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Y crarti mpoaHani3oBaHO KOMYHIKATHBHI pOJii MEPCOHaXIB CEpiiHUX
yOuBIb. MaTepiaaoM JOCTIHKEHHS CIyryBasa XydOoKHS 1po3a XX CTONITTS
(“American Psycho” bpera Icrona Emmica, “The silence of the lambs”
Tomaca Tappica, “Misery” CriBena Kinra ta “Along Came a Spider”
Jlxeiimca Iletrepcona). Y mporeci AOCHIIXKEHHS PO3NISHYTO MPoOIeMy
posboBOi AudepeHLianii KOMyHIKaHTiB; OMPalbOBaHO TOJOBHI MiAXOAHU [0
BUBUCHHSI MOHSTTS «KOMYHIKQTHBHA pOJb», 3alpPONOHOBaHI IMPOBIAHUMHU
YKpaiHCBbKUMHU Ta 3apyOi>KHUMU MOBO3HABIISIMU; NTOJJAHE BIIACHE TPAKTYBAHHS
HOHSATTS «KOMYHIKaTHBHAa pOJbY»; BHBYEHO TPU THIIM KOMYHIKaTHBHUX
poseil: KaTeropianbHi, ONEpPAaTHBHI Ta CIHOPIJHEHI KOMYHIKaTHBHI poOIi;
BHOKPEMJICHO KaTeropiajbHi, ONEPAaTUBHI Ta CIOPIJHEHI KOMyHIKaTHBHI poii
MEePCOHAXIB CEepiHMX YOMBIb; MPOLTIOCTPOBAHO KOXKHY POJIb MPHUKIIANAMU
13 aMepUKaHCHKUX XY0XKHIX TBOpiB XX cromitTs. Po3noxin kareropiaabHuX
poseii 311CHEHO HAa OCHOBI COLIIOKYJIBTYpPHOI Ta Mpo(eciiiHOl MPHHATIEKHOCTI
MNEepCOHAXIB cepiiHuX yOuBHb. OmnepaTuBHI pOJi BUBUCHO HA OCHOBI
KOMYHIKaTUBHMX CHUTyallili, ki Half4acTillle MOBTOPIOBAINCH, A CIIOPiAHCHI
POl JOCHIKEHO depe3 MpHu3My TpaHCAaKUIHHOrO aHamizy. Y mpoueci
JOCTIUKEHHS BHSBICHO, IO MEPCOHAXI CepiHUX YyOMBIE BUKOHYIOThH
CIIIBHY KaTeropialbHy poib BOMBIIN Ta iHII KaTeropiajJbHi posii BiAIOBIAHO
JI0 iX coIianbHOro cTatycy Ta npodeciid (Jlikap, pernoprep, pexkucep Toulo).
Po3msHyTO OmepaTuBHI poTi MUCIMTENS, KAPTIBHUKA Ta TOCTIONAps CUTYallil,
110 MiATBEP/KYIOTH 1X Oa)kKaHHsI KepyBaTH HE TUIBKU IPOIECOM CIUIKYBAaHHS,
ane W peanbHUMM SKUTTEBUMM CHUTyallisMH, Ta IPUBEPTAaTH yBary JIOJCH
JI0 BIIACHUX OCOOMCTOCTEH dYepe3 KapTH, IEMOHCTpALlil0 CBOIX 3HaHb a0o
BUPAXXEHHS CBOIX JyMOK. Y TIpOIleCi CIIJIKYBaHHA IEPCOHaXi cepiifHux
BOMBIIb TAaKO)XK BUKOHYIOTH CIIOpPiAHEHY pojb OaThKa / MaTepi, IO BKazye Ha
T€, 10 BOHM BB@KAIOTh ceOC PO3yMHIMIMMM 32 1HIIMX 1 MParHyTh BIUTUBATH
Ha KUTTS iHIMX. [Iepconaki Xy10:KHBOTO TBOPY BepOaslizyloTh CBOT iHTEHII]
y KOMYHIKaTHBHUX CHUTYallisIX CTBOPEHHX aBTOPOM, IO JTO3BOJISIE PI3HOOIYHO
JOCIITUTH IX KOMYHIKaTUBHI POJIi.
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The article reveals the study of communicative roles of serial killer characters.
The study is based on American fiction of the twentieth century. (“American
Psycho” by Bret Easton Ellis, “The Silence of the Lambs” by Thomas
Harris, “Misery” by Stephen King and “Along Came a Spider” by James
Patterson). In the process of research the problem of role differentiation is
learned; the main approaches to the study of the concept of “communicative
role” proposed by leading Ukrainian and foreign linguists are analyzed,
the interpretation of the concept of “communicative role” is given; three
types of communicative roles are studied: categorical, operative and related
communicative roles; categorical, operative and related communicative roles
of serial killer characters are singled out; each role is illustrated with examples
from American fiction of XX century. The categorical roles are singled out
on the basis of sociocultural and professional background of the serial killer
characters. Operational roles have been studied on the basis of frequently
repeated communication situations. Related roles have been explored by
means of transactional analysis. The findings showed that characters perform
common categorial role of a killer and other categorical roles according to
their social status and professions (doctor, reporter, director, etc.). The serial
killer characters also perform operative roles of the thinker, the joker and the
host of the situation, which confirm their desire to manage not only the process
of communication, but also real life situations and to draw people’s attention
to their own personalities through jokes, demonstration of their knowledge or
expression of their thoughts. Their relative role of the parent indicates that these
characters consider themselves to be more intelligent than others and strive to
influence the lives of others. Fiction characters verbalize their intentions in
communicative situations created by the author, which helps to research their
communicative roles taking into consideration lingual and extralingual factors
in the process of their interaction.

