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OCOBJIMBOCTI ®YHKINIOHYBAHH# CJIEHI'I3MIB Y POMAHI IKOHA I'PIHA
«LOOKING FOR ALASKA»

CrarTsl IpHCBSYCHA NOCIIUKEHHIO (DYHKI[IOHYBaHHS CICHTOBUX OAMHHMIb Yy IiIIITKOBO-KpHMiHanmpHOMY pomani [[xona I'pina
«Looking for Alaska». ¥ crarTi HagaeTbCsl yTOYHEHHS TEPMIHY «CIICHI», OIUCYIOThCS MiXOAU 0 HOro AediHilil, BCTAHOBIIOIOTHCS
OCHOBHI (yHKIIi CIEHTi3MIB Ta OCOOJMBOCTI iX (YHKUIOHYBaHHS Y MOBHOMY CEpEHOBHINI. 3Bakaloud Ha (QYHKIIOHATbHE
PI3HOMaHITTSI, HAJAEThCS KiIacuDiKallis CieHry 1oa0 chepu HOro BKHBaHHS (3aralbHHUi Ta CIElialbHUN), JOCITIKYIOTHCSI OCHOBHI
MPOIYKTHBHI 3aCO0M CIIOBOTBOPY CICHIi3MiB. B cTarTi HaBoamThes Kiacu(ikallis CICHTI3MIB 3a COL{aJbHOI MPUHAICKHICTIO
(pMOBaHUI CIIEHr KOKHI, KaHT, I0JIapi, iHTepHET-CIIeHT, BiicbkoBHH cieHT, black slang, backslang), cTpykTypHO-cCeMaHTHIHIMH
0COOMHMBOCTAME (PUMOBAHHH CIICHT KOKHI, KaHT, [0JIapi, IHTEPHET-CIICHT, BiiChbKOBUH xaproH, back ta black slang, 3ano3udeHHs),
YaCTHHOMOBHOIO ITIPHHAJIEKHICTIO (IPUKMETHUKH, IMCHHHKH, MIi€CIIOBA, NPUCIIBHUKH, BUT'YKH), TEMaTHYHOIO CITiBBITHECEHICTIO
(xapakTep Ta 30BHINIHICTH JIFOJAWHH, NPEAMETH, SIBHINA, CTaHH Ta SKOCTi, Iil, 00’€kTH MOOYyTy) Ta CHOCOOAaM CIIOBOTBODPY
(cemanTHuHa AepuBallis (mepcoHidikaris), abpesiawis, OCHOBOCKIIaJaHHS).

B xomi feTanpHOrO aHaji3y B CTAaTTi BU3HAYCHO OCHOBHI (YHKIII CICHTI3MiB, a came: CTBOPEeHHsI epeKTy HOBH3HH, HE3BHYAWHOCTI,
BIAMIHHOCTI BiI BH3HAaHHX 3pa3KiB, Mepeladi I[EBHOTO HACTPOIO MOBL, JOJAHHS BHCIIOBJICHHIO KOHKPETHOCTI, KBaBOCTI,
BUPA3HOCTi, BHIMMOCTi, TOYHOCTi, CTHCIJIOCTi, OOpa3HOCTi; yHHKHEHHs IuTammiB, kiime. [lepeBakHa KUIBKICTh CIICHTI3MiB B
aHaNTi30BaHOMY pOMaHi (YHKIIOHYye B SKOCTI MOBHHX 3aco0iB BHpaKeHHS eMoLill, abo HamaHHS emouiiiHoi 3abGapBiieHOCTI
BUCJIOBJIIOBAHHS, BHPAXXEHHS CTABJICHHS MOBII JI0 MOJIH, IO BiNOYBArOTHCS. TakoX CICHTI3MHU CIYTYIOTh IJISI OKPECIEHHS YiTKOI
MeK1 MK JIOPOCIIMM Ta IiUTITKOBUM MOBJICHHSIM, HAIIOBHIOIOUM MOBJICHHS ITiJUTITKIB CICHTOBHMH OJJMHUIIIMH, B TOH Yac sIK JOPOCIIi
MIEPCOHAXI TBOPY BUKOPHCTOBYIOTH KiIimIe i oQimiliHO-TITOBHI CTHIb MOBJCHHS. TakMM YHHOM 3pOOJICHO BHCHOBOK, IO CIICHT
BHCTYMA€e 3ac000M coLianbHOi izeHTudikanii. B cTaTTi TakoX OKPeCIOIThCS MOAANBILI MEPCIEeKTHBU IOCHIIKEHHS CIIoco0iB Ta
MIPUHOMIB BIATBOPEHHS CIICHT13MIB B EpEKJIai.

