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KOMITOHCHTH, SIKI CTBOPIOIOTHCS Ha OCHOBI BXK€ ICHYIOUMX B MOBI CHIB 1 IIEM MpoIec MOXKHa
MPOCTEXHUTH, BUBYAIOUYH iX €TUMOJIOTIIO.

Otxe, mpolec camMooprasizaiii MOBHOTO JICKCUKOHY BIIOYBA€ThCA 3a CHHEPTCTHYHHMH
NPUHIUIIAMUA caMooprasizaiii Ta camoperyssnii. OCHOBOIO MPOLECY caMOOpraHi3allii € CTBOPEHHS
HOBUX CJIIB 332 TPHUHIIMIIOM BMOTHUBOBAaHOCTI. [liJi BMOTHBOBAHICTIO MH PO3yMIEMO acOIlaTHBHY
NOJIOHICTE  BHYTPIIIHBOI (OPMH HOBOYTBOPEHOTO CJIOBAa, 13 OCHOBHMMM pucaMu abo
BJIACTUBOCTSAMH OO0’ €KTY, IO IIIJIKOM BIAMOBIAA€ MPUPOJII JIFOJICBKOTO MHUCJICHHS — amlmnepIienIlii.
Bona momsirae y mi3HaHHI 4Orochb HOBOTO 4Yepe3 MOPIBHSAHHS 13 BXKE BIIOMHM 1 MpPOBEACHHI
acoIllaTUBHUX TapaJiesiei.

Takum 4yMHOM, KO’)KHE HOBOYTBOPEHE CIIOBO 3all03U4ye MEBHY BHYTPIIIHIO (GopMy, sika Mae
MOpP(QOJIOTIYHE BHPAKEHHS, 1 fKa CKJIaJa€ OCHOBY HOTO CEMaHTUYHOTO IHBapiaHTy. Taka
BHYTpIIIHSA (OpMa yTBOPIOE MEBHUH MICTOK MK CTapUM Ta HOBUM IOHSTTSAM, YMOXKIUBIIOIOYU
BXOJDKEHHS HOBOTO CJIOBAa Y MOBHHUH JIEKCHKOH, 1 IIMM CaMHM 3a0€3MeUyeThCsl HENEPEepPBHICTH

MOBHOI'0 CEMAaHTUYHOTO IIPOCTOPY.
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®PAHIY3bKI BAPBAPU3MHU Y CYUYACHIN BPUTAHCBHKIA MTPO3I: CHEIIU®PIKA
HHEPEKJIAY POCINCBKOIO MOBOIO (HA MATEPIAJII TBOPYOCTI K. BAPHCA)

CrarTst IpuUCBSYEHA OCOONMBOCTAM IIepeKiany (paHIy3bKHX BapBapH3MiB y CydacHili OpHTAaHCHKIH TPo3i POCIHCHEKOI0 MOBOIO.
Jocnimkenns crnupanoch Ha kinacubikanito C. Biaxoa T1a C. @ropina, siki cepex peaniii BHOKPEMIIOIOTH reorpadidi,
eTHorpadivyHi Ta CyCHiNBbHO-MOJITHYHI. 3'sicoBaHO, 10 reorpadiuni peasii BiATBOPIOBAIKCH 3a JOMOMOTOI0 TPAHCKOJYBaHHsS Ta
TPaJULIHHOT TPAaHCKPHIILIT Ta HE CTAHOBJIATH TPYIHOLIIB 11 nepekiagadya. CTOCOBHO eTHOrpadiuHMX Ta CYCIUIbHO-NONITHYHHUX
peaniii BUSIBICHO, L0 HAWYACTille Yy TEKCTI MEpeKIaly BiATBOPIOBABCS BapBapu3M, NPHCYTHIA Yy TEKCTi OpHUriHaNy, 3 METOIO
30eperTu KOJOPHUT Ta JIoKamizamio nomid. OfHaK HeBOATMM BBAXKAETHCS HABEICHHS MEPEKIady BapBapu3MiB y KiHI[ KHHUTH, Y
MIPUMITKaX, OCKIJIBKH IIe TOPYIIy€e MPOIEC YATAHHS, a OTXKE 3MOXKE CIIPOBOKYBAaTH BHKPHBIEHHS OOpa3HOCTI ONOBiel Ta HaBiTh
BUKJIUKATH y YATa4a HETaTHBHI €MOIlii, 1[0, Y CBOIO UepTy, MOXKE MPU3BECTH IO NMPUNUHEHHS YUTAHHS. 30epeKeHHs BapBapH3MiB
BB@XXAETHCS BIAIUM IEPEKIAJALBKUM PIlICHHSM, BOJHOYAC aBTOPU IIPONOHYIOTH [OJABATH MEPEKIIaj BilIOBIIHUX BapBapuU3MiB y
MIPUMITKaX YHU3Y KOXKHOI CTOPIHKH.

