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MOCTMOJIEPHI TPAHC®OPMAIIIl KOHIENTY UNCERTAINTY
B AHI'JITMCBKIIA MOBHIN CBITIOMOCTI

Crartio mpucBsdeHo anamizy 3miH y crpykrypi konmenty UNCERTAINTY B aHrmiicekiii MOBHIH CBIIOMOCTI YHACIiIOK
MOMIUPEHHS TTocT™MoepHoro cBitorisiny. Y crarti jgoBoauthesi, mo UNCERTAINTY € KOMYHIKaTHBHO PENEBAHTHUM UL
aHIIIFIChKOi MOBHOI CBIJIOMOCTI 1 BiJTBOPIOBAHHX Yy XYIOXHIX TeKcTax KoHIenToM. OcoOuuBy yBary B HayKOBIH PO3BIALI IPHKYTO
JI0 mapaMeTpiB BepOaiizamii KOHIENTy 3aco0aMH CydacHOI aHIUIIIICBKOI MOBH, HacaMIIepex y XyHOXKHIX TEKCTaX OpUTaHCHKUX
aBTOPIB.

AHani3 eMIlipUYHOro Marepiaqy BHSBHUB, 1[0 OCHOBHI TpaHC(OPMALiiHI MPOIECH TOPKAIOTHCS MOHITTEBOrO APy KOHLENTY,
30araueHOro0 3a pPaxyHOK 3aJly4eHHS MHOCTMOJEPHICTCBKMX IOHATH 1 DO3LIMPEHHS TEMIOPAIbHOI Ta INPOCTOPOBOI chepH.
BasnopatiBHHMil 11ap KOHILENTY BiOMBAe MPOLEC MOJIAPU3YBAHHS, OCKUIBKH (iKCye HeraTHBHE CTaBJICHHS /IO acoLiaTiB KOHIENTY
(ocTpax mepes MposiBAMU HECTAOUTBLHOCTI CydacHOI 100u) a00, HaBIaKH, MO3UTHBHY OLIHHICTh (CIIO/IBaHHS HAa HOBI MEPCIICKTHBH,
SIKMM TIepe/ye HeBU3HAYEHICTB).

Knrouosi cnosa: nocmmoodepr, ROCIMMOOepHI3M, KOHYenm, MOGHA C8I00MICHb, AH2TILICbKA MOBHA CBIOOMICHb.

Zaluzhna M. V. Postmodern transformations of the concept UNCERTAINTY in the English language consciousness. The
article deals with the analysis of the changes in the structure of the concept UNCERTAINTY in the English language consciousness
due to the recent spread of postmodernist worldview. It is proved in the paper that historically UNCERTAINTY is a
communicatively relevant concept for the English language consciousness and it has a wide span of manifestations in the English-
language.

Special attention is paid in the research to the peculiarities of the concept verbalization by means of the modern English language,
namely in the fiction texts by the British authors. As a result of natural, historic and social conditions the concept UNCERTAINTY
has become an inalienable part of the English language consciousness, which is further deepened by the influence of the recent
situation in the UK. Though the universal concept UNCERTAINTY is a relatively stable cognitive entity, it is modified by current
experiences in different cultures, mainly connected with the risks caused by globalization and the overall instability of the modern
epoch.
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The detailed investigation of factual material has revealed that the main transformation processes undergo in the “notional layer” of
the above mentioned concept, which is enriched by way of employing numerous notions of postmodernism and increase in temporal
and spacial spheres.

The valorative layer of the concept reflects the process of polarization as it fixes the negative attitude to the associates of the concept
(expressing fear of instability as a result of the social, political and cultural crisis caused by the (post)modern epoch) or, on the
contrary, positive evaluation (feeling of anticipation of the perspectives the uncertainty carries). It is stated in the article that the
described changes initially take place on mental level, under the influence of extra-linguistic factors, but they are widely reflected in
verbalizers of the concept.

Key words: postmodernity, postmodernism, concept, language consciousness, English language consciousness.

CrpiMKe 3pocTaHHs IHTEpecCy JIHTBICTIB 0 TaKoro ()eHOMEHY SIK KOHIICTIT CIPUYUHUB Y
MOBO3HABYiH HayIll HA MEXI1 CTOJITh CIPaBXKHIN «KOHIeNTyanbHuit Oym» [[Ipuxoasko 2013, c. 7] 1
BHOKPEMJICHHS JIIHIBOKOTHITUBICTHKH SIK Tajly3i, B MEXax sIKOi BiH MAJIATAE IETaIbHOMY aHAII3Y.

IIpeamerom HaykoBoi peduiekcii B HamoMmy JOCTIIPKEHHI KOHIIENIT CTaB HE SK
HACIIyBaHHS <«IIHTBICTHYHIM MoOJIi», a dYepe3 00 ekTuBHE (OpMyBaHHSA MOBHUX SIBUII B
MEHTAaJIbHIN TUTOIIMHI y TIpoIIeci KOTHIIIT Ta mporiecax iHdopmaliiiinoro oominy. HeBusHaveHICTh €
HEyCYBHUM TapamerpoM mo00u rtiobamizamii [Giddens 1999] Ta mocTtmonepHOi CBiTOMOCTI, a
TpanchopmalliiHi MpoIecH, SKUX Oe3MepepBHO 3a3HAIOTh KOHIICTITH, BiIOYBalOTHCS 3aBISKU
30KpeMa i pO3BUTKY MOBH, 1110 i 3yMOBJIIOE€ AKTYaJbHICTh 111€1 HAYKOBOI PO3BIJIKH.

OnauMm 3 Hanmikasimmx g gociaimkenas koHientis € HEBUU3HAUYEHICTD, nto sBrutoe
JIOTIYHY KAaTeropito HEBHM3HAYEHOCTi. 3 OISy Ha CBIM YHIBepCaJbHUH CTAaTyC Ta UIMPOKHIMA
Jiana3oH 3Ha4eHb, KOHIENTH abcTtpakTHUX iMeH, skuM € HEBU3HAUYEHICTD, € cknagaumu s
aHamizy o0’ekramu. JlifiCHO, «KOHIENTH aOCTPaKTHUX IMEH OuIbII CyO’€KTHBHI 3a CBOIM
xapaktepom» [babymkun 1996, c. 39].

