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HULIIOJb B. 1.
(IIpuxapnamcoruii HayionanoHull yHisepcumem im. B. Cmeghanuxa)

MOBHA OCOBUCTICTB IIEPCOHAXKA-MAHISAKA ITATPIKA BETMEHA Y
POMAHI BPETA ICTOHA EJIUIICA “AMERICAN PSYCHO”

VY crarTti IOCHimKyeTbCS MOBHAa OCOOHMCTICTH NEpCOHAXKa-MaHisKa 3a JOINOMOTOI0 BHOKPEMJICHHS XapaKTEpHHX MOBHHX pHC Ha
€KCIIOHCHTHOMY, 3MICTOBHOMY T4 IHTCHLIOHAJIbHOMY piBHAX. Ha eKCIIOHEHTHOMY piBHI PO3IJIANAETBCS AKTHUBHICTH MOBHOI
0CcOOHCTOCTI, Ha 3MICTOBHOMY — KOHKPETHICTh BHCIIOBJIIOBaHb, a Ha IHTCHLIOHAIBHOMY — KOHQUIIKTHICTH, MOYYTTS IyMOpY Ta
UPEKTUBHICTh Y MOBIICHHI HepcoHaxa. JIo yBaru takox 6epyThCsi HCUXOMIHIBICTUYHHUMN MAXiJ A0 BUBYCHHS MOBHOI OCOOMCTOCTI,
3anpornoHoBanuii M. JIsinoH Ta TpaHcakiiiiauii aHani3 E.bepHa. BuBueHHs MOBHOT 0COOHCTOCTI MepcoOHaXa-MaHisika 34iiCHEHO Ha
Marepiani pomany bpera Icrona Emica “American Psycho”.

Kuouosi crosa: moeHa ocobucmicmv, eKCHOHEHMHUL DiGeHb, 3MICMOBHUL DIGeHb, IHMEHYIOHANbHUL PIGeHb, THMPOBEPMOBAHA
MO8HA 0coducmicmy, eKCmpagepmosana MogHA 0COOUCMICIb, MPAHCAKYIIHUL AHATI3.

Hpiunoas B. U. SI3pikoBasi THYHOCTH NepcoHaka-MaHbska [latpuka bermena B pomane bpera Mcrona Junca “American
Psycho”. B craTtbe nccnemyercs si3pIK0Bast IMYHOCTh MEPCOHAYKA-MAHbsIKA C TIOMOIIIBIO BBIIEICHUS XapaKTEPHBIX A3BIKOBBIX UEPT Ha
SKCIIOHEHTHOM, COAEPXKATEIbHOM W HWHTEHIMOHAIBHOM YpPOBHsAX. Ha 5KCHOHEHTHOM ypOBHE pacCMaTpHBAcTCSl aKTUBHOCTH
SI3IKOBOM JINYHOCTHU, Ha COJEPXKATEILHOM — KOHKPETHOCTb BBICKA3bIBaHHH, a HAa MHTEHLMOHAJIBHOM — KOH(MIMKTHOCTH, YyBCTBO
IOMOpa U JUPEKTUBHOCTb B pEUU NEPCOHaXa. Bo BHUMaHHE Takke NPUHMMAIOTCA IICUXOJIMHIBUCTUYECKUHM IOAXOJ K H3Y4YCHUIO
SI3BIKOBOY JIMYHOCTH, NpeuIokeHHbld M. JInoH u TpaHcakuuoHHbIA aHamu3 O. bepHa. M3ydeHue sS3bIKOBOM TMYHOCTU NIEPCOHANKA-
MaHBbsIKa OCYIIECTBICHO Ha MaTepHuaie pomana bpera Mcrona Dmmca “American Psycho”.

Kniouesvie crosa: sA3viko8as au4HOCMb, IKCNOHEHMHOU YPOBEHL, COOEPIUCAMENbHOU YPOBEHb, UHMEHYUOHATLHOU YPOBEHb,
UHMPOBEPMUPOBAHHAA A3bIKOGAS TUYHOCHIb, IKCIPABEPMUPOBAHHAS AZLIKOBAS NUUHOCMb, MPAHCAKYUOHHBLU AHANU3.

Nytspol V. I. Language Personality of Maniac Character Patrick Bateman from ‘“American Psycho” by Bret Easton Ellis.
The article studies the language personality of the maniac character through specific language features at exponential, meaningful
and intentional levels. The exponential level reveals the activity of the language personality, which shows active or passive language
behavior of the character. The maniac character, Patrick Batman, from American Psycho by Bret Easton Ellis, manifests himself as a
passive observer in most communicative situations. The meaningful level of the study shows concreteness in communication. Patrick
uses both abstract and concrete ways of expressing himself, depending on the context. The intentional level of the study focuses on
conflicts and humor in speech. Bateman’s discourse can be characterized as humorous: he often tells jokes and uses a satirical tone in
conversations. He is also a conflict personality, which can be proved by his rude and insulting words. The psycholinguistic approach
offered by M. Lyapon and E. Berne’s transactional analysis were taken into account. Psycholinguistic approach to the study of the
language personality reveals psychological qualities of the maniac character and divides language personalities into extravertional
and introvertional language personalities. M. Lyapon says that speech introversion can be revealed through the slip of the tongue and
the correction of own words and phrases. According to this approach to the study of the maniac character’s discourse, we can
conclude that Patrick is an introvertional language personality. Transactional analysis helps to determine a character’s
communicative role in conversations. This analysis distinguishes three main roles of the language personality — Parent, Adult, Child.
Child’s verbal behavior is connected with the emotional perception of the world. The role of Father shows authority and superiority
which is expressed in speech by sharp remarks and control of other people’s behavior. The role of Adult is characterized by common
sense and rational principles in discourse. According to this approach, Patrick performs the role of Father.

Keywords: language personality, exponential level, meaningful level, intentional level introvertial language personality,
extravertional language personality, transactional analysis.