Knouoei cnosa:eapseapusmu, peanii, nepexnao peaniil, adekéamnuii nepexiao, nepexkiadayvki mpancghopmayii.

Bopoonésa M. B., boxoBns K. 10. ®pannysckue BapBapu3Mbl B COBpeMeHHOI OpuTaHCcKoii npo3e: cnenuduka nepesoa Ha
pycckuii si3pIk (Ha Matepuajie TBopyectBa J[Ik. BapHca). CraTbs mocBsineHa OCOOEHHOCTAM IepeBoja (paHIy3CKHX
BapBapH3MOB B COBPEMEHHOH OpuraHCKoil mpose. MccnenoBanme ommpanocs Ha kiaccudukammio C. Bmaxosa m C. ®nopuna,
KOTOpBIE CpeIy pealdii BBIACIAIOT Treorpaduueckue, 3THorpaduyeckue MU OOIIECCTBEHHO-NIOJIMTHYECKHE. BEIIBIEHO, dYTO
reorpaUIecKue peaii BOCHPOU3BOJWINCH C ITOMOIIBIO0 TPAHCKOJUPOBAHUS M TPAIWUIIMOHHON TPAHCKPHIIIMU U HE COCTABIAIOT
TpyZHOCTeH I mepeBofuunka. KacaTelabHO STHOrpaU4ecKuX M OOIIECTBCHHO-TIOIMTHYECKUX peaanii 0OHapy»KEeHO, 4TO dJalle
BCETO B TEKCTE IEPEBOJA COXPAHAJICS BapBapU3M, NMPHUCYTCTBYIOIIMHA B TEKCTe OpPHUTHHANA, C IENbI0 COXPAaHUTh KOJOPHT U
JOKanmu3auio coObTuil. OHAaKO HEyNayHBIM BHJUTCS Pa3MeElleHHE IMEpPeBOja BapBapH3MOB B KOHIIE KHUTH, B IIPUMEYAHMSX,
MOTOMY YTO 3TO HapyIIaeT MPOIECC YTEHMs, a 3HAUYUT MOXET HapyHIIMTh OOPa3HOCTb PAacCKa30B U JAaXKe BBI3BATh y UHUTATEIS
MEpeBOJIa HETaTUBHbBIE SMOLUH BIIOTH JIO MOJHOIO MpeKparieHus: 4TeHus Tekcra. CoxpaHeHHe BapBapU3MOB B MEPBOHAYATEHOM
BUJIE TIPEICTABISIETCS YAAuHBIM ITIEPEBOAYECKHM DEIIEHHEM, B TO K€ BpEMs aBTOPBI CTAaTbU MpENIararoT pa3MelaTth MepeBo]
COOTBETCTBYIOIINX BAPBAPU3MOB B CHOCKAX BHU3Y CTPAHHMIIBL.

Kniouesvie cnosa: sapsapusmvl, peanuu, nepesoo peanuil, a0ek8ammbulii nepesoo, nepesooyeckue MpancHopmayuu.
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Vorobiova M. V., Bokovnia K. Yu. French Barbarisms in Modern British Prose: the Peculiarities of Translation into the
Russian Language (Case Study: Works by J. Barnes). The article is devoted to the peculiarities of the translation of barbarisms. It
is based on the analysis of some Julian Barnes’s stories interpretation into Russian. The object of the research is the process of
translating realia of modern British prose from English into Russian, the subject is the transformations used in the this process of
translation. The objective is to identify the realia in the stories by J. Barnes and to consider the ways of their translation into Russian.
The study is based on the classification of realia by S. Vlahov and S. Florin, which divides realia in geographical, ethnographical,
political and social (the latter two being united in one group). The research revealed that the most numerous French realia in J.
Barnes’ short stories are ethnographical, political and social. Geographical realia are less frequent and they are not a challenge for a
translator because usually transcoding and traditional transcription are applied. Both ethnographical and political and social realia
were most often reproduced in the target text by preserving the barbarism used in the source text. This was caused by striving to keep
the national colouring and the function of the realia to locate the events of a text. Every time when a barbarism was preserved, its
translation into Russian was offered in the notes at the end of the book. The authors of the article consider this to be not a very
appropriate solution for such translation problems because a future reader of the target text has to interrupt the process of reading and
to address a different page of the book to find out the meaning of a barbarism, which may distort the images created in the book and
even make a reader irritated and, consequently, he/she will put the book away.