Kniouoei cnosa: cneme, cnemeismu, coyianvHa ioenmuixayis, cmpyKmypHO-CeManmuyHi ocobausocmi, emoyiliHo-eKcnpecushe
3a6apenenHs.

Andryeyeva L. O., Volkovska D. L. Slang functions and features in the novel "Looking for Alaska' by John Green. The article
is dedicated to the study of the functioning of slang units in teenage crime novel "Looking for Alaska" by John Green. The article
presents a definition of the term "slang", describes the approaches to its definition, establishes the basic functions of slang units and
the peculiarities of their functioning in the linguistic environment. Considering the functional diversity the classification of slang
concerning the sphere of its use (general and special) is given, the main productive means of word formation of slang units are
investigated. The article provides the classification of slang units by social affiliation (thymed slang of cockney, kant, polar, internet
slang, military slang, black slang, backslang), structural-semantic features (thymed slang of cockney, cant, polar, internet slang,
military jargon, back and black slang, borrowings), part-language affiliation (slangisms-adjectives, slangisms-nouns, slangisms-
pronouns, slangisms-verbs, slangisms-adverbs, exclamations), thematic correlation (character and appearance of a person, objects,
phenomena, states and qualities, actions, objects of everyday life) and methods of derivation (word formation, personalization or
transformation of common names to proper names, abbreviations, basic structure).

During the detailed analysis we identified the main functions of slang units: to create the effect of novelty and originality, to
distinguish from the recognized samples, to convey a certain mood of the speaker, to give expression to specifity, liveliness,
expressiveness, visibility, accuracy, conciseness, imagery, and to avoid stamps and clichés. The prime amount of slang units in the
analyzed novel functions as a linguistic means of expressing emotions, or giving emotional color, expression of the speaker's attitude
to events occurring in the novel. Also with the help of slang units, the author clearly separates the border between adults and
adolescents — teenager’s speech and dialogues are full of slang units, while adult characters of the novel use clichés and business
style of speech. Slang serves as a means of teenage identification in comparison with adult characters. Further prospects for studying
the ways of reproduction of slang units in translation are outlined.

Keywords: slang, slang units, structural-semantic features, emotional-expressive colouring.

CyuacHMii eTam MOBO3HABYMX CTYHIM XapaKTepU3YeTbCA MiABHILIEHUM IHTEPECOM [0
JOCITIJKEHHS COIIIOJIIHTBaIbHUX YMHHUKIB, 1[0 BINTUBAIOTh Ha ()YHKIIIOHYBAaHHS MOBHUX OIWHUII.
3okpema, Bce Oinbla yBara JOCHIIHHUKIB 30CEpEKYEThCs Ha (DYHKI[IOHYBAaHHI CJICHTY Y IIEBHOMY
MOBHOMY CEPEJIOBHIIII Ta MPOIECi MPOHUKHEHHS CIEHTI3MIB JI0 JiTepaTypHoi MoBu. Came 1iei axt
3YMOBJIIOE aKTYaJBHICTh 00paHOi TEMHU.

MeTta 3anpoOINOHOBAHOTO  JOCHI/DKEHHS TOJSATa€ y  BCTAHOBJCHHI  OCOOJIMBOCTEH
(GyHKII1I0HYBaHHS CJICHTI3MIB Y Cy4aCHOMY aHTJIOMOBHOMY ITiJTITKOBOMY POMaH.

