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VY 3ampomnoHOBaHiH cTaTTi aHaNi3yeThCsl MeTaQOPUIHE IEPEHECEHHS K OJIUH
13 IPOIYKTUBHUX CIOCOOIB eKCIUTIKalii eMOLIHHOTO CTaHy TOJIOBHOTO Tepos
Y XyAOKHBOMY TeKcTi. JIoCTipKeHHS 30CepeKy€eThCs Ha aHalizi metadopu-
CHUMBOJIy Ta MeTa(opu JIHTBICTUYHOI, BHUJIUISIOTHCS CIHIJbHI KOTHITHUBHI
MEXaHI3MH, L0 CHPAIbOBYIOTH MiJ Yac IX YTBOPEHHA, IIO MiITBEPIKYE
CIpaBE/UIUBICTh TBEP/UKEHHS MPO Te€, IO JIHIBICTUYHA Ta JiTepaTypHa
Mmeradopa MOXKYThb aHaNi3yBaTHUCS 3 BHUKOPHCTAaHHAM I1HCTPYMEHTapio
KOTHITUBHOI JIHIBICTUKHA. MeTadopuuHe MEpEeHECEHHs € OAHUM 13
IPOIYKTHUBHUX CIOCO0IB eKCIUTiKaLii eMOIIii, OCKiTbKYM OCTAaHHI HAJIEKaTh J10
ctepu abCTPAKTHOTO, TAKOTO, 110 MOSICHUTH BAXKKO, TOMY YacTO 3a/1I0I0ThCS
acorrianii 3 06’ €KTaMu KOHKPETHUMH, a00 YUMOCh i3 0€3MocepeIHbOr0 T0CBi Ty
TOMUHK. Y TEKCTi poMaHy TakHii crociod cTae e i BinoOpakeHHsIM HaMaraHb
TOJIOBHOTO Teposi BiHAWTH camoro cebe micas Tpareaii Ta MOHEBIpsHB,
10 BUNANM Ha HOTO MO0, CBOEPITHHM MOCTTPAaBMATUYHUM HAapaTHUBOM.
MetadopuuHe mepeHEeceHHs y TakOMy pasi € JBOIMJIAHOBUM, MAalO4H IJIaH
3MICTy — TICHXOJIOTIYHI MpOIECH MEePeOCMHUCICHHS MIMCHOCTI U mJjaH
BUPAKEHHS — TIHT'BICTUYHE BiIHOIIEHHS Mi>K KOMIIOHEHTaMH, SIKi BUCTYTAIOTh
y MOBJICHHI IIPOSIBOM ITMX IICUXOJOTIYHUX MpoueciB. Emoriiini ctanu y TBOpi
eKCIUTIKYIOThCsl a00 uepe3 Meradopy HampsMy, ado depe3 omucu OOCTaBHH,
CTaHiB, ECTiB, OTOYCHHA, 110 CYNPOBOMKYIOTH Ty YW IHIIY EMOIil0, e
TAKOX 3a/i5HI MEXaHi3MH MeTa(pOPUIHOTO TIEPEHECEHH Ha piBHI MeTadopu-
CHMBOJTY Ta Ha PiBHI MeTa(opH JIIHTBICTUYHOT, TPHUOMY OOH/IBI OEAHYIOTHCS
CIIUIBHUMHU KOTHITUBHMMH MEXaHi3MaMH 1 MOXYTh OyTH OKpECJICHI y Mexax
takux mozeneit : EMOILIS — WATER; EMOILIIA — DIRT; EMOLIA —
SMELL; EMOLIA — MOVEMENT; EMOLISA — SPACE; EMOIIIA —
ARTEFACT; EMOLIA — ZOOMORPHIC METAPHOR; EMOLIA — LIGHT
tomo. Came mMetadopa onomarae BepOatizyBaTu eMollii Ta eMOIiHHI CTaHH
TOJIOBHOTO Teposl, 33110041 Oe3MmocepeiHiil T0CBi, MOEAHYIOUN aOCTPaKTHE
1 KOHKpETHE Ta MiAKPECIIOIUN iX CKJIAJAHY KOTHITUBHY CTPYKTYpy. Takuii
CTOCi0 OCMHUCICHHS €MOLIHHOTO JOCBiAY € HaA3BHUYAHHO MPOAYKTHBHUM i
MiIKPECITIOE, 1110, EKCIUTIKYIOUHUCH Y TEKCTI XyI0KHBOTO TBOPY, EMOLLisI BUSIBIISIE
CBOIO 0araTy Ta TOHKY CyTHICTb 1 CKJIaTHHH 3MICT.
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The article analyzes metaphorical transference as one of the productive ways
of explaining the emotional state of the protagonist in an artistic text. The
study focused on the analysis of metaphor-symbol and linguistic metaphor, as
well as an attempt to identify common cognitive mechanisms that work in their
formation have been made, which confirms the validity of the claim that both
linguistic and literary metaphor can be analyzed using the common cognitive
toolkit. Metaphorical transfer is one of the productive ways of expressing
emotions, since the latter are in the sphere of the abstract, difficult to explain, so
often involve associations with objects specific, or something of direct human
experience. In the text of the novel, this way is also a reflection of the main
character’s efforts to find himself after the tragedy and the misfortunes that
have fallen to his lot. Metaphorical transference in this case is two-dimensional,
having a plan of content — psychological processes of rethinking reality and
a plan of expression — a linguistic relationship between the components that
act as a manifestation of these psychological processes in speech. Emotional
states in a text are explicated either through the metaphor directly or through
descriptions of circumstances, states, gestures, environments that accompany
one or another emotion, where mechanisms of metaphorical transfer at the level
of metaphor-symbol and at the level of linguistic metaphor are involved, both
of which combining common cognitive mechanisms and can be delineated
within the following models: EMOTION — WATER; EMOTION — MUD;
EMOTION — SENT; EMOTION — MOVEMENT; EMOTION — SPACE;
EMOTION — ARTEFACT; EMOTION — ZOOMORPHIC METAPHOR;
EMOTION — LIGHT, etc. It is the metaphor that helps to verbalize the
emotions and emotional states of the protagonist, engaging direct experience,
combining the abstract and the concrete and emphasizing their complex
cognitive structure. This way of comprehending the emotional experience is
extremely productive and emphasizes that, while exploring the text of a work
of art, emotion reveals its rich and subtle structure and complex content.

