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DO (amru. direct object) —  mpsMHil 10JaTOK
ibid. (mar. ibidem) —  TaM camo

intrans.  (auru. intransitive) —  HemepexiHe AiECTOBO
10 (amru. indirect object) —  HENpsIMUiA 10JaTOK
Ma. (aur. Maori) —  Maopi

n. (anrm. noun) —  iMeHHHK

S (amru. subject) —  miamer

trans. (amro. transitive —  IIepexijHe Ai€CIOBO
V, v. (anrn. verb) —  JiecnoBo

> — PO3BHUHYJIOCH Y

< — PO3BHUHYJIOCS, IIOXOIUTD 3
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MAXO0AU 10 BUBYEHHS PEKJIAMHOI'O JMCKYPCY

VY crarTi npoaHanizoBaHO OCHOBHI BU3HAYEHHS PEKIAMHOIO AUCKYPCY y JIHTBICTHI Ta HOTO MparMaJliHrBiCTHYHI XapaKTEPUCTHKH.
[IparMaiHTBICTHYHHUN HapaMeTp PEeKJIaMHOTO JUCKYPCY MOCTA€ y BHPI3HEHHI CIiJKYBaHHS SIK JiSUIHOCTI 3 MEBHHUMH MOTHBaMH,
LJIIMHK, CTPATETisIMU Ta Coco0aMu peanizartii.

Mu BBa)Ka€MO, II0 TPArMaliHIBICTHYHI XapaKTePUCTHKU PEKIAMHOTO JTUCKYPCY 3BOASATHCS /IO MPUBEPHEHHS YBAarW PeLMITi€HTa Ta
CIIOHYKaHHS HOTO 0 TPOTHO30BAaHMX [iif, OCKUIBKH peKJiaMa IIOCTa€ SK MAapKEeTHHTOBHH IHCTPYMEHT y cdepi Typusmy, s
CTBOPEHHS CHMBOJIIYHUX OYiKyBaHB y IMOTEHIIHHOTO CIOXKHABA4a TYPUCTHIHUX IMOCTYT. PekiaMa mpomoHye TOTOBI pillieHHs TIEBHUX
mpo0JeM, HaBYae, BOPOBAIKYE aBTOMATHUHY CTAaHIAPTHY MOBENIHKY, HaB s13y€ MEBHUH CTUJIb )KUTTS, MOBJICHHEBI MIA0JIOHN Yepes3
TEKCTOBI, Bi3yaJIbHi Ta ayIio pernpe3eHTallil, sKi BIVIMBAIOTh Ha IOCTKOMYHIKATHBHI JIii pelumieHTa, HeoOXiHI apecaHTy.

Kniouosi crosa: pexnammuii OUCKYPC, NpacManiHegicmuyHuil napamemp, OUCKYPC, CeMIOMUNHUL NpOCMIp, 0cOOUCMICHO-
opienmosanuil.

Kolisnychenko T. V. Approaches to advertising discourse study. The present investigation is undertaken in the functional-
discoursive format. Discourse and communication are “the results of social relations” and the aim of the scholars is to understand
how their meanings have been constructed and used across the totality of the human experience.

The end-goal of our paper is to pinpoint the advertising discourse in the discourse typology and to reveal its major characteristics.
The object of the investigation is an advertising discourse presented in the printed and electronic brochures. The topicality of our
investigation is motivated by the necessity of an integral description of the advertising discourse for the theory of professional
discourse and practice of its generating and interpreting.

The article focuses on the main definitions of advertising discourse in linguistics and its pragmatic and linguistic features. Pragmatic
and linguistic feature of discourse aims at the singling out the communication as a motivated, aimed and strategic communicative act.
Advertising discourse is apt to losing its “pure” informativity and acquires suggestive aspects where hypnosis plays significant role.
It is used in travel brochures classified as “communicative acts” as replacement to “speech act”, limited to only spoken language.
They are understood as “multimodal microevents in which all the signs present combine to determine its communicative intent”.
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We consider that pragmatic and linguistic features of advertising discourse are the main tool in attracting recipient’s attention and in
controlling addressee’s further actions. Advertisement is a marketing tool used in the sphere of tourism with the aim to arouse
potential tourists’ interest and create an idealistic image of object in their consciousness. Advertisement provides solutions to the
number of problems, teaches, and models the behavior and lifestyle via text, visualization and audio representations that all influence
the postcommunicative actions of the addressee.

We must admit that the advertising discourse is a special type of discourse where verbal and nonverbal means are employed to
persuade the client to buy the products and services and motivate the clients to leave the positive feedback afterwards.