KomyHikarnBHa MisTTBHICTH IHAWBiIZA, 30KpeMa
MEPCOHAXKA XyJAOKHBOTO TBOPY, BXKE JIABHO TPUBEP-
Ta€ yBary IHTBICTIB, OCKUIBKH AHTPOMOLCHTPH3M
Bce OubIlie BIUTMBAE€ HA HAYKOBI pOSBlI[KI/I Hocmi-
TOKEHHS KOMYHlKaTI/IBHI/IX HaMipiB HCpCOHa)KlB
XyJIO’KHIX TBOPIB B ACMEKTI TUCKYPCUBHOTO MiAXOIY
4acTo 3IHCHIOETHCS Ha OCHOBI BUBUSHHS KOMYHiKa-
TUBHHX POJICH IIUX MEPCOHAXKIB.

IMocTtanoBka mpodsemu. Panime yBara JiHTBic-
TiB 30Cepe/KyBaiach Ha JOCHIPKEHHI KOMYHIKATHB-
HOI MO3HIIT aBTOpa XYIOKHBOTO TBOPY, aJ€ 3 4acoM
Bce Oibpllie HAyKOBIIIB 3BEPTAIOTHCS 10 BUBYCHHS
KOMYHIKAaTUBHOI TIOBEIIHKM TepcoHaxiB. llepcoHaxk
XyIOKHBOTO TBOPY BepOai3ye cBOi IHTEHINT y KOMY-
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HIKaTUBHUX CI/ITyaLIUIX CTBOPCHUX aBTOPOM, LIO Jae
Oaratuii Marepian JJisl JOCIIKESHHSL. KOMYHlKaTI/IBHa
MOBEIHKA HepCOHa)I(lB cepifiHuX yOuBIb y CydacHid
JIHIBICTHLI € HEJOCTATHHO [PO3KPHTOI0, 110 3yMOBJIIOE
AKTyaJIbHICTh LIBOTO AOCIHIKEHHS 1 CTaBUTbH nepen
HaMU 3aBIaHHS IPOAHAJi3yBaTH KOMYHIKATHBHI podi
MIEPCOHAXIB CEpIHHIX YOUBIH Ha MaTepiaii XyIToKHIX
TBOPIB aMEPUKaHCHKOT JTiTepaTypu XX CTOMITTSI.
Amnamiz gocaimkens. [IpoOGmemoro  ponboBOi
mudepeHmianii KOMYHIKaHTIB 3aiiManoch Oararo
nmocninaukiB, cepen skux K. Cemos, [x. Piz Min-
nep, I. I'probep, [Ix. Xepitemx, I. Cake, B. KpacHux,
B. Kapacux, €. Tapacos, O. Tapacosa Ta iHmi. 3rigHO
3 TBepukeHHsIMU O. TapacoBoi KOMyHIKaTUBHA POJIb
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MOBHOI 0COOMCTOCTI POSABISIETHCSI HA TPHOX PIBHSX,
3aJIE’KHO BiJ] KOMYHIKATUBHOTO KOHTEKCTY: MIKPOKOH-
TEKCTY MI’KOCOOMCTICHOTO CITUTKYBaHHS, COIIIOKYITh-
TYPHOTO KOHTEKCTY 1 METAKOHTEKCTY KOHLEITyallb-
HOI CHCTEeMH, 1110 BifoOpakae OadeHHs CBITY [4, c. §].
OCHOBHMMH CKJIQIHUKAaMHM KOMYHIKaTUBHOI pPOJIi €
cy0’ext (Self/ Ego), 00’ ekt (the Other/Alter) Taxomy-
HikaTUBHa cutyauis (Environment / Situation), mo
BKa3yIOTh Ha POJIbOBI BUSABU OCOOMCTOCTI B IpoIeci
ciinkyBaHHA [3, c. 28]. Ha nymky B. Ymunoi, cuty-
arisi MICTUTh BENIMKUN HaOip JHTBaJlbHUX Ta €KC-
TPaJIHIBAJILHUX O3HAK 1 € HE JIMIIEe AUCKYPCUBHUM,
a me ¥ COIliaJIbHUM IMPOCTOPOM, J¢ BiAOyBarOThCS
«PEKOHCTPYKIis, TpaHchopMmariiss Ta Momudikaris
MOBEIIHKOBHX TMATEPHIB ii y4aCHUKIB, B OCHOBI SKHX
JIeKaTh iXHi cy0’ €KTHI mo3utii» [5, c. 56]. Came Tomy
ITiJ] 4ac JOCII/PKEHHS! KOMYHIKaTHBHHX pOJEH rep-
COHaXIB CepiifHNX BOWBIb HEOOXiTHO BPaxOBYBarTH,
OKpIiM JIHTBaJIbHHUX, 1€ ¥ EKCTpaTiHIBaIbHI MapaMe-
Tpu cutyariil. k. XepiTemx BBakae, o peasizalis
KOMYHIKaTHBHOT POJIi TAKOXK 3yMOBITIOE B3a€MOJIIIO Ta
MOBJICHHEBI KPOKH KOMYHiKaHTiB [2, ¢. 104]. ['omoB-
HUMH € YYaCHHMKH CIIUIKYBaHHS, TOOTO T€, SIK BOHM
00MparOTh KOMYHIKaTUBHI POJIi ISl peastizaii Biac-
HUX IUIeH, K1 POl MiATPUMYIOTh, a SIKi BIIKUAAIOTh.

