI0oun alanTalilo 3MicTy
BIZIMOBIAHO 70 MiCLEBUX HOPM, €THKETY Ta €KOHO-
MIYHOTO KOHTEKCTy. Hampuknan, y curyarii, Koyiu
00roBOPIOBAJIMCS YMOBU TIEpENlaHHS TEXHOJOTIH,
HEXTyBaHHS TepeKazadyeM 3HAUYIICTIO «TYaHCi»
[2% £ ] npu3BesIo 10 HEPO3yMiHHS 3 60KY KUTaHCBHKOT
CTOPOHH, 110, BPELITi-PEIIT, BUKIUKAIO KOHQIIKT i
topuanyHi TpynHomi. OTxe, e(pEeKTHBHA MiKKYIIb-
TypHa Oi3Hec-KOMYHIKallis 3HaYHOI MipOI0 3aie-
KUTH B TIpoeCciifHOT KOMIIETEHIT1 Imepekiagada sK
KyJBTYPHOTO TIOCEPEAHUKA.
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Kpoc-xynbTypHiii B3aemomii 3 KHTallCBKHMMH
MapTHeEpaMyd Ma€ MNepelnyBaTH peTesibHa IiATOTOBKA.
Bararorpanna kuraiicbka KyabpTypa MOTpeOye yBa-
HOTO BUBYEHHS Ta po3yMiHHs. ba3oBuii piBeHb minro-
TOBKHM Ma€ BKJIIOYATH 3arajbHe PO3yMiHHS (QyHAaMeH-
TaNbHUX MIHHOCTEW, TPajWIid Ta HOPM ITOBEIIHKH,
npuiiHaTux y Kurai, 3 ypaxyBanasMm cnenn¢iku peri-
OHY, IKHUTIpeicTaBIse BamOi3Hec-naptHep [Jlidinmes].

Hanpuknazn [bonnapenko, Izexao, 2024, y nepe-
TOBOPHOMY HpoLECi, A€ KUTAHChKUH MMOCTa4aIbHUK
MaB HiANUCATH KOHTPAKT 3 €BPOINECHCHKUM CHOXU-
BaueM, IepeKiagad, HE BPaxyBaBIIM KOHLEMIIIO
«ryaHci» [JX 2], Ha/aB TiepeBary CyxoMmy MepeBoy
YHUCIOBUX JaHUX 1 yYMOB KOHTDAaKTY, ICHOPYHOUH
HEOOXiHICTh CTBOPEHHSI OCOOMCTHX 3B’SA3KiB, IO €
BaYXJIMBUM €JIEMEHTOM YCITIIIHOI criBmpamni B Kurai.
e crpuyuHMIO 3aTPUMKU B MiANHCAHHI Yroaud Ta
HaBiThb 3MYCHJO KUTAaWCbKy CTOPOHY NEPErISIHYTH
YMOBH TIOCTaBKH Yepe3 HEeIOOLIHKY COLiaJbHOro
CKJIaJJHUKA KOHTPAKTYy.

[HIMM TPUKIAZOM € CUTyalis, KOJH B KOHTp-
akTi He OynM dYiTKO BU3HAUEHI IPaBOBiI HACIIiJIKH
MOpYIIEHHS  TEPMiHIB  IMOCTa4yaHHS  MPOAYKIIii.
VY KHUTalCbKOMY KOHTEKCTi OyJI0 Ba)KIMBO HE TiTBbKH
opuIudHe OOPMIICHHS, @ i CTBOPEHHS YMOB JUIS
MTOJIANTBIITUX OCOOMCTUX BiTHOCHH 1 rapaHTiil Ha piBHI
comianbHOI BignoBiganpHOCTI. [lepexiagay He Bpa-
XyBaB II0 crienu}iky, M0 NPU3BEIO A0 IOPUANIHUX
YCKJIQJIHEHb Ta MOTPeOU B MOBTOPHUX MIEPErOBOPAX.

BinmoBigHo, He3amepedHuM cTa€ TO# ¢akT, IO
y cepi MDKKYyIbTypHOI KOMYHIKAIii B MiXKHAPOJ-
HOMY Oi3HEci poJib Mepekiazada 3Ha9HO BUXOANUTH 3a
MeXi BUKOHaHHS cyTo MOBHOI ¢yHkmii. [Tepexnamaq
CTa€ BXJIMBOIO JIAHKOIO KYJIBTYPHOTO IOCEPEAHULI-
TBa, SIKa BUMAara€ He JIMILE JOCKOHAJIOrO BOJOMIHHS
1HO3EMHOI0 MOBOIO, a ¥ TIIMOOKOTO PO3YMiHHSI MEH-
TaNbHUX, €THYHUX 1 MOBEAIHKOBUX OCOOIMBOCTEH
KOXKHOI KyJBTYpPH, 30Kpema KuTaiichkoi. Edek-
TUBHICTh KOMYHIKallil 3HaYHOIO MiIpOIO 3aJCKUTh
BiJl 37aTHOCTI NepeKiajada BpaxOBYBaTH HE JIMILE
JTIHTBICTHYHY TOYHICTb, a ¥ COLIOKYJBTYpPHE, €MO-
LifiHe 1 KOHTEKCTyaJbHE TIIO, SIKe MOXKe Oe3mocepen-
HBO BIUIMBATH HA TUHAMIKY IEPETOBOPHOIO MIPOLIECY.

[IpaBunbHO 3pOOJEHUI MepekIan MOXe BIUIU-
HYTH Ha YCIIIIHICTb YKIaIaHHS YTrof, MiAHCaHHS
KOHTPAaKTiB Ta PO3MIMPEHHs! Oi3HeCy Ha MiKHApOI-
HoMy piBHi. Henomiku B mepekiani MOXyTh Ipu3Be-
CTH JI0 HETIOPO3YyMiHb, 3001B y KOMYHIKaLlii Ta BTpaTH
MOXIIUBOCTEH pO3BUTKY. ToMy BaKJIMBO Mard Ha
yBa3i, MO SKICHUH Mepekiaaj Bifirpae BHpilIANbHY
POJb B yCHIIIHIN AiSIBHOCTI MiANPHEMCTBA Ha 30B-
HimHbOMY pUHKY. OCHOBHI acleKTH, sSKi BapTO Bpa-
XOBYBATH y TMpOILECi mepexyiany Aias MKHAPOTHOTO
0i3Hecy, BKJIIOYAIOTh MOBHY KOMIIETEHTHICTb, KYJb-
TypHy cneunQiky pi3HUX KpaiH, a TAKOXK rpaMaTHIHy
MPaBWIBHICTh Ta CTHIICTUKY TekcTy. llepexmamau
MOBHHEH YMITH TOYHO Ta 'PaMOTHO NepeNaTu CEHC
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OpHriHally, YHHUKAaTH HETMOpPO3yMiHb Ta BPaxOBYBaTH
BHMOTH IIJILOBOTO ayauTopii [Ponb nepeknany...].

Kuraiicekuii Tepmin laowai [Z 4] «ino3emennb»
Y)KUBA€ETHCS B PO3MOBHOMY CTHIIi, 4aCTO 3 HEHTpalIb-
HO-TIO3UTHBHOIO KOHOTAIII€I0, ajle MOXKE MaTH pi3He
COPUIHATTS 3aJeXHO Big ToHy # curyauii. Ilepe-
kJan 0e3 ypaxyBaHHS KOHTEKCTY MOXKE TIPH3BECTH 10
MIOMHJIOK Y CIIPUHHSITTI.

Waiguoren[ 4 [E A ]-6inbmneiTpansuuiisapiant,
YacTO BUKOPUCTOBYETHCS B OQILIHHUX JOKYMEHTaX.

Hanpuknaa, mig yac meperoBopiB MiX €BpOIICH-
CBKUM IMIIOPTEPOM Ta KUTAHCHKUM MOCTaYaIbHUKOM
nepeKiIagad 30CepeiuBCs BUKIIOYHO HA TEXHIYHOMY
nepeKiagi yMOB KOHTPAaKTy, iTrHOPYIOUM CTBOPEHHS
JOBIpYMX CTOCYHKIB, IIO OyJI0 BHpIIIANbHUM JUIS
KHTaiicbkoi cTopoHH. HeBpaxyBaHHS 3Ha4yIIOCTi
«ryaHci» [JKF] NpU3BeNo 0 3HMKEHHS MOTHBALIi
KHTAWCBKOI KOMITaHil, 3BOJIKAHHS 3 IMiAMHCAHHIM
JIOTOBOPY Ta MEPEOLiHKH MapTHEPCTBA.

B inmomy Bumagky mig yac 0OroBOpeHHS
3aTPUMKM TIOCTayaHHS MepeKiajady He BpaxyBaB
noTpebu B «36epeskenni oomuuusy» M4 mianzi], me
OJTHOTO KITIOUOBOTO IOHATTS KUTAHCBHKOI KYIBTYpH.
Y pesynbrari mpsiMe 3BUHYBAaUCHHS KHUTAHCBKOTO
napTHepa y HeAOTPUMaHHI TepMiHiB OyI0 COpUIHATO
gk 00pas3a, 110 MPU3BENIO 10 PO3ipBaHHS KOHTPAKTY.

ToOTo ycmimHICTF MDKHApOAHOI — CHiBmpai
3 Kutaem 3HaYHOI MipOIO 3aJIe)KHTh BiJl 31aTHOCTI
nepeKiagada BpaxoBYBaTW COLIOKYJABTYPHHUH KOH-
TEKCT, Y SIKOMY BiI0OyBa€ThCsI KOMYHIKaIlisl.

EdexTtuBHa peamizaiist 0i3HEC-IPOEKTIB Y MiXk-
HApOJHOMY CEPEAOBUILI BUMarae He Juile (paxoBUX
3HaHb Y TaTy3i JIH'BICTHKH, a i IMUO0KOT 0013HAHOCTI
13 COLIOKYJIIBTYpHUMH YMHHUKAMH, SIKI PETIaMEHTY-
I0Th crenuiky MIKKYJIBTYpHOI B3aemonii. OcoOnu-
BO1 yBaru 3aciyroByrOTh OCOOTHBOCTI IIJIOBOTO CITiJI-
KyBaHHS 3 TIpencTaBHUKaMu KuTaro, e KyabTypHi i
MOBHI BiZIMIHHOCTI ICTOTHO BiJ{pi3HSIOTHCSI BiJI €BPO-
NEHChKUX TPaUIIii BeieHHs Oi3Hecy. BoHu oxoruito-
I0Th HIMPOKUH CHEKTP HOPM — BiJl JIHIBICTUYHHX
(bopMyJIIOBaHb O YCTAaJCHHUX MOJAENEH MOBEHIHKH,
IO iCTOTHO BIUIMBAalOTh Ha IMPOLEC NEPEMOBUH,
VKJIaJCHHS! KOHTPAKTIB 1 PO3BUTOK MHapTHEPCHKUX
BiTHOCHH. Y I[bOMY KOHTEKCTI IepeKiiazad Bigirpae
KIIIOYOBY POJIb SIK MXKKYJIBTY PHHHI [TOCEPETHHK, PyHK-
[iOHANbHE HABAaHTAKEHHS SKOTO TOJISITaE HE JIMIIC
y TOYHOMY TMepeKiaji MOBJICHHEBUX OIWHHIb, a
H y BpaxyBaHHI COLIOKYIBTYPHHUX OCOOIMBOCTEH,
IO € BU3HAYaJBHUMHU i1 (OpMYBaHHS CTiHKUX i
pe3yJIBTaTHBHUX MKHApOTHUX Oi3HEC-KOMYHiKalliid.

Came mepekiagadaM BapToO 3HATH TaKy OCOOIH-
BICTh BE/IEHHsI IEPETOBOPIB, 5K T€, O SKIIO MEePero-
BOPH MIPOBOAATECS HA TEPUTOPIi KHTAHCHKOT CTOPOHH
(o pedi, BOHU 1ie JIIOONATE), KUTAHI MOXKYTh TIOCH-
JIATHCS HA T€, 110, 3T1IHO 3 IXHIMHU TPATUIIISIMH, «TiCTh
roBOpUTH nepurmy». CrpoOu k oTpumaru iHpopma-
[0 BiJl KUTAWChKOI CTOPOHU YacTO BUSIBIISIOTHCS
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0e3pe3yNbTaTHUMI: BOHA 3BOIAHUTHCS TEPEBaXKHO JI0
3arajgbHAX TOJOKeHb. KuTaliii poONmsaTe MOCTYIKH
3a3BUYAaH ITiJ] KiHeIlb TEPETOBOPIB, MiCI TOTO, SIK OIIi-
HSATh MOXJIMBOCTI IMapTHepa mo meperoBopax. [lpu-
YOMY TOJIi, KOJIU 31a€THCSI, 110 TIEPETOBOPH 3aMIILIH B
DIIYXHH KyT, BOHH PaliTOM BHOCSITh HOBI IIPOTIO3HIIii,
1o nepeadadaroTh MOCTYNKH. Y pe3yabTaTi Imepero-
BOpH TIOHOBIOIOTECA. OJHAK MMOMIIIKH, JOMYIICHI
MapTHEPOM Y XOAi IIEPEeMOBHH, YMIJIO BUKOPUCTOBY-
foThcs [HamionansHi 0coOMMBOCTI. .. ].

[orpanuemm 1o Kuraro, iHO3eMIli MIBUAKO CTH-
KalOThCA 3 TEPMiHOM «iaoBait» [Z4]], mo o3Ha-
4ae «IyKUHEIb» 1 Mac MepeBaKHO HeHTpabHe abo
3HEBAXIIMBE 3a0apBIICHHS, X0uya Je[aii dYacTilie
BKHBAETHCA CIIOBO «Bahroxkenb» [#1E A] i3 6iabm
HEHTpambHUM 3MicTOM. BomHoYac ycriiniHe BeaeHHS
0i3Hecy B KuTai 3Ha4HOIO0 MipOrO 3aJI€KUTh BiJl 0CO-
OHMCTHX 3B SI3KiB — «TIyaHci» [ R ], gKi, 3TiHO 3 KOH-
(hyLiaHCHKOIO TPAIUITIEI0, BAXIHBIMII 32 (GOpMaIbHI
JIOMOBIIEHOCTI. | 3HOBY K OCHOBHUM Ba)KJINBUM €JIe-
MEHTOM CTa€ TepeKiiaaad.

Hanpuknan, . Kupuuenko [Kupuuenko, 2023]
3a3Hadae, 10 NpoOieMaThka TMepekyiany oQimii-
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HO-JIIJIOBUX TEKCTIB 13 KUTalChKOi Ha yKpaiHCBKY
MOBY 3QJIMIIAETHCS aKTYATBHOIO 3 OTVIS Y Ha aKTHBi-
3alil0 yKpaiHCHKO-KHTAHCHKUX JUIUIOMATHYHHUX Ta
eKOHOMIYHUX BigHOCHH. [Ipu oMy mepekiagadeni
HEOoOXiTHO BpaxoByBaTH CHEIU(IKYy KHTANCHKOTO
JIIJIOBOTO CTHIIIO, 30Kpe€Ma CTHCIICTh, PUTMIYHICTh
Ta BUKOPUCTAHHS CIY>KOOBHX iepornmidiB, ski He
MaroTh JICKCHYHOTO 3HA4YCHHS, ajleé BUKOHYIOTh T'pa-
MaTH4HY (YHKITIIO.

Jms  KOMIUIEKCHOCTi JOCHIDKEHHS Hamu Oyiio
NPOBE/ICHO TIOPIBHSIHHS KIIIOYOBUX ACTIEKTIB KHTAM-
ChKOI Ta €BpOIEHCHKOI Oi3HEC-KYIBTYp, IO MArOTh
Oe3nocepe/Hil BIUIMB Ha IMEPEKIa]] i mporecu 0i3-
Hec-komyHikanii. [lpencraBnena tabm. 1 imrocTpye,
SIK Pi3HI MiIXOIU 10 MOBHO{, €THYHOI Ta KOHTPAKTHOI
NPaKTUKH MOXYTb 3MIHIOBaTH TUHAMIKy HEpPEroBo-
PiB 1 yCHIMIHICTh YKIIAJACHHS yrofl MK KHTalChKUMU
Ta €BPOICHCHKUMU napTHepamu (Tabdm. 1).

BiamoBigHO Take KOMILIEKCHE MOPIBHSHHS KITFO-
YOBUX AaCMEKTIB BIUIMBY Ha Oi3HeC-KOMYHiKalio
MK KATalCbKMMH Ta €BPOIEHCHKHMHU MapTHEpaMH
MiAKPECIIIOE BAXKIMBICTH POJI Mepekazada K Kysb-
TYPHOTO 1 JIIHTBICTUYHOIO MOCEepeHUKa. Y IMporeci

Tabmuusg 1
IopiBHATbHA XapaKTepPUCTHKA KYJbTYPHUX ACNEKTIiB KHTACBKOI0 Ta €BPONEcbKOro disHecy
AcCHeKTH . .
. Kuraiicbka €Bponeiicbka B
Oi3Hec- . . . . PoJb nepexkinagaua
0i3Hec-KyJIbTYypa Oi3Hec-KyabTYypa Ha KOMYHiKaLilo
KYJbTYpH
dopmaibHa, V kuTaichKii IMepekianad MOBHHEH MaTH
obepekHa MOBa, yacto | IIpsiMuid, iTKHiA CTHIIb KyJIBTYpi BIICYTHICTD rOOKe PO3yMIHHS HE
MoBa Ta cTHJIb p i P > ? Y SUICYTHIC posy . N
. BHUKOPHCTOBYETHCS 3 aKI[EHTOM MPSIMOJTIHIHHOCTI JIMIIIC MOBHHUX aCIIEKTiB, a i
CIIJIKYBaHHSA R . .
HenpsIMUHK MiAXiT 10 Ha e()eKTUBHICTh MOJKE TIPH3BECTH JI0 KYJIBTYPHHX TOHKOIIIIB, 11100
BUPAKECHHS TYMOK HETOPO3yMiHb YHHKHYTH HEMIOPO3yMiHb
Benuke 3HaueHHA . BaxmuBicTe ocobucTux Ilepexnanay nonomarae
OCHOBHHMH aKIEHT , . .. . . .
HATa€ThCS . . 3B’s13KiB y KuTai MoXke | B yCTAQHOBJICHHI JIOBIpH MiX
3HavyeHHsA Ha npodecionanizmi .
JTIOBFOCTPOKOBHUM . BIUIMHYTH Ha TPUBANICTh | TMAapTHEPAMH, BPAXOBYIOUH
B3a€EMHUH Ta MIBUIKOCTI .
OCOOHCTHM CTOCYHKaM, MEPErOBOPIB Ta He JIMIIE CJI0Ba,
. YKJIaJCHHS YTOX . .
CTBOPEHHIO JIOBipH YKJIagaHHS yTOAU a i HeBepOaIlbHI CUTHAIIN
[linnmucanns
.. Konrpakr .. [Tepekmnanay 3abe3mnedye
[linxia 10 KOHTpakTy KOHTpakTy B Kurai
.. . . PO3IISIAETHCS TOYHE TIepeIaBaHHs HE
Iinxin no K HOpMaTbHOCTI, aje 3i . Moxe OyTH 3aTpuMaHe ..
. SIK FOPHTUYHHHA . JIVINE FOPUIMYHUX TEPMiHIB,
KOHTPAKTIB | 3HaYHOIO yBaroo J0 3roju . 4yepe3 HeOoOX1THICTh N .
L JIOKYMEHT, 10 (iKCye a i KyJBTypHHAX O4iKyBaHb
Ha 0COOHCTOMY PiBHI 3aTBEpKEHHS Ha
YMOBH YTOAU .. CTOCOBHO KOHTPAKTY
ocobucTomy piBHI
. L . Ilepexnanay moBuHeH
. V eBponeicbkux BinminHoCT1 . .
3HaYHHIA BILTHB MalOTh . . . . | OpieHTyBaTHCs Ha Pi3HHLIO
Etuka . KpaiHax BeJIUKe B MiJX0JaX 10 KOH(IIIKTIB
. . KOJIEKTHBI3M, IIParHeHH B CTHYHHX CTaHIAPTaX,
Ta couiajbHI 3HAYEHHS HAJIA€ThCS MOXYTh BIUTHBATH
JI0 TApMOHIT Ta YHUKHCHHS . . : . 00 JIOMOMOI'TH MapTHepam
HOPMH T IHIMBIAyaTi3My Ta Ha e(DeKTHBHICTh . .
KOH(ITIKTIB . T . YVHHUKHYTHU COIIaJbHUX 1
BIJIKPUTIH qHCKYyCii MePETroBOPiB
KyJIBTYPHUX TIOMIJIOK
.. L. . [Iepexnanay mae
. Bucoka 1igHICTE YacoBi BIAMIHHOCTI X
Yac crpuiiMaeThest BPaXOBYBATH Pi3HHIIIO
4acy, NeperoBopu MOXYTb CTAaTH JKEPEIOM ”, :
. MEHII CTPOTO, Yac IS B CIIPUITHATTI yacy Ta
BapricTb yacy N . Ta YKJIaJlaHHS YToJ po34apyBaHHs;
NPUHAHSTTS PIlIEHb MOXeE L N JIOTIOMOT'TH HAaJIaIITyBaTH
. 3a3BUYaill 3aiiMar0Th JUTSL €EBPOTICHCHKUX . g .
OyTH OLTBIINM . MapTHEpa Ha BiAMOBITHUHA
MEHIIIE Yacy MmapTHepiB !
PHUTM IIEpETOBOPIB

* Ilcepeno: po3pobreno asmopom

Collection of scientific papers “New Philology”. Ne 98 (2025)

ISSN 2414-1135



100

MDKHApOTHHUX IEPETOBOPIB i3 KUTAHCHKUMHU TapTHE-
paMu Tepekiagad BUKOHYE KPUTHYHO BayKJIUBY POITb
HE JIMIIe B TIepe/Iadi MOBHOTO 3MICTY, a i y 3a0e3me-
YeHHI KYJIBTYPHOI TOYHOCTI KOMYHiKarii. 30kpema,
XapakTepHa Uil KHUTAWChKOI KYJIBTYpH HemlpsimMa
MaHepa BUCJOBIICHHS JYMOK BHMAarae BiJ IepeKia-
Jlada BUCOKOI THYYKOCTI Y BUOOPi MOBHUX KOHCTPYK-
mid anms 30epeXeHHs BBIWIMBOCTI Ta 3amoOiraHHs
Heropo3yMiHHAM. BopHoYac ycTaHOBIEHHS IOBIip-
JMBUX CTOCYHKIB, SIKI MAIOTh KJIIOUOBE 3HAYCHHS JUIS
yCHIIIHOTO BeAEHHs IeperosopiB y Kwurai, morpe-
Oye BijJ mepexiagada 3JaTHOCTI TOYHO IHTEpHpeTy-
BaTH HEeBEpOAIbHI CHTHAIN Ta KYJIBTYPHI KOHTEKCTH.
KontpakT y kuralichkkoMy 0i3HEC-CepeIOBHIII 9acTO
PO3IIIAAAETHCS HE JIMIIE SIK IOPUIAMIHO 3000B’SI3yI0-
YUH JTOKyMEHT, a K Pe3y/lbTaT OCOOUCTUX JOMOB-
JICHOCTEH, TOMY IepeKiiaziad HOBUHEH OyTH HaJ3BU-
YaifHO YBaYKHHUM JI0 3MICTOBHUX HIoaHCiB. OKpiM TOTO,
JTOTPUMAHHS COIaJbHUX HOPM Ta €TUYHUX IPHHIH-
miB 000X CTOpiH € Ba)KIMBUM aclEKTOM, IO TaKOX
noTpedye JeNIKaTHOTO KYJIBTYPHOTO TOCEPETHHUIITBA
3 Ooky mepekianada. Okpemy yBary CiiJ ONpUAUISTH
PI3HOMY CIIpHIHSATTIO Yacy: TOAL K Y 3aXiJHUX Kpa-
fHaX akKIEeHT POOUTHCS Ha MIBHIKOCTI NPHUHAHATTS
pillleHb, KUTalChKa CTOPOHA MOXKE JiSITH B TMOBLIbHI-
IOMY PUTMi, III0 BUMArae Bij nepeKIajiaya BIJIIIOBII-
HOI ajanTallii TeMITy [IeperoBOpiB 10 HALiOHATLHUX
0COOIMBOCTEH yYaCHUKIB.

BapTto Bim3HaUMTH CYTTEBI BiAMIHHOCTI MiXK
KHUTalChKOIO Ta €BPONEHCHKOI0 Oi3HEC-KYJIBTYpaMH,
IO MOXYTh CYTTE€BO BIUIMBAaTH Ha €(EKTHBHICTH
MDKHapOIHUX MEePeroBopiB. Y KHUTAHCHKIM KyJabTypi
BaYXJINBUM € He JUIIe OilliifHIA TEKCT KOHTPAKTY, a
1 moOy/10Ba 0COOUCTHX 3B’SI3KIB Ta B3aEMHOI JIOBIpH,
10 MMO3HAYAETHCS Ha O13HEC-MIIX0/1aX 1 TeMIax yKia-
neHHst yrox. Ilepexianad y TakoMy KOHTEKCTI Mae
BUCTYIIAaTH HE JIMIIE JIIHTBICTUYHUM IIOCEPETHUKOM,
a i KyJIbTypHUM KOHCYJIBTAHTOM, YPaXOBYIOUH COLIi-
aJIbHI Ta IICUXOJIOTTYHI YMHHHUKH, 110 MOXKYTh 3MiHIO-
BaTH XiJ] IEPETOBOPIB.

CBo€10 4eproro, €BpoOIEHChKa Oi3HEC-KYIbTypa
OlnbIe aKkIEeHTye yBary Ha (OpPMalbHUX acCIeKTax
KOHTPAKTY, IOpPUINYHIA TOYHOCTI Ta IBUAKOCTI yKJIa-
JICHHs yTOJl, JIe POJib MepeKiajada qacTo o0Mexy-
€TBCS TEXHIYHUM TepeKIIazioMm JIOKyMeHTiB. Bimgmo-
BiJTHO, MiJ Yyac POOOTH 3 KUTAHCHKUMH MapTHEpaMH
HEeoOXiIHO BpaxoBYBAaTH HE JIMILE MOBHI O0ap’epw, a i
COLIIOKYJIBTYPHI YMHHHUKH, K1 MOKYTh 3HAYHO BILIH-
BaTH Ha PE3yJbTaT IEPETOBOPIB Ta YKIaIACHHS YTOIU.
TakuMm umHOM, ycmiliHa MiXKHapoaHa Oi3HeC-KOMYy-
HiKallis BUMarae BiJ| IepeKiagada TIHOOKOTO PO3y-
MiHHS HE JIMIIE JIIHTBICTUYHHUX ACIEKTiB, a i Kylb-
TYPHHX 0COOJINBOCTEH, 1110 pOOUTH HOTO POJIb 3HAYHO
OLTBILIOI0, HIJK IPOCTO TEXHIYHUH MOCEPETHHUK.

BucHoBKHM i mepcneKTHBH MOJAJIBIIUX PO3PO-
00K. Y pe3ynbTaTti mpoBENCHOTO JOCIiIKEHHS OYyIio
BCTaHOBJICHO, 1[0 MOBHI 0ap’epu Ta MDKKYJIBTYpHI
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BiIMIHHOCTI CYTTEBO BILTMBAIOTH Ha AKICTB 1 pe3yib-
TaTUBHICTb KOMyHlKaLIII/I y Ml)KHapO}_IHOMy OizHec-ce-
penoBuIi, 30KpeMa i 9ac B3a€MOI1 3 MpeACTaBHU-
KaMH KHTaicbkoi Oi3Hec-KynbTypu. Ilepeknamau y
IbOMY KOHTEKCTi BUKOHY€E (DYHKIIIIO HE JIMIIE JTiHTBi-
CTHYHOTO IOCEpEeNHNKA, a W KyJIBTYpPHOTO iHTerpa-
TOpa, 3IAaTHOTO HIiBENIOBAaTH IOTEHIIHHI HENmopo-
3yMiHHS, aJanTyBaTH KOMYHIKaTHUBHI cTparerii 1o
cneun(iku KyJIsTYpHOTO CepeloBHUINa Ta 3a0e3mneuy-
Baru edekTuBHUI OOMiH iH(opmauiero. Bussieno
HEOOX1THICTh MiATOTOBKHU IEpeKiIafadiB 3 ypaxyBaH-
HSIM MDKIMCUUIUTIHAPHUX 3HAHb: MIDKKYJIBTYPHOI
KOMYHiKallii, Mi>KHAPOIHOTO €THKETY, OCHOB IIpaBa Ta
eKOHOMiKH. ['mobanizarliifHi mpomecH, Mo aKkTHBi3y-
I0ThCS, 3yMOBIIOIOTH IiABHUIICHHS MONUTY HA KBaJIi-
¢hikoBaHMX MepeKIIaayiB K Ha BaKIMBUN CKIAIHUK
MIXXHAPOHOI CITiBIIpAIl.

[Momanbmii HayKoBi AOCHIIKEHHS MAalOTh OyTH
COpsSIMOBaHI Ha pPO3poOIeHHS e(QEKTHUBHUX KOMY-
HIKaTUBHUX MoOJeJiell 3a ydacTi mepekiajada, sKi
BPaxoByBaTUMYTh raily3eBi Ta Hal[lOHAJIBHI 0COOIH-
BOCTi. [lepcriekTHBHUM HampsMOM € JOCHiJKEHHS
CUHEpril MiX TPaIuIifHOI JIIHTBICTUYHOK MiAro-
TOBKOIO TIepeKiiazaya Ta HM(pPOBUMHU TEXHOJIOTISIMH,
10 BUKOPUCTOBYIOTHCS B O13HEC-KOMYHIKaIlisfX. Bax-
JMBUM 3QJIMIIAETHCS TUTAHHS CTBOPEHHS €IUHUX
npodeciiiHuX cTaHmapTiB AJs nepekitagadiB y chepi
MDKHapOgHOro 0Oi3Hecy 3 ypaxyBaHHSM KYJIBTYpHOI
cnenn(iki OKpeMux KpaiH.

VY cydacHOMY Mi>KHApOJIHOMY Oi3HEC-CepeOBHUIIT
nepeKiIagay Biirpae 3Ha4HO MU PIIY POJIb, aHIXK MPO-
CTO MOBHHIA MmocepenHuK. BiH cTae KiIo4yoBUM ene-
MEHTOM MIKKYJIBTYpPHOI B3aeMopii, 3abe3medyrodn
HE JIMIIe JIIHTBICTHYHY, a i KyJIbTYpHY a/leKBaTHICTh
KoMyHikalii. Pone mepeknamaya B KHUTaHCHKO-€BPO-
NeHChKil Oi3HEC-B3a€MOIIT BUXOUTH 32 MEXI1 mepe-
KJaxy CIiB — BOHA OXOIUIIOE TepeJaBaHHS 3MICTY,
iHTeprpeTanio HeBepOaNbHUX CHTHAJIB, aanTalliio
KOMYHIKaTUBHUX CTparerii 0 KyJAbTYPHUX pealliil.
s yHUKHEHHS HETOpO3yMiHb 1 MiIBUIIEHHS edek-
TUBHOCTI MI>)KHAPOAHUX MIEPETOBOPIB MepeKIagad Mae
BOJIOZIITH HE JIMIIE MOBHOIO, a i KyJBTYPHOIO KOMIIE-
TeHiero. Foro 3aBanns — He miie nepeaaty indop-
Mallifo, a i CTBOPUTH YMOBH Ui IOOYAOBHU JIOBipH,
MOBaru Ta B3a€EMOPO3YyMiHHSI MiXK CTOPOHAMHU.
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CrarTio MPUCBSUEHO aHANli3y CIOBHUKIB HEOJOTi3MiB, YTOYHEHHIO
TEOPETUYHOI0 MiAIPYHTS iX yKJIaJaHHS, BU3HAUCHHIO LITbOBUX JIEKCUYHUX
OJVHUIIb, MOPIBHAJIBHOMY aHaNi3y YKpPaiHOMOBHOI, HIMELILKOMOBHOI Ta
AQHIJIOMOBHOI TpaAMIiil clIOBHHKAapcTBA. Taki yMOBH pPOOIATH CIOBHUKU
HEOJIOTi3MiB EPCIIEKTUBHUM 00’ €KTOM JIOCIIKEHHs, ajke mpolec (ikcarii
JIeKCUKU Ta (hpa3eosorii 3 HEOJOTiUHMM CTaTycoM Iepeadadae HasBHICTh
BU3HAYCHHS JIEKCUKH, SIKYy BOHU OMHUCYIOTh. KnacudikoBaHO pi3HI HayKoBi
TPAaKTyBaHHS HEOJOTi3My Ta OKpecleHO Ioro poOode BM3HAUCHHS IS
notped NMpeaMETHOro MOoJisl BU3HAUYEHHS KpUTEpiiB BiIOOpPY Ta 3iCTaBICHHS,
30KpeMa B MekaX JICKCHKOrpa(iuHMX TpaAuIlii, sKi IpencTaBIeHI MOBaMU
YKJIaJaHHs CIOBHUKIB: YKpaiHCBKOIO, HIMECIIBKOIO Ta aHIMIHCBKOIO. Pucamu,
SIK1 JIIDJIM B OCHOBY HIOPiBHSIHHSL, € BU3HAYCHI1 MTiAXOH 10 TIIyMaueHHS TepMiHa
«HEOJIOTi3M», HASBHICTh BU3HAYCHHS TEPMiHA «HEOJOIi3M» Ta KpUTEpiiB
BiZI0OOPY JIEKCUYHUX OJMHUIIb, MOBA CIIOBHHKIB.

MarepiaJ CTaTTi CTaHOBUTH H00ip 24 CIIOBHUKIB HEOJIOTi3MiB Ta HOBOTBOPIB:
6 yKpaiHOMOBHUX, 6 HIMEIILKOMOBHUX Ta 12 aHTIIOMOBHUX.

Pe3ynberaTy HOKa3yIOTh, 10 CEPEl CIIOBHUKIB 1000PY iCHYIOTh TPH BU3HAYCHHS
HOBHM3HHM JIEKCHYHUX OJMHMIL: aOCONOTHA, BiTHOCHA, JIEKCUKOrpadivHa.
AOCONIOTHE TPaKTyBaHHS HOBU3HHM HANUIOIIMpPEHIiIe, BiTHOCHE TPAKTyBaHHS
3yCTpi4aeMo Dpiflie, Ta  BHU3HAUEHHS HOBHM3HHM 3a JIEKCHKOTpa(iuHUM
KPUTEPIEM CTAHOBUTHh MEHIIICTh. Y TOHAJ TOJOBWHI BUIAJKIB BU3HAUYEHHS
HeoJIori3My a0o KpuTepiiB BiJICyTHi. 3’siCOBaHO, IO MpoOiemMa BiACYTHOCTI
BU3HA4YCHHS a00 KpUTEpiiB HalioMuUpeHila cepesl aHIJIOMOBHHUX CIIOBHHUKIB.
AHIJIOMOBHI CIOBHHKH IEPEBAXXHO BU3HAYAIOTH HEOJIOTI3MH 32 BiTHOCHOIO
HOBH3HOIO, TOI1 SIK HIMEIIbKOMOBHI — 3a abcomoTHo0. Cepes yKpailHOMOBHHUX
CIIOBHMKIB Hai4acTille 3yCTPiualoThcsl CIOBHUKH HOBOTBOPIB.
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The article is devoted to the analysis of dictionaries of neologisms, clarification
of the theoretical basis for dictionary creation, definition of target lexical units,
and comparison of Ukrainian, German and English lexicographic traditions.
Such conditions make dictionaries of neologisms a promising object of
study, since collecting vocabulary and phraseology with neological status,
dictionaries should contain definitions of the target vocabulary they describe.
Different scientific interpretations of neologism are classified and its working
definition is outlined for the needs of the subject field of determining selection
and comparison criteria, in particular within the lexicographic traditions
represented by the languages of compilation of dictionaries: Ukrainian,
German and English. The comparison is based on defined approaches to the
interpretation of the term «neologismy, the availability of the definition of the
term «neologismy and the criteria for selecting lexical items, and the language
of the dictionary.

The article is based on a selection of 24 dictionaries of neologisms and new
words: 6 Ukrainian, 6 German, and 12 English dictionaries.

The results show that there are three definitions of novelty of lexical units among
the selected dictionaries: absolute, relative, and lexicographic. The absolute
interpretation of novelty is the most common, the relative interpretation is less
common, and the definition of novelty according to the lexicographic criterion
is in the minority. In more than half of the cases, there is no definition of the
neologism or criteria for selection. It was found that the problem of lack of
definition or criteria is most common among English-language dictionaries.
English-language dictionaries mainly define neologisms by relative novelty,
while German-language dictionaries define them by absolute novelty. Among
Ukrainian-language dictionaries, dictionaries of new formations are the most
common.

IocTranoBka npodaemu. CyyacHa HEOJNOTis Po-
MOHy€e Oe3Iiy iHTepIpeTamiid TepMiHa «HEOIOTi3M»:
JesIKi JOCIITHUKH TIyMadaTh HOTo K JIEKCUYHY Ofu-
HUIIO 3 O3HAKOIO «OugHocmi» abo «He3guuHoCmi»,
mnpore Ans OUIBLIOCTI BU3HAYAJIBHOIO O3HAKOIO €
HOBH3HA, 3aKkapOoBaHa y ¢opMi TepMmiHa mpedikcom
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neo [Rodriguez Guerra, 2016, c. 529]. Skmo 3Bep-
Tatucs a0 Heorpadii, To pi3HI MiAXOIW IO BHU3HA-
YEeHHS TepMiHa «HEOJIOTi3MY, SIKi 3HAXOAUMO Y JIeK-
cukorpaivyHuX JpKepenax, MOXKHA IMiJICyMyBaTH TaK:
TPaKTYBaHHS 32 AOCOMOMHUM, GIOHOCHUM Y9 JIEKCU-
Koepaghiunum xapaxkmepom HogusHu. Po3maitTs nux
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ITiIXOIB BiJOOpaXeHO B PEECTPax CIOBHHKIB, IPOTE
PiAKO OKpeclieHO y epenIMOBi 10 BUAAHHS Y1 PELIeH-
3isX Ha e BumanHs [Kerremans, 2015, c. 29].

Mera i 3aBaanHs. 3 onNIsAY Ha OKpECIIeHI yMOBH,
JOCIIPKEHHSI Ma€ Ha METi BU3HAYHUTHU Ta MOPiBHITH
NepeBaXKaHHS TIyMadeHb TEPMiHA «HEOJIOTI3M» Y
MeXax JIEKCUKOTpadiYHUX TPaIuIliii, o nepegdoavae
BUKOHAHHA TPhOX 3aBIaHb!

1) cucremaru3yBaTu pecypcHy OCHOBY 3a IiIXO-
JIOM JI0 TPAaKTYBaHHS HEOJIOTi3MY;

2) BU3HAUUTH CIIIbHI Ta BiJIMiHHI PUCH YKJa-
JaHHS CIIOBHHMKA B MEXKaxX JEKCHKOrpadiuHUX Tpa-
JUIIiH (aHTTIOMOBHOI, HIMEIILKOMOBHO1, YKPaiHOMOB-
HOI);

3)3icTaBUTH KiNBKICHHA Ta SKICHUH ITOKa3-
HUKA JpyKoBaHUX (21) i oHnaitHOBHX (3) CIIOBHUKIB.

O0’eKT [OCIIUKEHHS CTAaHOBJATH HEOIOTIYHI
CIIOBHUKH, TPEACTaBICHI Yy TPhOX JEKCHKOTpadid-
HUX TPAJMIIAX: YKPaiHOMOBHIH, HIMEIIBKOMOBHIH Ta
anrnomoBHid. IIpeaMeTroM OOCTIIXEHHS € JEKCH-
KorpadiuHi TPUHIUIHN TIPEICTABICHHS HEOJOTI3MiB
y CIIOBHHKAX, YKJIQJAEHUX YKPaiHCHKOIO, HIMEIBKOIO
Ta aHIIIHCHKOI0 MOBaMH.

Marepiai gociaimxkeHHsi. Y crarTi A0 MOpiB-
HSUIPHOTO aHallizy 3aimydeHo 24 cioBHUKH. BusHa-
YCHHS! HEOJIOTi3MYy HAasiBHI JIMIIE B OAMHAALSTH:
1) Cnrosnux noeimuix awnenizmie (CHA); 2) Cuos-
HUK Heonozizmie. InHosayii y croeruxogomy ckaadi
aHeniiicoxoi  moseu  nouamky XXI cmonimma:
aneno-ykpaincoxkui (CHIA) — ykpaiHOMOBHi ci0B-
uuky; 3) Neuer Wortschatz: Neologismen der
90er Jahre im Deutschen;, 4) Neuer Wortschatz
Neologismen im Deutschen 2001-2010 (NWND);
5) Neologismenworterbuch (2006ff.); 6) Deutsches
Neologismenwérterbuch (DNW); 7) Wortwarte —
HiMenbkoMOBHI cioBHUKH; 8) The Oxford essential
dictionary of new words (OEDNW); 9) The Oxford
dictionary of new words (ODNW); 10) Fifty Years
AMONGTHENEW WORDS(ANW); 11) The Barnhart
dictionary of new English (BDNE) — aHrmomoBHi.

OxpiM CIIOBHUKIB HEOJIOTi3MiB, YPaXOBYEMO
CIIOBHHKH HOBOTBODIB, 00 BOHHM TE€X PEECTPYIOTH
HeonorizMu. Y 106opi ix m’sate: 1) Crogsomeopuicmo
nezanedxcnoi Yrpainu. 2012-2016. Crnosuux (CHA);
2) Cnognux HOBOMEOPIE YKpAiHCbKoi Mo8uU (KiHeyb
80-x — nouamox 90-x poxie XX cm.) (CHYM);
3) Cnosuux HOB0MEOPI8 YKpAiHCbKOI MOBU KiHys

XX cmonimms; 4) Cro6Hux HOBOMEOPI8 YKPAiHCLKOT

mosu nowamxy XXI cmonimms; 5) OHNaiH-CIIOBHUK
Wortwarte.

Bukaax ocHoBHoro marepianay. «CIOBHUK»
y Wiil CTaTTi TPaKTyeEMO SIK JIHIBICTUYHUHN CIOBHUK,
SKHHA BU3HAYAETHCS THM, «IIO B HBOMY y BiAIOBiJ-
HOMY acIeKTi TiayMadaTbcs BIIACHE CJIOBa SK MOBHI
onunwmi» [3arnitko, 2012, T. 3, ¢. 313]. ¥V Byx)uomy
PO3YMiHHi y CTaTTi A0 po3nIsALy OepyThCs CIOBHUKH
HEOJIOTi4HI, fKi (PIKCYIOTh HEOJEeKCEMH 1 HeOCIHo-
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JyKH, 110 TOOYTYIOTh y Cy4acHiil po3MOBHiil mpak-
trni [Kimumenko ta iH., 2008, c. 106].

CucTeMHUH MiAXIA «IK CYKYnHicmb  Hputio-
Mig QocniddceHHsi 00 ekmis/peaniti AK  cucmemuy
[3arniTko, 2012, T. 3, c. 389] mae 3Mory oKpec-
JUTH KPUTHUKO-TCOPSTUYHI paMKH JJs 3 sSCyBaHHS
OCHOBHHUX XapaKTePUCTHK, BU3HAYCHHS Ta KPUTEPiiB
BiZIOOpY HEOJOTi3MiB.

JlexcukorpadiuHy Tpaauiilo NPeCTaBICHO Yepes3
MOBY YKIQJaHHS CJIOBHUKA, 30KpeMa YKPaiHCHKY,
HIMELbKY, aHIJIIICHKY.

3icTaBieHHs 301MICHEHO HA OCHOBI BUOKPEMJICHUX
MiAXOMIB 10 YKJIaJaHHs CIIOBHHKIB Ta HAasSBHOCTI Yu
BiJICYTHOCTI BU3HAUCHHSI TEPMiHa «HEOJIOTi3M», 3a/1e-
KJIQPOBaHUX KPUTEPIiB BiIOOPY JIEKCUYHUX OJMHUIL
(mani — JIO), MOBU yKJIaJaHHS CIIOBHUKA.

Hdo tpaktyBanp Heosorizmy sik JIO 3 abcomom-
HUM XAPaKmepom HO8U3HU BITHOCUMO BU3HAYCHHS, Y
sikux nosiea JIO B MOBI Ha TIEBHOMY 4YacOBOMY IIPO-
MDKKY € IHTEerpajbHOI0 O3HaKow Heonorizmy. o
MIPUKJIAy, BA3HAYEHHS HEOJIOTI3MY Y CIOBHUKY The
Penguin Dictionary of Literary Terms and Literary
Theory: «nose cnoso abo ¢paza. Bysarome mpvox
MUnig: NOGHICMIO HOGe C060 De3 YimKoi emumoino-
eii’ (nanp. hep, nop. hippie, hepcat, hepster); cnoso
ymeopeHe noxionum cnocobom (nanp. bacamo 6io
Stereo-, para-, hetero-); ycmanemne cio6o, sixe Habyno
HO6020 3HaueHHs (Hanp. beat, dig, high)» [Cuddon,
1999, p. 542] (tyt i mani nepeknax Ham. — €. I1.).
Cxoxi BU3HAYCHHS 3Haxomumo y MoHorpadii Word-
formation in English [Plag, 2003, p. 52] Ta TepMiHO-
JoriuHoOMY coBHUKY A Dictionary of Grammatical
Terms in Linguistics [Trask, 1993, p. 180]. /1o Heo-
JIOTI3MIB 3 aOCOMOMHUM XAPAKMEPOM HOSU3HU Bif-
HOCHMO HOBOTBOPH, OCKIIBKH TEPMiH CTOCYETHCS
HOBHUX CJIiB, YTBOPEHUX MOXiAHUM crocobom [Kiu-
MEHKO Ta iH., 2008, c. 12].

HaromicTb min gionochum xapaxmepom HOGU3HU
y BU3HAYECHHSIX PO3yMi€MO aKLECHTYBaHHS Ha CIIpHK-
HSTTS HOBU3HHU HEOJOTi3MY MOBISIMH: «Heonozizm —
ye 1IeKCU¥Ha 0OUHUYsL (HOBOMBIP, AO0 HOBE 3HAYUECHHSL),
KA GUHUKAE HA TNEGHOMY emani po3eUmKy Mosu
uepe3 KOMYHIKamueHi nompebu neeHoi CniibHOmMu,
NOUUPIOEMBCA, KOLEKIMUBHO NPUUMAEMbCS K MOBHA
HOpMA | CRPULLMAEMbCS K HO8A OLIbUICMIO HOCII8
MOBU NPOMSA2OM NEGHO20 Nepiody Hacy Ha GU3HAYe-
Homy emani pozeumxy» [Dieter, 1988, p. 110]. Taxi
BU3HAYCHHS MOJKHA TAKOXK 3HAWTH Y TEPMIHOJIOTIYHUX
cnoBHukax [BuBman, 1990, p. 520; 3aruitko, 2012,
T. 2, ¢. 290]. Baromy pi3HUIIIO 8i0HOCHO20 TIXOAY
BiZl abconiomno2o CTaHOBUTH OXOIUICHHSI aKTyalli3o-
BaHuXx ciiB: JIO, mo30aBIeHUX abcomomuol HosU3 U,
K1 3HaXOIMIINCS HAa MOBHiM mepudepii Ta yBidIIIH
Jio mupoxoro BxUTKy [Cruios, 2019, c. 133].

Jlexcuxoepagiunuil xapaxmep HO8U3HU BU3HAYAE
JIO, BiacyTHI y peepeHTHUX CIOBHUKaX SIK HEOJO-
rismu [ANW, 1993, p. 2; CHA, 2022, p. 3].
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Cepen xpwutepiiB, aki 3a0e3nedylOTh HOBU3HY
BimiOpanux JIO, po3pizHIEMO uacosuil Kpume-
piii — BU3HAYCHHS YacOBOTO IPOMDKKY HaOyTTs
gionocnoi’ abo abconomnol HOGU3HU;, YACMOMHUL
Kpumepiii — BU3HAYCHHA YacTOTHOI Mexi, komu JIO
HaOyBa€ 8i0HOCHOI HOBU3HU 1EKCUKOZPAMIYHUL KpU-
mepiti — BUKOPUCTaHHA pe(hepeHTHUX CIOBHUKIB LIS
BU3HAYCHHS aOCOMOMHOI HOBUSHUL.

o crnoBHuKIB, o ¢ikcytots JIO 3 abconrommoro
HOBU3HOI0, HAJIEXKATh BICIM BUAAHBb: TPH CJIOBHHUKH
HOBOTBOpIB cepii CHYM, cioBHuK HOBOTBOpiB CHY,
JIBa CIIOBHUKH HEOJOTI3MiB cepii Neuer Wortschatz,
OHJaitH-c10BHUK Neologismenwdrterbuch, OHNaiiH-
CIIOBHUK HOBOTBOpiB Wortwarte. 3a3zHauumo, 110
nepmi gotupu cioBHUKK (CHY Tta cepis CHYM)
HE MICTSTh BH3HAYCHHS HEOJOTI3MY UM KPHUTEpiiB
BuminenHs JIO. [Ipore ix MoxkHa KimacudikyBaT siK
CIIOBHUKH, 10 ¢ikcytots JIO 3 abconomuum xapak-
mepom HOBU3HU, OCKITIBKM BOHU € BUIAHHSAMH, IPU-
CBSIUEHHMU peecTpaLii HOBOTBOPIB.

Busnauenns weonorismy B NWND: «Heono-
2i3M — ye HOBa TeKCUYHA 0OUHUYs aO0 HOBE 3HAUEHHS]
VCMANEeHOT 1eKCUYHOI 0OUHUYL, W0 BUHUKAE HA Ne6-
HOMY emani po36UmMKY MOGU 8 NeGHIll KOMYHIKAMUG-
Hill CNiTbHOMI, NOWUPIOEMBCA | CIMACE 3A2ATbHONPULI-
Hamoio moenoio Hopmoio» [NWND, 2015, p. XII]. I3
LBOTO BU3HAYECHHS MOXKHA BHCHOBYBAaTH PO METY
BKITIOUUTH JIO y IIMPOKOMY BXUTKY 3 aOCOMOMHUM
Xapaxmepom HO8U3HU BKIIOYHO 3 HAOYTTSIM HOBHX
3HaUEHb yCTAJICHUMH (HOpMaMu.

B onnaiin-cnounky Wortwarte HasBHa MeTa
3a(bikcyBaT HOBOTBOPH 10 iX y3yamizarii. J[xepe-
JaMu CIIyryloTh IHTepHeT-Bepcii HIMELBKHX Tra3er.
BukopucraHo aBToMaTH30BaHHI CIOCIO pO3Ii3HA-
BaHHS HEOJIOT13MiB 32 IOMIOMOTOI0 pe)epeHTHOTO KOp-
nycy. YTiM, BU3Ha4€HHS LiJIbOBOT JIEKCHKH Ta KpUTEPii
i BUOKpEMJICHHSI 4acOM CyIlepewuBi. Y BH3HAYCHHI
3a3HAYEHO, L0 «OCKLIbKU HOGL CI06A Mym Cnocmepi-
earomuvcs 1 Qikcyromvcs Ha emani iX nossu, mo 6io-
PIBHUMU OKA3IOHANI3M 6i0 HEON02I3MY HeMOUCIUBO.
Yac nokaoice, siKi 6upazu npoudyms npoyec y3yaniza-
yii, a sAKi weuodxo iditidyme y nebymmsy [Lemnitzer,
n.d.b], Toxi sk y po3aini kputepiiB 6aunmo: «Oownax,
He 6ci 3 [He 3HAWAEHMX Yy KOPIIyCi JIeM]| 6KmioueHi.
€ b6acamo cnis, npo AKi MOJCHA 3 YNEGHEHICMIO CKA-
3amu, Wo 6oHU OYIU GUKOPUCTNAHT iuue 0OUH pasz, abo
SKI aOCONIOMHO Heyikasi 3 no2iady ix ymeopeHHs (max
36aHi okazionanizmu). Tomy 51 @pyuHy 6i0OUPai0 HOBI
cnosa, AKi 30atomecsi MeHi yikasumu» [Tam camo].

Takum yMHOM, OiNBLIICTH CIOBHUKIB, SIKi IPUTPH-
MYIOTBCSL aOCOMOMHO20 MPAKMYBAHHA HOBUSHU, €
CIIOBHHKaMH HOBOTBOpIB: I1’SITh i3 BOCbMH. Pazom i3
UM YOTHPH i3 IIUX CIOBHHUKIB HOBOTBOPIB KaTeropu-
30BaHi aBTOMAaTHYHO, 00 B HUX BiJICYTHI BU3HAYCHHSI
HeonorisMy. TakuM YMHOM, CIOBHUKH HEOJIOTI3MIB Yy
il KaTeropii € MEHIIICTIO Ta TOCTYNAIOTHCS CIOBHU-
KaM HOBOTBODIB.
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Hlono 6ioHocHO20 — mpaxmysanusi  HOGU3HU,
I’ATh CJIOBHUKIB 13 1000pY NPUTPUMYIOTHCS TaKOTO
nigxony: CHIA (ykpainomoBHwMit), DNW (HiMenbKo-
MoBHuii), BDNE, OEDNW 1a ODNW (aHIJIOMOBHI).

Vimagaui CHIA oOrpyHTOBYIOTH Takui MiAXix
THM, 10 BXOIDKCHHS JI0 3arajbHOi MOBHU CIIB, SKi
icHyBasu Ha nepudepii, TOOTo TepMiHiB, podecioHa-
J3MIB TOILIO, «POOUTH IX IHHOBALISIMU SIK i3 MOTVISIILY
PO3BUTKY CIOBHHUKOBOTO CKJIay, TaK 1y 3B 53Ky 3 iX
CIOPUMHATTSM SK HEOJIOTI3MIB OUIBIIICTIO HOCIiB»
[CHIA, 2008, p. 6]. JIns 1p0ro CIOBHHKA HEOJIOTi3M
BU3HAYAETHCS 8IOHOCHOI HOBU3HOH 32 (HOPMOIO abo
3MICTOM, Y3yalbHICTIO Ta PEKYpPEHTHICTIO, SIKa BUSIB-
JISETBCS Y «30AMHOCE BIOMBOPEHHS NO3ANEPBICHO20
KOHMEKCIY, Y4acmio Yy CeMAHMU4YHUX i c1080meop-
yux npoyecax» [CHIA, 2008, p. 68].

Busnauenns Heonorizsmy B DNW Ttakox 3acHo-
BYETbCA Ha BiguyTTi HOBU3HU JIO MoOBIsAMU:
«30inbuenHs yacmomu 8J3CU8AHHS C108d (0COOIUBO
Y macmedia) cHpusie CRNPUNHAMMIO MAKO20 ClO8A
SK CyYacHo2o. Bazomo menua wacmoma 82:cu8anHs
V AKomMo2a 008uoMy nepiodi nepeo ii 30inbueHHIM
npu36o0ums 00 CHPUUHAMMS MAK020 C108d K
H06020. Pazom i3 yum ne suxiaroueno, wjo cnoso gaice
6yno sidomum, 00 npuxiady y npogeciiunomy sxnecap-
eoniy [DNW, 2007, p. 9]. Otxe, ykianadi CJIOB-
HUKa MPUITYCKAIOTh, 10 CJIOBO, YaCTOTa BXXHBaHb
SKOTO y MOBCSIKJCHHOMY MOBJICHHI Pi3KO 301J1bIIH-
Jlacs B aHAJIi30BaHUM MepioJ], CIPUHMAEThCS y el
4ac MOBISIMU sSK HOBE. Take BU3HAYCHHS IMEpPEI-
Oauae MeTy BioOpa3suTH 3araJibHOMOBHI MPOIIECH
y HOMiHawii 3 BificikaHHAM HepudepiiiHOT JIEKCUKH.
HlonpaBna, mKepenaMu CIyryBajla BUHSTKOBO
nyoninuctuka [Tam camo].

HacTynHuM npukiiagoM cliyrye BU3HAYCHHS HEO-
norismy y The Barnhart dictionary of new English:
«1i0 «HoB010 anenilicbKo0» MU MAEMO HA Y8a3i mep-
MIHU ma 3HaAYeHHs, AKI YGIaU 6 aKMUGHUL Cl106-
HUKOBUIL 3anac aHelOMOBHO20 ceimy 6 nepioo 3 1963
no 1972 pix» [BDNE, 1973, p. 14]. Jlani yTouHeHo,
0 miJ e Bu3HaueHHs mnignanatots JIO By3bkoro
BXKHTKY, SIKI OTPUMAJIM CTAaTyC aKTHBHOI JICKCUKU Y
BU3HAYCHUH TIEPiO]I.

The Oxford Dictionary of New Words: A popular
guide to words in the news MiCTUTh KOPOTKE BH3Ha-
yeHHs: «Hoese c1060 —ye Oydb-sike 080, C1080CHOTY-
yenHs1 a0 3HAUeHH s, IKe YGIUULILO Y WUUPOKULL YIHCUMOK
6 AH2NIUCHLKIU MOBI ab0 CMANo MOOHUM ) 8ICIMOeCs-
MUX Mma HA NOYAmKy 0e8’sIHOCMUX POKI8 MUHYI020
cmonimmsiy [ODNW, 1997, p. V], sixe nae npubau3sHi
YacoBl paMKH Ta HATSIK Ha 3aCTOCYBaHHS YaCTOTHOTO
kputepito. Tak camo The Oxford essential dictionary
of new words ae NOCUTHh CTHCIC BU3HAUCHHS: «/[0
yiel KHUdICKU YIUWAU cosa, pasu ma 3HadeHwus,
AaKi 3'asunuca abo cmanu sioomumu nicaa 1990 poxy
i AKI Ha MOMeHm YKAAOAHHS CLOBHUKA 6Ce Uje BUKU-
kanu eioyymms nosusnu»y [OEDNW, 2003, p. X].
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I3 mux BuU3Ha4eHp OaymMo, MO TPH (HASBHI y
CHIA, DNW ta BDNE) okxpeMo HaromomymoTh Ha
BKJIFOYCHHI aKTyaJli30BaHHUX CIIiB 10 PEECTPY CIIOB-
Huka. [Hmi ga crnoBHukn (ODNW, OEDNW) y
3arajJbHUX PHUCAX OKPECIIOIOTh, IO PO3MISAAIOTHCS
JIO, sKi «ysitiuau 6 WUpOKULL YIHCUTNOKY, «3 AGUAUCS
abo cmanu gioomumuy, 6e3 YTOUHCHb.

B okpemy KaTeropito MM BiTHOCUMO CIIOBHHKH,
y SIKMX 3aMiCTh BH3HAU€HHS LiJIbOBOi JIEKCUKU BKa-
3aHO KpHUTEPiH BinOOpy, 30KpeMa Jexcukoepapiunuil.
Cepen Takux NPHUKIAAIB BU3HAYCHHS HEOJOIi3MYy B
ANW: «Hose cnoso — ye ghopma abo suxopucmamnus
@opmu, He 3anucane y 8eNUKUX MIYMAYHUX CLOGHU-
kax» [ANW, 1993, p. 2]. I3 pemrtu ciioBHUKIB ANW
BUPI3HSIETHCSI 3aCTOCYBAHHAM JIEKCUKOSPADIUHO20
Kpumepito IUI BU3HAUCHHS HEOJIOTi3My Ta THM, IO
BiH MPOJOBXKYE I’ SITASCATHIIITHIO TPAIUIIIO BOJIOH-
TEPCHKOI POOOTH y KONOHI Among the New Words
KypHaITy American Speech. Pemaktopu clIOBHHKa
B3sUTM 3a OCHOBY HEOJIOTi3MHM, 3allCaHi MPOTArOM
1941-1991 pp. y KkoioHI|, Ta 3BeNW iX y €IWHUN
CIIOBHUK. Y TIepeAMOBi yKjajadi TOYHIIIE BH3HA-
YalTh 3aCTOCYBAaHHS JIEKCHKOTpadiuHOTO KpHTe-
pito: OKpiM TIyMayHHX CIIOBHHKIB, 3aJ1y4eHi Heo-
JIOT1YHI CIOBHHKH, «I Cl060, 3aHeceHe 00 00HO20 3
HUX, 3a36uuall He GKIOHAEMbCA 00 «Among new
wordsy, AKWo pedaKkmopu He Marmv YUMYEaHbv,
wo Haoarwms 000amKogy IH@opmayito npo ye
cnogoy» [ANW, 1993, p. 2]. Takox moJiTHKa pemak-
[ii KOJIOHKM BHITyYa€e OKa3iOHANI3MH, SIKi 31al0THCS
penakTopam TakuMH, 110 He YBiHIyTh 0 MIMPOKOTO
BXKHTKY. Y HepenMoBi BifICyTHiH onuc (ilbTpiB, AKi
0 BHUKpECTIOBAJIM OKa310HaNi3MH, NMPOTE 3a3HayeHa
OZlHa YMOBA, sIKa YMOXKJIMBIIIOE BKJIIOUCHHS OKa3io-
Hai3MiB A0 peectpy: skuo Taki JIO «inrocmpyioms
MoOeni c1080meopeHHs abo € 0CoDIUBO NOKAZ0BUMU
01 MO20UACHO20 JHCUMMS, A00 THWUM YUHOM LNt0-
CmMpYyOms WoCh BaANCIUGE 6 MOBI, GOHU MONCYMb
nompanumu 00 «Among the New Words» [ANW,
1993, p. 3]. Sk mpukiang HaBOAATHCS CJIOBA, MOB’s-
3aHi 3 Bomepeeiimom, 60 X 4acTOTa CIIOBOBXKHUBAHHS
[OKa3y€ MOJMJIUBICTh PAalTOBOTO IOLIMPEHHS IIEB-
HUX CIIOBOTBIPHHX €JIEMEHTIB 1 BKa3y€ Ha TOTOBHICTb
MOBIIiB OCIYTOBYBaTHCS JIGKCHUHIMHY iHHOBALIISIMH.

Otxe, ANW NOKIMKaHUH 3aloOBHUTH JIaKyHH
y Jexkcukorpadii 3 YHUKHEHHSM BY3bKOBKHUBAHUX
JIO 3aBnsku pemakiidHil MONITUII Ta JeKcuKospa-
@iunomy Kpumepito BAOKPEMIICHHS HEOJIOT13MiB.

IHmmii mpuknan zexcukoepagiunozo Kpumepiro
y BHU3HA4YEHHI 3HaxXomuMo y mepeamoBi «CnosHuxa
HOGIMHIX anenizmiey: «llio mepminom «HOGIMHIY
MAeMO Ha Y6a3i mi aHeliZMu, AKI He 3aHeCeHl 6 IHULl
CNOGHUKU THUWOMOSHUX crie. [...] ¥V peecmpi maxooc
yMiweno auenizmu, SKi Qikcyromvcs 6 y3yci 00
2014 p., aney cnosHuKu iHWOMOBHUX ClI6 HE YEIlUiTU,
a MaKodc mi, Wo €y CLOBHUKAX, alle GUOOIMIHUIU YUl
ompumanu Hosi 3navennsay [CHA, 2022, p. 3]. Paszom
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i3 BU3HAYCHHSM HOBHM3HM Y LIMTOBaHIM mHepenMoBi
BiZICYTHI 4acoBi pamkH, y sikux JIO manu Ou craryc
HEOJIOTi3MiB, a0 iHIL KpUTepii.

Ha mepummii morisn 3acTocyBaHHS J1eKcukozpa-
@iunoco xpumepito He OOMEXYE 3arajJbHOBIIOMI
BU3HAYECHHS HEoNoriaMy, npote yknagadi CHIA BBa-
KalOTh 1HaKWe: «Busnauenns Hneonoeizmie Ax cuig
abo 360pomis, w0 cmeopeti 0151 NO3HAUEHHS HOBO2O
[...] nonammsa ne mooicna eeadcamu euuepnHuM,
OCKINbKU make GU3HAYEHHs BKIIOUAE OdNeKO He 6Ci
pizHo6uOu iHHOBayil. Bukopucmanns iHwux xpu-
mepiié (OeHomamueno2o, CMUNICMU4HO20, J1eKCUKO-
epagpiun020) MaKoN’C HE OXONJIOE 6CIX HEON02I3MIB
[CHIA, 2008, p. 5]. 30kpema, HEMIpaBUIbHE BUKOPH-
CTaHHS JIeKCUKOSpaghiuHo20 Kpumepito 'y JiaXpoOHHUX
JOCTIIKEHHSIX MOXE CyTTEBO OOMEKUTH CKIIaJ CJIOB-
HHUKa. BapTo 3a3HaunTH AOCBiA 3aCTOCYBaHHS LIOTO
kputepito y NWND: peecrpauis JIO y croBHHKaxX
YKJIaJeHUX Micys ii MOsBH B aHAIIi30BaHOMY Tepioai
€ TIOKA3HUKOM i1 BXOM’KEHHS B y3yC Ta He T030aBisie
ii Heomoriuxnoro crarycy [NWND, 2015, p. XIII].
Jarn BugaHp peepeHTHUX CIIOBHHKIB, Ha SIKi CIU-
pamucs ykmagadi CHA ta ANW, yMOXIUBIIOIOTH
BUKJIFOUCHHS JIEKCEM, SIKi CBOTO 4Yacy Majlil CTaTyc
HEOJIOTI3MIB Ta IMi3HINIE JOCTaTHHOIO MIPOIO PO3-
MOBCIONWINCS, a0W yBIMTH y HOPMATHUBHI CJIOBHHKH.
Taxi JIO He CTaHOBIIATH [IHHOCTI JJIS1 CJIOBHHUKIB, SIK1
MaroTh Ha METi 3allOBHEHHS JIAKYH Y JIEKCUKorpadii,
OTXe, 3aCTOCYBaHHS Jzekcukoepaqbzwozo Kpumepiio
JUIsL Takoi METH € JouiabHUM. HasBHICTH Heosoris-
MiB cepell 1i€i HEBUCBITICHOI JIEKCHKH MOXE TpH-
3BOJIUTH 10 3MillTyBaHHs OHSTH Ta XUOHOTO OTOTOXK-
HeHHs JIO, BiICYTHIX Y CIIOBHHKaX i3 HEOJIOTi3MaMH.
Y TakoMy KOHTEKCTi IMOCTA€ MHUTAHHS JOULIBHOCTI
BUKOPHUCTaHHSI TOHSTTS «HOBHID» IS MO3HAYEHHS
BCiX CIIiB, BIICYTHIX Y CIIOBHUKaX.

Biyunuil npuxnan CIOBHUKA, SIKUH IIOCIYTOBY-
€TBCS IeKCUKOZPADTUHUM Kpumepiem SK OCHOBHUM,
ABjsie c00010 «COBHUK MOBU MBOPUUX OCOOUCHO-
cmei Ykpainu Opyeoi nonosunu XX — nouamxy
XXI cmonimmsay» (gani — CMTO), xoua BiH 1 HE Ma€
Ha MeTi MOBHE ()iKCYBaHHSI BUKIIOYHO HEOJIOTI3MiB.
VYknaaaui 3a3Ha4yaroTh, 1m0 g0 CMTO nopsa i3 Heo-
JIOTi3MaMU BXOAUTh «AKMYaabHa, aie 00ci He Pikco-
6aHA 3 PI3HUX NPUYUH Y HOPMAMUGHUX CTIOGHUKAX JIEK-
cuxa ma ¢pazeonocis» [Kosupesa 1a iH., 2022, c. 4].
Take BU3HAYEHHs Mependadae PO3MIMPEHHS JIEKCH-
korpadiuHOi OCHOBM MJIsi MOJANBIINX CJIOBHUKIB Ta
JeTaJbHillle BUBUCHHS MOBH TBOPYUX 0COOMCTOCTEH.
ToOTo (eHoMeH Heomnori3My Bifirpae APYTropsiiHY
poJib, TOMY, WUIMOBIPHO, HE 3HAWIIOB BiJOOPaXKCHHS
y Ha3Bi CIIOBHHKA.

[IpoGnema BiACYTHOCTI BU3HAYCHHS YU KpPHUTE-
piiB mommpeHa y Jekcukorpadii Ta B JEKCHUKOJOTIT
[Kerremans, 2015, p. 29], il yHaOUHIOEMO PO3TIISIOM
CIIOBHHKIB Hamoro ao6opy: 13 cioBHUKIB i3 24 He
MaroTh BH3HAUEHHS YW KPUTEPIiB, YOTUPH CIOBHHUKH
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MicTATh Jumie Bu3HavdeHHA. Cepex yKpalHOMOB-
HUX CIIOBHHKIB BH3HA4YEHHS BiJICYTHI y CIIOBHHKax
HOBOTBOpIB: cepii CHYM Tta cnosauky CHY. Bin-
CYTHI BU3HAUCHHS Y HIMEIbKOMY OHJIAiH-CIIOBHHKY
Wortwarte Reloaded. Konu posrsigaemo aHTIIOMOBHI
CIIOBHUKH HEOJIOTi3MiB, TIOMI4a€MO 3HAYHO OUTBIIY
KITBKICTh CIIOBHUKIB 0€3 BU3HAueHb: JOCTYIHI Yy
BEJIMKIN KITBKOCTI — BiJI aBTOPCHKHX 1 MOMYIISIPHUX
BHJIaHb JI0 aKaJIEMiYHHX, ITepeBayKHA OiBINICTH yce
K HAJICKUTH IMOMYJISIPHUM BUAAHHAM, J€ YKJIaaadi
HaBMHUCHE BiJMEKOBYIOThCS BiJ aKaJleMidYHHX CTaH-
JapTiB y MepenMoBax i He BKa3ylOTh BH3HAYECHb YU
kputepiiB. Jlo npuxnany: From al desko to zorbing:
new words for the 2 1st century Ta niepeBuians Brave
new words : a language lover's guide to the 2lst
century, Brave New Words: The Oxford Dictionary of
Science Fiction, Tuttle dictionary of new words: since
1960 Ta nepesunannas New words : a dictionary of
neologisms since 1960, The Facts on File dictionary
of new words. The Second Barnhart dictionary of new
English ta Third Barnhart dictionary of new English
BiJIPI3HSIOTHCS Bif] MONEPEAHIX CIOBHUKIB BEITUKAM
CKJIAJIOM PEIKOJIErii Ta AeTaBHILINM OITUCOM MaKpo-
1 MIKPOCTPYKTYpH CJIOBHHKA i JaTyBaHHSIM PEECTPO-
BUX CJIiB, IIPOTE B HUX TaK CaMO BiJICYyTHE BU3HAYCHHS
LiTbOBO1 JIEKCHKH 1 KpUTEPiiB BinOopy. OCKiIbKH po-
Onema BiJICYyTHOCTI BH3Ha4YeHb HAHOINBIN aKTyallbHA
JUTSL aHTJIOMOBHOT JIEKCHKOTpadii, MH BUPIIIHIHA KPiM
CJIOBHUKIB HEOJIOTi3MIB MEPEBIPUTH TaKOX 1 BEJHKI
MOCTITHO OHOBIIIOBAaHI OHIJIAHH-CIIOBHUKH aHTJIiH-
CBKOi, SIKi Ha0yBalOTh yce OLIBIIOrO MOIIUPEHHS Ta
BHTICHSIIOTh HEOJIOTIYHI JIPYKOBaHI BHJAHHS, SK-OT
Oxford Living Dictionaries (HMHI HEZOCTYHNHHN
[Oxford Global Languages, 2020]), Merriam-Webster
Online, uwn Cambridge Free English Dictionary
and Thesaurus. Tax camo sK 1 3 OpI€EHTOBaHMMH Ha
IIMPOKE KOJIO YHUTAdiB JPYyKOBAaHHMH BUIAHHSIMH,
Ba)KKO 3HAWTH BU3HAUYEHHs a00 YiTKO 3a3HaueHi Kpu-
Tepii JomaBaHHS HOBUX CIIiB, OKPIM 3TaJIOK Yd HaTs-
KiB Ha KOpITyCHO-0a30BaHMIA MiJXiJ] Ta BinOip 3a yac-
totHicTiO [Pleming, 2014; Cambridge Free English
Dictionary and Thesaurus, n.d.; Merriam-Webster:
America’s Most Trusted Dictionary’, n.d.]. Yepes

Puc. 1
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1le TOB’s3aHi BEJMKI cI0BHUKH, 30kpeMa OED, min-
JArOThCS KPUTULI dYepe3 HEeNpo30piCTh KPHUTEPiiB
nmonaBanHas HoBUX ciiB [Chen & Cheng, 2016, p. 21;
Kerremans, 2015, p. 29].

{06 yHaOYHHTH pe3yabTAaTH, MU PO3TAIlyBaJH
CIIOBHHMKH B TaKi IpyIH:

1. HasBHi BU3HaueHH 1 KpuTepii.

2. JIuie BU3HAYCHHS: BKa3aHO BU3HAYCHHS HOBU-
3HHM LIJIBOBOTO APy JIEKCUKU; KPUTEPii BiACYTHI.

3. BigcyTHi BU3Ha4eHHS Ta KpUTeEPii.

KinpkicHUHE TOfiN 32 UMK TPHOMa KaTeropisiMu
npeAcTaBIeHo Ha puc. 1.

I3 miarpaMu BHAHO, 11O JIMIIE B CEMH CIIOBHHUKAX
no6opy (29% Bix 3aranbpHOT KiITBKOCTI) HAsBHI TIOBHE
BU3HA4YeHHs Ta Kputepii. CIOBHUKH JIMIIE 3 BU3HA-
YEHHSIM CTaHOBIATH MIOCTY d4acTuHy (16,7%), Ta
OUTBIIICTD CJIOBHHUKIB HE MICTUTh BU3HAUYEHb Y KPH-
TepiiB (54%). Y Takux ymMOBaxX CIIOBHUKHU 3 MPO30-
PUM MIPUHIHUIIOM YKJITaJaHHS CTAHOBJISTH MEHILICTH 1
paziie € BUHATKOM, aH1K TPaBUIIOM.

SKmo po3misaaTH CIOBHHMKM 3 HasiBHUM BHU3HA-
YEeHHSIM, MU PO3IOJUIMWIN IX Y TpU KaTeropii BiAmo-
BiIHO 10 TpakTyBaHb HOBU3HM JIO: gidnocna, abco-
JIOMHA Ta jeKcuxocpagiuna. AOU TpenCTaBUTH Ha
Jiiarpami BCi CJIOBHUKH 1000PY, TOIAEMO TAKOXK Kijlb-
KiCTh CJIOBHHUKIB i3 BiICYTHIM BH3HAau€HHSIM. 3ayBa-
JKMMO, 110 MOIPH BiAICYTHICT BU3HAYECHHS y Nepel-
MOBi, YOTHUPHU CJIOBHUKH HOBOTBOPIB (TPH CIOBHHKH
CHVYM, cnopauk CHY) BimHeceHi A0 Takux, IIO
TPaKTYIOTh HOBU3HY 32 aOCOMOMHUM KPUMEPIEM.

KinbkicHe CHiBBiTHOLICHHS PI3HOBUIIB BU3HA-
YEeHHS HEOJIOTi3MYy Ta MOB YKJIaJaHHS CIOBHHKA
NpEeACTaBICHO Ha puc. 2.

baunmo, mo miaxix mo BuU3HaueHHS 3 (PoKycom
Ha CIPUHHATTSA HOBU3HH, TOOTO 6IOHOCHUL, MA€E IO
OJJHOMY MPHKJIAAY cepel] YKpaiHOMOBHHX Ta HiMEIlb-
KOMOBHHUX CJIOBHHUKIB Ta TPH Cepell aHIIIOMOBHHX,
pasoM BOHU CTaHOBIATH IISITY YacTHHY I0OOpY.
®DokycyeTbCsl Ha 4ac IMOSBU HEONOTi3MY, TOOTO Ha
abconomuy HOBU3HY, TPETUHA CIOBHUKIB (8), OLIb-
1ricTh i3 HuX (5 3 8) € CIOBHUKaMH HOBOTBOPIB. SIKIIO
BiJJHATH CIIOBHUKH HOBOTBOPIB, JINIIAIOTHCS TPH CIIOB-

Puc. 2
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HUKa HEOJIOTi3MiB, SIKi TPAKTyIOTh HOBHU3HY 3a abco-
omuum Kpumepiem. Haiipiziie HOBU3HY TPaKTYIOTh
3a JeKcukoepagpiuHum Kpumepiem: OIUH YKpaiHO-
MOBHUMU Ta OMH aHIJIOMOBHUH CIOBHUK. I3 HasBHUX
JaHUX JAOXOAMMO BHUCHOBKY, IO cepel YKpPaiHCHKHX
CJIOBHUKIB HEOJIOTi3MiB HAHMOIIMPEHIIIUMHU € CIOB-
HUKA HOBOTBOPIiB — YOTHPH CIIOBHHUKH HOBOTBOpIB
IIPOTH [JIBOX CJIOBHHKIB HEOJIOTi3MiB. AHIIIOMOBHI
CJIIOBHUKHU 3[1€01IBIIOTO 30CEpeIKeHI Ha GIOHOCHIU
HOBU3HI, & HIMELILKOMOBHI — Ha aOCOIIOMHIN HOGUSHI.

BucHoOBKHM i nepcneKTHBH MOAAJIBIIUX PO3PO-
00K. Y cTaTTi npoaHanizoBaHo 24 cinoBHUKH. Bu3Ha-
YeHo, 110 B OinbirocTi coBHUKIB (13 i3 24) BincyTHI
BH3HAYCHHS Ta KPUTEPii, y mocTii yactuHi (4 i3 24)
€ JIUIIIe BU3HAYCHHSI Ta B MEHIIe K TpeTuHu (7 i3 24)
HasBHI BU3HAYCHHS 1 KpUTepii BimOOpy.

Cepen 15 cnoBHUKIB, y SIKHX YCTaHOBJIEHO poOoyue
BU3HauYcHHS HOBHU3HM JIO, HaNOINBIN YHCENBHOKI €
KaTeropiss abconomuoi HOSU3HU: BICIM CIOBHUKIB,
SIKi CTAHOBJIATBH OLTBITY MONOBHHY 1000py. [lo 11s0T0
YHCIIa BXOIATH 11" SITh CIIOBHHUKIB HOBOTBOPIB, Ta SKIIO
30CepeIUTHCS JIUIIIE Ha CIIOBHUKAX HEOJIOTI3MIB, KiJlb-
KICTh 3MEHIIIYETHCS 10 TPHOX, SIKi CTAHOBISATH I SITY
YaCTHHY CJIOBHHUKIB i3 YCTAHOBIIEHUM BH3HAYCHHSM.
[IputpumyroTbcss Bu3HaueHHS 3 (DOKYycOM Ha 6i0-
HOCHY HOBU3HY TUSITh CIIOBHHKIB, 200 TpETs YacTHHA.
MeHIIIiCTh 1at0Th BU3HAYEHHS HEOJIOTI3MY JIeKCUKO-
epaghiunum Kpumepiem: 1Ba CIOBHUKH.

VY Mexax JekcukorpadiuHuX Tpaguuiid 3’sco-
BaHO, IO HaifyacTillle BU3HAYEHHS 3yCTPIdaloThCS
B HIMEIIbKOMOBHUX CIIOBHHKaX (5 i3 6), MEHIII 4acTO —
B YKpaiHOMOBHUX (2 i3 6) Ta aHIJIOMOBHHX CJIOBHH-
Kax (4 i3 12). Binpuiicte ykpaiHOMOBHHX CIIOBHHKIB
HEOJIOTI3MIB CTaHOBIISITh CIIOBHUKH HOBOTBOPIB:
YOTHPH 3 IIECTH 3 YCTAHOBJICHHMH BU3HAYCHHSIMHU.
BusHaueHHS HEOJOTI3MIB 3a abCOMOMHOW HOBU3-
HOM XapakTepHe s HIMEI[bKOMOBHHUX CIIOBHHKIB
(4 i3 5 3 BU3HAYCHHSM), 32 GIOHOCHOK HOBU3HOI —
JUTSL aHITIOMOBHHMX CJIOBHUKIB (3 i3 4 3 BU3HAUCHHSM ).