Xin pobotu mependadae BHPIMICHHS HACTYIMHUX 3aBAaHb: HAJaTH YTOYHEHHS TEPMIHY
«CJICHT»; TOCTIIUTH OCHOBHI MiXOAM 10 BUBUEHHS CJICHTY; PO3IJITHYTH OCHOBHI THIIM CJICHTI3MIB,
3 METOI0 HaJaHHS iX BUYEPITHOI XapaKTEPHCTHKH; ONHCATH OCHOBHI CTPYKTYypHO-CEMaHTHYHI
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0COOJIMBOCTI aHTJIOMOBHUX CJIEHT13MIB y pomani JxoHa ['pina «Looking for Alaska».

006’ €KTOM JTOCITIIPKEHHSI € Cy4acH1 aHTJIOMOBHI CJICHT13MHU.

IIpeamMeToM [fOCHI/KEHHA € 1X JIGKCHUKO-CEMAaHTHYHi, CTPYKTYpHO-CEMaHTH4YHI Ta
CTHJIICTUYH1 OCOOJIMBOCTI.

MatepiaiioM ciyryBaB TEKCT CYy4acHOTO aMEPHUKaHCHKOTO MHiaiTkoBoro pomany Jx. ['pina
«Looking for Alaska».

[lepm HiX mnepeiTu Oe3mOCEpeqHbO O BCTAHOBIEHHS OCOOIMBOCTEH (PYHKIIOHYBaHHS
CJICHT13MIB, Ha HaIlly IYMKY, CJiJI HaJlaTH BU3HAYCHHS CJICHTY Ta 3’sICYyBaTH WOTO BIAMIHHOCTI Bij
cyMiKHHUX TepMiHiB. I[Ipobraemoro nociifkeHHs (DYHKIIOHAIBHOTO CTAaTyCy CIEHTY 3alManucs
Oararo BueHHX, 30kpema, Takux sk K. @ I'pos, b. €. I'ear, O. C Axmanona, I. P. T'anpnepin,
B. A. Xom’sikoB, M. M. MakoBcekuii Ta iH. CripaBa B TOMY, 1110 Ha Cy9aCHOMY €Tarli MOBO3HAaBYMX
CTYJI TOCUTh HEMAE OJTHOCTANHOT JYMKH IIIOJ0 CYTHOCTI TEPMIHY «CIICHT».

[leBHMIT 4Yac cieHr BH3HAuUaBCS SK HEJITepaTypHa JIEKCHMYHA CHCTEMa, sIKa MpPECTaBIIsE
napajieyibHy €KCIPECHBHO-OI[IHHY, HaW4acTillle CTWJIICTUYHO 3HUXKEHY CHHOHIMIIO TIO3HAYCHBb
3arajibHOB1JIOMHX TOHSTD 1 HAJIC)KUTH TMEBHIN COLIANbHINA CYOKYIbTYpI; PI3HOBU] COLIIOJICKTY.

Benukuii Oxcdhopacbkuii CIOBHUK aHTIINCHKOI MOBHM BH3HAUYa€ CJICHT SIK «CyTO PO3MOBHA
MOBA, SIKa BBAKAETHCSI HUKYE CTAHIAPTY MOBU OCBIYCHHX JIFOJICH 1 CKIIaAaeThCs a00 3 HOBUX CIIiB,
a00 3 3araJIbHOMONIUPEHHX, 110 BXXUBAIOTHCS B CHEIIATLHUX 3HAYCHHSIX», «CYKYITHICTh OCOOJIMBUX
JIEKCEeM, 1[0 BUKOPUCTOBYIOTHCS TPYIOIO0 0Ci0, HIKYHMX IMPOMIAPKIB CYCIIUIBCTBA 1 KOPHUCTYIOThCS
MOTaHOI pemyTaniero». CTIAKI CICHTOBl JIGKCEMH YTBOPIOIOTHCS IIiJl BIUIMBOM Pi3HOMAHITHUX
(bakTopiB, 3yMOBIECHHX CIIOPIIHEHICTIO iHTEpeciB MeBHOI comianbHOi rpynu [Xpucrenko 2006,
c. 123].