3TiIHO 3 KOHIIEMIII€I0 aHalli3y POJIbOBOI B3a€MO-
nii I. Cakca BHOKPEMITIOIOTh TPH I'PYIIH POJICH: KaTe-
ropiasibHi, ONIEpaTHBHI Ta CIIOPiTHEH] / pOIUHHI 200
pensmiiiai poni. KareropiambHi poii TO3HAYArOTh
COLIIOKYJIBTYPHY TPYITy KOMyHIKATUBHOI OCOOUCTOCTI
[3, c. 138]. OnepaTtuBHI poji BUHUKAIOTH Ta 3MiHIO-
IOTBCSL Yy TIPOLIECI CITUIKYBaHHS 1 MOXYTh PETYIFO-
BaTHCsI, BUKOHYIOUH TPOMiXKHY (pyHKIit0. Taki poii
BKa3ylOTh Ha MOBJICHHEBI KPOKH KOMYHIKaHTIB, a
KaTeropiainbHi — Ha (HOpMaIbHO-3MICTOBI XapakTe-
puctuku 3araioMm. CriopimHeHi poii BigoOpakaroTb
BiIHOCHHH PiTHUX a00 ONM3BKUX JIFOAEH: «YOTOBIK—
JOPYKHHAY, «0aTbKO — CHH.

[IpoanamizyBaBmin BHIE3ra/laHi JIOCIHIHKEHHS,
BBaXXKA€MO, L0 KOMYHIKaTHBHa pOJb € CKJIaIHUM
[IParMaJiHrBICTUYHUM TOHSTTSIM, 3yMOBJIEHUM COLIi-
ATPHUMHU Ta OCOOWCTICHUMH (haKTOpamu, sKi 3aie-
JKaTh BiJI KOMYHIKaTMBHOI CHTYyallil Ta OYiKyBaHb,
MOKJIAICHUX HAa KOMYHIKaHTa B IUX CUTYaLisiX.