Key words: advertising discourse, pragmatic and linguistic feature, discourse, semiotic space, personally oriented.

Jluckypc sk yHIBepcajbHE IOHATTSA IMOEAHYE B OOl OMHC PI3HUX AaCHEKTIB JIFOACHKOTO
OyTTs, CUTyaTUBHUX (aKTOPIB, «aKTyaji3alil0 KOMYyHIKaTuBHOI ocobucrocti» [OcoBchka 2013,
c. 18], emoriiiHo-MapKoBaHi CIOCOOM CHIJIKYBaHHS TOIIO. Taka pPI3HOMaHITHICTP Ta MHOYKHHA
aCTIeKTIB BUBYEHHS 3YMOBIIIOE OKPECICHHS KOXXHUM JOCIHITHHUKOM KOJia BJIACHUX IHTEPECIB Yy
CKJIQJHIN 1€papxii CydacHHX HayKOBUX YSBJICHb.

IMoctanoBka npodaemu. OCTaHHIMH POKaMH Y JIIHTBICTUYHIHN JliTeparypi BilOyBaeThCs
Meperisan poyii pekinamMu y ¢GOpMyBaHHI COIliyMYy, BHUBYAETHCS MAHIMYJIATHBHUN XapakTep
PEKIIaMHOTO AMCKYPCY, HOro MparMaTHYHUNA TOTEHIIIa Ta COL[IOKYIbTYPHHUH CTaTyC.

PexnaMHMii JUCKypC IHTCHCHBHO BHBYAEThCS 3 TMO3MLIN sinesokyremyponocii (C. B.
Hixkirina (1998), JI. A. Kouerosa (1999), U. Zeuner (2002), II. A. Ilimenos (2003)), cemiomuxu
(X. Kadranmxues (1995), I'. B. baesa (2000), H. C. Jluca (2003), M. Najafian & A. Dabaghi
(2002), M. Wejher (2015)), xoenimusnoi ninesicmuxu (P. Bruthiaux (1996), A. I1. Maptuniok
(2009), O. A. Makenonosa (2017), T. I'. CaBuyk (2018)), renaepnoi (T. B. Kpyrsko (2008), M. B.
Tomceka (2011), T. O. Mapnenrok, O. A. Poxnecrsenceka (2009), 1. A. JliBuneka (2012)).

Merta cTarTi — BUPI3HUTH OCHOBHI MOHSITTA, O3HAKU Ta (PYHKIII PEKIaMHOTO AUCKYPCY Y
JIIHTBICTHI.

O0’exkTOoM BucTynae pekinamHuii nuckype. Ilpeamer mocmipkeHHS — MparMaaiHTBICTHYHI
napaMeTpy PEKJIAMHOTO JUCKYPCY, IO CTaBUTh NEpe] HaMu HACTYIHI 3aBaHHs: (1) po3riasHyTH
TPaKTyBaHHS «PEKIAMHOTO JAUCKYPCY» Y Ae(iHIIIHHOMY KOHTEKCTI; (2) BUOKPEMHUTH CTPYKTYpHIi
YaCTUHH PEKJIAMHOTO AUCKYPCY; (3) mpoaHani3yBaTH HOro mparMaxiHrBICTHYHI TapaMeTpu.

[lepir Hi>k MepelTH 10 BUSHAYEHHS PEKIAMHOIO JIUCKYpCY, He0OXiAHO cOKyCcyBaTH yBaru
Ha TaKOMY TIOHSITTI SIK «IACKYPC.

[ToHATTS «IUCKYpC» € MUKIUCHMIUIIHAPHUM, OCKIJIBKM IIHPOKO BUKOPUCTOBYETHCS B
0araTbOX MOBO3HAaBYHMX Taly3sX, IO 3yYMOBHJO IIMPOKY BapiaTUBHICTh TIyMadeHb HTaHOTO
MIOHATTS, Yepe3 3aCTOCYBAHHS PI3HOBEKTOPHHUX MiIXOMIB. [IUCKypC XapaKTepU3yeThCsl CMUCIOBOIO
TUQYy3HICTIO, BaplaTUBHUM J1alla30HOM YHIBEpPCAJbHUX Ta CHEHU(PIYHUX O3HAK, HEOJHOPITHOIO
CTPYKTYPOIO Ta IIHPOKOIO TUIIOJIOTIETO, 110 1 3yMOBIIIOE HOTr0 MOJIIaceKTHY eKCIUTyaTallilo B pI3HUX
JIHTBICTUYHUX TaTy3sX.

