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(3anopizvkuti HayioHantbHUU YHIgepcumeni)

B3AEMOBIIJIUB KOHTEKCTY I OHIHKHA

VY cTarTi pO3TIAAHYTO B3Aa€EMO3B'SI30K KOHTEKCTY Ta OLIHHOTO BHCIOBIIOBaHHA. OIiHHA iHTepHpeTamis oOCTaBHH, MPEIMETIB,
pedel i SBUII MIHCHOCTI € ONHAM 3 HANBaKJIHMBIIMX BUIIB IMCHUXIYHO-MOBJICHHEBOI MiSUIBHOCTI B IMOBCSKICHHOMY JKUTTI
ocobucTocTi. Mo>kHa BCTaHOBUTH TPH THIIH B32€EMO3B'SI3KY MK KOHTEKCTOM 1 OI[IHHUM BHCJIOBIIOBaHHAM: 1) KOHTEKCT BILTUBAE
Ha OLlIHHE BHCIOBIIOBAHHS], 3MIHIOIOUHM XapaKTep OI[iHKM; 2) OI[iHHE BHUCIIOBIIIOBAHHS BILIMBA€ HA KOHTEKCT IUIIXOM JOMAaBAHHSI
OIIIHHOTO CKJIAaIHHMKAa 1O HOro CTPYKTYypHW; 3) B3a€MHHI BIUIMB OLIHHOTO BHUCIOBIIOBaHHSA i KoHTekcTy. OcoOimBa yBara
MIPUIIISETHCS BapiaHTaM 3B'13Ky MiXX KOHTEKCTOM i1 OI[IHHUM BHCIJIOBIIIOBAHHSM, SKi MOXXHA BHJIUINTH B paMKaX BHIIE3TaJaHHX
TumiB. [ligKpecioeTbes, IO NMparMaTUYHUM aHali3 Mae BeJMKe 3HAYeHHs B IHTepIpeTanii Ta po3'sCHEHHI 3HaKa OLIHKH
BUCIIOBIIOBaHHA. JlaHa cTaTTs [OEMOHCTPYE BAXKJIMBICTh PI3HHX CEMacioJOTiYHMX 1 CHHTAKCHYHUX BHPa3HHX 3aco0iB i
CTHIIICTUYHHX 3ac00iB y mporeci iHTeHcH(ikamii omiHHOTO edeKTy (MO3UTHBHOTO 4YH HeratuBHOro). OTpHMaHi pe3ynbTaTH
MiATBEPDKYIOTh JYMKY PO T€, IO KOPEJAIis MiXK OI[IHHUM BHCIIOBIIOBAHHAM 1 KOHTEKCTOM JOMIOMAarae 3p03yMiTH, 3aK0I0BaH1
B OI[IHHUX BHCJIOBJIIOBAHHSX, MEPEIyMOBH KOMYHIKalii, TOOTO KOMyHIKaTHBHI HaMipd MOBIIS, ITOB's3aHi 3 HOTO €MiCTeMiYHUM
CTaHOM.

Kniouosi cnosa:oyinka, oyinne 8UCTOBTI0BAHHA, KOHMEKCH, NPASMAMUYHUL, IHMEPRPemayis, 63aEMOBNIUE.

Prihodko G. I. Interconnection of the context and the evaluative utterance. The paper examines the interconnection of the
context and the evaluative utterance. Evaluative interpretation of circumstances, subjects, things, and phenomena of reality is one of
the most important types of mental-speech activity in everyday life of an individual. Three types of interrelation between the context
and evaluative utterance can be established: 1) the context influences the evaluative utterance, changing the character of the
evaluation; 2) the evaluative utterance affects the context by adding the evaluative component to its structure; 3) the mutual influence
of the evaluated utterance and context. Special attention is paid to the variants of connection between the context and evaluative
utterance that can be distinguished within the above mentioned types. It is stressed that pragmatic analysis is of great significance in
the interpretation and explanation of the mark of evaluation of the utterance. The present article demonstrates the importance of
different semasiological and syntactic expressive means and stylistic devices in the process of intensification of the evaluative effect
(positive or negative). The results obtained confirm the idea that the correlation between the evaluative utterance and context helps to
understand encoded in the evaluative utterances presuppositions of the communication that is the speaker's communicative intentions
associated with his epistemic state.