Bukiaa ocHOBHOro marepiajly A0C/iIKeHHS.
[lepconaxi cepiiiHMX YOHMBIIL HaJIeXKaTh JO PI3HUX
COIIIOKYJIBTYPHUX TPYI Ta Tpodeciii, ToMy iX xame-
2opianvii KoMYHiKamueni poni OynyTb Pi3HUTHCH.
Cepen uux ponell MO)XKHa BHOKPEMHUTH TakKi: Jikap
(I'amniban Jlexktop — mepconax tBOopy T. I'appica
“Silence of the Labms”), suumens (I'api Conemxi —
nepcoHaxk TBopy k. Ilarrepcona “Along Came a
Spider”), oupexmop (Ilatpix betmen — mepcoHax
TBOpY bpera Ictona Emica “American Psycho”, Hop-
MmaH beiitc — mepconax tBopy P. broxa “Psycho”),
domoeocnooapra (EnHi Binmkec — mepcoHax TBOpY
Crisena Kinra “Misery”).
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Ponb 60usyi € kaTeropialbHOIO POILTIO, sIKa 00’ €1~
HY€ BCIX MEpPCOHaXIB. XapaKTepHUMU O3HAKaAMH
i€l KOMYHIKaTHBHOI POJi € arpecUBHUH XapakTep
BUCJIOBJIIOBaHb, BUKOPUCTAHHS MEHACHUBIB, MPUCYT-
HICTb HELEH3YPHOI JIEKCHKH, IMOPYLICHHS NPHHLU-
MiB BBIWIMBOCTI, NMPHUHIKEHHs ajapecara. [lepesa-
JKAIOUOI0 € MaHIMYJIATHBHA CTPATETisl CITUIKyBaHHS.
Enni Binkec i Ilarpik bermeHn wacrto BUKOpHCTO-
BYIOTb MEHACHBM, OO 3alIKaTH CBOIO JKEPTBY.
Enni: “I warn you, Paul. If whoever that is hears
something — or even if I hear something and think
he might have heard something — I will kill him, or
them, then you, then myself’ [9, c. 183]. KomyHnika-
TWBHA cuTyaris Taka: ExHi 3acrepirae Iloma moB-
yary, o0 HOro He BUSABUB MoJlicMeH. BoHa morpo-
Kye came BOMBCTBOM: “I will kill him, or them, then
you, then myself’, 4uM MiITBEP/HKYE KOMYHIKaTUBHY
poinb BOuBILI. [larpik bermen Takox gacTo 3acToco-
Bye 10 morposy: “If-you-don t-shut-your-fucking-
mouth-1-will-kill-you-are-you-understanding-me? ”
[7, c. 268]. IlpamiBHUIS XIMYHACTKH, sIKa PO3MOBJISE
KHATalCbKOIO, € azapecatoM y LpoMy pasi. CroBa:
“are-you-understanding-me” BKa3ylOTh Ha CIPaBXK-
Hilf HaMip BTUTUTH MOTPO3Y B KUTTA 1 CBiAYATH PO
OaxaHHs1 berMeHa 4iTKO IOHECTH 3MICT MOBIIOM-
JieHHs. BUkopucTaHHs HEeLEH3YPHO1 JISKCUKH fucking
CBIAYUTD PO ArpeCUBHICTH MOBJICHHS alpeCcaHTa.

I'api CoHemxi TakoX 4acTo BAAETHCS 10 BUKOPH-
CTaHHS JalnuBux ciiB: “He patted the dead man's
chest. “Now, would a New York Times reporter really
be here at one in the morning, you arrogant fuck?
Just to talk to your sorry ass?” [10, c. 164]. VY cmin-
KyBaHHI ['api 3 yOUTOIO HMM ITFOIMHOI MU 0a4rMMO
MPOsiIB KOMYHIKaTuBHOI poii BOuBII. CoHemxi cra-
BUTBCS TPE3UPIMBO 1O CBOE] KEPTBHU, II0 MOXHA
MPOUTIOCTPYBAaTH 3HEBAXIUBUMHU 3BEPTAHHSAMU: You
arrogant fuck ta sorry ass. Hamip 3miiicHUTH BOUB-
CTBO, SIKHW BepOaNi3y€eThCsl B PiI3HUX KOMYHIKaTHB-
HUX CHUTyalisiX, TaKOX CBIIYMTH NPO BHUKOHAHHS
KaTeropiaJbHOT poJii BOMBIII.

Hociit kaTeropiaibHOT pouti zikaps AITATHCS 3HAH-
HSIMH 13 afjpecaTtoM i IEMOHCTPY€E KOMIIETEHTHICTb Y
MenuuHii ranysi. IlepeBaxae cTpareris nepeKoOHaHHS
Ta y3aranpHeHHs. ['arHi0an JlekTop € mikapem-rcuxi-
arpom 3a mipodeciero: “You may not believe this, but
he actually tried to give me a Thematic Apperception
Test. He was sitting there just like the Cheshire cat
waiting for Mf13to come up. Ha. Forgive me, I forget
that you’re not among the anointed” [8, c. 151].
VY po3MOBi BiH BKUBa€ Taki cjoBa, sk [hematic
Apperception Test Ta Mf13, mo nposiBiisie Horo npo-
¢eciiiny komnereHuio. Eromentpusm [anniOana
HiATBEPIKY€ETHCS PEIUIIKOIO, MPOHH3aHOI0 1pPOHIEI0
Ta 3raAKoI0 PO Te, IO CHIBPO3MOBHUK HE HAJICKUTD
JI0 TPYIIH «IIOCBsIUeHUX» (anointed).