[lepcrieKTUBHUM TPOJOBKEHHAM JOCIiIKEHHS
€ JeTaJbHININA aHaji3 KPUTEPiiB Ta METOIUK BiJl-
oopy JIO 3 omnsany Ha BU3HAYEHHS HEOJIOTI3MIB Ta
PEECTPH CIIOBHUKIB 13 METOIO BU3HAYUTH €(PEKTUBHI
KpHUTepii Ta METOIMKH BiAOOPY BiAMOBIAHO 110 pobo-
YUX BHU3HAYCHb.
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Y cTarTi NpONOHYEThCS MYJIBTHUMOJANIbHE KOHCTPYIOBAaHHSA COLiajibHOI
KpPH3H B CY9acHOMY aHIJIOMOBHOMY AWCKYpcHBHOMY mpoctopi. ComianbHa
KpH3a OKPECTIOETHCS SIK Taka, IO OXOIUTIOE HHU3KY KPH30BHX CHUTYaiH,
MOAIN 1 SBUIN, SK-OT: TEPOPU3M, CTAJIMH PO3BUTOK 1 HACTIJKU 3MiH KIIiMarTy,
naHjemii, MmirpamifiHa Kpu3a, MHUTAaHHA TJI00aNbHOI O€3MeKH, TEeHJEPHOI
HepiBHOCTI Ta iH(opMariitaux ¢elikip. ColliaqbHa KpU3a CTa€ Ha 3aBaji y
BUPIIIEHH] HAWTOCTPIMUX COMIAbHO-TIOMITHYHHX, CKOHOMIYHO-(DiHAHCOBHX
1 rymMaHiTapHUX IHUTaHb. [lomiTHYHA apeHa NMEepeTBOPIOETHCS Ha MaillaHUMK
JUISL 1LIOY, IO Y CTaTTi aHalizyeThcs Ha mpukiaai aedarie y CHIA mix gac
MPEe3UACHTChKUX TieperoHiB y 2024 p. JlocmiKeHHS NPOBOAUTHCS Y
TPAHCIUCIHMILIIHADHOMY KIFOYl Yy TOE€THAHHI TEOPETHKO-METOIO0NIOTIYHIX
MOJOXKEHb  3arajibHOI  CEMAHTUKH, MEIaeKoNorii, JUCKYPCHUBHHX 1
MYJIBTUMOAATIBHUX CTYIIH, TPAaHCMENIATbHOCTI Ta TPAHCKOHTEKCTYaJIbHOCTI.
VY 1poMy CBITJI colliaiibHa KpW3a 3 yciMa ii CKIIaJHUKaMHU BUTIYMady€eThCs
K KOTHITHBHO-JHCKYPCHBHUM, KOMYHIKATHBHHN, MYJIBTUMOMAIBHUN 1
TpaHCMEiHuI (PeHOMEH, 1[0 KOHCTPYIOETHCS Y CyYacCHOMY aHITIOMOBHOMY
IUCKYPCHBHOMY TPOCTOpI 4Yepe3 CHUMBONIYHE Ta/ab0 TEXHOJIOTiYHE
CEMaHTHYHE CEpPEeIOBUINE ¥ TPAHCKOHTEKCTyaIbHUX 3B’s3Kax. Jlo Toro x g0
aHai3y JOCTiDKYBAaHOTO MaTepialy 3aCTOCOBYEThCS HH3Ka IMPOrpaMHOTO
3abe3neueHHd. Y CTarTi ocoONuBa yBara MPUAIISETHCS KOHCTPYHOBAHHIO
MirpaniiHoi Kpu3u, abo Kpu3u ODLKEHIIB. Penpe3eHTyeThcss KOHCTPYIOBaHHS
o0pa3iB  KpH3 MIrpaHTiB-ODKEHIIIB y TOCTHYHOMY Ta METIHHOMY
CHMBOJITYHOMY Ta TEXHOJIOTIYHOMY CEpeOBHUINAX B iHTErpalii BepOanbHOro
Ta BizyanpHOro moayciB. Jlo BepOanbHOro MOAYCy Hayexarb MeIiiHi Ta
XYIOXKHI CIIOBECHI 00pa3u Kpu3H OIKEHIIIB. AyIialbHO-Bi3yalbHUH MOIYC
pETNpEe3eHTOBAHO ay/liaIbHUMU Ta/a00 Bi3ya bHHUMH eJIEMEHTaAMH, CTATHIHHUMU
Yy JUHAMIYHAMHU 300pakeHHSAMH 4Yd rpadikaMu, IO CYNPOBOIKYIOTh
MOETUYHI UM MEAIaTeKCTHU. Y MPOaHalli30BaHOMY JUCKYPCHBHOMY IPOCTOPi
BCTAHOBIIIOIOTECS TPAHCKOHTEKCTYaJbHI 3B’SI3KM MK KPH30I0 MITpaHTiB-
ODKEHIIIB Ta €KOJIOT1YHOKO KPU30I0.

! Crarrio migrorosieno B pamkax HJIP Ne25BI1044-02 «JIiHrBiCTHYHA €KCIIEPTHA aHAIITHKA YKPaiHCBKOMOBHOTO JECTPYKTHBHOTO
[HTEpPHET-KOHTEHTY 3 BUKOPHCTAHHSAM TEXHOJIOTIH IITyYHOTO IHTEICKTY», 10 BUKOHYEThCS B KHIBChKOMY HalliOHAIbHOMY YHIBEpCH-
teri imeHi Tapaca I1leBuenka (I.P. KoponboB) 3a minTpumku MiHicTepcTBa OCBiTH i Haykn YKpaiHu 3a paxyHOK KowiTiB JleprkaBHOro
oromkery Yipainu (Hakaz MOHY Ne 369 Bix 25.02.2025).
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The article offers an insight into multimodal construal of social crisis in
present-day Anglophone discursive space. It outlines social crisis as the
one embracing a number of crisis situation, such as terrorism, sustainable
development, consequences of climate change, pandemics, migration crisis,
problems of global security, gender inequality, and information fakes. Social
crisis creates impedes settlement of urgent social and political, economic
and financial, as well as humanitarian issues. Political arena turns into show
politics that the article analyses on the example of the debates in the USA
within the presidential elections of 2024. Generally, the research takes a
transdisciplinary stance in combination of theoretical and methodological
postulates of general semantics, media ecology discursive and multimodal
studios, transmediality and transcontextuality. In this vein social crisis with
all its components is interpreted as cognitive and discursive, communicative,
multimodal and transmedial phenomenon construed in present-day Anglophone
discursive space via symbolic and/or technological semantic environments
in transcontextual links. Moreover, the article uses a number of software to
analyse the material under scrutiny. The article puts special emphasis on
construal of migration, or refugee crisis. It represents construal of images
of migrants-refugees crisis in poetic and media symbolic and technological
environments in integration of verbal and visual modes. The verbal mode
includes media and literary verbal images of refugee crisis. Audio-visual mode
is represented by audial and/or visual elements, static and dynamic pictures or
graphs accompanying poetic or media texts. In the analysed discursive space
transcontextual links are established between migrants-refugees crisis and
ecological crisis.

IMocranoBka npodaemu.

ComianpHa Kpu3a OKMHHUX KpH3, IO MEPEIUTITAIOTHCS, TpaHCHOpMYy-

€ (oOpMOI0 TpPOSBY CYCHIJIBHUX CYNEPEYHOCTEH,
y pe3yabTari SKOi YCKIaJHIOEThCsl abo, Oa Oiblue,
YHEMOXIIUBIIIOETBCSL cTabiIbHA pealtizanis H 3acTo-
CYBaHHS CTaJIUX COLIaJbHUX NPAKTHK. Y TpaauLiii-
HOMY PO3yMiHHi coLliaJibHa Kpr3a BUKOHYE (PYHKIIIIO
TaK 3BaHOI «IapacoJIbKW» AUCKYPCUBHOTO MPOCTOPY
3arajioM i CEMaHTHYHOTO CEPEIOBHILA 30KpeMa, IO
OXOIUIIOE MATITPY KPU30BUX CUTYyalild, HOAIN 1 SBUIL
pizHux tumis. Binnosiguo go 3Bity OOH mono mio-
OalbHUX COLiaNbHUX NMHUTaHb, 2024-1f € pOKOM MHO-
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IOTBCS Ta TPU3BOIATH 10 YHEMOXKIIMBICHHS CTAJIOTO
COLiaNbHO-€KOHOMIYHOTO PO3BUTKY cBiTy [World
Social Report, 2024].

AKTYaJIbHICTh 3alPONIOHOBAHOI TEMH JOCIIi-
JOKEHHSI 3yMOBJICHA IMOIIMPEHHSAM II00aJbHOI COLi-
anpHOi KpU3W y CBITi, 30KpeMa M MirpauiidHoi, sK
KOTHITUBHO-IUCKYPCHUBHOTO, KOMYHIKaTUBHOTO,
MYJIBTUMOIANIBHOTO 1 TpaHcMeniHOro (eHoMeHa,
10 CTAaHOBUTH MEPEIIKONY Yy BHUpIIIEHHI HaHTroCTpi-
IIMX COILIATFHO-MONMITHYHUX, €KOHOMIYHO-(DiHAHCO-
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BHX, T'yMaHiTapHUX nuTadb Touo. Came Tomy Opra-
gizanigs O0’equannx Harmiil 3akimkae D0 CIOUIBHOL
aKyMyJsiIii 3ycwinb y nogonanHi kpusu [ World Social
Report, 2024].

Cepen KpH30BUX CHUTyallli Ta HaICKJIAQAHUX
BHKIIMKIB, 13 SIKUMH 3ITKHYBCSI CBIT y pe3yJbTaTi IIIo-
0anbHOT coUiaibHOI KPU3H, BUOKPEMIIIOIOTECS TEPO-
pHU3M, CTajuii PO3BUTOK 1 HACTIAKYM 3MiH KIIIMAaTy,
naHzemii, erpaumHa KpHU3a, NUTaHHS [100aJbHOT
Oesnekn — MUpY 1 BifiCbKOBUX KOHQIIKTIB, reHaep-
Hoi HepiBHOCTI Ta iHdopmaniiHux ¢eiikiB. Kon-
CTPYIOIOTHCSI BOHH, 30KpEMa, B MYJIBTHMOIAIBHOMY
Ta TPaHCMEIIIHOMY pakypcax Cy4acHOTO aHIJIO-
MOBHOI'O JAHMCKYPCHBHOTO NIPOCTOPY. TakuM 4YHHOM,
00’€KTOM HAIIOrO TOCIIIKEHHS € SIBULIE COL[iaIbHOT
KPH3H SIK KOTHITUBHO-IUCKYPCUBHHH, KOMYHIKaTHB-
HUMH, MyJIETUMOIANIbHUM 1 TPaHCMENIHUI (EeHOMEH.
Horo ©OararorpaHHiCTh CIOHYKa€ 10 BHPIIICHHS
HU3KU NPOOJIEMHUX NUTaHb, Cepell IKUX BiI3HAYMMO
Take: SIKUM IOCTa€ Cy4YaCHUH aHIIOMOBHUH IAHMCKYp-
CHUBHHH MPOCTIP B €MIOXY BXKE «TPEThOi I0OaNBHOT
indopmariiitaoi kpuzm» [Alderman, 2024]. ¥V mexax
CTarTi c(OKYCyEMO yBary Ha JOCSTHEHHI MOCTaBJe-
HOI MeTHM JOCJIUKeHHs, a caMe — MYJIbTHMOJAJIb-
HOMY KOHCTPYIOBAHHI COMialbHOI KpH3M B Cydac-
HOMY aHTIIOMOBHOMY JICKYPCHBHOMY pocTopi Ta
OIHOTO 3 HOTO0 Pi3HOBUAIB — MIrpaliifiHOl KPU3H.

Bukiaa ocHoBHOro mMarepiaJjy. Y nociifKeHHi,
YPaxoBYIOUH KOHTEKCT IOCTaBJICHOI METH, IpPOIO-
HYEMO  PO3LIISIATH rn06anLHy coulanLHy Kpu3y
SIK  KOTHITHBHO- ,Z[I/ICKprI/IBHI/II/I KOMyHlKaTI/IBHI/II/I
MYJTBTUMOJAIBHUN 1 TpaHCMERiHHUM (eHoMmeH, 1o
KOHCTPYIOETBCS Y TPAHCKOHTEKCTYyalbHHUX 3B’SI3KaX
y Cy4yaCHOMY aHIJIOMOBHOMY JAHCKYPCHBHOMY IIpO-
ctopi. baratoBekropHUil aHaIi3 perpe3eHTarii colli-
aJIBbHOI KPU3H I'PYHTY€ETHCS HA TPAHCAUCUUILTIHAPHIH
TEOPETUKO-METOJI0JIOTIUHIN TO3UIIii, 3aCHOBaHIi Ha
Teopii Ta METOMOJOril 3araabHOi CeMaHTHKH (AJb-
¢pen Kopxkubceki, Jlene Crpeiit), meaiaekosnorii (Hin
Iloctman, ['ontep Kpecc, Teo Ban JleBen), myib-
tumonanbHocti (Yapnez Popcesin, [tontep Kpecc,
Teo Ban Jlesen, lxon Or6opH), TpaHcMenianbHOCTI
(Mapma Kingep, I'enpi JeHKiHC ) 1 TPaHCKOHTEK-
cryansHocTi (I'peropi betitcon, Hopa beiitcon).

3araiipHa CeMaHTHKa € Tayy33i0 3HaHb, 10 CHps-
MOBaHa Ha MOSCHEHHS TOTO, SIK JIFOAX B3a€MOJIIOTh 31
CBIiTOM, pearyroTb Ha HbOTO, Ha caMuXx ce0e TOoIIO Ta,
BIJIMOBITHO, SIK BOHHM 3MIHIOIOTHh BJIACHY IOBEIiHKY
B TOMY YU IHIIOMY CEMaHTHYHOMY CEpEIOBHILI Ta
JUCKYPCUBHOMY HPOCTOpi, Y TEpMiHax MeiaeKojo-
rii [Korzybski, 2023]. TonoBHuiA OCTyAAT 3aranbHOL
ceMaHTHKH «Mara He € TEpUTOPi€I0) O3HAYa€ CIpo-
CTYBaHHS 3aKOHY TOTOXKHOCTI, 10 y JTIHTBOCEMIOTHIII
MEPEryKy€eTbCs 3 MOHSATTSAM CHMBOJIBHOCTI MOBHHX
3HAKiB, JOBUILHOCTI 3B’5I3Ky MIX (DOpMOIO Ta 3Mic-
ToM 3HaKy. A. KopxnOcki 3a3Ha4aB, 10 AOCATHEHHS
JFOJIMHU IPYHTYIOTBCS Ha BMIJIOMY BUKOPHCTaHHI HEO
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CHMBOJIIB, 1 camMe Taki 0COOMCTOCTI KePYIOTh CBITOM
[Korzybski, 2023]. HeapuctoruneBcekuii miaxin y
3araJibHii cCeMaHTHUIIi OXOTUTIOE HOHSTTS HEBU3HAYEHO-
CTi, HETIOKAIBHOCTI, HEMHIHHOCTI Ta abcTparyBaHHs.

PenpesenraruBHa peaiizamiss KOMYHIKaTHBHOI
TIOBEAIHKH JIFOAWHU B TUCKYPCUBHOMY IIPOCTOPI COLIi-
anbHO KPU3U y DI3HHMX KOMOIHALisX CEeMiOTHYHUX
moxycis [Korolyov, 2021; Koponbsos, 2023] BinOyBa-
€THCs Ha TIOJITUYHIN apeHi, YHACiOK YOTr0 OCTAHHS
TpaHc(OPMYETHCS y MaliJaHYHK AJIs LIOY. SIBuILE Auc-
KypCHBHOTO MPOCTOPY aKyMYNIO€ Pi3HI CEMIOTHYHI
MOAYCH «CEMaHTHYHOTO CEpeloBHIIa». Y MOCTYyla-
Tax 3arajbHOI CEMaHTHKH Ta MeIiaeKoJorii cemMaH-
TUYHE CepeloBUIlE (aHII. Semantic environment)
TPAaKTy€eThCs SIK Oynb-sKi Mmenia, TOOTO KaHamu Ta/
a0o 3acobu nepenadi indopmartii [Strate, 2017]. Bin-
MOBIIHO, Pi3HI MeJia MPeCTaBIAIOTh Pi3HOMAHITTS
CEpe/IOBHIL, a caMe: CHUMBOJIIUHE, TEXHOJIOTiYHE Ta
Oiogiznune. CuMBOJIiYMHE CEPEIOBUILE OXOILIIOE
BCI TEKCTOBI JlaHi, IO SIKUX HAJEXKaTh XYIOXKHI Bep-
OanbHi, Bi3yallbHI Ta 3ByKOBi TEKCTH, a TAaKOXK Melia-
TekcTd. TexHosoriune cepenoBuie 3a0e3Meuy€eThCs
JUCKYPCUBHHM IpocTopoM BcecBiTHROI Mepexi, i,
HapeluTi, OiodizuuHe cepenoBHUIlE OXOIUTIOE AUC-
KypCHBHHH MPOCTIp peaybHOrO CBITY [Strate, 2017].

I3 meroro imroctparii 3a3HaueHOi TE3W IIOAO
HIOY-TIONIITUKA TIPOaHANI3yeEMO €Mi30A 13 mpe3u-
JIeHTchkuX neperonis Jonanbaa Tpammna ta Kamanu
lappic (meranbHimne aus.: They re eating the cats’:
Trump rambles falsely about immigrants in debate)
[Herman, 2024], mo KOHCTPYIOETBCS y TEXHOJIO-
riYHOMY CEMaHTUYHOMY cepenoBuii. s aHamizy
3a3HauEHOT0 MaTrepiany HaMH 3aCTOCOBaHO, 30KpeMa,
Take nporpamue 3abesnedeHus: YouTube Transcript
Generator — nns TpaHCKpuOyBaHHS BepOaJbHOTO
Mozycy Bineo, Voyant tools, 1o faB 3MOr'y IPOBECTU
KOPITyCHUH aHaJli3 TeKCTy 3 BU3HAYEHHSIM 4aCTOTHO-
CTi Ta TEHJCHINH y BXWBaHHI JICKCUKH, Screenapp
Video Summarizer — i3 MeTOI0 BHOKPEMIICHHSI KJTIOUO-
BUX TEM BiJICOKOHTEHTY Ta aHaJli3y HOro eMOTHBHOTO
MOZYCY, a Takoxk Kinovea — Ui aHallizy Bi3yaJbHOTO
Moaycy (pyXu, )KeCTH, MiMiKa OMOHEHTIB TOIIO).

VY noBoii eMouiiHOMY BepOalbHOMY HPOTHCTO-
SHHI ONOHEHTIB Npe3uAeHTChKUX meperoHiB CLIA
KOHCTPYIOETBCSl AUCKYPCUBHHUI MpocCTip nebariB, ae
KJIFOYOBHMH TE€MaMH €: MirpauiiiHa ToJiTHKa, PiBeHb
3JI0YMHHOCTI, CTaBJE€HHS OO0 HApOAy Ta EIEKTOpary,
nepeIBUOOPYl MITUHIY KaHIUAaTiB Ta iH. Hagmipauii
aKIEHT CIIOCTEPIraBcsi Ha MUTAHHI MIrpPaIiifHOT MO~
tuku. [lig vyac omgnoro 3 BuctymiB Jlonansn Tpamm
HAaBOJWUTH HeTepeBipeHy iH(pOpMalilo I0A0 MirpaH-
TiB y wrari Oraiio, M. CipuHr}iin, 3asBisouH, 0
Ha4eOTO BOHM IIAThH JOMAIHIX TBApUH aMEPUKAHIIIB.
BiporimHo, Taka 3asBa crana pe3yJasTaroM BipyCHOTO
BiZIeO MEIIKaHIIS CHpHHr(bime, 10 Ha4eOTO MITpaHTH
BOMBAIOTH Ka4OK 13 MiCIIEBOTO 03epa B IIAPKY Ta iasTh
ix. MynsTUMOIANIBHUAIN pecypc i MOTeHIiall TpaHCMe-
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nitHOCT 3asBu [I. Tpamma 3ymoBitoe i1 OIHMpEeHHS
B JUTITATEHOMY JWUCKYPCHBHOMY TIpOCTOpi, HaOy-
BalOYM PI3HUX TpaHCMENiHNX (opM (AeTanbHimTe
muB.: The Kiffness — Eating the Cats ft. Donald Trump
(Debate Remix) [ The Kiffness, 2024]. 3okpema, 3a3Ha-
YUMo, IO MiJ 4ac onucaHoro emnizony . Tpamm yzna-
€TBCS JI0 BKA3iBHUX 1 JOBOMI PI3KHX PYXiB, SKi Mij-
CWJIIOIOTh TIOBTOPIOBAHY TE3Y, IO MIIPaHTH iISTh
JoMarrHix TBapuH. Moro miMika it Hanpy»keHe o0mdaust
BiJOOpakatoTh ~ BIATIHOK  OCYHYy, IiJKPECIIOYN
HaueOTO CEpHO3HICTh 1 3aHENOKOEHICTh CHTYAIIIEIO.

XapakTepu3yloud — INepeaBHOOpYy  KaMIIaHiro
. Tpamna, K. I'appic 3a3Hauae, mo ii OMOHEHT i
4ac MPOMOB 3asIBJISIE PO BITPSAKH, SIKI CIPUIMHAIOTH
3aXBOPIOBAHHS Ha PaK, a TAKOXK 3Trajlye iMeHa XyIOX-
HIX ITepCOHaXiB, AK-0T ['anHiOan JlexTep, Buraganuit
aMEPHKAHCHKUM IHCHbMEHHUKOM, JKYPHAIICTOM Ta
cuenapictom Tomacom ['appicom. 3aramom, sk BoHa
3a3Hayae, eJIEKTOpar /1 3 MITUHTIB ONOHEHTA, aIKe
imM e HaOpupae. Binmosigaroun Ha BigNOBiIHI KpH-
TUYHI perIiku onmoHeHTKy, Jl. Tpamn cTBepaxye, 110
Ha Ti 3i0paHHs enexTopar abo He XOAHTh, a00 BOHA TX
MIPUBO3UTH aBTOOycaMH 1 miIaTuTh iM 3a 1e. MoBHa
MaNiTpa IMCKYPCUBHOTO MIPOCTOPY Ae0aTiB CIOBHEHA
PO3MOBHOIO JIEKCHUKO¥O bus in, put out, up and through
the roof Tolo, a TaKOX JTOCTaTHBO He(OpPMATbHUMHU
3BEpTaHHIMH 1 BUCIIOBITIOBAHHIMH, MOITYC (PaMilbsp-
HOCTI SIKHX IiJCHIIIOETHCSI HEBEPOATbHUM CKIIAJHU-
KOM KOMYHIKaTHBHOI ITOBETiHKH, MaHi(DeCTOBaHUM Y
MiMilli, )KeCcTax i MPOCOauIl OrmoHeHTiB. Hanpukmnan,
3a[Uls MiAKPECIEHHs TE3M IPO Te, HACKIIBKU YHC-
JICHHUMHU € MITHHTH Ha ioro miarpumky, . Tpamm
LIMPOKO PO3BOAUTE pykamu. HaifrocTpimmm MomeH-
TOM 7Ae0ariB cTae TemMa MirpauiiHoi Kpusu. Y mpo-
MOBaxX OIOHEHTH BKUBAIOTh OCOOOBI 3aiiMEHHHMKH
she, they, mo ycknanHioe po3yMinnsa. Criocrepiraemo
10y -TIOJITHKY, TOOY/IOBaHY 32 BCiMa O3HAKaMHU MY/Ib-
TUMOJAIIEHOCTI, TPAaHCMEIIMHOCTI Ta MPUHIMIIAMHU
3arajJbHOi CEeMaHTHKH.

OTxe, y Npe3uACHTCHKUX Aebarax OMOHEHTH He
aresroTh OWH O OJHOTO, CHMPAIOYHCh HA CHIIbHI
0OKM BJIACHUX NPOrpaM, a HaTOMICTh: HiIAMiHIOIOTbH
MOHATTA, AeopMyIoun HAayKOBE 3HAHHS; YAAIOThCS
110 3BHHYBau€Hb Ha aApECy OAMH OJHOTO; aleol0Th
JI0 BUTaJaHUX SBUII, 00 €KTIB 1 MPEAMETIB JiHCHO-
CTi, a TakoX JI0 1X mpuMituBizamii. TakuM YHUHOM,
CydacHa LIOY-TIOJIITHKa BiOYBA€ThCS SIK pENpe3eH-
TaHT coLiaNbHOI Ta iH(HOPMaLiHHOT KPU3H.

VY HamoMy AociipKeHHI po3podnsemMo npobiema-
THKY COL{albHOI KPU3U B JUCKYPCHBHOMY IIPOCTOPI
3 pi3HMX HODIAiB. OKpeMi pe3ynbTaTH MpPEe3eHTY-
BaJlM Ha JIEKUILKOX CHMIIO3iyMax [HCTHTYTy 3araib-
Hoi ceMaHTHKH (Hero-Hopk, CIIA) y 20232025 pp.
[Ipoananizyemo MynbTUMOJAIbHE KOHCTPYIOBAHHS
MirpamiiiHoi Kpu3, ado Kpu3u ODKEHLIB, Ta 4act-
KOBO EKOJIOT1YHO{ KPU3HU B Cy4YaCHOMY aHIJIOMOBHOMY
JUCKYPCUBHOMY TPOCTOP.
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Oxpechiolouu 3araJbHUA KOHTEKCT J0CHiHKEHHS
MirpauiiHoi Kpu3u, HEOOXiJHO 3BEpPHYTHCS OO0 IIIO-
0aJbHOT CTATUCTUKY O1KEHIIB, IPEACTaBICHO ATeH-
uiero OOH y cnpaBax OixeHniB. Opi€HTOBHA KiJb-
KicTh OikeHiB ctanoM Ha 2024 p. cTaHOBHTH 63 MIIH
nepeMineHunx ocio. Sk 3a3nauas ®inino [panmi, Bep-
xoBHUH ynmoBHOBakeHH OOH y cnpaBax OikeHIB,
«MH HIKOJIM HE BTPATUMO 3 yBark OOUH MIPOCTHH (aKT:
MU BiJIIIOBiJIAJIbHI TIEPE]] JIFOJBMH, SKi Oyiiy 3MyIIeHi
pATYBaTHCA, 3aJIMIIAI0YN BJIACHI JOMIBKH, 200 SKi €
ocobamu 6e3 rpomMasiHCTBA. MU IPUCITyXaeMOCS 10
iXHIX TOJIOCIB, MpaLIOEMO A HUX. Mu pobumo ixHi
npiopuTeTy HammMMu npiopuretamm» [Global Issues.
Refugees, 2024].

VY papuHax 3arajdbHOI CEMAaHTHKH Ta MeENiacKo-
JIoTi OTOYHY KpH3y ODKEHILIB Ha3MBAIOTH «EMOXOI0
Ha/3BUYAHOIO MepecelieHHS», y KOHTEKCTi YOro
Hopa beiitcon po3rsnae npodieMy 3 TpaHCKOHTEK-
cTyanbHoro nomnmsny [Bateson, 2018]. Inetbea mpo
Te, IO CBITOBA CHUIBHOTA JOTPUMYETHCS MOJISPHOI
MO3UIIIT I10/I0 MITPaHTIB 3arajioM i O1>KEHIIiB 30KpeMa.
BuHuKae nuTaHHsA, M0 COPUYMHSIE MIrpaliiHy Kpu3y
Ta Kpu3u ODKEHIIB, 30KpeMa W Mpo LUIAXH BUPI-
HIeHHS X pooaem. [ToBigomiseTses, 0 ChOTOIHI
icHye moHaiiMeHmre 10 HalOIIBIINX KpU3 OlKEHIIB
(concern.net). 3araqoM cydyacHa eroxa XapaKTepH-
3YEThCS HEBU3HAUEHICTIO, CKIIAJHICTIO, MIHJIUBICTIO,
0araTo3HauyHICTIO, HE3aXMIICHICTIO Ta Oararbma
IHIIUMH  CKJIaJHAKAMH JUCKYPCHBHOTO TIPOCTOPY.
Hanpuknan, ['eBin Hetocom, rybepHarop KanidopHii,
cTtBepIKye, o XXI cr. moyanocs Ak epa HEBU3HA-
YEHOCTI 3 aKIEHTOM Ha CycHiibHy Oesmnexy. Buxmu-
koM yist miepiB XXI CT. € 3MaTHICTh KepyBaTu 4epes
OUTBITY CKJIAJHICTh 1 HEOJHO3HAYHICTh COIiaIbHOT
KpH3H. 38 OCTaHHE NECATHIITTS y JIIOBOMY JIEKCH-
KOHi mupoko nomupennit akponim VUCA, 1o o3Ha-
4yae MIHIUBICTh (aHDI. volatility), HEBU3HAYCHICTh
(aHrn. uncertainty), cknaaHicTh (aHri. complexity),
HEOJIHO3HAYHICTh (aHT1. ambiguity).

3a3HaunMO, 10 1 y XyA0KHBOMY AUCKYPCl TOMITHI
XapaKTEPUCTUKN HEBU3HAYCHOCTI Ta HEMaTepiaib-
HocTi cyuyacHoro cBity. Hampuxman, y Kananzasi
(Amonist), y Mysei cyuacnoro mucrenrsa XXI ct.,
Is Kusaiin mpencrariisie iHCTaNSIIT HEBU3HAYCHOCTI
Ta HeMaTepiaiabHOCTI. OTXKE, IOCTAE MUTAHHS TIPO TE,
SIKU 3arajbHHUN TEPMiH OXOILTIOE BCi Ha3BaHI CKIIAJI-
HUKH TaK 3BaHOI epy HEBU3HAYEHOCTI.

Jis mporo 3acTocyBanu TporpamHe 3abesre-
4yeHHs1 Voyant tools, cipssMoBaHe Ha KOPITyCHUH aHa-
713, 30kpema (pparMeHTiB MEIIMHOTO, aKaJeMiyHOTO
Ta IHCTUTYUIHHOTO IUCKYpPCIB, MPUCBSYEHUX aKTY-
IBHUM THUTaHHIM, SIKi PO3DVISIIAIOTHECS B MPOEKTAX
Millennial, Oprasnizanii O6’eqnanux Hamiit, [pynu
iHHOBamii Ta TexHonorid 3HaHb (Higepmanmm),
Acomiamii Memiaexkosnorii Ta iH. BigmosigHuii aHaii3
3aCBIMYMB, IO HaNyXMBAHIIIUM CJIOBOCIOIYYCH-
HAM € 2nobanvhi suxaukuy (auri. global chalellenges),
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abo0 2nobanvri npoonemu (aura. global issues) (muB.
puc. 1), mo, BnacHe, i BioOpakae MOHITTS r100aTh-
HOT COIliaJIbHOT KPH3H.

[lepeitnemo m0 aHamizy XyJOXHBOTO CHMBOJIY-
HOTO Ta TEXHOJOTIYHOTO CEPEOBHII, a caMe TMoe3ii,
a TaKoXK MeJNiaTeKCTiB, MPEICTaBIeHUX Ha BeOcai-
Tax aHTJIOMOBHHUX (COITiaJIbHUX) MeJia, HOBUHHHX 1
MMOSTUYHHX TUIAT(QOPM, SKi PETpe3eHTYIOTh Mirpa-
LilfHYy KpHU3Y, 30KpeMa Kpu3y OLKEHIB y i pi3HHX
koHirypanisx. [loOymnoBaHi BiAMOBiIHI cEMaHTHYHI
CepenoBHUIla MyJIbTUMOAANBHO Ta TPAHCMEMIaIbHO,
YPaxoBYIOUH Pi3HI TPAaHCKOHTEKCTYalbHI BiTHO-
menHs. Cruigom 3a [ Kpeccom i T. Ban JleBenem
pO3MISAAEMO MYIBTHMOAAIBHICTh SIK B3aEMOJIIIO
Ta IHTETPAIli0 COIAIbHUX CEMIOTHYHHX PECYpPCiB,
Jle MOBa € OTHUM i3 HUX. BogHO"ac Moaycu € cori-
AJTHHO-KYIIETYPHUMH CEMIOTHYHHMH pPECypcamH,

AKi OepyTh ydacTh y KOHCTPYIOBAaHHI CMHCIIIB.
Y HamoMy po3yMiHHI 10 BepOAIbHUX CEMiOTHYHHX
pecypciB HaJeaTb CIOBECHI 00pa3u Kpu3H OixeH-
iB. AymiaJIbHO-Bi3yalbHUI MOZYC PENpe3eHTOBAHO
aylialbHUMHU Ta/ab0 Bi3yaJIbHUMH €JIeMEHTaMH, a
caMe CTaTWYHUMH YU JAWHAMIYHHMHU Bi3yaJbHUMHU
300pakeHHSAMH YU TpadikamMu, 10 CYIPOBOIKYIOTh
MOETUYHI YU MEIiaTeKCTH.

Hanpukmnan, Ha puc. 2 mpeacTaBiIeHO MOOYIOBY
00pa3iB Kpu3 ODKEHIIB 1 MIrpaHTiB y MOESTUIHOMY
CHMBOJIYHOMY Ta TEXHOJIOTIYHOMY CepeJOBHIIax
B iHTeTpailii BepOoaIbHOTO Ta Bi3yaIbHOTO MOMIYCIB.

3 onHOro OOKY, KOHCTPYIOIOTBCSI MOTHBM BTPAT,
00J1r0, CIyCTOIIeHHS O1XKEHITIB, a 3 IHIIIOTO — ITOJIeT-
IICHHS, BIPO/DKEHHS, II0YaTKy HOBOTO JKHTTA.
300paskeHO 00pa3y MONMITHYHUX ODLKEHIIB, a TaKOX
ODKEHIIB BiJl JAOMAIIHROTO HACHIIECTBA, PaCHU3MY,

Puc. 1. Bizyasizanisi gparMmeHTa KOpMycHOro aHaJi3y 3a JOMOMOTI0I0
nporpamMHuoro 3a6e3nedennsi Voyant Tools

Puc. 2. Bizyaaizanis 36ipku noesii I1. FOmyxk «bixkeHnennb»
[Uschuk, 2022]
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BiifH, €KOJIOTIYHUX KaTtacTpod Tomo. Bizyamizarris
Ha OOKJIaIWHIII KHUTH MTOKa3y€e HEBIIOMOTO O1XKEHIIA,
SIKU Tpae Ha CKPUIII, HIOW CTBOPIOIOYN MEIIOIII0
CBOTO JKUTTA B UYXil KpaiHi, CTaBIIM Ha KOJiHA
repen yciM 6oeM i ropem, 3 SKMMH BiH CTHKA€ThCS.

IcTopis & rmoOambHUX MIrpaHTiB-O1KEHIIB pO3-
MOBIA€ThCS  TpaHcMmenianbHO. [eHpi J[xeHkiHC
BU3HAYa€ TPAHCMEIIMHUI HapaTHB K MPOIEC PO3-
MOPOIICHHS PI3HOMAHITHUX €JIEMEHTIB HeXYHT0XK-
HBOI JITepaTypu dUYepe3 YHUCICHHI iHpopMaIiiHi
kananu [Jenkins, 2007]. IlepenbauaeTscs MOOLNB-
HUH XapakTep KOHCTPYIOBaHHS CMHCIIB, «IOTIK
KOHTEHTY» Ha pi3HuX Tuiargopmax [Brembilla,
2019]. 3-momix iHIIIOTO, BOHO CTIPSIMOBaHe Ha Mo0y-
JIOBY CBiTY, OO aapecaTty MOTJIHN MipHYTH 3 OJHOTO
CBITy Ta 3aHYPUTHCA B IHIIHIA I YHIKAIBHOTO JI0C-
Billy, Mi3HAHHS, KOHCTPYIOBaHHS HOBUX CMHCIIIB,
emmarii, 0OMiHy IOCBiJIOM, €MOIiIfHOI Ta iHTEeIeK-
TyallbHOT BiIMTOBii. XydOXKHI Ta MeiifHI penpe3eH-
Tamii MirpaHTiB-01’)KEHIIIB ePEMINyIOThCS PI3HUMHU
mnargopmamu, HaOyBaroud HOBUX IapiB 3HAYEHHS
Ta KOHCTPYIOIOYH Pi3HI MOYYTTH.

but one country

our home
is but one country
truly. the whole earth
is there for them to scttle
tell ws if you can, where else

shall we go when they have come?

they do not belong in our homeland
you should blush when you say te us
we muxt turn our vixion up-side down

we musl turn our vision up-side down
you should blush when you say to us
they do not belong in our homeland
shall we go when they have come?
tell us if you can, where else
is there for them te settle
truly, the whole earth
is but one country
our home

by Rod Duncan [Duncan, 2023]
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Puc. 3. ®parment BedcTopinku C. Lnainrsopra
«Iloe3ist HayKu»

3a crnoBamu Hopu beHTCOH, TpaHCKOHTEKCTY-
aJIbHICTh CTOCYEThCS CIIOCOOIB, 3a JOMOMOTOI0 SIKHX
YHCJIEHHI KOHTEKCTH 00 €IHYIOTHCS, YTBOPIOIOYH
CKJIQJIHI CHCTEMHU. TpaHCKOHTEKCTyajbHI BiJHO-
HICHHS TPYMYIOTBCS B MYJIBTHKOHTEKCTYaJlbHI TaT-
tepau [Bateson, 2018]. V npoananizoBanomy ¢par-
MEHTI AMCKYPCHBHOTO MPOCTOPY 1 CEMaHTUYHUX

REFUGEES
by Brian Bilston [Bilston 2016]

They have no need of our help

So do not tell me

These haggard faces could belong to you or me
Should life have dealt a different hand

We need to see them for who they really are
Chancers and scroungers

Layabouts and loungers

With bombs up their sleeves

Cut-throats and thieves

They are not

Welcome here

We should make them

Go back to where they came from

They cannot

Share our food

Share our homes

Share our countries

Instead let us

Build a wall to keep them out

It is not okay to say

These are people just like us

A place should only belong to those who are
born there

Do not be so stupid to think that

The world can be looked at another way

Puc. 4. IloeTuynnii AucKypc npo GizkeH1iB
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Puc. 5. BinoOpaskeHHns Bi3yaJbHOro Ta Bep6ajbLHOro ceMiOTHYHUX MOAYCIB
Y KOHCTPYIOBAHHi KPU3U MIrPaHTIB Ta eKOJOTiYHOI KPU3HU

CEepPEeIOBHIL TPAHCKOHTEKCTYaJIbHI 3B’SI3KM BCTAHOB-
JIFOKOTHCS, 3-TTOMIXK 1HIIIOTO, MiXK KPHU3010 O1KEHIIIB Ta
EKOJIOTIYHOI0 Kpu3010. OTXe, MPOMOHYEMO PO3pi3-
HIOBaTH TI0€3il0 KaTacTpod; Moe3iro mpo 3MiHy Kili-
Mary, 100ajJbpHe MOTEIUTiHHS Ta noe3ito HaykH (Cem
InmiHrBOPT) Y CIIBBIAHOIIEHHI 3 IOE3i€I0 MirpaH-
TiB, XBUJISIMH ODXKEHIIIB, 5K KOHIIETITYaJi3yFOThCS SIK
IyHaMi Ta iHII CTUXilHI 1uxa (puc. 3).

CemM [IuTiHrBOPT «IIOLIMPIOE HAYKY Yepe3 o310y,
3aJIy4arouM CBITOBY CHUIBHOTY A0 MpoOJieM colialib-
HOI KpH3H, IM00aJBHOTO MOTEIUTiIHHA Ta 3MiHM KIli-
Mary, a TaKOX J10 TParidyHUX OOCTAaBHH, MOB’SI3aHUX
13 MM, 30KpeMa 3arulerib JIIoeH 1 0ci0, 3MyIIeHnX
MOKMHYTH BiacHi kpainu. Moro Onor i noakact Poetry
of Science naniuye 150 TeM HayKOBOTO JAOCIHIKEHHS
[[lingworth, 2025]. KoxxeH migkacT CKIaJa€eThCs
3 BipIIa Ha MeBHY TeMy. Takuil MOETUYHUH TEKCT €
nepeocmucieHHsiM Cema [mmiHrBopra HemomaBHO
oIyOJIIKOBaHO1 CTATTi B HAYKOBOMY XKYpPHaJi.

OnHi€r0 3 OCHOBHMX iJeH, IO MOEAHY€E NPH-
KJaaHi Teopii, € AWHaAMiyHEe KOHCTPYIOBAaHHS CMMC-
niB. JluHamiyHM XapakTep TpaHCMENiIHHOro CTO-
piTeninry obroBoproBascs i panimie. CBO€O 4eproio,
MOOUIBHICTh MYJIBTUMOAAIBHOTO CMHCIOTBOPEHHS
PO3MISAAETHCS KPi3h MPU3MY IUIMHHOI iHTerpamii ta
Pi3HOMaHITHOCTI KOHQITypaliil pi3HUX CEMIOTHYHHUX
MOZYCiB y KOHCTPYIOBaHHI penpe3eHTaliil MirpaH-
TiB-O1KEHIIIB Ta KpU3¥ O1KEHINIB. Y CHMBOJIIYHO-TEX-
HOJIOTIYHOMY CEMaHTUYHOMY CEPEIOBHILI MOXKHA
BUOKPEMHTHU TO€3il0 Mpo/ans OiKeHILIB, HamMcaHy
MoeTaMH, Ta MOe3il0 OKEHIIB, CTBOPEHY CaMUMH
ODKeHLIIMH, MpoaHali30BaHy B 11 TpaHCMeiHUX 1
TPAHCKOHTEKCTYaJIbHUX BiZHOIICHHAX 13 penpe3eH-
TarisMu kpu3 Oixeniis y 3MI.

[Ipoananizyemo nBa MOETHYHI TEKCTH, MPEACTAB-
neni Ha puc. 4. JliBopyd y dhopmi miiobyca 00’ enHy-
I0ThCsI BepOabHUM 1 Bi3yaJIbHUI MOy CH, JIc OCTaHHIH
OyKBaJIbHO BiJ/I3€pKAJIIO€ CMHUCIIH, CKOHCTPYHOBaHi y
BepOasibHOMY Moayci. KoHCTpyIo10ThCs cynepeusinBi

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

YSIBJICHHS TIPO O1KEHIIIB, SIKUX BITAOTh B 1HIIHNX Kpa-
iHaX, 1 BOJHOUYAC /1€ BOHU € UY)KUMH «EIIEMEHTaAMI».
3eMHa Kyjsl, TAKMM YWHOM, PO3KOJNIOETbCA Ha JBi
YaCTHUHHU, 110 BTUTIOIOTH 110 iieto. [IpoTe Bipi 3aBep-
uryeTbesi OauyeHHsAM 3eMili SIK €JUHOT KpaiHH, BiAKpH-
TO1 AJIS1 BCHOTO JIIOZICTBA.

[IpaBopyd pemnpe3eHTOBaHO, Tak OH MOBHTH,
«TepeBepHyTUI» moeTHUHM TekeT bpasna bincrona,
SKHI HEOOX1THO MPOYUTATH CIIOYATKY 3BEPXY JOHU3Y,
a TIOTIM HaBIIaKH, Y SIKOMY CTBOPIOIOTHCS MOAIOHI 110
MEPIIOTO MOETUYHOTO TEKCTY perpe3eHTalii OikeH-
1iB. TakuM YMHOM, MOXKHA [TOYYTH TOJIOCU O1KEHIIIB
1 JoHecTH ixHi mpobnemu city. KirouoBoro Temoro
MOETUYHOIO TEKCTY € CBOEPiTHHUN 3aKIKK A0 BUOYHO-
BYBaHHSI MOCTIB, & HE CTiH, TIATPUMYIOYH O1KEHIIIB.

V pesynabTari JOCHiKeHH HAMU TAKOXK BUSIBIICHO
Bi3yaJibHi TPAaHCKOHTEKCTYaJIbHI 3B’ A3KH MiK KPU3010
MITPaHTiB Ta EKOJIOTIYHOIO KPHU3010 (pHC. 5).

Kpusa MirpaHTiB Ta eKoONOriyHa KpH3a KOHLEI-
TYali3ylOThCsl Y HU3LI KOHLENTyaJbHUX MeTadop, a
came: OKEAHIYHA XBUIIA € MACOBOFO MIT'PA-
LIECO; BOPOXICTh OKEAHY € BOPOXICTIO
MITPAHTIB; MII'PAHTH € BIJIXO/[AMMH tomo.

BucHOBKM Ta nepcneKTHBH MOAAIbUINX A0CTi-
HKeHb. Y CTaTTi BIEpIe 0XapaKTepPU30BAHO MOHATTS
COLianbHOI KPU3U B KOHTEKCTI OCTYINATIB 3arajibHOi
CEMaHTHKH Ta Pi3HUX THIIB BiIMOBITHUX CEMaHTHY-
HUX CEPEAOBUI: CHUMBOJIYHOTO, TEXHOJIOTTYHOTO
Ta OiodizuuHoro. Ha KOHKpeTHHX THIIaX CeMaH-
TUYHUX CEPEeNOBHII MPOJEMOHCTPOBaHE MYJIBTUMO-
JaJibHe KOHCTPYIOBAaHHS COLaibHOI KPH3H B Cydac-
HOMY aHIJIOMOBHOMY JAHUCKYPCHBHOMY IIPOCTOPI.
Orxe, mobabHA colliajbHa KpPHU3a y CBiTi, 30KpeMa
W MirpaiiiiHa, po3IISIIAEThCS SIK KOTHITUBHO-IMC-
KypCUBHHH, KOMYHIKaTHUBHUM, MYJIbTUMOAAJIBHUHN 1
TpaHcMeniitHui GeHoMeH. 3-OMiX 1HIIIOTO, MOYKEMO
MiICyMyBaTH, IO COLliaJibHa KPH3a € HACIiIKOM po3-
MOBCIOIKEHHSI MaHIMyIATUBHOTO BIUIMBY KOHTCHTY
COLiaNbHUX MEpeX, IO BIUIMBAE HA JHCKYpPCHUB-
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HUW TpoCTip numsixoMm: 1) momnspu3amii CyCHibCTB;
2) nedopmariii HayKOBOTO 3HAHHS; 3) MPUMITHBI3aITi
CKJIQIHUX COI[IaIbHUX O0’€KTiB, SIBHII[ 1 MTPEIMETIB;
4) HECYMICHOCTI MPUPOTHOTO Ta MITYYHOTO COIiaThb-
HOTO. BiamoBigHi pakypcw MyJIBTHMOAAIbHOTO Ta
TPAaHCMEIIHOTO BUSIBY COLIJILHOT KPU3U B AUCKYP-
CHBHOMY IPOCTOPI CTAHOBJISTH NEPCIIEKTUBY HAIIHX
MOZIANIBIINX JTOCIIJKEHb.
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BEPBAJIIBAIIIA KOHLOEIITY POST-COVID
B AHIVTIOMOBHOMY HOBUHHOMY JUCKYPCI
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V¥ crarTi nocnigxkeno Bepbanizaiito konnenty POST-COVID B aHIMIOMOBHOMY
HOBHHHOMY AMCKypci Ha MaTepiani HoBuH BBC 3a 20242025 pp. Ha Biaminy
BigkoHuenty COVID, mo Mae nepeBa>kHO MeAMYHY BepOai3alito il CTOCy€eThCs
iH¢ekuiHoro 3axpoproBanHA, NOHATTI POST-COVID oxomuitoe mupmuit
CHEKTp SBUIL, 30KpeMa MEIWYHi, IMCHUXOJOTi4Hi, COIiaJibHi, E€KOHOMIiYHi
Ta KyJIbTYPHI aCleKTH XKUTTS MiCJs 3aBepIIEeHHs MaHaeMii. AKTyalbHICTh
poboTtu 3ymoBieHa TpuBaauM BIiUiuBoM naHzaemii COVID-19 Ha cycminbHe
JKUTTA, 10 CIOPUYMHUIO (OPMYBaHHS HOBOTO KOHIENTY, SIKUH OXOILTIOE
MEJIUYHi, COIliaJbHi, MOJITUYHI Ta KyIbTYpHi aCleKTH. MeTOr0 TOCIiIKECHHS
€ aHaJIi3 JIIHTBalIbHUX 0co0nuBocTel penpesenratii konuenty POST-COVID
yepe3 BHUBYCHHS JIEKCUKO-CEMAHTUYHHUX 3ac00iB, IO HOTO BepOami3yroTh.
Y mporeci aHaily BUOKPEMJICHO KIIFOYOBI JIEKCHMKO-CEMAaHTHUYHI TMOJs, SKi
Bi0OOpaXKaroTh 0araTOrpaHHICTh KOHIICTTY, BKJIIOYAIOYH TEMH 370pPOB’S,
mam’sTi, COLiaJbHUX 3MiH, YIPABIiHHSA Ta €TUYHUX BUKIHUKIB. JlOCTiIXKEHO
MOp(OJNOTivHI, CTHIICTMYHI Ta EMOLIWHO-OIIHHI XapaKTePUCTUKH, IO
(GhopMyIOTh KOHIENT. Sapo KOHIIETITY CTaHOBIATH YHIBEpPCAJbHI JIEKCEMH,
MOB’SI3aHi 3 MEUYHUMHU Ta MEMOpIaJbHUMHU aCHEeKTaMH, TOl K nepudepis
OXOILIIOE CYCHiJIbHI, MpaBOBI Ta KyJABTYpPHI HacHiiku maHaeMii. Mosa
HOBHUHHOTO JUCKYPCY BiII3EpKaIO€ KOIEKTHBHY TpPaBMY, PiBE€Hb AOBipU
JI0 BIIQJW Ta TPArHeHHs CYCIIbCTBA JIO CIPABEIMBOCTI ¥ BiTHOBJICHHS.
Kounent POST-COVID nocTae He nuie sSiK BioOpaskeHHs peaiabHOCTI, a i sk
IHCTpYMEHT (OpMyBaHHsI MyOIiYHOT CBIIOMOCTI, 110 BIJIUBAE HA CIIPUHHATTS
MOCTMAaHAEMIYHOTO A0CBiAy. J10CTiIKeHHS MiIKPECITIOE, III0 MOBA CTPYKTYPYE
CYCIJIBHUNA JIOCBiJ, COPUSAIOYM OCMHCIICHHIO MaHAeMii Ta ii HaclijkiB, i
¢opMye HapaTHBH, SIKi BiZOOpa)xaroTh LIHHOCTI Ta MPIOPUTETH Cy4aCHOTO
cycminberBa. llomanmbiie JOCTi/DKEHHS TMOB’si3aHE 3 KOHIENTYyalli3alliero
MIOCTKOBITHOTO JIOCBiJly B aHITIOMOBHOMY HOBHHHOMY JAUCKYPCI.
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The article investigates the verbalization of the concept of POST-COVID
in the English-language news discourse using BBC reports as a source
from 2024-2025. Unlike the concept of COVID, which predominantly has
a medical verbalization and pertains to an infectious disease, the concept
of POST-COVID encompasses a broader range of phenomena, including
medical, psychological, social, economic, and cultural aspects of life after the
pandemic. The relevance of the study is determined by the prolonged impact
of the COVID-19 pandemic on public life, which led to the formation of a
new cognitive-linguistic concept that includes medical, social, political, and
cultural dimensions. The aim of the research is to analyze the linguistic features
of the representation of the POST-COVID concept through the study of the
lexical-semantic means that verbalize it. In the course of the analysis, key
lexical-semantic fields reflecting the multifaceted nature of the concept were
identified, including topics such as health, memory, social changes, governance,
and ethical challenges. The morphological, stylistic, and emotional-evaluative
characteristics that shape the concept were explored. The core of the concept
consists of universal lexical items related to medical and memorial aspects,
while the periphery encompasses the social, legal, and cultural consequences
of the pandemic. The language of the news discourse reflects collective trauma,
the level of trust in institutions, and society’s desire for justice and recovery.
The POST-COVID concept emerges not only as a reflection of reality but also
as a tool for shaping public consciousness, influencing the perception of the
post-pandemic experience. The study emphasizes that language structures
societal experience, contributing to the understanding of the pandemic and
its consequences, and forms narratives that reflect the values and priorities of
contemporary society. Further research focuses on the conceptualization of the
Post-COVID experience in English-language news discourse.

IMocranoBka mnpobdiaemu. Ilpoinuio nekinmpka
POKiB Tmmicns emifiemMii KOpPOHaBipyCy, MpOTe HOTO
HAaCHiAKM 1€ 3aJUIIAlThCs aKTyaJbHUMHU. BUHHK
HaBiTh HOBHHU TepMiH — Post-Covid. Ha BimMminy Bix
tepmina Covid, o Mae mepeBaKHO MEIUYHY KOHO-
TaIlif0 ¥ CTOCYETbCSA iH(EKIIIHHOTO 3aXBOPIOBAHHA,
moHATT  Post-Covid oxormmoe mupmui  CHeKTp
SIBUII, 30KpeMa MEIWYHi, TICHXOJIOTIYHI, COIialbHi,
E€KOHOMIYHI Ta KYJIBTYpHI acleKTH >KATTS TiCIs
3aBepIlIeHHs MaHaemii. MinbiioHn nromeil y cBiri,
30kpema y Benukiii bpurtanii, IpooBKYyIOTh KHUTH 13
cumnromamu long Covid, o cBiT4HUTH PO 3aTSHKHAN
xapaktep HachiakiB manzaemii. Lle, cBoero ueproto,
3YMOBJIIOE aKTHUBHE (YHKIIIOHYBaHHS BiAMOBIIHOI
JIEKCHKH B MyONiYHOMY AHMCKYpCi, Hacammepen Tiei,
10 CTOCYEThCS 3I0POB’s, peabimiTariii, comiaabHOI
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JIOTIOMOTH Ta €MOLIHHOI MATPUMKHU. TakuM 4nHOM,
konuent Post-Covid BimoOpaxae He nmmie (izudHi
HACHIAKM maHaemii, a ¥ CKIagHUH KOTHITHBHO-
COIaNIFHUIM JIOCBiJ, M0 3HAWIIOB CBOE BigoOpa-
JKEHHSI Y MOBI Ta TUCKYPCi.

Amnani3z xonnenty COVID 3miiicHIOBaBcs 3apy-
ODKHMMH Ta YKpaiHCBKAMH JIHTBICTAMH B pi3-
Hux twiomuHax: T. TopH [Thorne, 2020], MaxEpHi
ta belikep [McEnery, Baker, 2021], E. HaGima
ta AOmynpaxman [Nabila, Abdulrahman, 2021]
nmocnimkyBam COVID-neonorizmu; E. Cemino aHa-
mizyBana meradopu COVID y menia Ta komyHikartii
mikapiB i mamieHTiB [Semino, 2021]; Yaprepic-bnek
nochimxysaB meradopu COVID y nomituuHoMy
muckypel [Charteris-Black, 2021]; B. Kommep i
JI. KomiH3 mpOBOIMIIH TOCTIDKEHHS TUCKYPCUBHOTO
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rxoHcTpytoBanHs maHnmemii y 3MI [Koller, Collins,
2024]. A. Axmaara M. AzaMm BUBYaJId aHTJIOMOBHUI
KoBin-guckypce y comiansanx Mepexkax [Chaudhary,
Ahmad, Azam, 2024]. Cepen ykpaiHCBKUX IIiHTBiC-
tiB JI. baxmar, B. [laHdenko anamizyBaiu aHTJIii-
ceki  COVID-meomorismu  [baxmar, IlaHdeHko,
2020]. Oxpim xoumenty COVID, cuHOHIMIYHKI
kornentT PANDEMIC 0yB y ¢oxyci yBaru gociif-
HukiB, Hampuknan H. IlkBopuenko, B. I'pomo-
BeHko, . IllapanmaHoBcbka BHBYAIM MOro B aHIVIO-
MOBHOMY TomiTHuHOMY muckypci [Shkvorchenko,
Hromovenko, Sharapanovska, 2021].

[locTkoBigHOMY Tmepiofy NPUCBSIYEHO HE Tak
Oararo minrBicTHYHHX npans. E. CemiHo BuBYama
MeTadopH MOCTKOBITHOTO IMEpioay, 30KpemMa B KOH-
TEKCTI BIMHOBIEHHS micis TpaBmu [Semino, 2021].
Timo Ilamkakocki mocmimkyBaB, sIK MeTtadopuyHi
KOHIIETITH (DOPMYIOTh MOJITHYHUI JUCKYPC 1 CIIpH-
SIFOTH TIepexoay a0 HopmanbHocTi micias COVID-19
[Pankakoski, 2024].

AxTyajbHicTb. AHani3 konuenty POST-COVID
€ aKTyaJbHHM, 00 MaHaeMmis goci Mae (i3udHi, Coli-
ajlbHI, IONITHYHI Ta €MOILUKHI Haciaiakd. MoBHa
KapTUHA CBITY MOCTIHHO [OIMOBHIOETHCS HOBUMH
CMUCIIaMH, TIOB’SI3aHUMU 13 IIUM JOCBiZIoM, 00 cyc-
MJIBCTBO MepeOyBae y MpoIeci TiKyBaHHS, TIaM sITi Ta
MIEPEOCMHUCIICHHS.

Meta gocizkeHHs TIONISTAE y BUSBICHHI Ta aHa-
Ji31 MHTBICTUYHUX ocobnmuBoctel koHnenty POST-
COVID =a marepiani BBC-nosun 3a 2024-2025 pp.
Hnst gocsrHeHHs 1€l MeTH nependavyaeTbesi BUKO-
HaHHS TaKUX 3aBAaHb:

1) BHOKpPEMHUTH JEKCUKO-CEMAaHTHYHI MOJS, IO
BepOaiizytore koHuenT POST-COVID B aHriomos-
HOMY HOBHHHOMY JHCKYPCi;

2) 3MIHCHUTH JIEKCUKO-CEMaHTUYHUH aHajIi3 MOB-
HUX OJHMHUIG, SKi (POpMYyIOTH SApO Ta mnepudepito
KOHIIETITY;

3) mpoaHalti3yBaTH CTHIIICTUYHI, EMOIIHO-OIliHHI
Ta MparMaTH4YHi XapaKTePUCTHKH JIEKCUKH, MOB’s13a-
HOI 3 KOHLIENITOM.

00’exT pocaixxenns: — xonuent POST-COVID
SIK YaCTUHA aHIJIOMOBHOT'O HOBUHHOTO JHCKYPCY.

[penmer mocaimzKeHHA — JEKCHKO-CEMaHTHYHI,
CTWJIIICTHYHI Ta €MOLIMHO-OWiHHI 0cOoOIMBOCTI
MOBHOi penpesenranii konunenty POST-COVID
B QHIJIOMOBHHUX MEiaTeKCTax.

Buknaa ocHoBHOro marepiaity. 3rifHo 3 BU3Ha-
yeHHsM O. CeniBaHOBOi, KOHLENT € KOTHITHMBHOIO
CTPYKTYPOIO, IO PENpEe3eHTye MNEBHUH (parMeHT
3HaHb MPO CBIT, 3aKPIINIECHWH Y MOBI Ta KyJBTYpi
[CeniBanoBa, 2006, c. 292]. BuB4eHHS CTPyKTypH
kornenty POST-COVID jporineHO  po3movaru
3 aHaji3y JIEKCHKO-CEMaHTHYHMX MOJiB, aJKe came
BOHM JAlOTh 3MOTY BIOPSAKYBaTd MOBHI OJUHUII,
3a JIOTIOMOTOIO0 KX 1Iel KOHLENT BepOami3yeThes, a
TAKOXK BUSBUTH HOTO KIIFOYOBI CMHUCIIOBI CKIIAJHUKH.
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Takuii migxig gae 3MOTY OKPECIHUTH PO KOHLENTY
(yHiBepcanbHi, cTabiIbHI €IeMEHTH) Ta HOro mepu-
¢epiro (KOHTEKCTYaJIbHO 3YMOBIICHI KOMITOHCHTH).
Crmpatouncs Ha nonoxkenHss M. Koueprana, nekcu-
KO-CEMaHTH4HE TI0JIE CJiJl PO3YMITH K CYKYIHICTb
JICKCUYHUX ONUHUIIb, OB’ SI3aHUX MapagurMaTudHO
W 00’€mHAHMUX CIIJIBHOIO CEMAHTHUKOIO, IO BIIO-
Opakae MpeaMeTHY, MOHIATTEBY a00 (YHKIIOHAIBHY
CHOpiTHEeHICTh Mo3HadyBanux siBuly [Koueprawn,
2007, c. 266].

VY Mexax KOXHOTO TaKoTo MOJsl aHalizy Miass-
raloTh He Juiie MOPQOJIOTiYHI XapaKTepUCTUKH, a
1 CTHJIICTHYHI, EMOIIiiHI Ta OILIHHI KOMIIOHEHTH. Lle
peneBanTHO 1 koHUEenTy POST-COVID, sikuit mae
MOTY)KHE eMOLiiHe Ta colianbHe 3a0apBieHHs. Came
11l XapaKTEPUCTHKH JAI0Th 3MOT'Y TIIHOIIE OCMUCIUTH
HE JIMIIe HOro 3MICTOBY CTPYKTYpY, @ i COLIOKYJIb-
TypHY 3HAUyIIiCTh, EMOLIWHUN BIUIUB Ta CTUYHY
omiky. Takum uymHOM, koHuent POST-COVID
BUKOHYE HE JIMIIE HOMIHATHBHY, a U IHTEepIIpeTa-
uiiiny (yHKIi0, BIJIMBAalOYN HA KOJIEKTHBHE CIPUI-
HSTTS, IOBEIIHKOBI CTparterii Ta HaBiTh popMyBaHHS
CYCILTBHOT TOJTITHKH.

Ha ocHOBI iI0CTpaTHBHOTO MaTepialy MU BUOKpe-
MUK Jiekcuko-cemanTuuHi momst (JICII) xonuenty:
«3nopoB’s», «BmanyBanHs mam’sTi», «ColianbHUHA
Ta OCBITHIN BIUTUBY, « YIIPABIiHHS, BIJIOBIIATBHICTh
Ta po3ciigyBaHHs», «lllaxpalicTBo Ta HeHale)KHA
[IOBEIIHKA.

1. JICII «3n0poB’si»

A) Mopdomnoriuna crpykrypa. Bepbanizaropu
uporo JICIT neMoHCTpYyIOTh pi3HOMaHITHICTE (opMm,
10 BiZj0Opaxkae CKIaJHICTh TOCTKOBIIHOTO JOCBITY:

* OIHOCIIIBHI Bep0ai3zaTopH 37e01IbIIIOTO BiJHO-
CATHCS JIO METUYHUX TEPMIiHIB, SKi 4iTKO ITO3HAYAIOTh
JIIarHO3U, CTAHU YM CYO €KTIiB: syndrome, symptoms,
patients. Hanpuknan, long Covid yocoOmoe Xpo-
HIYHUI CTaH, IO CTaB OKPeMUM (EHOMEHOM: «fwo
million people in the UK who are now living with
long Covidy [31 March 2025];

* CKIJIaJHI CJIOBOCIIONYYCHHS: care centre, Spring
Covid booster vaccine, vulnerable groups e Gararo-
KOMITOHCHTHUMH 1 BKa3ylOTh Ha KOHKDPETHI iHiIlia-
TUBU, O0’€KTH YU KaTeropili HacelieHHS, IOJaluu
JeTan3arii;

e JiE€CHiBHI KOHCTPYKIi: nmiecioBa (freat, care,
suffer, alleviate) 4acTo BXUBAIOTHCS Y CKJIQJIHUX CUH-
TAKCUYHHUX CTPYKTypax, Hampuknaa «We absolutely
do our best using treatments that we know to help with
symptomsy [31 March 2025]. Lle BinoOpaxae nuHa-
Mi4HHI mporiec OOpPOTEOM 3 XBOPOOOIO, 1€ aKLEHT
poOuTHCsI Ha Aii a00 iX 0OMEKESHOCTI.

B) Crunictuuni cknagauku. Bepoanizaropu JICIT
«310pOB’s» MalOTh BUPa3Hi CTUIIICTHYHI PHCH, a CaMe:

e MeauuHWi ctuiab: Jekcuka (long  Covid,
syndrome, treatment) HAJIEXKUTh O MEIUYHOTO JIHC-
Kypcy, IO 3a0e3Ieuy€e TOUHICTh 1 aBTOPUTETHICTb.
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Hanpuknan: «testing anti-viral medication... on 72
long Covid sufferers», [13 April 2025]. Lle € TunmoBum
st HoBuH BBC, ski iparnyTh iHpopMyBaTH YnTaviB
i3 IocHITaHHIM Ha (akTH;

* eKCIIPECHBHICTH: mieciioBa (suffer, desperate)
i ¢pazu (truly alarming, desperate) nomarwoTh emo-
LiHHOTO 3a0apBIEHHS, IO BUXOTUTH 32 MEXi CyTO
MeIWYHOro auckypcy. Hampuxnan, suffer miakpec-
JIIO€ JIIOJICKKUN OuTh, a desperate — Bim4ail depes
BIJICYTHICTh eQEeKTHBHHX DpIIIEHb: «patients are
absolutely desperate for» [31 March 2025].

B) Ewmomuiiina xonotamis. Bepbamizatopu momns
«310pOB’1» MAKOTh MOTYXHUI €MOIITHII CKIIaTHUK,
10 BiOOpaXKa€e MONCHKUN BUMIp MAHACMIi:

* HEraTMBHA  KOHOTAIlisA: Jiekcuka  (suffer,
symptoms, desperate) i dpas3u («we still don t actually
have treatments for the things causing long Covidy,
31 March 2025) nepenatots 6inb, Oe3cHIIIs Ta po3da-
pyBaHHA yepe3 Opak e()eKTUBHUX PILLICHb;

* TMO3UTHBHA KOHOTAIlis: JaiecinoBa (treat, care,
alleviate) i cnoBocnonydeHus (care centre, booster
vaccine) HeCyTh HaAil0 HA BIIHOBJICHHS Ta IIif-
TpuMKy. Hanpuknan, care centre acoIiroeThest 3 Typ-
oototo i 3axucroM: «long Covid clinic [care centre]
where Molly was receiving care» [22 April 2025];

* eMmariiiHuil BiaTiHOK: (pazu Tuny «vulnerable
groups» YW «patients are absolutely desperatey
BHKJINKAIOTh CITIBYYTTS, ITIKPECITIOIOUN JTFOICHKUH
acriekt. Hanpuxnan: « Covid-19 remains a serious risk
for our most vulnerable residentsy [30 March 2025].

Bepo6amnizatopu JICIT «3m0poB’s» B KOHIICHTI
POST-COVID € pi3HOMaHITHUMH 33 CTPYKTYPOIO
(Bim OmHOCTIBHHUX TEpMiHIB O 0araTOKOMITOHEHT-
HUX (Ppa3), CTUIICTHIHO 3a0apBICHUMH Ta €MOIIIHHO
HACHYCHUMH.

2. JICII «BmanyBanuss mnam’ati». Purtyamm
nam’sti (sixk Day of Reflection) Bka3yroTh Ha mIHOOKY
oTpedy B KOJICKTHBHOMY OCMHCIICHH1 BTpaT. JIlekceMu
Covid memorial woodland, Covid Memorial Trust,
Day of Reflection, remembrance, commemorations
BepOamizyroth 1ie mone. Lls BepOamizaris moB’si3aHa
3 [ICUXOJIOTIYHUM Ta EMOLIIHUM acIIeKTaMH.

A) Mopdonoriuna crpykrypa. BepOamizaropu
monist «BrmaHyBaHHS TIaM’ATi» CKIIaar0ThCA 3:

* OIHOCJIBHHX JIEKCEM, sKI 31eOUIBIIOro Bij-
HOCSITBCSL IO aOCTpaKkTHHUX TEPMiHIB: remembrance i
commemorations y3arajlbHIOIOTb 1/1€10 BIIaHyBaHHS Ta
nam’siti. Hanpuknan, « Covid 19 Day of Reflection is an
annual opportunity for remembrancey |7 March 2025];

* CKJIAmHUX cioBocronydeHb: Covid memorial
woodland, Covid Memorial Trust, Day of Reflection
€ 0araTOKOMITOHEHTHUMU Ta MO3HAYal0Th KOHKPETHI
iHiriatuBy un 00’ extu. Hanpuknan: «/t s just baffling
to have created woodlands for the very purpose of
Covid remembrancey [7 March 2025];

* (ppazoBuUX BHpa3iB, AKi MIAKPECITIOIOTH AKTHBHI
Iii TpoMangy B MpoLeci BIIAHYBAaHHS: «people come
together to remembery 1 «restore the stoney»: «She has
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been working to restore the stoney [7 March 2025]. i
(pa3m yacTo BKIIOYAIOTH Ai€cioBa (come together,
restore), 10 aKIIEHTYIOTh KOJICKTHBHY aKTHBHICTb.

B) Crunictuuni cknagnuku. Bepbanizaropu momnst
«BuranyBaHHs TaM’SIT1» MalOTh BUPa3Hi CTHIIICTHYHI
pucH, a came:

* (opmManTbHO-TIEPEMOHIAIGHUNA CTHIIh: JIEKCHKA
tunty Day of Reflection, Covid Memorial Trust, com-
memorations (Hanpuknagn, «a new Covid Memorial
Trust will lead on commemorations», 7 March 2025)
HAJICKUTh 10 OQILIHHOTO JUCKYPCY, IO BiAMOBIAaE
OpuTaHCHKIN Tpaauilii MeMopianbHUX HpakTuk. Llen
CTHIJIb TIIJKPECIIO€ IHCTUTYIIHHY Bary iHIiIliaTHB;

* CKCIIPECHBHICTB: BUpa3 «mindless vandalismy
(«Twenty-five trees planted in a Covid memorial
woodland have been destroyed by ‘mindlessvandals’»,
16 April 2025) € eMoIiiiHO HACHICHUM, TTOETHYIOUH
orminky (mindless) i3 HoOMiHaTUBOM (vandalism), 1o
BKa3ye Ha KOH(MITIKT y cdepi mam’sTi;

* metad)OpUUHICTh: BepOani3aTopyu HECYTh MeTa-
¢dopuunmii moreHnian, Hanpuknax Covid memorial
woodland BukiMkae o0pa3 «maMm’sTi SK camy», 110
pocte 1 morpebye normsamy («trees planted... have
been destroyedy», 16 April 2025), a restore the stone
CHUMBOJI3y€e BigOyAOBy CTaOUTPHOCTI Ta TaM ATi
(«lt was very important to restore ity, 7 March 2025).

C) Ewmoniiina koHotaris. BepOanizatopu moms
«BianyBaHHsI TaM’SIT» MiAKPECTIOIOTh IICUXO0JIOT14-
HUH 1 COMaIbHAIA BUMIPH TTaHIEMIi:

MO3UTHBHA KOHOTAIliA: JIeKcuKa (remembrance,
Day of Reflection, come together) i ¢pasu («an
annual opportunity for people to come togethery,
7 March 2025) acouiroioTbes 3 €IHICTIO, HAIEIO Ta
3nineHasiM. Hanpuknan, come together nepenac iaero
COJTITAaPHOCTI;

* HeraTMBHa KOHOTamis: BUpa3 «mindless
vandalismy («destroyed by ‘mindless vandals’»,
16 April 2025) Hece oOypeHHS Ta po3uapyBaHHS,
MiIKPECITIOI0YN KOHQIIKT MiXK IPAarHEHHSIM YBIYHUTH
maM’sITh 1 AeCTpyKTUBHUMH HissMu. CioBo mindless
JTOJTa€ MOPAILHOI OIIHKY, BUKJIMKAIOYH THIB;

* eMmaTiiiHui BiATIHOK: Qpa3za «restore the stoney
(«lt was very important to restore ity, 7 March 2025)
aresroe 0 MOYYyTTs BTPATH Ta 3yCHIIb IPOMAJIN;

* TpariyHui BiJITIHOK: JIEKCHKA THITY
commemorations 9 remembrance («remember those
who lost their lives», 7 March 2025) Hece BiaTiHOK
CKOPOOTH, Haraxyro4u Npo JIOACHKI BTPaTH.

Yei ui xapaktepuctuku JICIT «BmanyBanus
nam’siTi» CTBOPIOIOTH MLIJIICHY KapTHHY KOJEKTHB-
HOTO OCMHMCJICHHS TTOCTKOBITHOTO JTOCBiY.

3. JICII «Couiaapumuii Ta OCBiTHIi BILIUB»
BimoOpakae rHOOKI TpaHchopMallii y CycHiib-
CTBi, CIIPUYMHEH]1 MaHIEMIi€l0, 30KpeMa MOPYIICHHS
OCBITH, Kap’€PHUX MOXKIUBOCTEU 1 TICHXOJIOTIYHOIO
onaromonyyusi. [TaHaemis 3anuinuia DIMOOKHUHA CITiJT
Y KUTTI HIJIMX TTOKOJIiHb: BUMTYCKHUKIB, SIKI BTPaTHIIH
MOXKJIMBOCTI JUI OCBITH W Kap’€pH, CiMei, sKi mepe-
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JKWIIA BTPATy OMU3BKHUX, TPOMAJ, SKi 3MYyIIeHi OyIn
aJanTyBaTHCs 10 HOBOI peanbHOCTI. BepOamizaropn
IHOTO TTOJIS TAKPECTIOITh BILTUB Ha MoJoab (Covid
Generation), ciM’i Ta TpOMaJd, a TaKOXK EMOIIiiiHI
HACJIiAKH TPaBMaTUYHOIO TOCBiLy.

A) MopdomorigyHa cTpykTypa MiCTUTB Y COOi:

* ckmag”i caoBocnonydyeHss: Covid Generation,
school leavers TO3Ha4alOTh KOHKPETHI COIliaJIbHI
TpynH, OCTpaXaaii Bix nanaemii «Five years on...
we catch up with the ‘Covid Generation’» [30 March
2025]. Covid Generation € KIIO4OBUM TEPMIHOM, IO
y3arajipHIOE JOCBim Mononi. BiH yka3ye Ha 3akpi-
IUIEHHSI KOHLIENTY IOKOJIiHHS, MO3HAUYEHOIo MaHe-
Mi€l0, IO € HOBUM Yy JIMCKYpCi 4epe3 ITSITh POKiB
micyis Kpu3u. SIBUIE OUCTAHLIMHOTO BHKJIAJaHHS
mig gac Kosiny, Covid teaching takox BepOaiizye
ue none: Graduates want compensation over Covid
teaching» [11 April 2025];

* (pazoBi Bupa3u: KOHCTpyKUii Tuny « Covid was
truly alarming — we were frightened» 1 «helped me
move on from my Covid traumay [30 March 2025]
BKJIFOYAIOTH JiecnoBa (frightened, helped, move on)
Ta OIiHHI eneMeHTH (truly alarming, trauma), Mo
T IKPECITIOI0Th EMOIIIHHUH 1 ICHXOJIOTIYHUN BIUIHB.

B) Crunmictnuni cknagnuku. Bepbanizaropam
upsoro JICII nputamanHi:

* eKcrpecuBHUil ctunb: dpasu tuny «Covid was
truly alarming — we were frightened» 1 «helped me
move on from my Covid trauma» [30 March 2025]
MaloTh BHCOKY €MOLIHHY HaCHYEHICTh, L0 € THIIO-
BuM Juis HOBMH BBC, komm #izetbes mpo JFONCHKI
icTopii. Buxopucranss truly i trauma nigcuiroe npa-
MaTHYHICTE;

* (opManbHO-OQIMIHHUN CTWIB: (pa3h, SK-OT
graduates want compensation i employment prospects
(«Graduates want compensation over Covid
teachingy», 11 April 2025), Hanexxarp 10 odimiiiHOoro
JHCKYPCY, IO BigoOpakae cowianbHi BAMOTHU Ta €KO-
HOMIYHi peaii.

B) Emorritina koHOTAIlisl MICTUTB Y COOi:

* HEraTMBHY KOHOTAaLilO: JIeKCHKa (trauma,
frightened, alarming) 1 ¢pasu («Covid was truly
alarming — we were frightened», 30 March 2025)
NepefalTh CTPax, yTpary Ta MCUXOIOTIYHHUN ILOK.
Trauma niaKpecIroe TTUOOKUH eMOIiTHIIA BILITHB;

* TIO3WTHBHY KOHOTali0: BUpa3 «helped me move
on from my Covid trauma» Hece Hail0 Ha BiJHOB-
JICHHS1, aKIEHTYIOUH MOYJIMBICTD 3L1JCHHS;

* emmnarilinuii BinriHok: repmin Covid Generation
BHUKIIMKAE CIIBYYTTS A0 MOJONI, YUi MOXKIMBOCTI
Oynu obOmexeHi («how the coronavirus pandemic
affected their livesy, 30 March 2025).

4. JICII «YupapiiHHsl, BiImoBigajbHICTh Ta
po3ciainyBaHHs»  BimoOpakae  MOCTIAHAEMIUHY
pedrexciro moao Aiil ypsaiB, MOMYKY BiANOBigalb-
HUX Ta BHUABJICHHS nmomuiok. Cdepa ynpaBiiHHS Ta
IPOMaJICHKOI BiIIIOBiAaIBHOCTI (POPMYETHCS TEPMi-
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HaMH, TAKHUMH SIK «PO3CIiLyBaHHS KOBia-19», «komi-
TET», «CBIAKW», «IOKa3W» Ta «IporaauHu». Bep-
OamizaTopy IBOTO MOJS MiIKPECIIOITHh MOJITHYHY
HAaIpyry Ta MparHeHHs 10 iCTHHH.

A) Mopdosnoriuna cTpykTypa MICTUTB y c0Oi:

e OIHOCHIBHI HOMIHATHBH: JIEKCEMHU committee,
witnesses, evidence, gaps («The Covid-19 Inquiry
Special Purpose Committee was set up to find gaps»,
26 March 2025) € opuguuyHUMH TepMiHAMH, IO
NO3HAYAIOTh SJICMEHTH PO3CIIilyBaHb;

* ckuaaHi cnoBocnonyueHHs: Covid-19 Inquiry,
Special Purpose Committee («set up to find gaps in
the UK Covid inquiry», 26 March 2025) € Garatoxo-
MIIOHEHTHUMH Ta BKa3yIOTh HA IHCTUTYLIHHI CTPYyK-
Typu;

* JiecmiBHI KOHCTpYKLii: miecnoBa (resigned,
refused to support, set up) y ¢dpazax («The Welsh
Conservatives have resigned from the Senedd’s Covid
committeey, 26 March 2025) minkpeciroTh aii uu
X MPUITMHEHHS B KOHTEKCTI MOMITUYHUX KOH(IIKTIB.

B) Crunictnuni cxnagnuku. BepOanizatopam
uporo JICII mputamaHHi Taki 0COOIUBOCTI, SIK:

* (OpMaNbHO-IOPUANYHUIA  CTHJIB:  JIGKCHKa
(Covid-19 Inquiry, evidence, gaps) i dpazu («set up
to find gaps», 26 March 2025) nanexarb 1o odimiii-
HOTO JTUCKYPCY, o Bianosigae cruiro BBC y BucBit-
JICHH1 pO3CIIiAyBaHb;

* JUIUIOMATHYHUI CTWIb: Lurara npo Kurai
(«spirit of science, openness and transparencyy)
BUKOPHCTOBYE aOCTPAKTHY JICKCUKY Ta IO3UTHBHO
3abapBiieHi TepMiHu (openness, transparency), o €
THIIOBUM JIs1 MDXKHAPOIHOT PUTOPHUKH;

* TONITHYHA Hampyra: JiecioBa (resigned,
refused) BizoOpakaroTh 3pocTaHHA KOH(JIIKTIB y IIPo-
1eci miA3BITHOCTI, IO € HOBUM Y AUCKYpci («Labour
refused to support their calls», 26 March 2025).

B) Emoniiina koHOTAIlist MICTUTB Y COOI:

HETaTUBHY KOHOTalilo: JiecinoBa (resigned,
refused) mepenaloTh MOJITUYHY HANpyry Ta po3ua-
pyBanHs («Welsh Conservatives have resignedy, 26
March 2025);

* MO3UTHBHY KOHOTAllito: spirit of science,
openness HECYTb 1I€l0 CIHIBIpami Ta MPO30POCTi,
BUKJIMKAIOUH JIOBIpY;

* OUiKyBaHHS CIPaBEUIMBOCTI: (pasza «set up
to find gaps» amnenr€ 0 NparHeHHS ICTHHH, IO
BUKJIMKA€ HA/il0 Ha YPOKW il MaiOyTHBOTO («On
the issue of Covid-19 origin tracing, China has
always adhered to the spirit of science, openness and
transparency, actively supported and participated
in global scientific tracing, and resolutely opposed
any form of political manipulation, said Mao Ning, a
spokesperson for the ministryy).

5. JICII «IllaxpaiicTBO Ta HeHaJle;KHa MOBe-
ainka». Bepo6amnizaropu JICII BimoOpaxaroTh eBoO-
JIFOIIFO MTOCTKOBITHOTO JTUCKYpPCY 4epe3 I’sITh POKiB
micis maHaeMii, (POKYCyHUYHUCh Ha:

ISSN 2414-1135



126

* EKOHOMIYHUX 3JOBXHBaHHAX: TepMiH Covid
bounce back loans («fraudulently claiming £150,000
in Covid bounce back loans», 15 April 2025) onucye
€KOHOMIYHI MPOrpaMHu MiATPUMKH;

* IOpPWJWYHIN aKTUBHOCTI: ji€cioBa sentenced i
escaped («cafe owner has been sentencedy, «teacher
escapes bany) ykazylTh Ha 3pOCTAaHHS CYIOBHX
CIIpaB, IOB’ I3aHMX 13 TAHACMIYHIMH ITOPYIIICHHSIMH,
10 He OyJI0 XapaKTEpHHUM JJIS paHHIX €TarliB;

* COIiaJIbHIM YyTIMBOCTI: 3pOCTaHHS yBaru [0
misconduct («Covid misconduct teachery, 28 March
2025) BimoOpaka€ CyCHINbHUM 3alUT Ha ETHYHY
MTOBEIIHKY, 0COOJIMBO B TAaKUX cepax, K OCBITa.

A) Mopdonoriuaa cTpykTypa. Bepbamizaropu
mons «lllaxpaiicTBO Ta HEHaJIE)KHA ITOBEIIHKA»
JEMOHCTPYIOTh PI3HOMaHITHICTH (hopM, IO BiJO-
Opakae CKJIaIHICTb MPABOBHX 1 €THYHHX MOPYIIEHb
y MOCTKOBITHOMY KOHTEKCTI:

* OMHOCITIBHI HOMIHATHBH: JIEKCEMa  THUILY
misconduct («Covid misconduct teacher escapes
bany, 28 March 2025) € abcTpakTHUM IOPHIMYHIM
TEPMIHOM, 110 y3arajbHIOE HEHAIIS)KHY MOBEAIHKY;

* CKJIAJHI CJOBOCIONYYeHHs: ¢pa3H, SK-OT
fraudulently claiming, Covid bounce back loans
(«A cafe owner has been sentenced for fraudulently
claiming £150,000 in Covid bounce back loansy,
15 April 2025), € 6araTOKOMITOHEHTHUMH Ta BKa3y-
I0Th Ha KOHKPETHI Aii 4u mporpaMu, OB’ s13aHi 3 max-
paiictBoMm. Covid bounce back loans e cneungiunum
TEPMIHOM, IO BiJICHJIa€ 0 €KOHOMIYHOI ITONITHKH
MaHAEMiYHOTO TIepiofy;

* Ji€CTIBHI KOHCTPYKINi: 1iecnoBa (escaped,
sentenced) y ¢paszax («teacher escapes bany, «cafe
owner has been sentencedy) TiIKPECIIOIOTh PE3YIib-
TaTH abo iX BIICYTHICTh y IpaBoOBiii 00poTHOi 3 MOpY-
NICHHSIMU;

* (pa3oBi BHpasw 3 OIHHWUMH EJICMCHTaMHU:
fraudulently claiming.