Konnent HEBU3HAYEHICTb -  yHiBepcasbHuii  (KaTeropiiHWii)  KOHLENT,
«0araToBUMIpHE MEHTAJIbHE YTBOPEHHS, TOHSITTEBHI 3MICT SIKOTO BiIOMBA€ BC1 ACTIEKTH JIFOJICHKOTO
oyrTsi» [Kupuaenko 2008, c. 10]. Bin HanexxuTh 10 HailAaBHIMNX 3ac00iB BIJOUTTS y CBIJOMOCTI
HEB1JIOMOT0, HE3PO3YMIJIOTO Ta MPUTAMaHHUN YCIM KYJIbTypaM, Y JIOJCHKIN CBIIOMOCTI BUCTYIA€E
gacTuHOIO ©0a30Boi kareropiiiHoi aumxotomii BU3HAUEHICTH/HEBU3HAUYEHICTD. ([eski
JOCHITHUKM BB@KAIOTh TPABOMIPHUM  PO3IJIAJ TPUWICHHOI OMO3MLII «BU3HAYEHICTh —
ampoKcuMallis — HEBU3HAYeHICTh» [AmamoBuu 2011, c. 47], mpore KaTeropiiHuWN CTaTycC
ampokcuMaItii 1 i CrliBBiIHOIICHHS 3 1HIIMMHU YICHAMH AUXOTOMIi € TUCKYCIHHUM MUTaHHAM). Bin
ICHY€E B TIAJIGKTUYHIN €THOCTI 3 OMO3UTHBHUM KOHIIEIITOM, IHKOJIA B Ty’)KE€ BY3bKOMY KOHTEKCTI.

HEBU3HAYEHICTb HanexxuTh [0 KaTErOpiHHUX KOHIEMNTIB, OCKUIBKU BigOUBa€e
yHIBEpCaJIbHY JIOTIYHY KaTeTOPil0 HEBU3HAYCHOCTI Ta Ma€ 3araibHOJIOJICHKUH, HaTHAIlIOHATBLHUN
xapakrep. llompu yHiBepcalbHUII XapakTep, KaTeropifHMM KOHIIETITaM INpUTaMaHHa 1 TEBHA
JIHTBOKYJIBTYpHA crenudika, OCKUJIBKHM «MOBHA 1 KyJbTypHa 1JICHTHYHICTh Yy TIpoliecax
KOHIIENTyani3amii € B3aeMHO aerepmiHoBaHuMu» [CemiBanoBa 2011, c.299]. V 3B’s3ky 3 mum
Ma€eMO HE TMOTOJIUTUCH 13 MIAXOAOM JI0 HAMMEHYBAHHS IBOTO KOHIENTY JCSKUX JTOCIIIHUKIB, IO
PO3TIISAIAIOTH «KOHIENT «HEBU3HAYEHICTh» B aHTIIIACHKIN MOBHIN cBimoMocTi» [Kupuuenko 2008].

HEBU3HAYEHICTb - koHuenrt yHiBEepCaJbHUH, ajie HJisi aHTJIIOMOBHOTO CEpeIOBHIIA
nouinbHUM € po3risig koHuenty UNCERTAINTY, amxke y Takuil croci6 BiH BepOani3oBaHUil B
AHTIIIMCHKIA MOBHIHM CBITOMOCTI, 1 caMe 1€ HAafMEHYBaHHs BUKJIUKAE MEBHI YSIBJICHHS Ta acoriarii y
il HociiB. Mu BukopucroByemo B pocimijkeHHi iM’ss UNCERTAINTY, monpu HasBHICTH 1HIINX
aHaJIOT'1B (“indeterminacy”, “indefiniteness”, “vagueness”, “ambiguity”), OCKIJIBKH
UNCERTAINTY Mmae mupiinii fiana3oH 3Hau€Hb MOPIBHAHO 3 IHITMMUA HOMIHAIISIMH Ta MOETHYE Y
co0i 2 ocHOBHI 3adiKCcoBaH1 JIGKCUKOTpa(iqyHO 3MICTOBI BHUMIPH — HEYITKOCTI (HEBH3HAYCHICTH
00’€KTa) Ta HEBIIEBHEHOCT] (HEBU3HAYCHICTh Cy0’ €KTA).

Y cydacHii JIHTBOKOTHITHUBHIM Hayli CGOPMYBAJIOCh PO3YMIHHS KOHIENTY SIK
«0araToBUMIpHOTO MEHTAJILHOTO YTBOPEHHSI», 110 Ma€ 3 HAMBaXKIUBIII BUMIPH, K1 Y3TOIKYIOTHCS
3 HOTO CTPYKTYPHHUM apaH)XyBaHHSIM: TOHATTEBUH, 00pa3Huil Ta 1inHicHud [Bopkader 2004, c. 6].
[TouATTEBMIA OiK KOHIENTY — 1€ HOTr0 3MiCTOBUI BUMIp, 3a()iKCOBAaHUI Y MOBI, Ta CIiBBIHECEHICTh
3 IHIIMMH KOHIIENTaMH, <«MIHIMyM 3MICTOBOTO 00cCaTy, 3adikcoBaHHMM JIeKCHKOTpadiaHO»
[[Tpuxonsko 2013, c. 22]. [lepuenTuBHO-00pa3Huil OIK KOHLENTY CKIAJa€ «BIAOUTTA B CTPYKTYpI
CBIJIOMOCT1 ysIBJI€Hb, 3HaHb, O00pa3iB, M0 BUKIMUKAE Yy CBIJOMOCTI 3rajka mpo pedepeHT»
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[[Ipuxonsko 2013, c. 23]. LliHHicHu# (BanopaTUBHMI) OIK KOHIIENITY «BKa3ye Ha HOro OIiHHI
XapaKTEPUCTUKHU ISl KOHKPETHOTO 1HAMBIA Ta KyIbTypu» [[Ipuxonbko 2001].

Ilonammesuii éumip (6azoswuii iHpopmanirinuii 3mict) kKoHenty UNCERTAINTY moxHa
BCTAaHOBUTH, SIKIIO 3BEPHYTHUCS JO €THMOJIOTIi KIIFOYOBOTO CJI0Ba. BOHO € MOXiTHUM BiJ JEKCEMHU
“certain”, yTBOPEHHM 3a JIOMOMOTOI0 HEraTMBHOro mpedikca un-. [IpocTexyeMo OCHOBHI ceMu
3aronoBHoro ciosa: fixed; sure XIII; some (particular or definite) XIII; established as truth; fully
confident XIV; a certain XVIII; a certain age XIX. — (O)F. :- Rom. certnus, extension of L.
certus settled, sure, pp. formation on cernere sift, separate, decide, rel. to Gr. kr nein (see
CRISIS). So certainty XIV. — AN. certainté, OF. certaineté [CODEE 2003, p. 528].

HaiinaBHimi cemMu BUXIAHOI JEKCEeMH BHUpa)karoTh (hIKCOBaHICTh 00’€KTa Ta BIIEBHEHICTh
cy0’exTa 1010 Oynb-sIKMM SBUIN JIHCHOCTI, BIJMOBITHO, HETaTMBHUN NpediKc Hamae JeKceMi
MPOTHJIC)KHOTO 3HAYCHHS. baunMo, 110 ceMaHTHKa 3aroJIOBHOTO CJI0BA MICTHTh CBIUYEHHS ITPO CTaH
BIACYTHOCTI abo Opaky iHdopmanii mpo o00’€KT, HeycTaJleHICTb Horo ¢(opMH Ta 3MicCTy,
HEBIIEBHEHICTh Cy0 €KTa m0A0 00’€KTa, OTOK B CYYacCHIN aHTIINWCHKIA MOBI JIEKCHKOTpadidyHO
3aikcoBaHi1 Taki OCHOBHI aCEeKTH MOTro 3MiCTOBOTO HanoBHEHHS: (1) a state of being not sure or
feeling doubt; (2) smth. likely to change; (3) smth. not definite or decided” [LDCE 2000, c. 1564].
OTxe, y HOHATTEBOMY IIapi KOHIENTY BHUSBICHO TaKi MapaMeTpu K 00 €KTUBHE Ta Cy0 €KTHBHE
BIIOWUTTS SABUIL JIHCHOCTI.