[IpoTe, cyyacHi TOCHIAHUKH BU3HAYAIOTh CIICHT K «€JIEMEHTH PO3MOBHOTO BapiaHTy Tiei abo
1HI101 TIpodeciitHol abo coIianbHOI TPYIH, sIKi, MPOHUKAIYH B JIITEpAaTypHY MOBY ab0 B3araii B
MOBY JIIOJICH, 1110 HE MalOTh MPSIMOTO BiTHOILICHHS J0 JaHOi TpynH oci®, HaOyBalOTh B IIMX MOBax
0COOJIMBOTO €MOITIOHAIBHO-EKCIIPECUBHOTO 3a0apBiieHHs» [CeniBanoBa 2006, c. 560].

BinmoBigHO 10 HAasABHOCTI JAEKUTbKOX Me(iHIlild CIEHTY, iICHYyE AEKiTbKa IMOTISAIIB II0J0
JOCITIJDKEHHS CclieHTi3MiB. B pamkax migxomy, 3ampomoHoBaHoro AmnTpymwmHOr I'. B., cieHr
BHU3HAUYAETHCS SK HENTepaTypHa JIEKCHKa, TOOTO CIIOBA 1 CIIOBOCIONYKH, IO MepeOyBaroTh 3a
MeXaMu JiTepaTypHoi aHrmichkoi MoBu (Standard English) 3 Toukm 30py BuUMOT cydacHOi
miteparypHoi HopMu. [Ipy LbOMY CIEHr YiTKO BIAPI3HAETHCA BiJ] CyMDKHUX HOMY TEpMIiHIB
(comionexT, xaproH, apro) [Autpymmna 1999, c. 47].

B pamkax apyroro migxoay, 3ampornoHoBaHoro I'ampmepinum L. P., cieHr Bu3HauyaeThcs K
JIEKCHKA, 110 BUHUKAE 1 BXKUBAETHCSA TEPII 32 BCE B YCHOMY MOBJICHHI. BoHa eMortiiiHo 3a0apBieHa,
XapaKTepU3yeThCsl OLIBII-MEHII SCKPaBO BUPAXKEHUM (aMUIbIpHUM 3a0apBIICHHSIM IE€PEBAXKHOI
OUTBIIOCTI CTIB 1 CIOBOCTONYK. B paMkax 1bOro MigXoMy CIEHT Ma€ 3BY)KEHI CTHUJIICTHYHI MEXi
fioro BxkuBaHHsA. [IpoTe, Bepcis MO0 TMEPEeBaXKHOI BXKHMBAHOCTI CJIEHTY y YCHIM MOBi Oyia
CIIPOCTOBAaHA, aJKe CJICHT, Ha IyMKY CY4acHHUX JOCIITHUKIB, aKTUBHO (PYHKITIOHYE Y JITEPaTypPHUX
JpKepenax.

Tpertiit miaxin Mae IHTETPATUBHUMA XapakKTep Ta PO3TISAIAE CICHT SIK MOBHE CEPEIOBUIIE, 110
BKJIIOYA€ Pi3HI CJIOBa 1 CIOBOCIOIYKH, 3@ JOTIOMOIOIO SIKMX JIFOJJ MOXKYTh OTOTOXHIOBAaTH cede 3
MEBHUMHU  COIllaIbHUMU 1 mpodeciiHUMU TpynaMd, Ta HaroJionlye Ha pucax, Mo
BUKOPHUCTOBYBAJIUCS B MeXax mepuioro ta japyroro migxoais [Kazaukxosa 2006, c. 26]. Bapto
3ayBaKHTH, 1110 BC1 JOCTITHUKH MOTOHKYIOTHCS, 3 THM, III0 OJIHIE€I0 3 OCHOBHUX (DYHKIIIH CIICHTY B
XYA0)KHbOMY TEKCT1 € 3/IIHCHEHHs BIUIMBY Ha yuTaya, (OpMYBaHHsS HOTO CBITOTJISAY, MOBEAIHKH,
CHPUMHATTS Ta OLIHKHA HAaBKOJIMILIHBOTO CEPEAOBHUIIA.