The perspective of the research is to examine the peculiarities of functioning of realia belonging to non-English-speaking nations in
modern English texts and the ways of their translation into Ukrainian and Russian.

Key words: realia, realia translation, adequate translation, translation transformations.

AKTyaJdbHiCTh [TaHOI TEMH TOJISraE y TOMY, IO 3aBASKHA PO3BUTKY iH(opMariiiHoro
CYCIIUJIbCTBAa MDKHAI[IOHAIbHI KOHTAKTH 3HAYHO TOXKBAaBWJIMCh, a OTXE, MepeKyianadi y CBOid
NPaKTULl CTAIM CTHKATUCh 3 MPOOJIEMOIO MEpeKiIaay BapBapU3MiB Ta peaiiil Habarato yacrimie.
Peanii, sixi BIZHOCATHCSA IO HEBII'€MHHUX €IEMEHTIB MOBH, [IO3HAYAIOTh IOHSTTSA, II0 € JaI€KUMH
U 1HIOUX KYJAbTYp, 3aBXAM CTAHOBIATH B IMpOIECi Mepekiaay Heabusky ckiaaaHicts. Lli
CKJIQJTHOCTI, 3 THIIIOT0 OOKY 3a0e3MeuyIoTh IHTepeC A0 JaHOT MPOOIeMH.

O0’eKkTOM J10CTIIZKEHHA € 0COOJIMBOCTI MPOLIECY MEepeKIaay peatiil cydacHoi OpHUTaHCHKOI
MPO3H 3 aHTJIIMCHKOI MOBH Ha POCIHCHKY, a MpeaMeToM — TpaHchopmarlii, sski BUKOPUCTOBYBAIHCS
y mpotieci nepexyaany. Mera poOOTH MOisrae y JOCTIKeHHI (ppaHIly3bKUX BapBapH3MiB Ta peaiid
y TEKCTax aHIJIOMOBHHMX Ipo30BuX TBOpiB JIk. bapHca Ta cmocoOiB iX TpaHcdopmariii mpu
nepekaai pociiicekoro MoBoro. IlocTaBneHa Mera mependauvae BHUpIIIEHHS TAaKUX 3aBAaHb: 1)
inenTudikyBaTu (panimy3pki peanii y TBopax JIk. bapHca Ta knmacudikyBaTtH iX; 2) OKPECIHTH
HaO1IbII eeKTHBHI NepeKIaalbKi TpaHchopMallii, 3aCTOCOBaH1 IS MEPEeKIIaay peaii.

Mera 1 3aBgaHHs poOOTH 3yMOBHUJIM BUKOPUCTAHHS TaKUX METOMIB: 1) memoo nopiensanibroco
aumanizy, 1O J03BOJISIE BUSABUTH (paHIy3bKi peanii SK OJMHUII (QpaHIYy3bKOi MOBH, IIO
JIETEPMIHYIOTh 1i HaIllOHAIBHO-KYJIBTYpHY CHENU(IKy 1 HE MalOTh KOPEJSTIB B aHTJIMCHKIA Ta
pOCiiicbKili MOBax; 2) KOMIUIEKCHUN NOPIGHANbHO-NEPEKIAO03HAGUUL | CeMAHMUYHUL AHATI3,
mpancopmayitinuil i KOHMeKCmyanivHuti Memoou, Ha OCHOBI SKHX BHSBIICGHO aJIeKBaTHE Ta
HEaJIeKBaTHE 3aCTOCYBAaHHS MEPEKJIANALBKUX TpaHCPOpMaLiid Juis BIATBOPEHHS (pPaHITy3bKUX
peamiit 'y TBopuocti JDk. bapHca. Marepiasom ocJiaskeHHsI CTaJM BapBapu3MH Ta peaii,
BUsiIBJIeH1 y po3noBifsax Jx. bapHca, siki Bxoaars 1o 30ipku “Cross Channel”, Ta iX BiITBOpeHHS Yy
nepekyazi pociicbkoro MoBoto 1. I'yposoto Ta I. Ctam.