Juckypey, sIK  KIIHO4OBOi KaTeropii OyTTs JIOAMHHU, NPUCBSYEHA BeNWYE3HA KUIbKICTb
JocIipKeHb. B Hamiii npatii Mu He Oyz1eMo J€TalbHO 3yMUHITUCH Ha BCIX MOIIAax Ta TPAKTYBaHHSX.
Hagsenemo nuiiie kimo4oBi aediHiii:

1) mucKypc — MOBJICHHS, peajli30BaHe Y BHIUISAI YCHOTO YM IHCHMOBOTO BHCJIOBIIOBAHHS
(I. benmept  (1978), B. A. Kox (1978), I'. O. OpnoB (1991), A. M. Ilpuxonsko (2008),
B. €. Yepnssceka (2014));

2) JUCKypC — €IHICTh MOBHOTO, KOTHITUBHOTO ¥ KOMYHIKaTUBHOTO AaCIEKTiB
(P. H. Matthews (2003), O.C. Kyopsxosa (2004), 1. C. IlleBuerko (2005), O. /1. Oryir (2011),
I. M. Ocogcbka (2013));

3) nmuckypc — cum0i03 BepOaTbHUX Ta HEBepOaTbHUX 3HAKIB, OPIEHTOBAHWUX Ha
obciyroByBanHsl 1eBHOT komyHikatuBHOiI chepu (O. 1. Iletiran (2000), C. Goodwin (2000),
J. Coupland & R. Gwyn (2003), A. Jaworski & N. Coupland (2002).

4) nmuckypc — nmoOymoBa HAyKOBOTO MOBIIEHHSI 200 MOBH HAyKOBOI IIKOJH 31 CHEIU(PIIYHUM
XapakTepoOM ONHCY, OOTOBOpEHHS Ta CTPYKTYpPYBaHHSIM MaTepiany, OIOCEPEIKOBAHUN
IHIIIOMOBHUM 3acTocyBaHHsIM [Muxaiinenko 2007, c. 237].
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[Tix nuckypcoM MM pO3yMiEMO CYKYNHICTh BepOalbHMX Ta HEBepOaNbHHUX [id JIOAWHH,
CTIIPSIMOBAHUX HA OJHOYACHE PO3PIZHEHHS Ta IOETHAHHSA MOBHHX KOMIB W «IUCKYPCHBHHX)
€JIEMEHTIB 331 JOCATHEHHS KOMYHIKAaTUBHOI METH.

AHaTi3 ocTaHHIX JocaizkeHb i myOaikamii. Pexnamunii nuckype (mami PJI) sk onHuH 3
PI3HOBUIIB IHCTUTYIIITHOTO Ma€ HACKPI3HUN BIUTMBOBHI 1 CEMIOTHYHMIA XapakTep. Uepes3 pexiamy
3MIIHCHIOETHCS CYTECTUBHUI BIUIMB HA PEIUITIEHTA, TOOTO KEPYBaHHS MOCTKOMYHIKATUBHUMU JisIMUA
a00 MOBEIIHKOIO PELUIIIEHTA.

OCHOBHUMH pe3yJbTaTaMu JOCIIPKeHb aHTIIOMOBHOTO P/ € BcTaHOBIIEHHSI 0COOJIIMBOCTEH
Kpeonizayii kommyHikatuBHoro mpocropy (FO. O. Copokin, €. ®@. Tapaco (1990),
M. B. Bopomuosa (2006), M. B. Kaparaesa (2011), I. B. Kynaruna (2011), A. JI. bermosa (2012)),
aopecosanocmi (O.B. Anomina (1997)), ioro mosuux xapaxmepucmux (B. B. 3ipka (2005),
JI. C. Ko3y6 (2005), A. Janoschka (2008), H. 1. 3amopixua (2008)), maninyasayii (C. |. Hovland,
I. L. Janis, H. H. Kelley (1953), O. C. lomoger (1999), I'. B. Eiirep, 1. C. IlleBuerko (2000),
O. C. ITomoga (2002), E. B. Jlenuciok (2003), A. B. XKupkos (2013), T. }O. Kosanescbka (2014)) .

