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VY pesynwrari JOCHIHKeHHS OyJlIO BCTAHOBJICHO, IO JUISL JIOCSITHEHHS
[IOCTaBJIEHOT METH HEOOXiAHMM € BCTAHOBJIEHHS JEKCHYHUX 1
CTHJIICTHYHUX 3ac00iB, 3a JJOTIOMOTOI0 SKHX BifOyBaeThesi BepOamizaiis
1i€1 eMOIIiT B aHITIIChKOMOBHUX pOMaHax-Tpuiiepax. EBosrorist Beix emortiit
BijgOyBanacsi pa3oM i3 PO3BHTKOM JIOACTBA. EMoriist cTpaxy, ska 3’sBUIIach
pasoM i3 JIIOJbMH, XapaKTePU3YEThCS JYXKE ITaBHBOIO ICTOPI€I0, OCKUIbKH
OTIUCYETHCS HE JIMIIIE HA CYYacCHOMY €Talli pO3BUTKY, a IIe i3 Ipa/laBHiX yaciB.
AHani3 Matepiany TIyMayHUX CJIOBHHUKIB TOKa3aB, 10 HAHYaCTOTHILIUMH
IMEHHUKaMH, SIKi BUKOPHUCTOBY€eThcs Ha mo3HaueHHs FEAR, € “emotion” ta
“feeling”, sixi BuszHayaroTh CTPAX sk emomio abo MOYyTTS, MEPEAUYTTS;
HAYaCTOTHIIIUM JI€CIIIBHUM CIIOBOCIIONyUYeHH:M, sike 300paxkae CTPAX, €
“to be afraid of” («6osiTuCS»); IPUKMETHUKH IIEPESIKAHUIY / «HAJIIKAHUN
(““afraid” / “frightened”). PomaHu-Tpunepu BH3HAYAIOTHCS CBOIMU OMHMCAMHU
emonii CTPAX, ockilbKM BOHA € JJjIs1 HHMX KJIOYOBHM MOMEHTOM. YCi
MoJi1 y 3rajaHiX POMaHax PO3rOPTAIOTHCS HABKOJIO II€1 eMOLii: MpUuuH ii
BUHUKHEHHSI; T, AKi i1 CypOBO/UKYIOTH, 1 HACHIAKIB, sIKi BOHA CIIPUYUHSIE.
Meroto cTarTi € BUBUeHHS ocodnuBoctei omucy emouii CTPAX y pomanax-
Tpuiepax. Y pe3ynbTari JOCHiKeHHs OyJI0 BCTAHOBIICHO, IO JUIsl JOCSTHEHHS
MOCTABJICHOT METH HEOOXIIHUM € BCTAHOBJICHHS JIGKCUYHHX 1 CTHIIICTUYHUX
3aco0iB, 3a JOMOMOTOK SIKUX BimOyBaeTbcs BepOaiizaiis Iiei emomii B
AHIIIICBKOMOBHUX pOMaHax-Tpuiepax. [HTepec CTaHOBHUTh ONHUC CTPaxy
3a JIOTOMOTOI0 IepcoHi(ikalmii, OCKITbKM TaKUM CHOCOOOM aBTOp YTLUIIOE
B peaJbHICTh MOTOPOIIHI eMouii, cpuunHeHi cTpaxoM. CTpax y cydacHHX
poMaHax-TpuiIepax 300paxkeHo 3a JOMOMOTO0 EMITETIB, sIKi MAIOTh HETaTHBHE
3HAQUCHHS; CTYINEHIB NOPIBHSIHHSA NPUKMETHHKIB, I BKa3iBKM HA PiBEHb
CTpaxy; rpafamii cTpaxy yepe3 300pakeHHS WOTo MOETarHOCTi, 3pOCTaHHS
EMOIIII{HOTO HAMpPYXKEHHS; 3MIHU EMOLINHUX CTaHIB, CIPHUYUHEHUX CTPAXOM
1 oOCTaBMHAMH, SIKI A0 HBOTO MPHU3BOIATH; MepcoHi(ikalii, sika yocoOmroe
BCE CTpallIHE Ta HEeBiJIOMe, 1110 KPHETHCS B OHATTI «cTpax». [lepcriekTnBHUM
YBaXKa€EMO JOCTIDKEHHS OCOONMBOCTEH perpe3eHTanii 0a30BUX €MOIiid Ha
Marepiani poMaHiB-TPUIEPIB 1 TOTHYHUX POMAaHIB PO BaMMipiB.
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The article is dedicated to the studying of the peculiarities of the representation
of the emotion FEAR in the modern English thrillers. The evolution of all
emotions evolved together with the development of humanity. The emotion of
fear, which occurred together with people, is characterized by the long-time
history, as it is described not only at the modern stage of its development,
but from the ancient times. The analysis of the material of the thesaurus
showed that the most frequent nouns for representation of the noun FEAR
are “emotion” and “feeling”, which describe FEAR as emotion or feeling
of anticipation; the most frequent verb-combination, which depicts FEAR
is “to be afraid of”; adjectives are “afraid” / “frightened”. The thrillers are
distinguished by their descriptions of the emotion FEAR, as it is the key point
of these novels. All events in the mentioned novels take place around this
emotion: the sources of its occurrence; actions, which exist together with
this emotion and its consequences. The article is aimed at the research of the
features of description of the emotion FEAR in the modern English thrillers.
It was determined that the main ways of the achieving the goal, are studying
and classifying of the lexical and stylistic means, which represent the emotion
FEAR in English thrillers. One of the most important ways of representation of
the emotion FEAR is personification, as in such a way the author implements
in life horrific emotions evoked by fear. Fear in the modern English thrillers
is depicted with the help of: epithets, which have negative meaning; degrees
of comparison of adjectives, which indicate the level of fear; the gradation of
fear through representation of several its stages, growth of emotional tension;
change of the emotional states, which is caused by fear and by reasons, which
lead to it; personification, which combines and personalize everything terrible
and unknown, which is included into the notion “fear”. The perspective of the
research is the study of basic emotions on the material of thrillers and gothic
novels about vampires.