B) Crunictuuni ckinagauku. BepOanizaropu moss
«laxpaifcTBO Ta HEHaJieX)KHA IOBEIiHKA» MAalOTh
BHpPAa3Hi CTWIICTUYHI PHCH, IO BiIOOPa)XaroTh IXHIO
(hyHKIIiF0 B HOBUHHOMY JTUCKYPCi:

* (OpPMaNbHO-IOPHIUYHUA  CTHJIB:  JICKCHKA
(misconduct, sentenced, fraudulently claiming) nane-
XKHUTh 70 TMPABOBOTO JHUCKYpCY, IO 3a0e3neuye Tou-
HICTh 1 aBTOpUTETHICTh («A cafe owner has been
sentenced for fraudulently claimingy», 15 April 2025);

* OIIHHMU CTWIb. BHUKOPHCTaHHS TEpPMiHA
fraudulently («fraudulently claiming») 1 maiecioBa
escaped («teacher escapes bany, 28 March 2025)
JI0/1a€ MOPAJBHOI OI[IHKH, MiJKPECIIOI0YN HEeTaTHB-
HUUN xapaktep Hidl. Fraudulently npsmo Bka3ye Ha
o0MaH, a escaped — Ha HECIIPaBEAJIUBICT;

* HapaTUBHWI CTHIb: (ppasu tuny «4 cafe owner
has been sentenced» un «Covid misconduct teacher
escapes ban» MarTh HApaTHBHUI XapaKTep, CTBOPIO-
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FOIM KOPOTKI iCTOPii Mpo OKpeMux 0cid, Mo poOuTh
JUCKYpC OLTBII JTFOACEKHUM, MIEPCOHANTI30BAaHUM 1 3pO-
3yMIIHM.

B) Ewmomuiiina koHortaris. BepOamizatopu momns
«IlaxpaiicTBO Ta HEHaJIeXKHA TOBEIIHKA» MAalOTh
CHJIPHUN EMOIIMHUN CKJIaJHHUK, IO IIiAKPECITIOE
CYCITIJTbHE CTABJICHHS /10 TIOPYIIEHb:

* HEraTMBHA KOHOTaIlis: Jekcuka (fraudulently
claiming, misconduct) 1 niecinora (escaped) nepena-
10Th 00ypeHHs Ta po3uapyBanHs (« Covid misconduct
teacher escapes bany, 28 March 2025). Fraudulently
aKkmeHTtye obMaH, a escaped — HECIPaBEIIHBICTE,
BHUKJIUKAIOUH THIB,;

* MO3UTHBHA KOHOTaIlis (OOMEXeHa): Ji€CIOBO
sentenced («A cafe owner has been sentencedy) Hece
BiITIHOK CIIPaBEUIMBOCTI, BHUKJIMKAIOYH 3aJI0BO-
JICHHSI BiJl BiTHOBJICHHS TTOPAIKY;

* coliagbHa Hampyra: BHpa3 escaped TiIKpec-
JFO€ KOHQIIKT MK TparHeHHSIM TTOKapaHHs Ta Horo
BIJICYTHICTIO, III0 MOXC BHUKJIMKATH BiI4yBaHHS
HECMPABEIMBOCTI Y UNTAUIB.

Bep0Oanizatopu 1poro mojs CHrHaji3ylOThb PO
TIepexi BiJ pearyBaHHs Ha KPU3Y JI0 aHATI3y il eTH4-
HUX 1 TIPaBOBHUX HACIAKIB 3 aKIIEHTOM Ha CIIpaBeI-
JIUBICTD.

Snpo xonnenty POST-COVID B aHIMTOMOBHOMY
HOBHHHOMY JHCKYpCi ()OpMYIOTH CEMaHTHYHi eJie-
MEHTH, 1[0 CTOCYIOThCS 3A0POB’ s, METUYHHIX HACIIJI-
KiB Ta IHCTUTYIiHHOT mam’aTi. Jlo HhOTO Haiexarh
nmekceMH Ha 3pa3ok long Covid, patients, treatment,
remembrance, Day of Reflection, siki BepOanizyoTh
0a30BHii TOCBIJ MOCTKOBITHOTO Tepiony — ¢izuyHe
Ta MCUXOJIOTIYHE BiJHOBJICHHS, KOJEKTHBHE OCMUC-
neHHs Brpar. llepudepiro KOHIENTYy CTaHOBIATH
KOHTEKCTHO-3aJI€KHI KOMIIOHEHTH, SIK1 3MIHIOIOTHCS
3aJIe)KHO BiJl MOTOYHUX MOMIA 1 BKIIOYAIOTh TaKi
moJisg, K mojiiThyHa BignoBiganbHicTh (Covid-19
Inquiry, evidence, resigned) Ta mpaBONMOpYLICHHS
(fraudulently  claiming, misconduct, escaped
ban). Born BimoOpakaroTh colialbHi, MPaBOBI Ta
MOpallbHI HACIIIKH MTOCTKOBITHOTO Tepioxy. Takum
YUHOM, SIPO 3a0€3Ieuy€e KOTHITUBHY CTAIICTh KOH-
HEenTy, Toi sk nepudepis Biga3epKaIoe Horo 31aT-
HICTh aJlalTyBaTHCS 10 HOBHX peaiil.

BucnoBku. JlocnimkeHHs BepOanizamii KOHIENTy
YMOXITUBHIIO 3pOOUTH BHCHOBOK, 10 Post-COVID —
e OibIe He PO XBOpoOY, a Mo ii HACTiAKHN B pi3-
HUX acmeKkTax: JiKyBaHHS Tpuajoro Kosimy, Bia-
HYBaHHsI TIaM’siTi, CyCHUIbHI Ta eMouiiiHi edekTH,
po3ciimyBaHHS Ta IIaxpaiictBo. BepOamizaropu
KOHIIETITY € Pi3HOMaHITHUMH 32 CTPYKTYpOIO, CTHITiC-
TUYHO THYYKHMHU Ta €MOIIfHO HacWYeHHMHU. BoHu
BiI0OpakaroTh EBOJIOIIIO JTUCKYPCY Bill KPHU30BOTO
pearyBaHHS [0 aHANi3y €TUYHHX 1 MPABOBHUX IOPY-
HICHB, OB’ A3aHi 3 FOPUANIHUMHU MPOIECAMHU Ta EKO-
HOMIYHO0 ToJTiTHKOO. 111 BepOanizaropu ¢popmMyroTh
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CYCIUIbHE CIPUHHSATTSA TOCTKOBITHOTO CBITY, Tin-
KPECJIOI0YN TIParHeHHsI CIIPaBeUIMBOCTI Ta MOPaJb-
HOI BIAIIOBIJAJIBHOCTI.

ITomaneine AOCHIIKEHHS IIOB’s3aHE 3 aHaJIi30M

KOHIICTITYasi3aIlil MOCTKOBIIHOTO IOCBIAY B aHIIIO-
MOBHOMY HOBHHHOMY JHMCKYPCI.

10.

I1.

12.

13.

JITEPATYPA
baxwmar, JI.B., [lanuenko, B.B. Koponanorizmun
ta gk nannemis COVID-19 3MiHIO€ aHTTIHCEKY
MOBYy. Moea. Jlimepamypa. @onvknop, 2020,
1(1), C. 7-12. https://doi.org/10.26661/2414-9
594-2020-1-1-1
Kouepran M.II. Teopist ¢yHKUiIOHATBHO-CEMaH-
TUYHOTO TIOJIS 1 11 3aCTOCYBaHHS B 3iCTaBHOMY
MOBO3HABCTBI. Moegosnascmeo, 2007, Ne 4-5,
C. 13-19.
CeniBanoBa O.0. CydacHa JIHTBICTHKA: TepMi-
Hosoriuna enuukmonenis. Ilonrasa : JIOBKij-
ns-K, 2006. 716 c.
Charteris-Black, J. (2021). Metaphors of COVID-
19 in political discourse. Journal of Political
Communication, 38(2), 123—145.
Chaudhary, A., Ahmad, A., & Azam, M. (2024).
Language and Covid-19 Discourse: An Analy-
sis of Pandemic-Related Language Discourse
Used on Social Media. The Knowledge, 3(1),
14-22. https://doi.org/10.63062/tk/2k24a.31014
Koller, V., & Collins, L.C. (2024). Viral Lan-
guage: Analysing the Covid-19 Pandemic in Pub-
lic Discourse. Routledge.
McEnery, T., & Baker, P. (2021). COVID-19
neologisms: A corpus-based study. Language and
Society, 50(1), 45-67.
Nabila, E., & Abdulrahman. (2021). An analysis
of new English words created during COVID-19.
Englisia: Journal of Language, Education,
and Humanities, 9(1), 19-32. https://doi.org/
10.22373/ej.v911.9035
Pankakoski, Timo. 2024. Concepts We Transform
by: Metaphorical Concepts in Post-COVID-19
Transition to Normalcy. Redescriptions: Polit-
ical Thought, Conceptual History and Femi-
nist Theory 27(1): 6-25. DOI: https://doi. org/
10.33134/rds.425
Semino, E. (2022). Metaphors of the post-
COVID era: Trauma and recovery. Journal of
Health Communication, 27(3), 215-230.
Semino, E. (2021). «Not Soldiers but Fire-fight-
ers» — Metaphors and Covid-19. Health Commu-
nication, 36(1), 50-58.
Shkvorchenko, N., Hromovenko, V., & Shara-
panovska, Y. (2021). The concept of «pandemicy»
in modern English-language political discourse.
Amazonia Investiga, 10(46), 225-233. https://
doi.org/10.34069/A1/2021.46.10.23
Thorne, T. (2020). Neologisms in the COVID-19
pandemic discourse. Journal of Linguistic Inno-
vation, 15(4), 201-220.

Collection of scientific papers “New Philology”. Ne 98 (2025)

10.

11.

12.

13.

127

REFERENCES
Bakhmat, L.V., & Panchenko, V.V. (2020).
Koronolohizmy ta yak pandemiya COVID-19
zminyuye anhliysku movu [Coronologisms and
how the COVID-19 pandemic is changing the
English language]. Mova. Literatura. Folklor,
1(1), 7-12. https://doi.org/10.26661/2414-9594-
2020-1-1-1
Kocherhan, M.P. (2007). Teoriya funktsional-
no-semantychnoho polya i yiyi zastosuvannya v
zistavnomu movoznavstvi [Theory of function-
al-semantic field and its application in compara-
tive linguistics]. Movoznavstvo, 45, 13—19.
Selivanova, O.0. (2006). Suchasna linhvistyka:
terminolohichna entsyklopediya [Modern lin-
guistics: terminological encyclopedia]. Poltava:
Dovkillya-K, 716 p.
Charteris-Black, J. (2021). Metaphors of COVID-
19 in political discourse. Journal of Political
Communication, 38(2), 123-145.
Chaudhary, A., Ahmad, A., & Azam, M. (2024).
Language and Covid-19 Discourse: An Analy-
sis of Pandemic-Related Language Discourse
Used on Social Media. The Knowledge, 3(1),
14-22. https://doi.org/10.63062/tk/2k24a.31014
Koller, V., & Collins, L.C. (2024). Viral Lan-
guage: Analysing the Covid-19 Pandemic in Pub-
lic Discourse. Routledge.
McEnery, T., & Baker, P. (2021). COVID-19
neologisms: A corpus-based study. Language and
Society, 50(1), 45-67.
Nabila, E., & Abdulrahman. (2021). An anal-
ysis of new English words created during
COVID-19. Englisia: Journal of Language,
Education, and Humanities, 9(1), 19-32.
https://doi.org/10.22373/ej.v911.9035
Pankakoski, Timo. 2024. Concepts We Transform
by: Metaphorical Concepts in Post-COVID-19
Transition to Normalcy. Redescriptions: Political
Thought, Conceptual History and Feminist The-
ory 27(1): 6-25. DOL: https://doi. org/10.33134/
rds.425
Semino, E. (2022). Metaphors of the post-
COVID era: Trauma and recovery. Journal of
Health Communication, 27(3), 215-230.
Semino, E. (2021). «Not Soldiers but Fire-fight-
ers» — Metaphors and Covid-19. Health Commu-
nication, 36(1), 50-58.
Shkvorchenko, N., Hromovenko, V., & Shara-
panovska, Y. (2021). The concept of «pandemicy»
in modern English-language political discourse.
Amazonia Investiga, 10(46), 225-233. https://
doi.org/10.34069/A1/2021.46.10.23
Thorne, T. (2020). Neologisms in the COVID-19
pandemic discourse. Journal of Linguistic Inno-
vation, 15(4), 201-220.

ISSN 2414-1135



128

UDC 811.111°367.623°37°322.2°42-112-115"199/201”
DOI https://doi.org/10.26661/2414-1135-2025-98-16

ADJECTIVES GRAPHIC AND GRAPHICAL IN MODERN ENGLISH:
CORPUS-BASED DIACHRONIC STUDY

Saban O. V.

Senior Lecturer at the Department of Applied Linguistics

Key words: corpus, corpus
linguistics, diachrony, adjective,
adjective phrase, modifier.

Lviv Polytechnic National University

Stepana Bandery str., 12, Lviv, Ukraine

orcid.org/0000-0003-2343-3135
olesia.v.saban@Ipnu.ua

Klymenta M. B.

Bachelor Student of Applied Linguistics

Lviv Polytechnic National University

Stepana Bandery str., 12, Lviv, Ukraine

orcid.org/0009-0009-7026-4179
mariia.klymenta fl.202 1 (@lpnu.ua

This research paper explores the distinction between the two frequently
confused adjectives GRAPHIC and GRAPHICAL. It examines their historical
development, general patterns of usage, and conceptual differences. Taking a
diachronic approach and combining both quantitative and qualitative methods,
the study investigates changes in meaning, usage frequency, and collocational
behaviour across two distinct time frames: 1990-1994 and 2015-2019.
The primary source of empirical data is the Corpus of Contemporary American
English (COCA), which offers a balanced and diverse representation of modern
American English across various genres.

The analysis involves a detailed examination of etymology, dictionary
definitions, and corpus-based evidence. Although GRAPHIC and
GRAPHICAL share the same etymological origin and can both be traced
back to the early seventeenth century, the findings demonstrate that they have
diverged significantly in use. Over time, these adjectives have developed
specialized functions and tend to occur in different contexts, which is evident
from both their dictionary definitions and real-world usage. Their distribution
and collocational preferences reveal consistent differences, especially in terms
of the modifiers they combine with.

The study also finds that both adjectives are most frequently used in academic
writing, journalistic texts, and magazine articles. Notable differences emerge
in the patterns of both premodifiers and postmodifiers accompanying each
adjective, with these patterns evolving over the examined periods. Adjective
GRAPHIC is more frequently used than GRAPHICAL in both corpus and
collocations. Overall, the paper illustrates how corpus linguistics can shed
light on subtle lexical distinctions and track language change over time.
Future research could broaden the diachronic scope to earlier historical periods
and apply more advanced semantic tools to capture finer shifts in meaning.
Comparative studies across different varieties of English and pedagogical
insights could further inform how these adjectives are interpreted and taught.
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VY nocuifxKeHH] po3MIgaoThCs BIAMIHHOCTI MIX JBOMA IPUKMETHUKAMHU, SIKi
gacto mryratTh, — GRAPHIC ta GRAPHICAL. Po3mstHyTO iX icTOpUYHUI
PO3BUTOK, 3arajbHe BXKUBAHHS Ta KOHIENITYaJIbHI BiAMIHHOCTI. 3aCTOCOBYIOYU
JIaXpOHHUH MiAXiJ 1 MOENHYIOUYH KiJIbKICHI Ta SIKICHI METOAM, JOCIIIKESHHS
aHaNi3ye 3MiHM y 3HA4YE€HHIi, BXXMBAaHHI, KOJOKAIiAX 1 YaCTOTHOCTiI Y JIBOX
BuOpanux mepiogax: 1990-1994 ta 2015-2019 pp. OCHOBHUM mIKepeioM
emmipuuHuX AaHuX € Kopmyc cydacHOi aMepHKaHCBHKOI aHIMIHCBKOI MOBHU
(COCA), mo penpeseHTye 30anaHcOBaHy J00IpKy TEKCTiB pi3HUX >KaHPIB.
AHaJi3 OXOIUIIOE €THUMOJIOTiI0, TAyMAauyeHHs y Cy4acHHMX CIIOBHHKAaX, a
TaKOX JaHI KOPIYCHOTO JOCHTi[PKEHHSA. BUsBIEHO, IO X0ua NMPUKMETHUKU
GRAPHIC 1 GRAPHICAL MaroTh CHiIbHE €TUMOJIOTIYHE ITOXOKEHHS Ta
3’siBuiucs Ha modatky XVII cT., 3 4acoM BOHM MOYaaM BUKOHYBAaTH pi3HI
¢yHKII] Ta BXUBaTHUCS B PI3HUX KOHTEKcTax. HesBakaloum Ha CHiIbHE
MOXO/KEHHS, MOJIENi iX Y)KWBaHHS iCTOTHO BiJPI3HAIOTHCSA, OCOONHUBO 3
MOTIISIY KOJIOKAIIMHOT MOBENIHKH.

Y nociniaKeHH1 HaroJIoNIyeThCsl, [0 i IPUKMETHUKH HalUaCTilIe TPAIUITIOThCS
B aKaJIEMIYHMX TEKCTaX, HOBUHHUX IyOmikalisx Ta xypHanax. Oxpim Toro,
CIOCTEpiraloThcs BiAMIHHOCTI B MoaudikaTopax, sKi CyIpOBOIKYIOTh
GRAPHIC i GRAPHICAL, sk y mo3utiii nepes; 03HadyBaHUM CIIOBOM, Tak
1 miC/A HBOTO, IO OCOONMBO MOMITHO MiJl 4aCc MOPIBHSHHS JBOX YaCOBHUX
nepioni. [Ipukmernnk GRAPHIC 4acrime BxuBaethes, Hixk GRAPHICAL,
SIK Y KOPIYCI, TaK i B CJIOBOCHOIYYEHHSX. 3PEIITO0, Y poOOTi MOKa3aHo, SK
Y)KUBAHHS T4 KOHTEKCTH LUX HMPUKMETHHUKIB 3MIHIOIOTBCSA 3 4acoM 1 sK 3a
JTIOTIOMOTOF0 KOPITYCHOTO aHaJli3y MOYKHA BUSIBUTH TOHKI JIEKCHYHI1 BIIMiHHOCTI.
IMomanpmri HaykoBi po3BigKH y cdepi BUSBICHHSA BiAMIHHOCTEH MiX
JOCTIKYBaHUMH IPUKMETHUKAMH MOXKYTh Oy TH CIIPSIMOBaHi Ha PO3IINPCHHS
JIIaXpOHHOTO aHali3y B MeXax IHIIMX ICTOPUYHHX NEpiofiB, a TAaKOX Ha
3aCTOCYBaHHS CY4YaCHHX CEMAaHTHYHHMX I{HCTPYMEHTIB ISl BiACTEKCHHS
HalMEHIINX 3MiH y 3HA4YEeHHI Ta BKUBAHHI JOCHIPKyBaHUX MPUKMETHHUKIB.
OkpiM TOro, MDKMOBHI 3iCTaBJIGHHS Ta TENAroriydi MiJIX0Od MOXYTh
3a0e3MeunTH JOJaTKOBE PO3yMiHHS MEXaHi3MiB IX pO3pi3HEHHS i €()eKTUBHOTO
HaBYaHHS.

Statement of the problem in a general form genres, and time periods, particularly through corpus-
and its connection with important scientific and  based approaches. The adjectives GRAPHIC and

practical tasks. In modern linguistics, thereis growing  GRAPHICAL are frequently confused due to their
interest in analyzing lexical variation across contexts,
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similar form, despite differences in meaning and
usage. This presents a relevant linguistic problem,
because the comprehensive studies about functional
and semantic features of adjectives using diachronic
corpus methods remain limited.

The theoretical foundation of this article is
grounded in the works of both foreign and Ukrain-
ian scholars specializing in corpus linguistics, syn-
tax, and adjective phrase structure. Among foreign
scholars, Mark Davies [Davies, 2009], the creator of
the Corpus of Contemporary American English, has
significantly advanced corpus-based linguistic analy-
sis, enabling detailed diachronic and synchronic stud-
ies of lexical variation, along with Graeme Kennedy,
whose studies greatly influenced the field of corpus
linguistics [Kennedy, 2014]. Ukrainian linguists such
as Vasyl Starko [Starko, 2014], Mariia Shvedova
[Shvedova, 2010], and Olena Levchenko [Levchenko,
2022] have also made substantial contributions to the
field of corpus linguistics, developing methodologies
for computerized analysis. Together, these contribu-
tions create a comprehensive theoretical framework
for our study, particularly in analyzing the distinction
between GRAPHIC and GRAPHICAL across differ-
ent time periods and registers.

The given work aims to conduct a corpus-based
diachronic analysis of the concepts of GRAPHIC and
GRAPHICAL using the Corpus of Contemporary
American English.

The research tasks include the following:

— to identify the etymology and definitions of
GRAPHIC and GRAPHICAL;

— to bring together the key theoretical points about
the adjectives GRAPHIC and GRAPHICAL,;

— to establish the general information and compare
the concept of GRAPHIC and GRAPHICAL in the
period from the year 1990 to 1994 and from 2015 to
2019;

— to analyze the collocations with the adjectives
GRAPHIC and GRAPHICAL in the period from the
year 1990 to 1994 inclusive.

The object of the research is the adjectives
GRAPHIC and GRAPHICAL in modern American
English.

The subject of the research is the corpus-based
diachronic study of the adjectives GRAPHIC and
GRAPHICAL in various categories and the explora-
tion of the difference between these concepts in the two
periods: from 1990 to 1994 and from 2015 to 2019.

Analysis of recent research and publications.
Corpus linguistics has experienced a notable resur-
gence in recent times, expanding its horizons, as
noted by Tony McEnery and Andrew Wilson [ Wilson
& Tony, 2001, p.1]. According to Hans Lindquist and
Magnus Levin, this study enables the investigation
of language patterns and phenomena, including a
vast number of qualitative and quantitative methods

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

of analysis that can be used by scholars from vari-
ous theoretical backgrounds [Lindquist, 2009, p. 1].
It relies on pre-established linguistic descriptions,
categories, and classifications that are subsequently
tested and refined through the analysis of corpus
data. Graeme Kennedy mentioned that within this
framework, the corpus functions not as the central
object of investigation, but rather as an empirical
tool for validating existing theoretical assumptions
[Kennedy, 2014, p. 290].

According to Michael McCarthy and Ronald
Carter, an adjective phrase is composed of at least
one adjective functioning as the head and serves two
primary purposes in larger structures: modifying
nouns through the attributive function and comple-
menting copular verbs through the predicative func-
tion. In the attributive function, adjective phrases
modify nouns by typically appearing as premodifiers.
When an adjective phrase is used as the complement
of a copular verb like appear, be, become, feel, get,
look, remain, seem, smell, sound, or taste, it serves
a predicative function within the clause [Cambridge
Grammar of English, 2006, pp. 441-443].

Results and Discussion. In this article, the
diachronic study analyzes the usage of the adjec-
tives GRAPHIC and GRAPHICAL across two time
periods (1990-1994 and 2015-2019). Utilizing
COCA corpus data, the research investigates their
contextual meanings, synonymous relations, and syn-
tactic behavior through concordance line analysis,
with particular attention to their co-occurrence with
premodifiers and postmodifiers.

The origins of the word GRAPHIC are dated to
the mid-1600s. The term ‘graphic’ has been in use
since before 1637, as evidenced by the writings of
Ben Jonson, a renowned poet and playwright (Oxford
English Dictionary, n.d.). GRAPHIC refers to some-
thing that is depicted or explained in a highly explicit
manner, often used to describe things that are dis-
turbing or startling. Another interpretation of the
term is connected to the artistic usage of images,
forms, and text, particularly in literature and period-
icals. The term GRAPHIC originates from the Latin
word “graphicus”, which is derived from the Greek
words “graphikos” which means capable of painting
or drawing (Collins Online Dictionary | Definitions,
Thesaurus and Translations, n.d.).

COCA’s definitions are: 1) describing nudity
or sexual activity in graphic detail; 2) evoking
lifelike images within the mind; 3) written, drawn, or
engraved (Corpus of Contemporary American Eng-
lish (COCA) | UVA Library, n.d.).

Synonyms for the adjective GRAPHIC given by
COCA are explicit, detailed, explicit, full, graphic,
lifelike, realistic, striking, vivid, illustrative, dia-
grammatic, graphic, illustrative, pictorial, and visual.
Adjective GRAPHIC is a more frequent adjective
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than GRAPHICAL. It is encountered in the corpus
11015 times and applied mostly in such categories as
Blog, Web, Spoken language, Magazines, News, and
Academic journals. In the corpus ranking, this adjec-
tive is listed at number 5311, indicating its high level
of significance (see Figure 1).

Figure 1. The frequency of the adjective
GRAPHIC

The term GRAPHICAL originated in the English
language through the process of derivation of graphic
by adding the suffix -al. The earliest citation of the
adjective GRAPHICAL was found in the works of
William Folkingham in 1610 (Oxford English Dic-
tionary, n.d.). Adjective GRAPHICAL has the same
origin as its etymon.

GRAPHICAL pertains to graphics, which are
visual representations of data or information. It spe-
cifically refers to images or videos that are displayed
on the screen of a digital device, such as a computer.
Additionally, it can also refer to data that is repre-
sented by a graph. This term is commonly used in
technical contexts (Collins Online Dictionary | Defi-
nitions, Thesaurus and Translations, n.d.). COCA
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provides two definitions of GRAPHICAL: 1) relating
to or presented by a graph (Figure 2);

Figure 2. The frequency of the adjective
GRAPHICAL

2) written, drawn, or engraved (Corpus of Con-
temporary American English (COCA) | UVA Library,
n.d.). Adjective GRAPHICAL can be partly a syn-
onym of GRAPHIC, while the corpus provides no
synonyms for this word. This adjective is a less fre-
quent one than GRAPHIC. It is encountered in the
corpus only 1562 times and applied mostly in cate-
gories Blog, Web, and Academic journals. GRAPHI-
CAL ranks much lower (#15,959) than GRAPHIC in
COCA frequency (see Figure 2).

Observing the frequency of usage of the adjec-
tive GRAPHIC in two periods, 1990-1994 (see Fig-
ure 3) and 2015-2019 (see Figure 4), no substantive
change in it is noticed, as the figures are 1494 and
1454, respectively. The only difference is displayed in
increasing Academic and Spoken language frequency
numbers (Fig. 3, 4).

Figures 5 and 6 present the top 10 collocates of
GRAPHIC in the periods 1990-1994 and 2015-2019,

Figure 3. The frequency of GRAPHIC in the 1990-1994 period

Figure 4. The frequency of GRAPHIC within 2015-2019 period
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respectively, with nouns occurring in the postmodi-
fier position. According to the content of the tables,
the colocations are different. During the years
1990-1994, the most frequently occurring phrases
were GRAPHIC dollar, designer, artist, arts, and
design, which can be explained by the rapid develop-
ment of the graphic design discipline and the expan-
sion of the printing industry. Although these phrases
were still frequent for 2015-2019, such collocations
as GRAPHIC novel, novels, and organisers were
more frequent, which gives reasons to believe that
the remarkable development of the gaming industry,
especially graphic novels, influenced the usage of this
adjective. However, the most frequent collocates rose
significantly in 2015-2019, likely due to greater col-
locational diversity (Fig. 5, 6).

Adverbs are also parts of adjective phrases
and play the role of premodifiers for the adjective
GRAPHIC. The total frequency of utilization of
adverbs also has not changed. The most common
adverbs in 1990-1994 are most, more, very, too, and

so. Such adverbs as brutally and quite also occur in
this period (see Figure 7). In 2015-2019, there is a
slight change in usage, and the most frequent ones are
more, very, too, pretty, and so. There is an exceptional
use of adverbs extremely, highly, alongside a reduced
use of most (see Figure 8).

A comparison of pre- and postmodifiers accom-
panying the adjective graphic is presented below.
Examples of premodifiers as adjectives, adverbs, and
copular verbs used in 1990-1994 were as follows:
As pure commercial graphic designers/illustrators.
And to give you one very graphic illustration... The
report includes some graphic footage. An attack on
Catholic feminism, provides a more graphic image...
The pamphlets have to be graphic if we are going to
instruct people how to save lives. In 2015-2019 usage
was following: It makes his music very visual, very
graphic. What that woman was saying was pretty
graphic in detail. Rated R for language and brief
graphic nudity. You tweeted an extremely graphic
bestiality video. At Highland Park, female students

Figure S. Top 10 collocates of GRAPHIC with nouns in 1990

Figure 6. Top 10 collocates of GRAPHIC with nouns in 2015-2019

Figure 7. Top 10 collocates of GRAPHIC with adverbs as premodifiers in 1990-1994
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Figure 8. Top 10 collocates of GRAPHIC with adverbs as premodifiers in 2015-2019

are constantly pressured to share risqu? or even sexu-
ally graphic images of themselves with male students.
Analysing the premodifiers given above, the usage of
adverbs and adjectives is high, while copular verbs
aren’t so frequent. Words in context usually referred
to the concept of sexual activity.

Examples with postmodifiers in 1990-1994 were
commonly nouns: Turns out his hypnotherapist was
a graphic designer with just 20 hours of hypnosis
training. The graphic artist was born in Richland in
1951. I'm in graphic design, and computers are put-
ting me out of business. The team's report spells out
in minute and graphic detail the consequences of a
series of mistakes. Graphic images of the composite
areas are displayed on screen and may be printed. In
2015-2019, most frequently used postmodifiers were
also nouns, as in examples: If he’'d been in a graphic
novel, the artist would have drawn a dialogue bub-
ble for it. Using a variety of techniques, including
graphic organizers... The day after Hussle's death,
the muralist and graphic designer approached a
Marathon Clothing store manager... The social
media giant wrote on Twitter that it had taken the

additional step of blocking all versions of the video
edited to remove the graphic content at the behest
of local authorities... The play was also notable for
its graphic nudity, which gave the violent perpetrator
of the play s key dramatic episode startling vulnera-
bility. The number of use postmodifiers is extremely
high, exceeding 300 instances. The examples primar-
ily relate to the concepts of drawing, nudity, design,
and works of art.

Examining the usage of frequency of the adjective
GRAPHICAL during two distinct periods, namely
1990-1994 and 2015-2019 (see Figures 9, 10), it
becomes evident that the adjective was employed
161 times during the former period and 136 times
during the latter. Both periods show a high frequency
of using GRAPHICAL in Magazines and Academic
language.

In Figures 11 and 12, there are tables with the
most frequent top 10 combinations of GRAPHICAL
and nouns as postmodifiers. It can be observed that
the most frequent nouns in 1990-1994 are analysis,
interface, user, interfaces, and representation, which
can be explained by the usage of GRAPHICAL in

Figure 9. The frequency of GRAPHICAL within 1990-1994

Figure 10. The frequency of GRAPHICAL within 2015-201
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academic language. In 2015-2019, nouns such as
representation, representations, models, and displays
show the highest utilization, which might be related
to the rapid development of mathematics and physics,
as the adjective GRAPHICAL is related to them. The
use of words interface, representation, and user is
observed in both periods, although they show differ-
ent frequencies and positions in the tables. The stud-
ied words demonstrate considerable semantic and
conceptual similarity, likely due to the restricted
usage of the adjective GRAPHICAL (Figures 11, 12).

Adjective  GRAPHICAL is less usable than
GRAPHIC, which can be observed by comparing
their frequencies. An extremely small number of
adverbs are used with this adjective as premodifi-
ers, which might be due to its handling only in aca-
demic texts from 1990 to 1994. Adverbs highly, up,
more, just, and how are used with it (see Figure 13).
In 20152019, this number decreased to two adverbs:

more and as (see Figure 14). The total number of all
adverbs that act as premodifiers is nine words.

The usage of premodifiers with the adjective
GRAPHICAL is much lower than with GRAPHIC in
COCA. Examples of premodifiers as adjectives and
adverbs used in 1990-1994 were as follows: As has
been suggested earlier in this paper, we believe that
this highly graphical form of representing structural
information is suitable for numerous other applica-
tions. As such, its stunning graphical interface looks
like something out of King'’s Quest V... Because of
the explicit graphical representation of associa-
tions in the E-R representation... Otherwise, in the
2015-2019 period, the range of premodifiers is not
a bit higher and richer: 4 second line of research has
studied extensions of probabilistic graphical mod-
els... A program for analysis of Bayesian graphical
models using Gibbs sampling. All examples above
refer to the concept of drawn images.

Figure 11. Top 10 collocates of GRAPHICAL with nouns in 1990-1994

Figure 12. Top 10 collocates of GRAPHICAL with nouns in 2015-2019

Figure 13. Collocates of GRAPHICAL with adverbs as premodifiers in 1990-19

Figure 14. Collocates of GRAPHICAL with adverbs as premodifiers in 2015-2019
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Most frequent postmodifiers in 1990-1994 were
presented with nouns: In addition, America Online
hopes Redgate will hasten a change in its graphical
interface to one that is more engaging through the
use of sound and video. To illustrate this relationship
we use the graphical analysis of chaos theory as a
geometric model and apply it to the complex pro-
cess of semidesert-soil production. These operating
environments — called graphical user interfaces...
A graphical representation of the vertical displace-
ments for the seated male subject are shown in Figure
5. The number of postmodifiers in 2015-2019 was
lower, but the same nouns were used, as shown in the
following examples: The time series maps, a graph-
ical representation where data points are indexed
against time. Remote Desktop Services, which help
provide a graphical interface for connecting to Win-
dows computers over the Internet. A second line of
research has studied extensions of probabilistic
graphical models to capture sets of probability distri-
butions ((Fig. 13, 14).

Conclusions and prospects for further devel-
opments in this area. A diachronic analysis of the
concepts GRAPHIC and GRAPHICAL was con-
ducted using a corpus of COCA texts to reveal their
distinct usage characteristics between 1990—1994 and
2015-2019. By comparing the usage of these con-
cepts, it became evident that the adjective GRAPHIC
was more frequently employed than GRAPHICAL.
Furthermore, the research indicates that both words
were predominantly found in the texts belonging to
the domains of Academic English, News, and Ma-
gazines. The first known use of these adjectives was
at the beginning of the seventeenth century, and they
share a similar etymology and Latin-Greek roots.
A comparison of the concepts of these words in
modern dictionaries reveals that they have distinct
meanings. GRAPHIC means something that refers
to images used artistically and depicts explicit nudity
in a detailed manner, while GRAPHICAL refers to a
concept or idea that is visually represented through a
written graph.

Adjectives GRAPHIC and GRAPHICAL were
often used with nouns, adjectives, and adverbs as pre-
modifiers, and nouns as postmodifiers. Premodifiers
typically employed with the term GRAPHIC include
adverbs (most, such, many, brutally, extremely), and
occasionally adjectives (commercial, pretty, brief).
However, their occurrence saw a decline from 2015
to 2019 when compared to subsequent years. On the
other hand, the term GRAPHICAL was also accom-
panied by premodifiers such as adverbs (highly)
and adjectives (stunning, explicit), but their number
remains constant. Postmodifiers were more frequently
used with the adjectives under study. Nouns as post-
modifiers with GRAPHIC were typically paired with
postmodifiers dollar, designer, artist, novel, organ-
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izer, and design. When it comes to the noun GRAPH-
ICAL, it was commonly accompanied by nouns anal-
ysis, interface, user, representation, abstract, and
models. Consequently, the findings of the investiga-
tion demonstrated a greater prevalence of collocates
containing GRAPHIC as opposed to GRAPHICAL.

Future research could extend the analysis beyond
1990-2019 to explore broader trends in the use of
GRAPHIC and GRAPHICAL. Using tools like word
embeddings or collocation networks could offer
deeper insights, while cross-linguistic studies and
applications in language teaching could help clarify
distinctions and help learners.
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CraTrTio NPHUCBAYEHO JOCHIMKEHHIO KyJIiHApHOTO OJOTY SK KaHPY
TaCTPOHOMIYHOIO JUCKYPCY, IO aKTHBHO (DYHKI[IOHY€ y KOMYHIKATUBHOMY
npocropi IntepHery. PO3BHTOK IU(POBUX TEXHOJOTIH MNPU3BOAUTH OO
(dbopMyBaHHS 1HIWBITYalTi30BaHOTO CEPEJOBHUINA CIIIKYBaHHS, y MeXax
SKOTO TaCTPOHOMIYHA TeMaTWKa HaOyBae€ 3HAUHOI MOMYJISPHOCTI. Y XOmi
JOCTiKeHHsT Oylo BCTAHOBJICHO, IO KyNiHApHHUM ONOr € Kpeoiai30BaHUM
TEKCTOM, 10 MOEeHY€e BepOallbHi Ta BizyanbHi exeMeHTH ((poTtorpadii, Bineo
Tomo). BiH chpsMoBaHMM Ha OOMIH KyJdiHapHUM JAOCBiIOM, peleNTaMH,
CIOTaJiaMu Mpo 1Ky Ta 3aKJIaaM, a TAKOXK Ha BCTAHOBJIICHHS! KOMYHIKaTHBHOTO
3B’SI3KY 3 ayIUTOpi€r0. MU 30cepeIiiIn Hallly yBary Ha I0CJIiIKEeHHI crienugiku
ICIIAHCBPKOMOBHMX KyJiHapHUX ONOTiB, 10 HA BiAMIHY BiJl AQHIJIOMOBHUX,
(paHKOMOBHHX UM HIMEIIbKOMOBHUX 3aJIUIIAIOTHCS HEJOCTATHHO BUBYCHUMHU
B MEXax BITYM3HSHOI JIIHTBICTHKH. SIk (pakTHUHMI MaTepiaq BUKOPHCTaHO
Onoru momynApHUX iCIAHCHKOMOBHUX OiyorepiB 3 Instagram, BimiOpaHux 3a
KUTBKICTIO MiIMUCHUKIB, TOMKCIB Ta BiINIOBITHO 10 PEUTHHTOBHX [TOKa3HUKIB.
[IpoBeneno aHai3, y pe3ynbTari IKOro BUAIIEHO TOJIOBHI TEMAaTUYHI HAIPSIMU
JIOMHCIB: PELENTH Ta OMMCH CTPaB, PO3IMOBIAL MPO 3aKJIaAU XapuyBaHHS,
pexyamMHi Ta iH(opMaiiiiHi JomUCH TOIIO. 3a3HAUCHO, L0 Y PELENTYypHil
YacTHHI IyOJNiKamii aBTOPH YacTO CYNPOBOMKYIOTH TEKCT OCOOUCTHMHU
eMolisiMu ab60o MOOYTOBUMM JETalsIMH, IO CIPHsSE€ CTBOPEHHIO e(peKTy
eMOIIi}fHO] O6IM3BKOCTI, 3aBASKH IbOMY BHHUKAE 1T031s, III0 aBTOP € JAPyroM
guTaya. TakoX yCTAHOBNEHO, IO B MEXaX KyJTiHApHOTO OIOTy aKTHBHO
BUKOPUCTOBYIOTBCSI 3aCO0M BHPA3HOCTI, €IEMEHTH PO3MOBHOIO CTUIIO, a
iHOAi ¥ (paxoBa racTpOHOMIYHA JIEKCHKA, IO B CYKYIHOCTI (hOpMy€e 0COOTUBY
CTHJIICTUKY TEKCTy. Pe3ynsraTu 1ociiHkeHHS JEeMOHCTPYIOTh, IO KyJIiHApHUI
Onor ¢yHKIiOHYye SK OararopiBHeBUIl iHCTpyMEHT IHTepHeT-KOMyHiKallii,
OCKIUIBKM TacTpOHOMIUHa iH(pOpMAIlisl TOJA€ThCS 3 ypaxyBaHHSIM €MOLIHHOT
3aJy4eHOCTI YWTadiB, IHAWBIAyaJbHOTO CTHJIIO aBTOpa Ta Bi3yalbHOIO
KOHTCHTY, II0 3a0e3nedye HOro BIIMBOBICTh Ta €(PEKTHUBHICTH y B3a€MOMIIl
3 ayguropieto. Takum 4YMHOM, KyliHapHHUH OJIOT € IPOCTOPOM HE JIHIIE IS
nepeavi penenTiB, a il 1y 30epeskeHHs TaCTPOHOMIYHOI TTaM’SITi, 0COOUCTHUX
icTOpiif, MOB’SI3aHMX 13 MIPUTOTYBAHHSIM Ta CIOKUBAHHAM TXKi.
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Key words:  discourse, The article is devoted to the study of the culinary blog as a genre of
gastronomic  gastronomic discourse that actively functions in the communicative space of
the Internet. The development of digital technologies leads to the formation
of an individualized communication environment, within which gastronomic
topics are gaining significant popularity. It has been found in our research
that a culinary blog is a creative text that combines verbal and visual
elements (photos, videos, etc.) and is aimed at sharing culinary experiences,
recipes, memories of food and establishments, as well as establishing a
communicative connection with the audience. We focused our attention
on studying the specifics of Spanish-language culinary blogs, which, in
contrast to those in English, French, or German, remain insufficiently
studied within the framework of domestic linguistics. The factual material
consisted of blogs by popular Spanish-speaking Instagram bloggers, selected
according to the number of followers, posts, and relevant ranking metrics.
An analysis has been conducted, resulting in the identification of the main
thematic directions of the posts: recipes and descriptions of dishes, stories
about dining establishments, promotional and informational posts, among
others. It has been noted that in the recipe sections of the posts, authors
often accompany the text with personal emotions or everyday details, which
contributes to creating a sense of emotional closeness and generates the
illusion that the author is a friend of the reader. It has also been established
that within the culinary blog, expressive means, elements of conversational
style, and sometimes professional gastronomic vocabulary are actively used,
which together form distinctive stylistics of the text. Ehe results of the study
demonstrate that a culinary blog functions as a multi-level tool of online
communication, as gastronomic information is presented with consideration
for the readers’ emotional engagement, the author’s individual style, and
visual content, which ensures its influence and effectiveness in interacting
with the audience. Thus, the culinary blog serves as a space not only for
sharing recipes but also for preserving gastronomic memory and personal

gastronomy,

discourse, genre of discourse,
culinary blog, social network.
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stories related to the preparation and consumption of food.
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IMocranoBka mpo6sgemu. OcTaHHI POKH PO3-
BUTOK KOMYHIKaTHUBHOTO mpocTtopy B IHTepHeTi
3yMOBHUB 3MiHY HayKOBOTO Iiaxoay 1o IHTepHeT-Ko-
MyHIKalii Ta THITB AUCKYPCY, IO 3 HEH IIOB’f-
3aHi. PopMyeTbCs 1HAMBIAyalli30BaHE CEPeOBUILE
CHIJIKYBaHHS, SIKE HE MAa€ 4acOBUX 1 MPOCTOPOBUX
oOMexeHb. Y IbOMY HpOLeCi BUHUKAIOTH CIELH-
(biuHi Momemi MOBJIEHHEBOI B3a€MOii, IO pealli-
3yIOTbCS y PI3HMX (QopMax Ta >XKaHpax AHUCKYpCY.
l'acTpoHOMiYHMI AHCKYpPC TaKOX 3HAXOIUTH CBOE
BTiJIeHHS B [HTepHeT-koMyHikamii y ¢opmMati Kyri-
HapHOTO 0JI0TY, OCKUJIBKY FaCTPOHOMIYHA TeMaTHKa
€ AyXe TMOMyJIsSpHOI B IHTEepHeTi: y pi3HHX Kpa-
{HaX CBITy ICHYIOTH KYJTiHapHi Omorepu, 1o Haly-
BAIOTH MOMYIAPHOCTI. [XHi YNTadi AKTHBHO CTEXATh
3a HUMH : B [HTepHeTi (YWTal4u Ta KOMEHTYIOUH
0nmoru), y KHIDKKOBUX MarasuHax (KyImyroud Kylli-
HapHi KHUTH), Ha TaCTPOHOMIYHUX (ecTHUBaIAX 1
KyliHapHUX nopisx. Yacro ycmimHi 6morepu opra-
HI30BYIOTh IUIAaTHI KYJTiHapHI KypcH, IO Jal0Th
3MOT'y BCTAHOBUTH 3 HHMH O1JIBIN TiCHUN KOHTAKT.
VY cBoemy mocmimkenni K.C. Kapmoa 3a3Hauae,
o0 «HAJI3BUYAaiiHA MOMYISIPHICTH OJOTIB 3yMOB-
JieHa IBOMa TOJIOBHMMH NPUYHUHAMH, a caMe: CIpo-
mIeHUM MexaHi3MoM myOmikamii indopmarii Ta i
MOMEHTAJIBHOIO TOCTYIHICTIO B Mepexi» [Kapmosa
2017, c. 83]. [HomynsipHi KyaiHapHI OIOTEPH BUCTY-
MalTh K BIUTUBOBI (Dirypu B COIliaIbHUX Mepexax,
BOHM 37IaTHI BIUTUBAaTH Ha CBOIO ayAUTOPiIO0, 30KpeMa
yepes peKkiiaMy 3aKJaiB XxapuyBaHHs a00 IX KPUTHUKY.

JocmipKeHHSIM Takoro KaHpy, SK «KyTiHaApHUI
O1or», 3aiiManucs BiTun3HsAHI BueHi FO.M. ITonosuH-
yak, K.C. Kaprosa, O.A. Octpoymiko, C.B. MakyxiHa,
C.O. Hpyss, C.B. Temok, B. Kynikosa ta lO. Peii-
3iHa. Cepen 3apyOiKHUX JOCIHIAHHKIB CIiJ| BiJ3Ha-
yutu K. Cenbeid, [I. diopentino, LI. Hlupoixap,
k. [lemase ta A. Konankap, . Manmx’ sinane Tomio.

He3sBakaroun Ha YrMCIIEHHI JOCIiKEHHS KyJliHap-
HUX OJIOTiB y MEXaxX TaCTPOHOMIYHOIO JTUCKYpCy Ha
Marepiaji yKpaiHChKO1, aHIIHCHKO1, PpaHIly3bKOi Ta
HIMEIPKOi MOB, PO3BiJIKM Ha Marepialli iCIaHChKOi
MOBH 3aJIMIIAIOTHCSA MTOOAWHOKHMMH 1, Ha >Kajb, HeE
MPUBEPTAIOTh HAJIEKHOI yBark 3 OOKy BITUM3HSHOL
icnanicTukd. ToMy aKTyaJdbHICTh HAIIOTO OOCHI-
JDKEHHS 3YMOBJIEHA HEOOXIIHICTIO BHBYEHHS OCO-
OnuBOCTEW KydiHapHOTo OJory 3auid [IHOIIOro
PO3yMiHHS crieli(iKKU Cy9acHOTO iCIIaHCHKOMOBHOTO
racTpOHOMIYHOTO TUCKYPCY.

Mera i 3aBa1anHs crarti. MeTolo CTarTi € BUSB-
JICHHS 0COONMBOCTEH iCIaHCHKOMOBHOTO KYyIiHap-
HOTO ONOry SIK XaHpPYy raCTPOHOMIYHOTO AHCKYPCY.
BiamoBigHO 10 METH CTATTi, BAXKIMBO BUPIIIUTH TaKi
3aBIaHHS:

— BUSIBUTH JIIHTBO-IIOHSTIHHY CYTHICTH TepMiHa
«KyJiHapHUH 00T

— BH3HAUUTH TEMAaTUYHY CIPSIMOBAHICTH iCHaH-
CHKOMOBHHX KyJIiHApHHUX OJIOTiB;
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— BUSIBUTH 1 JOCTIAUTH CTPYKTYPHIi Ta JTiHI'BOCTH-
JicTUYHI 0COOIMBOCTI 1CTAHCHBKOMOBHOTO KYyJiHap-
HOTO OJIOTY.

Hpeqmer i 00’exkt mocaimkennsa. OO’ exTom
JOCTIKEHHS. € KyJdiHapHHH OJOT SIK >KaHp icrHaH-
CBKOMOBHOT'O TaCTPOHOMIYHOTO TUCKYPCY, a IpeaMe-
TOM — HOTO CTPYKTYPHIi Ta JIIHTBOCTHJIICTUYHI OCO-
OIMBOCTI.

xepenamu (paKTHYHOTO MaTepiany CTald TEKCTH
KyJTiHapHUX OJoTH B [HTEpHETI, a camMe y coLianbHUX
Mepekax, 0 BEAYThCS ICIIAHCHKOI0 MOBOIO.

Buknan ocHoBHOro wmarepiany. TepMin «Omor»
MOXOMIUTh Bij aHIichKkoro «web logy, 1o o3Havae
«MepexeBuil )xypHa. KyniHapsi 61oru ctanu Bax-
JMBHUM SIBUIIEM Yy CYy4acHOMY MeIiampocTopi, Hajaa-
FOYH MOXKJIMBICTh KOXKHOMY, HaBiTh 0e3 IpodeciiHOro
JOCBiy B KyNiHapii, OUIMTHCS CBOIMH 3HaHHSIMH
Ta penentamu. Tak, JI. diopeHTiHO 3a3Hayae, IO
«KyniHapHHH OJOT MPOIOHYE HOBHH cHocid oOMiHy
iHpopManiero npo Ky HempodeciiiHuM crnocobom
Ta A7s OUbInoi aymuTopii, HIXK Ta, SIKY yTBOPIOIOTbH
ciM’i uM npy3i: OJIOTM JAar0Th MPaBO TOJOCY «3BU-
yaitHuM» roasimy» [Fiorentino 2019, p. 92]. V noci-
mxensi 1. Hluponkap, x. Ilemase Ta A. Konankap
KyJJiHapHUH OJOT OMHCYETHCS SIK «TUM OJIOTY, SIKU
MO€EAHYE y co0i iHTepec TrypMaHiB A0 TKi, HaMCAHHS
onory Ta ¢otorpadii iki. L{ux GmorepiB yacto Ha3u-
BaloTh «foodies» (3 aHII. «TypMaHW», «IIOLIHOBY-
Badi 1Ki»), a iXHi OJIOTM CTBOPEHI, MO0 BILTMBATH HA
MiAMUCHUKIB 1 oTpumyBatu mpuOyTok» [Shirolkar
2022, p. 157]. C.B. MakyxiHa y cBofiii cTarTi xapak-
Tepu3ye KymiHapHUH Onor Tak: «bioru, mpucesiueHi
TXKi 1 HANOSIM, TAF0Th MOXJIMBICTD Oy/Ib-SIKil JTFOIUHI,
AKa He € BIIOMHM IIed-KyxapeM a0o eKCIEpTOM Yy
rajmy3i XapuyBaHHS, CTaTH YCIIIIHAM 1 BIJTABOBUM
y wiit cepi Ta 3poOUTH CBiif BHECOK B OOMiH 3HAH-
HSIMH TIPO KOHKPETHI MPOAYKTH XapuyBaHHs, 0COOu-
CTHM JIOCBIJIOM, TIOB’SI3aHUM 3 1KEI0, Ta PelenTaMH,
AK1 BiATBOPIOBAaTUMYThCS IXHIMH IOCIiIOBHHKAMHU,
HaBiTh SKUIO KyJiHApHI HaBUYKH LUX ITOCHiJOBHU-
KiB MOKHM L0 HE MOBHICTIO pO3BHHEHI» [MakyxiHa
2023, c.375]. Ak 3a3nauae KO.M. IlonoBuHuYaK, aBTOpH
KyJTIHapHUX OJIOTiB, sIK TpodecioHanu, Tak i Jro0u-
Tei, MyOJiKyI0Th OMKCH Ta (POTO CBOIX racTPOHOMIY-
HUX eKcllepuMeHTiB abo nocBigy. OKpiM penentis,
Onor Moke MICTUTH iHQOPMAIIO MPO MOXOMKEHHS
CTpaBH, KOPUCHI BJIACTUBOCTI 200 OCOOHUCTI CIIOTa I,
noB’s3aHi 3 Dxero [[lonmosunuak 2016, c. 63]. OTxe,
KyJTiHapHUH OJI0T — 1€ Kpeasli30BaHHi TEKCT, aBTOPOM
aKkoro Moxe Oyt Oynb-sika ocoba, HaBiTH Oe3 Joc-
Billy y Ky’diHapii, 10 BUKOpUCTOBYE [HTEpHET-IIIAT-
dopmu i oOMiHy iHDOpMaIli€ro, 3HAHHIMH YU
JIOCBIZIOM PO DKy 1 Mae MOXKIIUBICTh BIUIMBATH Ha
ayautopito. TakuM 4YMHOM, «areHTomM» € Omorep,
a «KIIEHTOM» — OyIb-sika 0oco0a, 1[0 4HMTae OJIoT.

OcTaHHIM YacOM JIiHTBICTH NPUALUISIOTH OCOOIHBY
yBary BHUBUEHHIO Bi3yaJIbHOTO acIeKTy KyJIiHapHUX
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OnoriB, 30kpeMa Qotorpadiii Ta Bif€o, OCKITBKH
came Bi3yaJbHHI 3MICT € OCHOBHHM 3aCOOOM TIpH-
BEPTaHHA yBard. Y cBOii KHM3i OpuTaHCHKa OJoTepka
Kennmi Cenbeil 3ayBaxye BaXKIHMBICTBH Bi3yalIbHOTO
CKJIaJJHMKa KyJdiHapHOro Oiory, 3azHadarouu: «bior
0e3 KapTHHOK — Iie sIK Imina 06e3 HaunHKW» [Senyei
2012, p. 109]. dotorpadii Ta Bifeo € HEBiT EMHOIO
YaCTHHOIO Cy4acHOTO KyJiHapHOTo OJOTy, came Bif
HUX 3HAYHOKO MIpOI0 3aJEKUTh €(DEKTUBHICTh IIPH-
BEpTaHHS yBaru 0 IPUTOTYBaHHS CTPaB.

Juis BUSIBIIEHHS CTPYKTYPHHX 1 JIHTBOCTHIIIC-
TUYHUX OCOONHMBOCTEH 1CITaHCHKOMOBHOTO KYITiHAp-
HOTO OJOry MM BBaKAaEMO [OPEYHHM 30CEpPEIUTH
yBary Ha Takux Onorax: Carlos Rios [(@carlosriosq],
Delicious Martha | Eat Girl [@deliciousmartha], [ n
és Hoy Comemos Sano [(@hoycomemossano],
Vanessa Venturas | Recetas faciles, rapidas y
saludables [(@cocinandomelavida instagram.com]
ta Auxy Ordofiez | HN en JPES [[@postressaludables].
Y BuOopi Onorie mMu crnmpanucs Ha iH(OpMAIito,
mo Oyno HaJgaHO y pEeWTHWHTax caiTiB [starngage.
com, influencermarketinghub.com], mo mocmimxy-
I0Th CTaH OJoriB y comianbpHili Mepexi Instagram
[instagram.com]. Ilig gac BigOopy Oyno BpaxoBaHO
KUTBKiCTh ynTadiB (He MeHme 500 THC), KUIBKICTH
JIOTIMCIB, 3po0neHnX y 01o3i (He mentre Hix 500), Ta
iXHE MiCIe y pEUTHHTY OIIOTepiB, TIOB’A3aHUX 13 KYIi-
Hapiero (He Hmxue 15).

JocniguBimm OJIOTH, MU BHIUIMIM TakKl TEMU
My OumiKaIii:

1) peuenTtu Ta iHbOpPMAIiiHI TEKCTH MPO DKY:
«;Qué hay mejor que una tarta de chocolate? Una
tarta con TRES chocolates» [(@deliciousmartha
instagram.com];

J1st cTBOpeHHs ApyKHBOT aTMocdepu 4acTo BUKO-
PHUCTOBYIOTh >KapTiBIMBY MOAady Marepiaily, Halmpu-
KIaza rpy ciiBy ¢pasi «...una tarta de chocolate? Una
tarta con TRES chocolates», ne «una» Moxe OyTH sIK
apTUKJIeM, TaK i YUCIIBHHUKOM, a «tres chocolatesy —
1€ Ha3Ba JIECEPTY;

2) po3MoBiAl Mpo 3aKianu xap4yyBaHHS: «;Hola,
guapos! Estoy en Madrid. Estoy con Masito.
Y comemos en un sitio super, super chulo. Estamos
en Killo y vamos a comer de rico...», IOTIM JieKiibKa
JIOTIACIB 13 Ha3BaMM cTpaB Ta ix QoTorpadismu u
Binryk mpo BimBimyBanHs: «Jodo estaba increible.
[ Tenéis que venir! Oferta gastrondomicay un ambiente
inspirados en la calidez gaditana y la modernidad
de Madrid» [@cocinandomelavida instagram.com];
«;/Hola, guapos!» — 3BepHeHHs 10 MiINHCHUKIB
nependavae, M0 cepell HUX € MPEICTaBHUKU Pi3HUX
cTareil. ABTOp CIIOHYKAa€ TEX BIIBIAATH 1€ 3aKJIAA:
«;Tenéis que venir!», TaKUM YMHOM CTBOPIOETHCS
LTFO31ST «TIOPAH Bl ApyTa;

3) nopanu, pexinaMHi myOiikauii Ta aHTHpeKIamMma
(Hanpukian, MoB’s3aHi 13 3aKJIagaMu XapuyBaHHS):
«Con todo mi carifio e ilusion, os anuncio que ya estd
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aqui HOY COMEMOS SANO — HOME — $%/)
Nueva TIENDA ONLINE, llena de TESOROS
que he elegido para hacer nuestra vida mds bonita
y especial! %> Después de muchos meses de
trabajo, contratiempos y dificultades, (pero con una
ilusion que puede con todo () |Ya es una realidad!
[3#[ Puedes visitar LA TIENDA desde el LINK
DE MI PERFIL, aqui 7 @hoycomemossano
jVas a encontrar muchas ideas para tus regalitos
naviderios! £» [ @hoycomemossano instagram.com].

INepmn HiX TepeTH 10 peKiIamMH, aBTOp 3BEp-
TAETHCS JI0 YUTAYIB, 3AIUTYIOUH PO TXHE KUTTS, 10
CTBOPIOE 1ITFO31I0 IPYKHBOI PO3MOBH. 3a JIOTIOMOTOIO
JIECTIB y Apyriidi 0co0i MHOXKHHU Ta MPUKMETHHKIB
aBTOP CXHWJISE ayJUTOPIIO0 IO TOTO, 00 BOHU BiJBi-
Jamy 3aKkiaj 9d Tpuadand MeBHWM ToBap. Takum
YHHOM, peKJiaMa MOYMHAE BiIUyBaTUC SK TIOPaJia BiJl
Jo0pe 3HAOMOTO JIpyTa;

4) ractpoHoMiuHi Tomopoxi:«Descubriendo los
vinos de Jerez de la mano de @sherrywinesjerez Px1
Os comparto este Viog (video + blog) del planazo que
tuve la semana pasada: visitamos bodegas, catamos
vinos y polvorones con ingredientes impensables
que estaban increibles , comimos berza
gaditana (guiso de garbanzos con berza, morcilla,
chorizo...) &, y disfrutamos de una auténtica
zambomba jerezana é jFue un plan geniall»
[@hoycomemossano instagram.com].

VY nopiOHUX gomMHUCax BHKOPUCTOBYHOTBCS Ii€C-
JIOBa Yy TeplIii 0co0i MHOXWHH, TaKUM YHHOM
MiMUCHUKA HIOW 3aJy4aroThCs y II0 TIOJ0POK.
[TpUKMETHHUKH MTiAKPECITIOITE TTO3UTHBHI OOKH MOI0-
PO, IO MOKE BIUIMHYTH Ha PIllICHHS ayTUTOPIi TeX
BigBimary mi Micusd ¥ O3HAMOMHUTHCS 3 MICLIEBUMH
cTpaBaMU (3a3BUYAN YKa3YETHCS aipeca 3aKiaiy, 1o
€ TIPSIMOIO PEKIIAMOIO).

Takox y Onorax 3yCTpi4arOThCsl JIOIHCH, IO HE
Mi/IN1a1a10Th T1]1 KOJIHY 3 BUIIICHABE/ICHUX TeM. Tak, y
ono3i «Delicious Martha | Eat Girl» 3yctpivaioTbcs
JIOTIACH, IPUCBSYCHI TIOBCAKICHHOMY KHUTTIO MapTu:
«mini vlog Jordania EH. Etiqueta a la persona con la
que harias este viaje. 3 noches en Jordania han dado
mucho de si. Esperamos que os encante este resumen
tanto como a nosotros ir compartiendo el viaje»
[@deliciousmartha instagram.com]. Bior «I n é s
{5 Hoy Comemos Sano» Takox Iy0IiKye JOIUCH
3 HEBEJIMYKUMH PO3IOBIIIMH IIPO CBOE ITOBCSIK/ICHHE
xutts: «Un dia conmigo ﬁp ;Qué te parece este
formato de video? Dime en comentarios si te gustaria
ver mds videos de este estilo #undiaconmigo
#vlogdiario  #viog  #dayinthelife  #lifestyle»
[@hoycomemossano instagram.com]. MoxxHa BBa-
Katd, 1o iH(opMmamis NMpo BIacHE KUTTA TaKOXK
MOKJIMKaHa CTBOPUTH NEBHHH 00pa3 «moApYyTH»,
JyMKa siKoi MoTiM Oy/ie BIUTMBATH Ha MiAMMCHUKIB.

OTxe, IpoaHai3yBaBIlId TEMATUYHE HATIOBHEHHS
BifiOpaHuX KyJaiHapHHUX OJIOTiB, MM MOXXEMO TOBO-
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PHTH TIPO T€, 10 BOHU MAIOTh SIK CITUTBHI O3HAKH, TaK
1 BIAMIiHHI:

— TEMH, TIOB’s[3aHi 3 ONMMCOM PELENTIB Ta Mopaj
II0/I0 TIPUTOTYBAHHS CTPaB, & TAKOXK PEKJIaMHI ITyOIi-
Kallii Tak 4¥ iHaKIIe 3’ SBIIIUCS B YCiX Onorax;

— MEHII MOMYJISIPHUM BHSBUBCS OIUC MOIOPO-
XKEH, 110 YacTKOBO a00 MOBHICTIO MPUCBSIYEHO TEMi
racTpoOHOMIi (3yCTpi4aeThCsl TIIBKU Y IIICTHAALATH
Ornorax i3 TPHIIATH);

— BIATYKHW Ha MOIMYJSPHI TAaCTPOHOMIYHI 3aKIIaJH
BUSIBHJIMCSI HaMEHII HOMYJSPHOIO TEMOO (3ycTpi-
YaeThCs JINIIE B ONWHAAIATH OJI0Tax i3 TPUIIATH).

OcHoBHI myOmikarii y KyJiHapHOMY 071031 IPUCBSI-
4eHO came perenTaM. Jlonucu y KyaiHapHUX Oiorax
MAaIOTh YiTKy CTPYKTYpY 1 3a3BHYal MOAUISIOTHCS Ha:

1) 3aroI0BOK — Ha3Ba PELENTY, YacTo 3 YKa31BKOIO
OCHOBHUX IHTPEII€HTIB;

2) BCTyII — KOpPOTKE 3BEpHEHHs aBTOpa, KOMEH-
Tapi mpo penent (CMak, icTopis, MPOCTOTa MPUTOTY-
BaHHS);

3) iHrpefieHTH — MepemiK HEOOXiTHUX TPOIYKTiB
Ta IX KiJIBKICTh, 1HOJI 3a3HAYEHO KUTBKICTh TOPIIH 1
9ac MPHUTOTYBaHHS;

4) omuc TpoleCy TNPUTOTYBaHHS — TEKCTOBUIA
omyc abo BijIe0 3 KOMEHTapsIMH aBTOPA;

5) BUCHOBOK — TIOJISIKa YNTa4aM, TIPOXaHHS ITi/IITH-
caTHcsl, XCHITETH IS TOLIYKY.

PenienT 3aBxknm cympoBOmKyeTbes QoTorpadi-
ssMu abo0 Bifieo, IO JEMOHCTPYIOTh Pe3ylbrar abo
MTOKPOKOBHH TIporiec mpuroTyBaHHs. [lyOmikartii, mo
HE CTOCYIOThCS KYJIHApHUX PELENTIB, 3a3BHYail HE
MaroTh YiTKO BU3HAYECHOI CTPYKTYpH.

Kyninapawuii 61or € 0coOmuBor (GOpMOI0 KOMy-
HiKamii, 110 CIIyrye Juis 30epexeHHd Ta mepenadi
indopmariii. MoMy mnpuramaHHi Taki O3HaKH: KpPEo-
JI30BaHICTh — MOEIHAHHS TEKCTy 3 (oTo abo Bizeo;
IHTepaKTUBHICTh — CITIJIKYBaHHS MiXK aBTOPOM 1 Mij-
MUCHUKAMH Yepe3 KOMEHTapi; TiepTeKCTyalbHICTh —
MOJKJIMBICTH IIBUIKOTO TIEPEXOAY MiX ITyOIiKaIlissMu
ta npodiasiMu. Y HEeHTpi OIMBIIOCTI KyJTiHApHUX
0JI0TiB 3HAXOIATHCA PELENTH CTpaB. [HTepHET-Ko-
MYHIKallisl 3MyIIy€e aBTopa OJIoTy 3MiHIOBAaTH Tpajau-
LiliHy CTPYKTYypy KyJiHapHoro peuenra. Ha BiaMiny
BiJl KyJiHapHUX KHUT MiCJIs Ha3BH peLeENTa 4YacTo
MOAA€THCA BCTYIN 13 KOMEHTapsIMH aBTopa (Hampu-
KJIaJ, icTOpist CTpaBU 4M ocoOucTHi AocBix). bioru
OUHAMIYHIIG W AOCTYNHI Ul IIMPIIOi ayauTOpii.
dopMaTu TEKCTiB BapilOIOTHCS: PELENTH MOXYTb
MOJIaBaTUCS K Y BUINISAII CIHCKIB, TaK 1 CYIUIBHUM
TekcToM. OCHOBHA MeTa aBTOpa — 3alliKaBUTH YHUTa-
YiB MPUTOTYBaHHAM 1’Ki Ta 0OTOBOPEHHSIM I'aCTPOHO-
MIYHUX TEM.

Cepen EKCMYHMX OCOOIMBOCTEH OJIOTY MOMKHa
BUIIJIATH TaKi:

1) BUKOpUCTaHHS 3all03MYEHb, MIEPEBAKHO 3 aHT-
JichKOi KyTiHapHOI Ta [HTepHET-TIeKCUKH, a TaKoX
OKPEMHX TPaMaTHUHHX KOHCTPYKIiit: «Z3 Navidad
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is coming P 1 y hoy vengo con una receta para los
amantes de los #caquis @9 Si ademas te gusta la
#burrata, tienes que probar este plato, la combinacion
es brutallll! @ ¢ Postre o entrante? », «Hecho en casa
con mucho love @» [@chupchupchup twitter.com];

2) BUKOpDHCTaHHS a0peBiaryp, OcCOOIMBO B
COIIMEpeKax, 3 OOMEKEHHSIM KiJTBKOCTI CHMBOJIB:
«Para después del Esparia vs Costarica ya tienes
esta maravilla en mi canal» (vs — CKOpOUCHHS BiJl
JIATUHCHKOTO CJIOBA «Versusy», 10 03HAYAE «IIPOTH)
[@LaCocinadMasito twitter.com].

CrunicTidyHi  0COOMMBOCTI  KyJliHAPHOTO OJory
3HAYHOI0 MipOI0 (OPMYIOTHCS 32 paxyHOK iHTerpa-
1ii po3MOBHOTO CTHJIO. Lle MO3WTHBHO BIUIMBaE Ha
CIPUIHATTS PELENTiB, OCKIIbKH aBTOp IEpecTae
BUIVISIIaTH SIK 0e30c000Ba (hirypa Ta CripuiMaeThCes
K «JIpyr», SKOTO MiAMUCHUKKA HIOMTO 3HAIOTH, a
oTXke, OibIle OBIPSIOTh WOTO aBTOPUTETY. Takum
YMHOM, XOua KyJiHapHUH penent 30epirae Tpanu-
ifiHy CTPYKTYpy, y OJlorax aBTOpH CBiJIOMO Bla-
IOThCSL JI0 PO3MOBHOI JIGKCHKH, MO0 PO3IIUPUTH
ayIUTOPII0 Ta BCTAHOBUTH 3 HEIO OUIBIN TICHUN KOH-
TakT. 1)1 1IbOTO BUKOPHCTOBYIOTHCS:

ermiTeTd — I 30aradeHHs aBTOPCHKOTO MOB-
JICHHSI, TPUBEPHEHHSI YBaru 4YnTada J0 3MICTy OJory:
«Lomo de buey en salsa de café y especias, jel plato
de carne mas sorprendente! Combinamos la
jugosidad de la carne de buey con el aroma de una
salsa de café Marcilla espectacular. ;Su resultado?
;Una delicia que dejard a todos boquiabiertos! €)»
[@karguinano twitter.com];

CrenianbHi 3HAKH — EMOTHKOHM — IM00 TIpu-
BEpPHYTH YBary Ta TepeJaTd eMOIiHE CTaBICHHS
aBTopa: «Espinacas a la crema con pasas y pifiones:
un sencillo plato de Karlos Arguiniano (-9 Una receta
vegetariana facil, sana y rapida de elaborar, con el
paso a paso de Karlos Arguiiiano @» [@karguinano
twitter.com];

MOPYIICHHSI CTHIIIO, CIIPSIMOBaHE HAa CKOPOYCHHS
o0csTy TEeKCTy, IO Ja€ 3MOTY aBTOpaM MaKCH-
MaJIbHO CTHCJIO TIepeiaBaTd 3MiCT 3a YMOBH oOMe-
JKEHHSI KIJIBKOCTI 3HaKiB. 3a3BH4ail y KiHIII HABOAATh
MOCHJIAHHS Ha IHII COMialbHI Mepexi, ne iHdop-
Mallisi MOJAEThCS y TOBHOMY 00Cs31 (HampUKIa,
BiJico 3 moBHMM perenitoM Ha YouTube): «en el blog
para este fin de semana el rabo de toro cordobés»
[@LaCocinadMasito twitter.com].

Takum yuHOM, MK 0a4yMMO, IIO ICHAHCHKA, SIK 1
1HIIII MOBH, 3MIHIOETHCS i/l BILTMBOM IpaBmil [HTep-
HeT-KoMyHikatii. [le 3yMOBI€HO TUM, IIO JOMHCH B
COILIATFHUX MEpe)kax He MOBHHHI OyTH HAATO JOB-
THMH, 1HaKIIe YuTad MOKe BTPAaTUTH iHTepec. OKpiM
TOTO, ICHYIOTh OOMEXKCHHS II0I0 00CSTY TEKCTY, sKi
Hakjaznae cama Mepexa. Cepen JIIHIBICTHYHUX OCO-
OnmuBocTEl KyJdiHApHOTO OJIOTY MOXKHA BHIIITTUTH
MOPYIICHHS] CTHJIKO T4 BUKOPUCTAHHS BEJIMKOI KiJb-
KoCTi 3armo3n4enb. [Ipu 11boMy rpaMaTiydHi KOHCTPYK-
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1ii Ta JIeKCHKa 3MIHIOIOTHCSI HE3HAUHO. Y KyITiHAPHUX
Onorax mepeBaka€ PO3MOBHA JIEKCHKA, OCKUIBKH
aBTOp HAMaraeThCsl CTBOPUTH HePOpMaIbHY aTMOC-
¢bepy crinkyBaHHs 3 unTauamu. Lle nae 3mory kpare
3aJIyYUTH YBary Ta 3alliKaBUTH IIHPILY ayTUTOPIFO.

BucHOBKH Ta mepcrneKTHBH MOAAIBIINX PO3-
poboxk. Kyminapauii 6ror € crnenudivao Gopmoro
[HTEpHET-KOMYHIKAIliT, IT0 OXOILTIOE HE JIUIIE PELENTH
CTpaB, a ¥ iHmIi Temu, OB s13aHi 3 racTpoHoMmiero. Jlo
HOro XapakTepHHX PUC HaJeXaTh: YiTKa CTPYKTypa,
MoeAHaHHS TIPOQeCciiHOi TepMIHOIOTIi 3 PO3MOBHAM
CTHJIEM, KPEOJIi30BaHHICTh, IHTEPAKTUBHICTH Ta Tilep-
TeKCTyaJbHICTh. Ha BiAMiHY Bif KymiHApHOI KHUTH
KyJTiHapHAH Onor € OUThII JKUBUM 1 AMHAMIYHHUM,
OCKUIBKH HOT0 Marepiany JOCTYITHI YUTa4aM 3 yChOTo
CBiTY. ABTOD OJIOT'Y HE JIHIIIe HaJa€ IHCTPYKIIi1 3 TPUTO-
TYBaHHSI CTPaB, a i CTUMYIIFO€ 0OTOBOPEHHSI, 320X09Y-
FOUH CIILTBHUH IHTEpeC A0 racTpoHOMIl. Y KylliHapHUX
Ororax moemHyThCS podeciiiHa JIEKCHKa, 10 YiTKO
niepezae iHdopmMariro mpo MpoayKTH Ta MPUTOTyBaHHS,
1 pO3MOBHA MOBa, III0 CTBOPIOE HEBUMYILEHY aTMOC-
(hepy cminkyBanHs 3 mianmucHukamu. lle momomarae
CTBOPUTH 00pa3 «Ipyray, IO CHPHSE TOMYISPHOCTI
Omory. JIns eMOLIHOTO BIUIMBY BHKOPHUCTOBYIOTHCS
eMOTHKOHM Ta BeNluKi Jyitepu. [pamaruka 3a3Buvait
BiJITIOBiIa€ CTaHIapTaM icriaHchKol MoBH. bararo Oio-
repiB BUKOPUCTOBYIOTh CBOI IUIAT(OPMHU UISI TIPOCY-
BaHHSI BIIACHOT MPOAYKIIiT, TAKUX SIK TPOIYKTH, MOCY/,
KyJiHapHI KypCH 49X KHUTH PEIICTTiB.

[TepcrieKTHBY ONANIBIIOTO TOCTIHKEHHS MU BOa-
YaeMO y 3BEPHEHHI IO JIOCIIKEHHS iCIIaHChKOMOB-
HOTO OJIOTY B MEXaX MeEMialliHTBICTHKH Ta JIIHTBO-
KYJIBTYpOJIOTii.
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MOBJIEHHEBUM AKT 3AIPOIIEHHS TA MOT'O PEAJII3ALIS

3ACOBAMM ICIIAHCBKOI MOBHU
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VY cTarTi NpencTaBIeHO pPe3yabTaTd JIIHTBONPArMAaTUYHOTO JOCHIIKEHHS
MOBJICHHEBOTO aKTy 3alpoIleHHs, aKTyaJdi30BaHOIo 3aco0aMy CydacHOl
icnaHcpkoi MOBH. PO3KpUTO CyTHICTb TOHATTA «MOBJICHHEBUHM aKT
3alpOIIECHHS», BU3HAYEHO HOro Miclie B CHCTEMi MOBJIEHHEBUX aKTiB
ICHaHCBKOT MOBHM, BHUSIBIEHO cHenu(iky peani3auii MOBICHHEBOTO akTy
3aIpOIICHHS B ICIAHOMOBHIN JIIHTBOKYJIBTYPI.

MOBIICHHEBUM aKT PO3IISNAETHCS SK MOBJICHHEBA Jisl, 10 BUKOHYETHCS
MOBILIEM i3 IIEBHOIO METOIO; MiHIMalbHA OAMHUI MOBIEHHEBOI AiSIBHOCTI.
3AifCHIOIOUN MOBJICHHEBHM aKT, MOBELb IparHe JOCAITH MEBHUX LiJTeH,
BIUIMHYTH Ha CBIJIOMICTb 1 IOBEAIHKY ajapecara.

3anpoIIeHHs! BU3HAYa€MO K IPOXaHHS a00 MPOIMO3UIIi0 3pO0UTH I0-HEOY b,
IpUITH, IPUIXaTH KyAUCH, B3ATH y4acTb Yy YOMYCh.

MoOBIIEHHEBUM aKT 3alpoIICHHS BIAHOCHMO JO AUPEKTUBHO-PEKBECTUBHUX
MOBJICHHEBUX AaKTiB, ajpke BiH Mae Ha METi CIOHYKaTH ajpecara poOUTH
10-HeOyIb, PUITYCKa€e HASBHICTh Y MOBIIS BiJIOBiJTHOTO OakaHH:, a Hloro
MPONO3ULIOHATBHUN 3MICT 3aBXIU IOJISITAE y TOMY, L0 ajgpecaT yUYUHUTh
MIEBHY JIi10 B MallOyTHHOMY.

YCTaHOBIIEHO, 1[0 3aMPOLICHHS iCIAaHCHKOI MOBOIO MOXKe HabyBaTu (hopMu
IOPSMHUX 1 HEMPSIMMX MOBJICHHEBHUX aKTiB. Y)KUBaHHS THUX 4M iHIIHX (popm
3aIpOIICHHS BHU3HAYAETHCS,, HAcaMIepen, MapaMeTpamMHu KOMYHIKaTUBHOT
cuTyamii 1 3aJexuTh Bif Kopensawiil «odiuiiina/Heodimniiina curyaris
CHIIKYBaHHS», «CHUMETPUYHI/KOMIUIEMEHTAPHI BIJHOCHHU», «IIHUPIiCTh/
(hopMaNbHICTh 3aMPOIICHHSD.

3a mparMaTUYHOIO (PYHKIIEO PO3PI3HAEMO CIIPABXKHI Ta BAaBaHi 3alIPOICHHSI.
OctaHHi 4YacTo IiIOTh SK IOKa3HI ab0 puTyanpHi. Taki 3ampolieHHS He
CYIPOBOIKYIOTbCSL OOTOBOpEHHAM JeTaned, IXHS MeTa € (haTUUHOIO.
Ha mparmaruvHoMy piBHI Taki 3alpoOIIEHHsS € JIMIIE BUCIOBIIOBAHHSIMHU
Jn00pux HamipiB i He Oinblle, IXHS MparMarudHa (YHKINS — JIEeMOHCTpalis
yBar" i CHMIArii TOro, XT0 TOBOPUTH JI0 CIIBPO3MOBHUKA.

Icmancbka MOBa BiZIPi3HAETHCS IIUPOKHM CIEKTPOM JIEKCHKO-TPAaMaTHUYHHUX
3ac00iB BHpaXXEHHsI 3alpOLICHHS. BiqmoBifa0 Ha 3apoIIeHHS! BUCTYIIAIOTh
MOBJICHHEBI aKTH 3TOAM 1 BiAMOBH pI3HOTO CTYNEHIO KAaTETOPUYHOCTI.
BinmoBwy, SIK 1 3aIIpoIIeHHS, MOXKYTh OyTH CIIPaBXHIMH 1 BAaBaHUMHU.
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speaking linguistic culture are revealed.

A speech act is considered as a speech action performed by a speaker with a
specific purpose; the minimum unit of speech activity. By performing a speech
act, the speaker seeks to achieve certain goals, to influence the consciousness

and behavior of the addressee.

An invitation is defined as a request or offer to do something, to come, to arrive

somewhere, to participate in something.

The speech act of invitation is classified as directive-requestive speech
acts, because it aims to encourage the addressee to do something, assumes
the speaker has a corresponding desire, and its propositional content always

consists in the addressee performing a certain action in the future.

It has been established that an invitation in Spanish can take the form of direct
and indirect speech acts. The use of certain forms of invitation is determined
primarily by the parameters of the communicative situation and depends on
the correlations «official/informal communication situation», «symmetrical/

complementary relations», «sincerity/formality of the invitation».

According to the pragmatic function, we distinguish real and feigned
invitations. The latter are often represented as ostensible or ritual ones. Such
invitations are not followed by a discussion of details, their purpose is phatic.
At the pragmatic level, such invitations are only expressions of good intentions
and nothing more, their pragmatic function is demonstration of attention and

sympathy of the speaker to the interlocutor.

The Spanish language is distinguished by a wide range of lexical and
grammatical means of expressing invitations. The response to invitations
is speech acts of consent and refusal of varying degrees of categoricality.

Refusals, as well as invitations, can be real or feigned.
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The article presents the results of a linguopragmatic study of the speech
act of invitation, actualized by the means of the modern Spanish language.
The essence of the concept of «speech act of invitationy is revealed, its place
in the system of speech acts of the Spanish language is determined, and the
specifics of the implementation of the speech act of invitation in the Spanish-
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IMocTanoBka npooaemu. KomyHikatlist € HeBix eM-
HUM €JIEMEHTOM JKUTTS, a IIBUAKOIUIMHHI Io0aniza-
LilHI TIpoIlecH BUBOJATS ii HA HOBHH MIKKYJIBTYPHHN
piBeHb. Taka MDKKYJIBTypHa KOMYHiKalis mependadae
B3a€MOJIIIO 3 IPECTaBHUKAMH 1HIIIUX MOB 1 KYJIBTYD, 1€
BJIaCHE KyJbTypa Ma€ 3HAYHHUH BIUIMB HA MaHepy CIIiJI-
KyBaHHA. Tox 1711 e(heKTUBHOT B3a€MOIi 3 IPeCTaB-
HUKaMH 1HIIUX KyJIBTYp Ba)XKJIMBO BPaXxOBYBAaTH KyJlb-
TYPHO-CIIPUYHHEHI BiZIMiHHOCTI, 30KpeMa y I[IHHOCTSX,
TPaIUIIIsX, TATePHAX TTOBEIIHKH, MOBJIEHHEBI OCOOITH-
BOCTi. AKTYaJIbHICTb HAaIlIOTO AOCIIiIXKEHHS 3yMOBJIEHa
3HAUYIICTIO TPOOJIeM, IO CTOCYIOThCS B3a€EMOii
MOBH Ta KYJIBTYypH, COLIABHUX HTEPAaKIIil, 30KpeMa
TaKUX BaXJIMBHUX MUTaHb KOMYHIKalii, SIK HOPMH Bep-
0anmbHOT TOBENIHKM, MOBHI 3acO0M PETyIIOBaHHS Ta
rapMoHi3allii CHiTKyBaHHS, a TaKoK HEOOXiTHICTIO
y3arajgbHEHHS Ta CHCTeMaTH3ailii (hakTiB, O PO3KPH-
BalOTh ETHOKYIIETYpPHI OCOOJHMBOCTI KOMYHIKaTHBHOI
MOBEJIHKA TIPE/ICTABHUKIB ICIIAHCHKOI JIIHTBOKYJIb-
Typu. Po3B’s3aHHS LMX Ta IHIIMX MUTaHb KOMYyHiKa-
TUBHOI JIHTBICTUKHY 1 JIIHTBOKYJIBTYPOJIOTIi CIIPHUSATH-
MYTh PO3IIMPEHHIO BiZIOMOCTEH CTOCOBHO KYNBTYpH
MOBJICHHS, MOBJICHHEBOTO E€THKETY, Iepediry mporie-
CiB JIIHTBOKYJIETYpPHOI B3aEMO/Ii1, TOTTIHOIICHHIO 3HAHb
PO CIIBBiTHOIIICHHS MOBH, KYJIBTYpPH i KOMYHIKaIIii.