TpaguuiiHUMH acmeKTaMHd BHUBYEHHS PEKIAMHOTO IHCKYPCY € JIeKCUYHA CeMAHMUuKa
(O.C. IranoBa (2002), C. JI. T'omomryk (2006), JI. P. Besyrma (2007), 1. O. Bemuka (2013),
I. JI. bimox  (2016)), ¢onemuxa (H.JI. Boakoron (1999), JI.C. Ko3yo (2005)), cummakcuc
(B.T. AnekcanmpoBa (2006), O. €. 3omina (2006), C. B. I'yzenko (2010)), zinesocmunicmuxa
(O. I. Beminceka (2002)), meopis nepexnady (H. JI. Boakoron (2002), O. B. Menseaesa (2003),
I. B. Bopusikoa (2007), O. M. bounmapenko (2010), B. B. 3ipka (2011)), sicmasna nincéicmuka
(O. B. Jlemenko (2014)).

Bukiaang ocHoBHOro wmarepiamy. PexiaMHUiI JTUCKYypC SK OJHHMH 3 PI3HOBUIIB
IHCTUTYIIHHOTO Ma€ HACKPI3HUN BIUIMBOBHA 1 cemioTHYHWI Xapakrtep. UYepes pekiamy
3IIIHCHIOETHCSL CYTECTUBHUI BILTUB HA PEIMITIEHTA, TOOTO KEPYBaHHS TOCTKOMYHIKATUBHUMH JIISIMU
a00 MOBEIIHKOIO PELUIIIEHTA.

@. Jlecmapaiic 3a3Havae, M0 pekiiama siIKk MapKETUHTOBUI IHCTPYMEHT, BUKOPUCTOBYETHCS Y
cdepi TypusMy, A CTBOPEHHSI CUMBOJIIYHUX OYIKYBaHb Yy MOTEHIIMHUX TYPHUCTIB Uepe3 TEKCTOBI,
Bi3yaJbHi Ta aynio pernpesentaiii [Desmarais 2007, c. 207], mop.: M. XocHel po3risiae pexiamy
SK TIEBHUW THIT TUCKYpCY Ta 3a3Hayae, 0 BOHA BIUIMBAE HA CTPYKTYPY MOBH, CTHIIb XKHTTS Ta €
3MICTOM IIIOJIEHHOI KOMYHIKalii, ,,pekjiamMa 3JaTHa 3MIiHIOBaTH CTPYKTYpPY, BXXMBAaHHS MOBH 1
BepbanbHO1 KoMyHikarii” [Hosney 2011, c. 25-47].

B. B. MuxaiiiieHKo HaroJourye Ha TOMy, 110 peKjiaMa BUCTYNa€ MapKETHHTOBUM 3aC000M y
cbhepl Typusmy, Je TOTEHIIIHI KIIE€HTH TPUIAMAIOTh PIIIEHHS HAa OCHOBI MEHTAJIBHHX 00pa3iB
3alpOIIOHOBAHOTO MPOIYKTY y BepOastizoBaniii komynikarii [ Mykhaylenko].

[Tomaneie MOCTDKEHHS PEKJIaMHOTO JHCKYPCY TOTpedye 30CEpeIKeHHsS Ha HOoro
(dbopMyiTIOBaHHI Ta OKPECIEHHI XapaKTePHUX 0COOIMBOCTEM.

A. B. Omnannu, Bcmig 3a E. B. KynikoBoro, TpakTye pekjiaMHUN JAUCKYpC SIK BHJ
IHCTUTYLIOHAJIHOTO CHUIKYBaHHS — CKJIaJHUH COLIOKYJIbTYpHUH (DeHOMEH, SKUIl BHCTYIae
CKJIa/IOBOIO OUIBII IIMPOKOI COIIaJIbHOT B3a€MOJIii, OXOIUIIOE 3HAUHY YACTHHY JKMTTS Cy4aCHOTO
COLIlyMY 1 TAaKUM YMHOM IOB’Si3aHUI 3 PI3HUMH acHeKTaMH JIIOJICHKOI JisiibHOCTI [auB. KynnkoBa
2008, c. 199; Onsang 2011, c. 11].

O. €. Txauyk-MipomHnueHko po3risinae P/l sk «IuHaMidyHe YTBOPEHHS, AJS SIKOTO €
XapakTEepHUM CHHTE3 0araThoX KoMIoHeHTiB» [ Tkauyk-Mipomunuenko 2015, c. 216], cepen axux
MO’KHa BHJIUTUTH BepOalbHI Ta 1KOHIYHI, 1110, 3a cioBamu [. Kyka, MOXe CBITYUTH TIPO B3aEMOJIIIO
B PEKJIaMHOMY JHCKypcl ABOX MOB — BiacHe MoBH Ta mapamoBu [Cook 2001, c. 66]. Bin
MiAKPECIIIoE, 10 peKiaMa IpeJCTaBlsie CO00I0 KOMIUIEKCHY B3a€MOJIII0 TEKCTOBOTO Marepiaiy,
ayaio CympoBOJY, KOJaXy Ta JIFOJEH, AKi I[el KOMIUIEKC CTBOPIOIOTH Ta crpuitmarots [Cook 2001,
c. 4].