IMocTanoBka mnpodaemMu.

Emomii  BimirparoTh

caTtd Ti YM Ti €MOLIHHI CTaHW, HATIPUKIAJ y poMa-

BU3HAYAJIbHY POJIb y MPOLECi ICHYBaHHS JIIONUHH Ta
mizHaHHA cBiTY. KokHa 1isi HE NuIe XapakTepHu3y-
€ThCSI IKUMHCh EMOIIISIMHU, a 1 CIpUYHHsIE HOBI. [HOI
eMOLil MOXYTh OyTH KOHTPOJIbOBAHUMH, 1HOJII BOHH
€ pe3ylbTaToM Hamoi peakuii Ha MoOAil, OTpUMaHy
iHdopmariiro, mock modayeHe abo mouyre. Emorrii
BKa3yIOTh Ha Hallle CTAaBJICHHS J0 BChOTO HABKPYTH
Hac. BoHM € BayKIMBOIO 4aCTHHOIO HALIOTO OYTTS Ta
Hac CaMHUX.

Came TOMY BaXXJIMBUM BUIAETHCS BUBYCHHS PO
EMOIIil y CIIPUAHSTTI MPOYUTAHOTO, OCOOIMBO B THX
TEKCTax, J€ aBTOP HaMaraeTbCsl BHKIMKATH W OMU-
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Hax-Tpuiiepax [ 1, c. 78]. 3a3HaueHi poMaHU XapakTe-
PHU3YIOTbCS. BUKOPHUCTAHHSAM IIUPOKOTO E€MOLIHHOTO
TJIa, BOHU MalOTh Ha METi 3BEPHEHHS JI0 IIMOWHHUX
eMoMill unTayiB (SK-OT CTpax, Bigpasa) Ta A0 eMOLIiH-
HOT atMoc(epu TekcTy 3araiiom [2, ¢. 15]. Po3Burok
MOAINH y UUX poMaHax He € mepeadauyBaHUMH came
3 MOMISYy €MOIIMHOTO TJIA, OCKUIBKH TOJIOBHI repoi
MOKYTh BUKOHYBATH Pi3Hi poii Ta OyTH BOAHOYAC SIK
MO3UTHBHUMH, TaK 1 HETATUBHUMU, OTKE, BUKJIUKATH
pi3Hi emorrii.

OCHOBHOIO y BHUILE3TaJIaHUX POMaHax € eMOIIis
CTpaxy, OCKUIbKA BOHA HEKOHTPOJIbOBAaHA Ta MPHUTA-
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MaHHa BCiM JIFOISIM, HE3aJIeXKHO BiJl BiKY, CTaTi TOIIO
[3,c. 132-133].

MeTtor0 crTarrTi € IOCIKEHHS OCOOJIUBOCTEN
orncy emortii CTPAX y pomanax-tpuiepax. 00’ ek-
TOM gochipkeHHs Buctymae emoriss CTPAX B
AHTITIICHKOMOBHUX poMaHax-Tpuiepax. Ilpeamerom
€ JIeKCUYHI Ta CTHJIICTHUYHI 3ac00M pernpe3eHTarlii
1i€1 eMOIlii B aHITIIICPKOMOBHUX pOMaHax-Tpuiepax.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
B anrmificekiit MOBi iekcema ‘fear” («cTpax») 3’ sIBH-
JIach y CepeAHbOAHTIIIHCEKOMY TIepiofii ‘‘fere” 1 moxo-
va Bif cioBa “feer” 'y NaBHBROAHIVIIMCHKINA MOBI
(“calamity, sudden danger, peril, sudden attack”)
[4]. CydacHe 3HaueHHS IIHOTO CIIOBA — «CTpPaxX Bij
40roch» — ohopMmiock smmie y 12 cr.