ITocTanoBka

npoodaemu.

CywacHi Mozemi 3 KOHKPETHHUMH 00’ €KTaMH, 10 MalOTh IEPLENTUBHY

BUBYCHHS MOBH € aHTPONOIEHTPUYHO CHPSMOBa-
HHUMH, [0 aKTyaJli3ye IpoOIeMy MOBHOTO BUPAKECHHS
eMOII y XYIOKHBOMY TeKCTi. EMoIii — moHATTS
a0CTpakTHe, TOX JOCHTh HENpPOCTO INEPEeBECTH iX y
CIIOBA, YaCTO BOHU BHPAXKAIOTHCS Y TEKCTI HE MPSMO,
a OCMHCIIOIOYHCh HAa OCHOBI HOHSTH KOHKPETHUX,
3aJIiF0F0YM MEXaHi3M MeTa(pOpHYHOTO TMEepeHeCeHHs
3Ha4eHHs. Po3ymiHHS MeTagopu SK KOTHITUBHOTO
SIBUILA JIA€ 3MOTY PO3IVISAATH OCTAHHIO SIK HE IIPOCTO
CTHIIICTHYHY (irypy, a IOTYXHHI IHCTPYMEHT (hop-
MyBaHHS cMUCIy [1] i BaxkuBuUi 3aci0 KOHIIENITYaTi-
3a1ii a0CTPaKTHUX KOHIIENTIB IIJISTXOM X MOPIBHSHHS
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OCHOBY [2, c. 401-424].

[Ipobnemy ekcrutikamii eMoUid y XymZoKHbOMY
JMUCKYpCl B Pi3HI Yacu po3DIsiIaiv BITYM3HSHI
Ta 3apyOikHI MOBO3HaBI W Ticuxojoru [4; 5; 6;
7, c. 280-282; 8; 9]. Meradopa six pyHIaMeHTaIBFHA
KOTHITMBHA Omepalis, 1o 3a0e3Meuye NepeHeCeHHs
0o0pa3HUX cXeM 3 OfHi€i KOHIeNTyanbHOi cepu B
IHITY, TAKUM YAHOM BepOaTi3ylo4d eMOIllii, pO3IIs-
nmaerbes y mpangx Jx. Jlakodda, M. IxoHcoHa,
E. MakKopmaka ta inmmx [1; 10].

Poman Jlonan Taprt «luromney» (2013) cTtaB mnay-
pearom IlymiTiiepiBchKoi mpemii Ta TpHHIC aBTOPII
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cBiToBy cnaBy. Oxni gocmigauku (11; 12; 13; 14; 15]
MIPUCBSIYYIOTh CBOi HAayKOBI PO3BIAKH MEPEBAXKHO
YKaHPOBIH crienudini poMany, CAMBOJIILI HOTO XyT0XK-
HIX JeTaJIel, CIOMKETHHUM JIIHISIM 1 Tak Jami; iHmri [16]
PO3IIAAIOTH OKa310HAIBHI TTOPIBHIHHS K €JIEMEHTH
imioctumio Jlonnu Taprt. IIpoTe TBip € ckiaagHuM i
OararorpaHHHM, BiJ3HAYAETHCS TOTYKHHM TCHXO-
JIOT13MOM, SICKpaBICTIO Ta 00pa3HicTIO MoBH. Lle mae
3MOTY pO3MISAAaTH HOro 3 pi3HUX TOYOK 30Dy, IO
3yMOBIIIOE AKTYaJIbHICTh JOCIIKCHHS, PeAMeTOM
SIKOTO € BIIACHE TEKCT POMaHy, a 00’ €KTOM — MeTado-
PpHYHI MOJIENTi eKCILTIKAIlii eMOIIii TOIOBHOTO TePOS.
Toxx mMera mociizkeHHSI — BU3HAYUTH OCOOIH-
BOCTI eKCIITiKaIlii eMOIliii Ha OCHOBI METaQOPHUIHOTO
MIePEHECEHH, M0 Tiependadac BUPIMICHHS TaKUX
3aBJaHb: IPOAHaJi3yBaTH TEOPETHYHI 3acaan 10Ci-
JOKEHHSI eKCIUTIKAIii eMOIlill y XyI0KHbOMY TEKCTi
Ha OCHOBI MeTadopu; BUAITUTH KOTHITUBHI MeTado-
pHUYHI MOJIETTi, B MEXax SKHX BiJOYBa€ThCS €KCILTIKa-
1Iisl EMOIIili; Ha OCHOBI IMPOBEJCHOT0 aHaNi3y Ai0paru
npukiIagn  MeTadhopudHOT eKCIUTKaIlii eMOoIii 3
poOMaHy, MpoaHai3yBaTh Ta CHCTEMAaTH3yBaTH iX.
Bukiag ocHoBHOro marepiagy HOCTiZKeHHS.
3 omsiy Ha HEBU3HAYEHICTH MPOOJIEMH PO3MEKY-
BaHHsI TEPMIHOJIOTIi MO0 TICHUXOJOTIYHHUX TOHSThH
€MOLlisl, EMOLIHHHHI CTaH, TOYYTTs (IIPO LIO TBEPIATS 1
HaykoBIIi [17, c. 280] yci mposiBE eMOIIHHUX peaKIiit
MEPCOHaKa Y XyAO)KHbOMY TEKCTI HOMIHYEMO €MO-
HIHHAMH CTaHaMH. 3a3HAYMMO, III0 JIEKCEMU eMoyis,
nouymmsi, Nepe’CuBanHs, emoyitnutl / oyuiesHuu /
BHYMPIWHIL CMAH Y CTATTI BXKUBAEMO SIK CHHOHIMIYHI,
MiATPUMYIOUH JYMKY OKpEeMHUX JOCIiTHHKIB [17].
EmomiiiHi cTann BepOami3ylOThCS 1 CHCTEMAaTH3Y-
IOTBCSI MOBOIO, 1110 JTO3BOJISE SIK BUPaXaTH iX, TaK i
TOBOPHUTH NpO HUX. [leTanbHUN aHai3 TEKCTY CBiJ-
YUTh, 0 MeTa(hOpUIHE TIEPEHECEHHS € TMPOTYKTHB-
HUM CII0c000M HOMIHAIIIT eMOLIH Y poMaHi.
Mertadopa HEOOHOPA30BO NpUBEpTala YBary
(binocodis, JOTIKIB, JIHTBICTIB camMe SIK MeXaHi3M
CTBOPEHHSI HOBOTO 3HAYEHHSI CJIOBA. Y TpaIsiX cydac-
HUX BYCHUX MeTadopa pO3DIAAEThCS SIK CKIIaaHe
OararomapoBe SBUIIE B KOTHITHBHOMY, KOMYHi-
KaTUBHOMY, TICUXOJIOTIYHOMY Ta IHIIUX acIleKTax.
OcHOBHI i71€i IbOTO HaNpsMy c(HOPMYIBOBaHI B KOT-
HiTHBHIN Teopii metadopu [10, c. 358-386; 1], Bin-
IITOBXYIOUUCH Bill SKOTO y HAIIOMY OCIIKCHHI,
BBa)KAEMO, 110 Ipolec Meradopusailii — 1e €IHICTh
KOTHITUBHOTO Ta CEMaHTHYHOTO TPOIICCiB, 1 B OCHOBI
CEMaHTHYHOTO TPOIECY JEeKUTh KOTHITHBHHU. Jlo
TOTO K y KOTHITHBHIH Teopii meradopu, 30kpeMa y
npasix Jlakodgpa ta JxoHCcoHA, 3a3HAYAETHCS TPO
Te, M0 MOBHI 3ac00M BHpaKeHHSI €MOIIii € y Oiib-
IOCTI CBOI MeTapOpPHUYHUMH, Ta HEOIHOPA30BO
pobunmcs cipodu po3risaaTi Metadopy K OAMH i3
CIOCO0OIB BUPaXCHHS €MOIIii, OCKIJIbKH caMe MeTa-
(opuuHe TIepeHECEHHS A€ 3MOTY PO3YMITH OIHY
chepy 3HAHHS TEpPMiHAMH iHIIOI Ta BHKOPUCTOBY-
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BaTH JIJISl I[bOTO KOHIICTITH, 110 PO3YMIFOTHCS OibIIl
9iTKO (MPOCTOPOBA Opi€HTAIlisA, 00 €KTH, SBHIIA).
Uepes meTadopy eMollis KOHIENTYali3yEThCS Y MOBI
[1, c. 95]. Mertadopa ctae, 3a Buciosom B. [llaxos-
CHKOTO, BHJTYYEHHM 13 ITiJICBIIOMOCTI HEKEPOBAHUM
ratio CMHCIIOM, «yNaKOBaHMM» B HEOUIKyBaHi JUIS
camoro mpoaynenrta BepOanii [9, c. 133]. 3Benene
IICUXOJIOTIYHE 1 JIHTBICTUYHE NOCHIKCHHS METa-
dopu sickpaBO BijoOpaskae 1Ba IUIAHU €l CKiIaj-
HOI OJIMHUII: TUIAH 3MICTy — IICHUXOJIOTIYHI MPOLECH
MEPEOCMUCIIEHHS JIHCHOCTI, W TUIaH BUpPAKEHHS —
JIIHTBICTUYHE BIJHOIICHHS MDK KOMIIOHCHTAMH, SIKi
BUCTYMAIOTh Y MOBJICHHI MPOSBOM IMX TCHUXOJIOTiY-
Hux nporecis [18, c. 200].