TeopeTnuHy OCHOBY TNpEINCTaBICHOIO JOCHi-
JDKEHHS CTAHOBHTH TEOpisSi MOBIICHHEBUX aKTiB
(mam — MA), apke BaXJIUBHM acICKTOM BHUBYCHHS
OyIb-IKMX KOMYHIKAaTUBHUX TPAKTHK € BHPI3HEHHS
MParMaTUYHOTO KOMIIOHEHTY Ta HOro B3aeMomii
i3 BiacHe iH(OPMATUBHUM VY CKJIAJHIA CTPYKTYpi
moBiomIteHHs1, 3arodarkoBane e 1. bammi y #ioro
BiJIOMOMY PO3pi3HEHHI MOAYCY i AUKTyMY y CKJaji
BucnoBneHnsa [bammu, 1955, c. 43—48] i po3BuHeny
B Teopii BucioBieHHs E. benBenicra.

Teopis MA € sapoM Cy4acHOT parMaTvKH 1 BKe
IaBHO TiepeOyBae y (OKyCi yBarm MOBO3HABIIIB.
Jocnigauky BU3HadaoTh MA SIK HiJeCHpsSIMOBaHY
MOBJICHHEBY JIi10, 1110 311HCHIOETHCS 3T1AHO 3 TPUHLIU-
[aMH 1 TpaBUJIaMH MOBJICHHEBOT IOBEIiHKH, IIPHHHS-
THUMH B IEBHOMY CYCIILJIbCTBI Ta IO CKJIAAY SIKOT BXO-
ISITh JIOKYLid, UTOKyLis Ta nepiokyuis [Searle 1979;
Searle 1985; Kapa6an, 1989; Ilouenmios, 1988].

Sk Bimomo, ocHOBY Teopii MA Oyno 3akianeHo
k. Ocrinom i JIx. CeprneM y IUIOIIMHI JIOTiKO-
¢inocoderkux mocnimkens. Lli HanmpaitoBaHHs Cbo-
TOJIHI 3HAYHO MOTIIMOITIOI0THCS, IOEAHYIOYHCH 13 KOH-
BepcaliiiHUM, JIHTBOKOTHITHBHUM, AWCKYPCHBHUM,
JIHTBOKOMYHIKaTHUBHUM, KPOC-KYJIBTYpHUM aHali-
30M. Yd4eHi meperisialoTh NPUHIMOHN Kiacugikamii
MA, 3aCTOCOBYIOYHM MIMPIIi COLIOKYIBTYPHI MiIXOIH
1 BUBOASYM TPOOJIEMATHKy MOBJIEHHEBHX >KaHPiB
J0 COLIOKOHCTPYIOBaJIbHOTO PiBHS, SK L€ POOUTH
k. Cepnb y cBoit mpaui [Searle, 2010]. A. Bex-
OWLIbKa CTAaBUTD MiJ MUTAHHSA YHiBEpCaNbHICTh MA,
Ha YOMY HAarojioulyBaJld 3acCHOBHUKHU i€l Teopii.
Ha nymky mocnigauii, came B piumIii Kpoc-KyJIbTyp-
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HOI MparMaTHKU BUSIBISIETHCS iXHS KyJABTYPHO Map-
KOBaHa crienu(ika, 0 3yMOBJICHO Pi3HUMH ILiHHIC-
HUMHM OPi€EHTHpaMU B Pi3HUX KynbTypax [Wierzbicka,
1987]. BirtuM3HAHI MOBO3HaBLI PO3BHBAIOTH TEO-
pito MA, BUpilIyI0ouH 3arajJbHOTEOPETUYHI TUTAHHS
[Kapaban, 1989; Ilouemnmos, 1988] Ta mormmuobieHo
JOCTIIKYIOUM OKpeMi MA, 30KpeMa: eKCHpecHBHI
[[Toxap, 2022], ouinsi [[Ipuxoasko, 2017], parnusi
[ITaBnuk, 2015], morpo3u [[1anuyk, MatBetiko, 2024 ],
BubaueHHs, noAsku |[Kisenko, 2018], xommiiMeHTy
[Kaumosa, Muxaiinosa, 2020], ocyny [Koanenko,
2017], mpoxanus [Ky3enna, 2012]. BuBuarotbcst MA
1 B mepekano3HaBuomy acnekri [[lacenuyk, 2017].

MeTo10 C€TATTi € TpEACTaBICHHS pPEe3yJbTaTiB
JHTBONIParMaTHYHOTO aHamizy MA 3anpouieHHS,
aKTyaJli30BaHOTO 3aco0aMH Cy4acHOi 1CHaHCHKOi
MOBH. 3aBAaHHSl PO3BIAKH MependavyaioTs crpoly
BU3HAYeHHs MA 3ampolieHHs Ta HOro micus B CUC-
TE€Mi MOBJICHHEBHUX AaKTiB iCIIAaHCBKOi MOBH, BHUSIB-
nenHs crenudiku peamizauii MA  3ampoiieHHS
B ICIIAaHOMOBHIN JiHIBOKYNBTYpi. O0’€KTOM 10CITi-
JUKeHHsI € MA 3anpoilieHHs B iCIIAaHOMOBHIH JTIHTBO-
Ky16Typi. Ilpeamerom mocmimkeHHS € JiHrBOIpar-
MaTu4Hi ocoOnmMBOCTI peanizauii MA 3ampoiieHHs
3ac00aMH iCIIaHCHKOT MOBH.

Bukaax ocHOBHOro marepiajy I0CTiTKeHHS.
3a nanumu TiyMayHOro CIIOBHUKA YKPaiHCHKOI MOBH,
3anpoIIeHHs — 1e: 1) Ais 3a 3HAYSHHSM 3alpOCUTH;
2) npoxaHHs (ycHe ab0 MHCHhMOBE) 3pOOUTH IIO-He-
Oyab, Y34TH y4acTh Y UoMych; 3) odiiiiHa nucTiBKa,
IO € BXiJHOIO MEPenycTKOl Ha 300pH, KOHUEPT i
T. i. [CroBHUK yKpaiHcbkoi MoBH, 1980].

3anpolieHHs € OAHIEI0 3 HAHOLIBII MOIIMPEHUX
¢dopm comiamizanii sk B [cmanii, Tak 1 B yciii Jlarun-
CBKili AMepuri, ToMy peainizamiss MA 3ampoiieHHs
y BiAMOBITHOMY KOHTEKCTI BHSIBIISIE SICKpaBy €THO-
cnenu@iky iCHaHOMOBHOT JIIHTBOKYJIBTYpH.

Mu BiZTHOCMMO 3amlpOLICHHS JO CIOHYKallb-
HUUX MA 1 BBaXaeMO JIOIJILHUM PO3IJISIATH BECh
KJlac JAMPEKTHBIB-PEKBECTHUBIB SIK IIMPOKHUN CIIEKTP
MparMa-3Ha4eHHEBUX TMO3UIIA Ha BICI IHTCHCHUB-
HOCTI JUPEKTHBHOTO 3HaueHHA. Ha kpaliHbOMY
MOJIOCT i€l Bici poO3TalloOBaHi BIacHE IUPEKTHBH
(Haka3u, KOMaHIMW, IHCTPYKILii, IPUIHCH TOILIO), a
Ha IHIIOMY — MIPOXaHHS, 3alpoIleHHs 1 T. 1. Peai-
3yIOYHCh, TIEpeNyciM, y paMKax TaK 3BaHOI «IliJie-
YCTaHOBYOI MOIANBHOCTI», ()YHKLiOHAIBHO-CEMaH-
TUYHA KaTeropisi iMIEepaTUBHOCTI BCTYIMAE Y CKIAAHY
B33a€MOJIII0 3 IHIIMMHU KOHCTUTYEHTaMH MOAAJIBHOTO
KOMIIJIEKCY, 30KpeMa 3 OJWHHISMH IUIaHy «BOJIIOH-
TaTUBHOI MOAAJBHOCTI» (XapaKTEpUCTHKA CHUTYyallil
3 omIsiAy i1 MOYJIMBOCTI, HEOOXIHOCTI, 0aXKaHOCTI),
TUTAHY eMOIIMHOT 1 SKICHOT OI[IHKK 3MICTYy BHCJIOB-
JICHHSI, TUIAHY CTBEpKEHHsI/3anepedcHHs [AdaHach-
eBa, 2021]. [Ipu upomy citig OpaTH 10 yBaru i YNHHUK
BapTICHOCTI, SIK HOTO MPEACTABIISE y CBOIX MAaKCHMaX
BBiwmBocTi JIxk. Jliu [Leech, 1983, p. 107].
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[IpencraBnsroun Ta aHANI3yIOUH CYTHICTH 1 TUIIO-
morito MA, JIx. Cepnb 3BepTaB yBary Ha pHUTyali3o-
BaHUW/PYTUHHUM XapakTep BHUKOPHCTAHHS IIEBHUX
MA. Taki MA, sk BiTaHHA, MPOIIAHHS, BUOAYCHHS,
MOZsIKa, IPOXaHHSI, 3alPOILEHHS, € «0a30BUMHU PUTY-
aimi3oBaHUMHU (GopMaMH KOMYyHiKamii» [Adanack-
eBa 2021, c. 122], sxi, ax me nokazaB [x. Cepib,
Hepinko HaOyBatoTh popMy HempsMux akTiB [Searle,
1999, p. 31]. g omocepenkoBaHIiCTh y BHpakeHH1
OCHOBHOTO IparMaTHYHOIO CMHCIY MpUBEpHYNa
0COONMBY yBary y4eHoro i Oyna JeTanbHO IpoaHa-
Ji30BaHa MO0 JIOTIKO-KOMYHIKaTUBHOI CTPYKTypH
TaKUX HETPSIMHUX aKTiB.

VKMBaHHA THX YW iHIIKUX (HOPM 3arpoIICHHS
BH3HAYA€ETHCS], TOJIOBHUM YHHOM, KOHKPETHOIO THIIi-
30BaHOI0 CHUTYALi€l0 3alpOILCHHS, KiTbKICTh SKHX
B ICITAHOMOBHIHM JHTBOKYJIBTYpi IOCUTHh BENHKa, 1
rapaMeTpaMy Takoi KOMyHIKaTUBHOI CHUTYyaIlil.

3a cteporo criKyBaHHS BCi iCIIAaHOMOBHI 3arpo-
[IeHHS MO)KHA YMOBHO PO3AUTUTH Ha J1Ba BUIHU: 0(i-
uiiiHi Ta HeodiniiHi. [lepiri ckagaroThes 3a MIEBHUMU
HOpMaMH 1 MIpaBUIIaMU, TOJi SK APYTi MOXYTh OyTH
He(opMaTbHUMU: )KapTiBINBAMH, EMOIi HHIMH TOIIIO.

3a mparMaTUYHOIO  (QYHKIIEI0  PO3pPi3Hs-
€MO CIpaBXHI Ta BAaBaHi 3ampomieHHs. Kpure-
pii BiOKpEeMJICHHS CIpaBXHIX 3alpoIleHb BiJ
HECHpaBXKHIX ymnepuie Oynm BHIUIICHI B 3aXimgHii
niarBonparmaruni. H. Bombdcon «macudikye
3anpoIleHHs Ha JABa TUIHU: OJHO3HAYHI TA HEOIHO-
3HauHi (unambiguous/ambiguous). Ha #fioro nymky,
HEOJIHO3HAaYHI1 3alpOLICHHS MAIOTh TaKi 03HAKH: a)
yac 3aBKIU 3aJUIIAE€ThCA HEBHU3HAYEHUM; 0) BiO-
MoBiib HEe TOTpPiOHA (TOOTO HEMae 3amuTaHHS
«Tak/Hi»); B) MaiKe 3aBXIAM BHUKOPHCTOBYETHCS
MOJAJIbHUNA TONOMDKHHUM 3aci0, SK-OT «IOBU-
HeH» abo «Mmycui». [IpukinagoM HEOJHO3HAYHOTO
3ampomieHHs Moxke OyTtu ¢paza: «Mu TOBUHHI
koumch 3iOparucs» [Wolfson, 1989]. E.Aiizekc i
I Knapk Ha mo3HaueHHs Apyroro Tumy nporo MA
BBEJIM MOHATTS «BllaBaHi 3ampomieHHs» (ostensible
invitations) i 3amponoOHYBaJid BHU3HA4YaTH iX 3a
II’IThMa OCHOBHMMHM KpUTepisiMu: 1) ynaBaHHA
(To6TO 3ampomryBay poOWTH BHUIIIAN, IO POOUTH
LIMpe 3anpoIleHHs); 2) B3a€MHEe BU3HAHHS (TOOTO
B3A€EMOJII0Y1 CTOPOHHM B3a€EMHO BH3HAIOTh IIPOLEC
yaaBaHHs); 3) 3MoBa (TOOTO 3aMpOIICHHH HAIEKHO
pearye Ha BIaBaHHA 3aIpolryBaya); 4) aMOiBaneHT-
HicTh (TOOTO Ha 3anuTaHHA «Bu cupasni e maete
Ha yBa3i?» 3ampoulyBad He MOXKE IIHUPO BiAMOBIiCTH
Hi «TaKk», Hi «HI»); 5) OCHOBHA MeTa 3ampoLryBadya
€ mpuxoBaHoto [Isaacs, Clark, 1990, p. 496—497].
YnaBaHi 3anpomIeHHs 9acToO AIiIOTh SK MOKa3Hi 200
putyanpHi. Taki 3ampolIeHHS HE CYIPOBOIKY-
I0TbCs OOTOBOPEHHSM JieTajeil, ixHsa meta € parny-
Hoto. Ha mparmarnyHOMy piBHI Taki 3alpOIIeHHS
€ JIMIIe BUCIOBIIOBaHHAMH JOOPUX HaMipiB 1 He
Oinpiue, iXHs mparMaTU4Ha QYHKIISA — IeMOHCTpa-
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Iisl CUMIIATIi TOrO, XTO TOBOPHUTH IIOAO CITIBPO3-
MoBHHKa [Isaacs&Clark 1990, p. 463].

JetanbHuii  po3mIsii  iICHAHOMOBHOTO — 3arpo-
HIEHHS TOYHEMO 3 TO3WLil CTaTyCHOI HEpiBHOCTI,
a00 KOMIUIEMEHTApHHUX BiJHOCHMH MiX KOMYHIKaH-
TaMH, TOOTO KOJHM OAMH 13 HUX Ma€ BHUIIY IO3HUILIO
y CYyCHINbCTBI, HDK iHIMHA. Jlo CTPYKTypH Takoro
3aIlpPOIICHHS B ICIIAHCHKIM MOBI YacTO BXOIUTH Ji€C-
JIOBO invitar, sike HepiAKo (QYHKLIOHY€E y MO€AHAHHI
3 Ji€CNIOBaMU querer Ta gustar, SKi BUKOPUCTOBY-
I0ThCS Y PI3HUX MOAAIILHO-9acOBUX (hopMax, 1o Oe3-
MOCEPEHBO BILITMBAE HA MOJAIbHI Ta CTHIIICTHYHI
XapaKTePUCTUKH BUCIOBIIOBaHHS. CITif 3ayBaXKHTH,
110 BUKOPHCTAHHA Ji€ciioBa querer y (opmi yMOB-
HOTO Croco0y — quisiera (quisieramos), a Ji€ecioBa
gustar 'y ¢GopMi TPOCTOro MOTEHLIANy — me(nos)
gustaria Hajae BHUCJIOBIIOBAaHHIO OCOOIMBOTO CTY-
neHs BBiwIMBOCTI. IIpoiocTpyemMo 1ie MoJoKEeHHS
JIBOMA MPUKJIAIaMH:

— Quisiéramos invitarle a nuestra noche semanal
de poker.

— S, claro [Fr. Garcia Pavon. El hijo de madre en
linea].

— /Sabes, que durante las vacaciones haré un
viaje a tu tierra?

— [Qué bien! ;Por mucho tiempo?

— Tres dias.

— Pues le invito a nuestra casa. Me gustaria que
conociera a mi familia. Seria para nosotros un honor
recibirlo en casa |E. Pardo Bazan. Coleccion de
cuentos en linea).

[HOMI 3aMicTh Ji€cioBa guerer BUKOPUCTOBYETHCS
Horo CMHOHIM desear, Haldacrile y ¢hopmi deseo abo
desearia: Deseo invitarte a...; Desearia... B oiniiinin
0OCTaHOBIII, MMEPEBAKHO Y MOBI IHTEJITCHTIB IOXH-
JIOTO BIiKY, 3yCTPIiYa€ThCsl BUKOPHCTAHHS JIi€CIIOBA
invitar y moctnosuiiii g0 Bupasy ITengo (tenemos) el
gusto de... a60 10 imMmiepaTuBHOI (OPMH Bij JTi€CIOBa
permitir — Permitame(nos) invitarle a ... Koucrary-
€MO 1 Y)KUBaHHS JII€CIIOBA invitar y MOEJHAHHI 3 pi3-
HUMH MOJIaJIbHO-4acOBUMU (hOpMaMH JIi€ciioBa poder.
VY TakoMy pa3si 3ampoieHHs 0(OpMIIOEThCS MPOMO-
3uLi€l0 y (opMi 3aUTaHHS 1 TAKOXK Ma€ MiAKPECICHO
BBiWIMBE 3Ha4YCHHS: jPuedo (podemos) invitarle (les)
a...? ;jPodria (podriamos) invitarle (les) a...?

[IpoBeneHe MOCHIKEHHS A€ MOXKIIUBICTh KOH-
CTaTyBaTW BUCOKY 4YaCTOTHICTh BUKOPUCTAHHS
Takux (opMm 3ampolieHHs, siK: Le esperamos en
casa; jAcepta(s) una invitacion a mi casa?; Queddis
invitados:

— Entonces, le esperamos en nuestra casa con su
esposa.

— Muchas gracia. Estaremos sin falta [E. Pardo
Bazan. Coleccion de cuentos en linea].

— Luisa, esta tarde tenemos la fiesta de despedida
de soltero de Antonio. Queddis invitados tu hermano
y .
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— Muchas gracias. ;A qué hora es?

— A eso de las siete comenzara. Es en casa.
Estaremos sin falta [A. M. Matute. Todos mis cuentos
en linea].

Po3rmsiHemo ¢opmu 3amnporieHHs B yMOBaxX cUMe-
TPUYHUX BITHOCHMH MK KOMYyHIKaHTaMd. AHami3
UTIOCTPAaTUBHOTO Marepiany BHUSBHB, IO Y TOBCSK-
JNEHHO-PO3MOBHOMY  MOBJIGHHI  HEKareropmyHe
3aIPOILEHHS aKTyalli3y€e€ThCsl 3alUTAIbHUMH MIPOTO-
3UIISIMH, IO CTPYKTYPH SKHUX BXOIATH TaKi 000pOTH,
sK: ;Qué le(te) parece si...? jPor qué no ...? ;Qué
tal si...? ;Y si fuéramos a ...? JlaHi BUCTOBIIOBaHHS
MICTATh Y CO01 JIONMAaTKOBUH BiATIHOK TOpaad, 00Tro-
BOPEHHS Ti€l 4 1HIIOT TPOMO3HUIIi 31 CIIIBPO3MOBHH-
koM. Hanpuknan:

— ¢Qué te parece si salimos a cenar, mama?

— Muy bien. Por aqui hay un sitio nuevo no muy
caro que estd [P. Martin Lora- Tamayo. Pepe va a
Cabo Verde en linea].

— ¢Qué tal si los dejamos a todos y nos vamos a
tomar una copa?

— Eh, ;por qué no? [Fr. Garcia Pavon. El hijo
de madre en linea]

CrnocTepexeHHs 3a JAianoramu, SiKi BKJIIOYAIOTh
3alpOLICHHS, AAI0Th MOXKJIMBICTh CTBEP)KYBAaTH, 110 Y
MOBCSIK/IEHHO-PO3MOBHOMY MOBJIEHHI, HEPIZIKO B CUTY-
auii MpOILIaHHS, BUKOPUCTOBYIOTHCS (OPMH 3arpo-
LIEHHS, IO BKJIIOYAIOTH JO CBOTO CKJIAAy MAi€cIOBa
venir abo pasar y Haka3oBOMY croco0i: Venga(ven)
a casa; Venga(ven) mas a menudo (a verme/nos);
Pase(pasa) por casa; Pasese (pasate) por casa,
Venga(ven) a visitarme(nos), Pase(pasa) a verme/
nos. B okpemMux BUNaakax Ai€ciIoOBO venir y (opmax
3alpOLICHHS TOA0OMY BHKOPHUCTOBY€ETHCS B 1H(IHITHBI
Cuando quiera(s) puede(s) venir.. 1la KOHCTpYyKIList
3aBASKU TE€CIOBY poder, 10 BXOAUTDH 7O il CKIamy,
Ma€ TaKOXX JI0AATKOBE 3HAYEHHS JJ03BOIY:

— Oye, Miguel, cuando quieras puedes venir a
verme. Mi casa es tu casa.

— Gracias, chico [AM. Matute. Todos mis
cuentos en linea].

AHaniz MOBHOTO Marepialy 3acBiIYUB, IO
HEpiAKO B MOCTHO3MLii (pinme B mpenosuuii ado
IHTEPIO3uIIii) A0 IMX PEIUTiK AONAIOTHCS Pi3HI CIO-
BocrionyueHns tumny: Cuando quiera(s); Cuando
le(te) venga bien; En cualquier momento; De vez en
cuando.

HIupoxoBKHUBaHUMH € HempsiMi MA 3amporieHHs,
sKi 0(OpPMITIOIOTBCSL JI1€CIOBAMU querer, apetecer,
fomar 1 TIMTAIPHUMH KOHCTpyKUiusiMu ;Por qué
no...?; ;Qué te parece?

— Oye, mira, te llamo porque me han dado unas
invitaciones para un concierto de musica brasilefia,
Jte apetece venir?

— Bueno, pero espero que no sea muy largo
[P. Martin Lora- Tamayo. Pepe va a Cabo Verde
en linea].
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OxkpiM BHILEHABEACHOTO, OYyJIO BCTAHOBJIECHO
cneun¢iuHi (HOPMH 3aNpPOILEHHA, METOH SKHX €
3alpONOHYBaTH IOCH CIiBOECIAHUKY, 0 HUX MOXKHA
BinHectu ;Gustas?; ;Gusta usted?; ;Gustdis? He
comprado una caja de chocolates muy ricos. ;Gustas?
Podemos ir al estreno de la pelicula hoy. ;Gustais?
[CORPES XXI]

MA 3ampolueHHsT B iCIaHOMOBHIM JIIHTBOKYJIb-
Typl Haiuactime OQOPMIIOETbCS 3a JOMOMOIOIO
OTOBiIAJIbHUX PEUCHb CTBEPIKYBaJbHOI opmu (las
oraciones performativas), Hanpuknan: «Te invito
a cenary, «Te invito a mi fiestay [CORPES XXI]J.
YacTOoTHUM € BUKOPUCTaHHS immepatuBy (el impe-
rativo) s O(OpPMIICHHS 3alpOLICHHS, HaIpH-
knan: «Tomate algoy abo «Ven a mi casa durante
el veranoy [CORPES XXI]. Takoxk He CTOSATH OCTO-
POHB MHTANBHI pedeHHs pizHoro tumy (los actos de
hablas interrogativos). [Tutanns tuny «;Te apetece/
apeteceria venir a la despedida de soltero el viernes?»
abo «;Por qué no vienes a recogerme a la oficina
y hablamos de nuestras vacaciones?» € ayxe BKUBa-
HUMH, OCOOJIUBO CEpell JIFJCH, SKi HE € OMU3bKUMU
OJIH OZHOMY.

lomo ocobmuBocTelt odopmiieHHs MA 3ampo-
nreHHs B JIaTMHCBKIA AMepHLi CIlTiZ BiA3HAYUTH Yac-
TOTHICTh BHKOPHCTaHHs AI€CHIBHUX (OpPM Ha VoS:
¢ Te copas y venis a la fiesta el sabado?; Che, ;querés
sumarte al asado el domingo en casa?; Oime, /jte
prendes para ir al cine el viernes? [CORPES XXI]
Ta BXUBaHHSA KOHCTPYKUIi ir+a+infinitivo 3aMicTb
Futuro Simple: Vamos a tomar (una copa)/a copear/
de copeo/ a ir de copeo/ a echarnos un trago: Vamos
a tomar una copa y discutir esto como personas
civilizadas [CORPES XXI].

CuHTarmaTtiyHa mapHicTb MA 3ampoulieHHs i
NPUAHSTTS/BIAMOBH HaifyacTinie € 000B’SI3KOBOIO.
[IpoBeneHuii aHaNi3 CBIYUTS, IO Y pa3i BUCIOBIIIO-
BaHHA 3TOAM Ha 3alPOLICHHS HOCIIMU BUKOPHCTOBY-
I0ThCSl KOHCTPYKIIT S7; Vale, Muy bien; De acuerdo;
Fenomenal; jPor supuesto! OkpiM 1IbOTO, Y PO3MOB-
HOMY MOBJICHHI cepeJ] MOJOIi AOBOJII PO3MOBCIO-
JOKeHHI Taki gopmu, sk: jEso!; jGuay!; jChachil;
jAja! Woxo BimMoBU Oyllo BCTaHOBIEHO, IO Y PO3-
MOBHOMY MOBJICHHI BOHAa HaH4acTiie OQopMIIIO-
€THCSI 32 JIOTIOMOTOI0 TaKUX KOHCTPYKUid: No, no
puedo;, No, no quiero, Ta 4acTo Ui TIOM’SIKIIICHHS
BiJMOBH BUKOPUCTOBYIOTbCS CTEPEOTHITHI BHCIIOB-
mroBaHHs THIY Lo siento mucho, Lo lamento i 1.

BucHoBkmH. Y pe3ynbrari 10CHIKSHHS JJOBEICHO,
10 BKMBaHHSA THUX YHM IHIHUX (OPM 3arpoIleHHS
BU3HAYAETHCS MapaMeTpaMd KOMYHIKaTUBHOI CHUTY-
anii. Halimomupenimumu gopmaMu icriaHOMOBHOTO
3alpOILIEHHS B YMOBaX CTaTyCHOI HEPIBHOCTI € KOH-
CTpPYKUIi 3 Y)XKUBaHHSAM JIi€ECTIOBa invitar, K€ 4acTo
BXKHMBAEThLCS Y TIOEAHAHHI 3 querer, desear, gustar Ta
poder, Haityactinie y ¢GopMi TIpOCTOrO MOTEHIay.
Haii0inbm y>xnBaHUMHU KOHCTPYKIISIMH 3aIlpOIIEHHS
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3 TO3HUIIii CHMETPUYHUX BiTHOCHH € Ti, IO MICTAThH
y CBOIW CTPYKTYpi HmiecinoBa dejar, quedar, a Takox
HEMNpsMi 3allpoIIeHHs, SKI 9acTO OQOPMITIOIOTHCS
3a JIOIIOMOTOI0 Ji€CHiB querer, apetecer, tomar Ta
MUTANBHAX KOHCTPYKIWiit ;Por qué no...7; ;Qué te
parece?

YcranoBneno crnenudivHi (HOpMH 3ampoIIeHHS,
METOIO SIKUX € 3allPOMOHYBATH IOCh CIiBOECITHUKY,
0 HUX MOXKHa BimHectH ;Gustas?; ;Gusta usted?;
/Gustais? Ha rpaMaTHYHOMY piBHI BiJI3HAYMMO,
10 icmaHoMOBHHK MA 3aIlpoleHHs 3iHCHIOEThCS
3a JONOMOIol0 BHKOHaBuUMX peuyeHb (Las oraciones
performativas), imneparuBy (El imperativo), acep-
TUBHMX Ta NHUTAJIbHUX MOBJICHHEBHX KOHCTPYKIIii
(Los actos de hablas asertivos e interrogativos).

I[epcnekTHBY MoAaJbIIMX PO3BiIOK ybauaemo
B 3iCTaBHOMY JOCITi[DKeHHI MA, TOKa30BHX IS
PI3HHX MOBHO-KYJIBTYPHHX apeaiB i3 METOI BCTa-
HOBJICHHS CITUTLHOTO Ta BiAMIHHOTO y cremmdimi ix
(yHKIIOHYBaHHSI.
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CTEPEOTHII BEJBITAISA YV KIHOKOME/IT TEHI BYHA «RIEN A DECLARER»
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CraTTio TPHUCBAYEHO AaKTyallbHI mpoOiieMi poiii  €THOCTEPEOTHIIB
Yy CY4acHOMY CYCIIBbCTBI, a TakoX Yy (DYHKIIOHYBaHHI €THOCTEPEOTHUIIIB
y IyOIi4HOMY AUCKYPCi, 30KpeMa Y MIKKYNbTypHii KOMyHiKaii.

Ha wmarepiani ¢panko-Oenbrificekoro ¢inmemy «Rien a déclarer» (2010,
pexucep JleHi byn) 3pobieno cripoOy okpecneHHs (PYHKIINH eTHOCTEPEOTHIIIB
y KIHOKOMEii, YCTaHOBIEHHS MXKepen 300pakeHoro y (uIbMi CTEpeoTHILy
Oenbriifid Ta NIISIXiB Horo iHTepHai3aLil y CBITOIIIHIN cicTeMi (hpaHIly3iB, a
TaKOX BU3HAUYEHHS 0COOIMBOCTEH peLeNIii I[bOro CTEPEOTHUILY MPeICTABHUKAMU
PI3HUX €THIYHUX TPYTI, 30KpeMa (ppaHIry3aMu Ta OenbrifIsIMu.

OO6’€KTOM  JOCIHiMKCHHSI BUCTYIA€ aydiOBI3yaJdbHUN XyHOXKHIM TekcT
(paHIy3pK0i KiHOKOMEZii, a MPEAMETOM IOCIiMXKCHHS — ETHOKYJIBTYPHUM
CTEpPEOTUN OENbTilI K KOMYHIKAaTHBHUHN 1 XyIOXKHIN 1HCTPyMEHT y (ibMmi
«Rien a déclarer» Ta #oro misaalbpKe COPUHHATTA.

Y pesynbTari aHamidy ayaioBi3yalbHOTO TEKCTy Ta IOB’S3aHHUX 13 HUM
3arajJbHOJOCTYITHUX  MarepiamiB IyOmiyHOTO JAUCKYpPCY CTBEPIKEHO,
mo kiHokomenist Jleni byna «Rien a déclarer» e sckpaBuM mpuKIagoM
BUKOPUCTAHHSI €THOCTEPEOTHUIIIB SIK 3aC00iB Xy[JOXKHBOI BUPA3HOCTI, 3ac00iB
(hopMyBaHHS CIOKETY ¥ KOMIIO3HMIIIi Ta TEKCTOTBOPUUX 3aco0iB. 3’SICOBaHO,
10 BUKOPUCTAHI PEXUCEPOM Ta aKTOPOM €THOCTEPEOTHUIN HACTIIBKU CTIMKi
it BHpasHi, 0 JaJu 3MOTy MUTLEBI CTBOPHTH sICKpaBi 00Opa3u MepcoHaxiB,
SIK1 CTaJIM HOCISIMU BU3HAYAIBHUX CTEPEOTUITHUX PUC OENbriiils Ta ppaHIly3a,
a MEPCHECEHHsI CTEPEOTHNHUX 00pa3iB y IUIOMUHY KOMEIIMHUX CHUTYyaliit
MOKA3aJI0 TSAa4eBl YIEPEIKEHICTh TAKOTO CIIPUHHATTSA PEabHOCTI, a TAKOK
MOXJIMBICTh 1HIIOTO HEYNEPEeKEHOT0 IMOMIAAY Ha HOCIIB CTEpEOTHITHHX
03HaK. TakoX yCTAHOBJIEHO, IO K aBTOpP CIICHApil0 Ta yKiIajgad JiajoriB
¢inemy Jleni ByH BHIC 10 ayaioBi3yagbHOTO TEKCTY CBOTO (iIbMy yci Bimomi
oMy Ta MOIIMPEHi y MyONiYHOMY JUCKYpPCi O3HAKH CTEPEOTHITy Oenbriiis,
aKTyali30BaHI TpajuIIMHUMM N HOBUMM Mefia, SKi IPUIHCYIOTh Homy
nomyJsipHi y ¢paHkoMoBHOMY cBiTi les blagues belges Ta inTepnamizarmii
SKUX Y (DpaHIfy3bKOMYy H OEIbrificbkOMy CyCHUIBCTBAX CIpHSIa TiSUIBHICTH
nomynspHoro komika Komroma. I'imepOomi3yloud CTEpeOTHIIOBI O3HAKU
Oenpriiiuis, aBrop ¢inmeMy «Rien a déclarer» BUKOPHCTOBye €THOCTEPEOTHUI
SK JKaHPOTBOpYMU 3aci®, HagarouuM CBOIM MEpPCOHAXKaM 1HIUBIAyasIbHI
pUCH XapakTepy U TIOBEIiHKH, PO3BUBAKOYM Y (ibMi CIOKETHI JIiHii,
MOB’S13aHi 3 POMAHTHYHUMHU CTOCYHKAMHU TOJIOBHHX INEPCOHAXIB (ilbMy Ta
3 aKTyaJIbHUMH COLIaTbHUMH IPOOJIeMaMH €BPOIEHCHKOTO CYCIIiIbCTRA.
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Froliak M. P.

Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of French and Spanish Philology
Ivan Franko National University of Lviv
Universytetska str, 1, Lviv, Ukraine
orcid.org/0000-0003-0006-0989
myroslawafrolak@meta.ua

Key words: ethnocultural
stereotype, prejudice, stereotype
internalization, intercultural
communication, functions of
stereotypes, audiovisual text,
French comedy film.

The article addresses the topical issue of the role of ethnocultural stereotypes
in contemporary society, as well as their functioning in public discourse,
particularly in intercultural communication. Using the example of the Franco-
Belgian film «Rien a déclarer» (2010, directed by Dany Boon), the study
attempts to outline the functions of ethnocultural stereotypes in a cinematic
comedy, to identify the origins of the stereotype of the Belgian portrayed in the
film, and to trace the paths of its internalization within the French worldview
system, as well as to determine the specific features of its reception by
representatives of different ethnic groups, notably the French and the Belgians.
The object of the study is the audiovisual artistic text of the French comedy
film, while the subject is the ethnocultural stereotype of the Belgian as a
communicative and artistic device in Rien a déclarer and its perception
by audiences.

As aresult of the analysis of the audiovisual text and related publicly available
materials from public discourse, it is concluded that Dany Boon’s «Rien a
déclarer» vividly illustrates the use of ethnocultural stereotypes as means of
artistic expression, narrative and compositional structuring, and text-building
devices. It has been established that the ethnocultural stereotypes employed
by the director and actor are so stable and expressive that they allowed the
author to create vivid character portrayals embodying key stereotypical traits
attributed to Belgians and French people. The transfer of these stereotypes
into comedic situations revealed to the audience the bias inherent in such
perceptions of reality, as well as the possibility of adopting an alternative,
unbiased view of the stereotyped groups.

It is also determined that, as the film’s screenwriter and dialogue author,
Dany Boon incorporated into the audiovisual text all the widely recognized
traits of the Belgian stereotype prevalent in public discourse, popularized
by both traditional and new media. These include the well-known «blagues
belges» (Belgian jokes) whose internalization in French and Belgian societies
was notably influenced by the popular comedian Coluche. By hyperbolizing
stereotypical features attributed to Belgians, the film’s author uses the
ethnocultural stereotype as a genre-forming tool, endowing his characters with
distinctive personal traits, and developing narrative lines connected both to
the romantic relationships of the film’s main characters and to pressing social
issues in contemporary European society.

[MocranoBka  mpoOyiemu. bararoacnekTHe BHIIi, CTalO0 ChOTOJHI MPEAMETOM MiXIHCIIUILII-

MOHSTTS CTEPEOTHUITY, sIKE OyJI0 BBEJCHO Ha MOYATKY
XX c1. 1o HaykoBoro 06iry Bansrepom Jlinnmanom
[Lippmann, 1922] sx ¢opma cOpouieHOro MHC-
JICHHS NIPO COL{iaJIbHI TPYMIH, 110 JOIIOMArae JIOJ1HI
OpIEHTYBATHUCS y CKIATHOMY CYCIHIJIbHOMY Cepeno-
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HapHOTO BHBYEHHS B MeXaX ICHXOJOTii, comuioo-
rii, JTIHTBICTUKHU, KYJIBTYypOJIOTii Ta Meia3HaBCTBa
1 HaOyJ0 HOBHX BHM3HAY€Hb Ta METOHOJOTIYHUX
3acTOCYBaHb y TyMaHiTapHHX Haykax. Cporoai
CTEPEOTHUIl TPAKTY€ETHCS K IHCTPYMEHT KaTeropusa-

ISSN 2414-1135



1ii, 0 BIIMBA€ Ha TOOY0BY MOBHOT KAPTHHH CBITY
Ta BIIOPSAKOBYE VSBICHHS 1HAMBiAA MPO COIialbHI
rpynu [Bartminski, 2009; Trepte, 2006]. Hayxkositi
TAKOXX HAroJIOIIyIOTh Ha 3B’SI3Ky CTEPEOTHIIB Ta
yHepeKeH s, iXHp01 polli y (opMyBaHHI pacucT-
CbKHX a00 CEKCHCTCHKHX YSBJICHb, PO3IJIANAIOTH
MECXaHi3MH BUHUKHCHHS CTEPCOTHIIIB 1 YIIEPEKCHb
Ta 3’ACOBYIOTHh LIUIIXHM IX iHTEpHaJi3alii CydyacHUM
cycminberBoM [Schadron, 2006].

CaMe TOMy €THIYHI CTEPEOTHIIM [iefaji JacTilie
CTarOTh 00 ’€KTOM MOCHIIKEHHS B KOHTEKCTI MIXK-
KyJIBTYpHOI KOMYHiKaIii [KopHieHKo 2015; Hixon,
2010], cbopMyBaHHl €THIYHOI 1IeHTUYHOCTI [Cep—
JIOK, 2001], y MIXKTPYTIOBii ipodeciiiHiii koMmyHika-
uii [Biatopiotrowicz-Buczko, Baryta, 2013], a Takox
B acleKTi (YHKIIOHYBaHHS CTEPEOTHUINIB Y XYIOXK-
HbOMY TekcTi [Maitora, 2010; Benrpuntok, 2020].

AKTyanpHICTh JOCIIDKEHHS (PEHOMEHY CTepeo-
THITY 3yMOBJIEHA TAKOX POJLTIO Mac- -Mezia, sIK Tpaau-
LiiiHUX, TAK I CYYaCHHX, y TOMY YHCIIi KiHeMaTorpady,
y mpoueci GOpMyBaHH i THPaKyBaHHs CTEPEOTHIIIB
Ta ynepemkeHb, 30KpeMa €THOKYJIBTYPHHUX, SIKi Bigi-
IpaloTh 3HAYHY POJIb Y MIKKYIBTYPHIA KOMYHIKaIIii.
Crepeotunu, sIKi perpe3eHTOBAHO B IOJiCEMaHTHY-
HUX ay[IioOBi3yadbHHX TEKCTaX, M0 MAlOTh OiJbII
IIMPOKi 300paxKyBajibHI MOMIIMBOCTI TOPIBHSHO 3
TPaIUIiIHHUMH Me[lia, 3HAYHOI MIpOI0 BIUIMBAIOThH
Ha YsBJICHHA IVISAa4iB MPO TPEICTAaBHHUKIB IHIIHX
€THIYHUX TPYII, BiATBOPIOIOYM ab0 X JEKOHCTPYIO-
IOYU HAsBHI COLaJIbHI KITIIIE.

Xoua mpoOreMaTuka ETHOKYJIBTYPHHUX CTepeo-
THUTIIB JTOCIIKYETbCS B YKPalHCHKil HayIli OCHTH
aKTHBHO, MOMITHOIO 3QJIMIIAETHCA HECTada Mpallb,
MPUCBSIYEHUX X (PYHKIIOHYBaHHIO caMe B JKaHpi
KIHOKOMeIii, Ji¢ BUKOPUCTAHHSA CTEPEOTHUIIB YacTo
Mae He JIMIIE XYI0XKHIO, a i CATUPUYHY Y COLIIOKPU-
TUYHY QyHKIit0. TUM yacoM KOMeiiiHMI KiHeMarTo-
rpad, 30KkpeMa (paHIly3bKHi, aKTUBHO EKCIUTyaTye
SK BHYTpIIIHI (aBTOCTEPEOTUNH), TaK 1 30BHILIHI
(rerepocTepeoTunu) ysaraabHeHi oOpasu. Tak, y
¢inbmax [leni ByHa eTHiuHI KIlillle BUKOHYIOTH POJIb
yMi3HaBaHUX MapKepiB, IO CTPYKTYPYIOTh HApaTHB,
CHPUSIOTH CTBOPEHHIO T'YMOPHUCTUYHOTO €(eKTy i
BOJHOYAC aKTYali3ylOTh COLiaJIbHI MPOTHPITYSL.

MeTor0 HoCTiIzKeHHSI € OKpecleHHS (yHKIiH
eTHOocTepeoTuniB y kiHokomenii [leni byna «Rien
a déclarer», ycraHoBIEHHs mKepen 300paKEHOTO
y ¢inemi crepeoruny Oenbrifiug Ta HUIAXIiB ioro
iHTepHami3auii y cBiTomIsInHIN cucteMi (paHIy3iB,
a TakoX BU3HAYEHHs 0COONMBOCTEH pelerniii uboro
CTEPEOTHUITY NPEICTABHUKAMH PiI3HUX €THIYHUX IPYII,
30KkpeMa (ppaHIy3aMu Ta OeNBrilIsIMH.

O0’€KTOM OCTiIKEHHS! BUCTYIIAE ayiOBi3yasib-
HUM XyIOXHIH TekcT (paHily3pKoi KiHOKOMemii, a
NpeaIMeTOM — €THOKYJIBTYPHUH CTepeOTUI Oenbriins
SIK KOMYHIKaTUBHHM 1 XyTOXHIH IHCTpyMEHT Y pistbmi
«Rien a déclarery Ta 1ioro TsmalbKe CIPUHHATTS.
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Bukiaa ocHOBHOTO MaTepiay A0CTiTKeHHS

1. Jxepesa cTepeoTumny Oebriiils Ta HUISIXH
Horo inTepHagizanii ppaHIy3bKUM CyCIIiILCTBOM

Hocnimanky  (EeHOMEHY CTEpPEOTHITy HEOTHO-
Pa30BO MiJIKPECIIIOBAIM HOTO COI[iaJIbHY HPUPOY.
CrepeoTuny, 3a JOMOMOTOIO SKHX JIIOIUHA CHpPUI-
Ma€, KaTeropusye Ta OLIHIOE HABKOJMINHINA CBIT, HE
BUHUKAIOTh 3 1 BJIACHOTO JOCBIily, a CTaHOBJIATH
YaCTHHY CIJIBHOTO CBITOINISIY IIEBHOTO CYCIIiIb-
CTBa, Yy ()OPMyBaHHI SKOTO 3HAYHY POJIb BiIrPalOTh
3aco0M MacoBoi iHpopmanii. MemiiHUIA IUCKYpC
(hopmye Ta iIHTEpIPETYE NEBHI CTEPEOTUTIH, SIKi aape-
car Melia 3aCBOIOE Ta CIPUIMAE SK BIACHI MEPEKO-
HaHHsA. Y (QopMmyBaHHI cTepeoTury Oenbrins Ta
y HI0T0 3aCBO€HHI (DpaHITy3bKUM CYCIUTBCTBOM TaKOX
HeMaJy pojib BiJirpaiy i BiirpaloTh TPaaULilHI Ta
HOBI Mejlia, 30KpeMa ay/ioBi3yasibHi 3aCO0H MacoBOl
iHpopMaIii Ta TeIeauCKypC.

VY cyuacHiii nmaHopami (paHIly3bKOTO ayioBi-
3yallbHOTO JHCKypcy Ta (paHkomMoBHOTO [HTEp-
HETY 3HAXOJUMO HEMaJI0 TEJICBI3IMHUX Tmepenaad,
TenedisibMiB, OJOTIB, TYMOPHUCTHYHUX CTOPIHOK
TOIIO, IKI PO3KPUBAIOTH 3MICT cTepeoTuny benbrii
Ta OCNBriliiB, aHATI3YIOTh MOUIUPEHI KITIIIe 00
iX BiAMOBiAHOCTI peanbHuM ¢akram. Cepen 1bOro
Oararoro marepially MpHUBEPTAIOTh J0 cebe yBary,
HacamIiepes1, aHeKIO0TH, JKapTH, KOPOTKi icTopii mpo
oenpriiinis (les blagues belges), a Takok aHaJTITHYHI
nepenadvi, sk (paniysbki, Tak i Oenbriceki. Tak,
IOro, aBrop cepii ocBiTHiX nepenau «InnerFrenchy,
NPHUCBAYYE MUTAHHIO CTEPEOTHITY OCNBrilIiB mepe-
nauy «Les stéréotypes des Francais sur les Belges»
[Hugo, 2022] ta migkact «Le frangais belge», Hama-
ral4Kch 3’SICYBaTH 3MICT Ta ICTOPIIO MOSBU CTEpe-
otuny Oenbriiis y cBitornsiii ¢paniry3iB. ABTopu
OeNBTiiCEKUX TIepeaayd HaldacTiIne MOsSICHIOIOTh, SKi
3 yCTaJCHUX 03HAK CTePEOTUITy Oebriiiis un beib-
rii BiAIOBINAIOTHL MIHCHOCTI, a SKI € BUTaJaHUMHU.
Tak, Jladi # Enzo, aBropu nepenadi «Les clichés des
Frangais sur les Belges» [Lufy & Enzo, 2020], npo-
MOHYIOTh CBOIM DIIsadaM Ta IMiAMHUCHUKAM i1HTEp-
MpETaIio ASSKNX KIIIe, SKi 9aCTO BHKOPHUCTOBY-
I0Th y TYMOPHUCTHYHHX TIepeiadax Ta KIHOKOMEMisTX
JUTsL CTBOpEHHS 00pa3y Oenbriiis.

Astop niepenaui «Les stéréotypes des Frangais sur
les Belges», po3nounHarodn po3MOBY 3i CBOIM IUIsilia-
YeM PO Te, YoMy (paHIly3d CMIIOThCS 3 OCIbTINIIIB
(«Pourquoi les Frangais se moquent des Belges»),
HacaMIiepe/l HAaBOIUTh PUKIaIH GpaHIly3bKHUX Kap-
TiB PO OENBTiNIIB, AKi, HA 1OTO YMKY, CTAHOBIIATH
HEBIJI'€MHY YaCTUHY Cy4acHOT0 (ppaHIly3pKoro hoib-
kiopy. Li >kapTv IpyHTYIOTBCSl HA CTEpeoTUIIax — B3a-
€MHHX yCTaJICHUX yABIEHHSIX (DpaHIry3iB mpo Oenmb-
rifmiB ta OenpridmiB mpo ¢paHiy3iB, a TakoX Ha
aBTOCTEPEOTUINAX — Yy3arallbHCHUX YSBJICHHSIX IO
HAI[lOHAJbHY CIIJIBHOTY, SKIH MPHUIKCYIOTH TEBHI
puicH XapakTepy Ta IMOBEIIHKH. Sk yBa)kae aBTOp
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3rajlaHoi BUILE cepil mepenad, OCHOBY LHX XapTiB
CTaHOBJIATH TPU PUCH, SKi (POTBKIOP TIPUITUCYE OEITb-
riftipsim: Les Belges sont moins intelligents que nous
[les Frangais. — ®.M.] (Gemnbriiilli MeHII PO3yMHI,
HiX (paHiy3n); Ils passent leur temps a manger des
frites (BOHH TOCTIHHO IHSTH KapTOILIIO, CMaXXEHY Y
(bpurtropi); ils parlent avec un accent bizarre (BOHU
TOBOPSATH 13 IMBHUM aKIIEHTOM).

[NosiBa mepioi 3 03HaK, 3TiIHO 3 SIKOIO (hpaHILy3H
PO3YMHIIIII Ta OCBiUeHimI 3a OeNbriiiiB, € siCKpa-
BOIO LITIOCTPAIIIEI0 10 TMOMYJISIPHOL Teopii coIliaibHOl
IIEHTUYHOCTI, Ky 3amporioHyBaB y 1970-x poxax
MOJILCEKO-OpUTAaHChKMIT  Ticuxonor  AHpi  Temxden
(Henri Tajfel), a miznime 10 #oro po3poOieHHs mpu-
emnaBcst Jxon Tepuep (John Turner) [I[HB Trepte,
2006, p. 255]. 3a Teople}o COLIAJIBHOI 1MEHTUYHOCTI
OCHOBHOIO MOTHBALI€I0 JIIOACH € 30epesKeHHs MO03H-
THUBHOI CaMOOLIHKY, SIKy BH3HA4alOTh HE TaK 0coOu-
CTi JIOCATHEHHS JIIOOMHH, SIK 1l HaJleKHICTh OO IEB-
HOi comianbHOI rpymu. HaOyTTs >k Ta mixTpuMaHHS
MTO3UTHUBHOI COMIANBHOI 1IEHTUYHOCTI Bi0yBa€ThCsS
[UITXOM TIIBWIICHHS IIHHOCTI BJIACHOI TPyNH Ta
3MEHIIIEHHS MIHHOCTI TPYNH, 3 SKOK BiIOyBa€eThCS
nopiBHsHHS [Bialopiotrowicz-Buczko, Baryta, 2013,
s. 84-85]. Omxe, MOUYTTA IHTENEKTYaIbHOT 3BEPXHO-
CTi BIIACHOI HAIIOHAJIHFHOI TPYNH MOPIBHAHO 3 OeNb-
TIAIsAMU, SKi BUSBISIIOTH Y KOPOTKUX iCTOpIsX, Kap-
Tax, aHEKAOTaX HU3BKUH IHTENEKTyaJbHUH pPiBEHB,
MiBHIIYE CAMOOIIHKY THX, XTO BiJIHOCHTH cebe 10
HaIlloOHANBHOI Trpynu ¢paHiy3iB. [Ipukiagom aHek-
JIOTY, SIKHH TOBOPHTH PO 1HTENEKTYaIbHY BiJICTAIIICTh
OeJBTiiiIiB, € BITOMHUIA )KapT IO Te, K YIi3HATH OeNb-
i B aeponopry: Comment reconnait-on un belge
dans un aéroport? C'’est le seul qui donne du pain aux
avions (Sx ymizHaru Oenbriiitist B aeporopry? Bin
€IMHMIA, XTO rojaye xiibom mitak). Lls o3Haka crepe-
OTUIy OEJbrillg TMOBTOPIOETHCS B 0ararbOX aHek-
J0Tax, SIK 1 3aXOIUIEHHA OeNbriiuiB Kapromieo ¢pi:
Comment fait-on pour rentrer douze Belges dans un
coffire de voiture ? On jette une frite a I'intérieur (Sk
MOYXHA BMICTHTH JIBAaHAIIATH OCTBTIHINB Y OarayKHUKY
aBToMOOUI1? BUKMHYTH 3 Oara)kxHUKa KapToruto (pi).

BaxnuBumu pucamu, sSKMMH, HAa JyMKY (GpaHILy-
31B, BUPI3HAETHCS OENbrielb 3-TIOMDK 1HIMX (paH-
KOMOBHHUX, € NpUTaMaHHWN HOMY JWBHUHN AaKIIEHT,
HEBUpa3Ha BUMOBA Ta HE3PO3yMili W AMBHI BUpa3H,
SIK1 BiH I0Ja€ 10 CBOiX BHUCIIOBIIIOBAaHb. 3ayBa)KUMO,
IO BJIACHE II0 PUCY YacTO BHUKOPHCTOBYIOThH VIS
CTBOPEHHSI T'YMOPHCTHYHOTO e(eKTy aBTOpH KiHO-
komenid. Tak, y Bimomiii komenii @pancica Bebepa
«Le diner de cons» («Beuepst 3 HemoymMKOM») aBTOp
CIICHAPIIO 1 peXKCcep YBOAUTH 0 MOBH KOMEIHTHOTO
nepconaxka @pancya [linpiioHa pucy, sika mpura-
MaHHa MOBI O€JIbriliLiB i BUAAETHCA CMIIIHOIO (paH-
Iy3aM, — BcTaBHe cJ10Bo une fois (un peu) y peueHHsX,
e 3a 3MiCTOM BOHO He nacye. Tak, [liHbOH TOBOPUTH
o teneony: «Puis-je parler a monsieur Blanc, just
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une fois?» (OykBanbpHUH mepeknaa: Yu MOXy s moro-
BOPHUTH 3 TAaHOM biiaHKOM, TITbKM OWH pa3?).

Benpriliceki misgayi komenii Tiymayarb, IO
KJIiIIe, 3TiIHO 3 SKUM OeJIbTiiilli TOBOPATH «une fois»
y KOKHOMY PEYEHHi, IPyHTY€ETbCA Ha TOMY, IO JBO-
MOBHi Oenbridii (sSKi BOJIOMIIOTH HiACPIAHICHKOIO
1 QpaHIly3bKOI0 MOBaMH) Yy HiJEpIaHACHKIA 4YacTo
BKHBAIOTh CIIOBO «eens» (OyKBaJbHHH TEepeKIai:
OIHOTO pa3y, SKOCh), sIKe (PaHIy3bKOI0 MOBOIO
MOKHa MEpeKyIacTy K «une fois», ane sike y nitepa-
TYPHOMY TMEpeKJIajii OMyCKaeThcsl, 00 € CEMaHTUYHO
HaJMIpHUM, HalpUKIal HiJepIaHACBKUH BUpPa3
«kom eens hier» Mmoxe OyTH mepenaHo sK «viens ici
une fois» abo «viens ici» [[uB. xomenTap mo: Lufy
& Enzo, 2020]. YBoasun nel Bupa3 K HETOPEUHUI
y MOBJIEHHSI IEPCOHAXIB, aBTOPU KOMEii OCATaI0Th
TYMOPHCTHYHOTO €(EKTY.

Haragaemo, 1110 MOBHOIO PHUCOIO, SIKY 3aKPillJIEHO
32 CTEpEOTUNIOM OENBTiHI, € T. 3B. «OCHbriiChKUN
aKLEHT», SIKOT0 B PEaJbHOCTI He ICHYE, SIK MiKpec-
mioe Emizaber Kacramo (Elisabeth Castadot), mpo-
¢ecopka YHiBepcuteTy MoHnca. benbriiicbka MOBO3-
HaBHLS 3ayBaxKye, 1m0 (paHIly3pka MOBa SK OJHA
3 TphoX odiniiHMX MoB benbrii, ¢pyHKIioHYE y Ban-
JIOHIi Ta 4acTKOBO y bproccerni i, 3BUuaiiHo, Mae CBOi
rpaMaTHyHi Ta JIEKCHYHI OCOOJIMBOCTI, OMHUC SIKHX
3HAXOAMMO y momyysipHii y benbrii Ta @panuii mite-
parypi [duB.: Genion, 2015 Ta in.].

AJle caMe TOW akKLEHT, 3 SIKOro CMIiIoThCsl (hpaH-
Iy3H, CTBOPUB 1 IMOMYJISIPU3YBaB CIABETHUH (paH-
1y3pkuii Tymopuct Koo, sikuii 0 CBOiX CKETYiB
YacTO BBOIMB O€JBIiilld SK OZHOIO 3 KOMEIIMHUX
nepcoHaxiB. Enizaber Kactago Bu3Hauae MOBY 1IbOTO
nepcoHaxka ckeryiB Koumioma sk BUrazaHy MOBY
ocobu, s sIKoi (paHIy3bKa HE € MEPIIOI0 MOBOIO.
Te, mo nemonctpye Koo, — 1ie MOBa iHO3eMIIS, SIK,
HaMpHKIIaA, MOBa iTaiNIIsL, 10 TOBOPUTH (PpaHIly3b-
Kot (...c’est quelqu 'un dont le frangais n’est pas la
premiere langue ... qui a comme un accent étranger,
en fait, comme un lItalien qui parlerait frangais...).
Bapro Tyt mpuragaru, mo Mimens Komtouui moxo-
JIUB i3 MimaHoi iTano-(hpaHiy3pkoi POOUHM 1 MaB
cepel Ipy3iB HeMaJlo Halla/IKiB €MIrPaHTiB.

Sk BimoMo, TBOpYa MisUTBHICTh, (DPaHIy3bKOTO
akTopa, KoMika, crieHapucta Mimens Komroudi, skuid
BUCTYyIaB Tij ncesaoHiMoM Koomtorn, Oyna Han3BH-
yaliHO nomysispHa y Opanrrii 1970-1980-x pokis. I_[;I
MOMYJSAPHICTS HE 3MEHIIMIIACS 1 Miciis Horo CMepTl
Tak, y BepecHi-xo0BTHI 1989 p. ppaniy3pkuii Tenesi-
31HUI KaHall KOKHOTO BE4Opa IEMOHCTPYBaB CKeTdi
Kontorra y HaWOLIBII BUTIAHWEA JUIsl Tisgada dac
(6mmzbko 20 rox.) mig HasBor «C'est I'histoire d'un
mec...» [Programme, 1989], o roBoputh K Ipo
Mmicue TBopyocTi Kojroma y KyasTypHil criafuiuHi
Opanuii, Tak i Mpo Horo BIUIUB HA GOPMyBaHHS CBi-
TomisAy (paHily3iB, HA 3aCBOEHHS CTCPCOTHUIIB, SKi
MPOTAaryBaB y CBOIX CKeTYax CIaBETHUH KOMIK.
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Takum gynHOM, Y QOpPMYBaHHI CTEPEOTHITY OEIb-
Tl 3HAUYHY pONIb BIiAIrpamu aHEKJIOTH, >KapTH,
KOpOTKi icTopii mpo Oenbriiimis (les blagues belges),
SIKi YCTaJIMITU 1 HaJjaly y3arajJbHeHOMY 00pasy Oeib-
TN 9iTKUX pHUC HENaJIeKoro, HaiBHOTO JFOOUTEIs
KapToIuti ¢pi, AKUH 4acTo He po3yMie (HpaHIy3bKHIX
BHpa3iB, Y)KHBa€ CBOI HE3PO3yMili it ¢paHIly3iB
CJIOBa Ta MAa€ OUBHHUH aKLEHT. 3aCBOEHHIO CTEPEO-
TUIY OEIBTINI Ta HOTO MPUIHATTIO CHpHsijia TBOpUYa
nisutbHiCTH Koumroma, SIKuid yTiJTMB CTEPEOTHIT y CBOTX
KOMIYHUX TIE€pCOHa)XaX, BiMnuliyBaB MPUITMCYBaHi
y3arajibHEeHOMY OeJbTillleBl pUCH Ta HAJIIMB HOTO
CBOEPITHUM aKLEHTOM.

CporozHi crepeoTUnH H aBTOCTEpeOTHNHU (paH-
Iy3iB Ta OENBIiiIliB, SKMM IIPUTAMaHHI OI[IHHICTH Ta
BHpa3HUI eMOLIIHHUI BIUIMB Ha YNTa4ya, aKTHBHO M-
TPUMYIOTHCS y pI3HOMaHITHIH TPOITYKITi1 HOBHX MEJTiiA,
SIKi TIOMIMPIOIOTH 30ipHUKH JKapTiB MpO OeNbriifiiB,
MEMH, KapHKaTypH, CHelliallbHi Irepenadi, 1o CTo-
CyroThcs i€l TeMu. [lomynsapHicTh €THOCTEPEOTHIIIB
3yMOBIIIOE TaKOX iX BUKOPHCTaHHS y KiHOKOMEHifX.

2. 3acobu 300pakeHHs Ta QyHKIIIi ETHOCTEPEOTH-
miB y kiHokomenii Jleni byna «Rien a déclarer»

[onynsipri ¢paHIy3pKi KiHOKOMEii, SIKi BHKO-
PHUCTOBYIOTH €THOCTEPEOTHIIH SIK 3aCO00U XyTOKHBOTO
300paXeHHS PEATLHOCTI Ta K MPUHOMH €MOLIIHHOTO
BIUIMBY Ha IJIsfa4a, BUKOHYIOTh TUM CaMHUM NOABIHHY
KOMYHIKaTHBHY (DYHKIIiO: 3B€PTalOTh yBary Ha aKTy-
aJbHI COlliaJbHI MPOOIEMH, a TAKOXK JapyrOTh IJIsa-
4YeBl NPUEMHUM HACTPil Ta €CTETUYHE 33J0BOJICHHSL.
Cepen Takux ¢inpMiB 0coONHBE Miclie 3aliMalOTh
kinokomenii [eni byHa, y skux aBTOp 1 BUKOHABEIIb
OZIHi€1 3 TOJIOBHUX POJIEH MTPONIOHYE T Aa4eBl 3HAUTH
BIJIMOBi/Ib HA BAaXXKJIMBI KUTTEBI MUTAHHS €BPOICH-
CbKOI CHINBHOTH Ta c(opMyBaTH BIACHY IYMKY
L1010 0COOIMBOCTEN KOHLENTYalbHOI KAPTHHU CBITY
(bpaHiy3iB, IpeACTaBICHUX Y KOMEii.

Opanko-Oenbrilickka  KiHOkoMeniss «Rien a
déclarer» (2010) moBeprae misgaya y 4YacH BECHH
1986 p., xonu Oyio MPUHHATO PIMICHHS MPO CKacy-
BaHH# 3 | ciuns 1993 p., BignosigHo 1o llleHreHcHKOT
yroAd, MHUTHOTO KOHTPOJIIO Ta MHUTHHMX KOPJAOHIB
ycepeausi €Bpocoio3y, a OTKe, i PO NPUIHHEHHS
poOOTH BHYTPIIIHIX MHUTHHUIb, a IOTIM PO3TrOPTaE
niepen msgadeM moxii 1993 p.

LentpanpHa croxeTHa JiHist GpibMy OB’ s13aHa 13
B3a€MOBITHOCMHAMHU MEIIKAHIIB CYCiHIX perioHiB
Opannii i benprii (Bamionis), oCHOBHUI TCUX0JI0-
riYHUA KOHQIIKT MoOyJ0BaHO HA B3aEMHIN aHTHIATI{
¢paHy3iB Ta OenbpriiiiiB, a TOJOBHUMH IEpCOHa-
KaMHU € MOTiNeHChKi-MUTHHUKY 3 benbrii Ta @panii,
SK1 y 3B’S13Ky 31 3MiHAMH Ha MHUTHHUISIX €BpOCOIO3Y
3MYILIEHI CHiBIPALOBaTH, HE3BAKAIOUM Ha B3aEMHY
HETpUs3Hb. 3aroCTPEHHIO KOHQIIKTY CHpHsE SK
HOBHHA PO CKACYBaHHS MUTHOT'O KOHTPOJIIO, TaK 1 T€,
110 oI BiZOyBalOTHCS y MPUKOPIOHHOMY MiCTEUKY,
SIKe JIUTHTH Ha JIBI YaCTUHU MIKJCPKABHUM KOPIOH.
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[epi kagpu GineMy 3HAHOMIIATH TIsAAYa 3 Mic-
1eMm, e BigOymyThCcsl OCHOBHI MOJIi KIHOKOMEIii: MU
0aurMo 3BHYaliHEe, TIOBHE XHUTTS €BPOIEUCHKE Mic-
TEUYKO, Ha OZHIH 13 BY/IUIb SIKOTO PO3TAIIOBAHO OAHY
HaBIPOTH OXHOI (paHIy3bKy Ta OENbrifCbKYy MHT-
Humi. [Tsmau cmoctepirae, K 10 HPUKOPAOHHOTO
Oapy 3axoauMTh OENbriiCBKUHA MHUTHUK XapaKTepHOI
30BHIIIHOCTI 1, Pi3KO BIIMOBHUBILHUCH BiJl Y€PBOHOTO
BUHa, 00 BOHO (ppaHIly3bKe, 3aMOBIISIE OENbIiCHKE
MIUBO, aj€ panToM OauuTh Ta3eTy 3 HOBHHOIO IMij
3arosioBkoM «Adieu la douane». MutHUK mocmimae
MOAUTUTHUCS LI€I0 HOBUHOIO 3 KOJIETAMH, SIKUMH BOHA
Oyna copuiisara (aBTopu (iIbMYy NOKa3yloTh 1€
3a JIOTIOMOTOI0 CHMBOJIB) SIK CBITOBa KaTtacTpoda.
TakuM 4MHOM, yKE B TIOYATKOBHUX CLEHAX OKPECICHO
yac 1 OHOBI MoAii, Ha T KUX PO3TOPHETHCS KOH-
¢kt (QiabMy, a TaKOXK YITKO O3HAYEHO HEIPHS3Hb
Oenbriins 10 BChoro (hpaHIy3bKOro.

Pix 1993-i1 npuHOCHTH IISAAAYiB IO MiCTEUKa, II1e
MOAJICHOTO Ha /1Bl YaCTHHU KOPJOHOM, 3aIlyCTiHHS:
Ha Oararbox OyguHKax Oa4uMO OTOJOIIEHHA «a
vendre», «Ferméy, «a céder», «Cession d’activitéy,
AK1 TOBOPATH MPO Te, IO 3 NPUINUHEHHAM IisUTEHO-
CT1 MUTHUIIb OIBIIICTD 3aKNaiB HE MAaTUMYTh IpH-
OyTKy 1 OyayTb 3MyIlIEHi 3aKPHBATHCA.

Heni ByH, 100po3u4InBO KEMKYIOUU 3 TMEPCO-
HaXiB cBoro (inpMy, Oynye HOro Ha cTepeoTunax
Oenpriiiug i ¢paHiysa, sKi BUSABISIOTHCS, 30KpeMa,
y Tak 3BaHux «les blagues belges». Cuenapucr i
aBTOP JiaJIOTiB, iIHAMBIAYali3yI0un XapaKTepH CBOIX
MEPCOHaXiB, BUKOPUCTOBYE YCi MOXKIIUBI 3 ycTae-
HUX Yy CTEPEOTHIIaX O3HaK 000X HA[iOHAJBLHUX I'PYII.
Tak, y KOpOTKili po3MOBi (paHIy3bKOTO MHUTHHKA
Mariaca [drokarens 3 Oenbrificbkum konerorw Pyoe-
HoMm Bannepsone Jleni ByH peani3ye Binpa3sy kinbka
CTEpEOTUIIOBAHUX O3HaK: BannepBoae BHUSBISE
KaTeropuuHe HeOakaHHS ToBOpUTH 3 Jlrokaremem,
BHKAa3yIOUH HENpPHS3Hb 0 HHOTO 1 HE3aJ0BOJICHHS
TUM, 0 (paHIy3 3HAXOAUTHCA HA OENbriiCHKOMY
Oorwi, a Takox 3BMHYBauye [liokaTenss B TOMY, IO
BiH HAMAaraeTbcs TOBOPUTH 3 «OENIbriiChKUM aKIeH-
ToM». I'ymop nossArae y Tomy, o J[rokaresns 3sepra-
eTbest 10 BanaepBone 3 mpoxaHHsaM: Es-qu'on peut
parler gentiment juste une fois ? (Un MoxeM0O Mu
X0Y pa3 MOTOBOPHUTHU CIOKiHHO?). SIK MU 3ragyBajiu
BHIIE, caMe uepe3 110 (pasy «juste une fois» Ppan-
IIy3d HACMIXalThCs 3 OenbriiiiB. I xou y BUCIIOB-
moBaHHi J{rokaress neil Bupa3 AopeyHHid, OeNbrienb
CIIpHiiMae 11l CJI0BA 3aHAJITO EMOI[IHHO 1 3BUHYBaYy€
¢bpaniy3a y 3aposyminiocti. Takoxk cMmix Disgada
BUKIMKAE CIEHA, Yy SIKi KOHTpabaHIUCT-Oelnbri-
€Llb HAKJICIOE HAa aBTOMOOLIb Hamuc «Amblancey i
IO AUBYETHCA 3ayBakeHHIO meda-dpanirysa, mo
y IIbOMY CJIOBi € mitepa «u» (Ambulance «mBuaKa
JIOTIOMOTa»), TOOTO PEKUCEP AKTUBHO BHKOPUCTO-
By€ «OeNbridChKUN akUeHT» SK 3acid CTBOpPEHHS
TYMOPHUCTHYHOI CHUTYyaLii.
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SlckpaBuMH BHpa3zHUKaMHU TODISIIB (ppaHKO(O-
0iB-OeNBTiHIIB € poarHa BaHL[epBopz[e Py6eH nepe-
HOCSIYM BHOYI IPUKOPJOHHI CTOBIH Ha KiTbKa METPIB
y mubOuHy ¢GpaHy3pKkoi TepuUTOpii, BUUTH CBOIO
cuHa, mo benbriga — Halikpama 3 KpaiH 1 0 KOJIHChH
TEPUTOpisi KOPOJIBCTBa csraja Habararo nami, HiX
tenep. Manuit 3anurye: «A4 Hebo, mamy, benveiticoke
yu gpanyyzvke?». Ha mo Toit Biamosigae: «¥ce, wo
cmanosums bBenveito, — benveiticoke, 6i0 3emai 00
camozo Hebay». CMIX BUKIMKae HamaraHHs PyOena
MIOSICHUTU CHHOBI, YOMY 30pi Tex Oenbriiiceki. Tak,
rinepOoi3ytoun MMaTpioTHYHI IepeKoHaHHs PyOeHa
BanzepBopae, aBTOp BUKIIMKAE Y IIsa4a HETaTUBHY
OIIIHHY XapaKTepPUCTUKY HaJMIpHOCTI Y Hez[o6p031/m—
JIMBOMY CTaBIICHHI Oelbriiius 10 (paHiysis, sKuii
CTBOPIOE KiIOMETPOBI YePri Ha KOPJOHI, 3aTpUMY-
1oun 0e3 NpuunHY (HpaHIly3bKi aBTOMOOIII, Ta HAaBITh
y bora npocuthk npuxuibHOCTI 10 benbrii # 4omoBi-
Ka-OeNbTilLs JIs1 CBOET CECTPH.

CIoKeT yCKIaJHEHO TAaKOX JIHIEI0 POMaHTUYHUX
cTocyHkiB Mariaca Jlrokarens i3 cectporo PyOena
Jlyi3o10, siKa HE TOTOIKYETHCS CTAaTH APYKHHOIO
Mariaca 6e3 3ronu OaTbKa, IKWH Mpi€ BUAATH TOHBKY
3a Oempriiing. [loka3oBoro € cieHa, y sKiii 0aThkoO
poavuHu BanaepBopie AaBUTHCS BOAOIO 1 BUIJILOBYE
i, KONU Mi3HAETHCS, 10 BoAa (ppaHIy3bKa, a HOTO
CHH HiATBEPIKY€, 10 BOAA HETPHUAATHA JUIS IHUTTSL.
Jlyiza mepekoHy€eThCs, MO 11 poArHA HIKOIH HE MPH-
iime 3atsa-Qpaniysa. OHaK yIepTicTh 1 HijiecnpsMo-
BaHICTh Mariaca nmepemMararoTh, i 3pelIToro BiH 3aJH-
maeThes 3 Jlyizoro.

CrBoproroun KOMeiiftHi 00pa3u TONiNeHChKHuX-
MUTHHKIB, JleHi ByH BHOITyKITFOE CTEPEOTHITHI pHCH
siK (hpaHIry3iB, Tak i OENbTiiilliB, MOKA3ye, IO HABITh
Mariacy, sikoMy pexucep cummnaruzye (ueil odpas
yocobnenuii Jleni byHom), Baxkko mo30yTHCS MIKif-
JUBHUX 3BUYOK Y CHIJIKYBaHHI 3 Oenbridismu. Tak,
BiH 0OIThCS, IO XTOCh Horo mobaunts i3 Jlyizoro
y pectopaHi Ha OemnbriicbkoMy OOl MicTedka, He
BTPUMYETHCS BiJl iMiTalii «OeNbriiChKOTO aKIIEHTY»
y po3moBi 3 Pybenom. OnHak 3apaan koxanoi Mariac
MOTOJKYETHCSL YBIHTH [0 CKJIaAy CHIJIBHOTO (paH-
KO-0eNbriiicbKoro naTpyns, pasom i3 PyGenom Oepe
ydacTb y PO3KPHUTTI KOoHTpabaHmucrtiB. CminbHa
crpaBa i 31aromkeHa poboTa 3MyLIyIOTh Oenbriius
PyGena moroBapumryBaru 3 ¢paniy3zom Mariacoum i
MepEeKOHATHUCs, 1110 BiH A00pa nmapa U1t Horo cecTpH.

Tunosi pucu, nputamaHHi oOoMm 300paxyBa-
HUM Yy (ingpMi eTHocTepeotunam, Jeni byn yrinroe
B 00pa3ax TOJOBHUX 1 APYTOPSAHHUX IEPCOHAXKIB,
Mepearodn 0COONMBOCTI TXHBOT MOBEIIHKY, 30BHIIII-
HIX pHC, MIMIKH, XECTIB Ta BepOaIbHUX 3ac00iB, SKi
colliaJibHa CBiIOMICTh MPHUITUCYE TUIIOBUMY O€Jb-
riiusm i ppanirysam.

Crepeorun Oenbridil sK «cCycima», SKHH Bif-
PI3HSETBCS Bif «HAc/MO€i collianbHOl Tpynm» HOCIS
CTEPEOTHUITY, € OKPEMHUM BHSBOM 3arajbHOIIOICHKOTO
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NPOTUCTABIICHHSI «CTEPEOTHUII/aBTOCTEPEOTHID», IO
IPYHTY€ETBCSI HA JAUXOTOMIil «5/TH», «MH/BH» — Ha
0a30BUX KaTEeTOPisIX, SKi, IK MiAKPECITIOBAaB BUAATHUH
amepukaHchkuii comionor KimOomn SHT, «xapakre-
PHU3YIOTH OpraHi3alilo CyCHiIbCTBa, CIOCIO CTPYKTY-
pusanii peagpHOCT» [ Young 1956, p. 223-224].

Ilix yac mepersimy Ta aHamizy Komendii «Rien
a déclarer» 3Beprae Ha cebe yBary Toil ¢axT, 10
MIOIIPU 3aCTOCYBaHHs aBTOpoM (QinbMy rimepOodiza-
1ii HetOOPO3UUIIMBOTO, HABITH BOPOXKOTO CTABIICHHS
OenbriiiuiB i QpaHIy3iB SIK 31CTaBIIOBAaHUX COLiaJIb-
HUX TPYI, CMiX, SIKMi BUKIMKAIOTh BHCJIOBIIIOBAHHS
YM IOBENIHKA MEPCOHAXKIB KOMEJii, € peakiielo Ha
3araJIbHOMIOACHKI BaJH, a HE HA PUCH KOHKPETHOTO
€THOCTEPEOTHUITY.

3a Teopi€ro couianbHOI iAEHTHYHOCTI PHCHU CTe-
PEOTHITy € XapaKTepHUMH JJisl COLIaNbHOI TPYHH
3arajoMm, aje BOHU HE IJICHTUYHI 3 I1HIUBITyajb-
HUMH PUCaMH OKpeMHX ocobucTocTell. [ eHianbHiCTh
aBropa ¢inemy «Rien a déclarer» Ta MaiicTepHiCTb
aKTOpPiB [AIOTh MOMIIMBICTH IJIsiIaueBi 3a TpoTec-
KHUMH, TinepOoi30BaHUMHU pHCaMHU MEPCOHAXIB
no0a4YuTH iX 1HAMBINYaJIbHICTh: PI3KHHA, KPUKIUBUHA
narpior PyOen BanpepBopae — mroOnsumii 6aTbko
1 cuH, TypOoTnuMBUi Opar, MONpPHU BCE pPETEIbHUM
y cBOill mpaui ¥ HaAilHWHA ApYT; M IKUK 1 Jr00Is-
ynii Mariac ctae pilryduM y NOTpiOHI XBUJIMHY, BiH
OCBIYCHUM, IIKABUTHCS KOMII FOTEPHOIO TEXHIKOIO
(y 1993 p. came 3’siBunaca OC Windows), BiH Haili-
HUI HalmapHUK y CITyKOi.

3iTKHEHHsI €THOCTEPEOTHMiB y (ibMi BHKOpH-
CTaHO SIK CIO)KETOTBOPYHIA, TEKCTOTBOPUHI1 Ta KOMIIO-
3ULIHHAN 3aci0, aJe TONoBHA QPYHKIIIA, IKY BAKOHYIOTb
crepeotumiu y ¢inemi «Rien a déclarer», — e QpyHk-
mis xkaHpoTBopya. HanmanHs mepcoHaxkam (inbMy
TUTNIOBUX pHC OEMbriiiiB Ta (paHIy3iB BHKINKAE
y DIsada CMiX, CTBOPIOE T'YMOPHCTHYHHHA €(eKT.
A mo3a TUM (iIBM PO3MOBiga€ Mpo HeNerki icTopii
MEIIKAHIIIB MPUKOPAOHHOTO MICTEUKa, JKUTTS SKUX
Pi3K0 3MIHMIIOCS Y 3B’SI3KY 13 COLliabHUMH 3MiHAMH.

3. I'mapanbka penenuisi cTepeoTHIIB 0eJb-
riiing B kinokomenii «Rien a déclarer»

Bubip crparerii Ta 3ac001B BUpa)KCHHS CTEPEOTH-
miB OeNbriiiuiB Ta GpaHIy3iB 3aJIeKUTh HE JIUILE Bij
igeliHoro 3agyMy aBTopa ¢inbMy. ABTOpU KiHOKOMe-
Il OPIEHTYIOTHCS TAKOXK Ha TVISIAIBKY ayJUTOPIk0,
JI0 K01 y BUNIAZIKY (paHIy3bKOi KIHOKOMEil TOTeH-
UiifHO HaJeXXaTh MPEJCTaBHUKHU BCiX (PpaHKOMOBHHUX
kpaiH. Tomy aBTOp CTaBUTBH 3a METY, HAcaMIIEpE,
BUKJIMKATH y TJISIIa4iB IUTFOINUAN CMIX, SIKUH MOKJIH-
KaHUii OOpOTHCS 3 ETHIYHUMH YIEPEIKCHHSIMH.
V¥ 38’a3ky i3 uum [leni Byn Hamaraertbcst ypiBHOBa-
JKYBaTH NIO3UTUBHI i HETATHBHI PUCH 000X ETHIYHUX
rpyn, sk OeNbriiifie, Tak i QpanHiysis, mo, oe3mne-
peYHO, BIUIMBAE Ha Te, W0 Y TIAAALBKUX BiATYKax
MIEPEeBaXKAIOTh TO3UTHUBHI OI[IHKU KOMEJIii Ta CIIOCO-
01B 300pakeHHs Y Hill €THIYHUX CTEPEOTHIIIB.
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[lokazoBuME € BIATYKH TIIsIgadiB-OeNbridIB,
cepen SIKMX TUIIOBUM € Takuil: Je suis belge et comme
m’a toujours dit mon grand-peére, «celui qui sait rire
de lui méme n’a jamais fini de rire» (51 Genpriens, i,
SIK 3aB)K]TU TOBOPHUB MEHi JIiTyCh, «TOU, XTO BMi€ CMi-
SATUCS 3 ceOe, HIKOJM CMISITUCS HE TIEPECTaHED).

[linTpuMye w0 AYMKY TakoXX IHIIMHA Dsiaady,
SIKUM yBaxkae, M0 OENbridIsaM IoM00aeThes Oilb-
IIiCTh TYMOPUCTHYHHX 1CTOpPIA TNPO OCOOIMBOCTI
OenbrilichKoTo XapakTepy, i axkou Koo mpuixas Ha
ractponi 1o benbrii i He MokazaB CBOIX CKETYiB PO
OenbriiiiiB, To He MaB Ou ycixy y nyomiku (Coluche
était venu présenter un spectacle en Belgique. 11 lui fut
déconseille de reciter les blagues belges. Ce dernier
s'exécuta. Pour finir, le public belge les réclamaient).

Binrykw, siki 3acymKyrTh Tpy0i, HETOOPO3UIINBI
AHEKOTH PO OEJBTINIIIB, 3yCTPIYalOTHCS Y TOMHCaX
sk OenbriimiB (Je suis belge et je trouve que parfois
¢a va trop loin), Tax i ppanmysis. [lpu npomy dpan-
L{y3H 3aBX{ BUCJIOBIIOIOTH CBOIO IIO3UTHBHY TYMKY
IIPO CYCiJIiB, T AKPECITIOIOYH iX BUIITYKaHICTh, YBAYKHE
MIpUsI3HE CTaBJICHHA 10 TocTeil kpainu (J ai toujours
entendu des blagues belges un peu lourdingues...
Quand je suis allée en Belgique, j’ai été conquise par
les gens généralement attentionnés dréles et raffinés).

IlepeBaxxHO 3acymKylOTh HETaTUBHE CTaBICHHS
(paniy3iB 10 OeNbrifiiiB MPeaCTaBHUKU IHIINX
(paHkOMOBHUX eTHIUHUX rpyn. Cepex Takux Bif-
I'YKiB TIOKa30BHM € HaBEIEHHS XapTy, sSIKUH 3amepe-
4Yye HU3BKHHA IHTEJEeKTyalbHUH pPiBEHb OCIBTIHIlIB
Ta mepeBary Hal HUMH (paHuy3iB: En Suisse nous
avons une blague qui va comme suit : C’est quoi un
Belge? C’est un Frangais qui a fait des hautes études.