Key words: evaluation; evaluative utterance; context; pragmatic, interpretation, interconnection.

[TOHATTS «KOHTEKCT» Ma€ Ha ChOTOJHI KUIbKa BHUTJIYMaueHb Ta Kiacudikailiii ioro
pi3HOBUAIB. PO3pi3HAIOT, BepOaJbHUN 1 CUTYaTUBHUW  KOHTEKCTH, JIIHTBJIbHUM 1
NapajiHrBaJbHUM, JIHIMHUA 1 CTPYKTYpHUH, omnepamifHui 1 KOMYHIKaTUBHMM, (i3uyHHil 1
MICUXOJIOTIYHUN, KOHTEKCT KyJbTypH. [loNiIAI0TP KOHTEKCTH Ha IIMPOKI W BY3bKI, MIKpO- 1
MakpokoHTekctu [Fedoriv, 2016, c. 1-36; Kecskes, 2013].
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Harre po3yMiHHS KOHTEKCTY I'PYHTYETBCSI Ha HOro mparMaTuyHiil iHTepIpeTaiii, OCKUIbKU
CHOHATTS TPArMaTHYHOTO KOHTEKCTY € TEOPETUYHOI ¥ KOTHITUBHOIO abOCTpaKIIi€ro
pizHOMaHITHUX (i3UK0-0ioyOTIUHMX Ta iHmMMX cutyamiiy [[eiik 1989, c. 19]. IIparmarnunuii
KOHTEKCT Jae iH(dopMalilo Npo YMOBHU, 3 YpaxyBaHHAM SKUX HE JIMIIE CHPUHAMAETbCS
BUCJIOBIIIOBAHHS, a H «IOPOKYE CIOAIBaHHS BITHOCHO MMOBIPHHX IiJIell y4aCHHKIB, a OTXKE,
BIJHOCHO MOJIMBMX MOBJICHHEBHX aKTIB, SIKI MOXKYTh OyTH 31iMiCHEH1 B Il cutyarii» [[leik
1989, c. 31]. [nmumMu cioBaMu, TparMaTUYHUN KOHTEKCT, IO CIIYXKUTh ISl BAPKCHHS CMUCITY
BHCJIOBIIIOBAaHHSI B MOBJICHH1, YTBOPIOETHCSI CYKYIHICTIO MIiANOPSAIKOBAaHUX HOMY KOHTEKCTIB:
JHTBAJILHOTO, CTHJIICTUYHOTO, MapajxiHrBaJbHOTO, CUTYaTUBHOTO, KyJIbTYPHOTO,
MICUXOJIOTTYHOTO.

Came B MeXax mparMaTUYHOr0 KOHTEKCTY BiIOYBAETHCS MEpeXiJl B y)KUTKY ¥ CpUiiMaHH1
BHCJIOBJIFOBAHHS 3 PIBHSI 3HAUCHHSI HA PIBEHb CMUCIY, 30KpeMa MparMaTu4yHOro. Y CBIIOMIICHHS
BOTO CMHCIIy aJpecaToM KBATI(PIKyeThCS SIK PO3YMIHHS BHUCIOBIIOBaHHSA. Takuil minxin 1o
PO3YMIHHSI KOHTEKCTY € PEJICBAHTHUM, OCKUIBKH IS JOCJIDKCHHS peaiizamii KOTHITHBHO-
JTUCKYPCUBHOTO IMOTEHIIATy OLIIHKK HEOOXiHEe 3HAHHS BCIX YMOB, 32 IKUX BOHO BiIOYBa€THCH.

