Ne 69 (2017)

Yanaiikuna H. E. Cemantuueckuii ananu3 TekctoB. OcHoBHbIe mosoxenHs / H. E. Yanaiikuna // Monoznoit yuensit. — 2012. — Ne 5.
—C. 112-115.

Uro Takoe ceMaHTHKa U 3a4eM HYKEH ceMaHTHdeckudl aHamu3 Tekcra? — [EnexTponHuil pecypc]. — Pexum gocrymy :
http://mastersloga.ru/chto-takoe-semantika/

Hlenmanos A. O. HccnemoBaHne MeTONOB aBTOMATHYECKOTO aHAIM3a TEKCTOB M pa3pabdoOTKa HHTETPUPOBAHHON CHCTEMBI
CEMaHTHKO-CHHTaKcudeckoro ananusa. Jlucc. kan.H. / A. O. lllenmanos. — M., 2015. — 210 c.

Bilotti M. W., Ogilvie P., Callan J., Nyberg, E. Structured retrieval forquestion answering. In Proceedings of SIGIR / M. W. Bilotti,
P. Ogilvie, J. Callan, E Nyberg. — NY, 2007. — 131 p.

Dipanjan Das. Semi-supervised and latent-variable models of natural language semantics : PhD thesis. — CarnegieMellon University,
Pittsburgh, Pennsylvania, USA, 2012. — [Enextponnuii pecypc]. — Pexxum noctymy : http: /www.dipanjandas.com/files/thesis.pdf
Foltz P. W. Latent Semantic Analysis for Text-Based Research. Behavior Research Methods, Instruments and Computers / Foltz P. —
28 (2),2014. - P. 197-202.

Harry D. Moving Past the Keyword : Understanding Semantic Analysis. Electronic Resource / D. Harry. — September 15, 2015. —
Pexxum moctymy no pecypcey: http://seocopywriting.com/beyond-keywords-understanding-semantic-analysis/?hvid=4JhfkN
Schneider N. Lexical Semantic Analysis in Natural Language Text. Language Technologies Institute / N. Schneider. School of
Computer Science. — CarnegieMellon University, 2012. — 78 p.

Weston J., Ratle F., and Collobert R. Deep learning via semi-supervised embedding.In Proceedings of ICML / J. Weston, F. Ratle,
R. Collobert. — CarnegieMellon University, 2008. — P. 22.

Wu D. and Fung P. Semantic roles for SMT : a hybrid two-pass model. In Proceedings of NAACL / D. Wu, P. Fung. — University of
Pennsylvania, 2009. — 185 p.

YIK: 811.111;81°42
YAIUITHCBKA T. A.
(3anopizvkuti HayionanbHUL YHi6epcumen)

OIIMC NMEN3AXKY SK EJEMEHT XPOHOTOIIY XYJIO)KHBOI'O TEKCTY

VY crarti gocnimkeHo (QYHKIIOHANBHY O3HAKYy ONKCY MEH3aXKy SK CIEMEHTY XPOHOTOITY XYAOKHBOTO TEKCTY. ABTOp pO3IIISiIae
XPOHOTOII K JIOKaJBHO-TEMIIOPANIbHY €IHICTh. TakoXk 3a3HaYCHO, MO OMHC MEW3a)Xy € MOXKIIMBOI Ta JOCTATHBOK OJWHHIICIO
XYI0KHBOTO TBOPY 3 TOYKH 30py KOMITO3HIIHHO-MOBIICHHEBOI OpraHM3aIlii.

Knrouoei cnosa: netizasic, Xy00oCHil meKcm, XpoOHOMOnN.

Yammuckas T. A. OnucaHme mneii3aka Kak 3JeMEHT XPOHOTONA Xy/J0’KeCTBEHHOT0 TeKcTa. B crarbe wuccienyercs
(GYHKIMOHAIBHBIA NPH3HAK OMNMCAHMS INeif3aka Kak 3JeMEeHTa XPOHOTONA XyIOXKECTBEHHOTO TEKCTa. ABTOp paccMaTpHuBaeT
XPOHOTOII KaK JIOKAJIbHO-TEMIIOPAILHOE SAUHCTBO.

Takxe B CTaTbe YKa3bIBAaCTCs, YTO ONMCAHHE Iel3aka SBISETCS BO3MOXHOH M JIOCTATOYHOIl €IMHHUIEH XYHOKECTBEHHOIO
[POU3BE/ICHUS C TOUKH 3PCHHS KOMIIO3HLHOHHO-PEYEBOI OpraHU3alliH.

Knrouesvie cnosa: netizaic, Xy00dcecmeeH bl MeKcn, XPOHOMON.