CydacHe MOBO3HABCTBO TEPMIHOJIOTIYHO PO3-
MeKoBye MeTadopy Ha MOBHY Ta XymoxHio. [Ipote
y HaloMy JOCHIUKeHHI MM BiAIITOBXYEMOCS BiA
MOJIOKEHHA PO Te, IO XyHoXkHsS Mmeradopa (du
MeTadopa-CUMBOJI) € 0AaraTOBUMIPHOIO 1 3HAXOJUTh
CBO€ BTUIEHHS y MeTadopi JTHIBICTUYHIN. Y HaIIOMY
JIOCII/PKEHHI MU MATPAMYEMO IYMKYy AMEpHKaH-
CHKOTO JIIHTBICTUYHOTO TOBAPHUCTBA PO TE, IO PO3-
s MeTadopu Kpi3k MPU3MY KOTHITOJIOTIT Ja€ 3MOTY
30JIM3UTH JIIHTBICTHKY Ta JIiTEpaTypo3HaBCTBO [19].
Poman Jlonau Taptr «llluromb» y mpoMy ceHCi €
MOKa30BUM, OCKIJIbKH MeTa(OpU-CUMBOJIHN Y HHOMY
3HAXO/ATh CBOE BUPAXKEHHS Y METaOPUIHUX MOJIe-
JISIX TIEPEHECCHHS 3HAYCHHS Ha PiBHI MOBHOMY, IO
Oy/e IpPOAEMOHCTPOBAHO HUXKYE.

Hna pomany ounu Taprt «llluroas», 3a TBEp-
JOKeHHSIM  mocmimaukiB [11, c¢. 33], xapakrepHuit
MOTY)KHUH TICUXOJNOTIYHUN cTpymiHb. Jlo Toro i
OTOBi/Ib y pOMaHi BelIeThCs BiJ mepiioi ocodu, 1o
JTIOJIATKOBO ~ TTOCHITFOE  TICHIXOJIOTIYHUHN  CKIIQ/IHUK.
Cromparoduch Ha JETaIbHUN aHalli3 TEKCTy 1 pa3oMm
3 JIx. Jlakodpdom Ta M. [IxoHcoHOM [1] po3ymi-
toun MeTadopy SK BUKOPUCTAHHS 3HaKa OJHi€l KOH-
HenTyaIbHOI cepr Ha MO3HAYEHHS 1HIIOI, MOXKEMO
BUJIUINTH HACTYIIHI MOJENI aKTyaji3aiii eMoIlii:
1) oHTomnorivHi, Konmu oOpa3 OyayeThCS HAa OCHOBI
JIOCBIiTy, TIOB’SI3aHOTO 3 (MI3UYHUMH IpPEAMETaMHU;
2) opieHTalliiiHi, TOB’s13aHi 3 POCTOPOBOKO OpIEHTA-
mi€ro (HampuKiaa, Bropy-BHH3); 3) CTPYKTYpHI, IO,
SK 1 JBI MomepenHi, 0a3ylOThCsS Ha IOMEPEIHHOMY
JIOCBIJII, TIPOTE CTAIOTh MOXKJIUBUMHU JIUILE 32 YMOBHU
B3a€MOJIli 0araTOKOMIIOHEHTHHX CTPYKTYPOBaHUX
KOHIIENITIB. AHalli3 TEKCTy MOKasaB, 10 Meradopu
BHPAXAIOTh K CaMy €MOIIif0, TaK 1 AKYCh CYIIyTHIO
O3HaKy eMOlii, HapuKIaa, BUpa3 OOMUYds, Ouei,
¢Gi3uyHI BiAYYTTSA, IO CYHPOBOIKYIOTH E€MOIIito,
OTIMCH 1HTEp €py UM MeH3aXKHI OTHCH.