Banopamuenuii wap KoHUENTy BIigOWBae WOTro OLIHHI mapaMmerpu. Sk moBena
I'. I. IlpuxoapKo, OIiHKA Ma€ 3HAYHUN KOTHITHBHO-IUCKYypcHuBHHU moreHmian [[Ipuxoapko 2004] i
MIOCTAa€ BAXKJIMBOIO XapakTepucTukoio kKoHuenty. [lompu te, mo HEBU3HAYEHICTD icropuuno €
konnentoM naBHimuM 32 BUSHAUEHICTD (aeycraneHicTh naBHilIa 3a BIOPSIKOBAHICTh), HOTO
aKCIOJIOT1UHI XapaKTEepUCTHKH, (PIKCOBaHI B aHIJIOMOBHiN CBIZOMOCTI, CBiI4YaTh MPO TMEPEBAKHO
HETaTUBHE CIPUUHATTS HEBU3HAYCHOCTI SK aHAIoOry Xaocy. lle mputamanHO OpUTaHCEKOMY
€THIYHOMY MEHTAJIITETY, aJKe Y KOHCEPBAaTUBHUX OPHUTAHIIB 3 iX JIFOOOB’I0 IO TpaauIliil MPOsSBU
HEYCTAJICHOCTI BUKJIMKAIOTh TPUBOTY.

[Tr0 ocoOnuBICTh KOHIENTY (ikCye mapeMiosoriyHuii GoHa aHrmiicekoi MoBU. Bupasu-
penpesentantu koHrnenty UNCERTAINTY maioTh mepeBakHO HeraTHUBHI KoHoTalii: All between
the cradle and the coffin is uncertain. When in doubt, do nought. There is no blindness like
ignorance [CDP 2003]. Ilapewmii BigOWBalOTh HETATUBHE CTAaBJIEHHS J0 HEBU3HAYCHOCTI SIK
BJIACTUBOCTI OyTTS JIIOAMHHU, XO04a MOXKYTh 1 HE MICTUTH NpsAMHUX ii HOMiHaIiH, Ta BepOami3yloTh
OCTpax, SKUW BHUKJIWKAE Yy CBIJJOMOCTI aHTJIMIIB 3rajka Mpo HEBiIOME Ta HesicHe. Taky
MeTa(opUYHy OLIHKY HEBH3HAUEHOCTI MiJICHIICHO LUIAXOM ii IPOTHUCTaBJIEHHS BU3HaueHOCT: The
secret of success is constancy of purpose. Thinking is very far from knowing [CDP 2003].

Orxe, BamopatuB UNCERTAINTY 31aBHa BUKIMKAa€E B aHTUININB, [0 3BUKIHA [0
cTabinpHOCTI, acormiarii 3 6e3mamasim, Heoesnekoro, a CERTAINTY Bucrymae st aHrIiiCBKOTO
€THIYHOTO MEHTAJITETy <«MO3UTUBHUM I[iHHICHUM opieHTupom» [IIpuxompko 2013, c. 106]. B
AHTIICHKIA MOBI, IIOMpaB/Aa, € MapeMii, MO MICTATh HEHUTpaJibHy a00 HaBITh CXBaJbHY OIIHKY
HEBHM3HAUYEHOCTI: Ignorance is bliss. Variety is the spice of life. Tomorrow is a new day. Rules are
made to be broken [CDP]. Ilpote kiNbKiCTh X Ha0araTo MeHINa, 1 TOMYy BOHH HE MOXYTh OyTH
MMOKA30BHUMHU, aJI)K€ HE 3/IaTHI CIIOBHA B1IOMBATH €THIYHUN MEHTAITET OPUTAHIIIB.

Posrnsmaroun mpoGiieMaTHKy HEBH3HAUEHOCTI, MM BUXOJWMO 3 TOTO, IO Yepe3 TaKy
3aralbHOBU3HAHY B JIIHTBICTHIII BJIACTUBICTH MOBHM sK ii MimmmBicTh [Labov  2001],
am6iBanenTHicTh [Kess 1981; Kies 1990; Kamsties 2001; Oaks 2012], koH1IenTH, KOTpi OTPUMYIOTh
peamizanito BepOaIbHUMHU 3ac00aMU, TaKOX TPaHCPOPMYIOTHCS TiJ BIUIMBOM JIIHTBICTUYHHX Ta
EKCTPATIHTBICTUYHUX YMHHHKIB. BiATak CTpykTypa Ta 3MiCTOBE HAIlOBHEHHsI KOHIICITIB 3a3HAIOThH
Moaudikarii, IHKOIHM JTOBOJI 3HAYHUX: TEPII 332 BCE, 3MIHIOETHCS X «aKCIOJOTiYHA MOITIOCHICTh»
[[Tpuxonpko 2013, c. 76], piamie 3MiH 3a3Ha€ MOHATTEBHM PIBEHb, BIITAK BiIOYBAETHCS TIOCTYIIOBE
«OHOBJIEHHS KOoHLIenTochepu» [babymkun 1997].

EmMmipuunuii  marepianm 103BOJISIE TPOCTEKHUTH, SK 3MIHWIACS CTPYKTypa KOHIIENTY
UNCERTAINTY y BianoBiip Ha BUKJIUKHA HOBOi JOOM, aTH XapaKTEPUCTUKY MapameTpam Horo
JIHTBAJBHOI aKTyami3alii B MOCTMOJAEPHOMY BUMIpi. BusBuiocs, mo 3 MIMHOM 4Yacy CTPYKTypa
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KOHIIENTY B AHTJINWCHKI MOBHIN CBIIOMOCTI 3a3Haja 3HAYHUX 3MiH y 3B’SI3Ky 3 MOSBOIO Ta
PO3IMOBCIOKEHHSIM TTOCTMOJIEPHOTO cBiTorsmy. lle, B mepury depry, oTpumaino BiIOWUTTS B
amMOiBaJICHTHOCTI Ta HEOJHOCTAIHOCTI OI[IHHUX MapaMeTpiB KOHIeNnTy. s BU3HaUeHHS crieuuiku
HEBH3HAYEHOCT1 B QHTJIOMOBHIN KYJIbTYpl BBOKAEMO 3a JOIIBHE MPOCTEKHUTH ITUHAMIKY 3MIH Y
CTPYKTYp1 KOHIIETITY B JIIaXpOHIYHOMY aCIeKTi, HacaMIIepe/l 3CYBH B HOTr0 aKCiOJOTIHHOMY IIapi siK
HaWOIIBII TUHAMIYHOMY.