MoBHa 0COOHCTICTh — 1€ OCOOUCTICTh BUpPaKEHA B MOBI 1 yepe3 MoBy. Came 3a JOIOMOTOI0
MOBHHUX 3aCc00iB MOBHa OCOOHWCTICTh MpOSIBIISIE€ CBOI OCHOBHI pucH xapaktepy. Jlesiki BUeHi
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Ha3WBaIOTh MOBHOK OCOOHMCTICTIO 1HAMBIZA, KU BOJIOJIE CYKYITHICTIO TUCKYPCHUX 3110HOCTEH,
0 Jal0Th MOXJIMBICTh IUIaHYBaTH Ta KOHTPOJIOBAaTH BiIAacHI BepOaibHI Ta HeBepOaibHI ii
[MBanmora 2010, c. 25]. Po3poOkoio Ta BUBUEHHSM TEOpii MOBHOI OCOOMCTOCTI 3aiiMaimCs Taki
minrBicTH, sk JI. Baiicrepoep, O. Jleontses, 0. Kapaynos, I'. borun, /1. Jleontses, A. Ily3uprona,
B. Kpacuux Ta iH.

OCKiTbKH 711 JOCTIKEHHS TUCKYPCY MOBHOI O0COOMCTOCTI MOTPIOHMI 3HAYHHUN KOPIYC
MOBHOT'O MaTepialy, TO BUBUECHHS PEAIbHMX MOBHUX OCOOHMCTOCTEH 3HAYHO oOMexyeTbes. Came
TOMY AaKTyaJlbHUM € JOCHI/DKeHHS TEPCOHAXKHOTO JHCKYpPCY, aJK€ BHUBYCHHS MOBJICHHS
MIEPCOHAXKIB XYA0KHBOT'O TBOPY JIONIOMAra€e po3rJIsTHYTH Pi3HI CTOPOHH OCOOMCTOCTI Ta MOBEIIHKY Y
pi3HuX KOMyHiKaTHBHHX cutTyauisx [Kapacuk 2002, c. 182].

MeTtorw cTaTTi € BH3HAYCHHS OCHOBHUX PHC XapakKTepy IepcoHaka-MaHisika I[laTpika
bermena sik MoBHOi ocoOuctocTi y pomani bpera Ictona Emmica “American Psycho”. 3 mern
BUIUIMBAE TMOTpeda Yy BHUPINIEHHI KOHKPETHHX 3aBAaHb: pO3IVISIHYTH TOHSATTA «MOBHOT
0COOMCTOCTI» Yy JIHTBICTHUII, MTpOAHATI3yBaTl JUCKYpC NepcoHaxka-maHisika Ilarpika bermena Ha
€KCIIOHCHTHOMY, 3MICTOBHOMY Ta IHTCHIIIOHAILHOMY pIBHAX, a TaKOX JOCIIJIUTH MOBHY
0COOHUCTICTh TEpPCOHaXKa, BPAXOBYIOUM ICHXOJIHTBICTUYHMN MiAXiJ 1 TpaHCAKUIKHUKN aHai3.
O06’eKkTOM J0CJIZKEHHSI € TEeOopiss MOBHOI OCOOMCTOCTI, SIKa JIO3BOJISIE PO3MIMPUTH TOPU3OHTH
AHTPOTIONOTIYHIX HAYKOBHUX po3BinoK. IlpeaMeTom aociigeHHsl € AUCKYpPC MEPCOHAXKA-MaHisIKa
[Tatpika bermena y pomani bpera Ictona Emmica “American Psycho”.

MoBHa 0COOHUCTICTh € 0araromapoBUM Ta CTPYKTYpPHO-BIOPSJAKOBAaHUM MOHATTSAM, IO
CKJIAJIAETHCS 13 MOBHUX 310HOCTEH Ta YMiHb MPOAYKYBaTH Ta cpuitmMaTi auckypce [Kpacamx 2003,
c. 47]. KoMIOHEHTH TOHATTS «MOBHAa OCOOWCTICTh» BKa3ylOThb HAa WOTrO JIBI OCHOBHI O3HAaKH:
KOMYHIKaTUBHO-AISUIBHICHY Ta iHAuBiAyansHO-gudepenuidny [Casiukua 2001, c. 89]. Anamni3
IHIUBIIYQJIBHOTO JUCKYPCY 3TIAHO 3 KOHIIEMIIIEI0 MOBHOI OCOOMCTOCTI BKJIIOYA€E TPHU €TaId
nociipkeHHs, 3amnpornonoBani KO. M. KapaynoBum: 1) ananmiz ceMaHTHKO-CTPOWOBOIO piBHS, IO
omucye Ta (ikcye JMIIe 1HAMBIAyadbHI BIAMIHHOCTI Ha (DOHI KOHKpPETHOI MOBHOI OyI0BH; 2)
PEKOHCTPYKIIiI0O MOBHOI MOJENi CBiTy ab0 Te3aypyc MOBHOi OCOOMCTOCTI, IO HMPOBOJUTHCS Ha
OCHOBI CTBOPEHHMX TEKCTIB I1HAWBIZNA; 3) BHUBUCHHS JKUTTEBUX I[IHHOCTEH, MOTHBIB, IO
MPOSIBIISIIOTHCA y TEKCTaX 1 B OCOOJIIMBOCTAX CHPUMMaHHS Yy)KMX TEKCTiB. Pe3ynbTaTi JOCiiKeHb
X TPHOX E€TaIliB HA3MBAIOTh JICKCHKOHOM, TE€3aypyCOM Ta MParMaTUKOHOM, SIKI TICHO TOB’s3aHi
MiXk co0oro, ajge moTpeOyroTh 10JaTKOBOI KOHTEKCTyanbHOi iH(popmarii [Kapaynos 2003, c. 26].
Takuit aHamiz € 0a30BMM 1 BB@XKAETHCS KIACHYHHUM, MPOTE PO3BUTOK JIHTBICTUKHA BHUMAarae
YIOCKOHAJICHHS ICHYFOUHX TT1IXO/IIB.