T. B. KpaBeupb TBepauTh, 110 pEKJIaMHUN AUCKYpPC SIBJISE COOOI0 3MiIlIaHy CEMIOJOTIYHY
CTPYKTYpYy, TOOTO HOro MOXKHa pO3IJISaTH SK TiOpUI TEKCTy Ta 300pakeHHs, 3 PI3HUMHU
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KOMIIOHEHTaMU: IKOHIYHUN KOMITOHEHT y TO€JAHAaHHI 3 JIHTBICTUYHUM KOMIIOHEHTOM (Mapka,
CITOTaH, 3arojoBoK, ocHOBHHUH TekcT) [Kpasens 2012, c. 8].

Pexknamauii ITUCKYpC — KOMYHIKaTHBHO-TIPArMaTWUYHHUN 3pa30K MOBJICHHEBOI MOBEIIHKU
YYaCHHUKIB PEKJIaMHU, 1[0 peai3yeThCs yepe3 peKIaMHi TOBIJOMIICHHS Y MO€AHAHH] JIHTBAIBHUX Ta
napajxiHrBalbHUX eneMeHTiB [Makenonuesa 2010, c. 19], nop.: P/] — po3yMoBO-KOMyHIKaTHBHHIA
(heHOMEH, 110 OXOIUTIOE TaKi CKIIAJOBI SIK KOMYHIKaTHUBHY B3a€MOJIiI0 y cdepi MacoBOi pekiiaMu,
CIIPSIMOBAaHYy Ha MPOCYBaHHS TOBapy a00 MOCIYTM Ha PUHKY MOBHHMHM Ta MMO3aMOBHUMH 33aC00aMu
3a BIZICYTHOCTI KOHTAaKTy KOMYHIKaHTIB, 3 ogHOTr0 00Ky, Ta PT, 3 inmoro [be3yrna 2017, c. 12].

VY nomyky nediHimii peKIaMHOTO JUCKYPCY HE MOXKHA He moroauTuch 3 A. I1. MapTuHIOK,
110 «HAWOUIBLI PEJIeBAHTHUM BUIA€THCS BU3HAYEHHS PEKIAMHOIO JUCKYPCY SIK CHOHYKAJIbHOI'O»
[Maptunrok 2009, c. 162], sk cum0i0o3 TepCcya3suBHOTO, apryMEHTATUBHOTO Ta EMOTHBHOTO
KOMITOHEHTIB.

Mu po3yMieMO peKJIaMHHMHA AMUCKYpPC SIK IUIECIIPSIMOBAHY KOMYHIKAILil0 B SIKI IHIMPOKO
3aCTOCOBYIOTHCSI METOM Ta 3aCO0U CYreCTUBHOIO BIUIMBY 3 €IMHOIO KIHIIEBOIO METOI0 — OTPUMATH
OYiKyBaHi MOCTKOMYHIKaTUBHI 1Iii 3 00Ky PELUITIE€HTIB.

CTpyKTypHHMH aHaji3 pEKIaMHOI0 AUCKYPCY BUPI3HS€E [EKIJIbKa KOMIIOHEHTIB, KOXKEH 13
SKHX Ma€ CBOi (DYHKIIIi: CIOTaH, 3ar0JIOBOK Ta OCHOBHUH TEKCT PEKIIaMH.

CeMIOTHYHHMN TPOCTIp PEKIAMHOTO JUCKYPCY MICTUTh B o0l CHEIialbHI TEepMiHH
(XxapakTepHi JuIIe IS TEBHOI cdepu B sSKi (YHKIIOHYE pekiama), CHemiajibHI HeBepOabHi
CUMBOJIM (BUKOPUCTAaHHS CUMBOJIB, 3HAKIB YU HAa3BU OpeHyY), Ta Hecleliali3oBaHi, sSKi COYaTKy
BUKOPHCTOBYBAIIUCH B IHIIIN cdepi, aje mpu CTiHkoMy (YHKIIOHYBaHHI Mepednuy B iHOy chepy
Ta oTpuManu 3mictoBy crneundiky (aus. Kapacuk 2002; Ileitran 2000).