[Narpikbermen raHopman beiiTc BUKOHYIOTH KOMY-
HIKaTUBHY pOJIb Oupexkmopa. Llst poib peanizyeTbes
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BUKOPHMCTaHHSAM IMIIEPaTHBIB Il HaJaHHS BKa31BOK
mijprersiM. [locTmioBHICTE Ta JaKOHIYHICTH Xapak-
TEpU3YIOTh MOBICHHS Oupexmopa Ta CHpPUSAIOTH
OTPUMaHHIO Oa)XaHOTO PEe3yJbTaTy BiJ ITiJIETJIOTO.
Lli o3HaKM MOKHA MOMITHTH y criyikyBaHHi [larpika
bermena i3 iioro cexperapkoro: “Okay, Jean, “I start.
I need reservations for three at Camols at twelve-
thirty and if not there, try Crayons. All right?”
[7, c. 140]. KopoTki BucnoBmroBanHs [laTpika giTko
B OJJHOMY pEUYeHHI YTOYHIOIOTH MicCIle, 4ac, Ta Kiib-
KICTh JIFOJIEH, 1110 € HeoOXiaHOI iH(OpMAaIicro s
OpOHIOBaHHA CTOJMMKa B pecrtopaHi. Y bermena
TAKOX € 3allaCHUI BapiaHT, 10 MOKa3ye Horo 3aB0a-
YWIMBICTh. Y IBOMY €ITi30/li JOTPUMAHHS yCiX MakK-
CHM KOMYHIKaTHBHOTO TPOLECY CHpUsie eeKTHBHI
Koonepauii KOMyHIKaHTiB.

Enni Binkec BUKOHY€E KOMYHIKaTUBHY POJIb 0OMO-
20cnodapku, OCKIIBKU T Yac CHUIKYBaHHS YacTo
00roBOPIOE MUTAHHS YUCTOTH TA JOMAIIHBOT POOOTH:
“Keeping up appearances is very, very important. As
far as the barn goes, it really isn 't much work, as long
as you don t let things pile up. Keeping the snow from
breaking in the roof is the oogiest part” [9, c. 93].
[i BenuKa 3aliKaBIEHICTH 1i€X0 TEMOK PO3MOBH MpPO-
SIBJISIETBCSl Y BUKOPHCTaHHI 1HTEHCHU(IKATOPIB very,
really, a poboTy, IKy BOHa HE JIFOOUTH, OTIHCYE CBOIM
HEOJIOTI3MOM the oogiest, SKWI MICTHTb HETaTHBHY
koHoranito. Te, mo EnHi cnpsmoBye po3MoBy B
pycio oOroBopeHHs MOOYTOBUX pedel Ta JeTalizye
JIOMAITHIO PO0OTY, Xapakrepuszye Bimkec sk Hocis
KaTeropiajbHOI PoIli JOMOTOCIIOJAPKH.

o onepamusnux poneil, ki BHHHKAIOTh Ta 3Mi-
HIOIOTBCSL Yy TIpOIieci KOMYHIKaIlii i 3/aTHI 10 pery-
JIIOBaHHS, BUKOHYIOUH MPOMDKHY (YHKIIiFO, MOXHA
BiJIHECTH TaKi KOMYHIKaTHBHI POJIi, OIIUPEHI cepe
MEPCOHAXKIB CEpIHHUX YOUBIL: 20cnooap Cmamo-
suwa, Muciumens, jxcapmieHux, opexyn. 'aHHiOan
JlekTop mOUyBa€eThCs 2ocnodapem Ha CBOIM TEpUTO-
pii, me foro BiaBinye neTeKTuB (y B’S3HUII CTPOTOTO
pexumy): “Why don't you have a seat, Will? I think
there are some folding chairs in a closet just down
that way. At least, that’s where it sounds like they
come from”. “The orderly’s bringing one”. Lecter
stood until Graham was seated in the hall. “And
how is Officer Stewart?” he asked. “Stewart’s fine”
[8, c. 94]. [Ipono3uist mpucicTy Ta BKa3iBKa Ha Te, 1€
3HAXOIMTHCS CTiNelb, CBIAYATh PO OaXKaHHS BUKJIU-
KaTH ToBary 10 BiacHoi mepconu. HeepOanbHa
MOBE/IHKA, a caMe Te, 110 JIekTop He cigae caMm, MOKH
HOTO TiCTh HE NPUCIB, TEX MIATBEPIIKYE POIIb 20CHO-
0aps 1 BKa3ye Ha MaHIpHY BBIWIMBICTb MaHisKa, IO
TaKkoX MoXe OyTH cpoOoro 1mokaszar cede rocropa-
peMm curyarii.