Chaplinskaya T. A. Landscape Description as an Element of a Literary Text. The functional characteristics of landscape
description as an element of a literary text is researched in the article. The author examines chronotope as a local-temporal unity.
Besides the author points out that landscape description is a part and parcel of a work of fiction from the viewpoint of composition-
speech organization. The research is based on multi-functional character of landscape description and its basic feature —
systematically conditioned text links between local and global plans for representation of a communicative situation. Landscape
descriptions are characterized by such significant features as extralinguistic base, antropocentricity, interactivity, the distinct
structural-logical scheme. Time and space in a literary text are often so interconnected that they are impossible to separate, therefore
chronotope is considered to be a local-temporal unity. In literary chronotope space and time signs are united. Time signs are revealed
in space and space is measured by time. This interaction and interconnection of time and space defines literary chronotope.
The world of a fiction work which is a creative reflection of the environment correlates not only with space-time peculiarities but,
first of all, with the depiction of the real world pictures. Hence, landscape description may operate as an element of a literary text
chronotope as landscape description serves as realization of time in space and depiction of a number of space images which emerge
in our mind when we try to imagine the definite time.
Though the landscape has an accepted meaning of the static background for events, nevertheless landscape description may depict
the dynamic processes in nature as well. The dynamic essense of landscape may show the time duration.
The time signs of landscape descriptions may be described as follows:

- winter, summer, autumn, spring;

- night, morning, day, evening;

- according to landscape peculiarities: mountain, forest, sea, etc.

- according to area: rural, urban.
The author illustrates the function of landscape description as an element of chronotope on the example of “The Forsyte Saga” by
J. Galsworthy.
Key words: landscape, literary text, chronotope.
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Onuc men3axy SK OAWMH 3 HAWBaKJIMBIMIUX KOMIIOHEHTIB XYAOXXKHBOTO TBOPY, IO
3a0e3neuye MUTICHE CIPUNHATTA XYHAO0XKHBOI AiicHOCTI 1 Oepe ydyacTh B Oprasizamii KOMIO3HIIi
TBOPY, TPOTATOM OaratbOX PpOKIB OyB 1 3aJMIIAETHCS MPEAMETOM YHCIEHHUX HAayKOBHUX
nocmikeHb. Onucu mei3axiB HEOJHOPAa30BO MPHUBEPTAIM yBary MAOCHITHUKIB y MeXax sK
mucrtenrBo3HaBuoro (O. I. benya, JI. I'. boremcbka Ta iH.), Tak 1 JgiTeparypo3HaBuoro (A. benui,
M. H. Enmreitn, FO. M. Jlein, B. @. CaBogHuK Ta iH.) HampsMiB HAayKoBOTro momyky. Ommc
ner3axy OyB TakoX 1 00'€KTOM MOOAMHOKHX JIHTBICTUYHUX PO3BIIOK, IO 3MIMCHIOBAINCS IIiJ
KyTOM 30py 3'ACyBaHHA HOro Micist Ta pojii 'y KOMIIO3UIIl XYIOKHBOTO  TBOPY
(JI. A. A6aymykypoBa, M. I1. bpannec, B. A. Kyxapenko, JI. C. JluxadoB Ta in). [lonpu Te, 1o
JIHTBICTUYHI TapaMeTpH TEKCTiB XYIOXKHIX TBOpPIB B I[JIOMY Ta OINHUCY Nei3axy 30Kpema
HEOJHOPA30BO CTaBaIM O0'€KTOM yBard HayKOBI[IB, (yHKI[IOHAJIbHA O3HAKA OIHUCY IEH3aXy 5K
€IIEMEHTY XPOHOTONY XYAOXXHBOTO TEKCTY Ta B3a€MOJisl MK ONUCAMHU TEH3aXy Ta XYIOKHIM
MPOCTOPOM IIe HEe OyJIM TPEeaMEeTOM CIemialbHOro JociifkeHHs. [lum 1 3yMOBIIOETHCS
AKTYaJbHICTh JOCIIPKEHHS XyJ0KHBOT'O TEKCTY Y B3a€EMOJII 3 CEPEIOBHILIEM.