EMormiitai cranu — NCUXIiYHI CTaHU, SIKI BUHHKA-
I0Th Y TIPOIIECI JKUTTETISUTBHOCTI Cy0’€KTa 1 BU3HAYA-
FOTh HE TUTBKH PiBEHb iHPOPMAITIHHO-CHEPTETHIHOTO
00Miny, aie i cnpsiMmoBaHicTh noBeninku. OCHOBHI
e€MOIIliHl CTaHW, M0 BHIUIMIOTHCS B IICHXOJIOTIT:
1) Pamicte (3amoBonenHs, Becemnommi); 2) CMyTok
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(amatis, cym, nmempecist); 3) I'miB (arpecis, 0370-
onennst); 4) Crpax (TpuBora, mepensk); 5) Ilomus
(mikaBicTh); 6) Oruna (mpe3upcTBo, oruaa) [20].

3 omsiy Ha TMOIil, OTMCaHi y poMaHi, MOKEMO TBEp-
JIMTH, 1110 HETaTHBHI MEPEKMBAHHS € BU3HAYAIbHUMH
JUTsl €MOLIIHOTO CTaHy TOJIOBHOTO Teposi, IO JeTep-
MIHY€ETBCS 30BHIITHBOK CHUTYaIli€r0: Teo cTaB cBiKoM
BHOYXY B My3ei MeTpoItoJTiTeH, BHACTIIOK SIKOTO 3aTH-
HyJIa HOro Mama, Ta i caM BiH JIC/IBE YHUKHYB CMEpTI.

JeranpHuil aHami3 TEKCTy POMaHy IOKasye, IO
aBTOpKAa BUKOPUCTOBYE MPHUPOIOMOP(HI, corioMop-
¢Hi, apredakTHi Ta iHII MeTadOpH, a TAKOK METa-
(opu30BaHi MOPIBHSHHS Ta EMITETH AK AJS HPSMOi
BKa3iBKM Ha Te YM iHINE TepeXuBaHHS: crackle of
panic, wave of relief, snowstorm of fascination, Tak
1 7151 OTIOCEPEIKOBAHOTO HOTO BUPAKEHHSI, B OIHCAX
MOMEIIKaHb YH MEH3KHUX 3aMaTbOBKAX

Being in the old man's world, among his things,
had brought the sense of him back very strongly:
the dreamy underwater mood of the room, its rusty

329

Ha ninrBictnaHOMY piBHI 3a3HaueHy BHIIE MeTa-
(GopuuHy MOJEIb MOXEMO BH3HAUWUTH SIK CTPYK-
TypHY, TIPEJCTaBICHY HACTYITHUMH OMOPHUMH eJic-
MeHTaMH¥ (Ha OCHOBI 0a30B01 00’ €KTHBAIlIT KOHIIENITY
BOJIA / WATER Ta HOro JIeKCHKO-CEMaHTHYHOTO
TOJIs1): «BOJIA — CTUXIsl, 110 MOXKE OyTH 3ryOHOI0, Mic-
TUTHU HEOE3IEKY»; «BOJIa — OTa M (JOIIL, CHIT, TyMaH )»;
«BOJIa — MOPCHKI XBHJII»; «CTPHOOK Y XOJIOAHY (TJTH-
00Ky) BOAY»; «IIJIMBTH 3a BOAOIO», «BOJA — MODE,
pivKa, CTpyMOK».

Tope, cmymoxk, 110 OXOIUTIOOTH TOJIOBHOTO Tepos,
YacTO CHIBBIJIHOCATBCS Y TEKCTI POMaHy 3 XBH-
nsvu (meradopuuna mogens EMOLISA — WAVE /
XBUJIA):

It happened at random times, at school or out on
the street — frozen in mid step as it washed over me
again [21, c.106].

But sometimes, unexpectedly, grief pounded
over me in waves that left me gasping,; and then the
waves washed back, I found myself looking out over

velvets, its richness and quiet [21, c. 121].

Emomii Hamexxate 10 cdepu aOCTPaKTHOTIO,
YOroCh TAKOT'0, 110 € HEUITKO BU3HAYEHUM, OCOOIHNBO
Uit 13-pidHOTO TiMTiTKa, TOMYy B TEKCTI pOMaHY
BOHH EKCIUTIKYIOTBCS 3a IOITIOMOTOI0 METaQOPUIHOTO
[IEPEHECCHHSI Ha OCHOBI KOHIIENTIB, IO YCBIIOMIIFO-
FOTHCS OITBIIT YiTKO i MatOTh KOHKPETHE BUPAKCHHS.
Emortist cope, cmymox, oyuiesnuii 6ino KCILTIKYETHCS
y TEKCTi Ha OCHOBI MmeradopuyHoi moxmemni EMO-
I — WATER / BOJJA (BOJJHA CTUXIA) i Ha
JTepaTypHOMY, 1 Ha JIHTBICTHYHOMY PiBHI, TIPO IO
BKe paHinre 3a3Hadanocs. oy (abo iHmIi omagm) sk
mitepatypHa metradopa (CHMBOJI) CyNpOBOASTH YCi
3HAKOBI MOAI1 y pOMaHi: CHIYH B TOTEIIBHOMY HOMEpi
B AMmcreprami, Teonop po3nodynHaE po3MOBiAb MPO
CBO€ JKUTTS 1 0aYHTh 3 BIKHA CHIT 3 JIOIIEM, PO3IUBIIS-
€THCS HA CTIHAX KapTUHU-KOITi PoOIT TOIaHACHKUX
MaicTpiB, Ha SKAX TEX 300pakeHa BO/Ia: 3aMep3IInii
CTaBOK i MOPChKa CTHUXisl. Y JICHb, KOJIU CTaBCs BUOYX
B My3ei, Hplo Mopk Hakpua 3muBa, i Teo 3 Mamoio,
XOBAIOUHCH TT1JI MAJIEHHKOIO TapacoiibKOI0, TiKalOTh,
HaOIMKAOYKCh JI0 HEMUHYYO1 O1111:

And there was something festive and happy about
the two of us, hurrying up the steps beneath the flimsy
candy-stripped umbrella, quick, quick, quick, for all
the world as if we were escaping something terrible
instead of running right into it [21, c. 21].