Hociii onepatnBHOI KOMYHIKaTHBHOI poii orcap-
MIiGHUKA HAMATAETHCS] PO3BECEITUTH CIIBPO3MOBHHKA
abo TMPOJIMOHCTPYBATH BJIACHE TOYYTTA TYMODY.
[lepeBakae crparerisi ONTHUMaIbHOI CaMOIpE3eHTa-
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uii. Ha nymky B. IlleiiHoBa, KOMyHiKaTuBHa cTpare-
risi camonpeseHTawii nepeadadae «CTBOPEHHS IIEB-
HOT'O BPa)KeHHSI ITPO MOBIIS Ta COL[iaIbHO MPUKHSATHY,
IIPUILY CTUMY CyCl‘[iJ‘IBCTBOM HOBe,IliHKy» [6, c. 154].
lonoBHa MeTa nmepcoHaxiB cepifHNX y6I/IBLU> — mpu-
BEpHYTH YyBary J0 BIACHOI MEPCOHM 1 CIPaBUTH
MIEBHE BPaYKCHHSI.

[Tarpix berMen 4acTto BUKOHYE KOMYHIKaTHBHY
poib orcapmienura: “Where did Greg go? ” Libby asks,
noticing McDermott’s absence. “Well, Gorbachev
is downstairs”, — I tell her. “McDermott, Greg,
is going to sign a peace treaty with him, between
the United States and Russia”, — I pause, trying to
gauge her reaction, before adding: “McDermott s the
one behind glasnost, you know” [7, c. 216]. Takum
yHOM, beTMeH yHuKae mpsMoi BiANOBiAi Ha 3amu-
tanus JIi661 npo BiacyTHicTh [pera i abctparyeTrhes
3a JOMOMOTOI0 kapTy npo [opOavoBa, mo aeMOH-
CTpye ioro mouyTTsi rymopy. KpiM 1mporo, BHKOpH-
CTaHHS TepMiHY “glasnost”, ke 03Ha4a€ MONITUYHY
pedopmy I'opbauosa, mokasye obizHaHicTh [laTpika B
pi3HEX cdepax, BKIIOYAIOUM MOJTITUYHE XKHUTTS 1HO-
3eMHUX JCPKaB.

lapi Conemxki 4acTo rpae poib KOMiKa y CILIKY-
BaHHI 31 cBOIMU yuHsAMU: “Anybody home? ” — Mr: Soneji
piped in a thin squeaky voice. The children erupted with
laughter. “Ohhh! Look. Everybody s home” [10, c. 153].
Takuii quTSUmiA KapT ocsATae OUTHIIOTo eeKTy y pasi
BUKOPUCTaHHS TPaBWIBHOI IHTOHAMIi: “thin squeaky
voice”, cMiX JiTel TOKa3ye e(eKTHBHICTh KOMYHiKa-
TUBHOI POJI JHCaApmieHUKa, OCKUTEKA peanieHTH 3po-
3YMIITH KapT, a I'api TakiM 4iHOM 3yMiB peatisyBati
CTpPATerit0 ONTUMAJIBHOT caMonpe3eHTau11 1 oTpumaB
HO3UTHBHY OLIHKY BifI TITEH.

[ouyrrss rymopy y lannibana Jlekropa Takox
HasiBHE. 110T0 )KapTH B OCHOBHOMY CTOCYIOTBCS 3JI0UH-
HiB, BOMBCTBa Ta neTektuBiB. Hanpuknan: “You found
an entire person? Odd. I only saw a head. Where do
you suppose the rest came from?” [8, c. 152]. Tax Jlek-
TOp HacMixaeThCsl HaJI ciioBaMu Kitapic, Ko Ta moBi-
JIOMHUJIa TIPO CBOIO 3HAXIJKy — TOJIOBY JIFOAWHH, MIPH-
IIUTY 10 MaHeKeHa. JIeKTop 3Hae, 10 TaMm OyJia TUTbKU
TOJI0Ba JKEPTBH, aJie BiH BCE JK TAKH ITiHKapTOBYE HAJT
CIIOBaMH JIiBUMHH, sIKa Ha3BaJa 3HAXIJIKY person.