[Ilo crocyeTbCs OLIHKM, TO ii BTUICHHS HEPO3PUBHO IMOB'sI3aHE 13 37aTHICTIO MOBHHX
OJIMHHITL HAOYyBaTH y MpOIECi pealizaiii KOHOTATUBHUX 3HA4eHb. Ha piBHI BUCIOBIIOBAHHS Y
nporec (GoOpMyBaHHS OI[IHHOTO CMHUCIY BKJIIOYAETHCA 1€ OJUH BaXJIUBUKA (akTop,
chopmynpoBanuii I'. B. Kommancekum: «Bynib-sike BHCIIOBIIFOBAaHHS Ma€ 3MICT, IO BioOpaxae
sKich pparmenTH niiicHocti. Lle, Tak Ou MOBHUTH, CyOCTaHLIOHANBHUI (OHTOJIOTIYHUN) CMUCT
BHUCJIOBIIOBaHHsA. [IpoTe BHCIIOBIIOBaHHS 3aBXKIU BMIIIYETHCSI B PaMKH SIKOTO-HEOYIb
KOMYHIKaTUBHOTO aKTy, J€ CyOCTaHIIOHaJbHUI CMHCI BHCIOBIIOBAaHHSA BCTYNAa€ B IIE€BHI
BIIHOIICHHS] 31 CMHCJIaMH OTOYYIOUMX BHCJIOBIIOBAaHb 1 OJEPKY€E CBOIO pEISLIAHY
XapaKTEepUCTUKY. byab-sike BUCIOBIIOBAHHS 3BEPHEHO Hade y JBI CTOPOHH: Ha BiI0Opa)kyBaHi
(dakTy ¥ Ha cmucn iHIMUX BUcIOBIOBaHb» [Kommanckmit 1980, c. 30]. i daktu i cmucon
YTBOPIOIOTH KOHTEKCT Y IUPOKOMY PO3YMiHHI 3HAUYEHHS CJIOBA.

Maiike BCi JIHTBICTH OJHOCTaiiHI B TOMY, MO MDK OIIIHHAM BHUCJIOBIIOBaHHSM 1
KOHTEKCTOM ICHY€ TicHUH 3B's30K. 3 1iporo npusony L. bamii nucas, Mo «B KOXKHINA OKpemiit
cuTyauli 1 B KO)KHOMY KOHTEKCT1 MOBJIEHHEBUM 3HAaK HE MOXK€ BUSIBUTH BCIO CYKYIHICTb CBOIX
BIJITIHKIB, Y KOKHOMY BUIIQJKy Ha MEpIINH M1aH BUCTYNA€E JHILIE OJUH 13 HUX, 1 BIH THMYaCOBO
BIATICHSIE PEIUTY HA 3a/HIN MjaH. BUABUTHU I}0 JOMIHAHTY MOYKE€ JIMIIE OTOYEHHS, KOHTEKCT»
[bammm 1961, c. 171].

Jlns akTyanizanii KOrHITUBHO-KOMYHIKATUBHOTO TMOTEHIIIANTy OLIHKHA Ba)XJIMBE 3HAYEHHS
Mae B3a€MOJIisl IGKCUYHUX OAMHMIIb 3 KOHTeKCTOM. Hepinko onuHuLi, HEHTpaabHI HA MOBHOMY
PIBHI, CTAlOTh OIIHHUMU B KOHTEKCTI. Taknii KOHTEKCT MOKe OyTH Ha3BaHUU OLIIHHUM, OCKIJIbKHU
TIJIBKK B HOTO MeXaxX MOBHA OJIMHHULIS y3yalbHO HaOyBa€ OLIHHOTO 3HaY€HHS, HOPMATUBHO 1il He
BIIACTHBOTO.

MeTtor0 11i€1 CTaTTi € pO3IJIAJ] KOHTEKCTYaJlbHUX 3ac00iB BHUPAKEHHS KOTHITUBHO-
KOMYHIKaTUBHOT'O MOTEHIliaJly OLIHKM Ta BCTAHOBJICHHS B3a€MOBIUIMBY KOHTEKCTY W OI[IHHOIO
BHCJIOBIIFOBAHHSI.