[Ipu mochimpKeHHI TOTO UM 1HIIOTO XYAO0KHBOTO TBOPY IMOMIYA€EMO, SIK Oarato yBarv aBTOp
NPUJIUISE ONUCY CBITY, SIKHH OTOYYy€E repoiB, MPUPOAH, Mei3axy. 3a JOMOMOTo0 Nei3axiB aBTOp
BH3HAYae Micie Ta yac moaii. O0’€KT HAIIOTO aHaJi3y — OIMUC MEH3aXy K CKIATHUK XYT0KHBOTO
TEKCTY, PENpPE3CHTOBAaHUI MOBJICHHEBHM >XaHPOM omucy. MeTa Tojsrae B aHami3l MeH3aKHUX
OMHCIB SIK BHYTPITHBOTEKCTOBUX YTBOPEHb, IO MalOTh (YHKIIIO €JIeMEeHTa XpOHOTOIY B
XYA0)KHbOMY TekcTi. [l maHoro mocmipkeHHs Oynu BuKopuctani pobotn M.M. baxrina, C.
baOymikina Ta iHIIMX HAyKOBIIB. TakoX MaTepiaJioM JIOCHTIKEHHsI CTalu TEKCTOB1 (pparMeHTH 3
OIHUCIB Mei3axiB, BiniOpanux 3 pomaniB nukiay “The Forsyte Saga” J[x. ['oncyopci (mouarox 20
CT.), KM, Ha HAIly JyMKY, IEMOHCTPY€ JAUHAMIKy PO3BHTKY TOIOYaCHOTO POMaHYy i, BiJIOBIJHO,
aHTJIOMOBHOTO XY/I0’KHBOT'O JUCKYPCY.

TepmiHOM «rieii3ax», 3a3BUYal, XapaKTEpU3yIOTh KOHTYPHU CKJIaJHOTO Ta 0araToacleKTHOro
SBUIIA Y XYIOXHIM TBopuocTi. ['OJIOBHMM, IO CJiJ 3a3HAYMTH, € TE, IO ONHUC TMEH3axKy €
MOJIMBOIO Ta JOCTaTHbOI OJMHHIICI0 XYIOKHBOTO TBOPY 3 TOYKH 30py KOMITO3UIIIIHO-
MOBJIEHHEBO1 opraHizarii. Onuc men3axy € OJHUM 13 CKIATHUKIB aHTJIOMOBHOTO XYIOKHBOTO
TUCKYPCY, KU XapaKTePU3YETHCSI TAKUMH OCHOBHUMHE PUCAMH, SIK:

1) EKCTPATIHTBICTUYHE TIATPYHTS;

2) AHTPOIOLICHTPUYHICTB;

3) IHTEPaKTUBHICTB;

4) YiTKa CTPYKTYPHO-JIOTIYHA CXEMa;

5) CHUCTEMHA 3YMOBJICHICTh BHYTPIIIHHOTEKCTOBUX 3B'SA3KIB JIOKAIBHOTO 1 TI00ATBHOTO

TUTaHIB JJIsl pEeNpe3eHTallil 3aMKHEHOT LITICHOT KOMYHIKaTUBHOI CHTYaIlii.

HocnimkenHs 0a3yeTbes Ha TIMOTE31 PO 0aratoacnekTHICTh (GYHKINH OmuCy Mel3axy Ta Ha
OCHOBHIM I[iKaBill /U1 HAC PUCI ONMUCY MeH3axy - CUCTEMHIN 3yMOBIECHOCTI BHYTPIIIHBOTEKCTOBUX
3B'S13KIB JIOKAJIBHOTO 1 TJI00AJILHOTO TUIaHIB JJI PEMPE3CHTAIll] 3aMKHEHO1 IIJTICHOT KOMYHIKaTHBHOT
cuTyarii, 3 K01, Ha Hally TyMKY, BUTIKa€ 00yMOBJIEHICTh 3B s13Ka OIMHUCY MEH3aXy 3 XPOHOTOIOM 1
MOXJIBE CTBEPDKECHHS TPO T€, IO OIUC MEH3aXKy € eEMEHTOM XPOHOTOITY XyI0KHBOTO TEKCTY.

Bsarauni, TepMiH XpOHOTOIY BUKOPUCTOBYETHCS Y MAaTeMAaTUYHOMY IPUPOO3HABCTBI 1 OYyB
BBEJICHUI 1 OOrpyHTOBaHUN Ha OCHOBI Teopii BimHOCHOCTI A.EiHmTeitHa. [l HAaC He BaKIMBHI
TOM cHemialbHUN 3MICT, SKHH BiH Mae B Teopii BIHOCHOCTI. Y HAmIOMY IOCTiIKEHHI MH
BHUKOPHUCTOBYEMO TIOHSTTSI «XPOHOTOIT» K (JOPMaIbHO-3MICTOBHY KaTeropito jiteparypu. [1ig Hero
PO3YMIETbCS B3a€MHHMI 3B’S30K YaCOBMX Ta IMPOCTOPOBUX BIJHOCHH Yy JiTeparypi (IOCIiBHO —
«gacomnpoctip») [baxtun 1986, c. 355].