Hociit poni mucaumens BUpaxkae CBOIO ITYMKY,
PO3MIPKOBYE TIPO KUTTS Ta Ma€ BIACHUH OIS HA
pizHi pedi. Ll1 KOMyHIKaTHBHA pOJIb IMPOSBISIETHCS
1]l 9ac BUKOPHUCTAHHS CTpaTerii y3araJbHEHHS, 10
noJsirae 'y HajaHHI iH(QopMarii B y3araabHEHOMY
BUTYIsINI Oe3 HaJaHHA KOHKPETHHX JMaHuX. Ctpareris
NPOSIBIISIETBCS. Y BKUBAHHI JICKCEM Ha IMO3HAYCHHS
MOpaJIbHUX HACTAHOB, 3arajJbHONIONCHKUX IIHHOC-
TEH Ta X OLIHOK.

[arpix bermMeH Takok pO3MIpKOBYe HaJ Cepio3-
HUMH TipoOiiemamu: “Well, we have to end apartheid
for one. And slow down the nuclear arms race, stop
terrorism and world hunger. Ensure a strong national
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defense, prevent the spread of communism in Central
America, work for a Middle East peace settlement,
prevent U.S. military  involvement overseas”
[7, c. 216]. Buxopucranus psay aOCTpaKTHUX iMEH-
HUKIB: terrorism, world hunger, defense, communism,
peace, military involvement CBIIUUTH TIPO CTpare-
ril0 y3araJbHEHHS, KOJIU aJpEecaHT 3BEpTa€ThCs 10
3araJbHOMIONCHKUX MPoOJieM 4u LiHHOCTEH. MeToro
MepcoHaka € BepOamizallisi abCTpaKTHUX TIOHSTH,
[IOCTaHOBKA MPOOJIEMH 331715l OTPUMAHHS MiATPUMKH
PEIMITIEHTOM, HAJaHHS OIIHKK CHUTyaIlil Ta ITiBU-
LICHHS BIACHOTO aBTOPUTETY B 04aX CIIBPO3MOBHHUKA.

Cepen cnopioHeHux KOMYHIKAMUHUX posietl, sKi
BKa3ylOTb Ha CTOCYHKM Ta BiJHOILICHHS IIE€PCOHA-
XKIB 710 iX CITIBPO3MOBHHUKIB Y TIPOIECi KOMYHIKaIlii,
cepiiiHi BOMBLI € HOCIIMU poii mamepi / bamvxa. 1i
pOJi BU3HAYAIHCh HAa OCHOBI TpaHCAKIIHHOTO aHa-
J1i3y, 3aIIPOTIOHOBAHOT'0 AMEPHUKAHCHKUM MCHX0JIOTOM
Epikom bepuowm [1, c. 34]. Takwmii anami3 nomnsrae y
BHpI3HEHHI TpPHOX poyieli TnepcoHaxiB — JluTuHa,
Hopocnuii, bareko, ne poni Jlutuau ta bathka BKa-
3yIO0Th Ha criopigHeHicTh. Hociem ippamioHaibHOTO,
cTuxiiinoro Havana € Jlutuna. [i MOBHa TOBesiHKa
HacamIepes IoB’si3aHa 13 eMOLIHHUM CIIPUIHHSTTIM
cBiTy. Ponp barbka peanizye aBTOpUTapHE Hayaio.
Hociit Takoi poii BBaxkae cebe yOCOOJNEHHSIM «IIpa-
BWIBHOI MoOpali», L0 Haxae HOMY 1€papXidHO
BHUIIIOTO CTATyCy IIOJAO iHIIMX JIIOAEH 1 MpaBo Kepy-
BaTH MOBEIIHKOIO IHIIMX Ta POOMTH Pi3Ki 3ayBa-
xeHHs. Ponb [lopocinoro mposiBIsieThCS TIEPEBAroro
3[I0POBOTO TIIY3Ay 1 paimioHanbHOTO0 Havana. Hocii
i€l poii BUCTYNA€E CBOEPIAHUM IOCEPEIHUKOM MiXK
JutuHoto 1 baTbkoM, OCKUIBKM HamMaraerbcsi OyTH
MaKCUMAaJIbHO 00’ €KTHBHHM, OIIHIOIOYH OYyIb-IKY
XKHUTTEBY cuTyauito [1, c. 136].