Jocnimutu xapakTep MOBHOI OCOOMCTOCTI Kpi3b MPU3MY MOBJIICHHS MOXXHA 3a JIOMOMOTOIO
BUOKPEMIICHHS XapaKTEPHUX MOBHHUX PHC HA €KCTIOHEHTHOMY, 3MICTOBHOMY Ta IHTEHI[IOHAILHOMY
piBHsX. Ha excrioHeHTHOMY piBHI MOBElb MOXE OyTH aKTHBHHM YW THM, IO CIIOTJISAJIAE,
nepekoHaHuM abo Tum, 1o Baraetbes [Cyxux 1990, c. 105]. Ilepconax-manisik Ilatpixk bermen y
pomani bpera Ictona Emnica “American Psycho” y Gi1b11ocTi KOMyHIKaTUBHUX CHTYAIlI MPOSIBIISE
cebe sik crioctepirau. Hanmpuknan: “She's got a green streak in her hair,” I tell them. “And she's
smoking.” “Bateman,” Tim says, still glaring at Evelyn. “Yes?” I say. “Timothy?” “You're a
dufus.” “Oh leave Patrick alone,” Evelyn says. “He's the boy next door. That's Patrick. You're not
a dufus, are you, honey” [Ellis 1991, c. 8]. Y nHaBenenomy mpukianai berMeHn 3Beprae yBary Ha
30BHIIIHIN BUTJISI 1 TOBEIIHKY JIIBYUNHU, HE OIIHIOIOYM 1 HE BUCIIOBIIIOIOYM BIACHOI TyMKU: “She's
got a green streak in her hair,” I tell them. “And she's smoking”. IIpocta koHcTaraiis (axTiB 6e3
CTUJIICTUYHOTO Ta eMOILIHOro o¢opMIIEHHS MiATBEPIKYE MOro CHIOIIISIAIBKUN XapakTep.
[{ikaBUM € TaKoX IIPOJIOBKEHHS ITi€T1 pO3MOBH, y sAKii Apyr HasuBae bermena nypHem (dufus), ane
[TaTpik mpomMoOBuye, 1 Ha WOT0O 3aXUCT BUXOAMTH EBENiH, IO MOKa3ye HECHPOMOXKHICTh MaHisfKa
MOCTOSITH 3a cede.

HeBneBHenicte beTMena MoxHa MmpoidrocTpyBaTu TakuM npukiagom: “I'll have a J&B on
the rocks. No, an Absolut martini. No, a J&B straight up”. “And I'll have another San Pellegrino,”
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Bethany says. “I'll have the same thing,” I quickly add» [Ellis 1991, c. 294]. Tyt IlaTpik Baraetbcs
y CBOEMY BHOODI NHBa, BXuBatouM 3anepedeHuss “I'll have a J&B on the rocks. No, an Absolut
martini. No, a J&B straight up”, M0 TIATBEPKYE HEBNEBHEHICTh y COOl, THM OLIbIIE MO Y
KIHLIEBOMY PEe3yJIbTaTi BiH BCE-0JHO BUOMpAE Te came, 1110 HOro MoApyra, TAKUM YMHOM 3HIMAO4u
13 cebe BimmoBimanbHiCTe BUOOpY. Hactymumit npukman: “I think I was hallucinating while
watching it. I don't know. I can't be sure. I don't remember,” I murmur, placing the Journal back
down and then, picking up today's Financial Times, “I really don't know” [Ellis 1991, c. 79] Takox
JIEMOHCTPYE HEBIIEBHEHICTh MaHisika y co0l, sIKy BiH MiITBEP/PKYE CHHOHIMIYHUMH (pa3amu i3
HeraTuBHOIO KoHoTauiew “I don't know. I can't be sure. I don't remember”, a iHTeHCU]IKATOP
really y dpa3i “I really don't know” miacuiroe Horo BIacHUN CyMHIB.

Ha 3micToBOMy piBHI MOBHa OCOOHCTICTH MOJKE€ BHCJIOBIIIOBATUCh KOHKPETHO abo
abctpaktHO [Cyxux 1990, c. 106]. [laTpik betMeH BUCIOBIIOETHCS K aOCTPAKTHO, TaK 1 KOHKPETHO
3aJIE)KHO BiJl KOHTEKCTY. [IprKiamom abCTpakTHOCTI MOBJICHHS TTepcoHaka Moxe Oytu: “Where did
Greg go?” Libby asks, noticing McDermott's absence. “Well, Gorbachev is downstairs,” I tell her.
“McDermott, Greg, is going to sign a peace treaty with him, between the United States and
Russia.” I pause, trying to gauge her reaction, before adding, “McDermott's the one behind
glasnost, you know” [Ellis 1991, c. 284]. Takum unHOM, beTmMeH yHHKae mpsMoi BiAMOBiAI Ha
3anutanHa JIi601 mpo BiacyTHIicTh I'pera i abcTparyerbes 3a J0omoMororo xapty npo I'opbauosa,
0 JIGMOHCTPYE WOro MOYyTTs rymopy. KpiM 1poro, BUKOpPHCTaHHS TepMiHy “glasnost”, sike
o3Hauae noJiTHYHY pedopmy ['opbauyoBa, mokazye oOi3HaHicTh [laTpika y pisHHX cdepax,
BKJIIOYAIOYH TOJITHYHE )KUTTS 1HO3EMHUX JIEPKaB.

Masisik TakoXx ymie (popMyIIOBaTH CBOi AYMKH KOHKPETHO 1 4iTKO, OCOOJIMBO Y CIIUIKYBaHHI
13 CEKpPETapKOI0, OCKIIBKHA MOTO POJIb HaYaIbHUKA BUMAarae TOYHUX BKa3iBOK. Hampukian: “Spencer
wants to meet you for a drink at Fluties Pier 17,” she says, smiling. “When?” I ask. “After six.”
“Negative,” I tell her as I walk into my office. “Cancel it” [Ellis 1991, c. 156]. KopoTke 3anuTanHs
“When?” € ninoBumM, a cTpora BianoBinb “Negative,” MICTUTH y co0i 3anepeueHHs 0e3 Oyab-sIKuX
nosicienb. JlupexktuB “Cancel i’ nae BkasiBKy. Taka CTpOTICTh 1 JAKOHIYHICTH XapaKTEPHU3YE
bermena six mroauHy Aii.