YactuHa BiATYKIB MIsAAa4iB MICTHUTh 3ayBa)KeHHS
PO 3araJIbHOTIOACEKUN XapaKTep 3iCTaBlIeHHs €THO-
CTEpEOTHIIiB Ta X BUPAKEHHS Y BiJIIOBIIHUX aHEK-
norax ta xkaprax: Aux Pays-Bas nous avons aussi les
blagues Belges, et les Belges ont des blagues sur les
Hollandais aussi bien.

Haii6inbme Bigrykis Ha komenito «Rien a déclarer»
CTOCYETbHCS 3arajibHOTO BPasKeHHs Bifl PpiibMy, O3H-
TUBHUX €MOIIill, sIKi 1el (iabM BUKIHKAE Y TIISA4iB
HE3aJIe)KHO BiJI iX HaI[IOHALHOI PUHAJIEKHOCTI © ...
mon frangais film preferé «of all time» est «Rien a
déclarer»! Je le regarde a la TV avec tout le famille,
mes parents et deux sceurs!

3HayHa KiJTBKICTh IISAANBKUX BIATYKIB HA (PiTEM
Jeni Byna cBimuuth mpo Te, IO OCHOBHI inei, sKi
3aKJIaB y CBill TBip BUOATHHUH PEXUCED, 3AIUIIAIOTHCS
ChOTOIHI aKTyaJbHUMH. ETHOCTEpEOTHNH MPOAOB-
XKYIOTh KUBUTU HETIPUA3Hb MK HapoJaMH, a MOKa3
TOT0, 10 CTEPEOTHIIN CKIATAI0THCS 13 3arajJbHOMION-
CBKHX BaJl, BeIe 0 3aJIar0>KeHHsI HEIIOPO3yMiHb, 10
pPYHHYBaHHS CTEPEOTHIIIB.

BucHOBKY i mepcneKTHBH MOAAJIBIIOIO A0CJTi-
mxenns. Kinokomenis [eni byna «Rien a déclarer
€ SICKpaBUM TPHKJIAJOM BHUKOPHCTAaHHS €THOCTEpe-
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OTHMIB SIK 3acO0iB XyIOXHBOI BHPa3HOCTi, 3ac00iB
(opMyBaHHSI CIOKETY W KOMIIO3MLIi 1 TEKCTOTBOP-
yux 3aco0iB. BukopucraHi pexucepoM Ta akTOPOM
€THOCTEPEOTHIIM HACTUIBKM CTIMKI W BUpa3Hi, IO
JIBJIA 3MOTYy MHTIIEBI CTBOPUTH SICKpaBi 00pasu mnep-
COHAXIB, SIKi CTaJH HOCIIMH BH3HAYaJIbHUX CTEPEO-
TUNHUX puc. llepeHeceHHs! cTepeoTHNHHUX 00Opas3iB
y IUIOLIMHY KOMEIIMHUX CHUTYyallii mokasayo risijaa-
YeBi YNEpeMKEHICTh TAKOr0 CHPUHHATTS peabHO-
CTi, MOXKJIMBICTh 1HIIOTO HEYNEPEHKEHOTO MOIVISLY
Ha HOCIiB CTEPEOTHITHUX O3HAK.

Sk aBTOp CLEHApil0 Ta yKJIaaad IiajioriB QiibMy
Heni ByH BHIC m0 aymioBi3yanbHOTO TEKCTYy CBOTO
¢binbeMy yci Bigomi oMy Ta NOLIMPEHi B MyOIiYHOMY
JHUCKYpCi, aKTyaji30BaHi TpaAMLiAHUMU H HOBUMH
Mellia O3HAKU CTEPEOTUIY OEMbriHIs, sSKi MPUITUCY-
I0Th HoMy momynsapHi y (GpaHKOMOBHOMY CBITi les
blagues belges Ta iHTepHami3aLii KX y QpaHIly3b-
KOMY i1 OeNbriiChbKOMY CYCHIIbCTBAX CIIpHsIa AisUThb-
HicTh momynspHoro komika Komroma. I'imepGomizy-
104U CTEPEOTHUIIOB] 03HAKH OENbriiiiB, aBTOP PiIbMy
«Rien a déclarer» BUKOpUCTOBY€E €THOCTEPEOTHII SIK
JKAaHPOTBOPYMH 3aci0, HalalOuu CBOIM IEepCOHa)Kam
IHAMBIoyalbHI PUCH XapakTepy W MOBEAIHKH, PO3BU-
Baloud y QiIbMi CIOKETHI JiHii, OB’ sI3aHi 3 pOMaH-
TUYHUMH CTOCYHKAaMH TOJIOBHUX MEPCOHAXKIB (inbMy
Ta 3 aKTyaJbHUMH COLiaIbHUMH IpoOJieMaMu €BpoO-
MEHCHKOTO CyCITiIbCTRA.

Komenii Jlena Byna sik cknanmHi aygioBisyaiibHi
TEKCTH Ta BIATYKH HAa HUX DISAaYiB JAlOTh Oararuid
Mmarepiai uid AOCTiHKEHHs (paHIly3bKoi KOHIIEN-
TyanbHOI KapTHHU CBITY, SIKHH € NEPCHEKTUBHUM
MarepiajoM JAjsl TOAANbUINX COLIOTIHIBICTUYHUX Ta
€THOJIHIBICTUYHUX JTOCIIKEHD.
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VY crarTi JOCHiAKEHO CTUIIICTUYHI OCOOMMBOCTI ()paHIy3bKUX MOJITHYHUX
racen, siki Oyau 3asBJeHI KaHAUIATAMU IIiJ] 4ac MPEe3UIEHTCHKUX KaMIlaHii
2017 1 2022 pp. IoniTuyHi Tacna € BaXJIMUBUM €JIEMEHTOM Y MOJITHYHIN
KOMyHiKalii, 0co0muBO y mepeaBHOOpUill, OCKIIBKH BOHH CIYTYIOTh
MNOTY)KHUM 1HCTpyMEHTOM JUIs (OpMYyBaHHS o00pa3y KaHAuAaTa IHepen
MOTEHIINHUM €JIeKTOpaToM, a TAaKOK BOHH € 3aco00M Iepefadi KIIOHYOBHX
MONMITUYHUX  MeCeIKiB. AHami3 30CepeKeHWH Ha  CTUIIICTUYHHX,
JMIHTBICTUYHHUX, MMPArMaTUYHUX ACIEKTaX IMOJITHYHUX race, sKi (OpMylOTh
BIUIMB Ha PEUUMIEHTIB. BUSBIEHO KIIIOYOBI CTUIICTHYHI 3aco0M, Taki sK
nepcoHigikanis, MeTadopu, PpUTOPUUHI NPHIOMHU, MOBTOPEHHS, AHTHUTE3U,
iMIepaTUBHI KOHCTPYKIii. PO3IISIHYTO POJIb COLIOKYJIBTYPHOTO KOHTEKCTY Y
(opMyBaHHI noiTHYHUX racen. OKpiM TOTO0, Halll aHai3 Ja€ 3MOT'Y 3p03yMiTH,
32 PaxyHOK SIKUX CTHJIICTHYHUX 3ac00iB 1 MPUHOMIB MONITHYHI Mecemxi
CTalOTh TNOTYXHOIO 30pO€0 A 3adydeHHs OUIbIIOi KiNbKOCTI BHOOPLIB.
OxpeMy yBary HpUAIJICHO NPAarMaTMYHOMY ACHEKTy BIUIMBY: SKUM YHHOM
CTUJIICTUYHI MPUHOMHU Yy Taciax CHPHUSIIOTH CTBOPCHHIO JOBIpU, €MOLINHHOT
6mm3bKOCTI 200 MOOLTI3aIT eTeKTopaTy.

[pyHTYIOUKMCh HA TOPIBHSAJILHOMY aHaji3i, MH 3MOIJIM BUSBHTU 3MiHH Y
CTUJIICTUYHUX MiJX0MaX, sIKi, CBOEI0 YEProlo, BifoOpakaroTh TpaHchopmariii
y TOJITHYHUX TEHAEHINSIX 1 HapsMaxX MOJMITUYHOTO XUTTA y DpaHIy3bkii
PecmyOmnini. IlpoananizoBaHo BiAMIHHI i CXOXi pHCH y HMONITUYHHUX raciax
JIBOX OCTaHHIX MPE3UJACHTChKUX IEPEeroHiB, a came ocoOIMBO yBary Oyso
OpUIIeHO JigepaM IuxX KammaHii EmmanroeneBi MakpoHy, YHMHHOMY
npesunenty ®panuii, i Mapin Jle Ilen, mpeactaBHMIII MpaBOpaIuKaIbHOT
naptii «HarmionansHe 00’ enHaHHY. PO3MISHYTO pi3HI CTUIICTHYHI aCHEKTH:
JIAKOHIYHICTh, €MOIIMHICTh (EMOIIITHO HACHUYCHA JICKCUKA), TOHAJIBHICTD.
TakoX AOCTIIKEHO KOMYHIKaTHBHI CTparerii KOXKHOTO 3 KaHJHUIATiB, AKi
peanizyloThCsl yepe3 BUOip MEBHUX JIEKCHYHUX 1 CTHIIICTHYHUX MPUHOMIB, SKi
BiJIIOBIJIAIOTH TXHil MOMITHYHIN 1IGHTUYHOCTI Ta IUTLOBIH ayTUTOPIi.
3po0seH0 BHUCHOBOK INOJO YCHIIIHOCTI MiI00py MAESKHUX CTHIICTHYHHX
3ac00iB, a TakOXX €(hEeKTUBHOCTI 3aCTOCYBaHHS TOJIITHYHHUX Tacell Ta iIXHbOrO
BIUIMBY Ha CBiIOMICTbH PEIUITI€HTIB.
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The article examines the stylistic features of French political slogans that
were declared by candidates during the presidential campaigns of 2017 and
2022. Political slogans are an important element in political communication,
especially in the pre-election period, as they serve as a powerful tool for shaping
the image of the candidate in front of the potential electorate, and they are also
a means of transmitting key political messages. The analysis focuses on the
stylistic, linguistic, pragmatic aspects of political slogans that shape the impact
on recipients. Key stylistic devices are identified, such as personification,
metaphors, rhetorical devices, repetitions, antithesis. The role of the socio-
cultural context in the formation of political slogans is also considered. In
addition, our analysis allows to understand through which stylistic devices
and techniques political messages become a powerful instrument for attracting
more voters. Particular attention is paid to the pragmatic aspect of influence:
how stylistic techniques in slogans contribute to the creation of trust, emotional
closeness, or the mobilisation of the electorate.

Based on a comparative analysis, we were able to identify changes in stylistic
approaches, which, in turn, reflect transformations in political trends and
directions in the French Republic. The distinctive and similar features of the
political slogans of the last two presidential races were also analyzed, and
in particular, special attention was paid to the leaders of these campaigns,
Emmanuel Macron, the current President of France, and Marine Le Pen, a
representative of the right-wing radical party «National Rally». Various
stylistic aspects were considered: laconicism, emotionality (emotionally rich
vocabulary), tonality. The communicative strategies of each candidate, which
are implemented through the choice of certain lexical and stylistic techniques
that correspond to their political identity and target audience, were also
examined.

The study concluded on the success of the selection of some stylistic means,
as well as the effectiveness of the use of political slogans and their impact on
the minds of recipients.

IMocranoBka mnpodiaemu. IlomiTruHi racma €
HEBiJl'€MHOI0 YaCTHHOI BHOOPIB, OCOOIMBO KOIH
HIeTbess PO TPE3UICHTCHhKI meperoHn. Koporki
BIy4Hi ()pa3u MarOTh Ha METi MOKa3aTH i, aMOiITii
KaHJMJIaTa, a TAKOJK, B i1eanbHOMY (hopMari, pO3KpUTH
HOT0 TUTaHH SIK OYLTbHHKA KpaiHu. ['aciia MoKy Th OyTn
JTy’Ke TIEBUME B MOMEHTH, KOJIH ITOJIITHYHI TisTdi TIpar-
HYTh BIUTUHYTH Ha CBiJIOMICTh ayJMTOPIi i CKEpyBaTH
i y HeoOXimHOMY [Tt ceOe UM CyCIiIbCTBA HAIPSIMI.
Ha namry nymky, iX aHami3 gacTb 3MOTy 3’siCyBaTu
COIIIOKYJIBTYPHUH KOHTEKCT, HaMipH, a TaKoX 3po-
3yMiTH Kpamie (paHIy3bKHid MOMITHYHUN YCTpIiid.
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AHaJi3 ocTaHHIX JociaigkeHb i myOsaikanii.
[lomiThka Bimirpae BakJIMBY poiib y (OpMyBaHHI
1 (yHKIIIOHYBaHHI CYyCIIUILCTBA, BOHA JIa€ OCHOBHU
JUTss BUBYEHHS ii 3 pi3HuX acmekriB. [lomitnuna
TUSUTBHICTD, @ OTXKe, 1 MOMITUYHUA JAUCKYpPC, OCTaH-
HIM 9acOM IiKaBIATh 0ararboX HAayKOBIIB y cdepi
JHTBICTUKH, MAapKETHHTY, IICHXOJIOTii Ta TONITO-
norii ([I. Menreno, K. Omnis’e-Snis, 1. lapomo,
P. Tlepnod, I1. bypnee, C. Ilotanenko, M. I'yneii,
O. CeniBanoBa, B. 3enenin, T. Arapymenko). ['acna
€ YaCTHHOIO MONITUYHOTO JUCKYPCY, OTXKE, Y HALLIOMY
JOCITiKeHH] Mu c(hoKycyeMOcCs caMe Ha HUX.
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Mera crtarTi ToNSTaE y BHUABIEHHI CTHIIICTHY-
HUX TIPUHOMIB, SIKi OyJTH 3aCTOCOBaHI JIsl CTBOPEHHS
MTOJIITHYHUX Tacell YIIPOAOBXK MPE3UACHTCHKUX KaM-
naniit 2017 12022 pp., a TakoXk, TOPiBHIOOYH 1X, 3HA-
XOIDKEHHI CIUIBHUX 1 BiAMIHHUX puc. Peamizaris miei
METH BIMAara€ BUKOHAHHS TaKWX 3aBIaHb!

1) BHOKpEMHUTH TONITUYHI Tacja KaHAWJATiB Ha
nocaxy npesugeHtay 2017 1 2022 pp.;

2) mpoaHai3yBaTH CTHIIICTUYHI 3ac00H, 3aCTOCO-
BaHi y raciax;

3)3’dacyBary BIUIMB THX YW iHIIUX CTHITICTUYHUAX
MIPUIOMIB Ha ayTUTOPIIO;

4) BU3HAYUTH TEMaTHYHI CJIEMEHTH (Ha SKi BaX-
JIMBI TEMU CHUPAIOTHCS KaHIUAATH B IXHIX raciiax);

5) mopiBasaTu racia 2017 i 2022 pp., mpocHiaky-
BaBIITM 3MiHH YM, HABMIAK{, BUSBUBIIH CIUIbHI PHUCH;

6) 3poOUTH KUTbKICHUH 1 AKICHUN aHaNi3 (4acToT-
HICTh Y)KUBaHHS THX YH iHIIWX JIEKCEM Ta iXHS POJIb
y dpasi).

006’ekTOM JOCHIKCHHS € (PaHIy3bKHH TOIi-
TUYHAN JUCKYPC, 30KpeMa TONITHYHA KOMYHIKaIlis
] Yac TPe3UACHTChKUX BHOOpYMX KaMMaHii, a
NMpeAMeTOM — CTHITICTUYHI 0COOIHMBOCTI MO TUIHIX
raceln KaHIUAaTiB y npe3uneHTr Opaniiii Ha BUOopax
201712022 pp.

Bukiaa OCHOBHOrO Marepiajly AOC/iIKeHHS.
[TomiT4Ha KOMYHIKaIlis, YaCTHHOI SKOTO € TIOJNi-
THYHI Taclna, JIOCUTH CKIIafHe 1 OararorpaHHe
MIOHSITTS, SIKE € THCTPYMEHTOM i1 (QOpPMYyBaHHS CyC-
MiTBHOT TyMKH; 1€ (JOopMa KOMYHiKallii, Ska BHKO-
PHUCTOBYETHCS Y TIONITUIHOMY KOHTEKCTI.

3arasioM momiThyHa KomyHikamis 3a P. Ilepio-
(oM — 1€ mporec, y SKOMY BUKOPUCTaHHs CUMBOJIIB
i MOBH € IHCTPYMEHTOM BIUIMBY Ui MomuQikariii
CTaBJICHHS ayQWTOpii IUIIXOM 3aCTOCYBaHHS Jes-
koro Tucky [Perloff, 2017]. HalironoBHimum acrek-
TOM TIOJNITUYHOI KOMYHIKaIlii MO)KHa BBa)KaTH OOMiH
iH(hopMarliero, i1esMu, IIHHOCTAMU MiX Cy0’€KTaMu
MIOJIITUYHOT CHCTEMH 3a/i1si BCTAHOBJICHHS 1 TIOIIH-
PEHHSI IEBHUX TOTIISIIB YU i,

lacno, abo x cioraH, TpaguIiifHO € YymroOe-
HUM 00’€KTOM JOCIIJKCHHS aHAIITUKIB TUCKYPCY
Yepe3 HOro JITHIBICTUYHI BIACTUBOCTI, 8 TAKOX Yepe3
KIIIOYOBY POJIb, SIKY BiH Bilirpa€ y TaKuX BasKIHMBUX
chepax, sK MoOJiTHKA Ta peknama [Maingueneau,
2023, p. 46]. [ToniTiyHi racia — JaKOHIYHI Ta ICKPaBO
c(hopMyITbOBaHi BHpPa3H, METOIO SKHX € MPUBEPHYTH
yBary i BUCIOBUTH iel, IUIaHW, LIl HOJMITHYHHUX
JisTYiB Ta MApTid Mg 4ac pi3HUX KaMmaHii. Y ixHil
OCHOBI 3aKJiajieHa MeBHA ie0JIoris, fKa BimoOpaxa-
TUME I[IHHOCTI T4 BUMOTH IOJIITUYHUX CHJI. 3aBISKU
MOJIITUYHUM TacliaM MOXKHa BCTaHOBUTH 3B’SI30K, Y
TOMY YHMCIi i eMOLINHMH, 3 ayTUTOPi€r0, MaHIIyIIO-
FOuH 1i CBIIOMICTIO.

Crnoran — 11e mepuI 3a Bce JEMOHCTpAIlis MOJIi-
TUYHOTO TPOEKTY KaHAWZATa, IO Ja€ 3PO3yMITH
3arajibHUN HampsM MporpaMu. Po3poOnsroun mosi-
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THYHE Taclo, HEOOXiZHO BpaxyBaTh OCOOJIHMBOCTI
KaHJWUIaTa 3aJyisd SKICHOTO BiJOOpakKeHHS IMOJiTHY-
HOi mepcoHu. Came TOMY TpPaIUISIOTHCS BHUITAIKH,
KOJIM COLOJIOTiYHI 1HCTUTYTH TEPEBIpSIOTH KilbKa
racej cepel HaceJeHHs, 00 BU3HAYMTH, SKE 3 HUX
BUKJIMKA€ HAMKpAaIly PeakLilo BiAMOBITHO 0 IMiJIKY,
Kt Oaxkae cTBopuTH Kanauaar. 1106 oxomuTu BCix
NOTEHLIHHNX BUOOPILIB, MOJMITHYHE racio Mae OyTH
3BEpEeHEHE A0 HallloHaJIbHOI KOJEKTUBHOI ysBH a0o0
npuHaiiMHi 1o 11 yactunu [Caillet, 2022].

CHiBBiIHOIICHHS. MOBHUX OJIMHUIb Y TOJITHY-
HOMY CJIOTaHI 3a3BU4Yaii 3yMOBJIICHE HEOOXIiIHICTIO
CTBOPEHHSI YMOB IJisl TIPUBEpHEHHS! yBaru. MoxHa
MOMITHTH, IO OCOOJMBICTIO MONITHYHHX Tacel €
30LIbIIEHa YacTKa BXKMBAHHS IMEHHHUKIB 1 JI€CIIB.
A caMe Tacio 4acTo CTa€ 3HAKOM YiTKO OKPeCcICHOI
KOMYHIKaTUBHOI CHTYyallii, CIIiBBIJHOCSYHN 3MICT TeK-
CTY 3 HEMOBHOIO JilicHicTIO [3eminckka, 2021, c. 22].
OxkpiM TOro, 00OB’SI3KOBUMHM YMHHUKAMU IOJIITHY-
HOT'O Tacjia MaloTh OYyTH CTUCIICTh i MUJIO3BYYHICTb,
110 3a0€3MeYyIOTh JIETKE 3araM’ STOByBaHHS.

OpaHuy3pka NONITHYHA CHCTEMa Iependaydae
BUOOpU Mpe3uIeHTa pa3 Ha 11T poKiB. HuHi kpainy
ouoioe EmmaHioens MakpoH, KUl ynepiue OTpu-
MaB 1o nocany 14 tpasus 2017 p. Ta OyB nepeobOpa-
HUi Ha apyruit Tepmin 10 xBiTHs 2022 p.

Busnauaemo, 110 OCHOBHUMH Y4acHUKaMHu (paH-
IY3bKHX TMOJIITHYHHUX MEperoHiB y 00opoTrOi 3a mpe-
3uAeHTchke kpicno y 2017 p. Oynu: Emmanioens
Maxkpon, Mapin Jle I1en, ®pancya ®iiion, XKan-Jlok
Menanmion, benya Amon, Hikons JlronoH-EHBSH,
Kan Jlaccanp, ®imin Ilyty, Ppancya AccemniHo,
Haraxi Apro, XKaxk lleminan.

V¥ 2022 p. 3a noct npe3uaenta Opaniyspkoi Pec-
nyOniku 6oponucs: Emmantoens Makpon, Mapin Jle
ITen, Hixons ronon-Enbsn, XKaun Jlaccans, ®imin
[Myty, Harani Apto, Epik 3emmyp, Banepi Ilekpecc,
Sunik XKano, ®abd’en Pyccens, Ann Inanbro.

VY Tabnuui 1 mponoHyeMoO 03HAHOMHUTHCS 3 KaH-
JIUIaTaM¥ Ta TXHIMH ITOJIITHYHUMU TacliaMu, siKi Oyin
y 20171 2022 pp.

Emmanroens MakpoH i Horo xomasja BHOpainu
Kinbka racen y 2017 p.: «La France en marche.
En marche, la France!», «La France doit étre une
chance pour tousy (g nepwioro Typy BHOOpIB) i
«Ensemble, la France!» (ans apyroro Typy BUOOpIB).
Halinepmuii caoraH MOXEMO OXapaKTepU3yBaTU sK
3arasnibHUi Juisi EMMaHtoenss Makpona Ta Horo nap-
Tii, sIKa Ma€ Ha3BY, IO MEPETYKYETHCS 31 CIIOTAHOM:
«La République en marche!» — «Bmepen, Pecmy-
Omiko!» MaeMo TOBTOpEHHS CIIOBOCIIONYYEHHS «en
marchey, mepeknan siIKoro 3ajexaTuMe BiJ TOHAJIb-
HOCTI 1 camoro peueHHs: «La France en marchey —
«Dpanyis 6 0ii», a «En marche, la France!» — «Bne-
peo, @panyicly. Tlepma ¢pasa — e KOHCTATAIs
¢axry, a apyra — 3aknuk 1o aii. LlikaBo, mo y Ha3Bi
naptii «La République en marche!» mu Takox maemo
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Tabmumg 1

HoaiTnuni racaa kanguaaris y 2017 i 2022 pp.

ITosiTuuHe racio

Kanaguaar 2017

2022

Emmantoens Makpon

«La France en marche. En marche, la
France !», «La France doit étre une chance
pour tousy, «Ensemble, la France !»

«Avec vousy,
«Nous tous»

Mapiu Jle I[Ten

«Au nom du peuple», «Remettre la France
en ordre (en 5 ans)», «Choisir la Francey

«M la France
La France qu’on M !»
«Femme d’Etaty
«Pour tous les Francgais»

Opancya Diiion

«Une volonté pour la France» —

Kan-JIroxk MenaHmon

«La force du peupley -

benya Amon

«Faire battre le ceeur de la Francey -

Hixkomnst JronoH-ExbsiH

«Debout la France !»

«Choisir la libertéy

Kan Jlaccans

«Le temps est venuy

«La France authentiquey

Oimin [Myry

«Nos vies, pas leurs profits |»

«L urgence anticapitalistey
«Nos vies valent plus que leurs profits»

®pancya AcceliHo

«Un choix historique» —

Harani Apto

«Faire entendre le camp des travailleurs »

«Le camp des travailleurs»

Kaxk leminang

«Se libérer de ’'occupation financiérey —

Epik 3emmyp —

«Pour que la France reste la Francey

Baznepi [lexpecc —

«Le courage de faire»

Sauik XKamxo —

«Faire facey

®ab’en Pyccenb —

«La France des Jours heureux»

AmnH [nagero —

«Ensemble, changeons d’aveniry

TIPSIMUY TIOPSTOK CITiB, OMHAK PO3IIHIOEMO HOTO CKO-
pimie TeX sK 3aKIUK 3aBISIKHA 3HAKY OKJIMKY B KiHITI
peuenHs. Jlo Toro xx y camoMy Tacii BH3HA4aEMO
HE TIJTBKHA MOBTOPEHHS CIIOBOCITONYYEHHS, a H KiJlb-
IIeBy KOMITO3UIIIIO (KIJIBIE), /1€ OMHAKOBI KOMIIO-
HEHTH OOpamITIOIOTh BHUCIIOBIIOBaHHS. MiHIMambHA
KUTBKICTB CJIiB, IO TIOBTOPIOIOTKCS, TAPAHTYE JIETKE
3armam’ STOBYBaHHS.

[TomiTuane racimo, BUOpaHe I MEPIIOTO TYpY,
«La France doit étre une chance pour tous» — « @pan-
yisn mae o6ymu Mmodxcaugicmio OJs 6Cix» MICTHTH
y cobi mapoHomasito — «France» i «chance», 1o
CTBOPIOE EMOIIIMHHUN BIUIMB, HATAKAIOYH Ha 3B’ 30K
Mk DpaHIli€l0 1 MOKJIMBOCTSIM, SKi BOHA HaJae.
Takoxx MmomMidaeMo TPUXOBaHY aHTHUTE3y: DpaHiris
Ma€ CTaTH IIAHCOM JIJIS BCiX y MaltOyTHHOMY TIOPiB-
HSHO 3 TOIITHIM CTaHOM.

l'acmo «Ensemble, la France!» — «Pazom, @pan-
yie!» — nyxe MpocTe 3BEpHEHHA J0 Hapony Ppan-
Iy3bKO0i PecIryOiiku, e BUKOPUCTaHO PI3HOBU METO-
HiMil — aHTOHOMa3it0 : DpaHIIis OCTAE YOCOOICHHIM
YChOTO HapoIy, a HE JHIIe TeorpadidHoi0 Ha3BOIO.

CuibHa KOHKypeHTKa EmMantoens MakpoHa,
MIPEACTaBHUIA yIbTpanpaBoi maptii Mapin Jle Ilew,
TaKOK 3MIHIOBaja TONITHYHI CJOTaHH BIPOIOBK
npe3uneHTchkoi kammanii 2017 p.: «Au nom du
peupley — «Bio imeni napoodyy (racmo, 3 IKUM BOHA
WITa Ha TIPE3MICHTCHKI BHOOpH) Ta «Remettre la
France en ordre (en 5 ans)» — «Hasecmu nopsioox
y @panyii (3a 5 pokig)y (nmepmmi Typ BUOOPIB),
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«Choisir la Francey — « Obupamu @panyito» (apyruit
Typ BuOOpiB). [lomiwaemo, 1o 11 cioradiB B 060X
Typax BOHa BHOpana fieciiBHi (ppasu 3 iHDIHITHBOM
«remettrey», «choisiry — o0 CBiAYUTH PO KOHKPETHI
3ariaHoBaHi Aii. Takox mifg 9ac mepmoro Typy OyB
3a3HaYeHW TEPMiH BUKOHAHHS ii OOINSHKHA — 11’ ATh
POKiB, IO € MOCHJIaHHAM Ha MPE3UICHTCHKUN Tep-
miH. OOuBa raciia MarTh CJIOBO «la Francey, uum
TIONIITUKUHS TIparHyia MiAKPECIUTH BiJIaHICTh Kpa-
iHi, mocraBuTH ii Ha mepme Mmicue. Y TOJIOBHOMY
cioradi («Au nom du peupley) TpuCyTHS JHUIIIE IMEH-
HHUKOBa KOHCTPYKLIsl; OKpPiM TOrO, € IOCHJIAHHS Ha
XPUCTUSHCHKY pedirito (Mapin Jle [1en Bimoma cBoim
TOCTPO HEraTUBHUM BiJHOIICHHSM 10 MITPaHTIB, SKi
3a3BUYail HAJIEXKATh JIO 1HIIOI Peirii) i OTOTOXKHEHHS
camofi MO TUKKHI 3 HAPOJIOM.

®pancya OiitoH i #ioro cnoran «Une volonté pour
la France» MarOTh IiKaBy iCTOPiI0 CTBOPEHHS, aKe
CIIOYATKY TOJITHUK BHOpaB iHIIe racio — «Le courage
de la veérité» — «Bidsaca npasdu» (B 000X Bapi-
aHTaXx MaeMO IMEHHHKOBY KOHCTPYKIir). OmHak
JIOBEJIOCS. BIIMOBHUTHCS BiJ HBOI'O, OCKIJIBKH HOTO
Oymo ckilagHO crpuitmMaru aygutopii, 60 camoro
®pancya DilioHa i1 HOro APYKWUHY 3BHHYBAadyBalld
y GIKTHBHOCTI mpaneBnamryBaHHs. OTxe, 3aMiCTh
MEPIOTO BapiaHTa BUOpPAHO IHIIHMA, y SKOMY Qiry-
pye cioBo «volontéy», sike Moxke OyTH mepekia-
JeHe 5K «OakKaHHS)/ «TOTOBHICTBY/«IIParHEHHS,
IO CBIYWJIO PO HAMipH TONITHKAa OpaTH ydacTh
y BHOOpax Monpu 3BUHYBaYCHHS.
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Ionitnune racmo JKana-Jlroka Menanmona
«La force du peuple» — «Cuna napodyy puTMIiuHE,
npocre (lMeHHI/IKOBe) asie MoTysxKHe. CHOCTeplraeMo
TYT EJIINCUC — BUCIIB JIAKOHIYHUH 1 AyKe CTUCIUH,
IIPOTE 3MICT € MIMOIINM, aHIXK CJIOBa.

benya Amon BuOpaB ¢pazy «Faire battre le
ceeur de la France» — «llpumycumu cepye ®pan-
yii bumucsy (He3Bakaloun Ha iH(IHITUB B OpHTi-
HaJbHOMY pEUYeHHi, y MmepeKiali MoKe OyTH BXXHTO
IMIIEpaTHB «IPUMYCETE...»), JIe TIOMIYa€EMO TIEPCOHI-
¢ikamito Opanmii, T0OTO HamaHHS il THONCHKUAX SKO-
cTeit (cepue, sike Moke Outncs). Takok 3a3HaYMMO,
10 BUKOPHCTAHO CHHEKIOXY: CEepIe SIK YaCTHUHA VIS
no3HadeHHs uinoi ®Ppanuii. lo Toro x 1e pedyeHHs
€ EMOLIIHUM aleJIOBaHHAM 10 TPOMAJSH, HalllJICHEe
BUKJIMKATH MATPiOTH3M Ta Oa)kaHHs O 3MiH.

VY Hikons J{romoH-EHBsIHA Takok PUCYTHIH pUTO-
PUYHUHN 3aKJIMK Y TONITHIHOMY cioraHi: «Debout la
France!» — «Bcmasaii, @panyie!», ne BU3HAYAEMO
nepcoHidikarito, OCKibkn DpaHIil0 3aKINKAOTh
HITHATUCS», IO XaPaKTEpPHO Ui JKUBHUX ICTOT;
inBepcis x («Debout la France!» 3amicts «La France
debout») 3aCTOCOBaHa, MO-TIEpIIe, Ui BUPAKCHHS
1MnepaTHBy, a mo-Ipyre, o0 JOAaTH BUCIIOBY PHUT-
MIYHOCTI 1 APAaMaTUYHOCTI.

VY eannoro Xana Jlaccans nmomivaemMo MUHYIUH
4yac y TOJITHYHOMY racii: «Le temps est venu» —
«Yac nputimiosy. BincyTHI KOHKpETHKa, NPUCYTHIH
eJtincuc, To0To HeMae JOIaTKOBUX YTOUYHEHb, BHOOD-
ISIM  3alpPONIOHOBAHO CAMOTY)XKKH 1HTEPIPETyBaTH
BHCIIIB 1 po3MipKyBaTu. Takox TOBOPHMO MPO MeTa-
(hopy i nmepcoHidikariro — «gac», IKUH yoCOOIIOETHCS
SIK TIEBHA CHJIA, SIKa MiAKPECIIOE BaXKIMBICTh 3MiH Ha
JTAHOMY eTalrTi.

[onituune racno ®Pimina Ilyry «Nos vies, pas
leurs profits!» — «Hawi ocumms, a ue ixui npu-
Oymxu!» Mae MOJSIPHICTD: «nosy»/«leursy — «Hai»/«-
iXHI», MIKPECIIOIYN YITKHA TOAUT («KCBOEM/«-
gyxe»). Jogamo, mo cama ¢pasa mae aHTUTE3Y, 1€
MPOTUCTABIISIIOTBCS <CKUTTS» 1 «IPUOYTKH», TaKUM
YMHOM TIOJIITUK TparHe perpe3eHTyBaru cebe sk
YaCTUHY HapOXy 3 JIOACHKMMH LIIHHOCTSAMH, IPOTHU-
CTaBIISIIOUM ceOe IHIIUM MOIITHYHHMM Jisg4aM, sKi, Ha
HOTO TyMKY, LIKaBISATHCA JIUIIE MaTepialbHUM.

@pancya Accenino cmoranoMm «Un  choix
historique» — «lcmopuunuil 6ubipy» Harojourye Ha
BaYUJIMBOCTI W ICTOPUYHOCTI TOJil, YACTUHOK SKOi
BiH Mae Oytu. TobTo, obupatoun Horo, BUOOpeLb TBO-
pUTH HOBY icTopiro. @paza mpocra (emincuc), CTBo-
peHa 3 iIMCHHHUKA Ta IPUKMETHHUKA (ETiTeT).

Y Harani ApTo NOMITHYHMIA CIIOTaH JOCUTh 00’ €M-
HUil: «Faire entendre le camp des travailleurs» —
«Hexau nouyioms pobouuii xiacy. Bussngemo, mo
3a JIOTOMOrol0 1H(QIHITHBHOT KOHCTpYKLii «faire
entendre» BUpaXEHUH iMmepaTHB, 3aKIMK A0 Iii.
OxpiM TOrO, BHCIIB MOOYIOBaHWI BHKIIOYHO Ha
MOJITUYHIA CHPSIMOBAaHOCTI MOJITHKHHI (KOMYHicC-
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TUYHA POOITHUYA MAPTisi), TOOTO BOHA OPIEHTYETHCS
JMIIEe Ha eJEKTOpaT, SKUH HaJae IepeBary came
IBOMY HaIlpsMy, 110, CBOEIO YEPror0, MOXKE HE TPH-
BaOWTH IHIIMX BUOOPIIIB.

Kaxk leminan 3amponoHyBaB CBOIO KaHIUAATYPY
nig raciom «Se libérer de I’occupation financiérey» —
«3ginvrumucs 6i0 Qinancogoi okynayii», y siKoMy
HaTskae Ha (iHaHCOBI TpynHoW abo MaxiHamii 3a
nornomMororo Meradopu «l’occupation financiére,
MOPiBHIOIOUH BIUIMB (DiHAHCOBHUX CTPYKTYP 3 OKyIa-
Hi€10, THCKOM, MiAKOpeHHsAM. Takox MaeMo immepa-
TUB, BUPaXCHUH 3a IomoMoroio iHgiHiTHBY. Ppasza
HallOBHEHA CHUMBOJI3MOM: iJies OOpOTHOM 3a CBO-
001y, 3BiTBHEHHS.

OTxe, 3a3Ha4MMO, LIO MiJ Yac MPE3UACHTCHKOI
kammnadii 2017 p. KaHAXAATH dy>KE YaCTO BUKOPUCTO-
BYBAIIH nepcomqnxauuo iMIepaTuBHi (ppa31/1 aHTU-
Te3u 1 MeTadopu. Y m’AThOX NPETEHACHTIB Ha MOCT
npesugenta ¢irypye cnoso «La France» — «®pan-
is», SIKa MOCTAE SIK XKKUBa icroTa. JJocuTh 4acTo moJi-
TUKY BUKOPHCTOBYBAJIM MPOCTi Qpasu juuie 3 iMeH-
HUKOBHMH KOHCTPYKLIiSIMH.

VY 2022 p. po3NOYNHAETHCA HOBA MPE3UICHTCHKA
KaMIIaHis, # y meperoHax B3sUIM y4acTb SIK 1 Ti, IO
0O0OpoTUCSI MUHYJIOTO pa3y, TaK i HOBi IIEPCOHH.

EmMaHtoens MakpoH Ha 1iei pa3 BUpilmB 00iii-
TUCSI Oy’K€ KOPOTKMMH 1 JIAKOHIYHMMH (pa3zaMu:
«Avec vous» — «3 eamu» (NOYATKOBHH BapiaHT)
ta «Nous tous» — «Mu eéci» (QiHanbHUN BapiaHT).
3ayBakuMo, 110 00HJIBA CIIOTAaHW MalOTh (POHETHUHY
noxiOHicTh, TOOTO 3aMiHa MoriIa OyTH JIETKOIO 1 HE
3aLIKOTUTH COPUHHATTIO BUOOPLIB. Y MepLIoMy Bapi-
aHTi 3a3Ha4a€EMO TIEPCOHATTIZAIII0: «VOUS» — «BH» SIK
ocobucrte 3BEPHEHHSI, CTBOPIOIOYH e(beKT OIHM3BKOCTI
i B3aemogii. Y Jpyromy BaplaHTl MOMi4aeMO 1HKITIO-
3ir0: nmxpecneﬂo €IHICTD 1 MPUHANIE)KHICTH 0 TIEB-
HOi cminbHOTH (Y maHomy Bumnanky ®dpanuii, To6TO
1Ie € 1 METOHIMIEID).

Mapin Jle Ilen 6anoTyeTbcsi onpasy 3 KiabKoMa
racjiaMmu, siKi 1iKaBi 31 CTUJIICTUYHOTO MOTIISALY. 3BEp-
HEeMO yBary Ha ii 3aransHuii cnoran «M la France. La
France qu’on M!», ne maemo rpy cmiB. Jlitepa «M»
€ TIEPIIOK B IMEHI KaHAUJATKHU, TAKUM YMHOM, BOHA
CTaBUTh ce0e Ha Teplie Miclle, HaroJOMyIo4d Ha
Tomy, 1o «M» HeoOximHa s Opaniii. OkpiM ToTO,
«M» € andapiTHOIO abpeBialli€ro Ai€cioBa «aime» —
«TIOOUTBY/ «TI00M»/«TF00ITI0» (Y LIbOMY Pa3i Iie HaKa-
30BHH croci0 «tmobm»). Tobto ¢paza mMoxe OyTu
nepekianena sik «Jlroou @panuito. Opanuis, siKy MU
nmrobumo!». 3aBasku npomy npuitomy Mapin Jle [len
OTOTOXKHIOE ceOe 3 M000B 10 10 icTHHHOT DpaHiIii.

VY mepumoMy Typi MOJITHKHHS BUKOPHUCTOBYBaJa
naxoniune racno «Femme d’Etaty — «Kinka-npasu-
TeNbKay, HeMiHI3yI0uu nocaay KepMaHuda JIepKaBH i
HATSKAIOYM Ha Te, 1110 BOHA TiJ[HAa CTaTH MEPIIO0 JKiH-
koto-nipesuenToM Opanuii. IMeHHHKOBa KOHCTpPYK-
1isl, IKa € MOXKJIMBUM TIOCHJIaHHSM Ha Te, 110 0aTbKo
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Mapin Jle Ilen, ¢ppanmy3pkuii momituk XKan-Mapi Jle
Ilen, cBoro wacy Takox 0anoTyBaBcs y MPE3UICHTH,
ofHaK 3a3HaB nopasku. Lliero ¢pasoro foro noHbka
HiOM TOBOPUTB, IO MAE LIAHCH JOCATHYTH TOTO, YOTO
He 3Mir 0arpko. Takoxk [ KOHCTPYKIS € dyXKe Mif-
KpecieHo (EeMiHICTUYHOI, OCKIUIBKH MPOTHIIEKHE
«Homme d’Etaty HaBpsi1 un 3yCTPiHETHCS Y TIOTITH-
KiB-4OJIOBIKIB.

VY npyromy Typi Mapin Jle [len Bubupae croran
«Pour tous les Frangais» — «/{na ecix ¢hpanyysiey,
SIKMHA TPOXH MEPEryKy€eTbCs 3 TacioM ii KOHKYpEeHTa
EmMmantoens Maxkpona «Nous fous», ogHak y ii
BUIAJIKY YiTKO BUOKpeMJIeHO ciioBO «les Francais» —
«(ppanity3m», 0 BKOTPE HAroJoUly€e HA HEraTUBHIN
MTO3UIIi1 MONITUKKHI IIO/I0 MITPaHTIB Ta ii HaJIAMITO-
BAaHOCT] BBECTH >KOPCTKILINHA KOHTPOJIb.

Hixonst lronoH-EHBSIH yapyre OpaB ydacTh
y Bubopax mig racnom «Choisir la liberté» — «Obu-
pamu c60600y», o cxoxe Ha racyio Mapin Jle [len
i 9ac mpe3uneHTchkoi kammadii 2017 p. («Choisir
la Francey). IloniTuk 3HOBy BUOpaB Iy’e CTUCIY
¢pazy, 0 MICTUTH 3aKJIMK, OJHAK Ha LEH pa3 yxe
niecniBHY KOHCTpYKIito. Jlekcema «laliberté» y npomy
KOHTEKCTI MO)ke OyTH po3iliHeHa K Meradopa: IiH-
HICTb, i/1ea, SKUA MOXXHA BUOPATH SK CIIOCIO KUTTS.

Hle onuH KaHauzaat, SIKUM yapyre OopeTbcst 3a
npe3ugenTceke Kpicno, XKan Jlaccans maB croran
«La France authentique» — «Aémenmuuna Ppan-
yisy. Maemo emiter  «authentiquey», sSKkud min-
Kpeciroe HeoOXimHicTh s DpaHiii 30epertu cBoi
IICHTUYHICTD 1 TpamuIlii, O €, IEBHOIO Mipo¥o, ij1e-
amizarfiero. 3a3HaduMo, 110 Ha e pa3 XKan Jlaccans
BiIMOBHBCS BiJl IIECIIBHUX KOHCTPYKIIii Ta abCTpaK-
THOCTI, OIHAK yc€ TaK caMo y Horo ciorasi mpucyT-
HIl eiIcuc.

@®inin  [lyty BupimmmMB HE BUTaIyBaTd HOBE
MOJITUYHE Tracjo, a JHIIe MOJCpPHI3yBaB IIoOIe-
penne 3 2017 p.: «Nos vies valent plus que leurs
profitsy — «Hawi ocumms yinniwi 3a ixui npu-
Ooymxuy, 30epirmu cenc ¢pasu, TOJABIIU II€CIOBO
«valoir» — «uiHyBaTH», HIOM KOHKPETHU3YIOUH,
MOSICHIOIOYM Te, IO BiH MaB Ha yBa3i MONEPEIHbO.
Takox y 2022 p. BiH BUKOPUCTOBYE 1€ OAWH BUCIIIB
«Lurgence anticapitaliste» — «Haod3euuaiinui anmu-
Kanimanicmuynuti crmamy, MiIKPEeCIIOIYU CBOT TOJTi-
TUYHI BIOM0OaHHS, TinepOoi3yroun camy Qpasy.

Tak camo Bupimmnna He Oy)Xe BUTaJyBaTH HOBE
racio i Harani Apro: «Le camp des travailleurs» —
«Pobimnuyuii xnacy, npore Ha Biaminy Bixg dimina
[lyty, siKuii KOHKpETH3yBaB BHCIHIB, 3HaYHO CIIPO-
cTWja KWoro, MpuUOpaBIIM 3aKJIMKK 1 AI€CHiBHI KOH-
cTpyKuii. TaKMM YMHOM, CJIOTaH 3BY4YHTh K XapaKTe-
pHUCTHKA ii eIeKTopary.

Epik 3emmyp npencraBus cebe mia raciom «Pour
que la France reste la France» — «lllo6 ®pan-
yis 3anuwanaca Ppanyicroy, e MOXKEMO MPOCTE-
XKHUTH TpaMaTHYHHH croci0 TBOpPEHHs Oi€ciaoBa —
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subjonctif — skuli Bupaxae OaXkaHHsI, BOJIO, €MOIIil.
V ¢pasi aBivi moBroproeTses cioBo «la Francey, mo
MiJKPECIIOE BaXKIIMBICTh BUCIIOBJICHOI BOJi. 3a3Ha-
YMMO, II0 CaMe PEUYEHHsS HiOM BUpPBaHE 3 KOHTEKCTY
(fiomy Opakye moyaTrky YW KiHISI), IIO NPOIOHYE
BUOOPLISIM CAMOTYXKH IHTEpIPETYBaTH 3HAYCHHS.

Banepi Ilekpecc BuOpana cmoran «Le courage
de faire» — «Biosaca pooumuy. Y uiii ¢pasi jex-
CHUYHY OOMHHULIO «le courage» MOXKHA PO3LIHIOBATH
SIK METOHIMII0, aJKE «CMIJTUBICTHY CUMBOIII3YE 1]1E10
Oopotucs, AiSITH y CKIagHUX cuTyauisx. IHpiHITHB
y UBOMY pa3i BHpakae abCTpakTHICTH yciei ¢paszu.
To6to Banepi Ilekpecc mpomnonye miiTH, oqHaK He
KOHKPETHU3Y€ caMi Jii.

Cx0XUM 32 KOHCTPYKLi€lo € racio funnika XKamo
«Faire face» — «llpomucmoamuy. Jlyxe mpocra i
naxkoHiyHa (¢pasa; cioBocnonydeHHs «faire face»
JOCUTH TOBCSIKACHHE y (paHIy3bKili MOBi, IPOTE €
3a CBOEIO CYTHICTIO MeTa)OpUUHUM: TOCIiBHO Iepe-
KJIaJIeMO SIK «CTOATH OOJIMYYsM JI0 4orochy». byneH-
HIiCTH (ppa3u poOUTH 11 NeTKOI0 I 3amam’ STOBYBaH-
HSIM, ONTHAK 13 OISy IMOJIITUYHOI KOMYHIKAIll He
JOCUTH YHNANOI0, OCKUJIbKM BOHA MOXKE 3aryOUTHCS
cepes iHIINX came Yepe3 CBOIO MPOCTOTY.

Monitnuaum rtacimom @Pab’ena Pyccens Ha
Bubopax 2022 p. Oymo «La France des Jours
heureux» — « ®panyin waciusux ouigy. IMeHHUKOBA
koHCTpyKLisg;, emrteT «des Jours heureux» Hamae
00pa3y ®paHIiii MUPHOTO, i7IcaJli30BaHOTO BiJTIHKY.
Takok MaeMoO PETPOCHEKTUBHY airo3ito: «des Jours
heureux» — 11e TOCKIaHHS Ha MICIIBOEHHUN MEPioj,
ko Oyna 3amponoHOBaHAa MPOTpaMa «IIACIUBUX
IHIBY», ToOTO BimHOBIeHHS DpaHilii, MpaBo royiocy
JUTSL )KIHOK, CTBOPCHHSI CUCTEMH COIIaJIbHOTO 3a0e3-
MIEYCHHsI, 3allyCK HOBUX 3aJi3HUYHHUX CIONy4YeHb,
¢abpuk Tomo. Pad’en Pyccens HaneXUTh 10 KOMY-
HICTHYHOI MMapTii, K4, CBOEIO YEProI0, IKpPa3 y MOBO-
€HHUH mepion Halysa MOTYKHOTO BILIUBY.

OcranHa kaHguaatka — AHH Imamero 3amporo-
HyBania racino «FEnsemble, changeons d’aveniry —
«Pazom sminumo maribymuey. Y Hidl € 3aKIUK, iMITe-
paTuB, TpPOTE [IECIOBO BXUTO Y mepmiii ocobi
MHOXKUHH (MH), OTXe, MOJITHKHHS OTOTOXHIOE cede
3 HApoIOM, IO Joziae ¢paszi quHamizmy. Jlekcuuna
OoUHMIIS «ensemble» Mae Ha MeTi 00’ €IHATH ayiau-
TOPI0, AIEIIOYH JI0 KOJCKTHBHHX JIiil. MaeMo puT-
MIiYHY CTPYKTYpYy y BHCJOBi: «ensembley, mo Bike
MO3HAYAE iJICF0 €THOCTI, TOCHIIIOETHCS IMITEPATUBOM,
SIKE 3aKJIMKAE JI0 Tii.

3aranom mijg yac kammanii 2022 p. KaHIUAATH
B)KHMBaJIH ITOJIITAYHI racijia IMEHHMKOBOI Ta J1€CIIBHOT
KOHCTPYKILIH, IPOCTi, TOJar04H eniTeTH 1 MetadopH,
YOTHPH KaHAWAATH BXWiK cioBo «la France». JIBoe
3 KaHJUJATIB, K1 HIILIM TIOBTOPHO HA BUOOPH, 3aJIH-
WU CJIOTAaHW Maiixke 0e3 3MiH, JHIle MOACPHI3y-
BaBIIM iX PI3HUMH LUISIXaMH (OJMH PO3LIMPHB, iHIIIA
KaHAuAaTKa cupoctuia). [IpucyTHI TaKoXK 3aKJINKH 10
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Ii¥i, po3MyMiB, BIACHHUX IHTEpIpeTalliii BUOOPISIMH,
a0CTpaKTHICTh JESIKUX BUCIIOBIB. B 000X mpe3uaeHT-
CHKMX KaMIIaHIsIX IepeMory orpumaB EmmaHnioens
MakpoH, oTXe, poOMMO BHCHOBOK, 110 HOTrO JIaKO-
HIYHI MMOJIITUYHI Taciia TaKoX 3irpay BaXKIIUBY POJIb.

BucnoBku i mepcmexktuBu. [lomiTnune racio
MOJXKE CTaTH BHPIIIAJBHUM Y TPE3EHTAIlil IMONiTHY-
HOTO Jisi4a: BOHO MOXKE IPUBEPHYTH yBary NOTEHLIN-
HOTO eJieKTopaTy ado *, HAaBINAaKH, — BiAIITOBXHYTH
rioro. PerenpHO mifiOpaHi CTHIICTHYHI 3aC00M CTa-
HYTh KJIIOYOBHMH Yy CTBOPEHHI ClIOraHa, SIKLIO Hpa-
BHJIBHO 3aKJIACTH iJIE€F0 1 CHMBOJII3M Y BHCIIIB.

[lincymoByroun aHaji3 HAIIOrO JIOCIHIHKEHHS,
3ayBaXHMO, L0 U1 MPE3HICHTCHKUX KaMIaHii
2017 1 2022 pp. y ®paHiiii xapakTepHi Taki cTHIIC-
TUYHI 3aco0u, K MeTadopa, METOHIMIsA, TepcoHidi-
Kallis, eJirncuc, aHTure3a, metadopa. Jyxke dacto
TIOJIITUKY POOMIIM CTaBKy camMe Ha MepCOHi(iKallito:
o0pa3 ®paHIii mocraBas y iXHIX raciax, HiOM KUBa
icrora. OKpiM 1BOr0, KAHAUIATH HAJaBa Iy NepeBary
MeTadOpuIHUM 1 abcTpakTHUM ¢pa3am, O0COOTHBO
mig yac xkammanii 2022 p. B 000X mpe3angeHTChKIX
KaMIIaHisX TePeBaKaroTh IMEHHUKOBI KOHCTPYKITii
(819 raceny 201712022 pp. BiIMOBigHO), IO 6 miec-
JMBHUX KOHCTpPYKIiH y cioranax 2017 i 2022 pp.
3a3HauuMo, Mo 37e0inbIIoro (pa3u KOPOTKi, JIeTKi
y 3amaM’sITOByBaHHI, sSIK1 HAIlIJIEH] BUKIMKATH €MOITii
1 3B’5130K 3 ayguTopicro. JlesKi KaHAuIaT! 3aKIaaaiu
y racia iXHiid TOMITHYHUHN HaIpsIM, 1HIII K HaJaBaJIH
repeBary abCTpakTHHM TeMmaM, siKi Oymu Ou Onm3bKi
01N YacTHHI BUOOPIIIB.

Otxe, ¢panmy3pki momithynai racma 2017 i
2022 pp. € He muIIe 3ac000M KOMYHIKAIil MiXk TOJTi-
TUKaMHU 1 BHOOPIIMH, a ¥ TMOTYXHUM iHCTPYMEH-
TOM BILIMBY, €MOIITHUM, 1JIEOJIOTIYHUM MECEKEM.
BuxopucTaHHsS CTHIICTUYHUX 3acO0iB 1 MpuiloMiB
CIIpUSIE TOMY, IO CIOT@HHU MOJITUYHUX AifAYiB 3aJH-
LIaTUMYThCS IEPEKOHIMBUMU 1 HALIIJICHUMH HA 3aBO-
I0BaHHsI OUIIBIIOT ayUTOPIii.

[lepcnexTrBa MOJANBLIOTO JOCTIIKEHHS CTHIIIC-
TUYHUX OCOOIMBOCTEH (paHIy3bKMX MOJITHYHUX
racen popMye HU3KY BaXJIMBUX HanpsMiB. [lo-nepiue,
MOPIBHSJILHUM aHAi3 MONITHYHUX CHCTEM, IO JacTh
3MOTry BHSIBUTH YHiBEpCallbHI 1 HallioHaJbHO-CIIe-
uuGiuHi pUCH CTHIIICTHKU MOJITHYHOT KOMYHIKAIIii.
[lo-apyre, nociiKeHHs] MaHIMYIATUBHUX CTpaTerii
y Tacnax, ix QyHKUiOHyBaHHS y CyCHiJIbCTBI 1 Hupo-
BOMY CepelOBUII (HAMpPUKIA, COI[ialIbHI Mepexi),
BIUIMB Ha BMOOp4Yy moBelniHKy ayaurtopii. Ilo-Tpere,
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JOLITBHUM MOXKE CTaTH BHBYEHHS i aHami3 €BOJIO-
11ii MOBHUX 3aCO0iB y MOJITUYHUX CJIOTAaHaX I Jac
BUOOPYMX KaMIIaHill y MIMPIIii XpOHOJOTiYHIN Hep-
CHEKTUBI 3 YpaxyBaHHSIM COLIaJIbHO-MOJITHYHUX
3MiH. ¥YCi Ui MOXJIMBI HampsIMH CIPHUATHMYThH Kpa-
IOMY 1 TNIMOLIOMY PO3YMIHHIO MEXaHi3MiB MOBHOTO
BILIMBY Ha COIiyM.
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Key words: emotion, emotive The emotion of fear is one of the fundamental psycho-emotional states
vocabulary, emotional intensity, inherent to human nature, which accompany humanity throughout its history.
film discourse, lexical means, Researchers have persistently explored this phenomenon since the appearance
fear. of ancient philosophical theories. The relevance of studying fear in today’s

media context underpins the necessity of the analysis of language means by
which it is expressed, particularly in English-language television discourse.
The purpose of this article is to identify the linguistic mechanisms of fear
verbalization in the TV series “Stranger Things”, based on the speech of
American teenagers and their families. The study employs a continuous
sampling of linguistic material from the scripts of all four seasons of the
series, amounting to a total duration of 33 hours. The methodology combines
both quantitative and qualitative analysis of fear-related verbal markers within
psycholinguistic and cognitive frameworks. The research focuses on phonetic
and lexical features of fear expression, as well as stylistic means that intensify
emotional impact. The findings demonstrate that fear is verbalized by means of
raised tone, shouts, accelerated speech, and set phrases. Linguistic instruments
include interjections, exclamations, direct forms of address, emotionally
coloured vocabulary, obscenities, references to religious symbols, and repeated
negations. Stylistic devices encompass comparisons, metaphors, hyperboles,
and euphemisms, all of which contribute to a elevated emotional background
and immerse the audience in a tense atmosphere. The analysis confirms that
language functions as a powerful tool of conveying fear within the series.
Characters convey fear through highly emotive language, where changes in
speech pace, frequent outbursts, and imperative forms reflect strategies of either
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confronting or avoiding perceived threats. Thus, the linguistic representation
of fear in “Stranger Things” has shown to be an interdisciplinary phenomenon,
integrating both social and affective dimensions. The study concludes that the
verbalization of fear in the series is implemented in a complex interplay of
phonetic, lexical, and stylistic means, all of which serve as integral components
of the overall narrative and emotional effect on the viewer. Future research
could explore fear expression in the context of intercultural communication,
as well as conduct comparative analyses of emotional representation in both
fictional and cinematic discourse.
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Knrwuoei cnoea: emoyis, Emortist cTpaxy HaJeXUTh 10 0a30BUX ICUXOEMOLIHHIX
eMOMUBHA JIeKCUKA, eMOYiliHa CTaHIB JIFOJIMHY, III0 CYIPOBOMXKYIOTH 1i 3 aBHIX YaciB.
HacuueHicmo, KiHOOUCKYPC, Bin anTH4HUX (QiT0COPCHKUX KOHIEMIIH 10 Cy9acHUX
JIeKCUYHi 3acodu, cmpax. JMIHTBICTUYHUX MiJXOJIB JOCHTITHUKHA HEOIHOPA30BO

3BEpTANUCS J0 aHamizy Iiei emomii. AKTyaJlbHICTh
JOCTIUKEHHS CTpaxy B CydacHOMY MeniifHOMY
MIPOCTOP1 3yMOBITIOE HEOOX1THICTh aHaJi3y BepOaIbHUX
3ac00iB HOro BHpPa)XEHHsI, 30KpeMa B AHITIOMOBHOMY
TeNeBi3ifHOMY  amckypci.  Meroro  pobotm €
BCTAHOBJICHHSI MOBHUX MEXaHi3MiB BepOaiizamii crpaxy
y cepiani «Stranger Things» Ha marepiani MOBJICHHS
aMEpUKaHChKUX TMIUIITKIB Ta 4WICHIB IXHIX POJMH.
Y mociiKeHHI 3aCTOCOBaHO CYLNbHY BUOiIpKY MOBHOTO
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Marepiany 3i CIICHapilo YOTUPHOX CE30HIB cepially 3arajlbHOI0 TPUBAIICTIO 33
ronuHU. MEeTOMOJIOTIs BKIIFOYAE KUTBKICHUN Ta SAKICHMHA aHaii3 BepOaIbHHUX
3ac00iB, 110 MapKyIOTh CTpax, i3 BUKOPHUCTAHHSAM IICHXOJIHTBICTUYHOTO Ta
KOTHITHBHOTO MifxoxaiB. [IpoaHanizoBaHo sIK )OHETHYHI, TaK 1 JISKCUYHI 3aCO0U
BUPaXEHHSI €MOIlii, a TAKOX CTHIIICTHYHI (PirypH, 110 MiACHIIOIOTh eMOIiTHNI
e(exT. BuspneHo, o BUpaXEHHS CTPaxy peali3yeThCs depe3 MiABHUIICHHS
TOHY TOJOCY, KPUKH, HPUCKOPCHE MOBJCHHS Ta CTaji 3BOpoTH. JlexcuuHi
3ac00M TIpEACTaBICHI BHUT'YKaMH, OKJIMKAMH, 3BEPTAHHSAMH, EMOIIIHO
320apBICHOIO JIEKCHKOIO, JTAMJIMBUMH CIIOBAMH, 3BEPHEHHIMHU JI0 PEIiTifHIX
CHMBOJIIB Ta MOBTOpEHHSM 3amepedeHb. CTHIICTHYHI 3aCO0M BKIIOYAIOTh
MOpiBHAHHS, MeTadopu, rinepOoiu Ta eBpeMi3Mu, IKi CTBOPIOIOTH EMOIIiHHEe
TIO Ta 3aHYpIOIOTh Iispada B arMocdepy Hampyru. Pesymsratn aHamisy
MiATBEPAXKYIOTh, III0 MOBHI 3aCO0HM B cepialli € MOTY>KHHM IHCTPYMEHTOM
¢dopmyBaHHs arMocdepu cTpaxy. [lepcoHaxi mepeaarTh CTpax depe3 MOBY
3 BHCOKOIO €MOIIHHOI0 HACHUYCHICTIO. 3MiHA TEMITy MOBJICHHS, YacTi BUTYKH
i Haka30BHH CTaH BifOOpa)kaioTh cTparerii 6OpoTEOH i3 3arpo3or ado ii
YHUKHEHHA. TakuM YWHOM, JIIHTBiCTUYHE O(OPMIICHHS CTpaxy y cepiaji €
MDKIUCIUILTIHAPDHAM (peHOMEHOM, KU 00’€THy€e COLiaNbHy Ta aQeKTUBHY
cthepu. AHariz MOBHHX 3ac00iB IEMOHCTPYE, 110 BepOai3allis eMoIrii cTpaxy
B cepiami «Stranger Things» peanidyeTbcst depe3 KOMIUIEKC (POHETHYHHX,
JEKCHYHUX 1 CTWIICTUYHUX 3ac00iB, AKi (PyHKLIOHYIOTH SIK CKJIAJHHUKA
3arajJbHOTO HapaTHBY Ta €MOLIHHOIO BIUIMBY Ha Iiismada. llepcriekTHBHUM
HampsMOM JIOCHI/DKEHHS € TIOJaibllie BHBYCHHS BepOamizamii cTpaxy
B KOHTCKCTI MIKKYJIBTypHOI KOMYyHiKamii, a TakoX MOPIBHJIBHUN aHawi3

3ac00iB BUPaXCHHS €MOLIH Y XyA0KHBOMY Ta KiHOAUCKYPCI.

Background. Rooting in the ancient philoso-
phers’ views and continuing to the present day, inter-
est into human emotions has always been in the focus
of scientific research. In the middle of the twentieth
century, Paul Ekman identified six basic emotions
that are universal and, thus, inherent in every indi-
vidual (joy, sadness, fear, disgust, surprise, pleasure).
The investigations of fear have won close atten-
tion due to the dramatic events of modern history.
It has become especially important to acquire the skill
of recognizing fear and identifying its causes.

Fear is one of the primary human emotions,
which is an internal tension associated with real or
imagined danger [Ekman]. The emotion of fear is one
of the most studied, which can be explained both by
the strength of the emotion itself and by the human
tendency to explore the dark, dangerous and forbid-
den. The causes and mechanisms of fear have been
studied by scientists since ancient times. Thus, one of
the first researchers of this inherent human emotion
was the ancient Greek scientist Plato. According to
his doctrine, fear is the darkness that a person over-
comes while searching the truth, i.e., according to
Roments V. A., fear is directly connected with igno-
rance [Pomeners, 2003, p. 510]. The establishment of
psychotherapy in the nineteenth century as a treatment
for mental disorders, foster the appearance of a large
number of works dedicated to the mechanism of fear.
For instance, the American psychologist R. Maurer
argued that fear is associated with the anticipation of
pain [Maurer, 2016]; the Austrian researcher S. Freud
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discovered the bond of fear and past traumatic expe-
riences [®poiin, 2021]; the American psychologist
K. Horney emphasized that the emergence of a sense
of fear is associated with unresolved internal con-
flicts and basic needs, which have not been satisfied
[Horney, 1945]. Modern researchers pay close atten-
tion to the causes of fear in general [Clark, 2020]
and within a particular social group: adolescents
[Ps6oBOM, 2016]), students [bnoxina, 2021; Spiel-
berg, 1995]), women [Horney, 1945], etc.

The linguistic aspects of fear research are mainly
concentrated within the paradigm of psycholinguis-
tics, which focuses on the ways of expressing the
emotional state of the speaker. Within this approach,
researchers also try to determine the causes of fear
through linguistic markers, for example, to iden-
tify the ways of verbalization of sacred fear of God
[BotBuH, 2021], to study the verbalization of the con-
cept of FEAR [[ligropsa, 2017; llxyTa, 2019].

The study of the lexical and semantic field of fear
in English shows its versatility. Words such as fear,
terror, dread, panic describe different shades of this
emotional state [Wierzbicka, 1999]. The study of
English-language fiction discourse shows that authors
use fear to create a tense atmosphere by describing
physical reactions (e.g., “her heart froze with terror’)
[Tre3minosa, 2007].

Ovcharenko [.B. & Kalinichenko V.I. conducted a
quantitative analysis of emotive vocabulary, reveal-
ing that emotional expressions related to the emotion
of fear are widely used in American English, namely,
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42 of them, or 9.6% of the total sample. A structural
analysis of the emotive vocabulary in the Ukrainian
language was also carried out, presenting a large set
of emotional expressions related to the verbalization
of the emotion in question, and ranking it the fourth
having the share of 12.8 %. Among the feeling stud-
ied were anxiety as a feeling of worrying that has
no significant consequences; dread as a great fear or
apprehension; panic as a sharp fear in a stressful sit-
uation that often leads to uncontrollable behaviour;
terror is a feeling of significant, severe fear; nervous-
ness is fear based on nervousness [OBuapenxo 1. b.,
Kaminivenko B. 1., 2019].

Z. Kovecses’s work focuses on the linguistic
expression of emotions; he noted that many figura-
tive phrases used to express emotions are either met-
aphorical or metonymic in nature. From the point of
view of cognitive linguistics, the fact that emotional
expressions are metaphorical indicates a metaphori-
cal structuring of emotions at the conceptual level.
Z. Kovecses lists the following common metonymies
related to fear with fear: physical arousal, increased
heart rate, blood draining from the face, skin wrin-
kling, hair straightening, inability to move, drop in
body temperature and inability to move, inability to
breathe, inability to speak, inability to think, bowel
or bladder emptying, sweating, nervousness in the
stomach, dry mouth, screaming, change of gaze,
drop in body temperature, fright, and running away.
It quickly becomes apparent that these metonymies
are all based on physiological or behavioural bodily
responses to the experience of fear [Kovecses, 2000].

U. Oster also investigated fear metaphors in
English using corpus linguistics and found that the
conception “fear is something inside the body” is
a common conceptualization, given the preposi-
tions and adverbs that often follow language means
of expressing fear, such as “strike fear into”, “fear
inside”, or “fear within” [Oster, 2010]. Thus, the
study of the emotion of fear is relevant, as evidenced
by numerous studies in various fields of linguistics,
such as cognitive linguistics, text linguistics, and the
discourse approach.

Thus, studying the language means of express-
ing fear as a universal emotion still remains rele-
vant, being facilitated by the necessity to establish
sustainable intercultural connections on a large
scale, and to provide understanding of peculiarities
of expressing basic emotions by English-speaking
community, on a small scale. This preconditions the
purpose of the following analysis — to identify the
linguistic means of expressing fear among Ameri-
can English-speaking teenagers and their families
following the objectives to reveal phonetic and lex-
ical items that verbalize fear in the American TV
series “Stranger Things”, and to analyze the stylistic
means of the expression of fear.
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Therefore, the object of our study is the basic
emotion of fear as a universal feeling encompass-
ing individuals regardless their cultural and social
background, and the subject — its language represen-
tation in the vocabulary of American English-speak-
ing teenagers and their families. The material for the
analysis is represented by the script of four seasons
of the American TV series “Stranger Things”, which
became a cult in a rather short time, with a total dura-
tion of 33 hours.

Results and Discussion. “Stranger Things” by the
Duffer Brothers is an American sci-fi series created
for the Netflix VOD service that immerses the viewer
in the atmosphere of the 1980s. A group of teenag-
ers experience terrifying events that have a connec-
tion to a parallel world. The language means used to
express fear, that were extracted from the script of
TV series “Stranger Things” by continuous sampling,
can be categorized as phonetic and lexical. The pho-
netic means signifying fear vary according to changes
in tone and speed of speech.

Tone of voice. Very often, when people experience
fear, a defensive reaction is triggered and their voice
is raised. This way, they start screaming involuntarily,
not always to protect themselves, but also as a reflex:

(1) (Script) Steve: Oh shit.

Everybody: AAAH

Dustin: Shit! Shit!

Steve: WE ARE GOING DOWN! WE ARE GOING
DOWN!

Robin: Yeah, no shit Harrington?

Dustin: WHY IS THIS BUTTON LOCKED!?

Erica: PRESS THE BUTTON!

Dustin: I've already pressed it a hundred times!

Steve: PRESS IT! DO SOMETHING! JUST
PRESS THE BUTTON

Screaming not only expresses fear, but also sig-
nals danger to others. The abstract given above shows
shock and fear of the unknown that the children are
experiencing. The exclamation cKAAAH!» is a typical
example of a person raising their voice. The change in
tone is accompanied by the imperative mood, which
also urges a frightening situation.

Raising the pitch of the voice is due to the fact that
by screaming we instinctively try to attract the atten-
tion of other people, hoping for their help. Sometimes
screaming can be an expression of helplessness and
despair when a person feels that they cannot cope
with the situation on their own.

Speed of speech. Fear significantly affects the pace
of speech, speeding it up or slowing it down. It often
causes disruption of speech fluency, which is mani-
fested in changes in the pace and rhythm of speech.
For instance, the acceleration of speech in the state of
fear when the body activates flight response. It makes
us speak faster because we want to say something as
soon as possible and get away from the danger.
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(2) (Script) Joyse: Will, Will. Listen. Listen.
Do you know who I am? Do you know who I am?

Will: You... you... you are mum.

Joyse: Hold him down.

Will: No! No! Look out! No! Let me go! Let go!
Let me go!

Joyse: Sorry. I'm so sorry.

Will: No! No! Let me go! Let go! Let me go! Let me
go! No! Let go! Let go! Let me...

In this scene, Will is reluctant and afraid of his
mother’s sudden decision to inject him with a sed-
ative. His body reacts accordingly: his breathing
becomes faster, and he is clearly worried. As a result,
speech becomes rapid and intermittent, as the brain
tries to convey as much information as possible in a
limited amount of time.

Depending on the situation, people can speak
either faster or slower. This reaction to fear is caused
by the body’s fight-or-flight mode. The fear hormone
adrenaline speeds up the brain, and thus the work of
thoughts and the speech apparatus. While slowing
down occurs when the cognitive system can be over-
loaded in a stressful situation, especially if a person is
trying to find the right words to describe the situation.

Lexical means of expressing the emotion of fear
help to convey the tension and reaction of the char-
acters in critical situations. High tone and exclama-
tory sentences that structure the verbal reaction, bring
about such lexical means as interjections and vocabu-
lary denoting appeal.

The characters actively use exclamations interjec-
tions to enhance dramatic moments and immerse the
viewer in an atmosphere of fear:

(3) (Script) Heather: Help me.

Eleven: AAH!

Heather: AAH! Help me!

Fear is often associated with the vocabu-
lary that has negative connotation and that
often belongs to the semantic field of “fear”
manifesting hypothetical triggers:

(4) (Script) “This place is a nightmare” abo
“The Upside Down feels like death.”

Proper nouns denoting first and second
names of characters as well as nicknames,
which are mostly used as a warning about the
danger or as a sign of despair:

(5) “Mike! Mike!”, “Nency!”, “Honey”,
“Steve” — the characters shout out the name
of their friends or family members to check if
they are okay or to call for help.

Negation in the form of the adverb
“no”, that can be repeated multiple times to
strengthen the effect of terror:

(6) Joyce: No! No! Bob! No! Bob!

Obscenities showing disappointment or
hopelessness in a situation:

(7) (Script) «Yeah, no shit Harrington? »
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Vocabulary covering the appeal to Biblical
characters:

(8) (Script) Joyce: Oh my God. Not breathing! Not
breathing!

Vocabulary encompassing verbs of call for actions:

(9) (Script) “Run! Run!” — Doctor: You are almost
home free, alright Bob?

Set phrases or exclamatory sentences revealing

anxiety:
(10) (Script) «What is that!?»

Max: Oh, God, he is slimy!

Lucas: Oh, it is like a living booger!

Will: Oh God!

Mike: What is he?

Dustin: My question exactly.

At the same time, communication under fearful
conditions presupposes that characters try to miti-
gate the effect reassuring the addressee using friendly
colloquial address:

(11) (Script) “Kiddo, it's going to be okay.”

Language means manifesting fear in the TV series
can be categorized into two main spheres — reason
of (Fig. 1) and reaction to fear (Fig. 2) where rea-
son of fear as a part of a semantic field of the notion
“fear” includes incomprehension of the situation or
an object that can be potentially dangerous, and iden-
tification of the reason, which is associated with a
particular object known as dangerous and described
as such; which include active response to a fear stim-
ulus in the form of shouts that can be represented as
both meaningful vocabulary denoting particular or
abstract notions, and interjections as a cry of fear.
Besides, reaction presupposes both the appeal to deal
with the situation and reassurance to mitigate the
effect of the emotion.

Figure 1. Reason of fear

Figure 2. Reaction to fear
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The analysis of the script also highlighted stylistic
of expressing the emotion of fear.

Comparisons. Only negative lexemes are used for
comparisons, as they help convey feelings and atti-
tudes more efficiently. The characters use compari-
sons with monsters, natural phenomena or disasters,
their own emotions or feelings, for instance:

(12) (Script) “The Upside Down feels like a storm
that never ends”.

“It's like the ground is alive”.

Hyperbole. The characters used deliberate exag-
gerations to attract the viewer’s attention. In this way,
the level of tension and anxiety increases at a certain
point in the series.

(13) (Script) “We're all going to die!” The char-
acters used this phrase whenever they were attacked
by monsters, even when the situation was not that
dangerous.

Metaphors. Through metaphors, the viewers
immerse themselves in the inner world of the charac-
ters in Stranger Things, feeling their fear, anxiety and
bewilderment at unexplained phenomena.

(14) (Script) “It’s a black hole pulling everything
in”. Will Byers, one of teen characters, draws a par-
allel to a black hole from outer space, explaining how
powerful and dangerous the Mind Destroyer is to the
residents of Hawkins.

Euphemisms. Euphemisms are less used in the TV
series Stranger Things, however, they serve to miti-
gate the horror of what the characters see, so as not
to frighten and disappoint others too much. Euphe-
misms in the series often arise from avoiding direct
descriptions of what is happening and causing pain
and fear. This makes the dialogues more realistic and
emotionally deeper.

(15) (Script) Hopper: Murray, everyone set down
there?

Murray: All set but I've got_some company which
1'd love you to obliterate.

Hopper: We'll do. Hang tight.

In this scene, Murray was under siege by monsters,
although he had «reduced» them to «some company».
In Stranger Things, characters sometimes use euphe-
misms in moments of fear to mitigate the seriousness
of a situation or to hide their true level of anxiety.
This adds to the realism of their behaviour, showing
how people try to cope with their experiences without
directly admitting their emotions.

Conclusions and perspectives. To sum up,
the TV series which is positioned as a horror movie
approaches its goal to evoke fear with the viewers
using not only visual effects but also carefully direc-
ting the play of the actors in terms of verbalizing expe-
rienced fear. The phonetic features of expressing the
emotion of fear help to draw the viewer’s attention to
the event in the series and to decorate the atmosphere
of aparticular situation. The lexical means in the series
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are powerful tools for improving the impact of fear.
With the help of dialogues, addresses, exclamations
and emotive vocabulary, the authors create a unique
atmosphere of anxiety and tension that immerses the
viewer in the world of the unreal. The stylistic means
of expressing fear help to turn an ordinary story into
a colourful and emotionally enriched one. Both com-
parisons, hyperbole, metaphors and euphemisms
play the role of psychological tools in the context to
emphasize the situation and fascinate the person on
the other side of the screen. Studying the means of
verbalizing fear suggests that forming the semantic
field of the relevant concept and studying its core
and peripheral zones as well as research at the ver-
balization of fear in intercultural communication and
identifying strategies of creating the effect of fear in
both film discourse and fiction appear to be a relevant
continuation of this investigation.
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CraTrTio MOPUCBSIUCHO KOTHITHBHO-JUCKYPCHUBHOMY —aHadi3y 3MiCTOBHUX
XapaKTEpPUCTUK 1 OcOOMMBOCTEH (DYHKIIOHYBaHHS KOHLENTY «IOpOTay»
Ta CyOKOHIIENITY «II€PEeCcesIeHeLb) K «Cy0’€KTa JOPOTH» y JBOX Pi3HOBHIAX
YKpPaiHCBKOTO JUCKYPCY NPO BHYTPIIIHBO MEPEMIIEHHX OCi0: Y HOBUHHOMY
JIUCKYpCl, TpEACTaBICHOMY MyONiKalisiMH Ha 3arajJbHOYKpaiHCHKHX
HOBHMHHHUX CaliTax, Ta y IUCKYpCi CAaMUX MEPECEICHIIIB B OHIANH-CIUIBHOTaX
(Telegram-xananu Ta Facebook-rpymnu mst 0OMiHy iH(pOpMAIi€lo 1 MATPUMKH
cepen BIIO). Jlnst ROCSTHEHHS TOCTABIEHOI METH IMPOAHali30BaHO YaCTOTHI
KOHTEKCTH OO0’ €KTHMBAIlil MHOHATH «mepeceneHensy/«BIIO» 1 «mopora»
y BUOpaHHX JKepenax; OMHUCAaHO OCHOBHI (peiiMu, 3 SKMMHU TOB’sA3aHI i
MOHATTSA B MEAIMHOMY Ta He(OPMaJIbHOMY CIIJKYBaHHI; BHSBICHO THUIIOBI
MeTadopH Ta MOPIBHAHHSA, IO PO3KPUBAIOTH CUMBOJIYHI aCMEKTH MOHATTS
«I0pora» y MOBJICHHI IIEPECENICHIIB; CXapaKTepH30BaHO AUCKYPCUBHI
cTparerii Ta mparMaTuyHi QYHKII1, 3 SKUMHU 3Ta1aHi HOHSTTS BEpOAIIi3yI0ThCA.
YCTAaHOBJIEHO, IO CYOKOHIICNT «II€pEeCceiCHEIb» y Melia pernpe3cHTOBAaHUN
MEepeBaXXHO 4Yepe3 Oo¢iliiHo-AiI0BU (QpeiiM («BHYTPILNIHBO IMepeMilieHi
ocoO0M» SK ONep)KyBadi JOMOMOTH, CTAaTUCTHYHA KaTeropis), TOAl SK
Yy BHYTPIIIHBOTPYHNOBOMY CIUIKyBaHHI IEPECENEHIB BiH HAllOBHIOETHCS
0COOUCTICHUM 3MiCTOM (IIEHTHYHICTh, CIUIBHMN MOCBiJ yTpaTH AOMY Ta
amanrarii). Konuenr «gopora» B aHani30BaHOMY AUCKYPCi BUCTYIIA€ HE JIUILE
B IPSIMOMY 3Ha4Y€HHI (€BaKyalliiiHi MapIIpyTH, IUISX HOBEPHEHHS JOIOMY), a it
SIK BOKIMBUI MeTadopHuHHiA 00pas3, 110 CUMBOJII3Y€ KUTTEBUH HIISAX, MOLTYK
0e3meKu Ta HaJiF0 Ha OBEPHEHHs. MOBHUI aHaNi3 MiATBEPANB, IO Maibke
KO)KHE ITOBIJJOMJICHHS TIPO MEPECENEHINB IMIUTIIIUTHO MICTHTh «I0pPOTY» (SIK
IUISIX eBaKyalii ui Mirpariii), a 00roBopeHHs J0pir (MapUIpyTiB, KOPUAOPIB)
3aBKIM MAalOTh Ha yBa3l THUX, XTO HUMH PYXa€TbCs, TOOTO IMEpEeCeNeHIIB.
3acBimueHo, mo chopMyBaBcs y3araJbHEHNH 00pa3 «IepeceNeHIls B 10po3i» —
JIFOJIVHY, SIKA 3HAXOJUTHCS MIXK MHUHYJIMM 1 MaiiOyTHIM, y TPaH3UTHOMY CTaHi.
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The article presents a cognitive-discursive analysis of the basic characteristics
and features of functioning the concept «way» and the subconcept «displaced
person» as a «subject of the way» in two varieties of Ukrainian discourse
about internally displaced persons: in the news discourse, represented by
publications on all-Ukrainian news media, and in the internally displaced
persons’ discourse within online communities (Telegram channels and
Facebook groups for information exchange and support among IDPs). In
order to achieve the set goal, the author analyzes the frequency contexts
of objectification of the subconcept «displaced person»/«IDP» and concept
«way»inselected sources; describes themain frames with which these concepts
are associated in media and informal communication; identifies typical
metaphors and comparisons that reveal the symbolic aspects of the concept
«way» in the speech of the internally displaced persons; characterizes the
discursive strategies and pragmatic functions with which the aforementioned
concepts are verbalized. It was found that the concept of «displaced person»
is represented in the media predominantly through an official-institutional
frame (with «internally displaced persons» viewed as beneficiaries of aid or
as a statistical category), whereas in IDPs’ own community communication
this concept is imbued with personal content (identity, shared experience of
losing one’s home and adapting to new circumstances). The concept of «way»
in the analyzed discourse appears not only in the literal sense (evacuation
routes, the path of return home), but also as an important metaphorical
image symbolizing life’s journey, the search for safety, and hope for return.
Linguistic analysis confirmed that almost every message about displaced
persons implicitly contains the «way» (as a route of evacuation or migration),
and discussions of different ways (routes, corridors) always refer to those
who move along them, that is, displaced persons. It has been shown that
a generalized image of a «displaced persons on the way» has been formed
that is a person who is between the past and the future, in a state of transit.

ITocTanoBka

npoodaeMu.