B3siBImn 10 yBaru TpaHCcakIiiHUI aHai3 MOBHOI
0COOUCTOCTI, MEPCOHAXI XapaKTEPU3YIOTHCS 3/1€01J1b-
LIOTO SIK HOC11 poii baTrbka, OCKiIbKK BBasKaroTh cede
KpalllMMH 32 IHIIKX, 110 MO>KHA 1 ATBEPAUTH NPHUKJIA-
noM i3 auckypey llarpika bermena: “Listen” — I say.
“What's your name?” “Al” he says. «Speak up,» I tell
him. «Come on.» «Al» he says, a little louder. «Get
a goddamn job, Al» I say earnestly. «You've got a
negative attitude. That's whats stopping you. You 've
got to get your act together. I'll help you» [7, c. 299].
Bukopucranus aupektuBiB «Speak upy, « Come ony
CBIIYUTH PO Horo Oa’kaHHsS MOBYATH, a JUPEKTHB
«Get a goddamn job, Al,» — npo #oro OaxxaHHs BKa-
3yBaTH, SIK TOTPIOHO IisITH He3HAMOMIiN JitonuHi y 11
KHTTi, TPUKMETHUK «goddamny poOUTH HOTO MOBY
EMOIIIMHIIIOW Ta eKCIPECUBHINIOW. MaHisk 00irse
JIOTIOMOT'TH 0€3XaT4YeHKY, ajie Mijl TAKOIO JOTIOMOTO0
BiH po3yMie BOMBCTBO. Ha iforo gymKy, BOMBIIH TaKy
JIONIMHY, BiH JIOMIOMOXE 1i 1030yTHCh 0€33MiCTOB-
HOTO JKUTTSL.

EHHI mposiBiisie KOMYHIKaTHBHY pOJIb Mamepi:
«The mother feels badly when her child says she’s

Collection of scientific papers “New Philology”. Ne 80. Vol. II (2020)

mean or if he cries for what'’s been taken away, as
you are crying now. But she knows she’s right, and
so she does her duty. As I am doing mine» [9, c. 117].
Bomna nopiBHtoe cBoi BurHKH 1110110 [oma i z1ii marepi,
CTaBISTYHM X B OJHY IUIOMKHY. KoMyHiKaTHBHA pOIb
Mamepi TIPOSBISIETBCA y CIpoOi OyTH CTpOror i3
JIOOpHX HaMipiB BIIHOCHO PELUITIEHTA, TIPOTE B JIiliC-
HOCTI criocTepiraeMo ii cy0’€KTHBHY OIlIHKY CHTYya-
1ii, 110 BUKa3ye 11 OaykaHHS KOHTPOJFOBATH KEPTBY 1
TIEpEeKOHATH ce0e y BIIACHIH MpaBoTi.

BucnoBku. IIpoananizyBaBmim KOMYHIKaTHBHI
pOJi MepcoHaXiB CepifHUX yOWBIb, MOXKHA JIHTH
BHCHOBKY, III0 NIEPCOHaXK1 BUKOHYIOTh CITIJIbHY Kare-
ropiaieHy poib yOuseyi, 1O Tependadac BUKOPH-
CTaHHS MEHACHUBIB, JHMPEKTHBIB y CIUIKYBaHHI i3
JKEpTBAMH, a TaKOXK 1HINI KaTeropialbHi poii Bif-
MOBIIHO IO iX cOIliaIbHOTO cTarycy Ta mpodecii
(srikap, peroptep, AupeKTop To1o). OneparuBHi poi
NPENICTABICH] POISIMU MUCIUMENS, HCAPMIGHUKA TA
20CN00aps. cMaHosuwa, WO MATBEPIKYE iX MOTHBA-
1[I0 710 KepyBaHHS HE TUTHKU MPOIIECOM KOMYHIKaIIii,
ase i peasbHUMH )KUTTEBUMH CUTYAIlIsIMU, @ TAKOXK
OakaHHSM IIPUBEPHYTH yBary 10 BIACHOI MEPCOHU
3a JIOIOMOTOFO KapTiB, AEMOHCTPAL] BIaCHUX 3HaHb
4y po3ayMiB. Cepen CIOpIAHEHUX pONeil BHOKpEM-
JIIOETHCSI POITb OambKa sIKa CBIIYUTH PO Te, MO i
MEPCOHAXKI BBAKAIOTH Ce€0€ PO3YMHIITMMHU 33 1HIIHX
1 IparHyTh BIUIMBATH Ha XUTTA iHIMX. [lepcnekTu-
BOIO JIOCIIIJDKCHHSI € BUBYCHHS HEBepOAIbHOI TOBE-
JIHKH MIEPCOHAXIB CepiiHUX YOUBLB y Pi3HUX KOMY-
HIKaTHBHHUX CHUTYaIlisX.
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