Ockinbku 3aco0M CTBOPEHHs aJE€KBATHOTO TMEpeKiaay peaniii 3amexarb BiJ iX THILY,
BBO)XAEMO HEOOXITHUM OKpECIUTH Kiaacu@ikaiio, ska Oynaa B3ATa 3a OCHOBY Yy HAIIOMY
nocmipkenni. Lle rematnuna knacugikauis peaniii C. Bnaxosa ta C.DnopiHa, 3riHO 3 SKOIO MU
posmomimmau  BimiOpani peanii Ha Taki: 1) reorpadiuni (o0'ektm (dizwyHOi Teorpadii Ta
MeTeopoJiorii, Ha3Bu TreorpadiyHuX 00'€KTiB, MO'BI3aHUX 3 IIOJICBKOIO MiSUTHHICTIO, HAa3BH
eHieMikiB); 2) erHorpadiuni (moOyT, mparsd, MUCTEUTBO Ta KYJIbTypa, €THIYHI 00'€KTH, MIpH Ta
rpouri); 3) CyCHUIbHO-TIONITHYHI (aIMiHICTPAaTUBHO-TEPUTOPIATIBHUN YyCTpild, OpraHu Ta HOCI
BJIJI¥, CYCIIUJIBHO-TIOJIITUYHE KHUTTS, BIHChKOBI peaii) [Bmaxos 2009, c. 51].

Jis  BUSBICHHS 3alydeHoOi Tepekiafamnbkoi TpaHcopmarii, MH  CKOPHCTAIUCS
KiIacudikamiero MPUHAOMIB Tepenadi peamii 'y XyIoKHbOMY TIEpeKiIaai, 3armpOorOHOBAHUMH
C. BrnaxoBuM i C. ®aopiHuM, SIKa BUTISAAE€ TAKUM YHHOM:

1. Tpanckpuriis (i TpaHCTITEpAIis).

2. [epexian (3amiHa):

1) Heomori3M (a) kanbKa, (0) HamiBKaJIbKa, (B) OCBOECHHA, (I') CEMAaHTHYHUN HEOJIOTI3M;
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2) 3amiHa peariii;

3) npubnu3Huil nepeknaa: (a) poaoBUAOBa 3aMiHa, (0) GYHKIIOHAIBHUN aHAIIOT, (B) OMMNC,
MOSICHEHHSI, TIIyMaYeHHST;

4) xoHTekcTyalnbHuil nepexian [Bnaxos 2009, c. 93].

BuxopucrtanHs TiIbKM OZHOTO TPHHOMY TPH TMEPEKiIaji peaniii Moxke OyTH TPUYUHOIO
HEMPABUJILHOTO CIPUUHATTS, MEPEBAaHTAKEHHS 1HIIOMOBHUMH CJIOBAaMH, BTPATH HAI[iOHAJTHLHOTO
KOJIOpUTY YW 301THCHHsS CMHCIY; OTXKE, JOIUJIBHO BHUKOPHUCTOBYBATH JEKIJIbKa 3aco0iB IS
aJICKBATHOTO TMEPEKIIATy.

['eorpadiuni peanii y TEKCTI epeKiIaay nepeaani 3a J0MOMOT00 TPAHCKPHUITIIT (TIEpeBakKHO
TpaauiiiHoi) Ta TpanckoxayBauus: Coulommiers — Kynymbe; Menton — MenTon; Antibes — AHTHO;
Toulon — Tynon. Ilepexnan € afAeKBaTHUM, TaKHil THUI peaidii HE BHUKIWKAB TPYIHONIIB Y
nepeknanavis. Jlo reorpadiuHux peaniii BiZHOCATH, KpiM Ha3B reorpadiyHux 00’ €KTiB, Ha3BU
eHieMiKiB, 00’ ekTiB (i3nduHOI reorpadii Ta MeTeoposIorii, 0JHAK Y HAaOMy (aKTHYHOMY MaTepiai
cepen reorpadiuHuX peasiil HasBHI JMIIE BJIacHI Ha3BU (HaceleHUX MYyHKTIB Toulo). HamesHo, 1e
OOyMOBJICHO THM, IO MH JOCHIDKYBAIM XYIAOXKHIM TEKCT. BUIbImI CKiIagHUMM 17 TIepeKIaxy
BUSIBIIIUCH €THOTpadiuHi peaii:

She fussed with his blankets and he pretended to object; but as she bent beside him, he laid

his hand on her nape, just below her coiled and greying bun, and called her ma Berlinoise. —

Ona Havaja MOMpPAaBIATH €r0 OJesIa, a OH JeNan BUI, OYATO MPOTHUBUTCS, HO KOTJa OHA

HATHYJIach BO3JI€ HEro, OH TOJOXWJI JaJ0Hb €l Ha IMICI TMOJ TYrO CTSHYTBIM Y3JIOM

CEIEIONINX BOJIOC M Ha3Bal ee ma Berlinoise.