VY nporeci 1ociiakeHHs: O0yJI0 BCTAaHOBJIEHO TPU TUIIM B3a€EMO3YMOBJIEHOCTI KOHTEKCTY i
OILIIHHOT'O BUCJIOBJIFOBAHHS:

1) KOHTEKCT BIUIMBA€ Ha OI[IHHE BHCIIOBIIIOBAHHS, 3MIHIOIOYM XapaKTep OILIHKU
OCTaHHBOTO;

2) oIiHHE BHUCJIOBIIOBAHHS BIUIMBAE€ HAa KOHTEKCT, JOJAIOYN OLIHHUA KOMIIOHEHT JI0 HOTO
CTPYKTYPH,

3) B3a€EMOBIUIMB OI[IHHOTO BUCJIOBIIOBAHHS I KOHTEKCTY.

PosristHeMo MexaHi3M B3a€MOBIUIMBY KOHTEKCTY 1 OILIIHHOT'O BHCJIOBJIIOBAHHS TOKJIaIHIIIIE.

Y nepmioMy THNi B3a€EMO3YMOBJIEHOCTI MOXJIHWBI JBa BapiaHTU — HETaTUBHUU 1
MO3UTUBHUNA. Y HEraTUBHOMY KOHTEKCTI OILIIHHE BHCIJIOBIIOBAHHS, IO3UTHUBHE Y1 HETaTUBHE, MAE
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HEraTMBHY KOHOTAIlil0. SIKIIO K y ClIOBax, IO BXOJATH JO CKJIaay BHUCIIOBIIOBAHHS, BIJICYTHI
CeMH, SIKI HECyTh HETaTHUBHY OIIIHKY, TO BOHH JIOJIAIOTHCS B CEMAHTUYHY CTPYKTYpPY CJIB TIif
BIJTUBOM KOHTEKCTY:

"Poor little rich girl", I said savagely” [Christie 1967, c. 86].

VY HaBeIeHOMY BHUCIIOBIIOBaHHI jiekcema little 6e3cyMHIBHO € y3yallbHO OIIHHOIO, CJIOBO XK
pOOr crpHiiMa€eThCsl OLIBIN SCKPaBO, MO KOHTPACTY 31 cI0BOM rich, xoya B IIbOMY KOHTEKCTI
BOHO HE € Horo aHTOHIMOM. HeraTMBHICTH BCHOI'O KOHTEKCTY B IIJIOMY 3YMOBIIOETHCS
B)KMBaHHAM cioBa Savagely (morto, rpy0o), ske, KoHTpactyroud 3i cimoBom little, coyxuth
HEraTUBHO-OI[IHHUX CEM Y CEMaHTHYHIM CTPYKTYpI1 CJiB, IO CKIAAAI0Th 11€ BUCIOBIIOBAHHSI.

Hagenemo 1mie ouH MpUKIIaL, U0 UTIOCTPYE BIUIUB KOHTEKCTY Ha 3HAK OIIHKU:

"How nice for you, Cindy told him with pseudo-sweetness that it isn't just dull old
delegations who come to you with problems" [Hailey 1968, c. 103].

CroBo old, ske mo36aBieHe CBOr0O HOMIHATHMBHOIO 3HAYEHHS, CIIY)KUTh I[LOTO pasy s
BUPA)XCHHSI HETaTUBHOI OLIHKHM (HECXBAJIEHHS, TIJIy3yBaHHs), IO BHSBISIETHCS 4Yepe3 HOro
BXXHUBaHHS mopsia 3 jgekcemoro dull (HymoTHuiT MOKy4wInBHii), KA y3yaJlbHO BHPAXKAE€ OCTAHHIO.
Jlogamo, 110 B LOMY 3K KIIFOYi BUTPHUMAHO | IpOHIYHHMN Y)KHTOK NICE, IO MiAKPECIIOETHCS
BXXHBAHHIM cJioBa PSeudo-sweetness it MHOkHMHHU iMeHHHKa delegations y 3HaueHHI OHUHU.