3TiHO 3 AOCTiDKEHHSIM, IPOBEICHIM Ha MaTepi-
ai TIyMayHUX CJIOBHUKIB aHMIiHchKoi MoBH (Cam-
bridge Dictionary [5], Oxford Dictionary [6], Mer-
riam- Collins Dictionary [7], Webster Dictionary
[8], Longman Dictionary [9], Free Dictionary [10]),
HaWYaCTOTHIIMMY IMEHHUKAMH, SIKi BKHBAIOTHCS
Ha no3HauyeHHs iMmeHHHKa “FEAR” € “emotion” Ta
“feeling”, sxi BuzHauatoth CTPAX sk emorrito abo
MOYYTTS, TEpPeaIyTTs. MEHIl YacTOTHHMHU € TakKi
Bm3HaueHHs CTPAXY: «OmaroroBinas» (“rever-
ence”), «rpemit» (“‘awe”), «3aHemokoeHHs» (“‘con-
cern”), «rpuBora» (‘“alarm”), «maymka» (“thought”),
«MOXIHUBICTh HeOesrekm» (“possibility of danger”),
«ctany» (“condition”).
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HaitqacToTHIIMM JiECTIBHUM  CIIOBOCIIOTYYEH-
HsM, sike 300paxkac CTPAX, € “to be afraid of” («0os-
TUCS»). MEHII YaCTOTHUMM BUSIBHJIMCH CJIOBOCIIO-
nydeHHs «OyTn Hamskanum» (“to be frightened”),
«mepeiimarucs» (“to be worried”), «OyTu 3acmyde-
HUM» (“to be upset”), «craBuTHCS 3 ocTpaxom» (“to
regard with fear”), «nepesxuBatu OaroroBiifHAMN Tpe-
neT nepea yuMoch» (“to have a reverential awe of”),
«O4iKyBaTH i3 TpUBOTOO» (“to expect with alarm”).

Hns onucy CTPAXY 3aranom BUKOPUCTOBY€ETHCS
BEJIMKa KUTBKICTh PI3HUX CJIOBOCHOJYYEeHb 1 IIEK-
ceM. Haily>KMBaHIIIMMHU BHSBWINCH MPUKMETHHKH
«mepensakanniy / «Hamskanmity (“afraid” / “fright-
ened”) 1 cOBOCITONyYEHHS «IOCHh TTOTaHe / HEMpH-
eMHe / HerepenOadyBaHe MOBHHHO craTcs» (“sth
bad / unpleasant / unpredictable is going to happen”).
VYci iHIT BU3HAYEHHS € MEHII YacTOTHUMH (“‘antici-
pation or awareness of danger / presence of danger”),
(“reverence and awe (esp. in God)”), «3mo» (“evil”),
«0Oinp Ta 3aHenokoeHHs» (“‘pain and uneasiness”),
«ctypboBanuit / 3acMmydenuit» (“worried / upset”),
«puunHa s TpuBorm» (“reason for alarm”),
«Hecnoki / moboroBanHs (“disquiet / apprehen-
sion”), «HemmHyda 3arpo3a» (“impending dan-
ger”), «bositucs dorocky (“afraid to do sth”), «Tpu-
BOJKHE 3aHETIOKOEHHs» (“‘anxious concern’), <«kax»
(“dread”), «mmorpo3a» (‘“threat”), «manika» (“panic”).

Ha warepiani pomaniB-tpunepiB Kpica Kaprepa
«l'eneza» [11] Ta [[xetimca Pomminca «bes3opsHa

pain and uneasiness
impending danger 7% _—
% i o

threat
2%

dread
2%

disquiet /
apprehension
5%

reason for
alarm
5%
rewerence and awe
(esp. in God)
7% anxious concern

panic

anticipation or
2% awareness of danger /

presence of danger
10%

afraid / frightened

14% worried / upset

5%
sth bad /
unpleasant /
unpredictible
is going to
happen
12%

to be afraid of
someone / someone
will harm you
12%
afraid to do sth
2%

Puc. 1. Cnrosuukosi Hominanii imennnka “FEAR” / «CTPAX»
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kopoHa» [12] HamMu Oyli0 BCTaHOBJIEHO, IO KITFOUO-
BHM cioBoM-pernpeseHTanToM emoltii CTPAX e fioro
HOMiHaTHBHA (popMa «cTpax», Sk B ogHuHI (“fear”),
Tak i y MEOXHHI (“fears”). Okpim 11i€i HoMiHaIIii, OyI0
BHSBIICHO TPUKMETHUKH «Oe3cTpamHuiny — “fear-
less”, «ctpammmity — “fearful”, «crtpaxiTimBmity —
“fearsome”; Ni€CIOBO «OOATHCS» Yy TENEPIlIHbOMY
(“to fear”) Ta Munynomy gacax (“feared”); ¢ppazm «3i
cTpaxy» — “in fear’, «0e3 crpaxy» — “no fear”’; hopma
niecmoa “fearing”.