Yac 1 mpocTip y XyIOKHBOMY TEKCTI HEpIAKO TaK B3a€MOIOB’s3aHI, HI0 iX HEMOXJIUBO
posgimutu. Tomy Mu OyzmeMO pO3IJSIATH XPOHOTOIN SIK JIOKAIBHO-TEMIIOPANbHY €IHICTB. Y
JTepaTypHO-MUCTELIBKOMY XPOHOTOI Ma€ MICHE 3JHMTTS MPOCTOPOBUX 1 YAaCOBHX MPUKMET Yy
OCMHCJICHOMY 1 KOHKPETHOMY IHijioMy. Yac TyT 3rymIyeTbcs, YIIIJIBHIOETHCS, CTA€ XYIOXKHBO-
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3pUMHM; MPOCTIpP K€ THTEHCU(DIKYETHCS, BTATYETHCS B PyX 4acy, CIOXKeTy, ictopii. [Ipukmern gacy
PO3KPUBAIOTHCS B IPOCTOPI, 1 MPOCTIP OCMUCTIOETHCS 1 BUMIPIOEThCS YacoM. Llum mepeTuHoM psijtiB
1 3JUTTSM MPUKMET XapaKTEePU3YETHCS XYA0KHIM XPOHOTOII.

XpOHOTOII JISKUTH B OCHOBI XY/I0KHIX 00pa3iB TBOPY, aJie 1 caM BiH € 00pa3oM 0coOIMBOTO
THITY, HaBITh MPaoOpa3oM, OCKUIbKH «HAOYHO YSBHUTH COOl TaKMl YOTUPHBUMIPHUN CBIT IIHCHO
HeMOJIMBO» [Baxtnn 1986, c. 406]. loro cBOEpifHICTh B TOMY, 10 CIIPUIMAETHCS XPOHOTOI He
0e3IocepeIHbO, a acOIIaTUBHO-IHTYITUBHO — B CYKYITHOCTI MeTadop 1 6e31mocepeiHiX 3aMalbOBOK
4acoMpoCTOpPY, 110 MICTATHCS Y TBOPI.

He Bukimkae cymMHIBY 00pa30oTBOpYE€ 3HAYCHHsI XPOHOTOIIB, 00 CIOKETHI MOJli B HhOMY
KOHKPETHU3YIOThCS, a 4ac HaOyBa€e 4yTTEBO-HAOYHOTO Xapaktepy. CBIT Xyn0KHBOTO TBOPY, SIKUH €
XyJI0)KHBO-00pa3HUM  BIIOOPKEHHSIM  OTOYYIHOYOTO CBITY, CIIIBBITHOCUTBCS HE TIJIBKH 3
MIPOCTOPOBO-YACOBUMHU 3aKOHOMIPHOCTSIMHU, a TaKOX, Hacammepen, 3 00’ €KTUBHUMH, TOOTO 3
300pakeHHSAM KapTUH peanbHoro cBity. Jlocmimauk C. baOymikiH, posrasgatoun mpobaemy: «Illo
OB’ sI3y€ MIPOCTIp 1 Yac y MUCTENTBI?», HaBOAUTH cioBa K. ['oiio: «CrpolOyiiTe yaBUTH co01 dac sk
Takui? Bu pgocarHere 1mporo Juiie THM, IO ysABUTE €001 mpoctip. Bu Oymere 3myrmieHi
poO3TaIlyBaTH MOCIIOBHI SBUINA B OAHY MPSMY JIiHII0, BMICTUTH OJHE SBHUIIE B OJHIN TOYI JiHii,
iHIme — B apyrii. OgHe CI0BO, UIsl TOTO, OO YSIBUTH cOO1 9ac, BU BUKJIMYETE P MMPOCTOPOBHUX
obpasiB» [baOymkin 1984, c. 280].

CnpaBji, MOXKHA 3raJlaTH MO0 3 TOYHOIO BKa31BKOIO MICIIs 1 4acy, /e BOHA Bim0yJacs, ajie
o6 mofis crana 06pa3oM, MOTPIOEH XPOHOTOI, 10 Ja€ MAIPYHTS Al HOTO MOKa3y-300pasKeHHS.
OTXe, XpOHOTOII CIIY’)KMTh BIJITPABHOIO TOYKOIO y PO3TOPTaHHI «CLEH» B POMaH1, TOMl SIK 1HIII,
«TIOB’SI3YyI0Yi» TOMil, [0 3HAXOMAThCS JAIEKO BiJ HBOrO, NOMAIOThCA Yy (opmi cyxoro
iH(opMyBaHHS M TIOBIJOMJICHHSI. «XpOHOTOII SIK TIepeBaXkaroua MaTepiajiizallis 9acy B MpOCTopi €
[IEHTPOM 00pa30TBOPUOI KOHKpETHU3allii, BTUICHHS JJIs BCOrO poMaHy. Bci abcTpakTHI eneMeHTH
pomany — ¢iocodChKi 1 ComiaibHI y3araJlbHeHHS, 171ei, aHai3u MPUYHMH 1 HACTIAKIB TSXKIIOTH J0
XPOHOTOITY, Yepe3 HbOTO HAIIOBHIOIOTHCA TUIOTTIO 1 KpoB'to» [baxTtun 1979, c. 401].