IloBHOMacmTabHa  Mefia, OQIIifHUX TOBIJOMIICHHAX i OOTOBOPIOETHCS

BiifHa, po3B’s3aHa Pociero mpotn Ykpainu, crpudu-
HWIa O6e3npereIeHTHI 32 MacmTaboM IpoIeCH BUMY-
LICHOTO BHYTPIIIHBOTO MEPEMIIEHHS HACEIECHHS.
Cranom Ha 2023-2024 pp. MiNTBIOHN YKpaiHITB OyIn
3MYIIEHI 3aJUIIUTH CBOi JOMIBKH B 30HaX OOHOBHX
Iifi 4M OKymamii Ta cTaTH BHYTPINIHBO TepeMille-
HuMEu ocobamiu (BIIO), sxux y moOyTi i MemiitHOMY
IIPOCTOpPI YacTO HAa3WBaIOTh nepecereHysmu. Bin-
MOBIIHO, Y CYCIUIBHOMY IHUCKYpCi YKpaiHH pi3Ko
3pociia YacTOTHICTh Y)KUBAHHS JIEKCEMHU «Iepeceie-
Hellb» Ta CYIyTHIiX il NOHATH, a TEMa BUMYILEHOIO
MIEPECENICHHs IINPOKO BUCBITIIOETHCS B HOBHUHHUX
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B COILiaJIbHUX Mepexax. st rymaniTapHoi, 30kpema
¢binonoriyHoi, HayKd Ba)JIMBO MOCHIIKYBaTH, SIK
HOBI collianbHi peamii BimoOpakarOTbcs y MOBHIN
KapTHHI CBITY YKpAiHIIB, SKi CMUCIIH 3aKJIaIal0ThCS
y KJIIOYOBI TIOHATTS BOEHHOTO Yacy. Y bOMY KOHTEK-
CTi aKTyaJIbHUM € aHaJli3 KOHIIENTY «I0pOora» B KOH-
TEKCTI BHUMYILICHOTO IIEPECENICHHS, a caMe JOCIi-
JOKEHHST ONMKHBOI epudepii KOHIeNnTy — «Cy0’ekra
JIOPOTH», 30KpeMa «IIePECEeICHIIsD).

Konuent «mopora» Ta CyOKOHIENT «Iepecele-
HElb» PO3MIAAAIOTHECS Y IBOX BHMIpax JUCKYPCY:
odimiitHoMy Mac-meniiHOMy (HOBHHHI CaWTH, IO
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iH(QOPMYIOTE TIPO TIEpeceNeHIliB) Ta HeodimiitHOMY
COIIMEIIHOMY (CHUTBHOTH CaMHX TMepeceNeHIliB
y conMepexax). Takuil miaxin ga€ 3MOTY BHSIBHUTH,
SIK BIJPI3HIETHCS PEMPE3eHTAIlis] OJHOTO M TOro X
MIOHSTTS 3aJIe)KHO BiJ] KOMYHIKaTUBHOI CHTYyaIlii Ta
LiJTHOBOT ayUTOpii. ¥ CTaTTi 3aCTOCOBAHO KOTHITHB-
HO-JTUCKYPCUBHHM MiIX1J1, [0 TIOEIHYE aHAI3 3MICTY
MOBHHUX OJUHHUIb (JIEKCEM, CTIIKUX CIIONy4YeHb, METa-
(op) i3 ypaxyBaHHSIM KOHTEKCTY iX BHUKOPHCTaHHS
Ta NMParMaTUYHUX HACTAHOB MOBLIB, IO CIPHUITUME
IOIIOMY PO3YMIHHIO TOTO, SIK YKpaiHChKE CYCITiIb-
CTBO OCMUCITIOE JIOCBiJ] MACOBOTO MEPEMIICHHS, SIKi
aCIEKTH 1IbOTO JOCBiAY BHUXOISTH HAa NEPIUUil IJIaH
y myOIiYHOMY Ta IPUBAaTHOMY CIILUIKYBaHHI, 32 JOTO-
MOTO0 SIKHX MOBHHUX 3ac00iB BepOai3yrOThCs eMo-
1ii, Haxii Ta mpoOIeMu TIepeCceseHIiB.

Mera i 3aBganus crarti. Memor Oocniodcenus
€ BHSBJICHHS 3MICTOBUX XapaKTEPUCTHK 1 OCO-
OmuBocTell (DYHKIIIOHYBaHHS KOHIICTITY «IOPOTa»
Ta CYOKOHLENTY «IepeceleHelp» SK «Cy0 €KTa
JOpOTW» Yy [BOX PI3HOBHIAX YKpaiHCBKOrO AMC-
Kypcy TpO BHYTPIIIHBO NepeMimeHnx ocid: 1) y
HOBHHHOMY JTUCKYpCi, TpeACTaBIeHOMY ITyOmiKa-
LisSIMH Ha 3arajIbHOYKpaiHChKUX HOBUHHUX CaiiTax Ta
2) y OUCKYpCi caMHX TIEPECeNeHINB B OHJIANH-CITiIb-
Hotax (Telegram-xanamu Ta Facebook-rpymnwm, cTBo-
peHi Uit 0OMiHy iH(OpPMAIli€r0 1 TATPUMKH cepes
BIIO). [locsrHeHHs MOCTaBIeHOI METH Tependavae
PO38 A3AHHA MAKUX 3060aHb. TIPOAHANI3YBaTH Yac-
TOTHI KOHTEKCTH OO0’ €KTHBAIi MOHATH «Iepecese-
Heb»/«BIIO» 1 «gopora» y BHOpaHHX IpKepenax;
OmucaTH OCHOBHI ()peiiMH (CMHUCIIOBI paMKH, CIie-
Hapii), 3 SKUMH TIOB’SI3aHi IIi MTOHITTSA B METIHHOMY
Ta HehOpMAILHOMY CIIUIKYBaHHI, BUSBHTH THIIOBI
MeTadopu Ta MOPIBHIHHSA, 110 PO3KPUBAIOTH CUMBO-
JIYHI acleKTH HOHATTS «IOPOray» y MOBJIEHHI Iepe-
CEJICHIIIB; CXapaKTepu3yBaTu AUCKYPCHUBHI cTparerii
Ta mparMartuydi QyHKUIl, 3 AKUMH 3rafaHi MOHATTA
BepOaTi3yroThCsl (HAaNpHUKIaz, iHGOpMyBaHHS, COJi-
Japu3allis, MNPOTHCTABICHHS «CBOIX» 1 «UyXHX»,
BUPaXEHHS €MOLI{ TOILO).

[penmer Ta 00’ekT nocaimkeHns. 00 'ekm
0ocniddicents CTAHOBIATH NHCBMOBI TEKCTH Pi3-
HUX CTWJIIB 1 aHpiB, cTBOpeHi y 2022-2024 pp.
30kpema, TpoOaHATI30BaHO: MyOIiKalii HOBUHHHX
pecypciB «YkpaiHchka mpaBaa» (po3Xind HOBUH Ta
KOJIOHOK) Ta CYCHUIbHOrO MOBHHKA «CyCHibHE»,
IO CTOCYIOThCS TEpECeNeHIlB (HOBUHU TIPO €BaKy-
aiiro, Aep’KaBHY IOIOMOTY, ICTOpii mepeceNeHLiB
TOIIO); JONKCH Ta oBigomiieHHs 3 Telegram-kaHamy
«Ilepecenenui UA» — indopmauiiiHOoro KaHamy
s goromoru BITO, a Takox i3 KITBKOX BiIKPUTHX
Facebook-rpyn nepecenenuis (30kpema, Tpynu mija
Ha3Bow «llepeceneHui», Mo 00’€AHYE BHUMYIICHO
nepeMileHnx ocib i3 pi3HUX perioHiB). 3aranbHUii
oOcsr BuOipkH cTaHoBHB Npubnmn3Ho 150 cropiHOK
TekcTy (Onmm3bko 40 THC CIIOBOBXUBaHb). J[is sKic-
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HOTO aHalizy BimiOpaHo XapakTepHi (parMeHTH
TEKCTiB, IO 1TIOCTPYIOTh BXKMBAaHHS LIHOBOTO KOH-
LENTY «I0pOra» Ta CyOKOHLENTY «IIePeCeIeHeNb) K
«cy0’ekTa JOPOTrM» y Pi3HUX KOMYHIKaTUBHUX CHUTY-
aIlisix, 0 CTAHOBUTH NPeOMem Yb020 OOCHIONCEHH.

Memoodonoeis 0ocniodicenns CIUPAETHCS Ha IPUH-
UMK KOTHITUBHOI JIIHTBICTUKHU Ta AUCKYpC-aHaIi3y.
3acTocoBaHO METOAMKY (peiiMoBoro aHamizy (3a
Y. ®dinamopom), 0 Aa€ 3MOTY OMUCATH CYKYMHICTb
3HaHb 1 yABJICHb, aKTyaJli30BaHUX ITiJ] 4ac 3rayBaHHS
NEBHOTO KOHLIENTY. 30KpeMa, AJisl MOHATTSA «Iepe-
CeJIeHelb» BHU3HAYEHO KIIOUOBI (peiiMOBI KoMIIO-
HEHTHU: IPUYMHA TIEPECEICHHS, COLliaIbHO-TIPABOBHUIM
CTaryc, moTpedu, BiAHOCHHU 3 TPOMAJIO0, IO TpH-
iimae, Tomo. s KOHLENTy «Iopora» po3mIsIHYTO
AK OyKBaJbHUI (QpeiiM «IepeMillleHHsI Y MPOCTOpPi»
(3 yyacHUKaMH: MOJOPOXKHIHN, IyHKT BiIMpaBICHHS,
MYHKT TPHU3HAYEHHsI, MEPEIIKOarn B J0po3i), Tak i
MmetadopuuHi mpoekmii Ha iHmI chepu (KHUTTI 5K
Jlopora, Iopora sIKk CUMBOJ Hail a00 HeOe3NeKn ).

[lapanensHo BHKOpUCTaHO aHaii3 MeTadop (3a
JIx. Jlakopdom i M. JI>KOHCOHOM): BUSBIICHO THITOBI
MeTtaopuuHi Mozmesi, HampHKIaJ KOHLENTyajbHa
Mmetadopa «Kummsa — ye nodopodic» y MOBIEHHI
MIEPECENICHINB peasi3yeThcss 4Yepe3 o0pa3 JIOpOTH.
Takox ypaxoBaHO MparMaTHYHHUN aCHEKT: SIKi KOMY-
HIKaTWBHI 1HTEHLI1 NepecIiayIOTh MOBL, BXKUBAIOYH
Ti YM iHII1 BUpa3¥ (HAIPUKIAL, Y4 BHKOPHCTOBYETHCS
JieKceMa «IepecefieHelb» HelTpaabHo abo 3 OmiH-
HOIO KOHOTAIlI€10; Y JIEKCEMa «JO0pOra» BHCTYIIA€E
y poni (akTHyHOrO onmucy abo oOpa3HOro y3araib-
HeHHs Toilo). OnpaloBaHHs MaTepiary BiaOyBanocs
HUISIXOM KOMOiHYBaHHS TPaJULiHHOTO PyYHOTO aHa-
i3y TEKCTOBHUX (PparMeHTiB Ta €JIeMEHTIB KOHTEHT-a-
HaJTizy (TpyIyBaHHS BUABJICHUX TPUKIAJIB 32 TeMa-
TUYHUMH KaTETOPisMH).

Bukiaax ocHOBHOro Marepiajy I0CTiT:KeHHS.
«[lepeceneHenb» B yKpaiHCHKiIH MOBI — Iie «mot,
XMo nepecenuscsl, nepeceiicmvcs Ha HOGe Micye
npodcusants abo nepecererutl Kyou-rHebyowy [Ciaos-
HUK yKpaiHcbkoi moBH, 2015-2025]. V koHTEKCTi
OCTaHHIX POKiB 1€ CJIO0BO HAOYIIO By3bKOTO 3HAUEHHS
BHUMYIIIEHOTO MEpeCeIeHIs uepes Biliny. [TapanensHo
BUKOPHUCTOBYETHCS OQILIHHNN TEPMiH «8HYMPIiUHbO
nepemiugena ocooa» (BIIO) — 3akoHOAaBUE BH3HA-
YEeHHS CTaTyCy TaKHMX Jtoned. Y HOBHMHAX 1 odimiii-
HUX TOBIOMJICHHAX YacCTOTHUMH € CaMe CJIOBOC-
MOJYYEHHsS] HA KIUTANT «GHYMPIUWHbO nepemiljeri
0CoOUWY, «BUMYULIEHT nepecenenyi», TOM SIK Y pO3MOB-
HOMY CTHJIi, Y COIIMEPEKAX YacTillle 3yCTPIYaEThCS
KOpOTKe «nepecenenyi». OOUIBa BapiaHTH MO3HAYA-
I0Th TOW caMuil pedepeHT, MpoTe MalOTh pi3HE CTH-
JicTuuHe 3a0apBieHHS: OQiliHO-HEHTpaIbHEe Ta
PO3MOBHE, €MOI[IITHO HACUYCHE BiJIIIOBIIHO.

Y HOBUHHOMY JHCKYPCI JIEKCEMa «nepecesienyi»
37OUTBIIIOT0 BHCTYMA€E Y KOHTEKCTI CTATHCTUKH Ta
couianbHOi MOMITHKH. JKypHamicTH TOBIZOMISIOTH
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po KkinbKicTs BIIO, ypsimoBi mporpaMu miaTpUMKH,
pobnemu 3abe3nedeHHs KUmIoM Tomo. Hanpuknan,
y TOBIJOMJICHHSX «YKpaiHCBKOI IpaBIW» YUTAEMO:
«3a it oanumu, ¢ Ykpaini npubnuzuo 4,9 minrviiona
0cib, AKI 88aXNCAIOMbCA BHYMPIWHIMU NepeceileH-
ysamuy [IBamkis, 2024]. Taka indopMmartis mogaeTscs
0€e3011iHHO, aKIeHT poOUThCsA Ha Iudpax i Qaxrax.
[TocamoBii BxuBaOTh Takok adpesiatypy «BIIO»:
y Till camiil HOBHHI 3a3HaY€HO, IO «KitbKicms BIIO
NOCMIIHO 3MIHIOEMbCA Y 38 SI3KY 3 Migpayicio nooel
3a KOPOOH abo NOBepHeHHAM IX 00 C80iX O0OMIBOK
(modi eonu empauyarome cmamyc BIIO)» [IBam-
kiB, 2024]. TyT KOHIENT «II€pECENeHElb» BIUCAHO
y OIOpOKpaTHYHMN (QpeiiM: JTroArHA Mae 4u BTpayae
craryc BIIO 3amexxHo Bim oOcrtaBuH (moixana 4u
nmoBepHynacs). MOBJIEHHS YMHOBHUKIB 00 €KTHUBYE
TIepeceeHIiB, PO3TIIAAI0UH IX K KaTeropiro 00IiKy,
IO MOXE «Oompumyeamu/empaiamu Cmamycy,
«Mamu npago Ha OONoMo2y» ToUIQ.

YacTo HOBMHHU aKLEHTYIOTh BUMYILIEHICTb Mepe-
CEJICHHS: YXHMBAIOTbCA NPUKMETHUKU «BUMYULC-
HUll», «sumyuteno nepemiwjenui». lle minkpec-
JIIO€, IO MIepecesieHHs cTajtocs He 3 1o0poi Boii, a
yepe3 HeOe3MeKy. Y 3arojloBKax HOBHH 3yCTPi4aeMo
(dopMyNnIOBaHHS Ha 3pa3oK: «npubys eeaxyayiii-
HUll nomse, AKUM 6 obracme npuixaiu 24 nepece-
JeHYi...», «8 obracmi npodxcusae noHao 48 mucay
BIIO» tomo [Jlamikompka, 2024]. OTxe, dpeitm
«TepecesieHeb y HOBUHAX» MICTHUTh Taki OCHOBHI
€JIEMCEHTH: KUTbKICHI MTOKa3HUKHU (THCSAYi, MUTbHOHHI
oci0), iHCTUTYIiHHI nii (eBakyroBajH, TOCENHIIH,
OTPUMYIOTh BUIUIATH), CTaryc (MarmoTh OBIJIKY
BIIO), motpebu (;xutino, monomora). [lepecenenens
y IBOMY IHMCKYpPCi paliie mocrae ik 00’€KT 3axo-
IliB JIep>KaBHOT OJITUKHA 200 CTAaTUCTUYHA OJJUHUILS
COLIIaJILHOTO IPOIIECY.

Inmmii mommpeHuit acmekr — Aomomora mnepe-
celleHIAM. Y TEeKCTaxX 3yCTPidaeThCsl JIGKCHKA COLIi-
QIBHOI MIATPUMKH: «OONOMO2A HA NPOHCUBAHHA,
«BUNIAMU NEPeceleHYIM», «KOMREeHcayii», «nirveu
onsa BIIO» tomo [Jlucenko, 2022]. Hampuxman:
«/[na niompumxu nepeceienyis ypso we y bepesui
2022 poxy 3anposadus eunianiy 0OROMO2U HA Npo-
orcugannsa y posmipi 2000-3000 epu womicauno»
[JIucenko, 2022]. Tyt ¢peiim «mnepeceneHens y
HOBHMHAaX» TMOB’A3aHUU 13 (¢pelMoM «odepKyBad
noriomormy». IlepeceneHiii 300paxeHi K 0coOH, 10
PO3paxoByIOTh Ha BHUIUIATH, MalOTh NPaBO Ha AOTMO-
MOTY, ajleé BOJHOYAC CTHUKAIOThCS 3 OIOpOKpaTHy-
HUMH OOMEXEHHIMH («ompumamu maxy OOnOMO2y
Mooicymy  daneko He 6ci nepecenenyi» [JluceHko,
2022]). Takxum YMHOM, MEOIHUN AUCKYPC MiCILSIMH
npobneMaTu3ye CTaHOBHILE [TEPECENCHIIB, TOBOPSUH
npo «npobremu BIIO», «wo nompiobno 3minumud
TOIIO, ajie pOOUTH 1€ y BiZICTOPOHEHO-aHATITHIHOMY
TOHI (4acTo 1e ¢opMar EKCHEPTHUX KOJIOHOK UM
THTEPB 10 3 TOCAIOBIISIMH).

36ipHuK HaykoBuX Hpans «Hosa dimzomoris» Ne 98 (2025)

[porunexHicTio € HeohiMiHHUI AUCKYpPC TIepece-
JICHITIB Y COIIMEPEkKax, Je JICKCEMa «nepeceleHelyby
HaOyBa€e OCOOUCTICHOTO, €MOIITHOTO 3a0apBIICHHSI.
B onnaiin-cmineHoTax cami BIIO wacto roBopsTh
BiJl TEpIIOi 0COOM MHOXUHU — «MU, NepeceleHyin,
(dopmyroun 06pa3 CHUIBHOTH, 00’ €THAHOI CHIIEHOIO
Oimoro i gocBimoM. Taka KOMyHIKaIlisi CIIPHSIE COJi-
JTAPHOCTI: Y>)KUBAHHS «nepeceiieHyiy BKIFOUYHO CUTHA-
Ji3ye npo igeHTU(iKalir0 MOBL SIK YiICHA i€l rpymny,
Hanpuknan: «Heeoice mu unni, wo empamunu ece?»
[Ananmitnunmii wentp VYIII, 2025]. Tyt noHsTTs
«TepecesieHelb» HAlOBHEHE eMOLIHO: BOHO iMILTi-
Ky€e OlIb yTpaTH I0MY, ajie i TOpAICTh 32 BUTPHMKY,
CHiNBHICTE Aoyi. B iHmMMX BUMagkax KOpUCTyBadi
MOXYTb YXKHBAaTH L€ CJIOBO 3 ipOHi€0 abo capkas-
MOM, pearyro4d Ha CTepPeoTHUNH. 30Kpema, BiIOMO,
0 B JICSIKUX I'poMajax MoOyTyBalld YIEpeKCHHS
II0/I0 TIepecelieHINB (Hanpukian, «Mu He modcemo
donomazamu, MOMY WO 60HU HEGOAUHI, MOMY WO
Hegidomo, uo2o eonu xouymovy [[lakom, 2025];
«oonbacvki He eowiomb y 3CY», «iuwe xouymo
OMPUMATU 2YMAHIMAPKY», «He NPAcHymb WYKamu
pobomy», «i305mb HA KPYMUX MAWUHAXY , «HCAXTUBO
Ccmaeamucs 00 0peHoo8anozo xcumiaa» [€ciHa,
2023]). Y Bignosigs cami BIIO Ta mpaBo3axwucHi
TpOMaJX 3alepedyyloTh MOiOHI cTepeoTuny («Imepe-
CeNeHChKI» Kiline): «Koau Mu 6UKOPUCMOBYEMO
cmepeomunu npo nepecenenyis, mo 3a0y8aemo, o
KOJICHY JIIOOUHY 8APMO PO3270amu iHOUGI0YaibHO, a
He giulamu ApIUKY «IY2AHCOKUX» YU «OOHEeYbKUXHK
[E€cina, 2023]. ToxiOHI perutiku CcBiT4YaTh MpoO JUC-
KYPCUBHY CTpaTerito 3aXHCTy BIACHOI IPYIIN Ta Pyii-
HYBaHHsI HETaTUBHOTO 00pa3y mepeceseHis. Takox
NoOYTy€e TEPMiH «HesuOUMi nepecenenyiy», SKUi CTo-
cyethes Takux kateropiii BI1O, sk «woou 3 ineanio-
HiCMIO, MAAOMOOILIbHI neHcionepu, cim’i 3 Oimbmu,
0cobu, siKi nompedyIomb CMOPOHHLO20 00270y, a
maxooic mi, xmo He mae Ooxkymermie» [l'opOaHb,
2025]. OTxe, y BHYTPILIHBOTPYTIOBOMY KOJIi TOHSATTS
«TIepPECENICHEIb» MOXE Maru IIe W OI[iHIOBAJIbHUN
KOMITOHCHT: TIIO3UTHBHA COJIIApPHICTD «Mu, nepe-
cenenyi» abdo X TOJIEMIYHE MPOTUCTABICHHS <« MU —
nepeceneny» NPOTU KBOHU — MICYEBDY.

CroctepexeHo, 1o B 0(iliiiHO-HOBUHHOMY IPO-
CTODI JIEKCEMa «IepecesICHeNb» PIIKO CYIPOBOIKY-
€TBbCsl OyNb-SIKOIO EKCIIPECi€lo, TOHi SIK Y >KHBOMY
CITIJIKYBaHHI TIEPECEJICHIIIB BOHO YacTO CTOITh MOPSIT
3 eImiTeTaMH UM eMOLIIMHUMU Bupazamu. Hanpuknan,
y COLliabHUX MepeKax MO)KHA TOOaYUTH 3BEpPTaHHSL:
«/lopoei nepecenenyi, mpumaiumocs pazom...» — TyT
NPUKMETHHK «Jopozci» BUPaXKae TeIlle, CIiBUyTIUBE
craeneHHs: Beepequni crniabHOTUH [[[O «BIIO VYkpa-
iHu»]. B iHmIOMY BHIIa/IKy, HABMAKH, Y KOMEHTapsX
MICIIEBUX MEIIKAHI[IB TPAILISIIOCS 3HEBAXKIIUBE «HPU-
ixanu mym nepecenenyi...» — i3 HETaTUBHOIO KOHOTa-
miero. Taki BUIMAIKA HE MAcOBi, ajie BOHU BILTUHYIIN
Ha (OpMYyBaHHSI «00pa3y MepeceNeHIs» y CyCIilb-
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Hill CBiZOMOCTI. 3arajoMm jke aHalli3 4ar-TpyIl MoKa-
3y€, IO IIEPECeNeHIl MNparHyTb pPeNpe3eHTyBaTH
ce0e MO3UTUBHO: SIK 3aKOHOCITyXHSIHI TPOMAaJsIHH, SIK
JKEPTBU BiliHHU, IO MOTPEOYIOTh PO3YyMiHHS, a0 SIK
AKTUBHI JIFO[U, IO JOJA0Th TPYAHOIII. BiamosigHo,
MOHATTS «IEepPecesICHELb) Y iXHbOMY BIIACHOMY AMC-
KypCi MiCTUTh 3Ha9HO O1JIbIIIE 0COOUCTICHUX JIeTaJIeH,
aHbK y MexiitHOMY. JIFomu po3IoOBiIar0Th CBOI iCTO-
pii: «/Ipotiwina 32 Oui «mMapiynonbCcbko2o nekiay...»
[Toproma, 2024]. ¥ Ttakux poO3MOBIIAX Nepecee-
Hellb — 1€ JIFOMHA 31 3pYHHOBAHOIO J0JIEI0, aJie TAKOXK
repoii OyaeHHOro (poHTY OOpOTHOM 32 HOBE KUTTH.

[lincymoBytOuM, MOXHa BH3HAUUTH JAEKiJIbKa
KIIIOYOBHX (PpEHMiB KOHLENTY «IIEPECEIICHELbY:

AominicmpamueHo-cmamucmuyHul dpetim:
repecenieHenb K ONWHUIL OONiKy, HOCI cTrarycy
BIIO, orpumyBau momomoru. Lleit ¢petim nominye
B o¢imiiHMX TOBigOMJIeHHSX. BiH 30upae arpu-
oytu: nosinka BIIO, BuruiaTy, ®HUTII0 BiJ IepKaBH,
KibKicTh, Mirpamis. Hanpuknaa, ypuBOK HOBHHHU:
«Hapa3zi 6 obracmi npooicusae nonad 48 mucay
BIIO» [Jlanikonubka, 2024 ] mogae mepeceseHiiiB came
y TaKOMY paKypci.

Coyianvno-npobnemuuti  @peiim: TepeceseHelb
SIK HOC1# corianbHUX TIpobieM i moTpeo (Opak KuTia,
pobotw, inTerpais). Liei ¢ppeiim npucyTHil sk y 3MI
(amamiTH4HI CTarTi, 1€ TMEpeNidyloThCs MPoOIeMu
BIIO), Tak i B caMux niepeceseHiliB, KOJIH BOHH 00T0-
BOPIOIOTH TPYIHOIII: TIOMTYK poOOTH, BUCOKI IiHH Ha
OpeHIy JUIsl TIepecelNeHIliB, HeOOXiTHICTh CTaBaTH
B Yepru 3a Jonomororo touio. Hampuknaa, y crar-
Ti-KOJIOHIIi FOPHUCTKA OIMCY€E CKJIAIHOIII OTPHUMAaHHS
BUIUIAT AJISL «Cmapux nepecenenyie» (TUX, XTO MaB
ueit craryc 1o 2022 p.), 3a3Ha4aroun: «3i «cmapumuy
nepecenenyamu Cumyayis mpoxu cCKi1aoHiud ... ompu-
Mamy KOwmuy Ha APONHCUBAHHS MONCYMb OANEKO He
eciy» [Jlucenko, 2022]. Tyt «cmapi nepecenenyi» — 11e
oKpemuid (peiim: 1roau, mwo Oyliu MepeceIeHIsIME 3
2014-2015 pp., i im y 2022 p. noTpiOHO Oyn0 32HOBO
MiATBEPIKYBATH CTaTycC.

Emoyitino-ioenmuixayivnuii - ¢gpetim: nepece-
JICHEUb SIK WIEH CIUIBHOTH, L0 MEPEKUia TPaBMy
BiliHM. BiH XapakrepHuii ans camoxkomyHikaii BITO.
VY pamkax nporo ¢gpeiiMy BUCYBarOThCS Ha TEepeIHiH
IUTaH Taki eeMEeHTH: yTpara oMy, OoJicHi crorany,
CTaTyC «UYXHHIS» Ha HOBOMY Micli, ajne TaKoX
comimapHicTh 1 B3aemomoromora. KirrouoBi ciioBa:
oim, cim’s, epomada, Hawii 100U, UYYIICUHA, NOBep-
Henns. Hanpuknaz, y TpynoBuX 0OrOBOpeHHSX Iepe-
CeJIeHIIl AUIATHCS MOPaAaMu, SIK 3HAMTH MPUXHUCTOK,
SIK TIEPEXHUTH HOCTanbrito. OOUH i3 JOMKUCIB BOJIOH-
TEpiB MICTUB Takuil Mecemx: «Koau dopoza do0omy
e 0ogaea, 20106He — He tUmu il HaoOunyi. Bumywieni
nepecenenyi 3HaOMb, WO MaKe MiKamu y Hegioo-
Micmy... Ha 3axapnammi 6onu 3Haxo0smuv nio-
mpumxy oone 6 oonomy...» [Global Empowerment
Mission Ukraine]. Lis ¢pa3za, mommupeHa B coume-
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pekax, mokasye MIHOOKY MeTaopH3alilo JOCBiay:
«0opoea 0000My» CUMBOJI3Y€ K OyKBaJbHUN LUIAX
TIOBEpPHEHHsI, TaK 1 MeTaQOpUYHUI Tpolec, a Haro-
JIOC Ha «He Umu HaoOuHyi» BimoOpaxkae 3ryproBa-
HICTb NIepEeCEIICHIIIB.

Hopmanizayitinuii ¢ppetim: nepeceneHenp sK 3BH-
YalHUA 4IeH CYyCHiIbCTBA, «MakKuii camuu YKpai-
Heyv». llell ¢peiim croctepiraeTscsi y HparHeHHi
BIIO 3usTH cTurMy «iHmocTti». Hanpuknan, y puto-
pHLI IeSKUX MEpeceNeHiB 3ByUuTh: «Mu maxi o,
AK 1 6Cl, NPOCMO HAM HE€ NOWACMUIO 3 MICYem npo-
arcugannsy. Uepes 1e BOHU ICKOJIN HaBIiTh YHUKAIOTh
OKpEMOT0 HAaroJIOLIEHHST Ha CBOEMY CTaTyci, 1100
iHTerpyBatucs. HaroMicTs y BUMYIIEHO OQiliifHHX
CUTyalisiX (OTpUMaHHS JONOMOTH, BiBIAWHHU Tr'yMa-
HITApHUX LEHTPIB) BOHH 3MYILIEHI HAroJOIIyBaTH:
«A nepeceneneyv». 1la amOIBaJIEHTHICTh TEX BiJ0-
OpaskeHa B JHMCKYpCi: 3aJIe:KHO BiJl CUTYyauii JIOOUHA
MOKE IMUIIATHCS CBOEIO CTIMKICTIO SIK MepecesIeHIIs
a0o0 X, HaBIIaKH, BOJIi€ HE 3raJlyBaTH Ipo 1ie, 100 He
OyJ10 ynepemKeHOro CTaBIeHHS.

OTxe, CyOKOHLIENT «IIepeceeHelb» € 0araToBu-
MipHUM. Y MeZia BiH NepeBaskKHO AEMEepCOHaNTi30Ba-
HUI, y3arainbHEeHUH — [1e KaTeropis JroAei, 1110 IoTpe-
OyroTh yBaru nepkasu. Y moeieHHi camux BI1O Bin
Jy’Ke TIepCOHATII30BaHUM — 1€ «MU, 100U 31 CNITLHOIO
6i0010», 4acTO 3 BIITIHKOM «MU — He JHcepmeu, Mu
bopemocs». Tlpore 1 TaMm, i TaM LIeH KOHIIENT HEBiJI-
JTUIBHUH BiJ TEMH JIOMY, BTpaTu Ta MOLIYKY HOBOTO
MICIISl,  TAKOXK BiJl TEMH JOPOTH.

«/lopora» B yKpaiHCBHKIi MOBi O3Hayae MUIIX,
SKAN BUKOPUCTOBYETHCS ISl IEPECYBaHHS, MapLIPyT
CTHONMyYeHHsT MiX IyHKTaMH. Y OyKBaJbHOMY CEHCi
Jgopora € Qizn4yHO0 yacTHHOW NaHamadrty, iHbpa-
CTPYKTYpH. Y KOHTEKCTI IlepecesIeHIIiB 10pOora mocrae
SK HEBIIJIbHA YacTHHA TXHBOTO JOCBIY, aJke, 00
CTaTH TiepeceseHIIeM, JTIOANHA Ma€ TPOUTH J0POTOI0
3 PLAHOTO JAOMY J0 HOBOTO Micisd. BinmosiaHo, y Tek-
CTax Mpo TepeceNeHHs YacTO OMHUCYETHCSI caM MPOLeC
MIEpEMIIIEHHS: TPUBATICTh 1 CKIAJHICTh MOIOPOXKI,
HeOe3MeKy, MO YeKald Ha IUIAXY, YMOBU IOPOTH
(3atopwm, pyitnyBanns1). Hanpuknan, y marepiani Cyc-
MUTBHOTO MPO €BaKyamlilo ponuHu 3 JloHewynHW Ha
PiBHeHIMHY 3a3Ha4eHO: «/Jopoea mpueana nonad 20
200ut. I3 coboro 6onu 63U 00512, 3acobu 2izieHu ma
0sox cobak...» [Jlamikompka, 2024]. Lis gerams mia-
KPECITIOE BAXKKICTh MOJOPOXKI — Maibke 100a B 10po3i,
MiHIMYM peueii, HaBiTh JOMAIIHI YIIOOIEeHII BUBE3EHi.
Taki KOHKpeTHi onck GopMyIOTh hpeiM «egaxyayi-
tiHa 0opo2ay»: TOBra, BUCHAXJIMBA, YaCTO HeOe3eyHa.
Y HOBMHAX HEPIIKO 3’SIBISIIOTHCS 3TaJKH TPO «e8aAK)-
ayitini Kopuoopuy, «UISIXU e8axyayii», HaIPUKIAL;
«Yemsepmuii 3a 06a mudichi: Ha Kumomupwumny
npubys eeaxyayiiHull Nomse i3 UMYUEHUMU nepece-
qaenysmu 3 [loneuuunuy [bytro, 2023]. Tyt «mopora»
BepOalTi3y€eThCs Yepe3 eBaKyallito: TOOTO BU3HAUCHHUN
0e3MeyHni MapIIpyT, 1O JIa€ IIAHC MOPATYHKY.
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VY po3noBiAsX caMuXx IepeceeHLiB J0pora 4acTo
3raly€ThCsl SIK IEPETOMHUI MOMEHT, CHOBHEHHUH Jpa-
MatusMy. JIroau onucyroTh, IK BOHH BHIKIKAIU Mij
oOcTpiamu, sIK CTOSUTH Y 0araToKiJIOMETPOBHUX 3aTO-
pax, sik OaumIu 3pyHHOBaHI MOCTH. Y TPYNOBHX YaTax
MOXHa MOOAYUTH AOMIMCH, 1€ IepeceNeHll palsiTh
OIHE OTHOMY LIO0ZI0 MAapIUpPYTiB: «Xmo ixas HedagHo
dopoeoro i3 3anopidxcoica na [uinpo uepes Bacuniexy?
Yu nponyckarome, uu Oezneuno?» [llepeceneni
UA]. Taki nuTaHHs MOKa3yOTh, III0 JOPOTa B OyKBaJIb-
HOMY CEHCi € NpeaMeToM TypOOTH Ta IUIaHYBaHHS:
MOTPIOHO 3HATH, SKi IOPOTH BITKPHTi, Je OIOKITO-
CTH, Jie TPUBAIOTh 00i. OTXKe, y MPaKTHIHOMY BUMIipi
KOHILIETIT IOPOTH AJIs [IEPECENIEHLIB — LIe HacaMIlepea
mgx 10 Oesnexu. Komu mromvHa Tikae Big BIMHH,
JOpora JOPiBHIOE MOPATYHKY, ajie BOQHOYAC AOPOra —
e ¥ pusuk. L moaBifiHICTh BiIOMBAETHCS B MOBHHX
BHCIIOBaxX. 3 OXHOTO OOKY, «dopoea srcumms» — Tpa-
TUIiiHa MeTadopa IS IUIAXY, M0 PATYE. 3 1HIIOTO
60Ky, rmoctae o0Opa3 HeOe3NMeYHol JOpOTH: Tepece-
JeHIi p031'IOB1I[aI-0TI> mpo 0OCTPiNK KONOHH OikeH-
LiB, PO JrOACH, 3arulnux y 1opo3si. Y mMenia Tpams-
JIMCS 3arOJIOBKYM Ha KIITANT «dopoza cmepmi». OTxe,
¢izn4Ha JOpoTa CTAa€ CUMBOJIOM JI0JTi: KOMY CYAHIOCS
MPOiXaTH — BIDKUB, KOMY Hi — 3arMHYB Ha y30i4di.

KonmenTt «mopora» wmae Oarari memaghopuuni
Modxcaugocmi, 1 TIEpEeceNeHIli, K IOKa3ye aHali3,
4acTO HECBIZIOMO BAAIOTHCS A0 MeTadop «rcumms ax
00p02a», «NOGEPHEHHs 0000oMY K 0opozay. OIHIE
i3 IeHTpanbHUX € MeTadopa «dopoea 0odomy», sKa
YOCOOIFOE TTparHeHHs TOBEPHYTHCS IO PIIHOT OCEITI.
s meradopa Moke BUKOPHCTOBYBATHCS AK y Mps-
MOMY, TaK 1 B mepeHOcHOMY 3HadeHHi. Hanpuknan,
BOJIOHTEPH, HiATPUMYIOUHM IEpPECENCHIIB, MHLIYTh
po  «dose2y 0opozy 0odomy», MO O3HAYAE Te, IO
MOBEpPHEHHs He Oyne IBUAKUM — BiliHa 1€ TPHBAE,
i € Oararo mepewkon. Y 1ii Mmeradopi nepeceneHui
YABIISIFOTHCS SIK TIOOPOXKHI, IO HAYTH A0 CBOET METH
(BIIHOBUTH BTpaueHe, IIOBEPHYTHCS B PiTHUHN Kpaii),
a BilfHa Ta OKymaIlis — sIK Ti IEPETOHH, IO MOJOBXKY-
I0Th 1 YCKIIaIHIOIOTh HIISX.

3araJioM y MOBJEHHI BHUMYIIEHHX MIirpaHTIB
SICKPaBO NPOSBISIETHCS yHIBEpPCAJIbHA KOHIETITYalbHa
Metadopa «rcummsa — ye nooopoxcy. Y BUNAIKY
nepeceneHliB 1 meragopa HaOyBae OyKBaJbHOTO
BUMIpY: IXHE )KUTTA HEPETBOPUIIOCS Ha BTEUY, MaH-
IpiBKy HE3HAHOMHMH MICLSMH, MOIIYK TNPHUTYIKY.
Tomy Mexka MiX MOpSIMUM 1 NMEPEHOCHUM BXXKHBaH-
HSM «IOpOTW» CTHpaeThecs. Komum mepecerneHensb
Kaxe: «Moe acumms — cyyinona oopoza» [Ilepece-
nenni UA], e MOXXe OIHOYACHO 3HA4YMTH 1 Oararo
nepei3aiB, 1 BIACYTHICT BIAYYTTA CTaOUIBHOTO «Mnpu-
mynky». Hanpukimaz, oIuH y4acHHK 00TOBOpEHHS
ripko 3ayBaxkuB: «Mu eoice pik, sk euixaau, i 0oci He
obnawmysanuca: HiOU 3acmpsenu Ha O0po3i Midic
oomom i nogum srcummsim» [llepecenenmi UA]. Le#
o0pa3 «3acmpsenu Ha Ooposi» Tepenae cTaH HEBH-
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3HaYCHOCTi, TAMYACOBOCTI, IKUH MPUTaMaHHU Oara-
thoM BIIO. Takuii cTaH KOTHITUBHO OCMHUCITIOETHCS
SK «HiABIIICHICT MK IMYHKTOM A 1 myHKTOM b».

OTxe, y IOUCKYpCi TpO TMEpeceseHIliB MOXKHA
BUOKPEMHTH JIeKiTbKa CMHCIOBHUX PaMOK, IOB’s3a-
HUX 13 JIOPOTOIO:

Dpetim «dopoza-esaxyayisy — KOHKPETHUH MaplI-
pyT BTeui. Moro enemenTtu: BiampaBHa Touka (pimHe
MICTO YM CeJo), MyHKT Mpu3HadeHHs (Oe3neqHuit
perioH), TpaHCIOPT (aBTO, MOTAL, Milla X0/a), 4ac y
JIOpO3i, TpymHOIIi (O10KIOCTH, 0OCTPLIH, BiICYTHICTH
naneHoro). [lpuknamu: «guidicoxcaiime, 100u, mam
6ce Oyoice No2ano» — 3aKINK, IPOLUTOBAHUH Yy HOBHHI,
1 jpani Wae omuc epakyailii; abo cBimueHHs: «Mu 6ui-
Xanu paHeHvKo, wob He nompanumu nio 06cmpinu Ha
00po3iy. Taki BUCIOBU (DIKCYIOTH JOPOTY SIK YaCTHHY
peansHOI mofii. [[{opomenko, ["anactok, 2024].

Dpeiim  «0opozca-nosepHenusy — UUISIX Haszaxl
0 JOMY Ha 3BiJbHEHi Tepuropii. Y 2023-2024 pp.
YUMano mepecenenuis, ocoonuso 3 KuiBmmnu, Yep-
HIT1BIIUHYU, XapKiBIIWHY, TIOYAJTH TOBEPTATHUCS,, KOJIU
ixHi HaceneHi MyHKTH Oy A€OKyMoBaHi abo cuTya-
1is cTana Oe3MeyHINIow. Y HOBUHAX MPO I MUY Th:
«llepecenenyi macogo nosepmaiomvcs 0000MY»
abo 3 TpuBorow: «Yomy BIIO nosepmaromvcsi Ha
TOT?» (TMM4acoBO OKYIOBaHi TEPUTOPIi) — 0OTOBO-
PCHHSI BUITJIKiB, KOJIM JIIOIN PU3HMKYIOTh 1XaTH Ha3a]l
M OKymalilo 4yepe3 Tyry 3a AOMoM [€Bporeiicbka
Joneuuuna]. TyT 3HOBY X «dopoza 0000My» MOXKE
OyTu HeOe3MeuHO0, ane HaOyBae 3HAUCHHS «ULTAX 00
c60600u, 00 CB0€T 3emiiy.

Memapopuunuii gpeiim «ocummesa dopoeay —
3arajJpHO(1TOCOPCHKUI 00pa3 HUIIXYy SK JFOACHKOI
Joini. Y nepeceiIeHChbKOMY AUCKYpCi BiH 3a0apBiIeHUI
ocobmuBuMH BiaTiHKamu. Hampukian, neski mepe-
CeNeHI, SKi MepeXun BAPYre BUMYIIECHE Iepece-
neHHst (ynepiue, Hanpukiazn, i3 YopHoOMIBCHKOT 30HH
abo «crapi» mepeceneHui), ToBopsTh: «Taxa eoce
Mosi donsi — ece oicumms 6 Ooposi» [IlepeceneHii.
Facebook]. Tyt nopora o3Hadae 0110, IPUIOMY JIOJTIO
HEJIETKY, 3 TOBTOPIOBAaHUM MOTHUBOM YTPaTH IOMY.
[Hmmit BumMip wiei metadopu — gopora sk BHIIPOOY-
BaHHS BipH. Y peNiridHoMy OUCKypci (HampuKiam,
y CEepelOBHIL MepeCceiIeHIIB-BIpsSH) TParUIsSIOTHCS
BUCIIOBH: «[0cnodv 6ede mene 00po2oio unpooy-
saHv» a00 «Mu iidemo xpecHoio 00poeoro, ane ipumo
6 uydo Gockpecinms Hauiozo oomy» [llepeceneHmi.
Facebook] — mpsiMa aHasioris 3 XpuCTHSHCHKOIO «Xpec-
HOI0 00p020io» (LUIIXOM CTPaXKJaHb) 1 MONANIBIIUM
BOCKPECIHHSIM, L0 CUMBOJIIYHO 3PO3YyMiIO B KOHTEK-
CT1 3pyHHOBaHUX MICT, IKi XOUEThCS BIAPOIAUTH.

Enoyivino-oyinnuii.  ¢@peiin  «saxcxa/necka
Odopoeay. Emitetn, 110 OMUCYIOTH JOPOTY, Mepena-
I0Th €MOIIIiHEe CTaBlIeHHs. «Bajcka 0opoza» — He
yuiie npo (Gi3uyHi TPYAHOIII, a i MPO MCUXOJIOTYHI.
Y HOBHMHAX 3acCBiJueHa IMTATa MEPECEIICHKH Mpo ii
JOMAIIHIX TBapuH: «Bownu ixanu nonad 20 zo0um y
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noms3zi. [{na nux ye 0y10 dydce cmpecogo... ye oyna
iXHs nepuia nooopodic... nomim yxce 3gurauy [Jlami-
Ko1bKa, 2024]. Lle BucioBmIIa )iHKa Ipo codak, aie
(hakTruHO 1 Ipo cebe: mepina MogoOpox Oyia crpe-
com. ToOTo mopora AOpiBHIOE CTpecy, BUIPOOY-
BAHHIO HA MILHICTb.

Cumeoniunuii @petim «oopoea ax 06 €OHauHs/
po3’conannay. Y  TIEPECEeNeHChKOMY  KOHTEK-
CTi mopora pozminmia ciM’i: XTOCh BHiXaB, XTOCh
TummBces: «Mama we naamye npuixamu cioou, yexaro
iT. 3euuaiino, wxooa 6yde, aKuo npuiemums (CHa-
pa0) y 6younox» [Jlamikonpbka, 2024]. Iloku matu He
Ipuixaa, MiX JOYKOFO 1 MaTip’ 10 JISKHUTH IOpOTra — SIK
BiJICTaHb, K Oap’ep. IcHye BUCHIB «iinia posmedrcy-
8aHHAY, O TTO3HAYAE K (PI3UIHUN KOPIOH MiXK OKY-
MIOBAaHOIO Ta MiJAKOHTPONBHOIO YKpaiHi TEpUTOpIETO,
TaK 1 PO3KOJ Y POJIUHI Y 3B’5I3KY 3 TIEPECEICHCTBOM ii
YaCTUHH. Y CYCHIIbHOMY BHUMIpi IOpOTH IIepeceneH-
LiB MPOTATHYIUCS 1O BCild YKpaiHi, 3B’ s13aBmu Cxin i
3axin, [TiBaens 1 I1iBHiY.

Orxe, Maibke KOXXKHA ICTOpis TmepeceneHus
MICTUTh MOTHB JIOPOT'H — Y TO BTEUi, YU TO OarkaHHS
nmoBepHyTHCS. ToMy Hepinko oOu/IBa IOHATTS BepOa-
J3YI0ThCSI IOPYY, HANPHUKIAJ 3arojIOBOK iHTEPB’IO:
«/losea Oopoeca nepecenenys: icmopia cim’i, wo
06iui mixana 6io gitinuy» [llepecenenui UA]. ¥V Hux
«aopora» MeTad)OpHyHO XapaKTepu3ye A0JIO0 iepece-
JIeHIIs. Y CBiIOMOCTI MEpecelNeHIliB Jopora Ha0yBae
0CO0IMBOrO €MOLIMHOTO 3apsiay: Le Loch Oinblie,
HDK IpOCTO BifcTaHb MK IyHKTamu. Lle cumBon
ixaporo crarycy. llepecenenenp — ue Toil, XT0 «8
00po3i» (HaBITh SKIIO BXXE OCEIUBCS THMYACOBO).

VY comianpHUX Mepekax HepecelieHIiB 3ycTpida-
FOTHCS TAKOXK OLTBIITI KpeaTUBHI MeTapOpH 3 JOPOTOIO.
[Ipumipom, ONMUCYIOUH CIINBHOTY, OAWH KOPUCTYBad
MOPIBHAB YCIX TEpPECeNeHIlB i3 TOAOPOXKHIMU Ha
BEJIMKOMY LIUAIXY: «Mu Haye Kapasam, wo pyxacmucsl
uepe3 nmycmenrd: Xmocs ide nonepedy, Xmocob 8io-
cmae, aie Mu RIOMPUMYEMO 0OHE 00HO020, W00 HIXMO
He 3azyouecs oopoeor» [llepecenenui. Facebook].
Takuit 00pa3 kapaBaHy — KOJIGKTHBHA IOpOTa — FrapHO
nepenae conigapHicts rpynu. Jopora TyT mepecrae
OyTH iHAMBIZYaJIbHOIO CTEXKOIO 1 cTae MeTadoporo
CHIJIBHOI J10JI1 1 B3aEMOJOIIOMOTH.

B odiniitHomy nuckypei (Hampuknan, Tese-
rpamM-KaHaJld, Jie¢ MyONIKYIOTb OTOJOLICHHS JUIs
BIIO) o6pa3 moporm Mmaiixe BiACYTHiH sK MeTa-
(dopa, ame mpUCYTHIN OyKBaJBHO: TOBIIOMIISIOTH
po MOXJIHMBOCTI BHi3my. Hampukmazn, orojomieHHs
B Telegram-kanami: «be3kowmosna esaxyayis:
Yacie Ap — Kocmanmuniseka — /Jninpo, 13 mpaens,
3 MUMYACOBUM NOCELEHHAM MA MONCIUBICMIO 0e3KO-
wmosHo euixamu dani — 3axiona Yxpaina, €eponay
[[lepecenenmi UA]. Tyt 0aunMo po3raimyXeHHS
Joporu: crovarky a0 /Hinpa, a gani — abo Ha 3axif
VYkpainu, abo B €Bpomy. Y TEKCTi Ll¢ TOAAHO SIK
JoricTiYHa iHpOpMallis, aje KOTHITUBHO BigoOpaskae
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MOJICNIb «dopoea 3 nepecaokamuy: 0araro mepece-
JICHLIB HE 3yIHUHSAIOTHCA Ha MEPIIOMY IyHKTI, a pyXxa-
I0ThCS Jaii. BifmoBigHo, 3’IBUBCS (PEHOMEH «6MO-
PUHHO20 nepeceiieHHsy: TIOAH, O CIIEPIIY MoiXanu 3
npu(pPOHTOBOT 30HU A0 BiAHOCHO CIIOKIHHOTO MicCTa,
a TMOTIM Yepe3 MOBTOPHI aTakd a0 iHIII YHHHHUKH
BUMYIIEHI 11Ie pa3 3MiHUTH Micue. KoxkeH eran noxo-
POXi — HOBHH BUTOK KOHLIENTY «aopora». OTxe, IS
YaCTHHU TepeceNieHIiB Jopora IMepeTBopuiacs Ha
croci0 XKUTTs, BOHH BiI4yBalOTh ce0€ BIYHUMHU MaH-
JpiBHUKaMH IIPOTU CBOET BOJII.

[opsin i3 «aOPOro» OMU3BKUM MOHATTAM €
«IUIAX» (CHHOHIMIYHE, X04a «IIUISIX» YacTillle BXKH-
BAEThCS y MeTapopuyHoMy ceHci). Tak caMo BHUKO-
PHUCTOBYIOTECS JIECTOBA «iXxamuy, «imuy», «nosepma-
mucs» — yci BOHH 33Jal0Th JuHaMmiKy. Hampukman,
y 3BEICHHSIX YUTAEMO: «I3 npuppoHmosux mepumo-
pitt npubynu 20 noodein» [Hopak, lanunsayk, 2024] —
npulyiH, OTKe, MOJO0NAIH JOpory. AGo «noixanu 6i0
IlIHU, OOMONAMb YACKOBO ...» — CIIOBA TIEPECEIICHIIS
Npo Te, YOMY BOHHU BUpIIMIH pymuTH [Jlamikompka,
2024]. ToOTO HaBiTH 0€3 3TrajKu CIOBa «IOPOTay,
cami JiecioBa pyxy HIyTh K MapKepy KOHLIENTYallb-
HOi IPUCYTHOCTI JOPOTH.

OTxe, KOHLENT «JOPOray» B KOHTEKCTI MepeceieH-
IiB OXOIUTIOE: Cy0’€KTIB AOPOTH; KOHKPETHI JOPOTH
(MapmpyTH, TpacH, TPAHCHIOPT); MIpOLeC PyXy (BUI3,
eBaKyallist, MOJOPOXX, MOBEPHEHHS); METY PyXy (IiMm,
Oe3neune Mmiciie); nepenikonu (BifiHa, cTpax, HeOe3-
neKa, BifCTaHb); MeTadOpUyYHi 3HAYCHHS (KHUTT,
JIOJIsl, Halis, CHUIBHICTB). Y TMOEIHAHHI KOHIICHT
«1opora» Ta CYOKOHLENT «IepecelieHelby NaloTh
LiTiCHY KapTUHY: TiepecesieHellb Ha 10po3i )KuTTs. He
BUTIAJIKOBO B XyAOXKHIH JiTEpaTypi 4u MyOmiUCTHII
MOXe 3’ssBUTHCS 00pa3 «Omiccesn (MaHAPIBHUKA, IO
nparHe J0/oMY) SIK aHaJioT MepeceseHls — Ie Iie
OJIMH TOTEHIIMHUI KyIBTYPHUH KOA, MpUTAMaHHUH
BOMY KOHIIETITYaJIbHOMY TOJIO.

BucHoBKkM i mepcmeKTHBHM NOJAJBIIMX PO3-
po6ok. [IposeneHuii aHami3 MmokaszaB, II0 KOHIICHT
«Iopora» Ta  CyOKOHIENT  «IepeceieHelby K
«cy0’€KT AOpOTU» BiJirparoTh KIKOYOBY POJIb Y MOB-
HOMY BifoOpakeHHI ()eHOMEHY BUMYIICHOTO BHY-
TPILIHBOTO MepeMillieHHs B YKpaiHi Ta MaroTh 6araro-
HIApOBUH 3MICT, SIKWH BapilOEThCS 3aJI€KHO BiJ] THITY
muckypey. CyOKOHIIETIT «IepeceyieHelb» Y HOBHH-
HOMY JIUCKYPCI peatizyeThCs 31e0UThIIOro uepes odi-
midHO-ATOBUE (peliM. Meniapenpe3eHTalisi nepe-
CEJICHIIIB HEUTPAJIbHO 00’ €KTUBOBAHA: 11¢ KaTEropis
rpomasiH 3i crarycom BIIO, sikux KibKicHO 00iKO-
BYIOTb, SIKUM HaJal0Th MaTepiaibHy JIOTIOMOTY, SIKUX
PO3MINIYIOTh Yy TEBHUX Micusax. JIOMIHYIOTh KOH-
TEKCTH CTATUCTHUKU Ta COLAJBbHOI MOMITHUKH. EMoO-
1iliHa HEHTPAJIBHICTH 1 IUCTAHIIIS — XapaKTEePHI PUCH
OTO JAUCKypcy. HaTomicTh y muckypci nepeceseH-
iB (COIMEPEKEBOMY) CYOKOHIICTIT «IIEPECEICHEIIbY
HATIOBHGHUN OCOOUCTICHMM, EKCIIPECUBHUM 3MiC-
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ToM. BracHe Ha3uBaioum cebe «IepeceeHIIMIY,
JIOOW BKJIAJAlOTh TYIW HEPEXUTHHA NOCBII yTpaTh
ZIOMY, CTpaXXIaHHS, ajie 4acTo W rOpHiCTh 3a BIACHY
cTiliKicTh. CIOCTEPITraroThCs BUIAIKA BOPOXKOTO Ta
3HEBAXXJIMBOTO BXMBAHHS CJIOBA «IIEPECENICHLI», 1110
CIIOHYKaJIO MOSIBY 3aXMCHUX KOHTPAUCKYpCiB. B 060x
BUIAJIKAX SAPOM KOHLENTY € «IOOUHA, W0 NOKUHYIA
PIiOHULL Oim uepe3 giliHy», alle aKIEHTH 3MiIIeHO: a0o
Ha cTaryc i noTpedu, abo Ha IIEHTUYHICTH 1 TOCBI.

KonuenT «mopora» B mOCHiIKyBaHOMY Martepi-
aii BUCTymae sk (pi3ndyHa i OTHOYACHO CHUMBOJIIYHA
peanbHicTh. [lng mepeceieHus aopora — me KOH-
KpeTHHH LIUISIX yTe4i YM MOBEPHEHHS, L0 HEPiAKo
BHU3HAYA€ MEXY MK XHUTTAM 1 CMepPTIO. Y HOBH-
Hax J0poraM HOPUIUISIOTH yBary B KOHTEKCTi €Ba-
Kyalid (3ragku Mpo KOPUAOPH, MapHIpyTH), aie
MeHIe Metadopusarii. B ocoOucTuX po3noBigsix ta
He(OopMaIBHOMY CIIJIKYBaHHI JOPOTa IMEePETBOPIO-
€ThCS Ha MeTadopy KUTTEBOro nursaxy. HaiOimpm
3Hauymi MetaopudHi oOpasu, BUSBICHI y MOB-
JIEHHI MepeceNeHIliB, — «dopo2a 0000m)y» (CUMBOI
Hazil Ha HOBepHeHHSI) Ta «0082a/8adcKa 00po2a»
(cuMBOI prI[HOI_HlB i BI/IHp06yBaHI> noim). Korment
«1oporay» TICHO IOB’S3aHMH 13 MOHATTAMH PYXY,
3MiH 1 wacy: st BITO xuTTs po3mimmiocs Ha «0o
Odopozuy (0 BiliHH, KoK OyB AiM) 1 «nicis dopoeuy»
(y HoBOMy wMicti). Tox mopora OCMHCIIOETBCS SIK
MEePEeIOMHUI MOMEHT, SIKMH yCce 3MiHMB.

MoBHHI aHaNi3 MATBEPANB, IO Maike KOXKHE
MOBIIOMJIGHHSI TIPO  TIEPECENICHIIB  IMILTIIUTHO
MICTUTh «IOPOTY» (K IUIAX €BaKyallil 4u Mirpa-
1ii), a 00roBopeHHs JOpir (MapupyTiB, KOPHIOPIB)
3aBXKIM MArOTh HAa yBa3i THX, XTO HUMH PYXa€ThCs,
T0O0TO mepeceneHliB. KOrHiTHBHO MOXHa CKas3ar,
mo chopMmyBaBcsl y3araJbHeHUH 00pa3 «mepece-
JICHLS B JOPO31» — JIIOAMHH, SIKA 3HAXOJUTHCS MIXK
MHHYITHM 1 MaliOyTHIM, Y TPaH3UTHOMY crani. Lleit
06pa3 HOiATpUMY€ETBCS 1 B Mac-Mexia ((bOTor‘pacpu
JofeH Ha BOK3aJlaxX, B aBTo6ycax i3 BaJTizaMu — B13y—
aJbHa 1IIOCTpaNis KOHLENTY), i B caMOMy MOBJICHHI
nepeceneHliB (po3MOBHU PO Te, SIK JOBro no0upa-
JIUCS, CKUIBKY 1€ TXaTu 10 JOMY TOILO).

[lomo AWMCKYpPCHBHUX CTpaTerii, To B Memiil-
HOMY JHCKypci, ne mepeBaxae odiniiiHo-iHdop-
MaTUBHUHA CTHJIb, KOHIENTH «IEpeceieHenb» 1
«IOpOra» CIIyKaTb MEPEBAXKHO VIS MOBIIOMIICHHS
(akriB (xinpkicts BIIO, cran mnuisixiB, moxii eBa-
Kyauii) Ta (QopMyBaHHS CYCHUIbHOI AYMKH (CIIiB-
YyTTA A0 IEpeceleHliB, OOIPYHTYBaHHS AEpiKaB-
HOI MATPUMKH). Y MOBi CaMUX IMEPECENCHIIIB IIi K
KOHLETITH BUKOPHCTOBYIOTHCSI y CTPATErivyHoO 1HIIIH
¢yHKIiT — camonpeseHTauii Ta B3a€MOIMIATPUMKH.
HaszuBaroun cebe nepeceseHIsIMU Ta OMUCYIOYH CBOT
JIOPOTH, JIIONY apTUKYIIOOThH CBill JOCBiM, JUIATHCS
OoJsieM i mopaziaMu, THM CaMHUM IICHXOTEPATIeBTUYHO
ONPaLbOBYIOYM TPaBMY Ta 3MIIHIOIOUH BiAUyTTA
crinpHOCTI. TakoX CIOCTepiraeThecsi CTpareris Jeri-
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TUMaLii: IepecesieHIli MparHyTh JIETITUMYBaTH cede
B HOBHUX IpoMajiax, NOSICHUTH, XTO BOHH 1 yepe3 IO
npoinu. I3 gacoMm dYacTi BHCIOBH TiepeceseHIIiB
PO J0pOry HaOyBalOTh XapakTepy aopusMiB, CBO-
epigHoro «donpkiopy mnepeceneHHs». Hampukman,
bpaza «Jopoea 0o0omy — ye mMorumaa, aKka sHcuse 6
Hawiomy cepyi woOHs» — TIOJIOHI BUCIIOBITFOBaHHS
(y pi3HUX Bapiallisfix) MOMIUPIOIOTHCS B COIMEPEKAX,
CTaro4YM Kpuiaatumu 1iis crniapHoty BITO.
[lepcneKTUBHUM HaOpsSMOM MNOAAJIBIINX CTYIIH
€ MOPIBHIHHS JAUCKYPCHUBHOI perpe3eHTalii nepece-
JICHIB i3 penpe3cHTaIli€lo ODKEHINB (THX, XTO BHi-
XaB 3a KOPIIOH), aJpKe 11e CXOXi, IpoTe HE 1JeHTHYHI,
CYOKOHIIENITH, 1 I[IKaBUM €, K BiAPI3HIEThCS 00pa3
«O1KEHIIsH» y 3aKOPIOHHOMY 1 yKpaiHCHKOMY AUCKYPCI.
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ITpoOnema OIHKM SIKOCTI Hepekyiafly He 3HHKae 3 (hOKyca yBaru BUEHHX
YIPOAOBXK YCHOTO iCHYBaHHS HAyKH PO MEPEKIIa i HaBiTh TOBIIE — BiJl caMoi
TIOSIBU TIEPEKJIaICHUX TEKCTIB SK Takux. [Ipn oMy yBara KOHIIEHTPYETHCS
Ha 31CTaBJICHHI TEKCTiB OpPHTiHATY Ta MEpeKIaxy 1 BUSBICHHI po30iKHOCTEH
MiX HUMH.

B aHmoMoBHOMY mepeKIaZo3HABCTBI Ha MO3HAUYCHHS X PO30LKHOCTEH
JIOMIHY€ TepMiH «translation errors», xo4a mopsiJ i3 HUM (QYHKIIOHY€E I
omuH — «translation mistakesy. [IoMiTHO, 10 y BiJHOIIEHHI 10 BXKUTKY
IUX JBOX TEPMiHIB HEMA€ CYroJOCHOCTI. IcHye mpuHaliMHI TpU MiAXOIU 10
nporo. HalibinpIra rpymna JOCiTHUKIB KOPUCTYEThCS TEPMIHOM «translation
errors» 1 BITHOCHTH JI0 HUX yci posxomxkenHs Mixk BT Tta [T, mominsiroun ix
BIIMIOBiAHO Ha OUIBIII KOHKPETHI BUMAAKH. THUIIONOTI3yBaHHS BiiOyBaeThCA 3a
PI3HIMU KPUTEPISIMU, CEPeIl SKUX — IO 32 IPUIMHAMH ITOSIBH Pi3HOYHUTAHb,
3a CEpPHO3HICTIO IXHHOTO BIUIMBY Ha CIPUHHSTTA MEpeKiIaly YUTa4eM iHIIOT
KyJBTYpH, 32 JIHTBICTHYHHMH ITapaMeTpaMH, 3a mpoOiieMaMu, OB’ I3aHUMHU
3 PO3YyMIHHSM BHXiJHOTO TEKCTYy 1 31 3JaTHICTIO BIATBOPUTH OpPUTIHAN y
nepexiani Oe3 yrpar. IHmia rpyma HayKOBIIB omepye o0Ooma TepMiHaMU
«translation errors» i «translation mistakes», yBakarouu iX pi3HEMH Y
BiJTHOIIICHHI JIO TUX PO301’XKHOCTEW, IO BOHHW MO3HAuYaroTh. Hapemiri, € me
OflHa TpyMa IOCHiJHHKIB, SKI TaKOX YXHBAaIOTh O0HMIBa TEPMiHH, ajie He
PO3MEKOBYIOTH X, BHKOPUCTOBYIOUH iX B3a€MO3aMIHHO.

B ykpaiHChKOMY TMepeKlIaio3HaBUOMY OOIry (YHKI[IOHYE TUTbKA OIWUH
TEPMIH — «IepeKiafalbka MOMUIIKa», IO BIJIMOBiA€ 3arajioM MepIIOMY
3 HA3BaHUX AHINIOMOBHUX IiIXOMIB, ajie i MOPOMXKYE IMEBHI yCKIAJHCHHS,
SIKI BHTIKAIOTh 13 TOTO, IO B YKPaiHChKIH MOBI «IOMHJIKa» IO3HAYA€E 5K
BiJIXHMJICHHS BiJl HOPMH, TaK i il BAKPUBJICHHS. B aHTMiiCEKii MOBI 11e#l HIOAHC
JIOTIAETHCS YacTO CaMme 3aBISKH PO3AUICHHIO MK «error» 1 «mistake», a oT
B YKpaiHCBKIl MepeKIao3HaBuMil KPUTHIII HASBHICTB JIMIIEC OXHOTO TEPMiHA
MOX€ TPHU3BOOUTH O HEKOPEKTHOI ab0 HaBiTh OOpa3NIMBOI OLIHKK Mparl
MepeKIIaaaqiB, OCKIIbKH HE BCE, IO MO3HAYAETHCS 3a JIOTIOMOTOK0 TepMiHa
IIOMUJTKAY, BUSBIISIETHCS] HEIO HACTIPABII.

CrarTio CIpsSMOBaHO Ha IMOCTaHOBKY IPOOJIEMH BHKOPHCTAHHS TEpPMiHA
Ha MO3HAYCHHS PI3HOYMTAHb MK OpHTIHAIIOM 1 mepekiamoM. Yepe3 aHami3
TIIyMa4eHb aHTJIOMOBHHX Ta YKPaiHOMOBHOTO TEPMiHiB, Uepe3 po3’sICHEHHS
NOPUYMH BUHUKHEHHS TaKUX pPI3HOYMTAHb, & TAaKOK Yepe3 MPHKIAIN,
KOJIM aBTOPH TOPIiBHIBHO-aHATITHYHUX PO3BIIOK 13 IMEpEeKIaJ03HABCTBA
Ha3MBAIOTh TIOMIJIKOBHMH BapiaHTH, SIKI XapaKTepU3YIOThCS HETIOBHOTOIO
BIITBOPEHHS 3MICTy OpHUTiHANy, aie He BHKPHBILIIOTH HOro, B aHOTOBAaHii
pOOOTI TPOMOHYETHCS TUCKYCis IIOJO0 MOMJIMBOTO YTOYHEHHA SK CaMOTO
TepMiHa («IepeKiaaanbka MOMUIIKay ), TaK 1 B3araji mixomy 10 [IbOT0 PO3aiIy
MEePEeKIaI03HABINX OCTIHKEHb.
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The problem of assessing the quality of translation has been in the focus of
scholars’ attention for the entire existence of the science of translation and
even longer - since the very appearance of translated texts as such. Attention is
commonly centred in the source and target texts comparison and discrepancies
between them.

In English-language translatology, the term «translation errors» dominates to
denote these discrepancies, although another term, «translation mistakesy, is
also used. It is noticeable that there are at least three approaches for these terms
to be applied. The largest group of researchers operates the term «translation
errors» and refers to them as all differences between original and its translation,
dividing them into more specific cases. The typology is based on various
criteria, including the division by the causes of discrepancies, by the level of
their impact on the perception of the target text by the reader from another
culture, by linguistic parameters, by problems related to the understanding of
the source text and the ability to reproduce the original in translation without
loss. Another group of scholars uses both the terms «translation errors» and
«translation mistakes», considering them different in terms of the discrepancies
they denote. Finally, there is one more group of researchers who also use both
terms but do not distinguish between them, using them interchangeably.

In Ukrainian translatology only one term - «perekladats’ka pomylka» —
is used. It corresponds to the first of the above-mentioned approaches, but
also triggers certain complications arising from the fact that in Ukrainian
«pomylka» denotes both deviation from the norm and its distortion. In English
this nuance is often overcome thanks to the distinction between «error» and
«mistake», but in Ukrainian translation criticism the presence of only one term
can lead to incorrect or even offensive assessment of translators’ work, since
not everything that is denoted by the term «pomylkay is actually an error.
The article aims at raising the issue of using the term to denote discrepancies
between the source and target texts. By analysing the interpretations of English
and Ukrainian terms, describing the reasons for deviations, and explaining
examples where the authors use the lexeme «pomylka» relating to the variants
that are characterised by incomplete reproduction of the original content but
do not distort it, the annotated work comes up with a discussion on possible
clarification of both the term («perekladats’ka pomylkay) and the approach to
this part of translation studies in general.

[ocTranoBka mpoOaemu. Pinko sika crarts uym
HAayKOBE JIOCIHIJKCHHSI B Tally3i MMEPeKJIaJO3HaBCTBA
00X0omuThCsl 6€3 MIpKyBaHb IPO Te, IO TaKe «XOpo-
Ui iepexiay. YoMy —3p03yMisIo : %KOIHA CTpaTeris
HE MOXe OyTH BH3HA4YCHA, )KOJHA OIlIHKA I[LIIbOBOTO
MPOAYKTY HE MOXe OyTH JaHa, SKIIO0 HEMA€E SICHOCTI
B TOMY, sSIKa 3K METa MepeKaay, Y4oro MoTpioHo mpar-
HYTH, 10 MaKCUMAJIbHO BpPaXOBYBaTH 1 SIKHM Mae
OyTH TOTOBHMU IIJIHOBUH TEKCT, MO0 BHU3HATH HOTO
«XOpOHIMMY. [HIIIMMYU cITOBaMU — SIKUH eTalioH?
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[TuranHs Mpo Te, 1110 BBAXKATH «XOPOLIHM ITepeKia-
JIOM», Ty’K€ 4acTO CTaBJISATh B IHTEPB’I0 SIK BiJTOMHUM
npodecioHanam y IapHHI NPaKTHYHOTO MEPEKIIaay,
TaK 1 MOMYIAPHUM aBTOpaM, YHi iHTEpecH Ti€l YH
IHIIIOO MiPOIO CTHKAIOTHCS 3 TPAHCIAIIIHOIO C(heporo
nisibHOCTI. Tak, Hanpuknan, laniens XaH, TUPEKTOp
BpuraHChKOTO LEHTPY XyHOKHBOTO TEpeKany, Bif-
noBimaroun Teny Xomxkkincony [Hahn, Riaz, 2014],
CTBEPIXKYE, 10 «XOPOUIMU TMEepeKamy MOBUHEH, 3
ogHoro Ooky, Oytu TounHuMm («faithful») BimoOpa-
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JKeHHSM BHX1THOTO TekcTy (mami — BT), a 3 inmmoro —
OyTH «kuBUM». [|. XaH BEIbMH €MOIIIHHO Ta JOCUTh
00pa3HO MOSICHIOE CYTh OCTaHHBOIO TBEPKEHHS:
MyNbC MNEepeKiany, 3a HOro ClIOBaMH, Mae OWUTHCA
B TOMY X PUTMi, IO i MYJIBC OPUTiHATIBHOIO TEKCTY.

Mapk [lomi330TTi, ameprUKaHCHKHAN TIepeKIagad i3
(hpanIiry3bK0i (B HOTO BepCisix aHIIIHCHKOIO 3a3BYYalln
[Tatpix Momiano, Auape bpeton i ['ycra diobep) Ta
aBTop «llepeknmaganpkoro manidecty» («Sympathy
for the Traitor. A Translation Manifesto»), ctBepmxkye,
o0 He iCHY€ YHiBepCaJbHOI (bopMyJH/I «XOPOIIOTO
nepexyiany». KoxHoro pasy ue HOBuil mormin Ha
TEKCT i 4epes3 Lei TeKCT Ha CBiT. Takuii nepexias TBo-
pUTH Marito, sika nputArye yutada [Polizzotti, 2018].

Cxoxe PpO3yMIHHS «XOPOLIOTO IEpeKIamy»
MOXHa 3yCTpITH H cepell THUX, XTO BJIACHE IepeKiia-
ZIOM He 3aliMa€ThCsl, ane Ui KOro caMe MepekiagHa
JiTeparypa € JpKepeloM ieid, TOMIYHUKOM 1 HaBiTh,
MIEBHOIO MipOI0, CIIACIHHSAM, SIK CTAJ0Cs, HAIPUKIAL,
3 JI. ®@arn. Ilepexusmm [ITCP, choromHi BoHa Bene
CBili Onor, e muie mpo 6ibioTeparnito, a B ii CIIHCKY
XyAOXKHIX TBOPIB, IO JOIIOMArarTh MOBEPHYTHCS 10
HOPMaJIbHOTO KMTTS, YUMAJIO NEpeKiIagHux. SKmo
y3aransHuTH oy JI. @arn [Fuggle, 2022] Ha Te,
SIKMHA TIepeKiIa]] BOHA BBAXKAE «XOPOLIMM», BUMOTH
3BOASITHCA JO TOYHOI BiJIIOBIIHOCTI OpHUTIHAITY, JIET-
KOCTI CIIPUHMHATTA Ta 3aJ0BOJICHHS BiJl YUTAHHS.

3ragaHi ysSBIEHHS MPO «XOPOLIUH NepekIamn —
JIMILIE KParuis y BeIUYe3HOMY ITOTOL. AJe 3 HUX CTae
3pO3yMIJIO, IO KOJM TEKCTY MEpeKiany He BHCTayae
ITOBHOTH BiJIMTOBITHOCTI OpPHUTiHAIY, KOJH TEKCT nepe-
KTy 3Myye CyMHlBaTI/ICS{ y TOMYJSIPHOCTI OpHTi-
HaJTy BHOTO0 piiHIH KyABTYPi, TO 80COIIOTHO OYEBUIHO,
IO LeH epeKyIal «XOpoIInM» Oy TH He MOXKE, 1110 3 HUM
LIOCh HE TaK, 1eCh yTPaueHO CyTTEBRI, 3HAUYILI CKIIal-
HUKM Ti€l marii, sika 3a3BUYail OropTae Mo-CHpaBK-
HBOMY TIOMIiTHi, MOIYJSpPHi, JOBIOBIYHI TBOPH.

Kputuku nepekiany, Ta i cami nepexianadi, He
OZHOPA30BO poOMIIM cIIpoOM 3’sICYBaTH, LIO K 3aBa-
’Kae TIepeKiaay CTaTd aJeKBaTHUM. Binnosinei
3HAXOAMJIOCS 0e3Jiu — BiJl paguKalbHOI («IepeKiiaj
XyAOKHBOI JIiTepaTypy HEMOKJIMBUH Yy NPHHLUII»)
JI0 Ti€l, M0 3HIMa€e BCIO BIAMOBINAIBHICTH 13 Tepe-
Kiazaya (KyHHUKHYTH CyO’€KTHBI3MY Ta BUKPHUBIICHb
He Buiine»). [Ipy nboMy Bci OLIIHKH IPYHTYIOTHCS Ha
TOMY, 110 Tix vac 3icraBnenHs BT Ta nepeknaneHoro
TekcTy (mami — IIT) Mik HUMU BHSABISIOTHCS TEBHI
PO30KHOCTI, SIKi NPUIHATO HAa3UBATH «IIE€peKaaa-
LUBKAMH TOMHUIIKAMI.

[Ipo mnepeknamanbki MOMWIKA NHIIYTh JAaBHO
it Gararo. Ix BMBYAIOTH y pi3HMX pakypcax: i3 GOKy
nepekiano3nasctBa (K.B. yOosuii, JL.A. Tepe-
menko, L. Harmon, A. Chesterman, K. Malmkjer,
G. Hansen, K. Nord ta iH.), i3 00Ky IOUIaKTHKH
(I.B. Kobunsiaceka, JI.M. Yepnosaruii, H.B. 3iny-
KoB, A. Busila, A. Pym Ta iH.), i3 00Ky KypHaJIiCTHKH
Ta peAaryBaHHS TEKCTiB, Y TOMY YHCIi NEpeKiary
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(T.€. T'erpman, ILII. Kymsac, O.B. PeGpiti Ta in.).
3’SBUBCS HaBITh OKPEMUH HAayKOBWI HampsM — epa-
tonoris (A.B. llleBHiH), ab0 neBiaTONOTISA, MOMMUII-
ko3HaBcTBO (P. bauesuny, I1. Kynsc). Onnak Hepiako
NPUKJIaad, SIKHMH UTIOCTPYIOTBCS OCHOBHI CIHOCTe-
peKeHHs1 y 0araTbox HayKOBHX pOOOTax sIK y raiysi
epaToJiorii, Tak i B rajqy3i KpUTUKH MEpeKiaty, 3My-
LIYIOTh 3aMHUCIUTHCA: a YU MOXKHA TYT TOBOPUTH
came Mpo «IOMMJIIKH»? YU TOYHUH TEpPMiH?

Hanpuknaa, aHamizylo4d HEMIOJABHO BHAAHUIM
yKpaincbkuil nepexnan pomany C. Kmapk «/lxona-
taH Crpeitnaxk 1 micrep Hoppemn», 1.O. Cimorina
MOMUJIKOIO Ha3MBAa€ TaKe MepeKiafalbKe PilieHHs:

«He continued to send Wellington one proposal
every day» — «Bin npoodoeaicysas akypammno nucamu
JIOPO0BI WOOHSLY.

Jocninauus BBaXkKae «HETPAaBUIBHUMY» BUKOPHU-
CTaHHS BIANOBIIHUKA «AKYpAmMHO», apTyMEHTYIOUH
1€ THM, 1[0 YUTaYEB1 MOXKE 3aTUCS, 1110 HAETHCS PO
oxaliHicTb mouepky [Cimorina, 2023, c. 172].

ABTOpKa cTarTi aOCONIOTHO BIPHO BHU3HAYAE
nieBiartito — 6e3yMoBHO, po30ixkHOoCTi Mix BT Ta IIT
ICHYIOTb. AJle HaBps[ YM NEpeKIaAalbKuil BiAmmo-
BIJHUK «aKypamHo» MOXXHa BBaXKAaTH HMOMUIIKOBUM.
VY [T ckopiuie NpucyTHS TIEBHA CUTyaTUBHA HETIOB-
HOTa BHACIIZOK KOMIICHCAIIIT Ta MOIYJAIIL, 10 SKHX
yaanucs yKpaiHChKI Mepekiiaiadi, ajie He MOMUIIKA,
IO TSATHE 3a CO00I0 CIIOTBOPEHHS ceHcy. Ta if apry-
MEHT, SIKU CTOCYETHCSI «IOaHOTO coBay [ibid.], He
BUIIISIJIA€ IEPEKOHIINBO: «AKYPamHOo» MOXKE 03HAYATH
TaKOX 1 «<METOAMYHO, PETEIBHO, PEBHO, IIEAAHTHYHO)
[BcecBiTHiil c10BHUK YKpaiHCBKOT MOBH |, TOOTO Mic-
Tep CTpelHIX MPOAOBKYyBaB MucaTh BemtiHrToHoBi
KOKHOTO JIHSI, HAIOJIETIIMBO BHOCSAYH 1O OZHIH Mpo-
MO3HLIT Y KOKHOMY JIUCTi, HE3BaXKal0O4W Ha Te, IO
BIJIMOBil HE OTPUMYBaB.

3MilIeHHS! CMUCTY Ta HEPO3YMiHHS TYT MOXYTb
BUHHUKHYTH JIMIIE TOAI, KOJIH PEUHMITIEHT MEepeKIary
HE Mae€ JIOCTaTHhOTO YHTAIILKOTO JIOCBIY 1, IK HACII-
IIOK, HE BOJIOAIE€ OaraTMM CJIOBHMKOBHM 3aIlacoM, a
TaKOXX HE 3HAWOMUH 13 )KAHPOBUMH TPAAULISIMH aHT-
JicbKOi JiTepaTypd MHHYJIHMX CTOJNITh, SIKi CTajH
ocHoBoto pomany C. Kinapk, Ta # i3 cy4acHOIO Tpajiu-
LI€F0 MariYHOTO peani3My, albTEepHATUBHOI iCTOpIi Ta
ICTOPUYHOTO (PEHTE31 TEK.

[Mpuknanis, NoAiOHUX A0 MPOLKUTOBAHOTO BHIIE,
MOKHa HABECTU YMMAJIO, L0 3MYIIYE IIle pa3 MoBep-
HYTHUCSI 10 MUTaHHS, a IO X BBAKATH «IepeKiaa-
UBKOIO TIOMHJIKOIO». UM NpaBHIBLHO BUKOPHUCTOBY-
BaTH 1ICH TEPMiH K «1apaCOIBLKOBUID» JJIs BCiX BUIIB
po3oixkHocTel Mixk BT Ta I1T?

Brnache, crpoba BiANOBICTH HAa Take MUTAHHS 1
Oyze MeToI0 L€l CTaTTi, JOCATHYTH SIKY CIPOOyeEMO
Yyepe3 BHUPILICHHs JEKiTBKOX 3aBJaHb, a caMe: CHC-
TEMaTH3yBaTH 1 MOPIBHATH TEPMiHH, SIKi BKHBAIOTHCS
B CYYacHMX HAayKOBHX pO3BiJKax Ha MO3HAYEHHS
HECIIBNAAIHb MiJK TSKCTAMH OPUTIHAITY 1 IEPEKIIATY,
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OIIMCAaTH HEMOPO3yMiHHS, SKi OCTAIOTh Y 3B’SI3KY 3
HETOYHICTIO TIPH TEPMIHOBXKHUTKY, 1 3allPONIOHYBAaTH
MOKJTMBHH BHXI1JI 13 TPOOIEMHOI CUTYaITil.

Bukiaa ocHOBHOro marepiajly AOC/iIKeHHS.
Jis mouaTky Bifpasy K BiI3HAYMMO, 1110 HABITh OO K-
HOTO MONIsAY Ha poOOTH, IPUCBIYEH] BUSBIICHHIO Ta
aHaITi3y po301>KHOCTEH Mi>K OpUTIHAIOM i TEPEKIIAIOM,
JOCTAaTHBO, MO0 MOMITUTH ABi ocobnmBocTi: 1) Bapi-
ATHBHICTH TEPMIiHIB, SKUMH OTIEPYIOTh JOCIITHUKH, 1
2) BapiaTHBHICTh TIYMAa4€HHS CaMUX IIMX TEPMIHIB.