VY KiHII KHUTU 0a4MMO MPUMITKY 3 MEPEKIaJ0M CIOBOCIONY4YeHHs: «ma Berlinoise — Most
OoepnmuHOuka». Ma Berlinoise — HaliMeHyBaHHS OCi0 3a miciieM mpokuBaHHs. CIOBOCHONyYEHHS
«ma Berlinoise» mepekiamaeTbcs K «MOsi OepiamHOUYKa». Y MOBI Mepekyany TMepekiagad He
BHUKOPHUCTAJIa MOXKIIMBY TpaHC(OpMAIIilo, a TIepeHecIa peailo 3 BUXiTHOI MOBH Y MOBY TEepeKIaay
B HE3MIHHOMY BUTJIAII. MU BBa)KaeMO TaKWil BapiaHT HE3PO3YyMUIUM IS IIIJTLOBOT ayIUTOPIi, MPOTE
MOJKITUBUM, OCKIUJIBKH TEPEKIa/l MOIaHO Y MPUMITKAX y KiHII KHUTH.

He had not left England, thank you very much, in order to attend a vin d’honneur at the

mairie, or to tap his thigh at the local kermesse and offer a cretinous grin of approval to a

squawking bugler. — bonpioe criacu0o, OH HE I TOTO MOKUHYI AHTJIHIO, YTOOBI OCEATh

vin d'honneur B mairie unu nuienars ceds mo 6eapaM Ha MecTHOM kermesse, 0100pUTETHHO

YIIBIOAsICh UMOTCKOM yIBIOKOM KBaKaroleMy Tpyoady.

VY TekcTi po3moBiAlI Mepekianad 3anunimia (QpaHily3pKi ClIOBa, a y KiHI[I KHUTH IMOJaHO
npuMiTku: «A vin d’honneur — kynabTypHOe MepompusaTue; kermesse — sipmapka». Y MOBI
MepeKiIaay mepekiiagad 30eperiia HaJlaHi BapBapu3MH IS JIOKami3alii moaii. Mu BBa)KaeMo Iei
MPUIOM aJIcKBAaTHUM Ta OOTPYHTOBAHHM.

After they had been living in Saint-Maure for ten or so years, the baker, who played third

cornet in the band of the sapeurs-pompiers, shyly asked her if M’sieur would as a special

honour write a dance, preferably a polka, for their twenty-fifth anniversary. — Ilocie Toro,

Kak oHM npokmin B CeH-Mope JeT aecsth, OyJI0YHHUK, KOTOPBIH OBIII TPETHUM KOPHETOM B

OpKecTpe sapeurs-pompiers, poOKo CIIPOCHII €€, He OKaXeT Jin Mche UM BEJTHKYIO YeCTh U He

HAIHIIET JIW JUI HUX KaKOH-HUOYAb TaHEl, IPEANOYTUTEIBHO TOJIbKY, K TPa3THOBAHUIO UX

JBAJIATh MATON TOIOBIIHHBI?

VY TekcTi po3MOoBil Mepekianay 3aiumuia (paHiy3bKi ClIOBa, a y KiHII KHHUTH TOJaHO
MPUMITKY: «Sapeurs-pompiers — MokapHblii». Y JaHOMY BHIAJKY MEPEKIIagad 3HOBY BUKOPUCTOBYE
30epexeHHs TTOX1IHOI peatii, He Mo/alouu ii BIMOBIMHUK Y TEKCTI MepeKaay. Y Hallii KyJabTypi
Take CJIOBO Mae€ BINMOBIAHWHA (QyHKHiOHANbHMI aHanor. OgHaK mepekianad 30epirae BapBapu3M
JUTSL JIOKaji3amii MoJiid TBOpY, IO € OOIPYHTOBAHUM, OCKIIBKH OJWHHIIS SApeurs-pompiers €
BapBapHU3MOM SIK JIJISI MOBH OpUTIHANY (aHTIIIHCHKOT), TaK 1 IS MOBH TIEpeKIany (pOCiiChKOI).