OTxe, 3 MPEACTABICHOTO BUIIIE, BUTIKAE CTBEPKEHHS, 110 OMUC MEH3aXy MOKe CIyryBaTh
€JIEMEHTOM XPOHOTOMY XYAOXKHBOTO TEKCTY, aJKe OIMUC TMei3axy ysaBisie 3 cebe Oe3rnocepeHho
«Marepiajizalliio 4acy B MPOCTOPi» Ta «300pakKeHHs PsIy MPOCTOPOBUX 00pa3iB», 10 BUHUKAIOTH
B Hac IpW HamaraHHi ysBUTHM TNeBHUHM dyac. TyT cmif TakoX 3a3HAYMTH, IO B JITEPATypHO-
XyJI0)KHBOMY XPOHOTOITI Ma€ MiCIe 3JIUTTS MPOCTOPOBUX 1 YaCOBHX MPHUMET B OCMHUCICHOMY 1
KOHKPETHOMY IIIoMy. SIK BUIEe 3a3HAYCHO, Yac 3TYIIAE€THCA, YIIUTBHIOETHCS, CTAE XYAO0KHBO
3pUMUM 1 TUM CaMUM IPOSIBIISIETHCS 32 JJOIMOMOIOI0 OMHCY Mei3axy.

[Ipu posrisni nei3axxy BapTo BpaxoByBaTH HEPO3PUBHUH 3B’ 30K MPOCTOPOBOTO 1 YaCOBOTO
KOHTHUHYYMIB XyJOXHBOI AificHOCTi. Yac 1 mpocTip B XyTO0KHHOMY TEKCTI HACTIIBKA B3a€EMHO
OB’ sI3aH1, 10 X HEMOXJIMBO po3ninutu [baxtun 1974, c.133]. 1leii 3B 430K 3HAXOAUTh HANOLIBII
BIIBEPTE BUPAKEHHS Y Meh3axi. Xouya MpoCTip y HOro XyJA0KHhOMY BiJIOOPaK€HHI 3aBXKIU TICHO
MOB’sI3aHUN 3 YacoM, Ha BIAMIHY BIiJ OCTAaHHBOTO, BiH € Ounbil caMocTiiHUM. I[IpoBigHOMO
OCOOJIMBICTIO TIEM3aXHUX OMNHUCIB, IO BUCTYNAIOTh Yy MeEkax (QYHKII aKTUBI3aIlli 9acoBOTO
KOHTHHYYMa, € ixHiif MiHiManbHUN oOcsr. Lle moB’sS3aHO 3 PO3TOPHEHOI0 CUCTEMOIO aHTIIHCHKUX
IrpaMaTHYHHUX YaciB, MO JO3BOJSIOTh 3MEHIIUTH KUIBKICTh JEKCUYHUX TEMIIOPAIbHUX MapKepiB.
BxkasiBka Ha 4yac fii 3BOJIUTHCS 10 ACKUIBKOX CIIB: “the summer came, breathless and sultry», uu
«the morning, so fresh and cool, was delicious”. YacTto omnmcu dYacy, IO TMOYHHAIOTHCS
TEMIOPAJILHUM CHUTHAJIOM, Biipa3dy NepexoAsTh B OMUCH MPUPOAU, Micus 1ii, moaunu: “Though it
was October, the evening was warm, and the tables on the pavement were crowded”. Binznauumo,
II0 OMMCHU MiCliA Iii, iIHTep €py, JaHAmadTy HEPIAKO CKIAJAI0Th BIIHOCHO aBTOHOMHUH (hparMeHT
TEKCTY, OIHC K€ Yacy — I1€ 3aBXKJU ONHUC JIIOAWHM y Yaci. [lei3ax Moxe BUpakaTh HACTPiK repos,
iHTep’ €p — OTO 3BUYKH 1 CMAKH.