B 3anexxnocti Big o6nacTi QpyHKIIOHYBaHHSA (yCHE, NMHUCEMHE, MOBJICHHS) CIIEHI BUKOHYE
pizHi ¢yHKIII. /[0 OCHOBHHUX HaleXaTh HACTYITHI:

* ¢yHKuig igeHtu¢ikanii — T CYTHICTh MNPOSIBIAETbCI B TOMY, IO JIIOAH, SIKi
BUKOPHUCTOBYIOTH CJICHT, SIK MPAaBUJIO 3apaxOBYIOTh cebe 10 Ti€i Y 1HIIOI CHUIBHOCTI, A0 MEBHOI
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rpynu. BUKOpUCTaHHS CIEHTY, BIACTHBOTO caMe Lil CHUIBHOCTI, JO3BOJISE JIIOJISM 1IeHTU(IKYBaTH
cebe 3 Hero, BimuyBaTu cede Outb 3ryproBanumu [Cuzos, Cuzosa 2016, c. 32].

* KOMYyHIKaTHBHa (YHKIIis, B paMKax $KOi CIIEHI € MOBOIO BHYTPIIIHBO-TPYIIOBOTO
CHIJIKYBaHHSI.

* eMOIIHO-eKCIpecuBHa (YHKIIIS, fKa peali3yeTbcs B TOMY, IIO CIEHT JI0TOMAarae
BHCJIOBHTH €MOIIi1 1 MOYYTTS, 3YMHUTH TICUXOEMOILIIMHUI BILJIMB HA YUTA4a;

* OIIHOYHA (DYHKI[iS — CJICHTI3MH BHUPAXXAIOTh CTABJICHHS MOBISI JIO JIFOAUHU, MIPEAMETY
IEBHI MMOAIl, TOILIO;

* TBOpua (YHKIS — CIEHTI JOoMoMarae «30araTuTh» MOBY HOBHUMH JIEKCHUIHUMH
OJMHMIISMH, SIKi HE € JITepaTypHO-BHOPMOBAHUMH Ta HE MAIOTh aJ€KBATHUX E€KBIBAJICHTIB Y MOBI-
PEIUITIENTI,;

* ¢yHKUiA KogudiKallii, CyTHICTb SIKOT IPOSBIISIETHCS B TOMY, 1[0 CIIGHT'OBI BUPa3H poOJIATh
JTUCKYpC BTAEMHHYEHUM ISl «3BUYAMHUX», HE MPUHAICKHUX 0 MEBHOI COIIalbHOI TpymH Ociod
[Cuzos, Cuzosa 2016, c. 34].

3Bakaroun Ha (QYHKI[IOHAIbHE PI3HOMAHITTSA, ICHY€ JeKiJbKa pPI3HOBHAIB CIeHTY. B
3aJICKHOCTI  Big chepu HOro BXKMBaHHS, COIIAJIBHOTO CEPEAOBHINA Ta  TEMAaTHYHOL
cniBBigHeceHOCTI. Tak, 3a ceporo BXKMBAHHS CICHT MOUISETHCSA HA 3arajJbHUI Ta cremiajJbHUIA.
3arajqbHUI CIICHT PO3TJIANAIOTH SK BIJHOCHO IMOCTIWHY 1 CTIWKY, MOMIMPEHY 1 3pO3yMITY CHCTEMY,
BUKOPUCTOBYBaHy B MpocTopiuui. YacTKOBO Iie MOBHE SBHUIEC HAOMMXKEHEe A0 (aMiIbsipHO-
PO3MOBHOI MOBH, IO BiJIOOPaKAETHCSA y 3HEBAXKJIMBO-HACMINIIMBUX KOHOTAIISX, K1 CTOCYIOTHCS
COLIIaTbHUX, ETUYHUX, €CTETUYHUX Ta MOBHUX YMOBHOCTEH, MpaBuiI, 0OMEXEHb Ta aBTOPUTETIB.