Konkperne ditke ¢dopmymoBanHs AyMOK y MoBi IlaTpika crocTepiraeTbcsi TakoX Yy
PO3MOBaX, SIKi CTOCYIOTbCS 30BHIIIHOCTI, 01Ty Ta Moau. [loMiTHO, 110 y 1iit ramy3i [laTpik BBaXkae
cebe eKCIepTOM 1 YITKO TOSICHIOE CBOIO MO3WIIiI0: “So what you're saying is that with a gray suit
you can either wear gray or black socks,” I ask. “Er... yeah,” Hamlin says, confused. “I guess. Did
I say that?” “See, Hamlin,” I say, “I disagree about the belt since the shoes are so far away from
the actual belt line. I think you should concentrate on wearing a belt that coordinates with the
trousers” [Ellis 1991, c. 141]. 3acoOu TOYHOTO BUpaXEHHS TyMOK, TaKi sSIK KOHCTPYKIII So... that,
either... or, IPUCIIBHUK Since CIPHUSIOTH CTBOPEHHIO OLIBIIOI 3B’SI3HOCTI MOBJICHHS, 3BEPTaHHS
“See, Hamlin,” axueHTye yBary CHiBpO3MOBHHMKA Ha OO’€KTI PO3MOBH, a UiTKa MOCIIJOBHICTh
BUKJIQJIGHHS JYMOK MIiATBEPIXKYyeThCcsl (¢pazoto “I disagree”, sxa OOIDYHTOBYE MPHUUHY
HETOPO3yMIHHS 1 MPaBUWJILHUM (DOPMYITIOBAaHHSAM TOPAJIN 13 BUKOPUCTAHHIM MOJAIBHOTO JII€CTIOBA
“should”. Taxuii 3B’ I3HUI Ta MOCIIIOBHUI TUCKYPC MOXKE CBIAUUTH MPO 1HTENEKTYyalIbHi 310HOCTI
Ta HAYUTAHICTh MTEPCOHAXKA.

Ha iHTeHIliOHAIBHOMY piBHI KOMYHIKaHT MOXE HPOSBIATH cede TYMOPHCTUYHO abo
OykBaJbHO, KOH(IIKTHO ab0 KOOMEpaTWBHO, MUPEKTHBHO a00 I1HTErPaTHBHO, LIEHTPOBAHO abo
neuentpoBano [Cyxux 1990, c. 105].

VY Oiunpmocti BumankiB Ilarpik beTMeH BHUCIOBIIOETHCS TYMOPHUCTUYHO, ajie HE 3aBXKIU
fioro rymop 3po3yminuii aapecaty: “Do you take American Express?” she looks at me like I'm
crazy, but I smile pointlessly anyway while holding the door open and tell her, “I'm joking. Come
on, get in” [Ellis 1991, c. 218]. Tak, manpuknan, xapt “Do you take American Express?”
CTOCYETHCS TPOCTUTYTKH, TOCIYTH SIKOi TPATWIIIfHO OIUIAYyIOTBhCS TOTIBKOK, a MPOTO3HILis
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MPUAHATA OIUIATy KPEIUTHOK KapTKO Oylia ChpuiiHsATa HEl OYKBaJIBHO 1 OOYpJIMBO, TOMY
berMeny oBenock MOSCHIOBATH, IO 11 JinIe xkapt: “I'm joking. Come on, get in”.

B inmux mpuxmanax rymop Ilatpika OinbIn 3po3yminuii ciBpo3MOBHUKaM, SK-oT: ““‘What
was Kitty wearing?” “An off-the-shoulder ball gown with velvet bodice and a floral-patterned lace
skirt by Laura Marolakos, I think.” “And Arthur?” “Same thing.” “Oh Mr. Bateman.” She giggles.
“I adore your sense of humor” [Ellis 1991, c. 321]. OnucaBmu xiHouuit oxsar KitTti, Ha 3anuTaHHS
po oxsr Aptypa, [latpik BignoBimae: “Same thing”, MO 1IOCTPYeE TOHKUM T'yMOp Ta HEOaKaHHS
ONMCYBAaTH WI€ ¥ 30BHIMHINA BUTIIAL ApTypa, a PO3yMIHHS JKapTy HiATBEPIKYETbCA (Ppazoro
Esenin: “I adore your sense of humor”. JIisi TyMOPUCTUYHOTO €(PEKTy MEPCOHAK BUKOPUCTOBYE
TaKOX 1 Ipy CIiB, SIK y HacTynHomy npukinani: “Price?” I take a large gulp of Scotch. “You're
priceless...” [Ellis 1991, c. 38]. Takum unnom, [laTpik yTBOpIO€ 13 mpi3BuIa cBoro apyra I[lpaiica
(Price — (aHrn.) I[iHHUH) HOBE CJIOBO JJsi HOrO TMO3UTUBHOI XapakTEpUCTUKU — priceless
(6e31iHHMIA), IO TAKOX TIOKa3ye XOpOIle CTaBJICHHS Ta TOBary A0 Jpyra, BHUCIIOBICHY Y
KapTIBIUBOMY TOH.

[Tepconaxx-manisik [latpik beTMeH 4acTo BUCIOBIIOETHCS 1 OYKBAJIBHO, ajie HOTO HE 3aBXKIU
cnpuiiMaloTh cepiio3Ho: “You don't seem to understand. You're not really comprehending any of
this. 1 killed him. I did it, Carnes. I chopped Owen's fucking head off. I tortured dozens of girls.
That whole message I left on your machine was true .” ... “Excuse me,” he says, trying to ignore
my outburst. “I really must be going” [Ellis 1991, c. 359]. bermen HamaraeTbcst 313HaTHCh y CBOIX
37I0YMHAX, aje HoMy He BIpAThH 1 Lle BUBOJMUTH Horo i3 cebe. BiH mepekoHye, Harojgoumryoyu Ha
Hepo3yMmiHHI mpaBau: “You don't seem to understand. You're not really comprehending any of
this... That whole message I left on your machine was true”. 1{i pedeHHS 1O CyTi HECYTh OJWH
3MICT — YT HE BIpUTh y CKO€HE, a IlaTpik HamaraeTbcsi eMOIlIIfHO MepeKOHaTH HOro y bOMY 3a
JIOTIOMOT'OF0 CMHOHIMIYHMX TOBTOpIB. 3i3HaHHs “I killed him” BiH TaKOX TOBTOPIOE 13 O1IBIIOIO
excrpeciero “I did it, Carnes”, BXUBaO4M 3BEPTaHHs SK 3aKIMK JO TOTO, 00 HOMY MOBIpHIIH.
[Tepenix 3mouuniB “I chopped Owen's fucking head off. I tortured dozens of girls” wmaHisk
MPUKpAIIA€ BXUBAHHSIM HEIEH3YPHOI JICKCHUKH, IO 1€ Oinblle MiJCHIIOE MKOPCTOKICTh Ta
arpecuBHICTh Xapaktepy bermena.