[IpocTip 1 9ac SK CyTT€BI MapaMeTpu TMPHUPOIN BIAOMBAIOTHCS Yy ITUKIIYHOCTI MPUPOJTHHUX
nporieciB. Yac HaOYHHUI BHUCTYIMAE TYT y MPOCTOPOBUX, INIACTHYHUX oOpazax. Tak, JOMiHAHTOIO
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3UMOBOTO  T€H3a)Xy BHCTYIA€ TOPH3OHTANBHICTH JIiHIM, PO3TAllyBaHHS TMPEAMETIB Yy
TOPU3OHTANBHIN IJIOUMHI, NPH LBOMY IMpPEIMETH 3MMOBOIO JIAHAMA(PTY 34al0ThCs OLIbII
BigmaneHuMu. [lpoctip 3umoBoro naHmmadTy MaJOpyXOMHH, CTaOUIBHHMKA Yy CBOiX oOcsrax i
¢dopmax, mo3z6aBiieHU 3MiH. Y MPOTHIICKHICTh IIbOMY B OCHOBI BECHSTHOTO NEH3aKy JICKHUTH 111es
PYXY, MMOCTIHHOI 3MIiHH. [7€s MIHIMBOCTI MPOSBISETHCS B OMUCAHHI TOTO, SIK HAKOMUYIYIOTHCS HOBI
O3HAaKH, SIK y KapTHHI INepeBaKalOTh HECTIMKICTh Ta mepexigHictb ¢opm. IIpocTip 3uMOBOrO
maHamadTy, MO XapaKTEPU3YETHCS YITKOIO BIIMIHHICTIO MK CBITJIOM Ta TIHHIO, SICHICTIO JIHIN 1
CHJTY€TiB, MOXHA IMOPIBHATH 3 TPABIOPOIO, @ 00pa3 BECHSHOTO MPOCTOPY — 3 HEBU3HAYCHICTIO O3HAK
1 IEPEX1THICTIO KOJIbOPOBUX TOHIB, 3 PO3MUTICTIO JIiHIN 1 00’ €MiB aKBapeni.

[ToHATTS TPOCTOPOBOTO KOHTHHYyMa INUPIIE 3a TOHATTSA IEH3aXKy, HaBiTh SKIIO BOHO
BKJIFOYA€E 1 CTATWYHI, 1 TWHAMIYHI KapTUHUA TPUPOU. Xoya 3a MEeH3aKeM 3aKpiluiiocs 3HAYCHHS
CTaTUYHOTO (OHY TOJiH, mO BiAOYBAIOTHCSA, ONMHUC MEH3aXy MOXKE BifoOpakaTW 1 JAWHAMIYHI
MPOIIECH, 1110 BiAOyBarOThCs B pupoi. [leli3ax B MTUHAMII MOXKE TIEpeIaTH MPOTHKHICTh Yacy. 3a
9aCOBHMMU O3HAKAMU OTHCH MEH3aKy MOKHA KOHKPETU3YBATH SIK:

- CE30HHI — 3UMOBI, JIITHI, BECHSIHI, OCIHHI;

- T0OOBI — HIYHI, paHKOBI, JICHHI, BEYipHi,

- BIAMOBITHO 110 cerudiku JanamadTy — ripchbKi, JICOBi, MOPCHKI, TOIIIO;
- 32 XapaKTepOM MICIEBOCTI (CIIIbChKi, MICHK1).

TakuMm uuHOM, Tei3aX Mae (YHKINIO €IEMEHTY XPOHOTONY, TaK SK 3JaTeH IepeaaBaTh
IUIMHHICTh 4acy, KWW € Oe3MocepelHbO OJHIEI 3 CYTHOCTEH XpoHoTomy. PosrisHemo 1e Ha
npuknani: “But from him, thus slumbering, his jealous Forsyte spirit traveled far, what they were
doing down there, with those two young people... there in the copse — in the copse, where the
Spring was running riot with the scent of sap and bursting buds, the song of birds innumerable, a
carpet of bluebells and sweet growing things, and the sun caught like gold in the tops of the trees.
...his spirit was there stopping with them to look at the little furry corpse of a mole...”

TyT TpOSIBISIETHCS aHTPOIOIEHTPUYHUMA XapaKTep OMHUCYy Ten3axy. UuTad BiAKpUBae s
ce0e XiJ AYMOK 1 IMOYYTTIB MEPCOHAXKIB Yepe3 TAKOTO POy OMHCY MEH3axy Ta OCArae 3aKOHU SIK
HABKOJIMIIIHBOTO TPHPOJHOTO TPOCTOPY (TYT OMUC TeW3axy 1 MposBise cebe SK eIeMEeHT
XPOHOTOIY), TaK 1 BHYTPIIIHBOTO CBITY JIFOJUHH.