[TparmManiHrBiCTUYHUHN MapaMeTp PEeKIaMHOTO JUCKYPCY MOCTAE Y BUPI3HEHHI CHUIKYBaHHS
SK JISUTBHOCTI 3 TIEBHUMHM MOTHMBAaMHM, LUISIMH, CTpaTerissMH Ta crocodbamu peainizamii. Mwu
BBXAEMO, MI0 TNPAarMajiHrBICTUYHI XapaKTEPUCTUKH PEKIAMHOTO JHUCKYPCY 3BOISATHCS [0
IIPUBEPHEHHSI yBard PELUIIIEHTA Ta CIIOHYKaHHS HOro 110 mporHo3oBaHux Ai. Cama CyTHICTb
pexiamu, 3 1l aHTPONMOLEHTPUYHICTIO, IHPOPMATUBHICTIO Ta BIUIMBOM, OOYMOBIIOE PO3TJA ii B
aCTeKTi JIHrBICTHYHOT nparMatuku sk Hayku [tepn 1998, c. 250], ujo BuB4a€ BUKOPUCTAHHA Ta
(GyHKIIOHYBaHHS MOBHHUX 3HaKiB Y MOBJICHHEBIH KOMYHiKallii, OpMyBaHHI MOBHHX BHCIIOBJICHb,
Kl BU3HAYAIOThCS (YHKLUIOHAJBHUMU OCOOJMBOCTSAMH 3HAaKiB y JIUCKYpCl, B3a€EMOJIEIO
KOMYHIKaHTIB y CHUIKYBaHHI a00 caMOI0 CHTYaIli€l0 CIIUIKyBaHHA. «PekiaMa IMpomoHye TOTOBI
pillleHHs NMeBHUX MpoOseM, HaB4ae€, BIPOBA/PKYE aBTOMATHUHY CTaHIApPTHY MOBEAIHKY, HaB’s3ye
TIEBHUI CTUJIb KUTTS 1 HABITh MOBJICHHEBI ma0yioHu npu ciiikyBaHHD» [KyTty3a 2014, ¢. 139], mo,
B CBOI 4YEpPry <«IpU3BOAMUTH JI0 NPAKTUYHOro pe3ynbTaTy» [Makenonuesa 2010, c. 10].
[IparMaT4Ha CKEpOBAHICTh JAHOTO BUIY JUCKYPCY MOSACHIOETHCA HEOOXITHICTIO 33JJOBOJICHHS SIK
KHUTTEBUX TaK 1 cuxosioriyHux norped [I'oponenpka 2015, c. 26].

[TparmamiHreicTUYH1 PYHKIIT pekiiaMHOro auckypey €. B. Pomar 3B0AUTH 10 HACTYNTHHUX:

- iHopmyBaHHS ((popMyBaHHS 0013HAHOCTI PO HOBUI TOBAP);

- (hopmyBaHHs nepeBaru (epeKoHaHHS 31HCHUTH OKYIIKY);

- HaraayBaHHs (MiATPUMKa OO13HAHOCTI Ta YTPUMAaHHS y CBIZJIOMOCTI MOKYIILIB HasBHICTb
ToBapY);

- IO3MIII0HYBaHH (TOBapy 4u QipMHu);

- YTPUMaHHS MOKYIILIB;

- CTBOpeHHs 00pa3y BiAMIHHOTO BiJ KOHKYpeHTiB [Pomat 2003, c. 26].

Jani ¢yHkuii crBoproroTh 06a3y s 3aranbHoi Metu PJI — «mepekoHaTH peuumnieHTa
npuadaTé BiIMOBIIHUI TOBap y OyKBaJbHOMY 4M mepeHocHoMy cmucii» [Kapacux 2000, c. 90]
JOCSITAEThCST 4Yepe3 CcyrecTuBHI crpaterii PJl: BcTaHOBIEHHS B3a€EMOBHUTIIHMX BITHOCHH MIX
pexnaMoiaBieM Ta perumnienToM. PJ[ nenami Oinblne BTpadae pUCH «UHUCTOI» 1H(HOPMATHBHOCTI,
HaOyBarOYM CyTO CYI€CTHBHHX O3HAaK, Jie He OCTaHHS POjb HaJeKuTh rimuosy [Kyrysza 2014, c.
439], mop.: HacKpi3Ha MeTa peKJIaMHUX IMPOAYKTIB CY4aCHOCTI pernpe3eHTOBaHa B aOpeBiaTypHii
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dopmyni AIDA, «ie A — Attention (mpuBepHeHHs yBaru), | — Interest (30ymKeHHS 3a1iKaBIECHOCTI),
D — Desire (aktuBizariis 6axxanns), A — Action (crionykanus 10 1ii)» [Koanesceka 2008, c. 209].