The baker was delighted and asked her to convey his particular thanks and respects to
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M’sieur. A week later, when she entered the boulangerie, he would not look at her or speak
to her. Finally, he asked why M’sieur had chosen to laugh in their faces. — BynodHuk OblI B
BOCTOpPre M TPOCUJI €€ Tepenarb Mche ero 4Ype3BbIUaliHyI0 OJaroJapHoCTh M TIIyOOKOe
nourenure. Hexemo cmycts, korna oHa Bonuia B boulangerie, OH HE CMOTpes Ha Hee U He
’KeJiaj roBOpuTh ¢ Held. HakoHen oH cipocuit, mouemMy Mcbe cdenn Hy>KHBIM MOCMESThCS Hajl

HHMMH.
VY TekcTi po3MmoBill MEepekIaad 3aJUIIUB (PpaHIy3bKi CIOBa, a y KiHII KHUTH IOJaHO
npumiTku: «Boulangerie — Oynounasi». Y MOBI mepekiaqy Mepekianad 30eperiia HaJaaHWHA

BapBapHU3M IS JIOKaTi3aiii mo/ii. Mu BBakaeMo 1€l IPUOM aJICKBaTHUM.

A kermesse had started in her head with traction engines and flood-lamps, the comic

[frippery of the roundabout organ, the tinny clatter of the shooting range, the careless blast

of cornet and bugle, laughter, fake fear, flashing bulbs, and stupid songs. She ran down the

track to the first of these orgiastic sites. The old boulanger turned inquisitively as the wild,
wet, under-dressed woman irrupted into his son’s shop, gave him a mad stare, howled, and
ran out again. — Kermesse 3arpoxotaj y Hee B TOJIOBE TATa4yaMH W TIPOKEKTOPAMH,

SpMapovHasi Pa3psHKEHHOCTh KapyCelnbHOW IMApMaHKHM, JKECTSHas TPECKOTHS TUpa,

0€33a00THBI BOIUIb KOPHETa WM TOpHA, CMEX, MPHUTBOPHBIA CMEX, BCIBIXMBAIOIIAE W

TacHYIINE JTAMIOYKH U TiIymnbie nmecHu. OHa cOekana BHHU3 MO JOPOre K MEepBOMY M3 ITHX

opruactudeckux Mect. Ctapsiii boulanger BompocutensHO 00epHYJICs, Koraa o0e3yMeBIIias,

MIPOMOKIIIasi, IMONYOJIeTas KCHIIMHA BOpPBaJlaCh B JIABKY €ro ChbIHAa, Opocuia Ha HEro

CyMacCIIeAIINi B3TJIs/1, B3BBUIA M BRIOEKAJa BOH.

Y TeKCTi po3moBiAl MepekiIanad 3aIUIUB (PaHIy3bKi CIIOBA, a y KIHI[I KHUTH MPUMITKU
(«kermesse — sipmapka; boulanger — OyJIOYHHUK») HE TIOBTOPIOIOTHCA. Y MOBI TIepeKIay,
nepekiagad 30eperia HagaHi BapBapU3MHU IS JIOKamizamii monid. Mu BBaxkaeMo Iieil mpuiiom
aJIeKBaTHUM Ta OOTPYHTOBAHUM.

3BUYAlfHO, MOXHa 3ayBaXXUTH, IO Taki (eHOMEHU sk kermesse, boulanger, sapeurs-
pompiers ICHYIOTh SIK Y KyJbTypi MOBH OPUTIHAJTY, TaK 1 B KyJIbTYpl MOBH MEPEKIIATy 1 peaissMu He
€. OgHak My BOa4aeMo TEBHY IHTEHI[IOHABHICTh Y BUKOpUcTaHHi J[x. bapHcoM Buie3azHadeHHX
(bpaHIly3bKUX JICKCHYHUX OJIMHMIIb, HE3BaKAIOYM Ha ICHYBaHHS (YHKIIIOHAJILHUX aHAaJIOTiB.
BBakaemo, 110 1e 0yno 3po0ieHo ISl MiTKPECIeHHs Toro ¢akTy, 110, Xxoda MoAiOHi (heHOMeHH
iIcHYIOTh 5K y @panrii, Tak 1 y bpuranii, Mi>k HUMH € CyTTe€Ba pi3HULA 1 DpaHIy3bKka boulangerie
30BCIM HE Taka SK OpuTaHchbka baker’s, a QpaHIly3bKi Sapeurs-pompiers paguKaIbHO
BIIPI3HAIOTBCS BiJl OpUTAHCBHKUX firefighters. Mu BBakaeMo TpPaBUJIBHUM HE TMeEpeKIaaaTH
(bpaHIy3bKi OIMHUIII POCIHCHKOIO MOBOIO Jisi 30epekeHHs KOJOPHUTY, OJHAK BOayaeMo
JOIUTHHICTS HAZJAHHS IPUMITOK YHH3Y CTOPIHKH, a HE Y KIHIIl KHUTH.