Y MO3WTMBHOMY KOHTEKCTi OLlIHHE BHCIIOBIIOBAHHS 3 HEUTPAIBHOI a00 HETaTUBHOIO
OI[IHKOIO HaOyBa€ MO3WUTHUBHOI KOHOTAIlli, JOJAaI4YM TMiJ] BIUIMBOM KOHTEKCTY JO CBO€I
CEMaHTHUYHOI CTPYKTYPH CEMHU OKa3iOHaJIbHOI MO3UTHBHOI OwiHKHU. Lle BinOyBaeThCcsi BHACTITOK
TOrO, IO JIedKi MeWopaTUBU y TEBHOMY KOHTEKCTI MOXYTh BHUPaXaTH MHPOTUIICKHY OLIHKY
3aBJISIKM CBOiM aMOiBaJICHTHOCTI. Y IMX BHIAJKaX JECKPUIITHBHA CEMAaHTHYHA O3HAKa CIIiB HE
y3rO/IKYEThCA 3 1X OLIHHOIO 03HaKoro. [Top.:

"Listen. Listen, you little fool! You deserve a hundred lashes. Are you going to ruin things
now by mindless stupid jealousy? I'm here I love you, you are my wife" [Murdoch 1974, c. 78].

Y BucnosmoBanHi (3) HeraruBHO 3abapsieni cioa fool, stupid, jealousy
BUKOPHUCTOBYIOTHCSI JJISI TIOCHJICHHS MParMaTUYHOTO e(eKTy MO3UTHUBHOI ouiHku. Lle crae
MOXJIMBUM 3aBISKH TOMY, MIO ITO3UTHBHHA KOHTEKCT CBIIYUTH MPO HEOOIPYHTOBAHICThH
XBUJIIOBaHb OJIHOT'O 3 KOMYHIKaHTIB — aJipecara.

Y apyromy BHNAJAKy MaeMO MOXJIMBICTh BHIUTUTH TaKOX JBa THUIHA B3a€MO/IIi KOHTEKCTY
I OLIIHHOT'O BUCJIOBJIFOBAHHS:

a) KOHTEKCT (HEeHTpalbHUI YU MO3UTUBHUN) 00'€THY€E Y CKJIaJl BUCIIOBIIIOBAHHS JIEKCEMH 3
HETaTUBHO-OI[IHHUMH CEMaMH, i/l BIUIMBOM SIKMX KOHTEKCT CTa€ HETaTUBHUM:

"Opening it (the door), | beheld a handsomely ugly face, animal and engaging™” [Mclnnes
1958, c. 71].

Y 1upoMy BHCIIOBIIIOBaHHI OJIHE i3 CIIiB Ja€ 00'€KTHBHY Xapakrepuctuky mromauau (ugly),
Apyre K, BUpaxeHe npuciiBHukoMm handsomely, emouiiiHo-cy0'ekTuBHY. Croiy4eHHs
MOAIOHOTO THUITY HE 3aBXKAU € OKCIOMOPOHOM Y 3araJIbHONPUUHITOMY CEHCl, TOMY IO JIEKCEMH,
SIK1 BXOJIATH J0 1X CKJIaay, He 00O0B's13k0BO aHTOHIMU. OCOONMUBICT iX SIK pa3 B TOMY, IIIO CJIOBO,
SKUM y3yaJlbHO BHUPAXAE€TbCS TO3UTHUBHA XapaKTEPUCTHKA SIBUIIA YW TpPEIMETa, TYT
BUKOPHUCTOBYETHCS ISl BUPAKEHHSI HETAaTUBHOI OIIIHKY;

0) KOHTEKCT (HEeWTpaJdbHUU YU HEraTUBHUM), IKUN BiIOOPaKYIOUM MO3UTHBHE 3HAUEHHS
BUCJIOBIIFOBAHHS, TIOJIEKOJIH 3IHCHIOE CUIIbHIIINMA BIUIUB:

"Old friend of my father's. Said it was good to have me abroad” [Vonnegut 1952, c. 186].

3MiHa OI[IHHOI NEPCIEeKTUBU BiAOYBA€THCS IMiJI BIUIMBOM 3arajlbHO-OI[IHHOTO MpeauKara
good, 110 MiCTUTh CEMH MO3UTHUBHOT OIliHKKA. HeoOXiHO 3a3HAYMTH, 1110 HA 3MiHY JYMKH MOBIIS
Mpo O0'€KT OLIHKH BIUIMBAE T€, 1110 IHTETPOBAHE MOBJIEHHS BXOJUTH JI0 CKJIAJy MPSIMOi MOBH SIK
OIIIHHWI KOMITOHEHT YChOT'O BHCIIOBITIOBAHHS.