[IpoanamizoBanuii Marepian (poMaHH-TpUIIEPH
Kpica Kaprepa «l'ene3a» Tta [[xelimca Pomminca
«be33opsHa KopoHay) 3aCBiTUMB, 10 HAWOLIBIT Yac-
TOTHOIO JIeKceMOr0 Ha mosHaueHHsa eMmorii CTPAX e
iMmeHHUK “fear” (3aramom 97 y>xuBaHBb) i Ai€CTOBO “to
fear” (3aramom 58 yxwuBanb). Lle miaTBepmxye TyMKy
mpo te, mo HaiimenyBanHs CTPAXY y cBimomocri
JIIOIMHHU aCOLIIOETHCS 31 CTPAXOM SIK TaKUM — “‘a very
unpleasant or disturbing feeling caused by the pres-
ence or imminence of danger” [URL: https://www.
thefreedictionary.com/] i mi€ro, Ky 1ei cTpax mo3Ha-
qae — “to be afraid or frightened of” [10].

Jnst pomaHiB-TpWIJIEPIB XapakTEpPHUM € OITUC
HaBKOJIMIITHBOTO CBITY 3 OISy BOUBII. Bin po3ris-
JIa€ThCA K 3J1a CHJIa, 110 J1€ BIAMOBIAHO 10 BJIaCHUX
MIpKyBaHb 1 CHPUUHATTS HaBKOJHUIIHBOTO CEpEIo-
Buma. CaMe Takui OIS HA pedi JoIoMarae Kparie
BIATBOPUTH AYMKH Ta MOYYTTA SIK 3JIOYMHL, TaK i
KEPTBU.

Crpax omnmcyeThcs K YPOK, SIKHM yOuBIS BBa-
Kae MOTPIOHMM 3aCBOIOBATH IIOCTYIIOBO Ta IIOe-
tantHO (“The first lesson <...> will be about fear”
[11, c. 8]); “<...> the killer called his first lesson —
fear” (Genesis, p. 98); “he wants to teach his vic-
tims about fear” [11, c. 158]; “The first stage, fear”
[11, c. 258]). OTxe, crpax (“fear”) crae meprmm
€TaroM /0 4YOroch OiNBLIOro, CTPAIIHINIOrOo, Iepe-
TBOPIO? BCI iHIII eMollii Ha TinepTpodoBaHi MOIyTTS
MIEPEIISKY Ta JKaxy.

[ToeranHicTh cTpaxy 300pa’ke€HO TAKOX 32 JOMO-
MOTOIO TIPUCIIIBHUKA ‘“now” — “at the present time”
[10], Bka3aHO Ha Te, IO CTpaX MOXKE iICHYyBaTH TPO-
TATOM YCi€l icTopii — AK y TenepimHboMy (“now”), y
HalOmmKIOMy MaitOyTHROMY (“‘before long” — “in the
near future”) [8], Tak i B MuHynOMYy (“in the past”):
“But she had nothing to fear now” [12, c. 27]; “I
fear, before long <..>" [12, c. 151]; “Fear had
made him gentle <...> in the past” [12, c. 344].

Kamitamizarmis nekcemu “fear” mpuBeprae yBary
guTada came Mo Iii€i emorii, poduts i1 Oinbm 3Ha-
YyIIOI0, BaKIUBIIIO Ta BHOKPEMITIOE 11 3-TTOMIXK
iHmmx: “Shall we make a start with the first lesson,
Kirsten? FEAR” [11, c. 87]. 3a gonmoMorowo came
TAKOr0 HANMCaHHS CTpax BUAAETHCSA OUIbII IHOO-
KHM, CHJIBHIIIMM 1 TAaKUM, 1[0 BIUIMBA€ HA BCIX.

Crpax pernpe3eHTOBaHO SK eMOIIHHUI CTaH, 10 €
noctynosuM (“gradually” — “occurring or develop-
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ing slowly or by small increments” [10]), Takum, 1110
y IpoLeci PO3BUTKY HEPETBOPIOETHCS HA IIOCHh HEBI-
mome: “<...> he brought that fear to her gradually
<...>"[11, c. 98]. BogHouac 1ieif ctaH MO>XKe BUKJIH-
Katu 10 kKUTTA (“to stoke” — “fo increase the activ-
ity, intensity, or amount” [8]) HalicTpamHinm aMOiii
monuau (“dire” — “extreme, horrific” [8]), sixi Oynn
npuxoBaHi: “Fear stokes direr ambitions, sometimes
even in the best of us” [12, c. 161]. Iamioro B1acTuBi-
CTIO CTpaxy € WOro 31aTHICTh 3amimniatu (“‘replace” —
“to take the place of especially as a substitute or suc-
cessor” [8]) coboro inmi emoii (“despair” — “utter
loss of hope” [8]), 3acBimdyBaTH OCTAaTOYHYy BTpaTy
Hajii Ta Bipu B MallOyTHE: “As he did so, fear began
to replace Nyxs despair” [12, c. 318].