30BCiM HEBUTIAJKOBOIO € MaiyKe IMMOBHA BIJICYTHICTh OMKCY KapTHH MPUPOJN Y TPETid KHH31
“A Modern Comedy”. IlonibHe sBumEe npocTexyeTbcss 1 y pomani “‘Peregrine Pickle”
T. Cmomerra (XVIII ct.). Axkmo T. CMomIeTT UM MPOBOAMTH Mapajesib 3 OE3TyXOBHICTIO CBOIX
repoiB, To JIx. Toncyopci miAKpeciioe BHYTPIIIHE «3alilEHIHHSI», HEMOPYIIHICTh KIAHY
dopcailfTiB Micas X )KUTTEBUX MOPa30K. TyT MOKHA TOBOPUTH IMPO aJETOPUYHY (YHKIIIO OMHUCY
neif3axy y 3MalioBaHHI MIKpO- Ta MakpOKOCMY, TOOTO JIIOJUHM W OTOYEHHS, KOJM Bce HiOM
3aBMEpJIO y CTaHi ovikyBaHHs. [Ipuxmnan:

“It was one of those grey late summer days, very still, when the few leaves that are left hang
listless, waiting to be windswept. The puddled road smelled the rain; the rooks rose from the
stubbles as if in surprise at the sound of horses’ hoofs” [Galsworthy J. 1956, c. 123].

[Toxii >KUTTSI TEPCOHAXIB KOPEIIOIOTh 3 MPUPOJHUM OTOYEHHSM y (PparMeHTi: MOYyTTS
CMYTKY 1 Tyrd TpaHC(POPMYIOTbCS B 00’ €KTH OIHUCY MEH3aXy, SKi 3aTOCTPIOIOTHCS €MOLIMHUMU
eniteramu (geey, veey still, few, listless, puddled) pazom 3 metadopamu Ta MOpIBHIHHSAMHU. TyT
SICKPaBO MPOSBISIETbCS (DYHKI(IS OMUCY MEH3aXKy K €IEMEHTY XPOHOTOITY XYI0KHBOTO TEKCTY, 00
y JAaHOMY BHUNAJKY ONKC MEi3ay 3yYMOBIIO€ YaCOMPOCTIp TEKCTy, Hece TEBHY XapaKTEPHCTUKY
KHUTTEBOTO Yacy Ta MPOCTOPY repoiB.

VY SKOCTI BHCHOBKY 3a3HauyuMO, 110 (DYHKI[IOHAJIbHE HaBAaHTAXXEHHS OMUCY TEH3aXKy B
XYA0)KHBOMY TEKCT1 a00 X AMCKYypci (Ha MaTepiaii aHrIiiChKOT MOBH) 3yMOBIIEHE i1iocnennikoro
XyIOKHIX 1HTEHIH, (aHTa3ii Ta MalCTEpPHOCTI aBTOpa, IO Ja€ 3MOTY MepenaTd 3arajbHe 1
YaCTKOBE, THIIOBE 1 HETHIIOBE, TAPMOHIIO 1 JUCTapMOHII0 B OTOUyHOuOMYy IpocTopi. LlimicHicTh
OMHCY TE3aXiB B aHTJIOMOBHOMY XYyJI0KHBOMY JHCKYPCI TIOCTA€ Yy TPUEIUHINA CUCTEMI «TIOJIMHA —
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Mpupojia — dYac», IO BHCYBA€ Ha TMeplie Micle Taki (YHKII, SK TCHUXOJOTiYHA, JIOKAJIbHO-
TEMIIOpajibHa Ta AaHTPONOLEHTPUYHA. BHXOJMUM 3 JIOKAIbHO-TEMIOPAJIbHOI (QYHKIIT omucy
Meh3aXiB y aHIIHCbKOMY XYI0KHbOMY TEKCTi, MO)KHA CTBEpIKYBaTH, IO OMNHC MeH3axy
(GYHKIIIOHYE K €JIEeMEHT XPOHOTOIy, 00 caMa JIOKaJIbHO-TEMIIOpaibHa (YHKIIS OMUCY TNeH3axiB
MICTHUTB Y cOO1 TaKi JIBi OCHOBHI CKJIaJI0B1 XpOHOTOIY, SIK 4ac 1 MPOCTIp.

3anponoHOBaHa HaAyKOBa PO3BiJKa BU3HAUA€E 1 JACSKl MePCHeKTHBHI HANPAMHU MOJANIBIINX
JOCITIJDKEHb TUHAMIKH PO3BUTKY (DYHKI[IOHAIPHOTO HABAHTAKEHHS OMUCY MEH3aXy I KyTOM 30py
Cy4YacCHOI1 JIIHTBOKYJIBTYPOJIOT1i Ta CTUJIICTUKH.
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YEPEJHUYEHKO B. II.
(Muxkonaiscokuti HayionanvHut yHieepcumem imeni B. O. Cyxomnuncbkoeo)