70



Ne 75 (2019)

Y TperboMy BHMIAAKY CIIOCTEPITAETHCS B3aEMOBIUIMB OLIIHHOTO BHCIIOBIIOBAHHS I
KOHTEKCTY. BHUCIOBIIOBaHHS MICTUTH anpen30pH, y CEMaHTUYHIN CTPYKTYpI SIKMX HasBHI CEMH
JIUIIE TIO3UTUBHOI OLIHKH, i anpei30py TIJIbKU 3 HEraTUBHO-OLIHHUMU ceMaMH. B3zaemonitoun 3
KOHTEKCTOM, TaKe BHUCIIOBIIOBAHHS CIPUsIE TIEPETBOPEHHIO MOr0 Ha 3arnepedHuii (To0To TyT HIOU
MOETHYIOTHCS JIBA MEPIIi BapiaHTH B3a€EMO/Ii1 OLIIHHOTO BUCIIOBIIOBAHHS i KOHTEKCTY):

"l left them working, the car looking disgraced and empty with the engine open and parts
spread on the work bench, and went in under the shed and looked at each of the cars. They were
moderately clean, a few freshly washed, the others dusty ... I looked at the tires carefully, looking
for cuts or stone bruises. Everything seemed in good condition. It evidently made no difference
whether I was there to look after things or not" [Hemingway 1976, c. 40].

XapakTepu3ylouH CTaH BilICBKOBOI TEXHIKH, aBTOP BUKOPHUCTOBYE CIIOBA SK 13 HETaTUBHOIO
ominkoro (disgraced, empty, dusty), tak i 3 mosutusnoro (Clean, freshly, good), sixi, B3aemoirouun
B MeEXaX KOHTEKCTY, 3YMOBIIIOIOTh HOr0 HEraTUBHE CHPUUHATTA. HeraTuBHICTH LIBOTO pa3y
MIKPECITIOETHCS TAKOXK 1 OCTAaHHBOIO (Ppa30r0 BHCIIOBIIOBAHHS, SKa CBIIYUTH MpO Oaimayxe
CTaBIICHHSI TepOsi 0 OMMCYBAHOTO SIBUIIIA.

He MoxHa numutu 1mo3a yBaroroo TOH ¢akT, 1m0 B il CUTyalil TakoX BUPIZHIIOTHCS
BapiaHTH. SIKII0 y BHCIIOBJICHHI € CIIOBa 3 MO3WUTHUBHOIO OIIIHKOIO, a KOHTEKCT Hece B Co0i
HETaTMBHY, TO BHACHIJIOK iXHbOI B3a€MOAIl BiIOYBAa€ThCA MOCIAONEHHS HETaTUBHOI OIIHKHU
KOHTEKCTY ¥ TIO3UTHUBHOI OIIIHKH BHCJIOBIIIOBaHHS. [[ikaBo Te, IO KOJIU JO BUCJIOBIICHHS
BXOJSTh CJIOBAa 3 HETaTUBHOIO OLIHKOK, a KOHTEKCT IMepefae IMO3UTUBHY (Taki BHUIIAJIKU
TPaIUISIOTBCS, ajle 3HAYHO pIIIie, HDK ONMHMCAaHI BUIIE), TO HACIIIOK IXHBOT B3a€MOJii TakWid
CaMUii — CIIOCTEPIraeThes MmociaadbieHHs: 000X OLIHHUX 3HAYECHb.

BucnoBku. IIpoBenena HaykoBa po3Biika 3acBiqumiia TOH (akT, IO ICHYIOTh TPH THIIH
B3a€MO/i1 KOHTEKCTY ¥ OLIIHHOTO BUCIIOBIIOBAHHS:

- KOHTEKCT BIUTMBAE Ha OI[IHHE BHCJIOBJIFOBAHHS, 3MIHIOIOYH XapaKTep OIIHKH;

- OLIHHE BHUCJOBJICHHS BIUIMBA€ HA KOHTEKCT, TPaHCHOPMYIOUM XapaKTep OLIHKU
OCTaHHBOTO;

- OI[IHHE BHCJIOBJIIOBAHHS W KOHTEKCT 3IHCHIOIOTH B3a€MOBIUIMB, MPUYOMY >KOJHA 13
CTOPIH HE MPEBAIOE.