Ilonammesuii wiap KOHUENTY SK HallyCTaJCHIIIMKA HE 3a3HaB 3HAYHUX TpaHCOpMALil,
nmpote 30araTWBCS 3a PaxXyHOK I1HKOpHOpallii TMOHSATTS <«MOCTMOJepHA HEBU3HAYEHICTb» —
YCEOCSHKHOT HEYCTaJICHOCT! SIK OHTOJIOTIYHOI XapaKTEepPUCTHKU OyTTs, BepOasizoBaHOi 3acobamu
aHTIIIChKOT MOBU: “Is there a meaningful distinction between one simulacrum of smoke, mirrors +
shadows — the actual past — from another such simulacrum — the actual future?” [Mitchell 2004,
p. 120] “The uncreated and the dead exist solely in our actual and virtual pasts. Now the
bifurcation of these two pasts will begin” [Mitchell 2004, p. 121].

Ile mo3Haumnock Ha akcionociunomy eumipi konenty UNCERTAINTY, BukiukaBmm y
HBOMY 3HAuHI 3MiHM. Marepian aHrmiiicbkoi MoBM (Hacammepen ii mapemiojoriyHuii (oHN)
IIITBEP/IUB, 1110 HEBU3HAYCHICTh Y JIABHUHI PO3YyMIJach aHTIIUAISIMH K HeOe3MeuHa O3HaKa SIBUIII,
mo JsgKana i Oyna HebakaHow. J[yMKa Tpo Iie 3/1aBHA 3aKpiluieHa B OyAeHHIN CBIIOMOCTI
AHTIIMIIB, TIPO IO CBiTYaTh aHTJIOMOBHI napemii: What may be done at ony time will be done at no
time. Trust god and keep your powder dry [Sayings about Uncertainty].

AHaJi3 eMIipuYHOro MaTepiaay BHSIBHUB, IO CTABJICHHS JO0 HEBU3HAYEHOTO B IIIOMY OyI0
JOCUTh HETaTHBHUM. AKCIOJIOTIYHHMI IIap KOHILENTY 3a3HaB TpaHchopMaliil yHacHioK KiTbKOX
YUHHUKIB:

1. T'eocpagpiune posmawiysannsa bpumancekux ocmpoeie i kKnimamuuni ymoeu. Ha
nmovatky XX cT. ¢inocod [[x. CaHTaHbsIHA BUCIOBHUB JYyMKY, SIKY cami aHTJIIHIN (30KpemMa, BITOMUI
Oputancekuii nucbkMeHHUK Jx. B. lpictii) BBaxkaroTh BipHOW: “England is pre-eminently the land
of atmosphere. A luminous haze permeates everywhere, softening distances, magnifying
perspectives, transfiguring familiar objects, harmonizing the accidental, making beautiful things
magical and ugly things picturesque...” [Priestley 2007, c. 30].

CepenoBuliie He MOTJIO HE BIUIMHYTH Ha CBITOTJISA] aHTIIINIIIB, 1 IXHE TpUBAJIe CIIBICHYBAHHS
3 HEBU3HAYCHUM Y MPHPOTHOMY OTOYEHHI MPU3BEJIO JIO JOSIIBHOTO HOro CIpuiHATTS. [IprauHOI0
TaKOI'0 CTaBJICHHS [0 HeBHM3HaueHOCTi, 31 caiB J[k. CaHTaHbSHU, € OCOOJIMBOCTI aHIIIIMCHLKOTO
KJIIMaTy, TIOTO/IHI YMOBH, IO 3TJIa/PKYIOTh KYTH, YHEBUPA3HIOIOTh KOHTYPHU. AHTJIINII, 10 3/1aBHA
MEMIKAIOTh y TAaKUX YMOBAax, IMOCTYIMOBO MPHUCTOCYBAIUCh 0 HUX, a 3 PO3BUTKOM HAYKOBO-
TEXHIYHOTO TPOTPECy CTAM MEHIIE BiJl HAX 3aJIS)KaTH Ta CIPUIMAIOTH iX 3 MEHIIIOK OCTOPOTOI0,
SIK 3BUYHY YaCTUHY CBOTO KUTTSI.

2. 3minu 6 UWIHHICHUX HACMAHO08AX OPUMAHWIE YHACHIOOK CYCRIIbHO20 npozpecy.
Hanpukinni XX Ta Ha mouyatky XXI CTONITTS CTaBJIEHHS 10 HEBU3HAYEHOCTI HAOYJIO IHILIOTO
3a0apBIeHHS, OCKUIBKH BHACTIAOK TJI00ATi3aIliiHUX CYCIUJIBHUX MPOIECIB y 100y MOCTMOJIECPHY
[Giddens 1999] anrmiiicbka CTaOUIBHICTh SIK «aKCIOJOTIUHUI OpIEHTHUP» CTaja BTpavyaTd CBOI
no3utii: “the Englishness with its unusual balance between consciousness and the unconscious, its
refusal to ignore the instinctive and the intuitive, is now being severely challenged” [Priestley 2007,
c. 26].

[ToctmonepHuit cBiTorsi 0OazyeTbcss Ha HEBH3HAUEHOCTI SK MPHPOJHIM Ta HEyCyBHIH
BIacTUBOCTI OyTTs: “The age of clear answers was over” [McEwan 2007a, c. 265]. e 3naiimmio
BiJoOpaxkeHHs y BUcIoBax (imocodis i MutuiB: “Not to be absolutely certain is, I think, one of the
essential things in rationality” (Bertrand Russell) [Sayings about Uncertainty]. Adopuctuysi
BUCIJIOBJICHHS 111010 HEBM3HAYECHOCTI AKLEHTYIOTh YBary Ha ii OHTOJIOTIUHIN pEIeBaHTHOCTI Ta
HaroJIomywTh Ha 3MmiHax IiHHICHUX XapakTepucThk KoHrenty UNCERTAINTY B erHiuHOMY
MEHTAJITET] aHTIILIB.

[ToctymoBi Tpancdopmarii 1inHicHux mapameTpiB koHrenty UNCERTAINTY BinOuti B
HOT0o MOJANbIINX AacolllaTUBHUX 3B’S3KaX 3 MEHTATbHUMHU (EHOMEHAMH, SKUM IpPUTaAMaHHE
BHUpa3HE HO3UTUBHE 3a0apBIeHHS — CHARM/YAPIBHICTD, BEAUTY/KPACA,
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LOVE/KOXAHHA, JOY/PAAICTD: “Knowledge would be fatal, it is the uncertainty that charms
one. A mist makes things beautiful. The very essence of love is uncertainty” (Oscar Wilde).
“Uncertainty and expectation are the joys of life” (William Cowper) [Sayings about Uncertainty].
[ToxiOHi acoriaTi CBiIYATh MPO 3arajioM MPUXWIBHE CTaBJICHHS 10 HEBU3HAYEHOCTI, sSKa HE JIAKAE,
TOMY IO Hece B co01 MOxIIMBOCTI 3MiH: “The future remains uncertain and so it should, for it is the
canvas upon which we paint our desires. Thus always the human condition faces a beautifully
empty canvas” (Frank Herbert) [Quotations about Uncertainty].