VY pomaHax-Tpuiepax cTpax 3a3BHYail MOEIHY-
€TbCS 3 IHIIUMM E€MOLISIMU N ONHCY€ KOHKPETHHUH
eTart 1oro po3yMiHHS:

— npuunHa crpaxy (“humiliation and fear”;
“agony and fear”);

— cmiBicHyBaHHs 31 cTpaxom (“trepidations and
fear”; “fear and misery”; “concerns and fear”,
“worries and fears”);

— pesyasrar crpaxy (“respect and fear”, “
sion and fear”, “fear and agony”).

Tak, cTpax, 3ymMoBieHu# npuHmKeHHsM (“humil-
iations” — “to reduce (someone) to a lower position
in one's own eyes or others’eyes. to make (someone)
ashamed or embarrassed” [8], omucano 3a J0IIO-
MOTOI0 HETaTUBHMX €MOLil, CIPUYMHEHUX HEIo-
PO3YMIHHAMHE 3 IHIIUMH JIOAMH: “<...> finished
her litany of the morning’s humiliations and fears”
[13, c. 31]. llle omHi€to i3 MPUYHH CTPAXyY € CTPAIIHI
NEePeKUBAHHS, AroHis, IO CTAaJUCS B MUHYJIOMY:
“She read the past agony in his face and the fear
shining in his eyes <...>"[13, c. 523].

Crpax MOXe cmiBicCHyBaTH i3 TpuBoramu (“‘wor-
ries”) 1 mepexxuBanHsMu (“trepidations”), 3ymoBie-
HUMH HESCHUM MailOyTHIM — “a nervous or fearful
feeling of uncertain agitation” [8]: “<...> weighted
down by her worries and fears” [12, c. 746]; “The
fears and trepidations from this mornings furtive talk
with the prioress <...>"[12, c. 119]. llle onuH craH,
SAKUH Qirypye 31 cTpaxom, — e cTpaxaaHHs (“mis-
ery” — “a state of great unhappiness and emotional
distress” [8]), sKi 31e0LIBIIOTO CIPUYMHEHI CaMUM
cTpaxoMm abo roro nepenayTraMm: “‘The fear and mis-
ery in its red eyes was easy to read” [12, c. 219].
3anenokoeHHs (“concerns” — “an uneasy state of
blended interest, uncertainty, and apprehension” [8])
TaKO)X MOXKE CITIBICHYBAaTHU 31 CTpaxoM, yKa3yBaTu Ha
XBWJIFOBaHHS, TypOOTY Tpo iHIIY JromunHy: “I’'m not
oblivious to the concerns and fears you 've attempted
to voice over the past day” [12, c. 111].

Pesynerarom crtpaxy, 3 OmHOro OOKy, € IoBara
(“respect”): “<...> parted before the Shrive, both out
of respect and fear” [12, c. 234], 3 iH1I0TO — pO3ry0Ie-

confu-
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HICTBh, 3yMOBJICHa Hepo3yMiHHAM (“‘confusion”) Toro,
mo BinOyBaeThesi HaBKono: “Her voice dropped to a
whisper, but not from weakness, only confusion and
fear” [12, c. 663]. llle oqHAM HACTIIIKOM CTpaxy € aro-
His (“agony” — “intense pain of mind or body” [8]), sixa
BUHHKAE TICIS TOPTYp: “<...> experiencing her fear
and agony as much as she did his senses” [12, c. T45].

3MaTHICTE CTpaxy ONPHUSBHIOBATH JABHO 3a0yTi
obpasu (“figments” — “something made up or con-
trived” [8]) 300pakeHO 3a JOMOMOTOIO JIi€CIOBa
“dredge up” — “fo start talking or thinking again
about (something unpleasant that happened a long
time ago)” [8]: “At first, he thought it was some fig-
ment dredged up by his fear” [12, c. 55].

3 ommsiny Ha OOCTaBMHH, y SKHUX MepeOyBaroTh
repoi, CTpax MOXKE €BOJIOL[IOHYBATH Ta BUSIBIISITUCS B
TaKHUX CTaHaX, sK maHika (“panic” — “a sudden, over-
powering feeling of fear, often affecting many people
at once” [10]), xax (“terror” — “intense, overpow-
ering fear” [10], “horror” — “a state or condition
marked by the feeling of repugnance and fear” [10]).

Jlekcemn “panic”, ‘“horror”, “fear”, “terror”
JEeMOHCTPYIOTh TI'pajalilo, L0 BKa3ye Ha CTYIICHI
PO3BUTKY CTpaxy, CHPHYMHEHOTO MOAIAMH, SKi
CKJIaJJHO 3PO3YyMITH U OCATHYTH. YKMBaHHS NpH-
kMmeTHUKa “‘undoubtedly” — “certainly or definitely,
unquestionably” [10] pa3om i3 ¢ppa3oBUM JiECITOBOM
“to take over” — “to assume control or possession
of or responsibility for” [8] cBiTuuTh PO TOH (axT,
IO CTPax CTAa€ OIHIEI0 13 CHJI, SIKi KOHTPOIIOIOThH
OyTTs JIFOAMHHY, i1 eMO1Iii, TO9yTTS Ta BYMHKH: “<...>
the panic <...> the horror <...> the fear that had
undoubtedly taken over Oliver <...>" [11, c. 269];
“Fear and terror drove everyone to seek the nearest
shelter” [12, c. 281].