OCHOBHI yYaCHMKH CIUJIKYBaHHS — TMPEICTAaBHUKU I1HCTUTYTY (areHTCTBa) 1 KIIIEHTH
[Kymukosa 2008, c. 199], mop.: aapecanTa, sIKUii 3amporpamoBye iH(opMarliiro, i agpecara, sIKHi
MOBHHEH CHPUNHATH L0 iHPOpPMALI0 MIXOIAIUM I afpecanta 4yuHoM [Makenonosa 2017,
c. 3].

VY crpykTypHiii Moaeni tumnosnorii quckypcy P/l HaneuTh 10 CTaTyCHO-OPI€EHTOBAHOTO Y
napajurMi COIIOJIIHTBICTUYHOTO TapameTpa 3rigHo (popMysn CHIIKYBaHHS «CyrecTop (pekiiaMHa
¢bipma) — cyrepeHT (peluIIi€enT)», MpoTe Uil JOCATHEHHS METH KiHIeBoi MeTn P/l mepexoauts y
CTaTyc OCOOMCTICHO-OPIEHTOBAHOI'O Ul IIE€PEKOHAHHsS CyrepeHTa Yy IO3UTHBHO-APYKHIX
MapKOBaHHUX HaMipax Cyrectopa.

CyrecTMBHMH BIUIMB Ha pELUIIIEHTa JOCATAETHCS «BUKOPHCTAHHSAM OPUIIHAIbHUX
JTHTBICTUYHUX Ta 3arajlbHOCEMIOTHYHUX CKIaaHuKiB» [KoBameBcbka 2008, c. 224], sxi HeCyTh
KOHKpeTHe iH(popmaTuBHE HaBaHTakeHHs. Tekctu P/ ckimamaroThes 3 BepOalbHUX 1 HEBEpOATbHUX
KOMIIOHEHTIB, Ta BiJ3HAYAIOTHCS HE JIMIIE KPEOJi30BAHICTIO Ta MYJIbTUMOJANBHICTIO, a U
pizHOBekTOpHOIO BIUHMBOBicTIO [auB.. E. Ilenmu (2003), FO. B. Cuak (2007), C. K. Pomantok
(2009), O. B. Illepdak (2018)].

BucHoBkM i npono3unii. PeknaMHMi AMCKypC HE3Ba)kKalOuM Ha 3HAYHY KUIBKICTH Mpallb
MPUCBAYCHUX JTOCTI/DKEHHIO WOTO CTPYKTYPH, THIIOJNOTI], XapakTepUCTUK OCI 3aJIHIIA€ThCS
JTUCKYCIMHUM MUTAHHSM SIK Y CTPYKTYPHOMY, TaK 1 QYHKIIMHOMY BIIHOIICHHSX. BITKpUTHM TaKokK
3aJMIIAETHCS MUTaHHS BIUMBY P/ Ha iHIII THNM AMCKYpCy, SK HANPHUKIAA Y TYPUCTHUHIN cdepi,
1110 3aKJIaJa€ MIATPYHTS A7 pO3IJIsLY TAaKOro TUIY AUCKYPCY K PEKIaMHUIN TYpUCTUYHHUM JUCKYpC.
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®PAHIY3bKI ®LVIOCOPU-EHIUKIIONNEAUCTH
ITPO ITEPEKJIAJ SAIK TBOPYICTb

VY ¢panmyspkiii ictopiorpadii crocrepiraeTbcs TEHAEHIIS MOB'SI3yBaTH MOYATKH peduiekcii mepekiafadiB HaJ TBOPUYMUM acCIEKTOM
nepexyIaay 3 HIMEBKMM POMAaHTH3MOM, SIKMI 3aKJIaB OCHOBH TPAAIOKTOJIOTI i BIIKMHYB CTEPEOTHH MepeKiiaada sk KOMoBaIbHUKA.
Mix TuM, IpOOIEMH TBOPUYOTO MIiAXOAY A0 NEpeKiany IigHIMaIuCh y (paHmy3pkoMy mepexiano3HaBctsi ke B XVII-XVIII ct.,
30KpeMa y mpansx (inocodiB-eHIUKIONEANUCTIB. Y CTaTTi BUCBITIIOETHCS JOCBI HAYKOBOTO OCMHUCIICHHS TIEPEKIIANy SIK TBOPUOCTI,
y3arajgpHeHUi B «EHnumkonenii» ta nparpix ¢izocodis i niTeparopis, mo rypTyBaiucs qoBkona Hei. CTarTs Mae Ha MeTi BU3HAYUTH
iX poJib y HOMMOJICHH] pO3yMiHHS MepeKiIaay i 3MiHi cTaBieHHs 10 Hboro y @pannii XVIII ct.