3HOBY X TaKd 3JIMBOI0 3aKIHUYETbCs el Tpa-
riuanii ans Teopopa nenb. Jlom ine y AeHb mepuioi
3yctpiui Teo ta Xo6i Ta mig yac moBepHEeHHS Teo 3
Beraca:

It was raining, drops pounding hard on the window
panes, the first real rain 1°d seen in almost two years
[21, c. 349].

Enni bapOyp rune y mropm mix yac rposu, Teo
TTiCHIst IOBTO1 TIepepBU 3’ ABISETbCA Y JoMi bapOypiB,
3MOKJIMH IO HATKH 1 TaK JaIl.
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a brackish wreck, which was illumined in a light so
lucid, so_heartsick and empty, that I could hardly
remember that the world had ever been anything but
dead [21, c. 91].

Bapro 3a3Ha4ynTH, 0 HABEICHUH TIPUKIIA]] 3aCITy-
TOBY€E Ha OCOOJIHMBY yBary, OCKUIbKH TYT O0a4uMO LTy
HU3Ky Metadopuaanx moaeneii: EMOLIIS — WAVE /
XBWJIA, EMOULIA — LIGHT / CBITJIO, EMOLIIA —
WRECK / YJIAMKMU, octanHi ABi OyayTh A€TaNbHO
MIpOaHaITi30BaHi HIDKYE.

CMyTOK acOIIOEThCS 3 TYMaHOM YH MPSKOIO
(EMOULIA - FOG (MIST) / TYMAH):

Though her voice was light I could see the fog in
her eyes... [21, c. 20]

Brim, Bapto Oymo 6 BuaimuTH MeradopuyuHE
TIEPEHECEHHsI Ha OCHOBI acoriarii «wave (XBHIIS)»
OKPEeMO, OCKIJIbKM Taki MeTadopu CIyTyIOTb s
BUPaXCHHS I 1HIIMX €MOIIif Ta eMOIIMHUX CTaHIB Yy
TEKCTi:

— meTtadopudHe MepEeHECEHHs
HIEHHA — WAVE / XBUJIS»:

Standing in the doorway of my mother s bedroom,
1 saw a red light blinking in the dark. A delicious way
of relief washed over me... [21, c. 60].

Emomniinuii cran romoHoro repost Teo Jlexepa
y TEKCTI poMaHy Moxe OyTH BHUpaKECHUU HE JIHIIe
MeTadopami, 1110 BXKHUBAIOTHCS HA TIO3HAYCHHST €MO-
il Oe3nmocepesHbo, a i 3a JOMOMOTOK OHTOJIOTIY-
HUX MeTadOpUIHUX MOIeNeH, Mo 4Jacto € 0a3010
JUTst TiepcoHi(ikailii Ta OMUCYIOTh 30BHIIIHI TOMIT Yn
PYXH, IO CYHIPOBOKYIOTH EMOLIIO:

— «EMOIIIS — THE PHYSICAL SENSATION
THAT ACCOMPANIES THE RAIN/®I3MYHI BI/I-
YYTTS, IO CYTIPOBOJATH JOIL»:

My headache, and the rain, constructed the world
to such a tight sick circle... [21, ¢.58]

— «EMOLIA — SPLASHES / CITAJTIAXW»:

«ITOJIET -
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The splashes and bursts carried a violence, like big
blood sneezes, a hysterical sense of movement in the
stillness [21, c. 45].

— «EMOIISA — FIRE AS A LIVING BEING/
BOI'OHB K XXHNBA ICTOTA»:

Faint traces of fire licked down the far walls of
what had been the exhibition shop, spitting and
sparkling in the dim ... [21, c. 43]

HeraruBui emomii  mpugoea, nepexcusamis,
cmpax, copom 'y TEKCTI poMaHy 4YacTo BepOaiizy-
FOTbCSI Ha OCHOBI CTPYKTYPHOTO MeTa(OpHIHOTO
nepenecennss EMOILIIA — DIRT / BPV]] 3a takumu
MOJICIISIMH

— «EMOUIS — MUD / KAJTAMYThby,

My dreams for the most part_were muddied with

the same indeterminate anxiety that bled through into

my waking hours [21,c. 10].
— «EMOLIS — SWAMP / BOJIOTOv,

The shame that tormented me was all the more
corrosive for having no very clear origin: I didn't
know why I felt so tainted, and worthless, and wrong —
only that I did, and whenever I looked up from my
books I was swamped by slimy waters rushing in from
all sides... [21, c. 371].

Bapro 3a3HaumTH, 110 3amax SK CHMBOJ TaKOXK
3aisTHUN Y TEKCTI pOMaHy Ha MO3HAYCHHS HETaTHB-
HHX eMOIIil: imyun B Takci, Teomop 3 MaMOIO TTOTep-
MaloTh BiJi HEMPHEMHOTO 3araxy, HaBiTh 3MYIICHI
paHillle BWITH; ONMHHMBIIUCH y TOMY YU IHIIOMY
ITOMETIKaHHI, XJIOMeb 9acTO CIPHIMae HOTo depe3
3arax#u Toio. MeradopuyHe repeHECeHHS Ha OCHOBI
moneni «EMOIIA — OBNOXIOUS SMELL / BIJI-
PA3JIUBUI 3ATTAX) TakoX € NPOLYKTHBHUM:

Clearly something had gone wrong, badly, only
1 wasn't sure what — apart from knowing that in was
responsible somehow, in the_generalized miasma of
shame and unworthiness and being-burden that never
quite left me  [21, c. 345].