3a MOMmoMOroro JTieciioBa “to start” aBTOp IEMOH-
CTpy€ TIIOYaTKOBY CTalil0 IEPETBOPEHHS CTpaxy
Ha TMaHiky: “Fear was starting to turn into panic”
[11, c. 90]. HasBHmMii TakoX 1 OMWC TIEPEXiTHOTO
etamy — Bifg BuOadeHb (“‘apology’) mo crtpaxy abo
HaBiTh 110 3acriokoeHHs (“‘relief”). Lleit mporec omu-
CaHO 3a JIOIIOMOTOI0 miecioBa “to vacillate” — “fo
change between one state and another” [10]: “The
sheriff’s face vacillated from apology to fear. Maybe
even a little relief” [12, c. 264]. 3 iHmoro 60Ky, aBTop
yKa3y€e Ha KiHLEBHH pe3ylbTaT pO3BHTKY Ta TpaH-
chopmartii miei emorii. CTpax i maHika OMUCYIOTHCS
SIK CKJIQJHUKH, 110 YTBOPIOIOTH €IMHE ILiJie — KYJIO
(“ball” — “round or roundish body or mass” [8]), sixa
MICTUTh TIepeOUThIIeHI MOYyTTS M emortii (“terror’),
cnpuunHeHi cutyaniero: “Fear and panic rolled into
a single ball of terror <...>" [11, c. 251].

Taxoyx eBOJIOIIis cTpaxy Kpi3b OB A0 Kaxy OIMu-
caHa ermiTeToM ‘“‘unimaginable” — “not comprehensi-
ble” [8], mo BKa3ye Ha HEMOXKIIMBICTh YCBITOMIICHHS
Mexi 1poro crany: “<...> full of pain, fear and
unimaginable terror” 11, c. 107].
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3 iHmoro OOKy, CTpaXx MOXX€ 3MYCHUTH JIOOUHY
3aBmepta (“frozen” — “incapable of being changed,
moved” [8]), 63 MOXKIMBOCTI pyXarucs ab0 BUKOHY-
BaTH sKich Hii: “She hesitated in a crouch, frozen by
fear” [12, c. 38].

Takoxk crTpax Oe3mocepesHbO OB SA3aHUN 31
cmeptio (“death), ockiabKM HaANOITBII HEBiTOMUM
Ta HE3pO3yMIIMM € caMe CTpax OOJI0 Ta CMepTi:
“<..> her about fear <...> pain <...> and death”
[11, c. 98]; “<...> to teach his victims about fear,
pain, and death” [11, c. 158].

BonHouac € MOXIHBICTH Mepe0opOTH CBiH CTpax
(“fight the fear”) 1 BimHAWTH CHIIH JUTS TIPOIOBKEHHS
icHyBaHHS, OOpoThOM Ta BwkuBaHHS (‘find the
strength”): “<...> to fight the fear <...> the pain
<...> the exhaustion and find the strength needed
to finally activate his vocal cords” [11, c. 148]. lns
OLITBII SICKPaBOTO OIHKCY CIPOO IIOAMHU MOOOpPOTH
CBilf CTpax aBTOp BUKOPHCTOBYE TOBTOp ( “deeper
and deeper”), sixuit pa3oM i3 giecmoBoMm ‘“‘fo push”
(“to press against with force” [8]) cBiTUnTH TIPO TOH
¢axT, mo 1e BiAOyBa€THCS MPUMYCOBO, a JI€CIOBO
“nestle” — “to settle or place (something) in or as if
in a nest” [10] yka3ye Ha Te, IO CTpax JIy>Ke CUIBHO
BKOpEHUBCS B Ayln monuHu: “If nothing else, the
hard work had pushed the fear nestled inside her
deeper and deeper” [12, c. 177].

binemr cunpHi emorii, 30kpema mroth (“fury” —
“intense, disordered, and often destructive rage” [8)),
SIKY TIOPiBHIOIOTb 13 BOTHEM, 1110 HE MA€ JKOAHUX IIepe-
IIOH HA CBOEMY IIUISXY, TAKOXK MEPETBOPIOIOTH CTPax
Ha 3HapsLs, SIKe MOXe oOOpoTH Maiixe Bce. Bupas
“to burn through” (“literally, to destroy something
with fire” [10]) 1eMOHCTpy€ CIOHTaHHICTH CITPHIA-
HATTS SIKOTOCH (DaKTy, 30KpeMa MPUYUH HPOOJIEMHU:
“Fury burned through her fears as she realized the
source of that attack” [12, c. 274].

[y mocwiieHHsI BIUIMBY CTpaxy Ha I'epoiB poMa-
HiB-TpUJIEPIB aBTOP BHUKOPHUCTOBYE TMEPCOHI(IKAIIiIO.
Crpax ommcaHo K JKHBY ICTOTY, SIka Ma€ BIJIACHI
IUIAaHW, XapaKTEPU3YETbCS KOHKPETHUMH  JisIMH
(“had its own way”), O BINIMBAIOThH HA JIIOWHY Ta
il peakmii: “<...> fear had its own special way of
accelerating physiological responses” [11, c. 247].