VY BerymHiH yacTHHI Ha OCHOBI crareil no «EHmukmonenii» bo3e Ta MapMoHTens BH3HAYEHO TEOPETHYHI PAMKH KOHIICTIIIT
TBOPYOTO TMEpPEeKIany, SKy 3arajoM HOIULIM CSHUMKIONeIucTH. Ha IbOMy CHIJIBHOMY TJi BOHHM BMCIIOBIIOBaJM CBOi JOCHTH
PI3HOMaHITHI MONISAM HAa OKpEeMi acHeKTH HEepeKyaay sIK TBOPYOCTi, BIINOBIAHO IO BJIACHOTO JOCBIAY 1 BIACHMX HAyKOBHX 1
€CTeTHYHHUX iHTepeciB. B OCHOBHIN yacTHHI cTaTTi 0COONMBY yBary 3BepHEHO Ha KoHuenmii rmepekmany J'Amsmoepa i dimpo, sxi
CIIMPAIOTBCSI Ha PO3YMIHHS TEKCTY OpPUTiHATY SK €THOCTI (GOpMH i 3MICTy 1 BHU3HAYalOTh OCHOBHHMM 3aBJIaHHSIM Iepekianada
BiITBOPEHHS iHTEHIIT aBTOpa, 0 3HAMEHYe COBOI0 MPArMATHUHMIA IOBOPOT Y TAXOMI A0 Tepekiafy. Moro HacTiakoM e 3MilieHHs
aKIIeHTIB Ha BiITBOPEHHsI CTHJIIO aBTOPCHKOTO TEKCTY, 1110 BUMArajo BiJl Mepekiiaiada TBOPYOTo i JXOTy.

EHIMKIONEANCTH,  BU3HAIOYM TBOPUYY HPUPOAY IEpeKiIaay, BiJKHIAIOTh PO3MOBCIOKEHE B CYCIHIIBCTBI HECIpaBeIUIMBE i
3HEBAKIIMBE CTAaBJICHHS MO II€l Mpalli i CTAaBISATh MEpPEKNIafadiB Ha OAWH PIBEHb 31 CIpaBXHIMU aBTOpaMH. 3HAKOBHM IIiJ] IIUM
OIIISIZIOM € CMUNIMBE TOPIBHAHHS MHCTELTBA TIepeKiany 3 TBOPUICTIO T'eHiiB itamiiicbkoro Binpomkenns Mikenanmkeno i Padaens y
MomHTeck'e.

Knrouoei crnosa: ¢ppanyysvki ginocogu-enyuxioneducmu, nepexkiao ax meopuicmo, IHmMeHyia asmopa, €Ouicms opmu i amicmy,
a8mMOPCLKULL CMulb, 0OMENCEHHs C80000U NepeKknaayd.

Laska I. V. French philosophers-encyclopedists about translation as creativity. French historiography attributes the beginnings of
translators' reflection on their creative experience to the German romanticism which had rejected the stereotype of the simple copier
translator. However, the problem of creativity in translation was already actively discussed in the XVII-XVIII centuries, in
particular, in the writings of the philosophers-encyclopedists. This article highlights the creative aspects of translation summarized in
the Encyclopedia and in the work of philosophers and writers gathered around it. His propose is to establish their role in deepening
the understanding of the nature of translation and in the change of attitude towards her in French society.

In the introduction we present the theoretical framework of translation's creativity exhibited by Bozée and Marmontel in their articles
for the Encyclopedia and shared by most of Encyclopedists. The essential part of the article pays particular attention to the
translational conceptions of D'Alembert and Diderot which are based on the comprehension of the text as an inseparable unity of
form and content. They determine as the main task of the translator the creation of a text that corresponds to the author’s design and
produces the same effect on the reader. This pragmatic turn has the consequence of shifting the emphasis on the reproduction of the
author’s personal style, which requires creativity on the part of the translator.

By recognizing the creative essence of translation, the Encyclopedists firmly reject the unjust and contemptuous attitude towards this
profession on the part of French society and put it on the same level as that of the writer. The daring comparison of Montesquieu
which assimilates the art of the translator to the creation of the geniuses of the Renaissance Michelangelo and Raphael symbolizes
this change.

Key-words : French Encyclopedists, creativity in translation, author's intention , unity of form and content, author's stile, limitation
of translator's liberty
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