Take metadopuuHe MEPEHECCHHS! BHKOPUCTOBY-
€THCS 1 HA TIO3HAYCHHS TTO3UTUBHUX €MOIIii — TIepCco-
HidikoBana moaens «k EMOLIISA — SMELL / 3ATTAX»:

Though the place was stuffy from being shut up,
still I was leveled by the fierce smell of home: books
and old rugs and lemon floor cleaner, the dark myrrh-
smelling candles she bought at Barneys [21, c. 179].

HeraruBHi eMorlii y TeKCTi pomMaHy 4YacTo eKc-
TUTIKYIOTBCSI Ha OCHOBI OHTOJIOTTYHOT MeTadopudHol
moneni EMOLIISI — ARTEFACT / APTEDAKT:

- WJIIOAUHA Y  CTAHI  EMOILIMHOI
HAIIPYTM - BROKEN TOY / 3JIAMAHA
IT'PAILIKA»:

Though [ felt faint, and wanted to sit down,
somehow I kept hobbling along with a hitch in my
step like a partially broken toy [21, c. 58].

— «EMOIISA — WALL / CTIHA»:

The interrogation had disturbed me greatly, kicking
up a wall of the disjointed sensations... [21, c. 106]
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— «EMOIIIS — POISON / OTPYTA»:

Something was wrong. I remember raising my
head with a sudden blaze of conviction that gas was
seeping out of the kitchen stove, that I was being
poisoned from a gas leak. Except I couldn’t smell any
gas [21, c. 60].

— «EMOIIA — CRACKLE / TPILIHA»

“Mom?” I said, and_the crackle of panic was
plainly audible in my voice (Tartt, 2013).

“But what are you going to do with me?” I asked
for the second time, pushing back in my chair, a
crackle of panic rising in my voice [21, c. 74].

— «EMOIIISI — RUSTY NAIL / IPXKABHI1
I'BI3IOK»:

It used to be a perfectly ordinary day but now it
sticks up on the calendar like a rusty nail [21, c. 12].

Pyx sk meradopa-cumBon (Teomop 3 mMamoro, Tika-
FOUH BIJI JIOIITY, O1XKaTh JI0 My3€10, Ha3yCTpid KaracTpodi;
Ticist BHOYXy XJIOTeIb OJyKae KOPHIOpaMH, ITyKAKUH
BUXO/Ty; TIOHEBIPSIFOUMCH ITiCIISI CMEPTi MaMH, 3MYIIEHUH
4acTo TepehKpKaTh; OyKae AMCTEpIaMOoM ITiJT 9ac TPH-
01 3 KAPTHHOIO 1 TaK JIajli) MOEAHYETHCS Y TEKCTI POMaHy
3 JIHTBICTUYHOKO EKCILTIKaIi€o Meradopu Ha OCHOBI
moneni EMOLIA — MOVEMENT, ACTION / PVX,
JIA. Hanpuxnazn, meradgopuuna monens [TOAOJIATU
CTPEC — TO OPEN THE DOOR / BIAYMHUTU
JIBEPI y mopai OIKiTEHOTO TICHXO0JI0Ta:

You 've the one who has to watch for the open door
[21, c. 160)].

I B cuMBOmYHOMY CEHCi — TIONIYKH BHXOMY
(MaleHbKMX HEMOMITHUX JBepel) micis BUOYXy B
My3ei abo MOWIyK 3elleHHX ABEpPeH KBapTHUPH, I
xuBe J[xeiimc Xobapr.

A60 EMOLIIS — MUDDLE / TINTYTAHUHA (1K
Y JIABIPUHTI):

..and 1'd lain in a muddle of worry for two or
three minutes before I came to my senses [21, c¢.109].

A00 posryOenicts Teo mepen HOBUMHU 00OCTaBH-
HaMH HOTO KHUTTS EKCILUTIKYEThCSI HA OCHOBI MO
JIIOJJUHA ¥V CTAHI CTPECY - LOST CITY /
3AT'YBJIEHE MICTO:

Everything was lost, I had fallen off the map:
the disorientation of being in the wrong apartment,
with the wrong family, was wearing me down ...
[21, c¢. 86]. MeradopuuHa opieHTauiiHa MOAEIbH
EMOLIIT - MOVEMENT / PYX cyrye y TeKcTi s
eKCITTIKaIii pI3HUX EMOIIIHHUX CTaHIB TOJIOBHOTO
reposi, HalpuKial, Ha OCHOBI OTMIOPHOTO EJEMEHTY
«EMOLIA — JUMP / CTPUBOK»:

My heart plunged, a six-story drop ... [21, c. 69].

Ab6o0 EMOLIIA — TO SINK / TOHYTH:

To contemplate the lives of these dignified old
highboys and secretaries — lives longer and gentler
than human life — sank me into calm like a stone in
deep water ... [21, c. 162].

Miceki meii3axi Ta iHTep €pHi OMHUCH y poMaHi €
YITKO BUIHCAHUMU 1 3aJlisTH1 Y TEKCTi Ha piBHI MeTa-
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dopu-cumBony 3 oxHoro Goky: Hero Mopk — Ilen-
TpaTbHUM TapK 1 «iXHSI 3 MaMOIO» JIaBKa, JI0 SKOI
mopasy moBepraeTbess Teo, umcenvHi Kade, pec-
TOPaHYMKH Ta Tepexpects, My3eil MerpomnosiTeH,
OIMCH NEPENOBHEHNUX peuaMH MOMEIKaHb, Texac —
mycTi OyAMHKY (SIK KOHTpACT) 1 6e30HHe, Oe3KiHeuHe
He6o. Ha moBHOMY piBHI Taki MeTa)opu CIYryIOTb
OTIOCEPEIKOBAHUM 3aCO00M BHPAKCHHSI €MOITIHOTO
CTaHy TOJIOBHOTO I'eposi, IO € TiATBEPKCHHSIM TE3H
B. [laxoBchKoro mpo Te, 110 MEBHA EMOLIs 3aBKIH
BHHHKAE Ha OCHOBI crenudivHoi 4n abCcTpakTHOI
curyanii [9, c. 130], 1 BuOyHOBYIOTbCS Ha OCHOBI
moneni EMOLIISI — SPACE / ITPOCTIP 3a takumu
MOJICTISIMH

— EMOLIA — CITY AS A PERSON / MICTO
AK JIIOJAUHA, nHanpukian, Ha OCHOBI acormiarii
«MICTO —Aopocia JfoarHa (HEe3pO3yMIiNui 1 9acTo
BOPOXHI JJIsl JIMTHHU CBIT), SKCIUTIKYIOUM EMOIIII0
mpugoza, cmpax:

It was a little weird being in the Village on my
own because it wasn’t a place where you saw many
kids on the street on a weekend morning; it felt adult
sophisticated, slightly alcoholic [21, c. 115].