300paskeHHS CTPaxy sIK ICTOTH XapaKTepU3Y€EThCS
HasIBHICTIO HEraTMBHUX pHUC. Y HaBEICHOMY HIXKYE
MPUKIIAl OMUcaHO OakaHHS BIApUTH Koroch (“to
slap” — “to strike sharply with or as if with the open
hand” [8]), ke MIACHIIOETHCS BXXKUBAHHSAM CIIITETa
“angry”, BKa3ye Ha arpecuBHi HaMmipu: “‘Fear slapped
Oliver across the face with an angry hand <..>”
[11, c. 250].

Crpax oxapakTepH30BaHO SIK TaKHH, IO MOXKe
KOHTpONfoBaru curyamnito (“to take over” — “ro
assume control or possession of or responsibility for”
[8]: “Fear began taking over” [11, c. 246], He naBaTH
JIONMHI BiJIMOBiaTH 3a BIAcHI BUMHKH (“‘kept from
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replying”): “Oliver desperately needed water, but
fear kept him from replying” [11, c. 249]. Bonnouac
CTpax 3MYIIye IIONWHY pyXxatucs nami: ‘““Still, fear
kept her upright and moving” [12, c. 39].

Crpax OyKBaJbHO IMapalizye, He A€ MOXKIIUBOCTI
BHKOHYBaTH >0fHi 1ii (“to paralyze” — “to make pow-
erless or ineffective” [8]): “<...> much fear <...>
paralyzed him” [11, c. 322]. OnHaK 3HAXOIATHCS CMi-
JIUBIl, SKUM BHCTada€e XopoOpocTi mepedopoTH CBii
cTpax. CBIIYEHHSIM L[bOTO € BUKOPUCTAHHS aBTOPOM
yCTalleHOTO BHpasy “to turn one’s back to” (“fo deny'
reject” [10]) 1O BKasye Ha Bl,I[MOBy BIpUTH Y CBiid
cTpax, ninkoproBarucs Homy: “Those who turn their
back in fear” [12, c. 172].

3miHa 3a0apBlIeHHS JIIOACHKUX MPOSBIB (SK-OT
mominyHok (“kiss”), CIpHYMHEHHX CTpaxoM, OIH-
caHa 3a J0IToMOororo jekceMu “shiver” (“a tremble or
quiver” [10]), sika BKa3ye Ha HETaTUBHI HaMipH: ‘‘she
<...> felt a shiver of fear kiss the back of her neck
<..>"[l1,c. 10].

HaI/IHCKpaBIH_II/IM IIPOSIBOM OyAb-SIKMX €MOLIH Yy
JIFOZIMHY € PEAKLIis, 110 Bl,Z[O6pa>Ka€TI>C${ B 04aX. YKUTE
cioBocrioydeHHs “‘blue eyes”’ aKlieHTye yBary Ha 0e3-
TypOOTHOCTI Ta MACTI, 10 OyJ M MPUTaMaHHi TePOIO JI0
HOTO 3yCTpidi 31 CTPaXxoM, OCKUTBKU OJTaKUTHHUH KOJIp
(“blue”) acoritoeTbest came 3 OE3NMEYHICTIO Ta PaIICTIO:
“<...> nothing else in his blue eyes other than fear”
[11, c. 417]. BimoOpakeHHii B 04ax cTpax ImepepocTae
B IIOCH JKaXJIMBIIIIE T HE3PO3YMLUIIIIIE, TOIITHPIOETHCS
10 BCbOMY TiNNy: “<...> as the fear in his eyes spread
throughout his body” [11, c. 418]. YcBimomieHHs
CTpaxy TaKOX BiZOOPa)Ka€eThCsl 3a JIOMOMOIOIO OIHCY
odel, siki He yuie 30iIpunuch (“eves had grown
even larger”), a e # cBitaTees ( “shining with fear”),
0 CBITYUTH TPO PO3YMIHHS HAONMKEHHS YOTOCh
Iy)e moraHoro: “<...> whose eyes had grown even
larger, shining with fear” [11, c. 205].

BrumB crpaxy Ha JIOIMHY MOXE BHpaKaThcs 3a
JIOTIOMOTI'0I0 Pi3HMX HOro MpOsiBiB, 30KpeMa 3aHEIOKO-
€HHSI, 1[0 TPU3BOIMTH A0 cyxocTi B poti (“fear-dried
mouth”). Edekr Bim cTpaxy MiJACHITIOETBCS 3aBISKA
BHUKOPUCTAHHIO CIIOBOCIIONY4YeHHS ‘‘fo swallow to free
her tongue”, O CBIYUTH PO HAMAaraHHS TePOiHi OIla-
HyBaru ceOe Ta 3aroBoput: “She swallowed to firee her
tongue in her fear-dried mouth” [11, c. 123].