[Ilomo KOH(QIIKTHOCTI Ta KOOMEPATUBHOCTI, TO Yy JAHUCKYpCl MaHisgKa NepeBaxae
koHumikTHICTE: “Your girlfriend's a total bitch,” I tell the guy. “Patrick,” Evelyn says. “Stop it.”
“She's a bitch,” I say, pointing at her’ [Ellis 1991, c. 314]. [laTpik CTBOpIOE CyIEpEUKY,
oOpaxarouum TOAPYry He3HaoMmis. BukopucranHs maiiku — “bitch” 13  TIACHIIOIOYAM
IPUKMETHUKOM «fotal» 30inbllye piBeHb 00paszu, a moBTOpeHHs ¢(pasu “She's a bitch”, nHe
3Ba)KalOYW Ha BTpydaHHs EBesiH, roBOpUTH NIPO yCBioMIIeHe OakaHHs BTpanuTH y KoHQUKT. [lle
OIMH TIpuKiIan KoH(DIiKTHOT moBeminku bermena “You have? You mean the restaurant has,” 1
correct him. “You don't have any sun-dried tomatoes. The restaurant does. You don't have the
poblano chilies. The restaurant does. Just, you know, clarify” [Ellis 1991, c. 206] xapakrepusye
oro sx ocoOy api0’s3KOBY, OCKUIBKM BIH YIIUIAETBCS A0 CIiB odiliaHTa 1 BUIpaBisSe HOTO,
MOPYIIYIOYM HOPMH BBIWIMBOCTI, a/I)K€ CYTTEBO BUIIPABJIICHHS HE Ma€ 3HAYEHHS y KOHTEKCTI 1 HE
BILIMBA€E HAa BUOIp 3aMOBJICHHSI.

VY BuOOpi AMPEKTHBHOTO YM IHTEIPATHBHOIO HANpsAMY CIUJIKYBaHHS, MEPCOHAX BiJIae
nepeBary nupeKTuBHOMY. OCKUTbKM OaraTo CHUTyalllid CIUIKYBaHHS € JUIOBUMH, a BIH BHUCTYIAE
HAYaJIbHUKOM, TO JIOTIYHMM € BUKOpPHUCTaHHS [laTpikoM BenMKOi KiJIbKOCTI IUPEKTUBIB: “Jean.
Listen, keep your eyes open for a tanning bed...” [Ellis 1991, c. 62]. Jlns 3axormieHHs! yBaru BiH
BUKOPUCTOBYE 3BepTaHHs “Jean” 1 cinoBo “Listen”, a mOTIM BXe Ja€ BKa3iBKy. Y npukiazi “Okay,
Jean,” I start. “I need reservations for three at Camols at twelve-thirty and if not there, try
Crayons. All right?” [Ellis 1991, c. 190] maHisiKk 3HOBY BUKOPHCTOBYE 3BEPTaHHS, MOYHMHAIOYH
pPO3MOBY, Ja€ BHUMOTH, a B KIHIl TEpPENUTYE, HaMaraloyuch MOOAYUTH TMPABHIBHE PO3yMIHHS
azipecaToM Oa)kaHOTO pe3ynbTary. Y nupektusi “Don't wear that outfit again” [Ellis 1991, c. 63]
BKa31BKH CTOCYIOTHCSI 30BHIITHBOTO BUTJISITY CEKPETApKH, 10 MOXHA OyJIo O BUCITOBUTH M’ SIKIIIOKO
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KOHCTPYKIII€10, TUM OILJIbIIe, 110 30BHIMIHIA BUTJSAL € OCOOMCTOIO CIPaBOI, a JIJIOBUH CTHIIb
CeKpeTapKoi0 OyB BUTPUMAHUH.

Posrasgaroun 1ieHTpoBaHICTh Ta JEIEHTPOBAHICTh JUCKYPCY MEPCOHAKA-MaHisKa, MTOMITHA
nepeBara IeHTpoBaHOCTI Ta eroictuuHocTi [latpika bermena: «You know, Evelyn, there were a lot
of other Xmas parties in this metropolis that I could have attended tonight yet I chose yours. Why?
you might ask. Why? I asked myself. I didn't come up with a feasible answer, yet I'm here, so be,
you know, grateful, babe» [Ellis 1991, c. 308]. ¥ nmpuknani [latpik ctaBuTh cebe y LIEHTp yBarw,
BKa3ylOUM Ha BEJIMKY KUIBKICTh 3allpOIIeHb Ha Pi3HI BeUipku 1 NpuHIKYe EBerniH, ipoHIYHO
craBisium 3anutanus “Why? you might ask. Why? I asked myself. I didn't come up with a feasible
answer, yet”. Lli 3amutaHHs € 0e3riy3ni, ockiibku EBenin € HapedeHoro bermena i ioro
MIPUCYTHICTH Ha 11 BEYIPIIi € JIOTIYHOIO.

Erouentpuunicte bermena mposiBiasieTbest Takox y (pasi  “I'm here, so be, you know,
grateful, babe”, amxe Ha Horo nymKy EBeniH moBuHHa OyTH BISYHOIO 3a HOTO mpuizz, a Gopma
BUPAKEHHS I1i€1 TyMKH € 3BEpXHbOIO, BPAXOBYIOUM KOHTEKCTYaJIbHO ipOHIYHE 3BepTaHHs “babe”,
SIK€ 3HAYHO TMPUMEHIIYE POJb HApEUeHOl Yy WOro >KUTTI 1 BUKOPUCTaHHS ¢pasu-mapasura ‘“‘you
know”, mo 3acMidye HOTO MOBY OOCHTh YacTO 1 B IHIIMX MNpHUKIagax. HeBMiHHS 3HAXOIUTH
KOMITpOMIC JIeMOHCTpYe Takuil npuknan: “I don't like concerts,” I tell her, walking into the kitchen.
I open the refrigerator and take out a liter of Evian. “I don't like concerts,” I say again. “I don't
like 'live’ music.” “But this one isn't like the others” She lamely adds, “We have good seats.”
“Listen. There's no need to argue,” I say. “If you want to go, go” [Ellis 1991, c. 241]. Xou sk
HarnonernuBo EBenin nmepexonye IlaTpika miTu 3 HEIO Ha KOHIIEPT, BIH CTaBUTh CBOi Oa)kKaHHS Ta
NPUHIUIM Ha TEeplIe MicIle, He BPaxOBYIOUM IMOYYTTIB JAiBUMHU. KaTeropmuHicTh HOro MOBJICHHS
MiATBEpUKYeThCs ppazoro “Listen. There's no need to argue,” I say. “If you want to go, go”. Bin He
pO3TIIsiae aNbTepHATHBH 1 HE Wle Ha KOMIPOMIC, aje M03BOJIAE 1 caMiil MITH HA KOHIIEPT, IO
MOKa3ye y NesKiid Mipi OaiayKicTh y MOUyTTsIX 10 EBermiH.