— EMOIIA — HOUSE AS A SHIP / BYJMHOK
SAK KOPABEJIb (Ha sikoMy MOKHa TUIMBTH 4epe3
cmpaxu ma mpugozu OypXJIMBOTO KUTTS):

But as much as [ missed the nervous tingle of her
presence, 1 was soothed by the house, its sense of
safety and enclosure <...> It was as if I'd signed on
as a cabin boy on the Marie Celeste. As I moved about
through the stagnant silences, the pools of shadow
and deep sun, the old floors creaked underfoot like the
deck of a ship, the wash of traffic out on Sixth Avenue
breaking just audibly against the ear [21, c. 372].

— EMOLIA — HOUSE AS A FOREST/BY/1U-
HOK MK JIIC, micrie 1e MOJKHA 3aXOBaTUCS Bill mpu-
602U [ cmpaxy — eKCIUTIKAIlisl eMOLIITHOIO CTaHy cno-
KO10:

I followed him inside — through the forest of the
workshop, table legs and unsprung chairs [21, c. 144].

KoxHe 3 momenikanb, A€ OMUHSETHCS TOJOBHUI
repoii, 300paKy€eThCs uepe3 Mpu3My Horo OadeHHS i
CIIYTY€ K HEMPSIMUHN CIOCiO BUpakeHHS HOTO eMo-
uii. Hampuxman, myseld MeTpomoniTeH Oa4uThCs
XJIOTIIFO BEJIMYE3HUM HECKIHYCHHUM JaOipHUHTOM,
JIe MO’KHA 3HAWTH IMOCH CHOTOAHI i BTPaTHTH 3aB-
Tpa (CUMBOJI HOro MaiOyTHIX MOHEBIPSIHb, MPUGOe,
nepexcusansv i cmpaxie, y SKHX BiH 3aryOUTbCS, 5K
y KOpuaopax My3er, abo CHMBOJIOM HaBiKH BTpade-
HOTO CHOKOI0):

Ever since 1'd started riding the train by myself1’d
loved to go there alone and roam around until I got
lost, wandering deeper and deeper in the maze of
galleries until sometimes I found myself in forgotten
halls of armor and porcelain that 1'd never seen
before (and, occasionally, was unable to find again)
[21, c. 23].
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Abo0 ekcrumikaris emomii cmpaxy mepen caMoT-
HICTIO (TIPOCTIP «TaBUTH», BUHUKAE (PpycTpallis):

... but ever since the painting had vanished from
under me ['d_felt drowned and extinguished by
vastness — not just the predictable vastness of time,
and space, but the impassable vastness between
people even when they were within arms reach of
each other... [21, c. 570].

A0o0 HaBnaku, Teomop MOPIBHIOE CBili eMOIIMHUN
CTaH 3 3aMKHEHHM IPOCTOPOM, KIMHATOK 0€3 BIKOH,
O1KO0JI010, HAKPUTOIO CKIsTHKOIO 1 T. 1. (EMOLIIA —
CLOSE SPACE / BAMKHEHU TTPOCTIP):

...unbearable claustrophobia of the soul, the
windowless room, no way out... [21, c. 674].

For years 1I'd been wallowing in a hot-house of
wasteful sorrow [21, c. 480].

Meradpopuuna crpykrypua wmoxpens CTPEC
Y ®A3I OITIOPY — ACTIVITY / AIAJIBHICTD pea-
J3Y€EThCS HA OCHOBI acOIIaTUBHOTO 3B’SI3KY «OIIH-
patucsi cTpecy — JaroJuTH IIOCh»: YEKAIOYH Mamy
B IIyCTilt kBapTupi, Teomop mpubupae Ha KyxHiI Ta
JarofnTh NOJaMaHy NIyXJsiLy, Y Hiil BiH He 3HaXO-
JIUTh HIYOTO, OKPIM SIKOrOCh HEmoTpely, 1 1e crae
CHUMBOJIOM MapHOCTi HOTO OYiKyBaHb :

I was now working with the sticky drawer in the
kitchen, which had been jammed shut since long
before my father left; nothing was in it but cookie
cutters and some old fondue skewers and lemon
zesters we never used [21, c. 65].

Maiicrepus Jlxeiimca XobOapra crae mis Teo
CBOEPITHOIO JIIKapHEI0, N1e BiH JIKyE€ CBOIO 3paHCHY
nymy («kEMOLISL — TO RESTORE (TO CURE)
FURNITURE AS A SOUL / JIATOAUTU (JIIKY-
BATH) MEBJII SIK IYIIV»):

I loved the surgical drama of disremembering a
piece and re-assembling it from scratch-working
fast before the glue set like doctors rushing through
shipboard appendectomy [21, c. 394].

Hobie's hands sure as a surgeon's, snatching up
the right peace when I fumbled... [21, c. 395]

MarnouncenbHi TO3UTHBHI €MOIIii, IO TEepPekKu-
Bae Teomop [lexkep, mepeBa)KHO MOB’si3aHi 3i criora-
JAMH TIPO Mamy Ta WOTO JyMKaMH MO PYA0BOIOCY
nianHKy limy, sKy BiH Brmepiie 0auyuTh 3a KiTbKa
XBWJIMH J10 (parajabHOro BUOYXy B My3ei Merporio-
JITEH, 1 B Ky 3r0JIOM 3aKOXY€ThCS, a TAaKOX 3 pec-
TaBpatopoM MebmiB J[xeitmcom XobapTom (X00i) Ta
MOJAJIBIIIH POJII OCTAHHBOTO Y KHUTTI XJIOMIIS.