B no0y mocTmonmepHy HEBH3HAYEHICTh IOCTAa€ SK HEBIJA €MHAa puca >KHUTTS, O3HaKa
nporpecy: “Uncertainty and mystery are energies of life” (R. I. Fitzhenry) [Uncertainty
Quotations]. YHacmIoOK CyCHUIBHMX 1 KyJbTYPHHX 3MIH BaJOPAaTUBHUN KOMIIOHCHT KOHIIENTY
UNCERTAINTY 3a3Hae 3MiH B €THIYHOMY MEHTAJITETI AaHIIIHIB, CTaBICHHS 10 HBOTO
3MIHIOETBCSI HA HEUTpaibHe OJMKYe 10 TIO3UTUBHOTO: “Someone once said that his favourite times
in history were when things were collapsing, because that meant something new was being born”
[Barnes 2011, c. 64].

Binbm  rpyHTOBHE  JOCHI/DKEHHS CyYacHOI JIIHTBAJIbHOI 00 €KTUBAIlli  KOHIICTITY
UNCERTAINTY mnotpebye 3BepHEHHS O KOHTEKCTY 1 MEpPEeayCiM — JI0 XYA0XKXHBOTO MOBJICHHS,
aJDKe MPU3HAYCHHS XYI0KHBOTO TEKCTY — «BIJIKPHUBATH JOCTYI JI0 IHTEPTEKCTY KYJIbTYpH, OyTH
3ac000M PO3BHUTKY AYMKHU Ta camomizHaHHs» [Cynmumenko 2009, c. 7], TOOTO BiacHEe aKTHUBI3yBaTH
MOBHY CBIJIOMICTb.

TexcTn BUCTYNalOTh MaTepiajioM I aHAMI3y B Tally3i JIHTBOKOTHITHBICTUKH, OCKIJIBKH 3
KOTHITUBHOI TOYKH 30pY BiH Je(IHYeThCS SIK «BMICTHIUIIE iH(POpMAILii, [0 3a3HA€ KOTHITUBHOI
00poOku 3 60Ky untaua» [['omoBamenko 2014, c. 54]. Mucrenpka mapagurma, B JaHOMY BUITQJIKy
MMOCTMOJICPHA, TIOCTAE «COILIOJUCKYPCUBHUM cepenoBuiiem» [[Ipuxoasko 2013, c. 32], B sskomy
ICHye XYIOXKHIM TEKCT, BOHA <«JIMKTYE CBOI HOPMH IHTEpImpeTallii, KaHOHH TEKCTOOYIyBaHHS»
[Cymumenko 2009, c. 19] 1 mae 3HaYHMI BIUTMB Ha OCOOIUBOCTI JIIHTBAIBHOI peamizallii TeKCTy i
KOHIICTITIB B HHOMY.

s BusiBieHHs ocoOimBocTedl niHrBanbHOi 00’ extuBaiii koHnenty UNCERTAINTY B
AHTJIOMOBHOMY ITOCTMOJICPHOMY XYIO0KXHBOMY TUCKYPCI MU 3aTy4dJIN B SIKOCTI MaTepially aHalli3y
XYA0KHI TeKCTH OpUTaHCHKUX aBTOpiB-moctMozaepHicTiB Jlkx. bapuca, T. MakKapti, I. MaktOena,
. Jlomxka, 1. Mituemnna, crBopeni micis 2000 poky.

B posrmgHyTHX <~ Tekcrax —HacaMmiepen 3Beprae Ha cebe yBary  opraizaris
BHYTPIIIHBOTEKCTOBUX 3B A3KIiB MOBHUX 3aC00IB BHpPa)KEHHS HEBU3HAUEHOCTI 3a JIGKCUYHHUMH
OMVHMIISIMU PI3HOTO pIiBHS JIOKadi3alii B HOMIHATMBHOMY TIOJI KOHUENTY (SACPHUMH,
nepudepliHUMH, TMOTESHIIIMHUMH), a TAaKOXK peami3allis OKa3i0HAIbHUX 1HIWBITYaIbHO-aBTOPCHKUX
3aco0iB akTyasi3alii 3a3Ha4eHOr0 XyA0KHbOTo KoHuenTy. IlpoananizoBanuii hakTuyHuii MaTepiai
CBIIYUTH TIPO T€, IO JIEKCHKO-CEMaHTHYHE TPYIYBaHHS aKTyalli30BaHUX Y TOCTMOACPHHUX
XYA0XKHIX TEKCTaX HOMIHAII KOHLIENTY B IIIOMY 301ra€Thcs 3 pO3MOALIOM BepOaibHO (piKCOBaHUX
cem kareropiitHoro koHnenty UNCERTAINTY:

1. The quality or state of being ambiguous: “Perowne has expressed himself
ambiguously” [McEwan 2000, p. 94]. “I left these vague, unfilled, with just a note in brackets next
to inches of blank paper” [McCarthy 2006, p. 39].

2. A lack of conviction or certainty: “When you are in your twenties, even if you're
confused and uncertain about your aims and purposes, you have a strong sense of what life itself
is, and of what you in life are, and might become” [McCarthy 2006, p. 64]. “Discovering, for
example, that as t the witnesses to your life diminish, there is less corroboration, and therefore less
certainty, as to what you are or have been” [Barnes 2011, p. 39].

Konnent UNCERTAINTY, sk 3a3Hauaiocst BUIIIE, HATECKUTH 0 YHIBEpCATbHUX KOHIIENTIB,
MPOTE B KOXKHIW €THOKYJBTYPI BIH Ma€ CTPYKTYPHY Ta 3MICTOBY CHEIU(IKy, OCKUIBKUA KYJIbTYpPHI
Hag0aHHS y WOTO CTPYKTYpPi HAMIAPOBYIOTHCS HA 3aralibHOJIIOJICHKHIA TOCBIA Ta J0AAa€ KOHIENTOBI
HOBUX BuUMIpiB. ['onoBHa cema kareropiitHoro koumenty UNCERTAINTY - 1e HEeBigoMmicTh i1
HenependadyBaHicTh MaitOyTHROTO: “A drug-addled semilife of restraints and daytime programs
lay ahead” [Mitchell 2004, p. 118].
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Ilonammesuii cybcmpam KOHIENTY 3a3HaB y MOCTMOJEPHOMY BHMipi CYTTEBHUX 3MiH 3a
paxyHOK 3aJydeHHsS TIOCTMOJEPHICTCBKUX TMOHATH (postmodern, simulacrum, bifurcation,
Schrodinger’s cat): “Occasionally, 1 glimpse a truer Truth, hiding in imperfect simulacrums of
itself, but as I approach, it bestirs itself &moves deeper into the thorny swamp of dissent” [Mitchell
2004, p. 12].