VY nepepaxoBaHUX PI3HOBHAX B3a€MOJIii OLIIHHUX 3HAYE€Hb BHUCIIOBIIOBAHHSA i KOHTEKCTY
MepeBaXka€ BIUIMB HETaTMBHUX OIIHHUX ceM. lle cBiguMTh, 10 HETaTHUBHI CEMH € HOCISIMU
CWIBHINIO! OIIHKH. Y B3a€eMOJii OLIHHUX 3HA4Y€Hb BHCJOBIIOBAHHSI I KOHTEKCTYy He
MPOCTESKYETHCS TIepeBara OJHUX 13 HHUX, a TOMY B IIbOMY pa3i MOXHa TOBOPHUTH IPO iX
B3aeMOBIUTMB. KOHTeKcTyalbHa peami3alisi OIIIHHO MOAM(DIKOBAHUX MOBHHUX OJHUHHIL €
(yHKIIIOHAIBHO 3yMOBJIEHOIO, OCKUJIBKM BHHMKA€ BHACIIJIOK HEOOXIJHOCTI BUKOHAHHS HUMH
neBHoi ¢QyHKUIT y mporeci komyHikamii. B Toil ke yac ix ¢yHKIIOHaJIbHI MPOSIBU 3a MEBHUX
KOHTEKCTyaIbHUX yMOB IIOCTAOTh aKTyai3alis 3aKOJOBaHWX B OIIIHHUX 3HAYCHHSIX
MPECyNOo3Ullii CHUIKYBaHHA — KOMYHIKaTMBHUX IHTEHI[IH MOBILS, TIOB'A3aHUX 3 HOro
eMiCTEMIYHUM CTaHOM.

BenpMu akTyaqbHUM 1 NMEPCHEKTUBHUM Y 3BSI3KY 3 IIMM € BHUBUYEHHS KOTHITUBHUX 1
JUCKYPCUBHUX (PAKTOPIB €THOJOTIYHOI OLIIHKY 3 ypaXyBaHHSAM HalllOHAJbHUX CTEPEOTHIIIB.
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META®OPU3BALIA KOHUEITY ITOIITHKA (HA MATEPIAJII AHIJIOMOBHOT' O
KOPITYCY COCA)

[IponoHoBaHa craTTa po3kpuBae MexaHi3M Mertadopusauii kxonmenty I[IOJIITUKA 3a pgomomororo mapaMeTpiB MOPSAKY
metadopusanii H. B. Tamenko: cmamialibHOCTi, JAUMEHCIQIBHOCTI, JUCKPETHOCTI, MEPIENTHBHOCTI. J[OCTI[UKEHHS BHKOHAHO Ha
peneBaHTHOMY Matepiani — BukopuctaHo Kopryc cydacHoi aHriiiicekoi MoBu aMepukaHcbkoro Bapianty (COCA). Koxna
BUSIBJICHA KOHIIETITYaJlbHa MeTadopa 1JIF0CTPOBaHA BiMIOBITHUMY MPHUKIAIAMH 13 3aIy4EHUX KOPIYCHUX PECYpCiB.

Kniouoei cnosa: konyenm, memagpopuszayis konyenmy, napamempu nopsioxKy memagpopuzayii, KOpnyc, ROamuxa.