Takum unHOM, erHOrpadiuni peamii y nepeBaxHiil Oinbimocti (72 %) mepemaBanuch 3i
30epexeHHsIM (DpaHIy3pKOTO BapBapu3My B TEKCTI mepeknamy. Lle pobunock s 30epekeHHS
KOJIOPUTY Ta MPOCTOPOBOI Jokaizamii monid. KoxHoro pasy, koiau 0yio 30epexeHO BapBapu3M,
nepeKsiaj Horo pociichKOI0 MOBOKO HAJaBaBCS y MPUMITKAX y KiHII KHUTH. MU 11e BBaXKAEMO HE
JIOCHTh BJAJIMM TIEPEKIaIallbKUM PIIICHHSIM, OCKUIBKA MalOyTHIN yuTay, o0 Mi3HATUCh 3HAYCHHS
BapBapu3My, MMOBHHEH TEPEPBATH MPOIEC YUTAHHS Ta 3BEPHYTUCH IO IHIIOI CTOPIHKH KHHTH, IO
MOXK€ CHpPUYMHUTH TMOPYIIEHHS CTBOPEHHS OOpa3HOi KapTHMHU TBOPY, HABITh CIIPOBOKYBATH
HeraTuBHI emorii. Ha momarok, sikmio (paHIly3bKe CIOBO TMOBTOPIOBAIOCH, MOCHJIAHHS Ha HOTO
MepeKyIaj] BXKe HE TOBTOPIOBAIOCH (HANPUKIIAM, s ciIiB kermess, boulanger). OCkiJIbKH I1i CI0OBa
HE BXOJSITH JI0 MIHIMYMY, 3 SKUM MOKe OyTH 3HAHOMHI MepeciuHnuid yuTad (10 PO3MOBCIOKEHUX
¢dpa3, 3HAOMUX CJIOB'SHCHKOMY YHTAuyeBi, BITHOCUMO TakKi sik chercher la femme), Bouu OynyTh
YCKJIQIHIOBATH CHPUUHATTS TEKCTY, IO MH BBaXaEMO HEJOJIKOM Tmepeknany. I[lomekymu
eTHorpadiuni peanii mepefaHo (YHKIIOHAIBHUM aHAIOTOM. Y TaKOMY BHIIAJKy TPYAHOILIB i3
CIIPUHHSTTSAM HE BUHUKAE, OJTHAK BTPAYAETHCS KOJOPHUT peatii.

Hamry yBary Takox IpUBEpHYJIH CYCHUIBHO-TIONITHYHI peaii Ta X mepexia:

33



Hosa ¢isosnoris

Punaise de sacristie, he had challenged. — Punaise de sacristie - CbSI3BHJI OH.

She did, however, resent being called a punaise de sacristie. - OIHaKO BBI3BIBAJIO

BO3MYIIIEHHE, YTO €€ Ha3hIBAIOT punaise de sacristie.

Y TekcTi po3moBiAi MEpeKiafady 3aJuIiuB (PpaHIly3bKi CIOBa, a y KIHII KHUTH IOJAaHO
MPUMITKH: «punaise de sacristie — cBsAToOIIa, XaHXa». [Ipu mMboMy y TepIIOMYy BHUIAIKY, KOJIH
3YCTPIYa€EMO II€ CIOBOCIIONYYCHHSI, TIOCHUJIAHHS Ha TPUMITKY €, a Y ApYTHid pa3 — Hemae. Y MOBI
nepekiany peamis He Oyma TpancopmoBana. Ilepexnamau mepeHecna i1 y HE3MIHHOMY BHTJISI,
1110, Ha Hally TyMKY, € HE3pO3yMUIMM JJIsl HIJTbOBOI ayAuTOpii. Mu BBaxkaeMo, 1o 0yio 6 1opedHo
aJanTyBaTH il Ta HAIaTH aJICKBaTHY 3aMiHY 3HAHOMUM TTOHSATTSIM.

[...] at the mairie. — ... B M3puH.

VY TekcTi po3moBiAl Mepekagad 3aJumuB (paHIly3bKe CIOBO, a Y KIHIIl KHUTH TOJAHO
MPUMITKY: «Mairie — MIpusi». ¥ MOBI Mepekiany aBTop 30eperia peanito. Ha Hamy nymKy Take
pilieHHs € OOIrpYHTOBaHHMM, OCKUIBKM TIOJaHy JIEKCHYHY OJHMHHUII0O MOJYKHA BBaKaTH
IHTEpHAIlIOHAILHUM CIIOBOM B 0aratboX MOBax, IO pOOWTH HOro BIi3HABAHUM YWTA4aMH 1 HE
BHUMarae J[0JJaTKOBOTO PO3TIIyMaYeHHSI.