[TocTMonepHe TITyMadeHHsI KOHIIENITY PO3IIUPIOE Tiarma30H OXOIUICHHS HEBH3HAYEHOCTI 3a
paxyHOK TenepiHboro: “It seems to me that we ought occasionally to be reminded of instability
beneath our feet” [Barnes 2011, p. 55] i HaBiTh munynoro: “I wondered how Veronica had
retained possession of my letter. Did Adrian leave her all his stuff in his will? I didn’t even know if
he’d made one. Perhaps he’d kept it inside his diary, and she’d found it there. No, I wasn’t
thinking clearly. If that’s where it had been, Mrs. Ford would have seen it — and then she certainly
wouldn’t have left me five hundred pounds” [Barnes 2011, p. 61]. Tak Bce3araipHa MocTMOACpHA
HEBU3HAUEHICTh 30arauye 3micToBi Mexi koHenty UNCERTAINTY.

JlinrBansna anemsniss a0 koHuenty UNCERTAINTY BinOyBaeThcsi B TOCTMOJEPHHUX
TeKcTax y 6e31id crnoco0iB:

* 4Yepe3 HOMIHaIIi PI3HOTO YAaCTHHOMOBHOTO CTarycy (uncertain, uncertainty,
uncertainly),

* (paseonorizmu (up in the air, on thin ice, roll of the dice),

* BUIBHI Ta CTIMKI CIIOBOCTIONYYCHHS (t0 have no idea, to lose grasp of the concept, to
lose one’s way, to shift the balance, deprived of visual clues, could barely begin to
define, disintegrated memory, without the slightest awareness of doing so, twenty-
odd years from now, whats-it),

* ciyx0O0BI YaCTHHU MOBU — HEO3HAU€H1 apTHKIi, 3aiMEHHUKH, CIIOIy4YHUKHU (a/an,
some, any, if, or, either),

e rpadiuni 3acoom (“I'll have to wait another five years for them
to...whatd’youcallit...” [Mitchell 2004, p. 26]).

PizHomaHiTTS 3ac00iB BepOami3allii HEeBU3HAUEHOCTI CBiAYATh MPO AKTYaJIbHICTh KOHLENTY
JUTsl aHTJIOMOBHOI CB1ZOMOCTI JA00M MOCTMOJIEPHY, IO MiATBEPUKYE eMITipuyHui matepianr: “He
remained an unreadable, two-dimensional shape against the sea... With an uncertain, fluttering
movement, her hand rose to her forehead to brush back an imaginary trailing hair. In her
nervousness she began to speak faster” [McEwan 2007b, p. 118].

Ha TexcroBOoMy piBHI YITKO OKPECICHUH WIHHICHUN wiap XyJO0KHHOTO KOHIICTITY
UNCERTAINTY. Moro akcionoriuni XapakTepHCTHKM OJHO3HAYHi, OCKiIBKH CTABJIECHHS JO
MMO3HAYCHUX HOMIHAIISIMU SIBUIIl y TEKCTaX MA€ HETAaTUBHHUM BIATIHOK Ta aKTyali3ye HalIaBHIIINI
ap €THOKYJIBTYPHOTO KoHIenty: “A trivial distinction, you might say, but the uncertainty still
made me dizzy” [McCarthy 2006, p. 8]. “...the only uncertainty,” as I concluded on this
occasion, ‘being whether [ shall be totally deaf before I'm totally dead, or vice versa” [Mitchell
2004, p. 45].

Y pO3rIsiHYTHX TEKCTax 3rajika MpO CTaH HEBU3HAYCHOCTI, HE3AJIEKHO BiJ MPHUYMHH,
BUKJIMKA€ Yy CBIJJOMOCTI pEIHUIIE€HTAa TPUBOTY ¥ HETaTUBHY OIlIHKY, IO ITJACHIIOETHCS
HarpoMapkeHHsIM JIO 3 pi3HUMM CEeMaHTHYHUMH IpOsSBaMU HeBHU3HadeHocTi: “Ten, or fifteen,
approx. In time, it was only during these visits to her secret room that Yoona 939 became her
animated self. Leafing through her book, she voiced doubts that shook even my own love of Papa
Song and faith in corpocracy to the core. What shapes did these doubts take?” [Mitchell 2004, p.
63].

[Topsim 3 UM, y TMOCTMOAEPHHMX TEKCTaX KOHIIENT peajizye HOBIII IMapyu eMOIIHHOI
OLIIHHOCTI, II0 BapilOIOThCA BiJ HEUTPAJIbHOTO A0 MO3UTUBHOrO craBieHHs: “What excited her
about her achievement was its design, the pure geometry and the defining uncertainty which
reflected, she thought, a modern sensibility” [McEwan 2007a, p.265]. Taki 3MiHH 3yMOBIEHI
OCOOIMBOCTSIMH ~ CY4acCHOTO  CBITOCHIPUHHATTS, JUIsl SKOTO HEBU3HAYCHICTh MaHOyTHHOTO
OTOTOYKHEHA 3 MOXKIIMBICTIO 3MiH 1 PO3BUTKY, a HOr0 BHU3HAYEHICTh NMPUPIBHIOETHCS 10 CMEPTI:
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“You get towards the end of life — no, not life itself, but of something else: the end of any
likelihood of change in that life” [Barnes 2011, p. 86].

OO0pa3na 00’eKTHBAIlisl KOHIIENTY BiOYBAa€ThCS B MEpUIy 4epry 3aco0amM aHIITIHCHKOI
¢dpazeonorii, BXUTUMH B IOCTMOJEPHUX TEKCTaX, 1 CBIIYMTH TPO JESIKI 3CYyBH B MOJEIIX
metadopuynoi mpodimizanii nmocrmonepnoro koumenty UNCERTAINTY mnopiBHsHO i3
3arajibHOKYJIbTYPHUM KOHIIETITOM.

®pa3eoJioriuna o00’€KTHBALifAA KOHIENTY B IOCTMOJEPHHX TEKCTaX BUOYJOBaHA
MIEPEBAYXXHO HABKOJIO MPOCHIOPOBoi oOpa3nocmi. Dpa3eosioriyHe BIIOUTTS 0a30BUX CBITOTIISTHUX
KaTeropii mpocTopy i 4acy B MOCTMOJEPHUX TEKCTaX XapaKTEPU3YETHCS 3MIIECHHIM (DOKYCY yBaru
3 Kareropii 4acy Ha KaTeropito mpoctopy, amke PO Ha TO3HAYCHHS MPOCTOPOBUX BiTHOCUH
MEePEBAKAIOTH B OMPAIbOBAHUX TEKCTAX.

VY 3B’s13Ky 3 IIMM CXeMa IPOCTOPOBOI OpraHi3allii CeMaHTHKH KOHIIENTY BUMaJIbOBYETHCS B
HACTYMHHUX BUMipax:

(1) obGepTanbHICTh — pO3TalTyBaHHSA a00 PyX HABKOJO (“to run round a thing”, “merry-go-
round”, “to get heads round the concept”, “round here”);

(2) HedikCOBaHICTh — BIACYTHICTh TOYKHM JOTHUKY ab00 OCHOBH (“to go wonky”, “out of
position”, “to lose grasp”, “to lose touch with smb”, “to shift the balance”, “to get no hold”),

(3) acCUMITOTHYHICTH — HAOMMKEHHS O MEXI TPH HEMOXJIUBOCTI ii gocsartu (“on the
edge”, “edge-ways”, “on the verge”, “at the edge of one’s vision”).