Stepanov V. V. Metaphorization of the POLITICS concept (on the basis of the English-language COCA corpus). The article
under consideration reveals researcher’s discovering a mechanism of metaphorizing the POLITICS concept through order
metaphorization parameters by N. V. Tatsenko — spatial (a certain space location of an object concerning other objects), dimensional
(a measuring ability of objects), discrete (presence of certain limits around objects) and perceptive (an object ability to be physically
perceived by human sensory systems) parameters — to understand thanks to which final concepts POLITICS is metaphorized, that is
reconsidered in the content of other structures. The research is conducted on the basis of a relevant material — a concordance of the
politics query (1000 contexts are selected by the continuous sampling method from all 60643 results) in the Corpus of Contemporary
American English (COCA) — that is further processed by the researcher to sift out unnecessary units (bibliography references,
identical contexts) and analyzed to find all possible POLITICS conceptual metaphors with their subsequent sorting by the above-
mentioned order metaphorization parameters with several illustrating examples from the corpus resources. Thus, the discrete
parameter considers POLITICS as PLACE, which is supported by the dimensional and spatial parameter (as well as by the spatial
transference being its subparameter). The latter can also produce metaphors POLITICS is PHYSICAL BODY, THING,
CONTAINER, CONTENT, INTERACTION. Another way of metaphorizing the researched concept is engaging the perceptive
parameter, which assists in generating metaphors POLITICS is PERCEIVING / RESEARCHING / ANALYZING / DESCRIBING /
IMAGINING OBJECT. A significant importance is also hidden in the artefact parameter (a subparameter of the discrete parameter)
that not only constructs the metaphor POLITICS is PRODUCT but also reconsiders POLITICS as LIVING CREATURE which can
perform certain actions typical for humans: to show, move, work, govern, analyze, require, develop, etc. like people. All metaphors
registered in the researched corpus sample give an opportunity to sum up what words are generally used for keeping those conceptual
metaphors in the mind of American society.

Key words: concept, concept metaphorization, order metaphorization parameters, corpus, politics.

HeBia’eMHMM CKJIaIHUKOM >KUTTS JIOJAWHU BUCTYINA€E Mi3HABAIbHA AISUTBHICTD, Y IIPOIIEC SAKOi
OTpHMaHi 3HAaHHS aKYMYJIIOIOTECS Y BUTJISII CTPYKTYPHO YITOPSAKOBAHUX TUCKPETHUX MEHTAIBHUX
yrBopeHb — KoHuenTiB [[lomosa, Ctepuin 2007, c. 34]. He € BHUKIIOYCHHSM 1 3aCBOEHHS
MOJIITUYHUX BiIOMOCTEH, 310panux y ennHuil Kopmnyc cyyacHoi aHrmiicbkoi MOBU aMEpPUKaHCHKOTO
Bapianty (Corpus of Contemporary American English — COCA [https://corpus.byu.edu/coca]),
OTIPAIIOBAHHS DPECYpPCIB SKOTO JO03BOJISIE€ 3’SICYyBaTH, SKUM YMHOM BIIOyBaeThCcsi MeTadopusariis
koHuenty [TOJIITUKA y cBiToMOCTiI aHTJIOMOBHOI CIJIBHOTH.

Mertadopu3zaiiiss KOHLENTIB, TOOTO PO3YMIHHS CYTHOCTEH OJHOTO BHUAY Kpi3b MNPU3MY
cytHoctel iHmoro Bupmy [Jlakodd, Ixoncon 2004, c. 27], 3aramom Mae TpUBALY ICTOPirO
JOCITI/DKeHb Ha Matepiaii pi3Hux MoB: KoHient MPIS y anrmiiicekiii [Makapenko 2009, ¢. 93-98],
COBICTb y mnonbebkiit [3yOpunkas 2010, c. 44—49], BIAIIOBIAAJIBHICTD y HiMenbkii
[[Taynb3en, Lllepemernena 2014], OCBITA B ykpaiHchbKiil, pociiicbkill, ppaHIly3bKiil, aHTIHCBKII
[bensieBa 2008, c. 10-28] moBax Ttomo. IlomiTuuni moxii B MeTapoOpUYHOMY aCHEKTI TaKOX
TiIaBanucs BUBYEHHIO (CKakiMo, MeTaopu3anis konnenty MAVJIAH ua matepiani HiMenbKkoi
MoBH [€roposa, Porosza 2015, c. 98-102]), oqHak BH3HAa4YeHHs LUIAXiB MeTadopH3allii KOHIENTY
[NIOJIITUKA Ha marepiani aMEepHUKaHCHKOIO BapiaHTy aHIIIMCbKOI MOBHM 3A1MCHIOETbCS HaMU
BIIepiIe. Y bOMY MOJSIra€ AKTYAJbHICTh HAIIOTO JTOCIIIKEHHS.
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