In the kitchen Marie-Thérese was standing in awkward conspiracy with the curé. — B xyxue

Mapu-Tepesa cTosizia B HEYKJIIOKEM CTOBOPE € KIOpE.

[Tepexmaganpka Tpanchopmaiis, Mo Oyna BUKOPUCTaHA, — (DYHKIIOHAIBHUNA aHAIOT. Y
MOBI TIEPEKJIaay CIOBO «KIOpe» (DYHKIIIOHYe 1 Mae acorriamii came 13 3aXiJTHOE€BPONEHCHKHUMHU
CIY>)KUTEJISIMU TIEpKBU. MU BBa)KAEMO TaKU MIEPEKIIa]] aICKBAaTHUM.

Otxe, y mpolieci mepekaaay CyCHuUIbHO-TIOJNITUYHUX pealiii HaldacTile 3aJly9aBcsl TaKun
camwuii crioci® mepekiaay, mio i mpu nepekiaii eTHorpadiyHuX peaniii — 30epekeHHs BapBapu3My
Ta HaJaHHSA Horo mepeknaay y (Gopmi NPUMITKH Yy KiHII KHWTH, IO MH HE BBaXXA€MO BIAIHM
NepeKIIaialibKuM PillICHHSIM.

BucnoBku. IlpoanamizyBaBmu BapBapu3Mu Ta peanii 3i 30ipku po3mnosineit [[x. baprca
“Cross Channel”, My BHUSBWIM, 110 OUIBIIICTh peaylii B PO3MOBIAAX € eTHOrpadiuHUMH abo
CYCHITBHO-TIONITUYHIUMH, X04Ya Y MEHIIINA KUTBKOCTI 3yCTPIYarOThCS TAKOXK 1 reorpadivni peaii.
[Ilo cTocyeTbest CTPYKTYpH pealtiif, BOHU MPEJCTaBICHI OKPEMHMHU CJIOBaMH, CIIOBOCIIONYYCHHSIMHU;
HEMae peaniii-pedeHb Ta peaniii-gpazeonorivHux 3BopoTiB. [IpoaHamizyBaBiIy MepeKia TBOPIB,
npeacraBnennii 1. I'ypooro Ta I. Cram, OGaummo, 110 HayacTilne Imepekaagadi 30epiranu
BapBapu3MH y TEKCTI IIEpPEeKIaay Ta HaJaBaIM IepekiIaa 3 GpaHIy3bKoi Ha POCIMCHKY MOBY Y KiHIII
kHUTH. [lepcnekTHBOIO TOCIIKEHHS BOAYaeMO MOAAIIBINE TOCHIKEHHS (YHKITIOHYBAaHHS peail,
SKI HaJIe)KaTh HapojaM, IO HE € HOCIIMU aHTJIIMChKOI MOBH, y TEKCTax aHIJIIHCHKOI MOBOIO Ta
0COOIMBOCTI 1X MepeKIIaay YKpaiHChKOIO Ta POCIMCHKOI0 MOBaMH.
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JABBERWOCKY YKPATHCBKOIO

CTaTTIO IPUCBSYEHO BUBYEHHIO OCOOIMBOCTEH MEpPeKIasy JICKCHYHOTO HOHCEHCY B KOHTEKCTI IIOETHYHOT0 TBOPY. BeTaHoBieHo, 110
OHTOJIOTIYHI XapaKTePUCTHKH HOHCCHCY YMHATH CYTTEBHMI BIUIMB SIK Ha IHTEpIpETAlllo JIEKCEM-HOHCEHCIB, TaK i Ha CTBOPEHHS
nepeKIaJabKuX BiAMOBIAHUKIB. PO3KpuTa MpoBigHa poib mepekiagada, iHoro npodeciiHnx Ta 0COOUCTICHUX XapaKTePUCTHUK Mif
qac 3/ilCHEHHs 000X eTariB mpolecy HepeKiiaay: eTamy CIpUHHATTS TBOPY, L0 MICTHTh HOHCEHC, Ta eTary CTBOPEHHSI OCTATOYHOTO
BIANOBIAHUKA. Y pe3ynbTari MOCHI/UKCHHS 3pOOJICHO BHCHOBOK, [0 IIPOBIIHOKI 3aJayero Iepekiajada € YTBOPECHHS
(YHKIIOHAIBHUX BiJIIOBIJHHKIB JICKCHYHOMY HOHCEHCY B MOBI IIepeKiIamy.
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