Tak, B aHIIOMOBHOMY IEpPEKJIaZO3HABCTBI 3a
3arajJbHOrO JOMIHYBAaHHSI TEpMiHA «error», THM
HE MEHIIE JOCUTh 4YacTO BUKOPHUCTOBYIOTH L€
OIMH — «mistake». IIpy 11bOMY BHKOPHCTOBYIOTH Lii
JIBa TEPMiHH MO-Pi3HOMY — BiJ MIOBHOTO iX OTOTOX-
HEHHA A0 YiTKOTO PO3MEKYBaHHS MiXK HUMH.

TepMmin «error», Hanpukial, — €IWHUH, SKUM
omepye I. [lamym0o0, posymiroun mig HUM «any fault
occurring in a translated text <..>, the inaccurate
transfer of ST content or the wrong selection of TL
alternatives in terms of style, register or other aspects
linked to the specifications associated with the
translation task» [ Palumbo, 2009].

K. Cerino [Séguinot, 1989, p. 73], iHTponyKyIOUl
MIPECKPUNITUBHUH MiXi]] 10 BUBYEHHS ()eHOMEHY, IO
OIIUCYETHCS, TAKOXK OIIEPY€E TEPMIHOM «errory, yKasy-
FOUH, 10 Y IIBOMY pa3i TOBOPSITH Mpo «a violation of
translational or language normsy.

€IMHO MOXXJIMBUM BUSIBISIETHCSA TEPMIH «error» i
s E. Capigaxi [Saridaki, 2023]. IIpononyroun Tax-
COHOMIYHUH MiAXiJ J0 MepeKIafalbKuX MOMHIIOK,
JocHiHULS QOKyCy€e yBary Ha TUAAKTHI HaBYaHHS
nepekyany i 3a3Havyae y 3B’S3Ky 13 MM, IO 3a3BU-
Yail M| «ITOMHIIKOIO» («error») po3yMI€ThCS BiIXH-
JICHHS Bl CUCTEMH HOPM 1 IpaBui, IO CTOCYIOTHCS
CTPYKTYpPH iHO3eMHOi MOBH. Buxomsum i3 mporo,
poOUTBHCS BUCHOBOK TPO Te, IO «a translation error
could be considered as a deviation of a norm in a
certain language communication situation» [Saridaki,
2023, p. 27].

Bpaitan Moccor, nponoHyoun 00’€KTHBHI Kpu-
Tepii BUWICHOBYBaHHS MNEPEKIaNalbKUX MOMHIIOK,
TaKOX YIa€ThCs 10 TepMiHa «error» [Mossop, 1989],
piBHoO sk i, Hanpuknaz, T. Korne [Conde, 2013].

[HIme po3ymiHHS KJIIOYOBOTO TEpMiHA CHOCTEpi-
raeThes y IUTIH HU3II POOiT, Ae TepMiH «translation
error» TIPOTHCTABISIETbCA TEPMIHY «franslation
mistake». Hanpuknan, ®. Conrani, A. Hemarti Ta
M. fImani [Soltani et al., 2020] 1 @. Kyk [Cuc, 2018]
PO3MEKOBYIOTH LI TEPMiHM, CHHpAIOYHCh HA TBEP-
mxenaa K.A. Todd-Kdypi npo te, mo HeoOXigHO
PO3pI3HATH «a mistake» Ta «an errory MiJ 4ac OLiHIO-
BaHHsI MEPEKJIaaiB, SKi BUKOHYIOTHCSI CTYACHTaMH B
ayauTOpii, HE3BaXKarOuM Ha Te, 0 Oararo XTo 0auuTh
i TepMiau B3aemo3zaMminHuMU. Ha nymxy K.A. Todd-
Kdypi, roBopstun mipo «a mistake», oTpiOHO po3y-
mity mig muM «a fault in performance, that does not
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occur systematically», Toai sk «an error» — cucTeMHa
1 BigoOpakae mpobin y 3HaHHsX cryaeHTa [Goff-
Kfouri, 2004].

Ha 1o ' poboty nocunaetrscst T.A. IlyTpi, noTpu-
MYIOUHCH, YTIM, TEPMiHA «error», KOTPUH TIIyMauuTh
gk «the production of incorrect forms in speech and
writing by a non-native speaker of the target language,
due to the incomplete knowledge of the rules of that
target language» [ Putri, 2019, p. 90]. «Mistake»
PO3YMIETBCS TYT SIK OKPEMHUIA IPOSIB «error.

Ha nportucraeienni «mistake» 1 «error» moOyno-
BaHa MOJIeNIb aHall3y A. Yprano Anbip, ae «translation
mistakes» TPaKTYIOTbCS SIK HENpPaBWIbHI BapiaHTH
nepeknany, 10 BIUIMBAIOTH HA PO3YMIHHS BCHOTO
BUXITHOTO TEKCTY MepeKIiafadeM, Toi K «translation
errors» — 1€ T BapiaHTH MepeKIiany, siki IpU3BOAATH
JI0 HETIPaBWJILHOTO BUKOPUCTAHHS HOPM MOBH IIepe-
KJagy abo K BIUIMBAIOTh Ha TepeAady (yHKLIOHAIIb-
HUX OCOOJMBOCTEH OpHriHANYy B LILOBOMY TEKCTI
(umT. 3a [ShimaKhabir, Fumani, 2013, p. 160]).

VYTiM, HE BCi MEPEKIIaJO3HABII HACTIIBKU KaTero-
pUYHI y pO3BEOEHHI OBOX 3rajaHux TepMiHiB. Cka-
ximo, K. BonmiHrtoH, mpu TOMy, IO CXMISIETHCS
BCE K TaKH JI0 «error», KOPUCTYETbCA 1 TEPMIHOM
«mistake», He TIPOBOISYM MiXX HUMH >KOPCTKOI MEXi
Ta MPOMOHYIOYM CHCTEMY aHalli3y NepeKiIajanbKuX
TIOMUIIOK («errors»)y poboTax CTyAEHTIB, A€ 32 KOKHY
MIOMHUIIKY HapaxOBYEThCS «WITpady» 3alexKHO Bixg
TOTO, IKUH e(peKT BOHA CpaBuiia Ha 3arajibHy SKICTh
nepeknagenoro Tekcry [ Waddington, 2003, p. 412].

AHasoriyHe TEpMiHOBXKHMBAaHHS MOXKHA ITOMi-
TUTH 1 B AaBHi# crarti FO. Haiinu, ne fiaerbes mpo
«mistakes in the choice of wordsy, ame BogHOYac
npo «errors in syntax» [Nida, 1050, p. 51-52] (tyt i
HaJali BUAUIEHHS y riutatax moi. — [, 111.).

I HaBiTh B OAHIN i3 HaWOIMBII 3HAYYHIMX POOIT
i3 mpobnemu B kHmM3i K. Hopn «Translation as a
Purposeful Activity» uymraemo: «... in foreign-
language teaching a mistake or error is normally
defined as...» [Nord, 2018, p. 67].

Hu3ska n0ocniHUKIB HaMarae€ThCsi BHECTH yTOY-
HEHHS B TIyMaueHHs KIIOYOBHUX TEpMiHIB y cdepi
OLIIHIOBAHHA SIKOCTI MepekiIany. 3ragyBaHui paHilie
Bb. Moccon nporoHye 3By3UTH PO3YMIHHS «errorsy,
yKa3ylouu, I10 He BCi BOHH CTOCYIOTHCSI came Iepe-
KIIaJalbKuX «HempaBwibHOCTEH». C. Xaremann
X04a U CXWISE€ThCS OUIBIE IO TEPMiHA «errory,
TAM HE MEHIIK 3aKJIMKA€ BiJIMEKOBYBaTH WOTO BiJl
«deficiency», 3ayBaxylouu, 10 «a translation that
is less than optimally comprehensible might be
considered «deficient» but probably not «erroneous.
By contrast, a lack of coherence with the target
readersy situation — <...>—would probably constitute
a «deficiency» rooted in an «error»» [ Hagemann,
2020, p. 3]. I3 Takor mo3wuIli€0, IO pedYi, 3rojmHa
ykpaincbka pocmigauils T.€. Tetbman [PenaryBanns
nepeknafis, 2019, c. 10-14].
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[le omHMM MO3HA4YEHHAM HapajieIbHO 3 «errory
KOPHCTYIOTBCS Y €Bpocorozi. Tak, [eHepampHwmiA
JIPEKTOpaT 13 MUTaHb TepeKIay y CBOIX PEKOMEH-
Jauisx OO METOIIB OLIHIOBAaHHS SKOCTI IepeKiIaiiB
3a7J1s1 YTOYHEHHS IIEBHOTO BUY IIOMHJIOK 3aCTOCOBYE
TepMiH «incompliance» [Translation quality..., 2024].

Sk 6aunMo, aHTIIOMOBHI aBTOpPH, HAJAFOYH OI[IHKY
nepeksIagaM 9M TO B raly3i HaBYaHHsI, Y4 TO B raysi
MIPaKTUYHOTO 3aCTOCYBaHHSI, JOCUTh SBHO IPOBOISTH
PO3MEXyBaIIbHY JIHIFO MiXK PI3HUMHU THIIAMHU HEJOJi-
KiB IITbOBUX TEKCTIB, Y)KUBAIOUH I iX TIO3HAYECHHS
Pi3HI aHTMIHCHKI JIEKCUYHI OJMHHIII.

B ykpaiHChKOMOBHOMY CErMEHTI CUTYallisl iHIIa,
ane W «€JMHOPO3YMiHHS» OiNbIle: TepeBa)XKHa Killb-
KIiCTh aBTOPIB MHIIE TIPO «NePeKIadaybKi NOMUIKU.
Cam HaykOBHH HampsiM 4YacTO Ha3HBAIOTh «MOMUJ-
KO3HABCTBOY, 1 MPO TEPMIHM HIXTO HE CIIEPEYAETHCS,
X04a CyMHIBH 4ac Bifl Yacy BHUCJIOBIIOIOTHCH.

Ha cymnepeunuBicTe TepMmiHa «nomuaxa» BKasy-
10Tb, Hanpukiaan, B.J[. bopmesenrka ta B.Jl. Irna-
TeHko [bopmeBeupka, Irnarenko, 2018, c. 1584].
H.B. 3inykoBa mopsz i3 TEpMiHOM «1OMUIKA» BUKO-
PHUCTOBY€E TO3HAYCHHS «HeBIONOGioHicmby  [3iHy-
koBa, 2021, c. 243]. Ilpo «y3yanvui eioxuneHHs» Ta
«Hopmamuero-moeni nomuaxuy e O.M. Binoyc
[bimoyc, 2013, c. 141], Haronomryrwo4w, 10 BOHH
MOXYTb IPU3BECTH 10 HEJOBIPH 10 MEpeKiiafaya sk
MOBHOTO IIOCEPEIHUKA.

Hagite 1y Ha3Bu HaykoBoro Hampsamy @. baue-
BUY, 3a cBiqueHHsM [1. Kymsica, nepebupas «anmany
KUIBKICTh pOOOYMX TEPMiHIB, SKUMH KOPHCTYIOTHCS
1HIII BYEHI, 1 3yMMHUBCSA BCE X TaKH Ha iHIIIOMOB-
HOMY cJOBi — «JeBiaronoris» [Kymsac, 2015, c. 9],
OCKIJIBKM XOTiB MiAKPECIUTH, IO CIOAH BKJIIOYEHO
«BC1 TUNH BiIXWJIEHb BiJl HOPM Ta 3aKOHIB Y KOMYHi-
Kamii» [banesuu, 2000, c. 17].

Taka pi3HOMaHITHICTH TIyMadeHb 1 BiJHOCHA
HEYCTaJICHICTh 1X YXKMTKY LiKaBi AJIS1 HAC, OCKIIBbKH
BKa3ye Ha JOCUTH CyTTeBuii MomeHT. He Bci Bin-
xunenHs Bin BT y mepeknani MoOXyTh BHABHUTHCS
«IOMHMJIKAMH», 10, CBOEKO YEProko, yTBEPIDKYe HaC
y CYMHIBI LIOf0 TOTrO, HACKUIBKM OOLITBHO BHKO-
PHUCTOBYBAaTH TEPMIiH «HOMUIKA» CTOCOBHO abCo-
JIFOTHO Bcix HeBiamosigHocrteil mixk BT ta IIT.

Oco0IMBO 1€ CTOCYETHCS XyI0KHBOTO TIEPEKIIATY.
Binomoro y 3B’s13Ky i3 1uM € Touka 30py A. Jledespa,
SKHH, aHami3ylouu «¢paHiy3pkoro» [omepa, mpen-
craBisie nepeknaj ak «Bcecsit Auckypcy» i cTBep-
JDKY€, 10 HAaBiTh NMOMWJIKOBE HA MEPIIUI TMOIISA
nepekiaganbKe pilieHHs] MOXKe TAKUM He BUSIBUTHUCS,
SIKIO PO3IVISIHYTH HOTO Yy pakypci mepekiafanbKoi
cTparerii (nuB., Hanipukia, [ Lefevre, 2017, p. 73]).

I3 miero mo3umiero 3romHI peAakTopu 30ipKH
«Speaking like a Spanish Cow : Cultural Errors
in Translation» K. Hi Piopman i C. IlIBeptep.
30ipka MDbKOUCHMIUIIHAPHA 1 MPHUCBSYE€HA HEKOH-
BEHILIMHUM MiX0AaM JI0 TOTO, IO 3BYTh «translation
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error». Y TIepeaMOBI 10 BUJAHHS PEAAKTOPKH 3raay-
I0Th 11I€ 0OJHOTO TeopeTrka nepexnany — K. Cxorra —
1 MiJKPECIIOTh, IO JUBEPIEHIlIS MK OPUTIHAIOM
1 mepekIazoM po3IISAAEThC Y HOro poboTax, sK i
B npaisix A. Jledespa, ckopime sik «deliberate act of
rewriting or re-creation», a TEpMiH «error» MOCTY-
MaeThCsl MICIIEM IHLIOMY — «the creative impulse»
[Ni Riordain, Schwerter, 2019, p. XVIII].

Inest mpo Te, 110 MOMUITKA TOMMJILI Pi3HULIS, JaBHO
3HAHIIIa CBOE BTUICHHS Y YMCICHHUX KJIACH]iKaLisix
nepeKiIaganbkux noMuiaok. Cepen nux kiaacugikarii
Haiinomupenimoro € npono3uuis K. Hopa ainutu Bei
MIOMUJIKY Ha KYJIBTYpHi, IIHIBICTHYHI Ta crienudivHi
nepeKiIaganbKi, OB’ s3aHi 3 KOHKPETHUMH JKaHpaMH,
TUIIaMHU TEKCTiB Ta mpodeciitnumu cpepamu [Nord,
2018, p. 70]. Ha uiit xnacudikauii Oyaye cBoi KoH-
HEenIlii BeTUYe3Ha KIIbKICTh JOCIHITHUKIB, HAIpPH-
kiaa M. Kosma [Cozma, 2019, p. 85], K. Paxmarinna
[Rahmatillah, 2013, p. 17-18], 1.O. Cintorina [Cinro-
TiHa, 2023] Ta Gararo iHIIHX.

E. Capinaki npomnoHye cBOo, OUIBII PO3TOPHYTY
kiacu@ikamiio i BKIOYa€ TyOW BCl TUIH MOMHIIOK,
BupineHi K. Hopa. Jlocmigauis BBakae npaBUIbHUM
BUOKPEMHTH TPU I'PYIIH HOMHUIOK: MOBHi (KOJIK IOPY-
HIyIOTbCS. MOP(OCHHTAKCHYHI, CEMaHTUYHI, JIEKCH-
KOJIOT14Hi, CTUJIICTHYHI a00 MparMaTHyHi MpaBuiia Ta
HOPMH); MepeKiaganbki (KoM HEBAaJIOo 3aCTOCOBaHi
nepemaﬂauLKi MPUHIMIN, TPaBHia 1 TEXHIKK ab0 K
HEBIpHO lHTCpHpCTOBaHO opmrlﬂan) (yHKIIOHANBHI,
JI0 SIKUX SIKpa3 1 BiJHECEHi BCl Ti MOMMJIKH, PO SIKi
rooputh K. Hopn [Sarldakl 2023, p. 28-29].

Inei K. Hopa mono p13HOBI/II[1B nepemaz{auwnx
MOMHJIOK TPOCTEKYIOTBCSI 1 B  3allpONOHOBaHIH
H.B. 3inykoBoro kmacudikamii MOMUIOK B yCHOMY
npodeciiHoMy nepekiami. TyT BUAUICHO MTOMHIKA
MOBJICHHEBI, KOTHITHBHO-KYJIBTYPHI, TEXHOJIOT14HI Ta
etnuHi [3inykoBa, 2021, c. 244].

[Hmmii kpuTepiit TMHONOTI3alil HepeKIagalbKuX
noMuiok Oaunmo y C.B. BopobGers. CrBoproroun
«TUTIONOTII0 TIEPEeKIaAallbKuX MOMHIIOK, SIKUX TpH-
MYCKAIOThCS CTYACHTH (UIONOTH MiA Yac MUCHMO-
BOTO MepeKiany NpoQeciiHO 3HAYYIIMX TEKCTIBY,
aBTOpka Oa3ye i Ha NpPUYMHAX TaKUX ITOMHIIOK
[BopobGenp, 2014, c. 132—-134]. [Toni6HO noxae nepe-
JIiK OCHOBHUX MOMMIOK 1 M. JlopodeeBa, xoua BoHa
(OKyCy€eThCS HA OCHOBHUX JAUCKYPCHBHUX ITOMUII-
Kax 1 3BepTa€ yBary, FOJIOBHUM YHHOM, Ha TIOMHJIKH,
MOB’s13aHi 3 )KAHPOBUMH HOPMaMH LiTbOBOTO TEKCTY,
1IeHTU]IKaLi€I0 YYaCHUKIB KOMYHIKaTUBHOI CUTYyalii
Ta By3bko-(haxoBoro iHpopmartiiero BT [dopodeera,
2018, c. 480].

Hyxe neranpHy Kiacudikaiiro nepekiaganbKiux
nomunok mpornonye I. Tansen. [pu upomy Ha Biz-
MiHY BiJl By3bKOCIIPSIMOBAHUX TUIIOJIOTiH, IPE/ICTaB-
JICHUX BHIIE, HIMEIbKA JOCTIIHULS BEJC MOBY IPO
opieHTaIil0 Ha OyIb-IKHH THIT TEKCTY, XyHIOXKHIH
BkitouHo [Hansen, 2009, p. 319], a cami momuiku
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Tpymye Ha OCHOBI PiBHS CTHJIICTHYHOI abo JIHTBi-
CTUYHOI BiJIOBITHOCTi, a TaKOXX 3a PiBHEM BILIUBY
inTepdepenmii abo XUOHOTO PO3YMIiHHS OPHTIHATY
Ha mepekiaaaneKi pimenns [ibid., p. 320-321].
IIpore Ta % cama I. ['aH3eH BUCIIOBIIE CYMHIB
L1010 MOXKJIMBOCTI 3apaxXyBaHHS 10 «errors» TaKuX
3MiH y TEKCTi MepeKiany, SK MpOIMycKd abo mofia-
BaHHs, X04a W 3ayBa)Kye, IO Ha SIKICTb LIIbOBOIO
MPOLYKTY MOXYTb BIUIMHYTH BCI Pi3HOBHIM IIOMU-
nok 0e3 BuHATKY [Hansen, 2010, p. 386].
CrpoOyemMo  3pOOUTH TNPOMIXKHHIA  IiJCYMOK
BuKIafeHoro. OTxe, y 3axifHIi HAyKOBii MIKOJI
iCHye IIOHAaWMEHIIe ABa MiAXOAM OO PO3YMiHHS
TOTO, 10 MOXKHa BBAXKaTH MEPEKIaJalbKO0 MOMUII-
koro. Ile, 3 omHOTO OOKY, BY3bKHIA, TOCHTH KOPCTKHUN
TIOTIISAT], KOJNH TIiJl TTOMUJIKOIO («error») pO3yMilOTh
TIIBKK Ti BUIAJKU, SKi € TPSIMHAM TOPYIICHHSM
(hopmu 1 3MicCTy, HEPABUIBHUM PIillIEHHSM, 110 TIPH-
3BOIUTH 10 BUKPHUBIICHHS 3aranbHOi 3MiCTOBOI Kap-
THUHH I[JILOBOTO TEKCTY. 3 IHIIOTO OOKY, IiJ| «Iepe-
KJIaJalbKOI0 TIOMMJIKOIO» PO3YMI€TbCS  Oyab-sike
BIIXWJICHHS BiJl OpHUTiHATY, HaBiTh SKIIO BOHO HE
3MIHIOE 3arajlbHOTO CIIPUHHSTTS TEKCTY B MepeKiIai,
BiJITBOPIOIOYH 3MiCT BipHO, aJie HEJJOCTaTHHO MTOBHO.
V 3axigHOMY NepeKial03HaBCTBI MpodieMa BUpi-
LIYETHCS YAaCTKOBO 32 PaxyHOK 3aCTOCYBaHHs IBOX
TEPMIHIB — «error» 1 «mistake». B ykpaiHCbKOMY
JOCIITHAIIEKOMY TIOJIi, Ha YKallb, TAKOi MOXXJIMBOCTI
He HagaHo. TyT yce 3BEeThCSI «HOMUNKAY, & ETI30AUTHO
BXXHBaHI BapiaHTH CUTYAIil0 TUTBKH YCKJIAJHIOKOTE.
He nuBHo, 1110 B KONTax epeKnaganbKuX KPUTHKIB Yac
BiJl Yacy BUHUKAIOTh TapsAdi Cyepeyky 1010 TIEBHUX
nepeKIafalbKuX pPilleHb, SIKI KPUTHKA Ha3HMBAIOThH
«nomuakamu» 1 BUKIUKAIOTh THM CaMUM CIIPOTHB
i 00ypeHHsI y aBTOpiB WX pillleHh — IIePEeKIaIaqiB.
JocTaTHbo 3ragaTu OAHY 3 TAKHUX MAJKUX AUCKY-
ciii Ha mmanbrax xxypHainy «BcecBit». O. Bepemko-
BepexxHuii 1O0CUTH pi3KO BHCIIOBUBCS IOJO HEAO-
JiKiB mepekiany ykpaiHcbkoio pomany /. Mitue-
mna «CoH Ne 9». KpuTuk 3BUHYBaTUB Nepeknanada
B JIONMCKAaX, BiABEPTUX IIOMMJIIKAX, JOBIILHOMY
BXXHMBAaHHI YMCIIBHHKIB 1 T. ., BEJIbMH DPO3APaTO-
BaHO 1 HEKOPEKTHO Ha3HMBaIO4YM BCe, 10 HOMY BBa-
KaJIOCS! IOMHJIKOBUM, «IPiOHUM TUBEPCAHTCTBOMY,
«OCOOMCTUMH BiIXHUJICHHAMM» 1 HaBITh «OpexXHEIO»
[Bepemko-bepexuuit, 2010].
Ocb TiNBKK OfiHE 31 3BHHYBa4€Hb, SIKi JOCTAIHUCS
O. Herpebenpkomy (a came BiH mepekiafaB poMaH
. Miruenna) : «Herpebeupkuii 3 SKOTOCh JHMBa HE
MOX€ BTPUMATHCS, 00 HE EPEKJIACTH IIEMiHHHULIIO
SIK CHHA, YOJIOBIKa — SIK APY>KUHY, YOPHUH CTIII — SIK
TlallMHT, KUTAHChKY apMito — K Bilickko OO0’ €qHAHOT
Kopei. Ta, monpu miHTBICTHYHI i 300JIOTIYHI MAaHi,
coMma MOMIHATH Ha HIyKy». | HacamkiHenpb, mepekia-
Jlavya Ha3BaHO «BIIPABHUM iMITaTOpPOM <...> 31 CXUJIb-
HICTIO 10 TEKCTOBOTO Mepopusmy», sSIKUi BUKOHYBAaB
po0OTy OIHIEIO «ITIBUIICIO» [TaM caMo].
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O. Herpebenpkuii HE NPOCTO HE MOTOTUBCS
13 3aKMJaMM KPUTHUKA CTOCOBHO TOTO, IO OCTaH-
Hill yBaxkae moMmikamu nepexianada. [lan Onexca
CIpPOCTYBaB YCi 3BHHYBAaYCHHs, 3a3HAYMBIIH, IO
KPUTUKOBI BapTO OyI10 O IIOHAHMEHIIIE TOIIKaBUTHUCS
BUIaBHUIIBKOIO icTopiero pomany [I. Mituenna. [ Toxi
BiH OM 3HaB, II0 pOMaH MEPEeBHUIABABCS LIICTh Pas3iB,
TEKCT OpHUTiHAIY TP IIbOMY 3MIiHIOBAaBCSl aBTOPOM, a
nepekiag poOuBcs HE 32 TUM BUAAHHSIM, SIKUM KOpH-
cryBaBcs O. Bepemko-bepexnuii st CBOET HUILIBHOT
kputuku [HerpeGeupkuii, 2010], a orxe, Te, o0 Ha
BECh «BCECBIT» Ha3BaHO «MOMUIKAMUY, TAKIMU HE €.

TepMiH «nomunka» HEPiIKO BXKUBAIOTH 1 AOCHTIJ-
HUKH TEpEeKIajo3HaBUMX MpOoOJeM MiJ dYac aHa-
73y mepekaniB KOHKPETHUX JIITEpaTypHHX TBOPIB.
Hanpuknaga, O.M. IllamomHuk 3aimikaBuiacs MHpo-
OnemMor0  30epeXKECHHS TEKCT-THUIOJIOTIYHUX O3HAK
OpHriHally y mepeKnaji Jiteparypu ajis aireid. Mare-
piasoM A7 1Or0 BOHA BHOpana MepIiry IOBICTH
muxty U. Kondepa npo Apremica dayna.

Cepen 10CHTH IiKaBUX CIOCTEPEKEHb LIOA0 Bla-
JHMX TepeKIaJalbKuX pillleHb € W MipKyBaHHS PO
HEJIOJIKH MepeKyany, OfHe 3 SKUX MPUBEPTAE yBary
came B pakypci mpoOiieMu, 1o OOTOBOPIOETHCS TYT,
y I CTaTTI.

ABTOpKa HAa3HWBaE «NOMUIKOI»  BiAMOBIIHUK
«3axucHuill ekpaw» I BUXIMHOI omuHUIN «shield»
[[amomnuk, 2012, c. 427], apryMeHTyIOuu CBii
BUCHOBOK THM, III0 Il BiJIOBIAHUK «HAJICKHUTD JIO
JIEKCUKOHY HAayKOBOi (DaHTaCTUKW», TOAl SIK OpHIi-
HaJILHUH TBip HAaIlMCaHO B XaHPi (eHTesi.

Takuii BHUCHOBOK BUKJIMKA€E TOJABiMHE 3amepe-
yeHHs. [lepiie — cTocoBHO aprymeHTarii, a apyre —
CTOCOBHO CaMoOro TepMiHa («nomuika») Ha TO3HA-
YEHHS BKa3aHOTO HEJIOMIKY IepeKIIamy.

CrocoBHO mepuioro cnpoOyro BHCTYNIUTH Ha
3aXUCT mepeknagada. «Artemis Fowly — me ictopis-
ribpun, y SiKiid mepeTHHaIOTHCS JeKiIbKa JKaHpiB: GeH-
Te3i, HayKkoBa (haHTacTUKA, IPUTOAHUIBKUI pOMaH,
JiTepaTypHa Ka3ka moHaiiMeHe. Tox eeMeHTH BCiX
OUX KaHPIB MPOSIBISIOTHCS B OPUTIHAJTI MOCTIHHO.

Curyanisi, sKa TpeACTaBlIcHAa B  PO3BIII
O.M. IllanomHuK, TPaKTy€eThCs HEIO SK MposiB (heH-
Te3i, Xo4a e MOoCcHuTh cmipHo. CrpaBa B TOMY, IIO
y W. Kondepa ceit deiipi myxe TexHomoriuumii i
JIy’Ke 4YacTO 3amo3uuye ijei Jiojued, HalOBHIOYN
ixHi TexHIYHI 3100y TKH Mariero. J[o TOro * ToJOBHUIMA
repoil — reHiaJIbHUN BUHAXIIHUK, SIKUH KaJla€ TOe-
HATU Cy4acHi IU(POBI TEXHOJOTIT Jitogel 13 Marid-
HUMH TEXHOJIOTiSIMH YapiBHOTO CBITY.

Tomy «shield» 1inkoM TPUPOTHO CHpUKMA-
€TbCSI B PaKypci caMe TEXHOJIOTIYHOTO JAWBa, IO
€ XapakTepHHM JUIsi HaykoBoi (anTacTuku. I Tomi
«3axucHuil expam» — 1e came Te, Mo NOTPIOHO TYyT
(op. «heat shield», «magnetic shield» — yce ue
«expauu» B TeXHIYHOMY KOHTeKCTi). Delipi mpocto
3a1I0I0Th 1HIII MEXaHI3MU HAIIOBHEHHS BUHAXOIIB
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CHEPri€l0, a Cy4yacHOMy CIIOCTEpiraueBi 3i CBiTy
monert (y xHIKIi 1ie aBTop, M. Komdep, abo cam
ApTemic) BaXKo TigiOpaTH TOYHY HA3BY TOMY, 3 UM
BOHM CTUKHYJHUCS. OT 1 1OBOAUTHCSA KOPUCTYBATHCSA
(byHKI[IOHATPHIM aHAJIOTOM.

Ha miaTBepmxeHHs TOrO, IO e caMe TaK, MO)KHa
Oyno O 3BepHYTH yBary Ha Taky (Qpa3y-KOMEH-
Tap y HaBeAeHOMY npuknani: «Shielding is really
a misnomer. What fairies actually do is ...». To0GTo
BHKOPUCTAaHHS TEPMiHA 31 CBITY JIIOICH € CBIIOMHM,
i Tomy O. MOKpOBOJIBCHKHI MaB IiJICTABH 1 MIOBHE
[IPaBO BXXUTH BIINOBITHUK «3AXUCHULL EKPAH.

AJe Takuii BUCHOBOK ITIOBEPTa€ HAc A0 OPYroro
3anepeueHHs. llepeknazanbke pilleHHS, SIKE OIU-
CaHO BHWIIE, HE BUKDPUBIAE 1 HE 3MIHIOE 3arajbHe
CpuiHATTS BUXigHOI icropii. Ilpocto Tpomiku
«3aTbMaproe» NPHUXOBAHY MOXJIMBICTH IO€IHAHHA
JTBOX CBITiB (JIFOZCHKOTO 1 4apiBHOTO) B OTHOMY CIIOBI:
«shieldy sx «wumy (Hatak Ha GHOTBKIOPHO-MidoIo-
TIYHUN CKIANHUK) 1 «shield» Ak «expamny» (HaTsk Ha
CY4YaCHHH JFOJICHKUH CBIT).

I ToMy 3HOBY MOCTa€ MUTAHHS: YU «HOMUIKA» LE?
3naetncs, mo Hi. Tpeba 3BakaTu Ha Te, IO «HE KOX-
HUHW €JIeMEHT, KWl He BIAMOBiTa€ HOPMi, € IIHCHO
ITIOMHJIKOBHAM, OCKIUIBKH (piKcaiiss HOpM 3aBXKIU Bif-
CTa€ BiJ AMHAMiKA (QYHKI[IOHYBaHHS CaMUX €JIeMEH-
TiB TekcTy» [OcHOBU Teopii pemaryBaHss ..., 2010,
c. 9-10]. Hopmoro x B HamoMy BHIAAKy OYIOyTh
KaHOHHM JKaHpiB, SIKi CTalOTh PO3IUIMBYACTHMH 1
HaBiTh MOJCKYAH 3MIHIOIOTHCS, KOJIM CTAlOTh YacTHU-
HaMU >KaHPOBOTO Ti0pHIy.

BucHOBKHM i mepcneKTHBH MOAAJIBIIUX PO3PO-
00K. 31 BCHOTO CKa3aHOTO BUILJIMBAE L€ OIHE, JOCUTD
OYEBHJHE, MUTAHHS, MOBEPTAIOYM HAC A0 IOYATKY
CTaTTi: HACKUIBKHM TOYHUM € TEPMIH «HOMUIKA»
Y 3aCTOCYBaHHI 10 OTMCAHUX IPUKJIAAIB? UM HE OTpe-
Oye BiH meBHOI BUJO3MiHM a00 Xo4a O yTOUHEHHS?

HdymaeTbcs, 110 OAHO3HAYHA BIANOBIAb HaBPAL
Yy MOXIIMBA caMe uepe3 Te, L0 3arajlbHONPHHHS-
TUM € IIMPOKE TIYMAyeHHs YKPaiHCHKOTO TepMiHa
«nomunka» B HAyKOBHX JKepenax. YTiMm, Tpeba Bce
X TaKW 3BaXHUTU Ha MEBHUM HEraTMBHUU BiATIHOK
y BKUTKY cioBa. Llel BiATIHOK BiI4yTHMH HaBiTH
TOAl, KOJNU «NOMUIKA» BUKOPUCTOBYETHCS SIK Tep-
MiH 1 4aCTO MPU3BOIUTH JIO 3aiiBOi KaTeropuyHOCTI
B aHaJIi31 IIIbOBUX XYI0XKHIX TEKCTiB, HABITh MOIPH
HaMipH THX, XTO Ll aHani3 mpoBoauTh. Takuii cobi
«TapagoKc MepeKIatanbKol MOMUIKIY.

To un MOXXHa SIKOCh LIBOMY 3apaguTH? 31AEThCS —
Tak. SIk oguH i3 BapiaHTiB — cnpoOyBaTu BUPOOUTH
TaKy €IuHy Kiacudikaliro, Ae BCl BiIXWJIECHHS BiA
TEKCTy OpHTiHaiy 3i0paT miJ BiJHOCHO HEHTpalib-
HOIO «I1apacoJIbKOBOIO» HA3BOIO, KOO MOXE CTaTH,
HaNPUKIAM, «NepeKiaoaybKi HemouHoCmi», «nepe-
Knadayvki Hedoniku» abo SKUANCh TOMIOHMU Bapi-
aHT Ha3BH, a TEPMIH «NOMUIKA» CTaB OM YaCTKOBHM
MpOsIBOM 1 cToCcyBaBcs O minbku AIMCHO HEBIPHUX
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(TTOMUJIKOBHX ) pillIeHb, HE TOPKAIOUYNCh TUX BUIIAJIKIB,
KOJIM MIIEThCS PO eNIEeMEHTapHy HEMOBHOTY BiJTBO-
PEHHS BUXITHUX OIMHHIIb, SIKa HE TIOPYILIYE LiIiCHO-
CT1 CIPUHMHATTA LiJBOBOIO TEKCTY HOTO ayJUTOPIEIO.

ATe 1 mporo3ullisl, 3BUYaiHO, MOTpedy€e 00roBO-
PEHHSI i JOAATKOBUX PO3BIIOK.
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Why is it so that people using the same language, identical words, phrases,
sentences with reference to the same conceptual entity do not understand
each other, and cannot agree on seemingly the same idea? It looks like the
spectre of the archetypal Tower of Babel looms over any issue associated
with political discourse today. It is not only the problem of merely linguistic
confusion. The quandary of the mismatch between the ‘speaker’s meaning’
and the ‘recovered meaning’ may acquire menacing proportions especially in
situations when politicians have to grapple with existential threats like social
stand-offs, international crises, military conflicts, etc. No wonder then that the
problem of understanding, interpretation and evaluation is of vital importance
for further advances in the artificial intelligence domain. Realising this, the
developers are struggling to equip Al with ‘teleological threads’, with human-
like ‘world knowledge’, and with the awareness of the final goal (‘Telos’). This
enquiry is focused on the ‘ultimate explanation’ of meaning of an utterance in
political discourse relying on the terminological apparatus and methodology
of teleological semantics. A qualitative research design and some elements of
correlation methods to assess the relationships between and among variables
were used in this research. The factors which may affect, transform, or pervert
the meaning of an utterance are posited in this account as qualitative variables.
The initial assumption of this study is that the concept of the common «GOOD»
as the final goal («Telos») and the intended purpose of any social and political
activity functions as the catalyst of teleological reflective sense attribution.
«Telos» determines the semantic relationship among variables and is viewed
as a dependent outcome variable and as a consequent whose semantic content
is affected by independent variables functioning as antecedents. The aim of
this enquiry is to identify a set of variables potentially involved in teleological
reflective sense formation, to determine their types, semantically relevant
characteristics and semantic correlation patterns between independent and
dependent variables. The empirical material used in this research is a corpus
of topically related comments as linguistic representations of teleological
reflection on current political issues highlighted in the British press. The
nomenclature of variables involved in teleological reflective sense attribution
in political discourse is determined by the selective nature of human perception,
and by the principles of causality, purposefulness, and intended consequences.
The formalised propositional model is suggested using sentential logic
conditional formula for the analysis of the semantically relevant correlation
among intervening, moderator, predictor, proxy variables. The variables
concerned highlight the cause and effect relationship between the dependent
variable «Telos» and the independent variables. A group of autochthonous
variables reflecting individual dispositions of speakers in political discourse
has been identified. They are preferences, attitudes, obsessions, biases.
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YoMy Tak CKIaI0Cs, 1[0 MOBI CIUJIKYIOTHCS OJJHI€I0 MOBOIO, BUKOPUCTOBYIOTh
OJIHAKOBI CJIOBAa, CJIOBOCIONYYEHHS 1 PEUYEHHS CTOCOBHO OJIHAKOBOI
KOHIIETITYaJIbHOI CYTHOCTi, aje¢ He PO3yMilOThb OJUH OJHOTO, HE MOXYTh
JOCATTU 3TOAU IOAO0 aOCOMIOTHO 1AEHTHYHO BUcHOBIeHOI ifei? Takxe
BpPAXCHHS, 110 Mapa BaBUIOHCBKOI Bexi mHepeciifye Oyiab-sike NUTaHHS,
NoB’s13aHe 3 MoJiTHKOI0. [Ipobnema He 0OMEXyYEThCS JIMIIIE JIIHTBICTUUHUMU
HEMopo3yMiHHsAMH. Hacnigky HEBiAMOBITHOCTI CMHCIY BHCJIOBJICHOTO 1
CMHCITY CHPUIHATOTrO aApecaToM MOXYTh 300yTH 3arpo3JIMBUX MacIITaoiB,
KONM y MONITUYHOMY JIHMCKYpCi WIEThCS NMPO EK3UCTEHLINHHI 3arposu y
BUDJISAL COIialIbHUX 3iTKHEHb, KPH3 Y MIKHAPOAHUX CTOCYHKaX, BIHCHKOBHX
koHikTiB. He nuBHO, mo mpobnema po3yMiHHs, iHTEepHpeTarii, 34aTHOCTI
J0O MOpalbHO{ OLIHKM CTajJa KPUTUYHO BAXIMBOK [UIS IIOJAJIBIIOTO
BIOCKOHAJICHHS INTYYHOTO 1HTENEKTY. YCBIIOMIIOIOYM 1€, JOCHITHUKH,
X04a 1 3 MEBHUMHM 3aCTEPEKCHHSIMHU, NMPAarHyTh HAJATU PUCH <JTIOJSHOCTI»
i «uaBuntH» I omepyBaTé MOHSATTSAMH TENEOJOTIYHOI CEMAHTHKH, SK-OT
«reneonoriuHi 3B’s3km» (teleological shreads), «kinmeBa meta» (Telos),
«reneonoriyHa ominkay (teleological evaluation) Ta «TeneonoriyHe CymKeHH»
(teleological judgement). VY ¢okyci 3amporOHOBAaHOTO JOCTI/KEHHA €
npo0sieMa «TPAaHUYHOTO TOSICHEHHS» CMUCITY BHCIIOBJICHHS B aHITIOMOBHOMY
MOJITUYHOMY JHUCKYPCi i3 3aTydeHHsIM MOHATIMHOrO amapary i MeTomoJorii
TEJICOJIOTIYHOT CEMAHTUKH. Takox Oyia 3acTOCOBaHA METOMOJIOTIS SKICHOTO
(omMCOBOr0) Ta KOPEJALIMHOTO aHalizy JJIs BUSIBICHHS CMHUCIOBHX 3B’SI3KiB
MDK CEMAaHTHYHO pEJICBAaHTHUMH 3MIiHHUMH. YMHHHUKH, KOTpi 3[aTHi
BIUIMBAaTH HA CMUCII BUCJIOBJICHHS Y AUCKYPC, PO3TISHYTO Y IPOIIOHOBAHOMY
JocTiKeHH] sk sikicHi 3MiHHI. KinneBy mety (Telos), mo BTinoe nparHeHHs
1o 3araneHOTO BJIAT'A, MOCTYIR0BAHO SIK 3aJICKHY 3MiHHY 1 SIK KOHCEKBCHT,
CEMaHTHYHI XapaKTEPUCTHKH KOTPOTO 3a3HAIOThH BIUIUBY 3 OOKY HE3aJICKHHUX
3MIHHUX Y JIOTi4HINA (pyHKIT aHTelneAeHTiB. MeTOo PO3BiIKH € BHUSBIICHHS
KOPITyCy SIKICHUX 3MiHHUX, KOTPi HOTCHIIIIIHO 3aTHI BIUIMBATH HAa YTBOPECHHS
TEJICOJOTIYHOTO  pediekciiiHoro cmmclry y HONITHYHOMY —JAHCKYpCi,
BU3HAYUTH iXHI THUIH, BHCBITIIUTH CEMaHTHYHO PEJICBAaHTHI KOPEIiHHI
3B’M3KM MDK 3MIHHMMH, 3allydeHUMH JI0 TIporecy peduekciiiHoro
cmucnoyTBopeHHs. Jlocmimkennii (GakTHYHUN Marepial ykaszye Ha Te, IO
HOMEHKJIaTypa 3ajJy4YeHUX J0 PEePICKCIHHOTO CMHUCIOYTBOPEHHS 3MIiHHHX
3yMOBJICHA CEJICKTHBHOIO MPUPOIOIO JIOACHKOTO CHPUHHSATTS 1 IPYHTYETHCS
Ha TIPUHIMIAX Kay3aJbHOCTI Ta IUJIECIPSAMOBAaHOCTI. 3a pe3ylbTaTaMu
JOCTIDKEHHS 3alpOIIOHOBAaHO (hopMasIi3oBaHy NMPOMO3UTHBHY MOIENb IS
aHaJi3y CEeMaHTHYHO PENICBAHTHHUX 3B’S3KIB MDX 3MiHHMMH. Brnoxpemieno
IpyIly aBTOXTOHHUX 3MiHHHUX, KOTPI PEPE3CHTYIOTh y TOJIITHYHOMY JHCKYpCl
IHAMBIAyaIbH] yIEPEIKCHHS MOBIISL.
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Problem statement. Human ideas are inherently
purposeful. They are based on the implicit teleologi-
cal assumption that “everything has a final purpose”
[Buchanan, 2018, p. 479]. Teleological semantics,
which is in the focus of this account, is about the
“ultimate explanation” of meaning with reference
to the final purpose [Devitt, Sterelny, 1999, p. 156].
Linguists, logicians and philosophers agree that “the
logical form of a sentence is a property of the sentence
itself, not just of the proposition it expresses” [Bach,
2006, p. 52]. This tenet was upheld by R. W. Emerson,
a prominent writer and philosopher, who stressed that
“all that is said <...>, describes to each reader his own
idea” [Emerson, 1913, p. 3]. This is where model the-
oretic, compositional and minimalist semantics come
to grief. Some predicative structures have “incom-
plete meaning” proving the point that “linguistic
knowledge alone is insufficient for adequate interpre-
tation” [Seuren, 1998, p. 400]. So much so that arti-
ficial intelligence developers today face a daunting
task to equip artificial reasoning with semantically
vital “teleological threads”, with human-like «world
knowledge», and specifically with the awareness of
the final goal [Bostrom, 2017, p. 133].

The concept of purposefulness in conjunction
with morality is a crucial teleological criterion deter-
mining the attribution of meaning to an utterance.
According to the principal sentiment of the Aristo-
telian theory of a moral purpose, if “there is some
end of the things we do, <...> clearly this must be
the good”. Arguably this maxim also concerns poli-
tics whose “end must be the good for man” because
it “legislates as to what we are to do and what we
are to abstain from” [Aristotle, 1999, pp. 3-4]. In the
domain of cognitive linguistics, reflection as a mental
operation is associated with the notion of construal
which is a cover term for “different ways of view-
ing a particular situation” [Verhagen, 2007, p. 48].
Construal of meaning is subject to the principles
of purposefulness collectively named by I. Kant
as “teleological cognition” [Kant, 1987, p. 258].

In teleological and phenomenological domains,
the psychological term “reflection” is extensively
used in a sense relevant to semantics. In phenomenol-
ogy the term “phenomenological reflection” is pos-
ited as “reflexive inner awareness”, “a distribution”
of attention which presupposes intentionality, “intro-
spective observation” [Siewert, 2005, p. 290; Smith,
2005, pp. 93-95]. Both construal and intentionality in
phenomenology are the integral part of the formation
of the “point of view” or “perspectiveness”, viz. atti-
tude [Verhagen, 2007, p. 58]. In teleological terms, the
point of view, attitude, judgement ensue teleological
reflection [Kant, 1987, pp. 329, 361]. When it comes
to meaning and reflection in political discourse or in
communication per se, everything counts: “varying

conditions”, “who is speaking, who they are speaking
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to, etc.” [Matthews, 2014, pp. 349-350]. The exter-
nalist and “use-potential” approach to the analysis
of the semantic content of lexical representations is
especially manifest in modern semantics with the
basic assumption that “semantic structure” cannot be
understood without reliance on “the vast repository
of non-linguistic knowledge representation” [Evans,
2019, p. 458; Recanati, 2003, p. 6].

This study is not a «model-theoretic» seman-
tic account, it is rather a teleological enquiry about
intuitive «deep» comprehension of the meaning of
an utterance, about the validity of meaning, and as
B. H. Partee aptly said, about “what is in the head”
[Partee, 2020, p. 172]. Linguistic and mental rep-
resentations of facts, events, actions and “features”
as meaningful entities [Matthews, 2014, p. 426]
are viewed in this paper as variables and as factors
affecting teleologically related meaning creation in
political discourse. From the methodological per-
spective we follow the precepts of W. V. Quine who
argued that “variables must be taken metaphorically
<...>, (that they) lend themselves to discourse not
only of numbers but of objects of any sort!” [Quine,
1960, p. 343]. Accordingly, «7elosy in this research
is posited as a dependent outcome variable, and as a
consequent which is affected by independent varia-
bles functioning as antecedents.

The hypothesis. The hypothesised idea in this
paper is that «7elos», as the epitome of the final pur-
pose on the way to the common «GOOD», and as
a dependent variable, determines the semantic rela-
tionship among variables affecting sense formation.
The basic assumption in this study is that the scope
of teleological judgements and ascribed teleologi-
cal reflective senses to a certain conceptual entity is
potentially infinite. This conception builds on lin-
guistic, philosophical and logical tenets postulating
the idea of «irregularity» and “multifariousness of
intentions with which actual words and sentences are
uttered” [O»Hear, 1987, p. 138]. It is held here that
the phenomenon of boundless quantity of semantic
values attributable to politically sensitive statements
is accounted for by (a) stochastic and probabilistic
processes involved in meaning attribution in political
discourse and by (b) the wide array of « Telos»-related
variables affecting teleological reflection. The varia-
bles under consideration are predominantly of a qual-
itative type and those performing qualifying functions
in the domain of reflective thinking. We hypothesise
that the semantic value of «7elos» as the final goal
serving the common «GOOD» and as a dependent
outcome variable is affected by independent variables
which are directly or indirectly involved in the process
of teleological reflective sense ascription. The pre-
sumption is that the phenomenon of moral assess-
ment by default triggers the ascription of teleological
reflective sense to the propositional content (Fig. 1).
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* The speaker's meaning
* Teleological reflection

* The addressee's meaning

Fig. 1. The «Telos»-related process of recovery
of the meaning of an utterance by the addressee

The aim of this study is to determine the tentative
set of variables potentially involved in teleological
reflective sense formation in political discourse.

The object of this enquiry is independent varia-
bles involved in teleological reflective sense creation
process in political discourse, their types and seman-
tically relevant characteristics.

The subject is semantic correlation between inde-
pendent and dependent variables affecting teleolog-
ical reflective meaning attribution in political dis-
course.

The empirical material used in this enquiry is the
corpus of comments as linguistic representations of
teleological reflection on political issues highlighted
in the British press in 2024. Newspaper comments as
empirical material fit the purpose of a teleological-
ly-related linguistic account because they represent a
specific succinct sample of an articulated version of
conventionally latent teleological reflection or reflec-
tive judgement. We hold that, in linguistic terms,
comments materialise an outcome of inherently tacit
moral evaluation of an utterance by an addressee
from the means-and-ends perspective.

The methodology of this research is empirical,
and not experimental one. A qualitative research
design and some elements of correlation methods to
assess the relationships between and among semanti-
cally relevant variables in discourse are used in this
study. Since this research is about linguistically rep-
resented human reasoning, viz. teleological reflective
judgements, we»ll be dealing with abstract concep-
tual entities functioning as variables. The choice of
the methodology in this paper relies on one of the
basic tenets of the philosophy of science which states
that “it is impossible to separate the description of
an act from the variables that supposedly explain it”
[Koertge, 2006, p. 782]. Qualitative analysis in this
study does not specifically involve the collection and
analysis of numerical data (as the term «variable» in
its traditional logical sense might suggest). Qualita-
tive analysis is used here as an “interpretive method
which focuses on understanding meanings” [Chan-
dler, Munday, 2020, p. 432]. Teleological method is
applied in this account for the assessment of moral
validity of utterances. Heuristic methods are also
used because the taxonomy of factors that may affect
reflective thinking and the ensuing teleological judge-
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ments about the semantic content of utterances
is open-ended and potentially infinite. It is held
that heuristic methods and intuitive presump-
tions are necessary in this research because we
are dealing here mostly with counterfactual
assertions, attitudes, probabilities, cause and
effect relationships in non-truth-functional
contexts. It is presumed that qualitative anal-
ysis of counterfactual assertions require reli-
ance on heuristic reflections and the speaker»s
intuition as “introspective sense of plausibil-
ity” [Seuren, 1998, p. 260].

Presentation of the main material. The analysed
material suggests that teleological reflective sense
attribution is concomitant with the psychological prin-
ciple of «selective retention» as “the human tendency
to remember messages consistent with the individu-
al»s existing attitudes and beliefs” [Chandler, Mun-
day, 2020, p. 432]. Attitudes and beliefs in their turn
are demonstrative of the sets of values governing the
specifics of teleological reflective sense attribution to
an utterance. This is where teleological judgements,
political assumptions and «purpose»-related semantic
conjectures come into play. To provide the empirical
background to this research the corpus of comments
to several articles united by the same topic has been
taken (the original style, vocabulary and grammar
of the comments are left intact). The overview has
been done of 78 comments to the articles highlight-
ing the same event (riots), published on the same
date, in the same issue of “The Daily Mail” news-
paper [The Daily Mail. 2024. 4 August] so that the
corpus of comments could be tied to the temporally,
locally and thematically bound propositional content.
This was to show the range of the diversity, if not
infinity, of teleological reflective judgements passed
on the same conceptual entity in political discourse
(Disclaimer: the analysed comments do not reflect the
attitudes of the author of this research).

To secure a conceptually terse propositional back-
ground for the analysis of the comments the titles of
the studied articles were taken as the basis for a prop-
ositional model formation. The titles serve as a lin-
guistic representation of the salient conceptual con-
tent subject to teleological reflection and teleological
reflective sense attribution. These titles are: Shameless
thugs set a library and foodbank ablaze, target middle
eastern cafes and set fire to looted shops as anarchy
descends in flashpoints across Liverpool, Hull, Man-
chester and Belfast — with more violence expected
today [Prosser, E. J. The Daily Mail. 2024. 4 August];
«Protesty Tensions Mount. Balaclava-clad protesters
swilling beer cans begin demo outside migrant hotel
in Rotherham just hours after thugs tore cities apart
in violent riots - as Keir Starmer is slammed for going
on holiday while Britain burns [Lawton, K. The Daily
Mail. 2024. 4 August]. The whole corpus of com-
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ments to the articles concerned was analysed with
a view to systematise teleologically-related lingual
ways, means and specifics of the reflective sense cre-
ation and ascription.

The tentative minimal propositional model of the
conceptual content of the articles can be drawn up in
the following way: Protests in many cities turned into
violent riots, with thugs causing fires, looting, anarchy.
In a formalised way we can presume that the proposi-
tion “Protests in many cities turned into violent riots”
can be regarded as a causal premise semantically cor-
related with the dependent variable «7elos», and a
set of propositional expressions “thugs causing fires,
looting, anarchy” is viewed as a consequence repre-
senting barriers on the way to the common «GOOD»
(«Telosy»). The comments were analysed with refer-
ence to the above propositional model and with the
reliance on a wider context which may involve a
very wide assortment of variables — from standard
dependent and independent ones to those exhibiting
spurious or confounding correlation. Though there is
a staggering array of attitudes and beliefs professed
by the individuals engaged in political discourse, we
proceed from the presumption that the involvement
of different variables is not arbitrary. The concept
«riotsy is viewed here as an independent variable and
an irreducible semantic component of the proposition
determining the process of individuation of relevant
conceptual entities as variables. The analysed mate-
rial shows that the nomenclature of spe-
cific variables involved in sense attribution
in political discourse is constrained by the
selective nature of human perception and
by the principles of causality and purpose-
fulness, and by the apprehension of ensued
consequences.

Relying on a wider context of the ana-
lysed articles, a teleological reflective sense
propositional model was suggested for the
analysis of the semantically relevant corre-
lation among variables in question. A tenta-
tive teleological reflective sense ascription
model was created using sentential logic
conditional formula: «if ... then...» with
the sentential connective — [Forbes, 1994,
pp. 13—14]. The initial assumption is that
events and facts of reality are recognised
as basic ontological categories that pos-
sess intrinsic semantic relevance [O’Hear,
1987, p. 152]. An antecedent as an inde-
pendent variable denoting some event or
fact of reality, is symbolised with the sen-
tence-letter «/». A consequent «7elos» as
the final purpose semantically dependent
on the changes of an independent variable
«V» is designated with the sentence-letter
«T». Then a teleological reflective sense
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propositional model can be symbolically represented
as: «V—T». Which is to say: If some teleologically
and semantically relevant fact of reality occurs or
sustains some changes it may affect the progress to
the common «GOOD» («Telos») either hindering or
facilitating it.

Variables potentially involved in teleological
reflective sense formation in political discourse.

Conventionally, they distinguish the following
main types of variables: dependent, independent and
intervening [Baur, 2007, p. 5185]; Chandler, Munday,
2020, p. 511]. In this account «7elos» is posited as
a dependent variable. The taxonomy of qualitative
independent variables is open-ended for reasons of
their subjective, transient and overlapping nature
(Fig. 2.).

Amongindependent variables there are some which
are inextricably involved in sense creation by default,
in this research they are designated as basic. They are
immanent reference and truth-value (logos) varia-
bles. These variables are presumed to be always active
and indispensable for teleological reflective sense
creation, irrespective of the speaker»s intentions.

An immanent reference variable is based on the
assumption that whatever people may communicate,
inadvertently or otherwise, they speak about them-
selves and about the “immediate context” [Chandler,
Munday, 2020, p. 224], e.g.: I live in a small vil-
lage in the West Country. And feel very far removed

Fig. 2. Independent variables affecting teleological

reflective sense formation
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from all of what is happening right now. It»s scary
to watch. But to some extent, I understand why this
is happening [Mum of 2, England, United King-
dom]. In teleological terms, the immediate context is
viewed as the combination of existentially important
conceptual entities like events, actions and processes
that may have an impact on the speaker»s purpose-
ful behaviour and wellbeing. The author of the above
comment views the ongoing events (riots) from the
speaker»s own perspective indicating the location of
her residence (/ live in a small village), personal feel-
ings (feel very far removed), and apprehensions (/t»s
scary to watch), and hints at the author»s personal
take on the cause and effect underpinnings of it all (/
understand why this is happening).

A truth-value (logos) variable is essentially a truth
conditional assessment of the relation of a proposition
to truth. A truth-value independent variable automati-
cally comes into play in communication, provided the
underlying reasoning is rational, e. g.: The vandals
in Hull were 95% local kids (of all ethnicities) and
had nothing to do with the earlier protest. Perhaps,
report the facts? [ Acelius, Manchester, United King-
dom)]. The mantra for the media is «Donnt let the
Jacts ruin a good storyy [MJX1499929104920186,
Stratford, United Kingdom)]. In France they call this
protesting and not rioting!! [ceejay1952, Newcastle
Upon Tyne, United Kingdom]. The authors of the
above comments openly question the truth validity of
the conceptual content of the statements in the arti-
cles concerned. However, a truth-value constituent
of the teleological reflective sense can be indirectly
activated through a «proxy» variable which obliquely
affects a quantitative or qualitative value of another
variable [Reber, Allen, Reber, 2009, p. 855]. In this
context linguistic representation «far-right» may be
qualified as a proxy variable affecting the truth-value
of the independent variable representing the notion
of «riots»: Please define far right and disclose your
evidence the person or people who set this fire fall
into your definition [In Essex, Leigh-on-Sea, United
Kingdom]; I donyt believe these protestors are «far
right» [Chap1988-0, London, United Kingdom)].

Qualitative independent variables that are drawn
into teleological reflective sense creation process only
occasionally are designated in this research as discre-
tional because they are the outcome of the selective
nature of perception and of the ensuing reflective
thinking. Functional distinctions of different quali-
tative independent variables are somewhat blurred,
making the process of delineation difficult. This prob-
lem of identification of qualitative variables types
occurs for several reasons: (a) the inherent abstract
nature of qualitative variables, (b) non-linear and
occasionally spurious relationship among them, (c)
overlapping taxonomies and vaguely defined seman-
tically relevant functions of qualitative variables. Dis-
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cretional independent variables add bias to the seman-
tic processes and specifics of individuation of events,
actions, objects, living things as variables. They
reflect the addressee»s subjective evaluative judge-
ments of specific attributes of facts of reality in terms
of causes, purposes and consequences of what is said.

Semantically relevant discretional variables
viewed in this paper include: intervening, ethos,
pathos, ad hominem, moderator, predictor, mediating,
proxy variables.

An intervening variable transforms semantically
relevant relationship between dependent and inde-
pendent variables. An intervening variable “can be
inferred and interpreted on the basis <...> of obser-
vations of the concomitant changes in a dependent
variable” [Reber, Allen, Reber, 2009, p. 855]. For
example: [ would be interested to see real photos
of the protests, taken by real people throughout the
day, rather than this cherry picked selection that the
media are publishing to fit their narrative. Not excus-
ing the behaviour of a select few at all, but I donnt
believe this is a balanced view [SnowAkubraAugust,
Cwmbran, United Kingdom]. In the above example
the factor of «cherry picked» photos craftily «fitting
the narrativey as an intervening variable may alleg-
edly compromise the truth-value correlation between
the independent variable «protests» and the depend-
ent variable «7elos». The author of the above com-
ment while ascribing teleological reflective sense to
the proposition in question uses a logical operation
of deletion and suggests the omission of some of the
semantically salient elements of the original material
rather than its “mere reproduction” [Chandler, Mun-
day, 2020, p. 106].

Ethos is posited in this account as an independ-
ent variable reflecting “the character and habits”
of a speaker [Mautner, 2005, p. 202], e.g.: As time
goes on, something will have to change. Letys see if
Kier and Co look at the big picture and change the
right things [Mum of 2, England, United Kingdom];
Do politicians ever talk and listen to the general
populace or only the minorities? [beachbrit2, Sale,
United Kingdom]. Ethos as an independent qualita-
tive variable may acquire ad hominem feel to it. An
ad hominem independent variable shifts the focus of
teleological reflection from the problem discussed to
the personality of the speaker, e.g.: All Keir Starmer
will do for his entire term as prime minister is blame
everything on the Tories [Deborah, London]. Teleo-
logical reflective sense is attributed in this case on the
basis of foregrounding, i. e., by “making some aspect
of the discourse or representation the primary focus
of attention” [Chandler, Munday, 2020, p. 172].

Pathos as a discretional independent variable is
focused on the way the message is presented, its sty-
listic characteristics and “the feeling that the speaker
should inspire in his hearers” [Mautner, 2005, p. 455],
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e.g.: Incendiary headlines designed to stir up more
problems [Chap1988-0, London, United Kingdom)].
In some contexts, pathos as an independent variable
may verge on ad hominem attitude, e.g.: Starmerys
press conference was very clumsy. It failed to address
the underlying concerns and made spurious claims
that all of the agitators were from outside the areas,
maybe some. <...> Need to show evenhandedness
and address all forms of criminality [Bostin bitter,
Bromsgrove, United Kingdom]. The above exam-
ples showcase the perceptive operation of sharpening
[Colman, 2015, p. 693]. The operation of sharpening
in this case makes stylistic and formal characteristics
of utterances more than usually pronounced in the
eyes of an addressee in the process of teleological
reflective sense creation.

Ad hominem independent variable is a factor
which diverts the focus of teleological reflection
from the issues discussed to the personality of the
speaker who is seen either as a proponent or more
frequently as an obstacle on the way to the common
«GOOD» which is embodied in the dependent varia-
ble «Telos», e.g.: Starmer and Cooper are a disgrace
thatys for sure. This has been building up for a long
time because government leaders fail to listen to the
problems and concerns of people [Cobber, Seaside
Florida USA, United States]; Starmer has his family
holiday booked for the coming week. I hope he has a
nice time, but he should leave his resignation letter
on the desk before he jets off [Allie WR, North Nor-
folk Coast, United Kingdom]. Teleological reflective
sense is assigned here on the basis of «foreground-
ing» of alleged negative personality traits of individ-
uals involved in discourse.

A moderator variable indicates the way the action
is performed to achieve the final goal and thereby
changes the relationship between an independent and a
dependent variable [Reber, Allen, Reber, 2009, p. 855].
As a qualitative variable it affects teleological sense
formation in political discourse, e. g.: We need to
defund the government, they do nothing, we tried for
years and years, we had elections, none of them work
for us, they work for global interests. Stop paying TV
licence, council tax, income taxes if possible [Chill-
out 123, Cheshire, United Kingdom]. While affecting
the semantic correlation between the independent var-
iable («riots») and the dependent variable («7elos»)
the linguistic representations «to defund the govern-
menty, «stop paying TV licence, council tax, income
taxes» as suggested means to achieve the intended
purpose are viewed here as moderator variables
instrumental in mitigating the problems on the way to
the common «GOOD». This example also illustrates
the logical operation of addition in the process of tel-
eological reflective sense ascription to the original
utterance in political discourse. Addition is viewed as
one of “logical ways” of transforming perceptive and
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cognitive “experience” by “adding one or more ele-
ments which were not identifiably part of the original
source material” [Chandler, Munday, 2020, p. 4]. In
this case the elements added «to the original source
material» are linguistic representations of suggested
actions, e. g.: «fo defund the governmenty, «stop
paying TV licence, council tax, income taxes». This
example shows that a logical operation of addition is
capable of affecting the process of formation of teleo-
logical reflective sense.

A predictor variable “predicts the values on some
other variable <...> in terms of how they relate to
(i. e. predict) some outcome” [Reber, Allen, Reber,
2009, p. 855]. For example: Successive governments
have ignored the will of the people for too long.
This is the inevitable result of people feeling theyyre
not represented and their vote counts for nothing
[Paul1973, Chelmsford, United Kingdom]; / agree
that manipulation of the narrative, gaslighting and
misinformation has been done with a sledge hammer
and that»s got people even more angry. When govts
undermine peopleys intelligence, a furious response
is inevitable [OptimisticCynicl23, Johannesburg,
South Africa]. Predictor variables (ignoring the will
of the people, non-representation, manipulation, gas-
lighting, misinformation) in teleological terms are
instrumental in forecasting the semantic value of the
dependent variable «7elos» as the final goal and the
incarnation of “the will of the people”. In other words,
the teleological reflective sense assigned to the above
utterance conveys the idea that overcoming the obsta-
cles (represented here as a predictor variable) is sup-
posed to facilitate the way to the common «GOOD».
The following example is characteristic but not so fre-
quent an instance of the articulated teleological reflec-
tive sense ascription with the direct reference to the
moral teleology categories of «GOOD» and «BAD»:
Not excusing this, BUT itys been a long time coming.
Ignoring the majority, favouring the minority, neglect-
ing the good, protecting the bad is always going to
end in disaster [No Mans Land, United Kingdom)].

A mediating variable explains the way an inde-
pendent variable exerts influence on a dependent var-
iable, it «mediates the relationship between the two”
[Reber, Allen, Reber, 2009, p. 855], and thus affects
its outcome semantic value. A mediating variable in
the process of teleological reflective sense creation
affects the semantic value of a dependent variable
(«Telosy) in such a way that inferences can be made
about causes and tentative outcomes of the utterances
or actions involved. The presumption is that in the
following example the linguistic representation of
the socio-political situation in the country (riots) per-
forms the function of an independent variable, e. g.:
This is what happens when you suppress peopleys
fears, suppress their words, suppress their thoughts,
suppress their environments, suppress their reasona-
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ble wishes, suppress their culture... [Lobsterisimus,
Clapham, United Kingdom]. The phrase «This is
what happensy is a pro-form for the independent var-
iable «riots». We hold that in the given example the
linguistic representation of the fact of reality «sup-
pressiony functions as a mediating variable high-
lighting the cause and effect relationship between the
dependent variable «Telos» as the final goal (the com-
mon «GOODy) and the independent variable «riots»
as a means of achieving the final goal. In a formal-
ised propositional abstraction the dependent variable
«Telos» can be represented as a consequent and the
independent variable «riots» as an antecedent.

A proxy variable functions as “an indirect measure
of another variable when that second variable is dif-
ficult to measure or observe directly” [Reber, Allen,
Reber, 2009, p. 855], e. g.: Starmer has just announced
he»s off on holiday which shows just how much he
cares [Scentedrose, Everywhere, United Kingdom].
With reference to the propositional model used in this
study, the independent variable («riots») represents
the socio-political situation in the country at a certain
period of time and the dependent variable «7elosy»
stands for the final goal. In the above example a
proxy variable («fo be off on holiday») indicates an
untimely desire of an individual for some respite and
indirectly affects the semantic value of the dependent
variable «7elos» by confounding the prospects of its
achievement. The proxy variable in question repre-
sents the alleged propositional attitude of an agent (an
individual) involved in discourse («shows just how
much he caresy).

A specific group of variables of an autochthonous
type which reflect individual dispositions of speak-
ers in political discourse has also been identified.
Autochthonous (coming from within) variables are
preferences, attitudes, obsessions “originating from
within” a living being “(relatively) independently of
outside influences” [Reber, Allen, Reber, 2009, pp.
77, 854]. We refer to this type of variables a polit-
ical bias, a confirmation bias, a hindsight bias,
an unconscious bias, perceptive vigilance. These
autochthonous variables are viewed in this paper as
“latent variables” [Eisenstein, 2019, p.93]. Latent
variables in political discourse in the process of teleo-
logical reflective sense creation are made observable
through linguistic representations of other variables.

A political bias is understood as “a perceived
tendency to favour or disfavour a particular politi-
cal party, candidate, or policy” [Chandler, Munday,
2020, p. 368], e. g.: Labour are doing well, aren»t
they? As bad as they were, we did not have this under
the Tories. I think it is fair to say that once Labour
removed their hustings disguise, people are not
happy... [GoldenArrow57, London, United King-
dom]; It was a protest vote getting this government
in, but you reap what you sow. This is only going to
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get worse. It is not only the far right it is centralists
who have had enough. Welcome to a world of Labour
[Vernon1313, Manchester, United Kingdom]. In phe-
nomenology, a political bias is treated as “collective
subjectivity” [Mathiesen, 2005, p. 235].

An unconscious bias is defined as “unintentional
selectivity”, “automatic judgements”, the activity
which “lacks deliberate intention” and is reflected in
“prejudicial attitudes of which an individual is not
aware” [Chandler, Munday, 2020, p. 505; Colman,
2015, p. 793], e. g.: Unbelievable that there were
no arrests at Manchester airport, followed quickly
by the Leeds riots with virtually no arrests and cer-
tainly no tear gas used [Dont bother replying, Not
looking, United Kingdom]. The above example is
viewed as an illustration of an unconscious, if illog-
ical, bias based on randomly selected facts of reality
(no arrests, no tear gas used) and far-fetched associ-
ations. These archetypically organised random mem-
ories of riot-related arrests and tear gas are posited
here as «automatic» teleological judgements within
the realm of collective unconscious “containing
memories, instincts, and experiences that are shared
by other people” [Colman, 2015, p. 145].

A confirmation bias is a tendency to stereo-
typical formulation and linguistic representation
of ideas which confirm beliefs of an individual or
reflect “something directly witnessed” [Matthews,
2014, p. 73]. A confirmation bias “reinforces ste-
reotyping” [Chandler, Munday, 2020, p. 74], e. g.:
Broken Britain. The people aren»t happy. They were
warned, but itys fallen on deaf ears for years. Now,
it seems itys time to reap the consequences of their
ignorance [stickytoffee06, london, United Kingdom];
The looting may be orchestrated by the government
to derail the protests. Itys a standard tactic, right
from the playbook [DMcl1813, Stockholm, Sweden].
The examples under consideration betray cliched
stereotypical beliefs (Broken Britain, looting may be
orchestrated by the government, a standard tactic)
and highlight the tendency to seek and foreground
the information which confirms beliefs, convictions,
expectations of a speaker.

A hindsight bias is a tendency to “assign higher
likelihoods to outcomes” of the events that had
already occurred [Colman, 2015, p. 341]. A hindsight
bias is based on the sensation that “we knew what was
going to happen beforehand” [Reber, Allen, Reber,
2009, p. 350], e. g.: Let me say that 1 100% do not
agree with this violence, but for years the politicians
have been warned that illegal immigration needed
to be stopped, but they continued to ignore the people
and it got to the stage where it only needed a spark to
cause trouble and Southport was the spark [brian.b,
spalding, United Kingdom]. In the above utterance
the speaker with the benefit of hindsight ascribes the
allegedly plausible teleological reflective sense to the
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proposition concerning the events occurred. The tele-
ological reflective sense is assigned here on the basis
of cause and effect coordinated relationship between
a predictor variable (illegal immigration) and the
dependent variable «7elos» (the implied archetypal
intended outcome: the common «GOOD»). The hind-
sight as a latent autochthonous variable is linguisti-
cally represented here by the assertion «for years
the politicians have been warnedy, which implicitly
reflects the idea of hindsight prediction by the speaker
of the potential consequences (a spark to cause trou-
ble, Southport was the spark).

Perceptual vigilance is viewed in this account
as an autochthonous variable and is understood as
“heightened sensitivity to threatening events” and
“potentially threatening, offensive or unpleasant”
stimuli as a complementary process to “perceptual
defence” [Chandler, Munday, 2020, pp. 353, 354;
Colman, 2015, p. 560], e. g.: I think the government
should come back from their summer break and
try and sort the country out. Itys just going to get
worse [janey1806, chester, United Kingdom]. In the
analysed comment the utterance «It»s just going to
get worsey 1s treated as an obvious indication that
the speaker is in a state of being alert and focused on
potential threats caused by the riots. The perceptive
vigilance of the author of the comment determines the
specifics of the ascribed teleological reflective sense.
The assigned teleological reflective sense to the prop-
ositional content of the article is about feasible means
of securing successful achievement of the intended
final goal (should come back from the summer break,
try and sort the country out). In this context, the var-
iables expressing the ways of achieving the final pur-
pose are treated as moderator variables and the final
purpose («7elos») as a dependent variable.

Conclusions and prospects for further research.
The archetypal semantic value of «7elos» as the epit-
ome of the final purpose determines the semantic
relationship among variables affecting teleological
reflective sense formation. The phenomenon of moral
evaluation in political discourse by default triggers
the ascription of teleological reflective sense to the
propositional content of an utterance. The semantic
value of «7elos» as a dependent outcome variable and
as a consequent is affected by independent variables
functioning as antecedents. As a result, a possibil-
ity of a mismatch is created between the «speaker»s
meaning» and the «recovered meaning». The tenta-
tive set of variables potentially involved in teleolog-
ical reflective sense formation in political discourse
has been identified, their types have been determined,
semantic correlation patterns between independent
and dependent variables have been established. The
formalised propositional model has been suggested
for the analysis of semantically relevant correlation
among variables involved in teleological reflective
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meaning creation. A group of autochthonous varia-
bles reflecting individual dispositions of speakers in
political discourse has been identified. Further analy-
sis of characteristic argumentative patterns as under-
lying logical justification of teleological reflective
sense ascription may be promising and feasible.
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Y crarti AOCHiIXKEHO KOMYHIKaTHBHY OpraHi3alilo MigpsIHO-CYPsSIHOTO
MOJTIHOMAa Cy4acHOI HIMENbKOi MOBHM Ha MaTepiaji HayKOBOTO THUCKYPCY,
PO3IVISIHYTO BAXJIUBI TEPMiHU IParMaTHUKU: «BUCIIOBICHHS, «MOBJICHHEBUN
aKT»,«KOMIO3UTHUIIMOBIIEHHEBUIaKT», «TeMa-pEMaTUIHE WICHYBAHHS» TOLLIO.
IMigpsinHO-CypsiAHUIl MOMIHOM SIBIsiE COOOIO0 XOJIOHIM, IO CKJIAJAETHCS
3 OHOTO TOJIOBHOTO Ta MIHIMYM JBOX MiIPAJHHUX pEUCHb, CIOIYUEHHX
KOOpAMHATUBHO. Take pedeHHEBE YTBOPEHHS € pE3ylbTaToM IIPOLECiB
CIPOLICHHS Ta YCKJIaJHEHHS, BOHO MA€ JOBOJI LIUIBHY CTPYKTYPY, AOJaBaHHS
HOBHX KiacTepiB iH(opmaiii BigOyBaeTbcsi HedacTo. Llell BUA TOMIHOMIB
Maife HiKOJIM He MiJUIArae MapLeNIOBaHHIO, YCi €JIeMEHTH, L0 AOJaHO, €
Pe3yJIBTaTOM AETAILHOIO aHAJI3Y 1 MIaHyBaHHs BUCIIOBIICHHS.
[TiapsinHO-CypsAAHMI TOTIHOM SIBJIsIE COOOF0 KOMIIEKCHU I MOBJIEHHEBUH aKT, IO
(OpPMY€ETBCSI MOBIIEHHEBUM aKTOM-TE30I0 Ta JBOMA YU O1IbIIE MOBJICHHEBUMHU
aKTaMU-apryMeHTaMu. Taki BHUCJTIOBIEHHS 3A€O0iMBIIOTO  MpeacTaBieHi
KOHCTaTHBaMHM, a/pKe OCHOBHA METa HAyKOBOIO JHUCKypcy — 3adikcyBaTu
PE3yNbTaTH JOCIHiIXKEHb, MPOJEMOHCTPYBATU BIACHI JOCSTHEHHS, PO3KPUTU
0co0MMBOCTI MEBHOI Teopii ToImo. BUKOpUCTaHHS KBECUTHBIB CHOPAAUYHO,
1HIIII MOBJICHHEBI aKTH HEBIA3HAYEHO Y MPOaHai30BaHii BUOIpIIi.

ITomiHOMM 9acTO MIiCTATH APYT Uil IpoLITapoK iH(OpMAILLil, KOTPHH IPOSIBISETHCS
y BUNISALI mapeHTe3d. BoHa MICTHTh HE TITBKM BUpPAXKEHI KOHCTATHBOM
YTOYHEHHSI OCHOBHOTO iH(popMariiiiHoro OJIIOKy, a ¥ MEeBHI AUPEKTUBH (IIiX
Yac TIOPIBHSIHHA Pe3yabTaTiB JOCTIKEHh Y TOYOK 30py TOIIO). Y TBOPEHUH
TAaKUM YMHOM iHTEPTEKCT LIUIFHO MOB’SI3aHUH i3 yXKe iCHYIOUMMHU CTYIisIMH,
110 YMOJIUBITIOE PO3IMIMPEHHS iHOPMAIIHHOTO IPOCTOPY TA «CIIIKYBAHHSD»
MDX HayKOBLISIMH.

VY mnepeBaxniil 6inbmocti IICII peanizyeTscs Tema-peMaTudHa IHporpecis
3 MPOMYIICHOI TEMOIO, JIe CIIbHE T'OJIOBHE PEUCHHS BHUCTYIIAE TEMOIO, a
HiApSIIHI NPECTaBIAIOTh HU3KY PEM, OT)KE, HOBHUX KJacTepiB iH(opmarii.
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[HmmMu  Bumamm mporpecii, NOMIYEHUMM Yy IIOJTiHOMax, Oynu JiHilHA
TEeMaTH4YHAa IPOTPECist Ta IPOrpecis 3 rinepTeMolo i -peMoro.
IMinpsaHO-CypsiiHI  NOTIHOMHM — XapaKTEpPU3YIOThCS  TAKOK  OCOOIHBHUM
KOMYHIKaTUBHUM JTUHAMIi3MOM, Jie (paza Hapy KCHHS IePEBa’KHO 10CATAE CBOTO
MKy HAITPUKiHIli TOJIOBHOT YaCTHHU, a 3HSTTS HAIIPYTH Bi10yBA€ThCS y TIPS AHIX
OJTHOpIHKX. Y pa3i HAsABHOCTI YTOUHIOIOUHMX MiAPSTHUX, MPHEIHAHUX JIO
TOJIOBHOTO PEUCHHS, 1151 (ha3a MOJIOBXKY€EThCS. TakoK 4acTHHA MOJIIHOMIB MICTUTh
IIMPOKY YaCTHHY HAIlPYKEHHS Yy IPEMO3UTHBHO PO3TAIIOBAHMX MiAPAIHUX,
a Craj Hampyrd NpUMafae Ha ITOCTIO3UTHUBHE TOJIOBHE UM TOJOBHE Ta iHIII
3 HAM II0B’s3aHi MiAPS/AHI, 10 MPU3BOJHUTE O KOPOTKOYACHOTO MMiJICHICHHS
HarpyXeHHs1. Po3ijeHHs pedcHHsI Ha ABI YaCTHHH, ABa IHPOPMAIIHHIX OJIOKH
TUTIOBO JJISI TTOJIIHOMIB HayKOBOTO IUCKYPCY.
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This article offers a communicative study of the coordinate-subordinate
polynome in the scientific discourse in modern German. Important terms
of pragmatics, such as «utterance», «speech act», «composite speech act»,
«thematic progression» and others are discussed here too.

The subordinate-coordinate polynome is a sentence, which consists of one
main and at least two subordinate clauses, which are connected to each
other coordinatively. Such a sentence appears because of two processes —
simplification and complication, it has quite a dense structure. The addition of
new clusters of information is rare. This kind of polynomes almost never has
a parcellation, all the added constituents are results of detailed analysis and
planning of the utterance.

The subordinate-coordinate polynome is a complex speech act, which consists
of speech act-thesis and speech act-arguments. Such utterances are mostly
represented by constatives, because the main aim of the scientific discourse
is to fix the results of research, to show the achievements of scientists, to
represent the features of some theories and others. Quesitives are seldom used,
other kinds of speech acts were not discovered in our material.
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Polynomes often have a second layer of information, which appears as a
parenthesis. It includes not only detailisations of the main information, which
is represented by a constative, but also has some directives (when some results
of research or points of view should be compared). The intertext, which is
constructed this way, is deeply connected to already existing studies, what
allows scientists to broaden the information space und to «communicate» with
other specialists.

The thematic parallel progression is used in the majority of subordinate-
coordinate polynomes, where the common main clause is theme and the
subordinate clauses are a line of rhemes, so the new clusters of information.
Other types of progressions, which are sometimes used in polynomes, are a
linear progression and extended progression with hyper-theme and -rheme.
The subordinate-coordinate polynome has typically special communicative
dynamism, where the phase of tension mostly reaches the point at the end of the
main clause, and the relief of the tension happens in the group of subordinate
clauses. If there are some specifying subordinate clauses, which are added to
the main clause, this phase will be extened. Also, some polynomes have a wide
part of tension in the subordinate clauses, which are placed before the main
clause. A relief of the tension is in the main clause or in the main clause and
in subordinate clauses, which are connected to it. It shortly makes the tension
stronger. The division of the sentence into two parts, two informative blocks is

typical for polynomes in scientific discourse.

Icropuuna enoxa, y Ky iCHY€ JIFOACTBO CHOTOJIHI,
XapaKTEepPU3y€EThCS  PI3SHOMAHITHUMH  MapajeibHO
ICHYIOUMMH IPOLIECaMHU, Cepell SIKNX 0COOIUBE MicIle
MOCUTH MPOLIeCH CIIPOIIEHHs Ta yckiaaaHeHHs. [Ipo-
SIBJISIFOYMCH Y PI3HUX cdepax HALIOrO KUTTSI, BOHU
TOPKAIOTHCS 1 MOBJIEHHS Oy/b-5IKOT Cy4acHO1 JTIOANHH,
CTPYKTYPH BUCIIOBJICHHS Ta HOTO XapaKTepHHUX PHC.