BuBuaroun Ta aHami3ylOuM JOHUCKYpC MEpCOHa)ka-MaHisKa, BApTO TaKOX 3rajlaTd TIpo
BOKJIUBICTh TCHUXOJIHTBICTUYHOTO MIIXOMy Y BHUBUEHHI 1HIWBIAyaIbHOTO IUCKYypcy. OmHi€0 i3
cripo0 MOE€IHATH TICUXOJIOTIYHI Ta MOBHI SIKOCTI 1HAWBIZA y JTOCTIDKEHHI IHCKYpCy € crpoOda
M. B. JIsnioH Ha ocHOBI Kjacu(ikallii MCUXOJIOTTYHUX THUIIIB JIOJWHU BUIIJIUTH 1HTPOBEPTOBAHI Ta
eKCTpaBepToBaHi MOBHI ocobuctocti [JIsmon 1995, c. 275]. Ha gymKy AocmigHUI, MOBJICHHEBA
THTpPOBEPCisl BepOATi3y€eThCs Y TPOIIECi KOPEKIlii BJIACHOTO MOBJICHHS 3a JOIOMOT'OI0 BCTaBOK, IO
MPOSIBIISIIOTh «OJIYKaHHS» HAaBKPYTH JICHOTATYy 3 METOI0 3HAWTU ONTUMAIbHY MOBJICHHEBY (hopmy
[Tomy6oBchka 2008, c. 29]. 3rigHo 3 TaKMM MIAXO0JOM JO BUBYECHHS JUCKYpPCY MaHisKa, MOXHA
3poOUTH BHCHOBOK, 110 [laTpik € iHTPOBEPTOBAHOIO MOBHOIO OCOOMCTICTIO, OCKIJIBKH BiH OYXe
9acTo caM BHIIpaBjsie CBOI (hpa3u i Haue «IiTae» Jech y cBoeMy cBiTi. Hampukmnan: “I'm clam, 1
mean calm,” I say, breathing in hard, trying to smile, and then, involuntarily, unable to stop myself,
ask, “How's my hair?” “Your hair is fine,” she says”.

O6MoBKa “clam” 3amicTb cnoBa “calm” 3amepeuyye 3HAUYE€HHS I[LOTO CJIOBA, ajyke bermeH
HE IIOYYBAETHCS CIOKIHHUM, a, CYISlYM IO KOHTEKCTY, € JIOCUTh CXBWJIbOBaHMM. T00TO BiH
TOBOPHTH OJIHE, BiAUYBAIOYM iHIIE, a 0OMOBKA BUIA€E 11 HecmiBNaAiHHA. KpiM mboro MaHiakaibHe
MepeKMUBAaHHA PO CTaH WOTO BOJIOCCS, SIKE BIH BHUCJOBIIOE 3amuTaHHsAM “How's my hair?”,
BPHUBAETHCS Y PO3MOBY, BIAXWIAIOUUCH BiJl TEMH, 1 TaKe BIAXWISAHHS Y BUIJISII LIbOTO 3alIUTaHHS, Y
TBOP1 3yCTPIYAETHCS HEOTHOPA30BO, IO MIATBEPIKYE «OTyKaHHS» IMEPCOHAXKa y BIACHOMY CBITI, a
OTXKe #oro iHTpoBepTOBaHy ocobucticTh. e oqna oomoBka: “I'll have a decapitated coffee also,” 1
say absently, before catching myself. “I mean... decaffeinated” ninTBepmxye Te, mo bermen
«JIiTae» y CBOIX JyMKax 1 sIK HACJiJJOK IIbOT0, HOTO MOBJIEHHS 1 MUCJIEHHS ICHYIOTh MapajenbHo. Y
IbOMY TPUKIaAl BUOIp KaBW BIIOYBAE€ThCS HA MIACBIIOMOMY piBHI, BIH 3aBXIU 1€ KaBy 0e€3
Kodeiny “decaffeinated” 1 ToMy BiH HE «BKIIOYa€ MO30K», poOsun cBiil BUOIp, 1 y pe3yibTari
BUXOIUTH 00MOBKa “‘decapitated” (ob6e3ronoBnenuii). ToOTO HOTo TyMKH y 1€l MOMEHT 3aifHSTI
KOPCTOKUMH 3JI0YMHAMU a0o0 TutaHamH mofo 1ux 3mounHiB. Cepen oOMoBok Ilarpika mokHa
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BUJUTATH Takuil nipukian: “You shouldn't fawn over him...” I pause before correcting myself. “I
mean...me. Okay?”. TyT MaHisIK Ha3BaB ce0e TPETHOI 0COO0I0 OAHHUHH, 0 TAKOX CBIIYUTH TPO TE
10 BiH 200 y TOM Yac aymaB MPO KOTOCh 1HIIOTO, a00 Ma€ CXMJIBHICTh TOBOPUTH PO cebe y Takiit
¢dopwmi (mpoTe y TBOpI 1€ €AMHUIN TaKUi BUIIAJIOK).