VY TekcTi BUKOPUCTOBYIOTBHCS OHTOJIOTIYHI 300-
MopdHi MeTadopu 3a Momeutro EMOLIISI — PERSON
AS ANIMAL / JITOJMHA 1K TBAPUHA, 30kpema,
MaMy XJIOITYUK YaCTO ACOIIFOE 3 ITAXOM:

She had the slightly ruffled aspect of a sea-bird
blown of a course [21, c. 18].

The white-coat — flapping in the wind — added to her
long-legged ibis quality, as she were about to unfurl
her winds and sail away over the park [21, c. 18].

ISSN 2414-1135



332

Bapro 3a3HayuTH, 10 Taka OHTOJOTYHA MeTa-
(hopuyHa MOJICIIb Y TEKCTI CIYTy€e JJisi BUPAXKCHHS B
OCHOBHOMY TMO3WTHBHUX EMOIIIHHUX CTaHIB, HAMPH-
KJ1aJ], CUMIIaTii, 110 BUHUKae y Teoaopa, HalpuKiai,
JI0 aHTHKBapa Xo00i:

. with his bed-ragged aspect of elegant but
mistreated polar bear [21, c. 144].

Taxum e YMHOM BUKOPHUCTOBY€THCS METaOpHIHA
moznens EMOIIII — ARTEFACT / APTEDAKT:

She <lIlina> was the golden thread running
through everything, a lens that magnified beauty so
that the whole world stood transfigured in relation to
her, and her alone [21, c. 438].

Hobie's presence below stairs was an_anchor, a
friendly weight... [21, c. 373]

Metadopu, noOynoBaHi Ha OCHOBI aCOLIATUBHOTO
3B’s3ky EMOLIIl — LIGHT / CBITJIO, € ekcrutika-
€10 TIePEBAXHO MO3UTHBHHUX EMOIIi: B OTHOMY 3
enizoniB Teo 3raaye 00iJ y pecTopaHi HE3aI0BTO JI0
MaMHHOI CMEPTI, 1 BiIOJIMCKH BiJI CBIYOK BiJ TOpPTA K
CUMBOJI CIMEHHOTI0 Tell1a, 3aTHIIIKY, JIFOOOBI — YChOTO
TOTO, IO BiH TaK CKOpO BTPaTuTh. Ha MHTBiCTHY-
HOMY PIBHI TaKOK Ma€MO TIOI0HI IPUKJIIaIH:

I never felt lonely in_the beam of his <Xo6i>
attention [21, c. 395].

IMpore 1s Mozaenb MeTaGOPUYHOrO TMEepeHe-
CCHHS HE 3aBXK/JIU eKCIUIIKYE ITO3UTHBHI eMOIlii,
BHUIIIC HABOJAWBCS MPHUKIAM, IO JEMOHCTPYE peali-
3amiro Meradopuunoi moxeni EMOIIIA — LUCID
LIGHT / CJIITYYE CBITJIO) Ha no3Ha4eHHs Hera-
THBHOTO €MOIIIIHOTO CTaHy.

I3 miero X METOK BHUKOPHCTOBYEThCS MeTado-
puuna moxens EMOLIA — BRIGHT COLOUR /
SACKPABUU KOJIIP:

...Pippa’s Hunter boots standing outside her
bedroom door brought up me sharply: their bright
summer _green fused in my mind with her _and with
happiness [21, c. 609].

Ab6o EMOLIII — FLOWERS (PETALS)/KBITU
(ITEJIIOCTKN):

It was rosepetals I wanted to throw, not a poison
dart [21, c. 676].

Otxe, sk 0aunMo, MeTadOpHUIHI TEPEHECCHHS Y
TEKCTI pOMaHy BUCTYIAIOTh K KOHCTPYKTH MEBHOTO
JKUTTEBOTO JIOCBIJy TOJIOBHOTO TepOs, CIPHUSIOUH
KpaIioMy po3yMiHHIO eMOIlii i caMoro ce0e y HaBKO-
JUITHBOMY CBITI.

BucHOBKH i mepcneKTHBH MOAAJBIINX PO3PO-
ook. IIpencraBnena po3Biaka € crpoOOI0 TpoaHai-
3yBaTd METaOpUUHI MOJAEI eKCIUIIKAIil eMOoIii y
pomani [lonrn Taprt «lluroms». Ha ocHOBI mpoBe-
JICHOTO aHaIi3y MOYKHA BUILJTUTH JIBa TIPUHOMH TOSIC-
HEHHS eMOIIii Y TEeKCTi: a00 BKa3yeThCS YU OIHCY-
€ThCS SIKACh CUTYaIlisl, 3a SIKOi MO)KE BUHUKATH Ta YU
iHIIIa eMortris, a00 eMOIlisl TIOPIBHIOETHCS 3 SIBUILEM,
CXOKMM Ha Hel 1 OUIbII 3HalloMuM ajapecary. Y Olib-
IIOCTI BUMAJKIB MeTaQoOpHuHi MOAEN eKCIUTiKaIlii
emomniil y pomani ouau Taptt «Illurons» € cknan-
HUMHU, PO3TaITYyKEHUMH, TOEAHYIOTh KiJIbKa Xapak-
TEPUCTUK 1 JAIOTh IMIJCTaBH TBEPAUTH IPO CIILIBHI
KOTHITUBHI MEXaHi3MH TBOPEHHS MeTadop-CUMBOIIB
Ta Metadop miHrBicTHIHHX. [IpoTe Meradopa HE €
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€IMHUM CIIOCOOOM, IO J03BOJISIE aKTyasi3yBaTu Ty
YH IHITy eMoIlifo y TekcTi. Ha Hamry nymky, merans-
HUW PO3TIISIT CHCTEMH CIITETIB Ta IHIMAX CTHITICTHY-
HHX 3ac00iB, a TAaKOXK EKCIIPECUBHUX CHHTAKCHUYHUX
3ac001B JO3BOJIUTH OLJIBII TOBHO ONMUCATH MEXaHI3MH
BepOaizarmii emomnii Ha Marepianmi KOHKPETHO B3f-
TOTO TEKCTY, 110 ¥ CTAHOBUTH MEPCIEKTURY MMOAITb-
IIOT0O TOCIIIIKEHHS.
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