HeoaHopigHiCTh criemiabHOTO CIICHTY CIIOHYKaJIa JOCIIIHUKIB pO3pOOJISATH Pi3HI MAXOAH 10
BUBUCHHS TPAKTHYHOTO MaTepially, BiTHOCSYM CIIEHTI3MHU A0 PI3HUX JIEKCHKO-CTHIIICTHYHUX
IJIaCTiB, TOMY IO BOHU XapaKTEPU3YIOTHCS PI3ZHOCTYNEHEBUM CTHJIICTUYHUM 3HU)KCHHSM.
CrienianpHU CJIEHT MOXE TMONIMSATUCS Ha MIABHIM 3aJIeKHO Big mpodecii (TearpaibHHIA,
KYPHAJICTChKUH, KOMIT IOTEpHHI), BIKY Ta CcTarycy (KpUMIHQJIbHHM, XYITITaHCHKUM, CIICHT
HapKOMaHiB).

CrneHr xapakTepu3yeThCsi SK OCOONMBAa JIEKCMYHA TMiACHCTEMa, SKa JIy’)KE€ IIBUIKO
PO3BUBAETKCS, 3a3HAE 3MiH, IO IMiITBEPIKYETHCS BUKOPUCTAHHSIM MaiiKe BCIX HAsBHUX B CYYacHIH
AHTJIICHKIA MOBI1 CIIOCOOIB CIIOBOTBOPY, a CaMe 3ByKOHACIIITyBaHHS, CIOBOCKJIJaHHsI, CKOPOUEHHS
CIIOBa, TIEPETBOPECHHsI iMEH BJIACHHX Ha HOMIHAIBHI, 3aMO3WYCHHS, AaHAJOTIYHE PO3IIUPEHHS
3HAYeHHS, HApOJHA ETUMOJIOTiA, a TaKOX HOBOYTBOPEHHS, CJIOBA, 3alO3WYEHI 3 JKaproHy
(CTYAEHTCBKOTO, 3JI0AIMCHKOrO 1 T.1.). CIIEHT HEpPiKO PO3MISIAETHCS B MICUXOJIOTIYHOMY aCIEeKTi,
SIK TIPOJIYKT «IYXOBHOI» TBOPUYOCTI (B TOMY YHCIHI 1 1HAMBIAYaJbHOCTI) MPEICTAaBHUKIB OKPEMHX
comianpHUX 1 TpodeciiHuX yrpymnoBaHb, CAYrye Ui BUPAXKECHHS TMEBHOTO «IyXy» a00 «CTyIeHi
CBIJIOMOCTI» JIFOJICH, IIT0 HaJeXaTh 10 TOTO UM iHIIOTO cycniabHOTO cepenonuiia [Koporyn 2001,
c. 88].

3a CBOEIO coyianvbHOK npuHanexicHicmio CICHT Mae Oarato BUAIB. Lle Taki cieHTri3MH, sKi
BUKOPUCTOBYIOTECSI y IEBHOMY MOBHOMY CEPEIOBHIINI (HAMp., cepea ahpoMeprKaHIIiB, CTYACHTIB,
KOPHUCTYBaYiB COIIAJIbHUX MEPEX, TOII0). ICHye Benuka KiIbKICTh THITIB aHTJIOMOBHOTO CIICHTY 3a
COILIIaTbHOIO O3HAKOI0, a caMe:

- PUMOBAHULL CleHe KOKHI, SIKM € YaCTUHOIO MIaJIeKTy KOKHI, sskuil 3apoauBcs y Ict-Enmai B
Jlonnmoni. T'omoBHa oO3HaKa KOKHI TPOSBISETbCS B TOMY, IO 3BHYAKHI CIOBA CHEMIiATLHO
3aMIHIOIOTHCS 1HIIUMU, 100 CTBOPHUTH PUMY;

- Kaum, 10 KOJIHCh OYB CEKPETHOIO MOBOIO, SIKY PaHillle BAKOPUCTOBYBAIH 37011, xKeOpaku
Ta pI3HOMAaHITHI MapriHaJIbHI 0coOucTOCTI y BenmkoOpuTanii, Ta MEHIIOK MIPOK B IHIIHMX
AHIJIOMOBHUX KpaiHax;