[Ile omHUM BiIOMHUM TIiIXOJIOM 10 BUBYEHHSI MOBHOI OCOOMCTOCTI € TPaHCAKIIMHHUKA aHai3,
3alpONOHOBAHUN aMepuKaHChKuUM nicuxoiioroM Epikom bepnowm. Lleit anani3 nmonsrae y BUpi3HEHH1
TppOX poJied MOBHOI ocobuctocti — bareko, J[lopocnuii, JlutwHa. JluTMHA € HOCIEM
ipparioHaTbHOTO, CTUXIHHOTO Hayala. [i MOBHA TIOBemiHKA MOB'S3aHA Hacamrepes] i3 eMOIIIHIM
cnpuitHATTsM cBiTy. Ponb baTbhka peamnizye aBropuTapHe Hadamo. Hociit 1iei posi BBaxkae cebe
YOCOOJIEHHSIM «IIPaBUIBLHOT MOpati», M0 Hagae HOMy i€papXiuHO BUIIOTO MO0 IHIIMX JOJCH
CTaTycy 1 mpaBo poOHUTH Pi3Ki 3ayBaKCHHsI Ta KEpyBaTH IMOBEIiHKOIO iHmMUX. Pombs [lopocioro
BUPAXKAETHCS TEPEBArol0 3I0POBOTO IIIy3Ay 1 pamioHanbHOro Havyana. Hociii 1iei pomi Buctymae
CBOEPITHUM TIOCepeTHUKOM MK J[uTrHOIO 1 BaThbkoMm, OCKITbKM HamMaraeTbcs OyTH MaKCUMaIbHO
00'€eKTUBHUM, OLIIHIOIOYH OYyIb-AKY KUTTEBY cutyauito [bepn 1992, c. 136].

bepyun 10 yBaru TpaHcakIiiHUN aHaIi3 MOBHOI OCOOMCTOCTI, MepcoHaka-MaHisika [laTpika
bermena MokHa oxapakTepu3yBaTH K HOCIS poiii baTbka, OCKIIbKHM BiH BBaXkae cebe KpaliuMm 3a
IHITUX, TII0 MOKHA TIATBEPAUTH TIpukianom: “If you could make sure we aren't bothered while we
do, we would gratefully appreciate it.” I rub the hand, closing it into a fist over the bill. “And if
anyone complains, well...” I pause, then warn menacingly, “Kick 'em out” [Ellis 1991, c. 147]. Ua
CUTYyaIlisl y pecTOpaHi mokaszye nyMmku [larpika 1moqo Horo BepXOBEHCTBA 1 MepeBaru HaJ 1HIIUMU
monbMu. Bin BBaXkae, 1o HoMy MOKHA TIAJTUTH Y MICIIAX, 1€ 11e HeTepe10aueHo Ta iIrHOpye CKapru
IHIINX KIIEHTIB, a odQil[ilaHTa HAMAaraeTbCs MIAKYNMUTH. 3HEBAXKJIMBE CTABJICHHS 10 JIIOJAEH
miATBEpIKYyeThbes (ppazoro: “Kick 'em our’. TobOro, y pecropani BiH mnepenbauae mns cebe
BCE/I03BOJICHICTh, & KOMY II€ HE MOI00aEThCS TPOTIOHYE «KOTTHSIKA.

Ponp Batbka mposiBisieTbes y Horo OakaHHI KepyBaTH J0JI€l0 iHIIMX joneit: “Listen,” |
say. “What's your name?” “Al,” he says. “Speak up,” I tell him. “Come on.” “Al,” he says, a little
louder. “Get a goddamn job, Al,” I say earnestly. “You've got a negative attitude. That's what's
stopping you. You've got to get your act together. I'll help you” [Ellis 1991, c. 285]. Bukopucranus
IUpEeKTUBIB “Speak up”, “Come on” roBOpUTH IpO Horo OakaHHS NOBYATH, a AUPEKTHB “Get a
goddamn job, Al,” cBiquuTH TIpO HOoro Oa’kaHHS BKA3yBaTH SIK MOTPIOHO MISTH HE3HAWOMIM JTFOIUHI
y 11 KWTTI, IPUKMETHHUK “goddamn” poOuUTh HOro MOBY EKCIPECHBHIIIOI Ta EMOILIHHIIION.
MaHisik 00i1s€ TOMOMOTITH 0e3XaT4eHKy, aje IijJ JOMOMOTOI BiH po3ymie BOMBCTBO. Ha iforo
IYMKY, BOMBIIHU TaKy JIIOJMHY, BIH JOTIOMOXe ilf T030aBUTHCH O€33MiCTOBHOTO KHTTH.

Moro BimuyTTs mepeBard Haj iHIIMMM JIOABMH i CTAaBICHHS A0 HHX SIK JIO HOTOCH
HEBAKJIMBOT'O MOKHA MPOCTEKUTH 11Ie B OJHOMY Tpukiani: “And then? I beat the living shit out of
her.” I open the medicine cabinet for a condom and, as I reenter the bedroom, say, “She had
misspelled disabled. I mean, that's not the reason I did what I did but... you know.” I shrug. “She
was too ugly to rape” [Ellis 1991, c. 312]. Manisak metadopuyHO Ta IpOHIYHO OMHUCYE, SIK BOWB
niBuuny: “I beat the living shit out of her”, BBaxaouu, 1o JIOJMHA HE Ma€ AYIIi, a CIOBOM “shit”
M03Hava€e Te, 3 YOro BOHA CKIIAIA€ThCs. BiH He MOKe BUBHAYUTHUCH i3 MPHYMHOIO CBOTO BUMHKY: YU
e MOBHHMH AedekT, un Te, 1m0 BOHA Oylla HEKPAaCHBOIO JIsi 3IBAJITYBAaHHSA. Take CYIKCHHS 1
PO3IyMH 10O IIBUYMHHU Ta ii BOUBCTBA, CBIYATH MPO 3HEBAry Ta nmpe3upcTBo bermena.

BucHoBku. [IpoananizyBaBImu JUCKYpC nepcoHaka-maHigka [larpika bermena y pomani
bpera Icrona Emmica BcTaHoBieHO, 110 beTMeH mposiBiisie ceO6e HEBNEBHEHUM Ha €KCIIOHEHTHOMY
piBHI, Ha 3MICTOBOMY piBHI MOTr0 MOBJIEHHS MOXe€ OyTH sIK aOCTpakTHUM, TaK 1 KOHKPETHUM,
3JIEKHO BiJl KOHTEKCTY, Ha 1HTEHIIOHATBHOMY [laTpik mpOSBIIsIE TOYYTTSI TYMOPY, IIECHTPOBAHICTh
Ta JUPEKTUBHICTh JUCKYPCY, a TAaKOX mepeBary KoHmiktHocTi. 3rigHo 3 miaxoxom M. Jlsmow,
[TaTtpik € iHTPOBEPTOBAHOIO MOBHOIO OCOOMCTICTIO, a BpaxoBytouu aHaniz E. bepna, moBHa
0COOUCTICTh TMepCOHaka-MaHifgKa € 37e0uIbmoro Hociem poni bareka. BuxopucraBmm pisHi
MIIXOIN 10 aHaJli3y MOBHOI OCOOMCTOCTI MEPCOHaKA, HAM BIAJIOCh TOYHIIIE 3PO3YMITH, K PUCH
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HOT0 XapakTepy MpOSBIAIOTHECA y MOBHIM moBeniHii. [lepcneKTHBOIO JTOCTIKEHHS € BUBYCHHS
17110JIEKTY MepCOHaKiB-MaHIsIKiB.
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HOBHKOB B. II.
(3anopoorcckull HAYUOHATbHBIU MEXHUYECKU YHU8epcumem)