Crpoba croyuuTH KiJibKa KiacTepiB iHpopmaii
Ta MoOyIyBaTH 3pO3yMijie, MICTKE Ta YiTKE peueHHS
Ha HOMIHATHBHOMY piBHI NPU3BOOUTH 10 (hopmy-
BaHHSI CKJIaTHOT CHIOJTYKH, L0 TPAAULIiTHO HA3UBAIOTh
«CKJIATHUM PEYEHHSIM» a00 «eJeMEHTapHUM CKIIaj-
HUM pedeHHsIM» [Buxoanenp, 1993, c. 11; Buxosa-
Helb, 2002, c. 72]. XapakTepHi A7 HbOTO CYPSITHUHA
Ta MiIPSIHUN 3B’S30K YCTAHOBIIOKIOTH ICBHI Bij-
HOIICHHS MiX CKJIQAHWKaMH (piBHOIpaBHI — y pasi
YTBOPEHHSI CKJIaJHOCYPIHOTO pEYEeHHS Ta iepap-
Xi4HI — Wi 4Yac YTBOPEHHs CKJIAIHOIMIIPSITHOTO
peuenns). Taki mpocti OiIHOMHI CHIOTYKH, CBOEIO Yep-
rOI0, CTalOTh Oy/IiBETbHIM MaTepiaioM JJIs IIOJTIHOM-
HUX YTBOPEHB (IIONIHOMIB), IIIO AYKE€ XapaKTEpHi IS
MOBJICHHS Cy4acHOI JtonuHu. Ha BigmiHy Bij OiHOMIB
MOJIHOMH JIMIIATHCS 0e3 HaJIe)KHOI yBaru OLIBIIOCTI
HAyKOBI[IB MUHYJIUX CTOJITb.

3a3HaueHe SBHIIC — YTBOPEHHS IOJiHOMa — Ha
HOMIHAaTUBHOMY piBHI MpOSIBISETHCS HAa KOMYHIKa-
TUBHOMY piBHI B yCKJIaJHEHIH CTPYKTYpi BHCIOB-
neHHsi. HesBakaioun Ha Te 10 KOMYHIKaTHBHUIA
ACTICKT BUBYCHHS, a caMe JIOCII/PKEHHS 1JUIOKYTHB-
HOi crenudikd Ta TeMa-PEMaTUYHOTO YICHYBAaHHS
BUCIIOBIICHHS, YyX€ CTaBaJd 00’ €KTOM pi3HOMa-
HITHHX HaykKoBHX cTymiii ([Austin, 1996; Eichler,
1994, p. 260; Weiyun He, 2004, p. 433]), BuB4CHHS
CKJIaJJHUX MOBJICHHEBHX OAMHHIIb, IO Ha HOMiHa-

Collection of scientific papers “New Philology”. Ne 98 (2025)

TUBHOMY DiBHI MiCTSTh OJTHE TOJIOBHE Ta KiJbKa MiJ-
pAIHUX, piAKo Oyao y LEHTpi yBaru BUEHHX, ajie
JIETaJbHO Y HAYKOBOMY JHCKYpPCi HE BUBYAIIOCS.
[ToniHOMHI yTBOpEHHSI CHOCTEPIraroThCs Yy Pi3-
HUX JHUCKypcax cydacHOCTi (o¢iliifHo-Ai0BOMY,
XyIO)KHbOMY Tomo (auB. pobotn A.M. Ilpuxonpka
[TIpuxonmpko, 2002, c. 21], ILI. Suenxo [Auenko,
2009; SAuenxo, 2010; Anenko, 2011]), y ToMy unci i
y HayKOBOMY, /i€ 3aBISKH IIPoIlecaM yCKIIaHEHHS Ta
CHPOIIEHHS HayKOBIi MOXKYTh OTIMCATH TIEBHI HEIPO-
CTi SIBUIIA Ta MPOIECH OTOYYIOYOTO CBITY, KOMOiHY-
BaTH (DaKTH, HACIIKYU MMEBHUX TMOJIIN TOIIIO.
BaxMBOIO XapaKTepUCTUKOIO PEUYCHHEBUX YTBO-
pPEHb Y HAayKOBOMY IHCKYpPCi € BUBa)KEHiCTh, BHUCO-
KW piBEHb MIArOTOBKM Ta aHaJi3y Marepiaiy, 1o
nependavae KitbKopa3ose nepehopMylitoBanHs (pas
MEPII HIXK TEKCT CTAaTTi a00 HAyKOBOTO JIOCIIIKCHHS
Oy/ie HaIpyKOBaHUMN. Y TaKOMY TEKCTi KOXKEH KJIaCTep
iH(popMaIlil J0AA€THCS MOBIIEM JIUIIIC 3 TICBHUX MPH-
YYH 1 HE MICTHUTB )XOIHUX 3alBUX KOMIIOHEHTIB. Came
111 0COOJIMBOCTI HAYKOBOTO CITUTKYBaHHSI, HE3BUYHICTh
MOBJICHHEBOI CTPYKTYpPHU Ta BIJIICYTHICTh JIETaIBHOTO
omnucy ii 0coOMMBOCTEH Y KOMYHIKATUBHOMY aCIEKTi
BUKJIMKAJIM 3alliKaBJICHICTh aBTOPIB CTATTI 1 JOIO-
MOTIJIH 3pOOUTH HOBUH KPOK A0 BIOCKOHAJICHHS 3HAHb
HIOJI0 BXXKMBaHHsI MOJITHOMIB Y HayKOBOMY JHCKYPCI.
AKTyaJbHiCTH POOOTH TOJISITa€ y HEOOXiTHOCTI
JETaJbHOTO BHBYCHHS MIAPSIIHO-CYPSJIHOTO TIOJi-
HoMa (nmaumi — [1CII) y ninomy Ta HayKOBOMY AMCKYpCi
30KpeMa, ajpKe y Mpaisx HONEPEeIHUKIB HE MICTH-
JI0Csl BUYEPITHOTO aHANi3y IIbOTO THITY PEYEHHS.
MeTor J0CHIDKEHHSI € BUBYCHHS KOMYHIKATHB-
Hoi opranizanii [ICIT cy4acHOi HiMelpKOi MOBH.
OCHOBHUMH 3aBJaHHSIMH [IbOTO JIOCIIPKESHHS CTaITH:
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— BUSIBUTH Ta NPOaHaNi3yBaTH 1JUVIOKYTHBHY CIIe-
uudiky ICIT;

— 3’CyBaTl OCOOJMBOCTI AaKTyaJbHOTO UJIEHY-
BanHs [ICIL.

O0’exkTOM  JOCTiAKEHHS] BUCTYNA€E RIOPAO-
Ho-cypaonuii noninom (11CII) — pisHOBH CKIaTHOTO
peyeHHs, MiHIMalbHa MOZENb SIKOI'O YTBOPIOETHCS
CIIOJIyYCHHSAM TPHOX KJIay3, CE€pell SKHX BHKIIIOUHO
OJlHa — TOJIOBHA, a B — MiAPS/IHI, TOEIHAHI CYpsII-
HUM 3B’S3KOM MiX cO0010. Y TakoMy peueHHi 3 IpH-
MaToM MiIPAJHOCTI CypsIAHUI 3B’S30K CTa€ OpPyro-
PSAHUM, BiH PO3LIMPIOE MiAPSAHY YAaCTUHY, BBOAIUH
nomatkoBuii  mpomapok  iHGopmarii. [Ipeamer
JMOCJTiTsKeHHs — KOMYHIKaTUBHA OpraHi3allis miapsii-
HO-CYPSITHOTO TOJIiHOMa Cy4acHOi HiIMEIbKOI MOBH
Ha Marepialli HayKOBOTO JAUCKYpCy (JIIHTBICTHYHOTO,
MEIUYHOTO Ta IOPUIUYHOTO).

Marepianom gocaimxenns ciyrysanu 500 I1CTI,
BiiOpaHi 3i cTareli HAyKOBOTO OHCKYpCy, a came
MEIWYHOIO, JIHTBICTUYHOTO Ta IOPUAMYHOTO, IO
BHCBITJIFOBIM TI€BHI MPOOJIEMH y BKa3aHUX JTUCITH-
mminax 2015-2025 pp. IICII 6ynu BigiOpaHi msixom
CYLiJTBHOI BHOIpKHU 0e3 Oynb-IKux oOMexeHb. Mare-
pian Oyio mpoaHali30BaHO Y HOMiHATUBHOMY acCTIeKTi
(HasiBHICTP MiHIMaJbHOI TPUWICHHOI CTPYKTYpH —
OZIHOTO TOJIOBHOTO Ta HapH CYPsAHOCHOIYYEHHUX Mif-
PAIHHX) T4 KOMYHIKAaTHUBHOMY (BCTaHOBJICHO LJLIOKY-
TUBHY crielu}iKy BUCIOBICHHS Ta TeMa-peMaTHYHE
4iIeHyBaHHA). ¥Yci JaHi OyaM mpoaHasi30BaHi Ta Onu-
caHi y BKa3aHUX acIlleKTax.

Hocnimxenns I[ICII sk oquHULI MOBH 1 MOBJICHHS
TOPKAETHCS IIJIO1 HU3KHM KIIFOYOBUX TOHATH JIHTBI-
CTHKH, CEepel SKHX — PO3MEKYBAHHS «PECUCHHS»
Ta «BHCJIOBJICHHS», TOHATTS «MOBJCHHEBHH aKT»,
«JUTOKYIIis» TOMIO. 3aJis KPamoro po3yMiHHS 0CO-
OnmuBocTel 00’€KTa IOCHIHKeHHs CIiJ po3iOparucs
B HUX TaKOX.

[opiBHsHO 3 TIHrBiICTAMU MUHYJIHX CTOJITh, KOTPI
4acTO BUKOPUCTOBYBAIIM MOHSTTS «PEUEHHSD» IMiJ] Yac
OIIMCY SIBUIL MOBH 1 MOBJICHHS, (axiBIi Cy4acHOCTI
Mail’ke OIHOTOJOCHO JOTPUMYIOTHCS PO3IiICHHS
ixHbOT chepu BXKHUTKY 1 KOPHCTYIOTHCS IOHSTTSIM
«pEYeHHs» IIif] Yac OMHCY YTBOPEHb Ha HOMIHATHB-
HOMY DiBHI, a «BHCJOBJICHHSIM» — IiJ 4Yac aHali3y
OIMHUIb Y KOMYHIKaTUBHOMOY acmekti [bameBud,
2004, c. 321; 3armitko, 2011, c¢. 357; 3aruitko,
2011, c. 12; Austin, 1996, p. 120; Eichler, 1994, p. 32
Ta iH.], 10 MiATPUMYETHCS TAKOXK 1 B 1ii poOOTi.

[ToHATTS «BHUCIOBIEHHS» HE € OCTAaTOYHO BHU3HA-
ueHuM. MOro NpUpIBHIOIOTH 10 aKTyasi30BaHOTO
[3arniTKO, 2011, c. 633], BUCIOBIEHOTO /«gedusserte»
[Meibauer, 2001, c. 8] pedeHHS 3 MEBHOIO TeMa-pe-
MaTUYHOIO CTPYKTYpOro. Y il poOoTi 6uciosnenns
PO3IISIAETHCS SIK pealtizallisi peyeHHs y IeBHil MOB-
JICHHEBIH CHUTYyalii, KOTPEe MOXKE MaTH SIK YCHY, TaK i
MUCBMOBY (opMy. BHCIIOBIEHHS € pe3ynsTaToM MOB-
JIEHHEBOT 1T MOBIIA 1 SIBJISIE COOOKO MOBJIEHHEBUM aKT
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(mam — MA). Yemin 3a . OCTiHOM 10 CKIIaTHUKIB
MA BigHOCSTBCS JOKYIIs, UUIOKYLiSl Ta HEPJIOKY-
Ilis, IO MITPUMYEThCS OararhbMa BUSHHUMH ChOTOIHI
[Eichler, 1994, p. 260; Wejun He, 2004, p. 433].
JIOKyTUBHMI aKT TJIyMayuTbCs SK (OHETUYHO 1
rpaMaTUYHO NpPaBWUIIbHI BHUCIOBIIOBAHHS, 1JUIOKY-
Iisl € BTUICHHSM II€BHOI iHTEHILIi, MEepIOKyLis Bif-
OuBae BIUIMB UWIOKyIii Ha azapecara [Wejun He,
2004, p. 433].

IcHyroTh pi3HI migxoau A0 Knacudixamii iIOKy-
TUBHOTO cupsmyBanHa MA. Tak, n. Maiibayep po3-
IJISIIa€ PO3MOBI/HI, MHUTANBHI Ta CIOHYyKanbHi MA
[Meibauer, 2001, p. 61], A.Il. 3arHiTKO pO3pi3HIE
BJIACHE-PEYCHHs (PO3MOBIiJHI, MUTAbHI, Oa)KaJbHI,
CHOHYKaJbHI) Ta KBa3i-peueHHs (BOKaTWUBHI, BUTY-
KOBi, MeTakoMyHikaruBHi) [3arHiTko, 2011, c. 445],
a K.II. [lInaiinep roBOpuTh NpO AUPEKTUB, KOMICHB,
excnpecus i aceptus [Schneider, 2005, p. 870] Tomro.
VYpaxoByroun 1i MiAXOnW, y Wi poOOTI IOoTpUMYye-
Mocs yHiBepcaJbHOI Kiacudikanii (KOHCTAaTUB, KBe-
CUTUB, TUPEKTHB, KOMICHB), i3 YUM IOTOAXKYIOTHCS
Maif’Ke BCi CydacHi JiHI'BICTH.

VY Tpaauuiiinii knacudikanii MA 3a cBoero
CTPYKTYPOIO MOXKYTb OyTH MIPOCTHMH Ta CKJIATHUMH.
OcTaHHI PO3MOIUISIOTECS HA CKJIAJCHI, KOMIIO3UTHI
ta komruiekcHi MA [[Ipuxompko, 2002]. Ilig wac
YTBOpEHHs cKinajeHnx MA kinbka npoctux MA cro-
Jy4aloThCsl HA OCHOBI TEPIOKYTHBHUX BiJHOILICHb
MK IXHIMH KOHCTUTYEHTaMH, e IEPJIOKyTHBHA MeTa
MEPIIOr0 KOMIIOHEHTa YMOKIIMBIIIOE ICHYBaHHSI IpY-
roro, ToMy nepmuii MA 3a3Bu4ail € BUTYKOM, 3BEp-
TaHHSM, TpOIaHHAM Tomo. s xommo3utHux MA
XapaKkTepHO CHONYYEHHsI ABOX YW Oinblie MpOCTUX
MA, moegHaHWX KOOPAMHATHBHO, L0 € THIIOBUM
JUTSL CYPSITHO-TIPAIHUX ToiHoMiB. Lle cromyueHHs
Ma€ CHUIBHY 1HTEHIiI0, YACTHHU € PiBHOIPABHUMH.
B ocrannpoMy Buai cki1agHOTO MA — KOMITJIEKCHOMY
MA — HaBnaku, BUHHKAIOTh CyOOpJAMHATHBHI BiTHO-
HICHHSI, IO € JOMIHAHTHUMH Y BUCJIOBJICHHI Y LIIJIOMY.

Yci Bulie 3a3HaveHi 3ayBayKeHHS, MAX0AU Ta Ty~
Ma4eHHsS! TIOHATH TOBOPSITH MPO CKIAAHICTh BHUOpa-
HOI TEMH Ta HEOOXIOHICTH IMOAAIBIINX AOCIIIKEHD
y uiii cdepi. Bubpanuit 06’ext Budenns — [ICII
y HayKOBOMY JAWCKYpCi — SIBJIS€ COOOI0 pPEUCHHEBE
YTBOPEHHSI, 110 BUKOPHUCTOBYETHCS MOBIIEM Y MOHO-
JOTiYHOMY NHCBMOBOMY MoBJeHHi [Heusinger,
1995, p. 21-39]. Take pedyeHHS 3 JOMIHAHTHUM
CyOOpAMHATHBHUM Ta JPYTOpSIHUM KOOpAMHA-
TUBHHM 3B’SI3KOM CTa€ TapMOHIMHO OQOpMICHUM
BucnosnenusaMm: (1) Dariiber hinaus verweist Ziem
(2008: 33) darauf, dass «oftmals nicht ein einziger
Standardwert eine Leerstelle besetzt, sondern es eine
Vielzahl gleichwertiger Moglichkeiten gibty [Dudzik,
2017] ; (2) Zu den Probanden gehéren 57 kroatische
Deutschlernende, die im Durchschnitt 18 Jahre alt
sind und im Oktober 2014 ihr Germanistikstudium
angefangen haben [Pon, Varga, 2017]; (3) Die Idee
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dahinter ist, dass diese oft mit erheblichem Aufwand
generierten Daten aufbewahrt und idealerweise
offentlich zugdnglich gemacht werden sollten [Vasold,
2015, s. 241]; (4) Im Zusammenhang mit der ersten
Forschungsfrage interessieren wir uns vor allem
dafiiv, wie viele und welche Einleiter die Probanden
gebrauchen, ob die Einleiter angemessen eingesetzt
werden und wie die Wortfolge im Nebensatz und im
nachgestellten Hauptsatz ist [Pon, Varga, 2017].
Taki BUCIOBJIEHHS SBISIOTH COO0I0 Komniekcui MA,
oo MictaTh MA-Te3y Ta MiHiMyM gBa MA-apry-
MeHTH (200 MA-TiicTaBu), KOTpi II0 T€3y pO3KpHUBa-
10Th. Tak y (1) po3mIupeHo MpeCTaBIe€ThCS TTiIXiT
HayKOBIIA, a y (2) 4ATa4eBi JEMOHCTPYIOTh ifiel, 1o
MICTATECSI B IIEBHUX apryMEHTaX, PO3TAIIOBAHUX Y
MONepPeAHbOMY KOHTEKcTi. Taka monens moOynoBu
BHCJOBIEeHHS € HaiTumosimow st [ICI HaykoBoro
JIUCKYPCY, MIAPSAHUN KOMIUIEKC PO3TAIlOBY€ETHCS Y
roctmo3uttii (Tabm. 1).

Tabmums 1
PozramyBanns migpsimHoro komimiexcy B IICIT
g E
Po3ramryBanHs = o = z
nizpsiAHOro S g S 2
KOMILIEKCY 2 g § A~
= = =
Kimpkicts TICII 47 38 415 500
Tpouentre 9,5% | 7,5% | 83% | 100%
CIIIBB1IHOIIICHHA

Panime Bxe HaronomyBajgocs Ha CKJIaJHOCTI
ta OararonpomapkoBocti [ICII. Ile 3Haiinuio cBoe
BimoOpaskeHHS Ha KOMYyHiKarmBHOMY piBHi. Ha
Bimminy Bim mpoctmx I[ICII (1-3) Taki yckman-
HEHHI YTBOPEHHS MOXYTh MICTHTH OiNbIle HiX
mBa MA-aprymenta (4) abo Matu pi3HOMaHITHI
YTOYHEHHS, TAKOX Yy BUDIALl OKpPEMHUX MpeAuKa-
tuBHUX ommHMIb (5): (5) Ein deutlicher Hinweis
darauf kann auch den Materialien entnommen
werden, wenn in der Begleitnote vom 2. September
zu lesen ist, dass «die Reparationskommissiony
Instruktionen erhalten wird, selbst wenn das dadurch
geschieht, dass die einzelnen Vertreter jeweils von
ihrer Regierung angewiesen werden [Rathmanner,
2016, s. 84]. Tak, y (5) omun MA-Te3a mMOsICHIO-
€TbCS HE TpocTo JABOMa MA-aprymMeHTamu, a
KOXXEH 3 apryMEHTIB IHOIIMPEHO OKPEeMHM IiJ-
PSAAHUM, IO PO3KPHUBAE AapryMeHT Iue IuoIIe.

[TonioHe momaBaHHs KiacTepiB iHGopMaIlii BILUH-
Ba€ Ha PO3YyMiHHS BCbOTO BHUCIIOBJIEHHS. UYepes oco-
ONMMBOCTI pO3TallyBaHHS MiAPSAHOTO (TIOCTIIO3UIIIT
(7), inTepmosutii (6)) MoxHa OiNbIle aKIEHTYBaTH
yBary Ha nieBHux yactunax [ICII: (6) Allerdings wird
einschrinkend angemerkt, dass sich bei manchen
Patienten die Lebensqualitdt bei geringerer Andmie
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verbessert und bei diesen, nachdem sie tiber die
Risiken entsprechend aufgekldrt wurden, die ESA-
Therapie auch intensiviert werden kann [Mayer,
2016, s. 111; (7) Er gab an, dass er sich nun seit
etwa zwei Wochen abgeschlagen und aufgrund seiner
Belastungsdyspnoe nicht mehr leistungsfihig fiihle,
so dass eine weitere Echokardiographie durchgefiihrt
wurde. [Primus, 2016, s. 75]. Tak, y (6) po3raiio-
BaHE B IHTEPIO3UII{ YTOYHEHHS 4acy KOperye 3mict
MA-aprymenry, ay (7) 40IA€TbCS HACIIOK JiHi rmore-
penHboro MA-aprymenty. KojkHe yTo4HEHHS Takoro
POy Ma€ BeJNUKE 3HAUYCHHS, PO3KPHBAE OCOOIMBOCTI
300paxxyBaHOi CHTYyallii, J0Ja€ HOBi IiKaBi JETai.

JlonaBaHHS OKpEeMHX MiAPSAHUX ISl YTOUHECHHS
MA-Te3u TakoX MOXIUBHUH 1 4aCTO BXHMBaHUH CIO-
ci0 ycKIaAHUTH KOMYHikaTuBHY opranizamito IICII:
(8) Nachdem er die Auflerung abbricht, bestitigt er
mit dem Ja, dass sein Redebeitrag nach dazu sagen
in Zeile 01 eigentlich vollstindig war und nach
dieser Stelle abgeschlossen werden sollte. [Maric,
2017]. ¥V (8) micTuThCs miapsiiHe 4acy, KOTpe yToY-
HIoe MA-Te3y, ajie Mae iHIIy IpUPOIY HiX /1Ba IHIINX
MA-aprymentu. Taki knactepu iHpopMarii MOXYTb
3aiiMaTi Oyab-sKy mnosuiiio (mpe- (8), iHTEep- 4u
MOCTIO3ULII0) BITHOCHO TOJIOBHOTO, aJjie MPAKTUIHO
IIOMIY€EHO, 110 BOHM 34e01abmoro mouynHaots [1CIT,
JIOJTAF0YM BaroMMi HIOQHC, IO YTOYHIOE Ta KOPErye
00CTaBHHHU BCHOTO BUCIIOBIICHHSI.

[ammm  Bapiantom IICII, mo Takox mommpe-
HUH y mpoanamizoBaHiii BuOipui, € IICIL, y sxomy
HepIly YacTHHY YTBOPIOE Tapa 4M KiJdbKa MiIpsii-
HHUX, a TOJOBHE 3aBepiuye peueHHs: (9) Vor allem
wenn komplexere Sachverhalte versprachlicht oder
wenn komplexere Sdtze richtig interpretiert werden
sollen, muss auf syntaktisches Wissen zuriickgegriffen
werden [Pon, Varga, 2017]; (10) Wihrend Nathanael
zuvor Olimpias vollstindiges Gesicht aus der Nihe
sah und somit feststellen konnte, dass ihre Augen
starr und ihre Blicke leer sind, unterliegt er auf
Distanz der Tdauschung, dass sie ihn anblickt. [Kopp,
2017]; (11) Da der Patient jedoch insgesamt wenig
symptomatisch, vor allem aber nicht tachykard bzw.
hypoton war, keinen Pulsus paradoxus hatte und
der rechte Ventrikel keineswegs kompromittiert war,
wurde vorerst von einer Perikardpunktion abgesehen.
[Primus, 2016, s. 75]. ¥ Takux BUCIIOBJICHHSX Baro-
MOI0 YaCTHHOIO TOCTalOTh OOCTaBUHM CHUTYyalli y
TOJIOBHOMY, MOXYTb JOJaBaTUCS OOCTaBHHH TpH-
ynnu (11), ymoBu (9) um vacy (10) Tomo, KoTpi pi3-
HOMaHITHO YTOYHIOIOTH CHTYyalil0. MA-Te3a nepemi-
AeThest 10 (hiHaMy BUCIOBICHHS, a MA-aprymMeHTH
HiITOTOBIIOIOTh YUTa4a JI0 CHPUIMaHHS TOJOBHOTO,
aKICHTYIOTh yBary Ha BaXKJIMBiI YaCTHHH BHCIIOB-
nroBaHHsA. Take po3TanryBaHHS KOHCTUTYEHTiB MA
xapaktepHo nuue y 9,5% (tabm. 1).

Pigxo (7,5%) moxna momitut MA-aprymMeHTH,
KOTpi BKIIIOYAIOTbCA 1O cepeanHu MA-te3m: (12)
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Abfallende Stimme (Kadenz) vor dem méglichen Ende
einer Auferung, die im jeweiligen Kontext sinnvoll
erscheint und eine Sprechhandlung zum Abschluss
bringt, deutet auf eine Vergabe des Rederechts hin.
[Maric, 2017]. Taka ¢dbopMa BHUCIIOBIIOBAHHS € CKO-
pillle BUHSTKOM 13 TIPaBHJI 1 3ally4aeTbCs JIHIE 3a
HEOOXiTHOCTI JOMaBaHHS MEBHUX BAXKIMBUX Xapak-
TEPUCTHK, IO 1HAKIIe HE MO)KHA BBECTH. Taki KOH-
CTPYKIIi € CKITaJJHUMU JJISl B)KUTKY 1 PO3yMiHHS, aje
y MUCHbMOBOMY MOBJICHHI MOXYTh Y)KUBATUCS, aJKe
BCsI iH(OpMAITisS 3HAXOAUTHCS TIePe]] YUTAICM.

TeopeTndHo HEOOME)KeHA KiTBKICTh M A -apryMeH-
TiB, cHOMy4eHnx koopauHatuBHo, y [ICII npakruuno
peani3yeThcsl Y HEBEIUUKIN KUTBKOCTI (374€011bIIOT0
napa MA-apryMeHTiB, MakCUMyM y TpOaHaji30Ba-
HOMY Marepiam — 4), a 3a pO3IMHUPEHHS W YTOYHECHHS
IHIIMMY THAPSTHAME TXHS KUTBKICTh TaKOX HE TIepe-
Buirye 7 oquHULE. L{i dpakTy BKa3yloTh Ha HAsABHICTb
3aBIKM MPAIFOIOYOTO 1 MIIIHOTO IIEHTPY BUCIIOBJICHHS
Ta WOTO JIOBOJNII IIUIbHY BHYTPIIIHIO CTPYKTYPY.

IICII y mepeniueHuX MpUKIagax Oyiau BHpaKeHi
KOMILTEKCHUMH MA, 1110 € HAWTHITOBIIINM CIIOCOOOM
KOMYHIKAaTHBHOI OpraHi3amii LbOTO BHCIOBJIECHHS.
Komnosumnumu MA, ne xinbka MA crnomyyarotrbes
KoOpauHaTuBHO MiK coboro, IICIT 3a mpupomoro
cBO€l OymoBu OyTH HE MOXE, aJKE€ BOHO MICTHTH
JIUIIE OJTHY TOJIOBHY YACTHHY.

VY mpoaHanizoBaHOMY MaTepiasli MOMI4E€HO JIMIIE
onne TICII, korpe MOXHa BIAHECTH IO CKAAOEHUX
MA: (13) Ja, sie konnten weiter noch durch den Zusatz
ergdnzt werden, dass diejenigen, die keine messbaren
Ergebnisse fiir ihr operatives Handeln vorzulegen in
der Lage sind, womoglich auch mit ihren operativen
Leistungen durch das Raster der Kostentrager fallen
und somit die Leistungen nicht mehr entsprechend
vergutet werden. [Niemeyer, 2017, s. 109]. Tonikaib-
HA MA cripuse ToJaibIIoMy PO3BHUTKOBI JPYyTroro
MA, KOoTpHif MICTHTBh OCHOBHI KJlacTepy iH(popmartii
IOB1JOMJICHHS.

VYci panime npoaHanizoBaHi MPHUKIAAA MiCTHIIH
UIJIOKYTUBHO OJHOCTIPSIMOBaHI MA, epeBaskHO KOH-
CTaTHBH, IO € 3arajbHOI0 TCHJCHIIIEIO IIHOTO BHIY
BHICITOBJICHB (TaOII. 2).

Tabmuug 2
LnnoxyruBHa opranizanis IICII
a 2 2
= g =
g E| §| E| 2
Bux MA 5 S S o) 2
z g | & | E| =
= = =
Kinexicts TICII 498 2 0 0 500
HpouenTre 99.6% | 0,4% | 0% | 0% | 100%
CIIIBBIIHOIIICHHA

ITepeBaxna Oinpmricts [ICII cTaHOBIATH CITOITY-
yeHHs KoHCTatuBiB (1-12). Lle xapakTepHO 11 Hay-
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KOBOTO JHCKYPCY, K€ Yy CTaTTAX 4 MOHOrpadisix
IIbOTO AMCKYPCY MTOBHHHA PEai30BYBaTUCs] OCHOBHA
MeTa — BUKJIaCHHS Pe3yJIbTaTiB AOCIiIKEHHS, IEBHA
Teopis ado daxru Tomo. Jlume y 0,4% sunaaxis [ICII
peamizytotecs iHmmMH MA (y TpoaHaIiz0BaHOMY
Marepiai — 2 KBeCUTUBH), KOTPi CTAaHOBIISATH CKOpiIlie
BUHSTOK i3 3aranbHO1 TeHaeHii: (14) Inwiefern prigte
es beispielsweise das Selbstverstindnis der Wormser
Familie Breitenacker, dass sie iiber Generationen
hinweg mehrere Wiesen und Auen von Kaiser und
Reich zu Lehen trug und dass sie dariiber auf den
eigenen Namen ausgestellte Urkunden besaf3, auf
denen das Siegel und die eigenhdndige Unterschrift
des Reichsoberhaupts prangten? [Schenk, 2015, s.
252]. Takoro poay KBECUTHBH € CITOCOOOM BECTH JTia-
JIOT 13 YUTa4eM a0 OTIOHEHTOM Y AMCITYTi, LJLTOKYITis
TAKOro KBECUTHBY 3MilIaHa. MoBeLb 3BEpTa€ThCH 13
3aIlUTOM, 100 CIIOHYKATH YnTavya JaTu BIacHY BiIIO-
BiJlb Ha MUTaHHS 200 100 3BEpHYTH YBary Ha MeBHUN
aCIeKT AOCTi/DKeHHs. [HIa iImoKyTHBHA crierudika
He € nputamanHoro [1CIL.

XapakTepHUM Ul HAyKOBOTO TUCKYPCY € TaKoX
yacTe 3aIyYeHHs iHIIUX TeKCTiB Ha MiATBEPIKECHHS
BJIACHUX AYMOK a0o0 3aiyisi BUSIBJICHHS PO30iXHOC-
Tel y migxonax. YoanmMm crmocoboM moOyIoBH TaKoTo
IHTEPTEKCTY € BBEICHHS APYTOro NPOLIapKy iHpopMma-
LIITHOTO IIACTa, IO PeaTi3yeThCs LUIIXOM YBEICHHS
napenre3. [lapeHTe3a € cmocoOoM yCKIIQIHEHHS
PEUCHHEBOTO YTBOPEHHS, & CaMe BKIIIOUCHHSM, 3aB-
JIIKA 9OMY JOJAaTKOBHIA KiacTep iHdopmarii mona-
€THCS 10 OCHOBHOTO TMOJIOTHA TEKCTY. 3 iHIIOTO OOKY,
BOHA € aJbTEPHATUBOIO KOOpAMHALII Ta cybopanHa-
uii [Zifonun, 1997, p. 2364], a orxe, pe3yIbraroM
CHPOILIEHHS, 1[0 Ja€ 3MOTY LIBHIKO JOIATH KOMIIO-
HEHT 0e3 3aJy4eHHs LiJ0r0 BUCIOBICHHS.

[MapenTesu, opopmieHi rpadiuno komamu (15),
tupe (16) un gyxxamu (17), BKe cBO€O (GOPMOIO
npuBepTaloTh yBary peuumieHta: (15) Uniiblich
war es, wie im folgenden Beispiel, dass der beklagte
Eheteil nicht erschien, und das Konsistorium eine
«peremptorischey — bzw.  «superperemptorischey
Ladung nach der anderenausstelite. [Griesebner,
2016, s. 289]; (16) In der Klinik bleibt die
Frage offen, welche Patienten mit Hypertonie
und/oder  Niereninsuffi zienz unbedingt einer
Diagnostik hinsichtlich Nierenarterienstenose und
renovaskuldrer Hypertension zu unterziehen sind und
welche konsekutiv von einer Revaskularisierung —
interventionell oder chirurgisch- operativ—profitieren.
[Prischl, 2017, s. 11]; (17) Wenn der Sprecher das
Rederecht endgiiltig vergeben mdochte und dem
potentiellen néichsten Sprecher keine weiteren Stellen
fiir eine Rederechtiibernahme (siehe Kapitel 4.)
bieten mochte, kann er turnfinal (oder unmittelbar
davor) ein Ja realisieren. [Maric, 2017].

[ndopmanis, koTpa MICTUTBCS Y TakKili KOHCTPYK-
1ii, Mo)xe OyTH KOPOTKOIO (CIIOBOCIIOBOCIONYYEHHS
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(15, 16, 17) abo mudpa) un 06’€MHOIO (3BOPOT YU
peuenHs (16)).

Pazom i3 kmacrepom iH(opmamii y mapeHTe3i
JOJA€ThCS TIeBHA UUIOKYTMBHA crenudika, KoTpa
MoXe OyTH MpeJCTaBICHA TAKHM K& YHHOM, SIK 1y
IICII (Tabm. 3)

Tabmus 3
InnokyruBHa cneungpika MA y napenresi
2 @ 2
= = =
= =) = = >
Bux MA S |51 2| £ | 8
= 2 S = a
S & =
& = =
Kinbxicts 167 | 0| o] 20 | 187
rapeHTe3
TIpouentre 89,3% | 0% | 0% | 10,7% | 100%
CIIIBBIIHOIICHHA

Tak, y (15) yBeneHwii TOpiBHSIBHHUNA 3BOPOT €
KOHCTAaTHUBOM, cjoBocmonyka y (16) Takox momae
netaneit y ¢opmi KOHCTAaTUBY, a 'y (17) mepia mapes-
T€3a € KIIACUYHUM IPHUKIAIO0M JUPEKTUBY, L0 3aKJIU-
Ka€ 3BEepHYTH yBary Ha MEBHY YaCTHHY AOCHIKEHHS
YM JTOKYMEHT Ta TODPIBHATH 3 BHCHOBKAaMH aBTOpa
crarti. LlikaBum € TO# QaxT, M0 TUPEKTHBH YaCTilIe
3yCTPIYaIOThCS ¥ IPYTOPSATHOMY IIPOIIApKy iHQOP-
Marlii, e BXKHBalOTHCS NapeHTe3u (Tadi. 2 Ta 3), Hixk
y BnacHe [ICII nepmoro piBas. [losicHuTH 11e MO’KHa
THM, LII0 CaM€ TYT aBTOP HayKOBOi pOOOTH MOJKE 3aBY-
AIThOBAHO CITUTKYBATUCS 1 MiJTPUMYyBAaTH KOHTAKT i3
YUTaYeM, HAIlPaBIISATH HOTO Ta 3aTydaryd iHpopMarlrito
KOJIET ISl MIATPUMKH Y1 TIOPIBHSHHS KOHIICTIIIIH.

JpyruM acrexToMm MiA 4ac BHBYEHHS KOMYHiKa-
TUBHOI oprasi3aiii Oy/ib-SKOr0 BUCIIOBICHHS € HOTO
JIOTiKO-KOMYHIKaTHBHa crenudika, BUBYCHHS SKOi
posnouaro A. Beiinewm, I. Ilaynem [Paul, 1919, p. 11].
Le#t aciekT cbOroAHI BKIIOYAE JOCTIKEHHS aKTy-
QIBHOTO WICHYBaHHS PEUYCHHS, HOro KOMYHIKaTHB-
HOTO JMHaMi3My Ta EKCIIPECHBHOCTI. AKTyallbHe
wienyBanHs (mani — AY), yBenene B. Maresiycom i
migTpUMaHe 6ararbMa BYICHHUMHU ChOTOHI [Mip4eHKo,
2002, c. 390; Eroms, 200, s. 41], nependavyae y Kox-
HOMY pEYeHHI HasiBHICTb TEMH i PEMH, JIe TeMa BUpa-
Xae BitoMuil kinacrep iHdopmallii, 38’ 130K peUCHHS 3
MOTIEPEAHIM TEKCTOM, & pEMa BBOIUTH HOBY HEBIIOMY
iHpopMalito. AKTyalbHE YJICHYBaHHS CKJIQIHOTO
PEUYEHHS peali3yeThesl y pi3HOMaHITHUX TeMa-peMa-
THaHUX Tporpecisx (gami — TII), TpagumiitHo BUmi-
nennmi € niniiiaa T11, TII i3 rinepremoro 1 -pemoro,
TII i3 mpomyIeHo0 TeMOI0. AKTyallbHE YWICHYBaHHS
PEYEHHSI TICHO MEpPEeIUIETEHO 3 KOMYHIKaTHBHUM
JMHAMI3MOM JIyMKH JIIOAAWHH, 10 YTBOPIOETHCS IBOMA
¢azamu — HanpyxeHHsa Ta cuany [Fill, 2003, p. 54].

[epeBaxxna Oinpiicts IICII Ha HOMiHAaTHBHOMY
piBHI 0pOPMITIOIOTECS OJIOKOM, 1€ TOJIOBHE PEUECHHS
3HAXOAMTHCS y NPEHo3ulil 1O HU3KH MiIPATHHX.
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Take po3ranryBaHHS KOHCTHUTYCHTIB CHpPHUS€ BHHUK-
HenHio TII i3 mpomymieHor0 TeMoro, KoTpa (hopmy-
€THCS 32 TAKOIO CXEMOIO:

T-1 - R-1// (T-1) — R-2//

Hamp., (18) Es wird u. a. untersucht™, auf welche
Art und Weise menschliches Wissen organisiert ist®!
und welche Struktur es besitzt®™> [Dudzik, 2017] -
iHpopmMariisi, mo OyJ0 NPOBEACHO IIEBHE JOCIi-
JOKeHHS, € Bimomoro gactuHoo y IICII (¥oro Temoro),
a came, K1 aCIEKTH MiAIAraald BUBYCHHIO, MICTUTBCS
y ApYTii — miApsAHiM YacTHI mojiHoma (pemi). binb-
arictes [ICIT OynyeTnest 3a Takoro cxemoro (nuB. (1))
1 MalOTh CHUIBHUH 1HQOPMAIIHHUI IIEHTpP, HABKOJIO
SIKOTO CIIOJNIYYalOThCsS 1 JIONAIOThCSA IHIINI  Kiac-
Tepu iH(popmalii. Po3ropHeHHS KOMYHIKaTHBHOTO
JUHAMI3My BiJOyBa€TbCs TaKUM YHHOM, 11O (a3za
HaNpy>XeHHS TPHUBA€ JIO 3aBEPIICHHS TOJOBHOTO, a
HUCXOAWTH IMOCTYIIOBO 1 y KOXKHOMY HACTYITHOMY TIijI-
PAIHOMY CTa€ HHXKYOIO.

V pasi ycknagaenss [ICIT miapsgaumMu 10 0JHOTO
3 MAPSIIHAX PEUeHb CIOMy4aroThes Kinbka TI1, yTBo-
pIoouM TeMa-peMatuyHui koMmiuieke. Tak (7) Oymy-
eThcs criomydeHHsM TII i3 mpomyIeHow TeMon Ta
miniHOIO TII:

T-1 - R-1// (T-1) - R-2 // T3 (R-2) - R3

(7a) Er gab an™, dass er sich nun seit etwa zwei
Wochen abgeschlagen® und aufgrund seiner Belas-
tungsdyspnoe nicht mehr leistungsfihig fiihle® ™) so
dass eine weitere Echokardiographie durchgefiihrt
wurde®™ [Primus, 2016, s. 75]. Y upomy momiHOMi
TII i3 IpoMyIIEHOI0 TEMOIO PO3MOYMHAE PEUCHHS, a
TiApsiAHE HACTIAKY JOAA€THCA A0 MOMEPEAHBOTO Mif-
psanHoro 3a mpaBunamu JiHidHOI TII. OcoOmuBicTh
KOMYHiKaTuBHOTO TuHaMisMy y (18) Ta (7) momsirae y
TOMY, O (a3a CTBOPEHHS HAINPY>KEHHS Y HUX JIyXKe
KOpPOTKa 4epe3 Te, 110 BJIACHE TOJIOBHE € MaJeHb-
KHM, IIpoTe ¢asza craay Hampyru € AOBIo0, 1HKOJH,
3 MOIOBKEHHSIM 4epe3 oJaBaHHs miApsaHux (7).

VY Tomy pasi, KOJH HiApsIHEe PO3MIMPIOE TOIOBHE
peUeHHS 1 3aiiMa€e 10 BiJHOLIEHHIO A0 HHOTO Hpero-
3MLIiI0, MO)KEMO TOBOPUTH MPO CHOITYUEHHs JTiHIHHOT
TII 3 TII i3 IpOMyIIEHOO TEMOIO:

T-1-R-1// T-2 (R-1) - R-2// (T-2) - R3

(8a) Nachdem er die Auferung abbricht™,
bestdtigt er mit dem Ja®'™, dass sein Redebeitrag
nach dazu sagen in Zeile 01 eigentlich vollstindig
wart? und nach dieser Stelle abgeschlossen werden
sollte® [Maric, 2017]. KoMyHIKaTHBHHN JHHAMIZM
TaKOTO PEUYCHHS PO3TOPTAETHCS MOBIIE (Y TiAPSII-
HOMY TIPETIO3UTUBHOMY Ta TOJIOBHOMY), Hampyra
Cllazia€ TOETAIHO Yy TMapi MiAPSIHHUX, CHOTYyYCHUX
KOOPIUHATHBHO.

Imaxme yrtBoprototeess IICII mpyroi OCHOBHOI
CXeMH, NI¢ Tapa MiAPATHUX, CHOIYYSHHX KOOpAH-
HaTUBHO, CTOITh Yy IPEIO3HIIii 10 TojloBHOTO. Take
pedeHHs 3nebinbmoro Oymyerbes 3a TII 3i rimep-
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TEMOIO Ta -PEMOI0, ITPOTE BIIACHE Tilep-TeMa i -pema
3aBEpINYIOTh BUCIIOBIICHHS:
T-1-R-1//T-2-R-2// TH - RH

(9a) Vor allem wenn komplexere Sachverhalte™
versprachlicht®!  oder wenn komplexere Sdtze™
richtig interpretiert werden sollen®, muss™ auf
syntaktisches Wissen zurtickgegriffen werden™ [Pon,
Varga, 2017]. Tak y (9a) aBi cutyariii, BioOpaxeHi y
MiAPSTHAX, pealli3yloTh JIBI OKpeMi TeMa-peMaTH4Hi
O7I0KH, IO CIIONydYae CIibHA Tilep-pemMa y TojoB-
Homy. Komynikarusuuit iuHamism takoro I1CIT pos-
TOPTAETHCS 1HAKIIE, HIXK y MONepenHboro Buay. dasza
HaIpy>KeHHsI € JIOBIIOIO, a (ha3a craay KOpOTIIO.

Posmmpennst Bkazanoi cxemu TII 3 rimep-temoro
Ta -pEMOIO TaKOX MOXKE BiAOyBaTHCS PI3HUMH ILIS-
xaMu. Y pa3i NpUEJHAHHS 1€ OJHOTO OJHOPITHOTO
MiAPSTHOTO JIMIIE AONAETHCS 1€ OJIHA JIAHKA Tepes
3aBepIIyBaIbHOIO Maporo Timep-temu 1 -pemu (11).
Sxmo x npuennyerscs iHma TII, To yTBOpeThes iX
KOMITJIEKC, HAPUKJIIA 13 3aimydeHHs M JiHiitHoi T11:

T-1-R-1/T-2 (R-1)-R-2/TH-RH //
T-3 (RH) - R-3

(19) Da im konkreten Fall jeweils™ eigenstdndige
Worter erhalten bleiben™ und nur in ihrer morpho-
logischen Struktur ® verdndert werden®, handelt
es sich unter dem Aspekt des morphologischen Spra-
chwandels™ um einen morphosyntaktischen Kodie-
rungs-Zyklus®, der™®" innerhalb der Dimensionen
von Markiertheit und Unmarkiertheit verortet werden
kann® [Fuhrhop, 2016]. Tak, y (19) niniitaa nporpe-
cist moenuyetbes i3 TII 13 rinep-TemMoro Ta -peMoro, a
MOTiM J0A€ThCH Ciiytoua nanka niniHoi TT1. Komy-
HIKaTUBHUM IWHAMIi3M PO3TOPTAETHCS Y ABOX (hazax:
nepuia — (aza Hanpyry — € JOBOJI AOBIOIO (110 3aBep-
LIEHHS JPYroro HiApsiiHOro y mapi), a ¢asza chany
Bi0OYBAETHCS Yy TOJIOBHOMY 3 ITOJABIINM HEBEITHMKIM
301IBLICHHSM HaNpyryd Ha 1MOYaTKy OCTAHHBOTO ITiJi-
psaHoro. OCTaHHS YaCTHHA Ma€ «IEPEroHy», KOTPY
JIETKO TOJI0IaTH KOPOTKOIO May3010.

Orxe, IICII sBnse coO0Or HE TUIBKH CKIIAJHY
OIMHUIII0 HOMIHATHBHOTO PiBHSA, @ 1 Ma€ HU3KY 0CO-
OnMBOCTEW HAa KOMYHIKaTUBHOMY piBHIi, cepel SIKUX
BaYXJIMBE MICIIE MOCIIal0Th UUIOKYTHBHA crieiudika
BUCIIOBJICHHS, IO MPEACTaBIEHO KOMILJICKCHUMH
MA, fioro Tema-peMaTHYHE WICHYBAaHHS, 1€ JOMiHY-
toth TII i3 mponymieHoro Temoro, miniiiHa TIT ta TIT
3 Tillep-TEMOIO Ta -pPEMOIO, 1 KOMyHIKaTUBHUH JHHA-
Mi3M, Y SIKOMY YiTKO BUPaXEHO JIBi YaCTHHH.

VYxe 3a mepuioro HaOMWXKEHHS 10 00’€KTa aHa-
Ji3y CTa€ OYEBHIHHUM, LIO BUBUEHHS OCOOIMBOCTEH
MiAPSAHO-CYPSITHOTO TOJIiHOMa y HAyKOBOMY AMC-
KypcCl € aKTyaJbHHM MUTAHHSAM Cy4acHOi repmaHic-
THKH, a HaBeJICHI MipKyBaHHSI MOXKYTb JIaTH MOIITOBX
JI0 BUBUEHHS L[LOTO BUY CKIJIQJHOTO PEUYCHHS B Hep-
cnexkmuegi, 1e 0coOIMBOi BaroMocTi HaOyBae MopiB-
HSUTBHUM  aHami3 MiAPSAHO-CYPSITHOTO — TOJIiHOMa
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B Pi3HUX BHJaX JAUCKYPCY Ta BUSBICHHS 0COOIMBOC-
TeH WX PEYCHHEBHUX YTBOPEHb Yy PI3HHX MiIBUIAX
HAayKOBOTO JWCKYpCY, HalpUKIaJ MaTeMaTHYHOMY,
¢iznyHOMY TOIIIO.
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The paper investigates the use and implications of disaster metaphors in
the English-language media discourse, examines their formation and role in
shaping public understanding of disasters. Drawing from conceptual metaphor

theory and discourse analysis, the study explores how metaphors structure
understanding and influence public perception of various events. It has been
stated that metaphors in media discourse frame events, influence emotional
responses, and drive policy discussions. Disaster metaphors in media
discourse have evolved significantly, reflecting shifts in societal concerns,
challenges of technological advancements, and threats from global crises.
This study explores how metaphor shapes the discourse surrounding disasters
and the impact of media framing on audiences. By analyzing the publications
of news reports, opinion pieces, and broadcast media from famous English-
speaking media outlets (including The Guardian, CNN, BBC, The New York
Times, Fox News, CNBC, The Washington Post, The Wall Street Journal)
since 2017 up to now, this research identifies common metaphorical framings
for representing disasters in media coverage, including WAR, NATURAL
FORCES, DISEASE, and GAME metaphors. Through the analysis of
metaphorical language in media reports of natural disasters, pandemics, and
socio-political crises, this study highlights the rhetorical power of disaster-
related metaphors and their implications for societal reactions.The findings
reveal how these metaphors shape narratives around disastrous events, and
discuss their functions in constructing social realities in media discourse.
The emotional impact of such metaphors is diverse and intense: war metaphors
may intensify fear and anxiety, natural disaster metaphors can evoke the feeling
of helplessness, personification metaphors may influence ethical perceptions
of disasters. Understanding and critically analyzing metaphorical language is

essential for both authors and consumers of modern mass media.
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Y cTarTi AOCHIIKY€ThCs BUKOPUCTaHHS MeTa(op KaTacTpo(u B aHITIOMOBHOMY
MeJia JTUCKYpCl, pO3IVISIAIOThCSI OCOOMMBOCTI TXHBOTO YTBOPEHHS Ta POIb
y popMyBaHHI TPOMaICEKOI AYMKH IIOA0 KaTacTpodiuHuX nofii. Criuparodnch
Ha TEOPil0 KOHIENTyaJbHUX MeTadop Ta AUCKYypc-aHai3, HAyKoBa pO3Binka
BUSIBIISIE, SIKUM YUHOM MeTadopH CTPYKTYPYIOTh PO3YyMiHHS Ta BIUIUBAIOTh
Ha MyOJliYHe CIPUHUHATTS CYCHUIBHO 3HAUYIIUX MOAIN. Y CTaTTi 3a3HaueHO,
mo Metadopu B MEIiHHOMY IUCKYypCi uepe3 ¢peiiMiHT MOl BIUINBAIOTh HA
eMOIIiifHI peakuii aynuTopii Ta CTUMYMIOIOTH MyOmiuHi auckycii. Po3mairTs
MeTadop karactpodu y Media AUCKYpCi BigoOpaxkae 3MIHM y CTaBIEHHI 10
CYCHUIBHHX NPOOIeM, BUKIIMKY TEXHIYHOTO MIPOTpecy Ta 3arposu, o HeCYTh
JIIOAICTBY TI00ANbHI KpH3H. Y POOOTI JOCHIIXKYEThCS, Ik MeTadopa dpopMmye
JUCKYpPC HaBKOJIO KaTtacTpod Ta sk Menia (GpelMiHr BIIMBAE Ha ayAUTOPIIO.
AHanizytoun myOmikanii HOBHHHHUX IIOBIJJOMJICHb, aHAJITHYHUX CTaTei,
TEJNEBI3IMHUX penopTaxiB BiOMUX aHIIiHChKOMOBHUX 3MI (Bkitouaroun
The Guardian, CNN, BBC, The New York Times, Fox News, CNBC,
The Washington Post, The Wall Street Journal) 3 2017 poky motemep, 1e
JOCTIUKEHHST BU3HA4Ya€ MOIIMPEHI cxeMH MeTadopudHoro (GpedMinry (ski
BKmiouatoth Meradopu BIMHU, TPMPOJIHOI CTUXII, XBOPOBU ta
I'PU) nns mpencraBieHHs KatacTpod MiJg yac BHCBITICHHS nofi y 3ML
3a IOMOMOrol0 aHamizy MeTaQOpHYHOI MOBH y MEIiHHHMX MOBiIOMIICHHAX
PO CTHUXiiHI NTMXa, MaHJeMii Ta COLiaIbHO-TONITUYHI KPU3H, TOCIIPKEHHS
MiJKPECIOE PUTOPUYHY cuily MeTadop, MOoB’s3aHUX 3 KaracTpodamu, Ta
ixHil BIIMB Ha (opMyBaHHS peakmii cycrinbeTBa. EMOIiiiHNI BIUIMB Takux
MeTadop Ha IUTLOBY ayJAUTOPIIO € PISHOMAHITHUM Ta JOBOJI iHTCHCUBHUM:
MeTadopH BIHHI MOXYTh TOCHITIOBATH CTPax i TPUBOTY, MeTahOpH CTUXIHHOTO
JUXa BHUKJIMKAIOTH BIiT4yTTS Oe3mopaaHocTi, MeTadopH-nepcoHidikamii
MOXXYTh BIIMBAaTH HA €TUYHE CHPUIHATTS KatacTpod. Kputnunuii aHami3 ta
PO3yMiHHS ocobnuBocTeil MeTahOpHUHOI MOBH € BOXKIIMBUM SK JJISI aBTOPiB
CYJacHHX Mac Mefia, Tak i i1 KOPUCTYBadiB.

Introduction. However sad the statement is, dis- defined by the UN Office for Disaster Risk Reduc-
asters and emergencies are common occurrences in  tion as “a serious disruption of the functioning of a
our day that strike us with their heavy toll and pro- community or a society at any scale due to hazard-
voke fundamental reflections of life. Disasters are ous events interacting with conditions of exposure,
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vulnerability and capacity, leading to one or more of
the following: human, material, economic and envi-
ronmental losses and impacts” [UNDRR 2025]. As
the “events that results in great harm, damage, or
death, or serious difficulty” [Cambridge], disasters,
whether natural or human-made, often have serious
immediate and localized effects that could turn wide-
spread and last for a long period of time, the informa-
tion about them is bound to evoke strong emotional
responses, so “communications is core to the success
of disaster mitigation, preparedness, response, and
recovery” [Haddow, 2023, p. xvii]. Mass media play
a crucial role in framing such kind of events through
language. Since metaphors are important rhetorical
devices, particularly when the aim of communication
is explanation or persuasion, metaphor serves as a
powerful cognitive and communicative tool of sha-
ping public understanding of disasters. From natural
catastrophes to political crises, media coverage fre-
quently employs metaphors to frame complex events
in accessible and emotionally resonant ways. In dis-
aster reporting, metaphors help simplify complex
events, create emotional resonance, and influence
public perception. So, metaphors associated with dis-
aster function as powerful cognitive frameworks that
structure public understanding of wicked problems
and crises via media discourse, particularly in relation
to the narrative development of media reports.

This article aims to examine the nature and func-
tion of disaster metaphors in English-language media
discourse, focusing on their linguistic structures, cog-
nitive functions, and sociopolitical implications.

To explore how metaphor shapes the discourse
surrounding disasters and the impact of media fram-
ing on audiences, it is necessary to complete the fol-
lowing tasks:

1) to outline how do metaphors construct narra-
tives in media coverage of disasters;

2) to single out the most common metaphors fram-
ing disaster in the English-language media discourse;

3) to find out what cognitive and rhetorical effects
disaster metaphors produce;

4) to analyze how these metaphors impact public
understanding and policy responses.

The object of the research is represented by me-
taphors of disaster.

The subject of the article is the formation and
functions of disaster-related metaphors in Eng-
lish-language media discourse.

Theoretical Framework. Metaphors are not mere
stylistic devices and linguistic decorations, they serve
to structure our thinking, they shape how people view
and respond to various phenomena, including crises
and disasters. This study is grounded in Conceptual
Metaphor Theory (CMT), especially the ideas of
source—target domain mapping, cognitive framing,
and the affective dimension of metaphor. The the-
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ory developed by G. Lakoff and M. Johnson states
that metaphor is a fundamental mechanism of cog-
nition that defines and structures the human concep-
tual system by mapping one domain onto another
[Lakoff, Johnson, 1980, p. 6[. Another foundation for
the research is Framing Theory that explains framing
as selecting some aspects of a perceived reality and
making them more salient in a communicating text.
By doing so, it tends to promote a particular prob-
lem definition, causal interpretation, moral evalua-
tion, and/or treatment recommendation for the item
described, which can be used to influence percep-
tion in mass communication [Entman, 1993, p. 52].
The study is also based on key provisions of Critical
Discourse Analysis (Fairclough, 1995) that examines
how language shapes ideology and power dynamics
in narratives, including media. As V. Mottier puts
it, “with discourse theory, we shift the man analyt-
ical focus away from interpretive processes to the
political work that metaphors perform” [Mottier,
2008, p. 189]. In media discourse, metaphors serve to
simplify complex issues, influence interpretation, and
legitimize specific responses or ideologies. Authors
use metaphors to convey events in ways that make
them more relatable or urgent, to reveal their most
striking dimensions. In the paper “Metaphor and Po-
litics” J. S. Mio explores the usage of metaphors in
political discourse and suggests that metaphors are
persuasive in political communication by tapping
into shared symbolic themes and simplifying comp-
lex issues. However, it also demonstrates the limited
effectiveness of metaphors [Mio, 1997].

A qualitative content analysis was conducted on a
corpus of 200 media texts from 2017 to 2025, includ-
ing articles from The New York Times, The Guardian,
CNN, BBC, and Fox News. The texts were selected
based on their relevance to disaster topics, including
natural and technological disasters, public health cri-
ses, and political upheavals. Then the metaphors were
singled out through Metaphor Identification Proce-
dure (MIPVU) specified in [Steen et al., 2010] which
allows to mark metaphorically related words result-
ing from across-domain mapping based on similarity
(topological or perceptual).

Results and discussion. Media discourse refers
to interactions that take place through a broadcast
platform, whether spoken or written, in which the
discourse is oriented to a non-present reader, listener
or viewer. Though the discourse is oriented towards
these recipients, they very often cannot make instan-
taneous responses to the producer(s) of the discourse,
though increasingly this is changing with the advent
of new media technology [O’Keeffe 2012, p. 441].
The multidimensional character of the disasters and
the resulting wicked problems (for dimensions see
[Chowdhury et al., 2024, p. 299-301]) generates a
wide range of ways to communicate about them with
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mass audiences. As media discourse is primarily
aimed at informing, persuading, and shaping public
opinion, the media coverage of disasters employs a
variety of metaphors as an effective means to frame
the disaster in emotionally and cognitively engag-
ing ways: “the more complex and long-term a phe-
nomenon, the more we need different metaphors to
capture different facets and phases, and to communi-
cate with different audiences” [Semino, 2021, p. 52].
The detailed analysis of the corpus of 200 English-
language mass media texts from 2017 to 2025 revealed
that disaster-related metaphors are frequently applied
by the authors through engaging and overlapping the
domains that do not only create vivid imagery, but
can also stimulate certain reactions from the public.
So, here is the range of metaphorical representations
of the concept of disaster in the popular English-
language media of 2017-2025:

1. DISASTER IS WAR

Disasters are often framed as war, military actions
or attributes, with language evoking a sense of aggres-
sion, confrontation, urgency and struggle. War met-
aphors are pervasive in media narratives, especially
in such contexts as the COVID-19 pandemic, terror-
ism, and economic crises. Terms such as battle, fight,
frontline, bomb, explosion, and enemy frame issues
in combative terms, prompting militarized responses
and promoting unity against a perceived threat.

For instance, coronavirus the pandemic provided
a rich context for metaphor use. E. Semino suggests
that it is also relevant to study the framing effects
of metaphors involving an aggressor of some kind
within communication about the Covid-19 pan-
demic [Semino, 2021, p. 52). Mass media worldwide
adopted war metaphors to describe the aggressive
nature of the deadly virus, and the response effort,
portraying healthcare workers as “soldiersy, the virus
as an “enemy”, and hospitals as “battlefields”. For
instance, The Washington Post compared the strug-
gle of mankind against the pandemics with military
actions: “The war against covid-19 is far from won”,
“if we let our guard down now, we could see a virus
getting worse” (The Washington Post, March 29,
2021). The Guardian speculated on the warlike fea-
tures of the healthcare system’s struggle against coro-
navirus: “The language of war is baked in to most of
us, to one degree or other. Our new daily discourse
runs deep with talk of field hospitals, frontlines, the
battles against an invisible enemy” (The Guardian,
April 7,2020). The article even doubted the appropri-
ateness of war metaphors for depicting what is already
utterly devastating without such comparisons.: “We
don t really require a metaphor to throw the horror of
viral death into sharper relief: you have to think it
bad enough already” (The Guardian, April 7, 2020)..

The BBC video report about the intensive care
ward at University College Hospital in London
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was almost entirely framed in terms of war: “This
is the frontline in a war... Every day some battles
are won and some are lost” (BBC, April 20, 2020),
such extended metaphor intensifies the overall feel-
ing of threat and insecurity that the narrative aims to
convey. President D. Trump’s declaration of being a
“wartime president” in the fight against the coronavi-
rus (CNN, March 24, 2020) exemplifies how the met-
aphor was employed to proclaim political leadership.
The media widely used phrases like “fighting the
pandemic” and “defeating COVID-19” to empha-
size urgency and collective effort, for example, The
New York Times discussed the “ongoing conversa-
tion about how to defeat the coronavirus” describ-
ing lockdowns as «defensive strategies in an ongoing
battley (The New York Times, December 5, 2020).
Another article in the same media depicted vaccina-
tion as the shield or some kind of protection against
the disease: ‘the high-risk population is shielded by
vaccinating the individuals who are most likely to
transmit the virus’ (The New York Times, December
20, 2020), “as vaccine manufacturers race to update
the first-generation shots in the hopes of patching up
our protection for the fall, other scientists are taking
a different approach” (CNN, July 22, 2022). CNN
referred to the vaccine as the ammunition to be used
against the disease: “An effective vaccine has been
touted as the magic bullet that will allow the global
economy to quickly shift back into gear.” (CNN,
September 7, 2020).

Itis notonly COVID-19 pandemic that is described
as war and its attributes in mass media, other topics are
also often covered using such metaphoric profiling.
For example, the threat of famine in Gaza provoked
by Israel was compared to a weapon in The Guardian:
“Starvation is used as a weapon of war. Israel is pro-
voking famine” (The Guardian, Mar 18, 2024). The
Washington Post described the malignant brain can-
cer threatening to the patient’s life as a “ticking time
bomb”: “the tumor almost always grows back, often
aggressively. I am learning to live with the knowl-
edge that there’s a ticking time bomb in my head”
(The Washington Post, August 11, 2024). The prob-
lems of climate change have received a massive
media coverage, in which war metaphors also play
a huge role: “Renewables caught in misinforma-
tion crossfire from Australia s nuclear cheerleaders”
(The Guardian, July 17,2024). Even for picturing cor-
porative and individual crises with disastrous results
(which can be made public due to the public status
of the participants or the virality and aftereffects of
the case), the war metaphors are still quite productive.
This can be observed, for instance, in The Guardian’s
article on the consequences of H. Weinstein scandal
to the future of some television programmes: “What
next for the TV shows caught in the post-Weinstein
crossfire?” (The Guardian, Nov 27, 2017). The col-
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lapse of careers, perspectives or businesses is com-
pared to appearing in the shooting epicenter, with
the effects as devastating: “Sydney Morning Herald
caught in the Crikey crossfire as letter to Lachlan
Murdoch knocked back” (The Guardian, August 26,
2022). This appears to be a common metaphor for
modern media reports of crises and disastrous con-
flicts where the third party can suffer: “LGBT people
of faith caught in the crossfire between two commu-
nities” (The Guardian, Mar 25, 2019); “Robert Muel-
ler caught in conservative crossfire as indictments
begin” (The Guardian, October 30, 2017); “Austral-
ian researchers risk being caught up in the crossfire
of intensifying “tech wars” between the United States
and China” (The Guardian, June 15, 2020).

As the examples demonstrate, such kind of “war”
framing emphasized the urgency and scale of the
wicked problem, but also facilitated surveillance and
control measures. War metaphors foster the audi-
ence’s solidarity, but may also create unnecessary
or specially targeted fear to trigger intense emo-
tional response. Such metaphors also reinforce an
“enemy vs. hero” dynamic, influencing government
responses. Generally, while war metaphors in media
discourse can mobilize public action, they may also
obscure underlying causes and reduce complex issues
to binary conflicts.

2. DISASTER IS NATURAL FORCE

One of the most prevalent metaphorical framings
involves depicting calamities via ascribing them the
features of natural disasters, even when reporting
on the devastating effects of non-natural phenom-
ena. Economic recessions are depicted as tsunamis
or earthquakes, political scandals as storms, and
social unrest as eruptions. Metaphors based on lik-
ening disasters to natural forces convey suddenness,
uncontrollability, and widespread impact. For exam-
ple, The New York Times, following the idea first
suggested by B. Johnson, referred to the Brexit pro-
cess as a “political earthquake rolling across Brit-
ain” (The New York Times, December 12, 2019), the
same metaphorical description can be found in the
other media: “Brexit may have been a political earth-
quake, but for some, it was a widely expected one”
(The Washington Post, October 4, 2022). A nature
metaphor was applied to summarize the infamous
Zelensky-Trump-Vance scene in the Oval Office:
“A whirlwind day in Washington drew to a close
as Trump boarded Air Force One” (CNN, March 1,
2025). The meeting turned out to be a catastrophe
for the Ukrainian delegation as the political leaders’
logomachy escalated into a full-blown argument:
“For supporters of Ukraine, the moment was disas-
trous” (CNN, March 1, 2025).

Financial downturns are often framed as natural
disasters to highlight their sudden and overwhelm-
ing impact. For instance, The Guardian described
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the economic fallout of the COVID-19 pandemic as a
“financial tsunami”: “Billions of dollars of debt owed
by poor countries must be permanently cancelled in
order to stave off a “looming financial tsunami”
caused by Covid-19 and the ensuing global reces-
sion”” (The Guardian, Jan 26, 2021). CNBC referred
to stock market crashes likening them to an earth-
quake: “Politicians urge calm in Europe after Trump
tariffs drive ‘stock market earthquake’” (CNBC,
April 7,2025). In the same way, the recent D. Trump’s
tariffs are predicted to ruin economic stability: “The
car tariffs would be ‘a hurricane-like headwind to
foreign (and many US) automakers’” (The Guardian,
March 31, 2025).

Metaphors of flooding and inundation, such as
“waves of refugees”, “inundated hospitals”, or “a
deluge of misinformation”, have also become quite
common in media discourse to emphasize the disas-
ters’ overwhelming force and lack of control. CNN
reported on “the beginning of the second Covid-
19 wave on November 2020 and hospitals being
“inundated with COVID-19 patients” (CNN, Jul
29, 2021). The drastic consequences of symptom-
less spreading of coronavirus were likened to a storm
by The New York Times: “I was surprised that it
would cause such a storm” (The New York Times,
June 27, 2020). BBC used the headline “Three
points to understand this current wave of migra-
tion into the US” (BBC, Oct 6, 2023), using quite
a stale metaphor to promote narratives of crisis and
threat, at the same time somewhat dehumanizing
the subjects (the migrants). Such metaphorical pro-
filing extrapolates the power and danger of natural
forces on the conceptual domain of other disasters,
regardless of their origin, and amplifies the disasters’
dramatic effects, creating in media texts a sense of
inevitability, implying anxiety and loss of control.

3. DISASTER IS DISEASE

Metaphors of disease often appear in political and
economic discourse, depicting corruption, extremism,
or financial instability as viruses, cancers, or epidem-
ics. For example, the threats of radical extremism are
frequently profiled in the media via the cancer met-
aphor: “The cancer of Islamist extremism spreads
around the world” (The Washington Post, Novem-
ber 2, 2017). Fox News also referred to extremism
by ascribing to it the features of a deadly disease: “We
have to act decisively to address the poison of white
supremacy and domestic terrorism in America. It’s a
poison, it’s a cancer, it s destroying our society” (Fox
News, March 20, 2025). However, other diseases and
their scales could also give the foundation to some
metaphors in the descriptions of non-medical con-
cepts and events: e.g., The New York Times called
the false information about the coronavirus pandemic
spread by Fox News, the news channel famous for
its falsehoods, conspiracy theories and manipulative
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depiction of events, “Fox’s Fake News Contagion”
(The New York Times, March 31, 2020). The New
York Times referred to the initial stage of COVID
spread around the world as “early, paralyzing
weeks of the coronavirus pandemic” (The New York
Times, March 11, 2025). These metaphors patholo-
gize wicked problems, casting them as invasive and
requiring surgical or solutions similar to pharmaceu-
tical. Such a representation can stigmatize individuals
or groups, and contribute to fear and moral panic.

4. DISASTER IS GAME/SPORT

Game metaphors of disasters, including refer-
ences to playing or losing the game, losing points,
missing shots, goals or blows, are commonly used in
political reporting and economic commentary. Since
disaster initially has negative connotations, such
metaphors mainly emphasize the risks taken, fierce
competition, and eventual defeat. For instance, mass
media frequently characterize politics as “playing
chess”: “Truth and equal respect function as the
rules of democratic debate, just as the rules of chess
govern its practice” (The Washington Post 2020),
“Nikki Haleys political chess move on Trump”
(CNN, November 11, 2019).

US president D. Trump’s reference to politics and
diplomacy as playing cards was picked up by many
news media channels: “You don’t have the cards right
now,” he bellowed, talking right over Zelensky when
he objected” (CNN, March 1, 2025), thus revealing
his attitude towards politics as a game of cards. CNBC
discussed U.S. Federal Reserve’s financial policy as
“playing a long game with inflation” (CNBC, Sep-
tember 20, 2021). The same media used a bright met-
aphor of playing a catch-up game to describe how
Generation X Americans respond to the risk of los-
ing jobs of the recent years: “As retirement looms,
many Gen Xers are still playing catch-up” (CNBC,
June 20, 2024). Similarly, the game metaphor was
applied to describing the COVID-19 pandemic, how-
ever distant the two domains might seem at first sight:
‘The Pandemic Is a Prisoner’s Dilemma Game’ “to
watch the pandemic play out” In this way the authors
conveyed an risk and everyday complexity of choices
that the spreading virus had demanded: “Some peo-
ple might play a ‘wait-and-see game’” (The New
York Times, December 20, 2020). The mysterious
nature of COVID-19 revealing its puzzling char-
acter is highlighted by The New York Times: ‘“with
more than 9 million cases around the world, and a
death toll approaching 500,000, Covid-19 remains
an unsolved riddle” (The New York Times, June 27,
2020). These metaphors suggest choosing appropri-
ate strategy, competition, and measurable outcomes
of the described events. However, they may trivialize
serious issues and prioritize negative consequences
over carefully considered gradual progress, which is
frequently so characteristic of media reports.
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5. DISASTER IS FIRE/HEAT

In many cases disasters are talked about in media
discourse through metaphors of fire. As J. Chart-
eris-Black puts it, “fire offers our earliest experience
of contradiction and ambiguity” [Charteris-Black,
2019, p. 8], therefore bearing potential for numerous
metaphorical expressions. Fire metaphors — such as
flames of protest, heated debates, or fiery rhetoric —
evoke the intensity, spread and uncontrollability of
disasters. The Guardian described the 2020 protests
in Minneapolis as “cities in flames” in the article
headlined “A4 week that shook a nation: anger burns
as power of protests leaves Trump exposed”: “Amer-
ica has been here before, split by racial division that
left its cities in flames and its citizens demanding
a different country” (The Guardian, June 8, 2020).
The metaphor is further expanded to convey the
atmosphere of the ardent protest: “The fires lit in
Minneapolis by a police officer squeezing the life out
of George Floyd, by kneeling on his neck for nearly
nine minutes, ignited the biggest protests since the
anti-Vietnam war and civil rights movement of the
1960s”’ (The Guardian, June 8, 2020).

Fox News commonly reported of hearings,
arguments, conflicts with phrases like ‘“heated
exchanges”, “blazing accusations”, “fiery argu-
ment”: “Flint, Michigan, city council gets heated
after ‘ghetto’ comment”, “After more heated
exchanges, during which Worthing apparently left,
Winfrey-Carter restored order” (Fox News, May 8,
2022); “China is escalating its trade war rhetoric
with a fiery propaganda video released on Trump s
100th day in office” (Fox News, April 29, 2025).
The Wall Street Journal described inflation as a fire
that gradually went out: “Inflation Cools Off, But
Tariffs Present A Threat” (The Wall Street Journal,
March 13, 2025). BBC often referred to public pro-
tests and riots as the fire ignited by violent disper-
sal: “The fatal stabbings at a children’s dance class
on 29 July sparked riots in England and Northern
Ireland” (BBC, October 25, 2024); “Demonstra-
tions began in Istanbul on 19 March, sparked by
the arrest of leading opposition politician Ekrem
Imamoglu” (BBC, March 24, 2025). According to
E. Semino, fire metaphors are appropriate and versa-
tile in communication about different aspects of the
pandemic [Semino, 2021, p. 50]. Such verbalization
highlights the responses and urgency, metaphors
like this are used in media texts to dramatize social
unrest or ideological conflicts, incite fear or excite-
ment, influence the emotional tone of discourse.

6. DISASTER IS (EVIL) PERSON

Media often assigns human-like qualities to dis-
asters, diseases, or financial crises, depicting those
like evil people, rivals, criminals, enemies, etc.:
“The virus does not discriminate”, “COVID-19 is
an invisible enemy ”. Such personification is aimed
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at creating vivid dynamic images and eliciting a cer-
tain emotional response among the audience, like,
for instance, portraying pandemic as a robber who
deprived people of the opportunity to look after the
dearest: “Families were robbed of the ability to care
for their loved ones” (The New York Times, March
11, 2025). In some cases the wicked problems’
“behavior” is depicted in quite a neutral tone: “The
U.K. s inflation rate rose sharply to 3% in January,
coming in above analyst expectations of a 2.8%
reading” (CNBC, February 19, 2025), but the neg-
ative tone still predominates in media reports due
to the disasters’ mainly adverse effects on society
and individuals. “Bangkok authorities declared the
Thai capital a “disaster area” on Friday, after
a powerful earthquake in neighboring Myanmar
created tremors which caused buildings to sway
dramatically” (CNBC, March 28, 2025). Climate
change discourse frequently employs metaphors that
personify environmental threats. The BBC framed
the extreme the catastrophic landslide as the revenge
of nature: “Now in his 50s, he has turned from ille-
gal logger to forest ranger after witnessing what he
describes as “nature’s revenge”” (The BBC, Jan-
uary 5, 2023). BBC reported of the huge wildfires
in Western Europe comparing it to an enraged per-
son: “Wildfires are raging across Europe, where a
heatwave has intensified drought conditions” (BBC,
July 20, 2022). Severe 2023 floods in Greece were
pictured in the media like a furios human: “severe
rainstorms turning streams into raging torrents,
bursting dams, washing away roads and bridges,
and hurling cars into the sea.” (CNBC, Septem-
ber 7, 2023). In such a way personification meta-
phors encourage moralistic interpretations of disas-
ter responses, frame disasters as conscious entities
rather than spontaneous occurrences.

The linguistic analysis reveals such structural,
semantic and pragmatic features of disaster meta-
phors found in in media discourse:

1. Morphological and syntactic patterns
of disaster metaphors. Disaster metaphors often
take specific syntactic forms that reinforce urgency,
agency, orinevitability. The most common patterns are:

a) nominalization: Many metaphors involve
nominalized verbs, which make abstract concepts
appear as tangible entities. For instance, “the collapse
of the financial market” (instead of “markets are col-
lapsing”); “the rise of misinformation” (instead of
“misinformation is rising”). This linguistic choice
is typical of media reports, especially in headlines,
it increases the rhetorical impact and makes disasters
feel more concrete and unavoidable to the audiences.

b) agentive constructions: As it was mentioned
before in this paper, media discourse often assigns
agency to disasters, reinforcing personification met-
aphors: “COVID-19 attacks the elderly”; “the hur-
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ricane spared no one”. These constructions create a
narrative of an active disaster, increasing the emo-
tional intensity of the communicated message.

¢) Passive Voice for object/victim framing: Dis-
aster metaphors often appear in passive constructions
to emphasize the objects or victims rather than causes
of the wicked problems, for example: “banks were
swept away by the financial tsunami”; “thousands
were caught in the economic storm”. This structure
distances agency from responsibility, shaping the
interpretations of events from this specific perspective.

2. Semantic features of disaster metaphors. Dis-
aster metaphors extend meaning beyond their literal
sense, they correspond with embodied experience by
creating conceptual associations which that activate
the conceptual spheres sometimes quite distant from
each other and seemingly incompatible, to outreach
the audience’s reasoning and influence the public per-
ception of the media reports. The semantic aspects of
mass media disaster metaphors worth highlighting are:

a) metaphoric domains and conceptual map-
pings: According to Conceptual Metaphor Theory
[Lakoff, Johnson, 1980], media maps disasters onto
familiar domains, such as: WAR METAPHORS:
“battle against the virus” — health crisis framed as
war; NATURAL FORCE METAPHORS: ‘“flood of
refugees” — immigration crisis framed as a natural
disaster; FIRE METAPHORS: “inflation is burning
through savings” — economic instability framed as
destruction by fire.

b) metaphor strength and intensity: Some meta-
phors intensify a disaster’s perceived severity through
exaggerated imagery, as in: “a financial earthquake
shakes Wall Street” (more impactful than “economic
instability affects Wall Street”), “‘wave of panic
spreads through the country” (implying uncontrol-
lable force and widespread fear). Strong metaphors
heighten emotional engagement, making events feel
more urgent and dramatic.

3. Pragmatic effects of disaster metaphors.
The use of disaster metaphors in media has significant
pragmatic consequences, shaping public reactions
and policies, they can “persuade citizens of compli-
ance with policies, ... ameliorate blame and respon-
sibility by the political authorities” [Charteris-Black,
2021]. Metaphorical frames influence reasoning,
thought and decision-making among the media dis-
course addressees in such ways:

a) fear appeals and emotional framing: Mar-
tial metaphors like “a ticking time bomb” or “a
political explosion” increase the feeling of anxiety,
pushing urgency in crisis management. For example,
COVID-19 was frequently framed as a “war”, which
led to war-like perception of the pandemic and, con-
sequently, to responses such as lockdowns, curfews
and emergency government strategies. At the same
time, as the pandemic developed, the weaknesses
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of war metaphor became salient [Charteris-Black,
2021], and the media started using it less regularly.

b) impact on policy and decision-making:
The persuasive power of metaphors is hard to overes-
timate — they are used in media discourse to urge and
appeal, to propagate and convince. War metaphors
justify combat-like approaches to addressing the
disastrous events, while natural disaster metaphors
imply the passive victimhood, e.g.: “fighting climate
change” suggests the participants’ proactive position,
whereas “climate catastrophe” might express fatal-
ism and discourage the audience from any action.

¢) political and ideological framing: As a power-
ful means of political and ideological impact, media
uses metaphor clusters strategically to align disasters
with political agendas: “economic tsunami’ in finan-
cial crises justifies such responses as large-scale inter-
ventions; “immigration flood” frames migration as an
uncontrollable disaster, influencing policy responses.
According to J. Charteris-Black, the appropriateness
of a metaphor depends greatly on the communica-
tor, context, purpose and audience [Charteris-Black,
2021]. Media outlets tend to selectively employ met-
aphors that resonate with their ideological leanings
and target audiences, as demonstrated by the analysis
of political speeches in [Charteris-Black, 2018].

Hence, we can point out the profound role of
disaster metaphors in shaping the media audiences’
perception of significant events coverage. Metaphors
in media discourse are not neutral, they frame under-
standing in ways that favour certain interpretations
and public opinion. War metaphors, for example,
encourage aggressive policy responses and may lead
to acceptance of authoritarian measures, while dis-
ease metaphors may lead to stigmatization. Economic
disaster metaphors have the capacity to impact finan-
cial regulations and market perceptions, and natural
disaster metaphors may create the sense of inescap-
able danger, and justify large-scale interventions as
inevitable. In this respect E. Semino highlights that
in the same way as metaphors can be used to deceive
and prevaricate, they can also be used to enlighten
and comfort [Semino, 2021, p. 52]. So, the analysed
cases demonstrate that understanding the use of dis-
aster metaphors is essential for critical media literacy.

While this study focuses on the English-language
media, it’s important to point out cross-media and
cross-cultural considerations, as far as metaphor
use varies across languages and cultures. However,
globalized media often export dominant metaphori-
cal frames, leading to homogenization. For example,
the WHO’s use of the phrase “to flatten the curve”
became a universally adopted metaphor across multi-
ple languages during the pandemic.

Discourse analysis also reveals certain implica-
tions for journalism and public discourse. Jour-
nalists must be aware of the power of metaphor in
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shaping modern media discourse. Responsible met-
aphor use involves reflecting on the implications of
metaphor choice and avoiding frames that stigmatize
or mislead. Media literacy programs should include
metaphor analysis as a critical skill. As A. Muso-
Iff argues, repeated metaphorical frames can create
entrenched ideological narratives that are difficult to
challenge as they invoke ‘typical’ situation scripts or
scenarios that invite recipients to draw conclusions
that have ideological, emotional and action-inducing
consequences [Musolff, 2023], and can thus become
the basis for manipulations and propaganda.

Conclusion and prospects for further research.
From the study it follows that in the contemporary Eng-
lish-language media discourse a range of metaphors
is employed to reflect different aspects and visions
of disasters. Striking occurrences and overwhelm-
ing catastrophic happenings prove fertile ground for
linguistic invention in the media texts. Representing
the concept of disaster via metaphors serves as pow-
erful cognitive and discursive strategy that can shape
the public perception of various catastrophic events
(social, political, economic, natural, etc.). Grounded
in the framework of Conceptual Metaphor Theory,
these metaphors map experiential knowledge from the
domain of natural or human-made catastrophes — such
as earthquakes, wildfires, or epidemics — onto other
phenomena and events, rendering them more tangible
and emotionally resonant. Media coverage of disas-
ters frequently uses metaphoric expressions which not
only dramatize the events, but also impose specific
frames of urgency, instability, anxiety or existential
threat. Such constructions operate at multiple lin-
guistic levels: semantically and cognitively through
activated associations and schemata, syntactically
through specific structures, and pragmatically through
narrative patterns aimed at evoking certain reactions
from the audiences. Importantly, disaster metaphors
in the media do more than describing — they influence
public cognition by activating emotional responses,
shaping evaluative stances, legitimizing particular
interpretations, stimulating social or political actions.

Disaster metaphors of the English-language media
discourse play a central role in constructing social
realities, directing the audience’s attention, shap-
ing public understanding of disasters and emotional
responses to them, and influencing the public policy.
Examining semantic mappings, syntactic patterns and
pragmatic implications offers an insight into how lan-
guage frames the concept of disaster and drives pub-
lic responses. Disaster metaphors often fulfil ideolog-
ical functions, aligning wide audiences with specific
political or social agendas as they can carry ideologi-
cal weight and ethical consequences.

Disaster metaphors in media discourse open
rich avenues for in-depth linguistic inquiry, fur-
ther research can focus on their comparative analy-
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sis across various media genres or on viewing them
through a cross-linguistic perspective by studying
the use of disaster metaphors in mass media to frame
similar political, social or natural events in differ-
ent cultures and languages (e.g., in the English vs.
Ukrainian media).
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