Crpax oxapakTepH30BaHO 3a JOIOMOIOIO EIliTe-
TiB, SIKi BKa3ylOTh Ha HOTO BiK. 30erMa OTIFICAHO
crapuii crpax (“old fear”), sxuit 1CHyBaB MIPOTSITOM
Oararbox pOKlB a TakoX MuTTeBUH (“immediate
fear”), sskuii IEMOHCTPYE KaxX caMe B II0 MUTh: “And
you want to bend a knee before my father and stoke
that old fear” [11, c. 153], “Nyx asked, shying over to
a more immediate fear” [11, c. 112].

Crpax Takox BiIoOpaskeHO 3a JOTIOMOTOO BiJITiH-
KiB Konbopy: “dark fears” [11, c. 156] — TemHoOTrO, Ha
[IO3HAYEHHSI YOTOCh IIOI'aHOT0, CTPALIHOTO Ta TAKOTO,
PO L0 HE XOYEThCS 3TrayBarTy.

36ipHuK HaykoBHX Hpans «Hosa dizomoris» Ne 93 (2024)

V>KUBaHHS €IITETIB 3 HEraTUBHUM 38.6apBJ'IeHH$IM
JUIsL OTIHCY CTpaxy CiIyrye lJ'I}OCTpaI_I1€I0 TOTO, 1O
cTpax Mae 0araro BIATIHKIB — «TEMHHI», «TpuMap-
Huit» (“shadowy” — “full of or dark with shadow”
[10]): “<..> he dragged his own shadowy fears
along <...>"[11, c. 460].

OCKIIBKM CTpax € He 10 KiHIsI BUBYCHUM IOHST-
TSIM, JUUIs1 I0r0 OITMCY BUKOPHCTOBYETHCS HEO3HAYE-
HUH 3aliMeHHUK “‘some’ — “indeterminate quantity”
[8], mo Bka3ye Ha HeBM3HadeHiCTh: “<...> [ know
some fear fuels you” [11, c. 261].

YacTOTHUM € OIHUC CTpaxy 3a AOIOMOIOIO CTyIIe-
HiB MTOPiBHSIHHS MPUKMETHHKIB. 30KpeMa, Y)KHBaHHS
Bumoro (“greater”) i manBumoro (“the foremost”,
“greatest”, “worst”) CTyINeHIB TOpIBHSHHS BKa3ye
Ha TOW (paKT, MO CTpax MPUCYTHIA y KHUTTI MEPCO-
HaXIB y CBOEMY HalBUIIIOMY NPOSIBi, BIIMBAE HA BCE
HaBKoJo: “Still, she had a greater fear” [11, c. 745];
“It was Rhaif's greatest fear” [11, c. 50]; “<...> she
voiced her foremost fear” [11, c. 111]; “Nyx knew it
was a confirmation of her worst fears” [11, c. 454].

BucHoBku. OTXe, y Cy4acHHX pOMaHaX-TpUJIepax
cTpax 300pakeHO 3a JIOTIOMOTOO: eITTETIB, SKi MarOTh
HEraTUBHE 3HAYCHHS; CTYIEHIB MOPIBHAHHS IPHKMET-
HUKIB, U BKa3iBKM Ha PiBEHb CTpaxy; Tpajallii cTpaxy
yepes 300paKeHHs HOro MOETAHOCTI, 3pOCTaHHS eMO-
IIITHOTO HAPY>KEHHS1; 3MiHU €MOIIIfHNX CTaHiB, 3yMOB-
JICHUX CTPaxoM 1 IPUUMHAMH, SIKi 10 HHOTO ITPU3BO/IITE;
niepconi(ikariii, sika yocoOmoe BCe CTpallHe Ta HeBi-
JIOME, 1110 KPUETHCS B MOHATTI «cTpax». IlepenexTus-
HUM YB2)XKa€EMO JOCIIIPKEHHSI 0COOIMBOCTEH perpe3eH-
Tarlii 0a30BUX eMOITiif Ha MaTepiali pOMaHiB-TPUIIEPIB i
TOTUYHUX POMaHIB PO BAMITIPIiB.

s nyonikayis cmeopena 6 pamxax NPOEKMy
“Erasmus+ Jean Monnet Module EUROPEACE”
(«Kypnanicmuka mupy ma piwieHv 3a071s €6poiHme-
epayii Ykpainu y 60€HHUL mMa RICAA80EHHULL YACY),
wo @inancyemocs €gponeticokum Corszom. OOHax
BUCTIOBIIEHT NO2NAOU MA OYMKU HALeHCamv auuLe
aemopy (aemopam) i He 0608 '13K080 6i00OpadIcaOmb
noensou €eponeticokoeo Cow3sy uu €eponelicbko2o
BUKOHABY020 azeHmcmea 3 oceimu ma Kyabmypu. Hi
Esponeticoruti Coo3s, Hi OpeaH, Wo HAOAE SPAHMU, He
MOJACYMb HeCmU 34 HUX 8i0N0GI0AIbHOCHII.
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