CAMOOPT' AHIBAIIISAA HIMEIIbLKOMOBHOI HOBEJIN: CHHEPTETUYHWI ACIIEKT

VY crarti AOCHIIKEHO CaMOOpraHi3alilo HiMELbKOMOBHOI HOBEIH y CHHEPreTHYHOMY acmekTi. OOIpYHTOBYETHCS BayKIIUBICTDH
JOCITI/KEHHSI TEKCTY Ta AUCKYPCY 3 MO3MUIii JIHIBOCHHEPT€THKH, 3TiJHO 3 KOO TEKCT € CHCTEMOIO, IO CKIANAEThesl 3 0araTthox
B3a€EMOJIIOYMX IJCUCTEM Ta iX 00’ekTiB. JoCii/keHO CHHEpPreTHdHi ImapaMeTpH HIMEIbKOMOBHOI HOBelH. BHCBIiTIEHO cuctemy
¢axropis, mo OepyTh ydacTb y Ipoleci caMoopraHizallii HiMellbkoMOBHOI HoBenu. [IpoaHarizoBaHoO MeXaHi3MH caMooOpraHizamii Ta
caMoperyJsnii HiMeIIbKOMOBHOT HOBEJIH SIK THILY TEKCTY 1 TUCKYpCY.

Kuouosi cnosa: ampaxmop, OucunamugHicmov, emMepOICeHMHICMb, IEPAPXIUHICIY, NIHS80CUHEPeeMUKA, HeliHIliHicmb, Hoeend,
penenep, camoopeanizayis, pakmanbHicme.

‘lepen}mqemco B. IL. CaMoopraHmaum{ HeMeUKOSI3bIYHOH HOBEJLJIbI: anepreTﬂqecxm‘i acnekT. B cratbe IIPOBEJACHO
HCCJICNOBAHUE CaMOOpraHu3aluu HEMEIIKOSI3bIYHOM HOBEJUIBI B CUHEPreTUYECKOM  acCIICKTE. OOOCHOBBIBACTCSI Ba)KHOCTh
HCCIICN0BaHUA TEKCTa U JUCKYpCa C MO3ULHNHU JIMHI'BOCUHEPICTUKH, COTJIACHO KOTOpOfI TEKCT ABJIACTCSA CI/ICTGMOﬁ, KOTOpast COCTOUT
U3 MHOTHX B3aPIMOIIeﬁCTByIOHIHX noaACUCTEM U HX 00BEKTOB. HccnenoBansr CHUHEPICTUYICCKUE IapaMCTpPhI HEMEIKOSI3bITHON
HOBeJUTHL. BpICBeTIIEHa cucTema @aKTOpOB, KOTOPBIC YYaCTBYIOT B HNpoLECCE CaMOOpraHu3alvuu HEMEIKOS3bIYHOW HOBEJUTHI.
HpOBeIIeH aHaJIn3 MEXaHU3MOB CaMOOpraHu3aluu U CaMOpEeryIsinun HEMEIIKOS3bIYHOM HOBEJUTBI KaK THITA TEKCTA U JAUCKYypca.
Kniouesvie cnosa: ammpaxkmop, ducunamueﬁocmb, eMep()JfCEHmHOCmb, uepapxu4Hocmso, JUHS60CUHEpcemMUKda, HeﬂuHeﬂHOCmb,
HoeeJlla, penejliep, Camoopeanusayus, d)paKmaﬂbHOCmb.

Cherednychenko V. P. Self-organization of German-language Novel: Synergetic Aspect. The article deals with the self-
organization of German-language novel in the synergetic aspect. The importance of studying text and discourse from a position of
lingvosinergetika is explained, according to which the text is a system that consists of many interacting subsystems and their objects
that have development potential and unexpected behavior. In the article German-language novel is investigated as a complex
synergetic system. The interaction of different elements of this system are processes that lead to its self-organization. The synergistic
parameters of the German-language novel are analyzed. A system of factors that are involved in the process of self-organization of
German-language novel is adduced. According to the study, the factor of nonlinearity in the text of the novel presents the framework
design, the factor hierarchy is formed by a system of composition of the text of the novel, the ability levels for modeling each other
and the environment is manifested in the correlation of compositional-stylistic system of the text with a system of formal means, the
actual text of the novel realizes the factors of openness and dissipativity, text reception Pointe makes possible the factor of
spontaneity, lexical provision of the text of the novel influences the factor of emergentness, the ideological content and themes of the
text determine the factor of fractal dimensions. The mechanisms of self-organization and self-regulation of the German novel as the
type of text and discourse are analyzed. It is established, that the self-organization of the German-speaking discourse of the novel
consists in the correlation of thematic, ideological, stylistic and formal elements of the text.

Key words: attractor, dissipatively, emergentist, hierarchy, linguistic synergy, nonlinearity, novel, repeller, self-organization,
fractality.

211