CYBBEKT KOMMYHUKATHUBHOM OIIEHKHW: TAPAMETPHI HCCJIEJTOBAHUS

IMapamerps! nccnenoBaHust CyObeKTa KOMMYHHKAaTHBHON OLICHKH PacCMAaTPHBAIOTCS B KOHTEKCTE CPaBHEHUS MOCIIEHEH ¢ CHCTEMHO-
SI3BIKOBOH Pa3HOBHIHOCTBHIO OIEHKU. BEIIEISAIOTCS IATH OTIIMIHUTENBHBIX NIPU3HAKOB CYyOBEKTa KOMMYHHKATHBHOI OLIEHKHU: CBSI3b C
YYaCTHUKaMH KOMMYHUKAaTHBHOTO aKTa, MHOTOKOMIIOHEHTHAs CTPYKTypa C Pa3HbIM KOMMYHHUKATHBHBIM CTaTyCOM COCTaBIISIOLINX,
aKTyalu3alusl B COCTaBE Pa3IMYHBIX OIEHOYHBIX CTPYKTYp, HalM4Me MIIOKYTUBHBIX M THUHAMHYECKHX XapakTepucTHK. CyOBeKT
KOMMYHUKAaTUBHON OIIEHKH paccMaTpuBaeTcsl KakK JUHAMUUYECKas CUCTEMa Pa3HOCTPYKTYPHBIX M Pa3HOYPOBHEBBIX COCTABILIOLINX,
pe3yIbTHpYIOLIee JEHCTBIE KOTOPHIX (OLIEHOUHOE OTHOIIEHNE) BOCIPHHIMAETCS aAPECaToOM B IIPOLECCE AEKOAUPOBAHHUS COOOIIEHNSL.
Kniouesvie crosa: oyenxa, KOMMyHUKAMUGHLIN AKM OYEHKU, OYeHOUHOoe cooduenue, cyobekm OyeHKU, CUCTNEMHO-A3bIKO8As OYeHKd,
KOMMYHUKAMUBHASL OYEeHKd.

Hogixos B. I1. Cy6’ekT KOMyHIKATHBHOI OLIHKH: MapamMeTpH AociiqxkeHHs. [lapamerpn BuBUeHHsS Cy0’€KTa KOMYHIKaTHBHOI
OLIHKH PO3MIIAIOTHCS B KOHTEKCTI MOPIBHSIHHSA OCTAaHHBOI 3 CHCTEMHO-MOBHHM Pi3HOBHIOM OIIHKU. BUAUIAIOTH 1T’ SITh XapaKTepHUX
03HaK Cy0’€KTa KOMYHIKaTHBHOI OLIIHKH: 3B’S30K 3 YYaCHHKAMH KOMYHIKaTHBHOTO aKTy, 0araTOKOMIIOHEHTHA CTPYKTYpa 3 Pi3HHM
KOMYHIKaTHBHHM CTaTyCOM CKJIAIOBHX, aKTyali3allis B CKJIa[gi Pi3HHX OLHHHUX CTPYKTYp, HasBHICTb 1JUIOKYTIBHUX 1 AMHAMIYHUX
xapakrepuctiuk. Cy0’€KT KOMYHIKaTHBHOI OI[HKH TPOMOHYEThCS PO3MJAAATH SK JUHAMIYHY CHCTEMY PIi3HOCTPYKTYpPHHX i
PI3HOPIBHEBHX CKJIAJOBUX, PE3yNbTylO4a [is SIKMX (OLIHHE CTaBJCHHs) CIPUIMAETHCS aapecaToM B MPOLECi JEKOIyBaHHS
IOB1AOMIICHHSL.

Kmiouogi  cnosa: oyinka, KOMYHIKAMUGHUI aKmM OYIHKU, OYIHHE NOBIOOMAEHHS, CYO'€EKM OYIHKU, CUCMEMHO-MOBHA OyYiHKA,
KOMYHIKAMUBHA OYIHKA.

Novikov V. P. The Subject of Communicative Evaluation: Research Parameters. This paper deals with research parameters
applicable to the subject of communicative evaluation. A distinction is made between the subject of communicative evaluation and the
subject of evaluation which can be found within the framework of the language system, the identifying characteristics of the latter
being potentiality and static nature. The paper distinguishes five distinctive features of the subject of communicative evaluation.
Firstly, it is actualized as a component of the communicative act, and, consequently, it acquires close links with real participants in the
act. Secondly, this type of evaluation subject comprises several constituents that have different communicative statuses: the subject of
evaluative qualification, the subject of quoted utterance, the subject of speech. Each of them is capable of modifying the evaluative
attitude which is shaped in the message. Thirdly, the subject of communicative evaluation participates in constructing multilayer
evaluative messages and, therefore, it is actively involved in generating the evaluative proper, affective, benefactive and other
substructures of the evaluative message. The components of those substructures are characterized by multi-vector and heterodirectional
nature of its links and associations. Fourthly, it has a certain illocutionary charge, which, among other things, helps the addresser to
guide the recipient’s work on decoding the message in the desired direction. Fifthly, the subject of communicative evaluation acquires
a certain dynamic feature, as it takes the addressee a certain amount of time to read the text and to apply their knowledge to decode the
evaluative message. In light of the foregoing consideration, the subject of communicative evaluation is defined as a dynamic system of
components which belong to different evaluation substructures and layers. The resultant effect of actualized components (the
evaluative attitude) is perceived by the recipient in the process of decoding the message. The accuracy of decoding the evaluative
message depends on the addressee’s required background knowledge and language competence.
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