®dpa3zeosiorizoBaHa KaTeropis 4acy IOCTAa€ JIMINE B MOOJMHOKHX BUTNAAKax (“to miss the
calendar”, “dark hour”), mocTymnalOYuch MPOCTOPOBii 0OpazHoCTi. Lle CBIAUNTH MPO BaXKIMUBICTH
($h13UYHOTO0 BUMIPY HEBU3HAYEHOCTI JIJIS1 TOCTMOIEPHUX aBTOPIB (3ragaemMo, MpUMipoMm, 1110 0a30BHiA
JUIS TEOPETUYHUX 3acajJ TOCTMOJEPHI3MY WPHHIMII HEBHU3HAYCHOCTI OYB YIPOBAIKCHHUH 3
KBaHTOBOI MEXaHIKH).

B ocobmuBoMy mocTMozepHOMY OadeHHI MPOCTOPOBOi oOprasizamii cBiTy (depe3 #oro
PO3TaTyXEHICTh, TUIIOPAIBHICTh, 0araTOBUMIPHICTh. PHU30MATHYHICTh) BIAOMTO PI3HI AaCMEKTH
HEBU3HAUEHOCTi, TOMY HENIHIHHICTh, IUKIIYHICTh, HEYCTAICHICTh CTAlOTh JOMIHAHTAMHU
MMPOCTOPOBOI TEPCIEKTUBH, IOCTMOACPHUI MpocTip HaOyBae OararoBumipHocTi. [lapemiitHi
OJIMHUIIl Ha TO3HAYCHHS CTaHy HEBU3HAYCHOCTI HE MPEJCTABJICHI B PO3TISIHYTHUX TEKCTaX, IO
CBITYUTH MPO OLIBII CYYaCHHM MiIXiJ JO OCMHUCIICHHS IIMCHOCTI, MPUTaMaHHUA aHTIHCHKOMY
MOCTMOJIEPHOMY CBITOTJISINLY.

TekcTyanbHl MOXJIMBOCTI 3YMOBIIOIOTH PO3IIMPEHHS CHEKTPY 3ac0o0iB  MOBJIEHHEBOI
aktyamizamii koHuenty UNCERTAINTY B cydacHHUX aHTJIHCBKUX MMOCTMOJEPHUX XYIOXKHIX
TEeKCTax 3a paxyHOK Horo metadopu3zanii: “He understands the degree of his turmoil. His thoughts
have a reeling, tenuous quality — he can’t hold an idea long enough to force sense out of it”
[McEwan 2006, p. 22]. Amgam3 MOBHOTO MaTepialy JIO3BOJIMB BHOKPEMHUTH KLUIbKa
KOHIIENTyaThHUX MeTa(OpPUYHUX TMepeHeceHb, SKi BHUCTYNAIOTh acolllaTaMd [0 TMOHSITTA
«HEBHU3HAYEHICTb»:

1. Heeuznauenicmo = myman. llepeHeceHHs] HA OCHOBI MOAIOHOCTI SIBUII, SIKMM BIIACTHBA
HEYITKICTh, PO3IIUBYACTICTh, BIICYTHICTH O(OPMIICHOCTI:

“They had so many plans, giddy plans, heaped up before them in the misty future, as
richly tangled as the summer flora of the Dorset coast” [389, p. 4].
- “Perowne feels himself moving through a mental fog” [McEwan 2007b, p. 104].

2. Heeusnauenicmv = maeMHuus, 3azaoka. 3MIiCTOBOIO OCHOBOIO Takoi metadopu €
HE3pO3YMUTICTh MpeIMeTa UM ABUIIIA, BIACYTHICTH BIIOMOCTEH PO 00’ €KT:

- “...there were two sorts of women: those with clear edges to them, and those who
implied mystery...the woman of mystery is a mystery even to herself” [Barnes 2011,
p. 42].

- “And for a moment, she almost looked enigmatic. But Margaret can’t do enigma,
that first step to Woman of Mystery” [Barnes 2011, p. 48].

3. Hesusnauenicms = pu3zuk, 3azpoza. CMUCIOBUI LEHTP MeTapOPHUUHOTO TEPEHECEHHS —
HEBIEBHEHICTH SIK JHKEpeo HeOe3meKu:
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- “We both knew how it would end, with an almost wordless snog by the door before
she went out, and because it was so risky” [383, c. 85].

- “The happiness and convenience of so many good people would be put at risk. These
are fleeting moments of private disquiet” [McEwan 2007a, p. 169-170].

4. Heeu3znauenicmo = (azapmna) zpa, napi. Meradpopa OyayeTbcs HAaBKOJIO BIACTUBOCTEH
TpH K TOYKH OidypKarlii 3 KilbkoMa BapiaHTaMU PO3BUTKY Ta HEBIJIOMUM PE3YIbTaTOM:

“He... apologized for letting “those three toxed xec tapeworms” play games with my
life” [Mitchell 2004, p. 70].

- “...you just lose your original stake. But in life? You bet on a relationship, it fails”
[Barnes 2011, p. 63].

5. Hesusnauenicmo = nadipunm. BinduBae mOCTMOAEPHE CIPUNHHATTS HEBU3HAUCHOCTI K
PO3TaTy»eHO1, 3aIIyTaHOi CTPYKTYPH, B SIKiH JIETKO 3aryOUTHCH:

- “Labyrinthine suburbs of ivory mansionettes and silk lawns inset with turquoise
swimming pools” [Mitchell 2004, p. 120].

- “She trapped herself, marched into the labyrinth of her own construction” [McEwan
2007a, p. 72].

YacToTHICTh BHILEHABEJCHUX ACOIIATIB B XYA0KHIX MOCTMOAECPHHUX TEKCTaX CBITUYUTH IPO
poisib y Hux koHIenTy UNCERTAINTY sk 3micToBoi foMiHanTH. MeTadopusallis HEeBU3HAUYEHOCTI
BUSIBJISIE OaraTOBUMIPHICTh KOHLENTY, @ TIOCTMOEPHI XYI0KHI TEKCTU pOOUThH €KCIIPECUBHIITMMU
Ta y3roJKYE 3 BiJIMOBITHUMHA TEOPETUIHUMH HACTAHOBAMH TTOCTMOJICPHIZMY.

OTxe, 3BaKAalOUM HAa OTpUMaHi JaHi, MoxkeMo iiiTu BHUCHOBKY, o UNCERTAINTY €
OJIHMM 13 HaWOUIBII KOMYHIKATUBHO PEJIEBAaHTHUX [JISl AHTJIIMCHKOI MOBHOI CBIJOMOCTI 1
BI/ITBOPIOBAHUX Yy TOCTMOJEPHUX XYAOXKHIX TEKCTaxX KOHIENTIB 3aBISKH OCOOIHBIH poi
HEBH3HAYEHOCT] B MIOCTMOIEPHI3MI. Y 3B’S3KY 3 PO3MOBCIOKEHHSM MTOCTMOJIEPHOTO CBITOOAYECHHS
B QHIJIIKACHKIM MOBHIN CBIIOMOCTI BiZIOYyBarOThCS IEBHI 3pYLICHHS, 30KpeMa, SIK CBIIYMTH aHAJI3
aktyamizaropiB konuenty UNCERTAINTY, #ioro cTpykTypa Ta 3MiCT 3a3HalOTh 3HAYHUX 3MiH.

YHacniiok CyCHuIbHUX 1 KyJAbTYPHUX 3MiH TOHSATTEBMH IIAp KOHIIENTY 30aradyeHo 3a
PaxyHOK 3aJTy4eHHs MOCTMOJCPHICTCHKMX TOHSATH 1 PO3IIMPEHHS TEMIIOPATBHOI Ta MPOCTOPOBOL
chepu.

BamoparuBHuii KOMIOHEHT KOHIIENTY TPAaHCPOPMYETHCSA, OCKUIBKH  aKCIOJIOTTYHO
3a0apBieHI MapaMeTpu KOHIENTY MEepEeTBOPIOIOTHCS HEUTpaibHI Ta HABITH MO3MTHUBHI BHACIIIOK
BHYTPIIIHBOTO «IIPUMHUPEHHS» CBIAOMOCTI 3 TOTAJbHOI HEBHU3HAYCHICTIO MOCTMOJIEPHOI J00H.
CraBneHHS 70 MO3HAYECHUX HOro BepOalizaTopaMu SIBUI IEMOHCTPYIOTh HETaTUBHE 3a0apBIICHHS
Ta BIIOMBAIOTh OCTPax Mepe] MposBaMH HECTaOUIBHOCTI Cy4acHOi JoOM Ta CyCNUIbHOI Kpu3u abo,
HaBIIaKW, MAIOTh TO3UTHBHY OI[IHHICTh SK BHUPAXXCHHS CIOJiBaHb HA HOBI MEPCIICKTUBH, SKUM LIS
HEBH3HAYECHICTh TIEPEIYE.

IlepcneKTUBHUM  HANpPsSMKOM  MOJNAJBIIMX  JIOCHIIKCHb  BBAKAEMO  BUSBICHHS
0coOMMBOCTE BepOamizallii 1HIIMX peIeBAaHTHUX I IMOCTMOJEPHOI CBIOMOCTI KOHIIENTIB Yy
CYy4aCHUX TEKCTaX pI3HMX JKaHPiB, a TaKOXX aHajli3 JIHIBOKOTHITUBHUX IapaMeTpiB 1HIIMX
peNeBaHTHUX JJIS aHTJIOMOBHOI ITOCTMOJIEPHOT CBITOMOCT1 KOHIIETITIB.
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3AJIYKHA M. B., KOCTIOKOBA A. O.
(3anopizvkuti HayionanbHUL YHigepcumen)

OCOBJIMBOCTI TBOPEHHS HOBOI IEKCUKH KIHEMATOTI'PA®IYHOI
T'AJIY3I B AHIJIIMCBKIN MOBI

VY cTarTi po3MIAAAIOTECS 0COOOBOCTI PO3BUTKY HOBOI JISKCHKH Ta TBOPEHHS HEOJIOTI3MIB KiHeMarorpadidHoi ramy3i B CydacHiit
aHTTIHCHKINA MOBI. 3alpOIIOHOBAHO BJIACHE BH3HAYCHHS TEPMIHY «HEOJIOTI3M» Ta KpUTEpil PO3MEKYBaHHS MiXK HEOJIOTI3MaMH Ta
IHIIMMH PYIIaMH JIEKCHKH, 30KpeMa BCTAHOBJICHO BIZIMIHHOCTI HEOJIOT13MiB BiJ OKa310HANbHOT JICKCHKH.

BcTaHoBIeHO, 110 JIEKCHKOH KiHemaTorpadil ckiafaioTh (paxoBa TEPMIHOJIOTIS, a TAKOXK CIEHI Ta KAPrOHi3MH. 3 eNeKTPOHHHUX
CIIOBHHKIB KiHeMarorpadiynoi ramysi Oyso aibpaHo ta onpaipoBaHo Oinbi Hixk 300 HEonori3MiB.

BuokpemiieHo TeMaTH4YHI TPyNU aHINTiHCHKOMOBHHMX HEOJIOTi3MIB chepu KiHemarorpadii, 1o sSKHX HalekKaTh: XapaKTEPUCTHUKH
¢GuIBMIB, TEXHIYHI 3ac00M Ta 00JIaJHAHHS, TEXHOJIOTII 3HOMKH, aynioBi3yanpHa penpe3eHTanis (GinbMiB, QaxiBii y kinemaTorpadii,
KiHOIHJTYCTpisl, XapaKTepUCTHKH ITyOJIiKy, KiHeMarorpadidni opranizarmii Ta iHCTHTYIIIT.

BuznageHo oCHOBHI IUISIXH ()OPMYBaHHS Ta HAHOIIBII IPOAYKTUBHI CIIOCOOH YTBOPEHHS KiHeMaTOrpagivtHOI JIEKCHKH B aHTIIIHCHKIH
MOBI.

Kniouosi cnosa: neonocizm, OKazioHaiizm, mepmit, ClieHe, JHcapeoH, 0CHOBOCKIAOANH S, KIHEMAmMozpagd, memamuyni epynu.

Zaluzhna M. V., Kostiukova A. O. The peculiarities of the modern cinema vocabulary development in the English language.
This article deals with the problem of development of the cinema vocabulary in Modern English as a result of neologisms creation.
The term “neologism” has been determined and the differential characteristics of neologisms and occasionalisms have been revealed.

It has been defined that the cinematography vocabulary consists of the terms (special lexical units that are used for naming special
concepts) as well as the slang and jargon words. In the process of the research over 300 neologisms from a number of electronic
cinematography dictionaries have been selected and analyzed.

The classification of cinema neologisms has been worked out due to the spheres of their functioning. Eight major theme groups of the
cinema neologisms have been singled out: film characteristics, cinema technical facilities, shooting technology, audio-visual film
representation, cinematography specialists, cinema industry, audience characteristics, cinematography organizations.

Dominated sources and productive ways of creating neologisms in the sphere of cinematography have been worked over.

The 3 main sources of the cinema neologisms have been singled out.

New vocabulary of the sphere is formed by means of borrowing the lexemes from other systems of terms, like theatre, photography;
by means of creating new terms out of the existing lexemes in the English language; by means of borrowing from other languages:
Latin, French, Italian. The analysis of the sources has demonstrated that the majority of the cinema neologisms are formed by means
of the native language material.

The investigation of the ways of the cinema vocabulary formation has shown that the most productive ways of the new vocabulary of
this sphere are: affixation, compounding, abbreviation, blending and semantic derivation. The less productive way is conversion.
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