- noaapi — Pi3HOBUJL CIEHTY, KU 3apoauBcs y Benukiit bpuranii Ha moyatky XX cTOMITTS
Ta aKTUBHO BUKOPUCTOBYBABCS MpeacTaBHUKaMu Oputanchkoi JII'BT-crinbHOTH;

- IHmepHem-cieHe — OJIMH 3 BUIIB CIICHTY, KWW TOMYJISIPU3yBaIH 1 y OUTBIIOCTI BUITAJIKIB
BUTAJIAJI IHTEPHET-KOPUCTYBAYi.
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- BilICbKOBULL ClleHe € PI3SHOBUIOM «CIELIaIbHOTO CICHTY», SIKHM KOPUCTYIOTHCS TMEPEBaKHO
JIFOJTA BIICHKOBHX Ta MOJIIIEUCHKUX TIPOdeciii;

- black slang abo AAVE (African-American Vernacular English) — cneHr, ssikuii 3’ SBUBCS
cepen appoaMepukaHChKOi CriibHOTH. CHijy 3ayBaXKUTH, 10 cboronHl black slang — sBuie ayxe
MOIIMPEHE, HUM KOPHUCTYIOTHCS JIOAM OyIb-sKO1 Hallii. BimbHIICTh «4OpPHHX» CIEHTI3MIB TIpH
PO3MOBCIOKCHHI B 1HIII KYIBTYPH OYJIH ITEPEOCMHUCIICHI 1 BTPATHIIM CBOE TTOYATKOBE 3HAYCHHS;

- Backslang - 1ue aHrmiiicbka KOJOBa MOBa, B SKIiii HalHMCaHE CJIIOBO BHUMOBISETHCS
(dhoHeMaTHYHO Ha3a]l.

3asiBICHOI0 METOI0 POOOTH OYJI0 BCTAHOBJICHHS OCOONMHMBOCTEH (DYHKI[IOHYBAaHHSI CICHTI3MIB
y pomani J[[xona I'pina «Looking for Alaska». Cmig 3a3HaunTH, [0 3arajbHa >KaHPOBa
MPUHANICKHICTh pOMaHy — I€ MiATITKOBO-KpUMiHaJIbHA ApaMa, IO 3yMOBIIOE BUOIp aBTOPOM
JIEKCHKH, SKa Ma€ MOJIOJIKHY Ta CTYACHTChKY TEMaTHYHY CITIBBIJHECEHICTh, 1 SK HACIIJIOK,
IIMPOKE BXKMUBAHHS CJICHT13MiB.

B xoni ananizy Hamu Oyno BiniOpaHo 120 oauHUIIB-CIAEHTI3MIB, 10 OyJIM MPOaHai30BaH1 3a
BUJIAMU 3 OISy Ha IX COMIAIbHO-ICTOPHYHE MOXOKCHHS Ta 3a IX CTPYKTYpHO-CEMaHTUIHUMH
0COOMMBOCTAMHU. 3a pe3yJbTaTaMH aHal3y HamMu Oyjo iAeHTU(IKOBaHI HACTYIHI CTPYKTYpPHO-
CEMaHTHYHI TPYIH CICHTI3MIB:

- PUMOBAHMH CJICHT KOKHI: fo kick smoking (to stop smoking), to be riot (to be extremely funny),
to feel gooey (to feel sentimental sadness), drop by to say goodbye (to say goodbye),

- KaHT: badass days (teenager age), chunky (overweight), back off (stop talk);

- momapi: greenroom (A room where perfomers wait for their performance), pant-load
(Unwanted responsibility), boob (a breast);

- IHTepHET-CIIeHT: geeks (people who love films and videogames), ikr (I know right), onez
(easily), cya (see you), dunno (don’t know), dude (friend);

- BIHCBKOBHH skaproH: army-green (khaki color), blitzkrieg mode (to be strict, demanding);

- back Ta black slang: hellfire (about really warm weather conditions), reckless abandon
(sloppy and fast), no-see-ums (bugs);

- 3ano3uueHHs: kudos (bravo, respect).

3Bakaloud HA CTPYKTYpPHO-CEMAaHTHUYHI XapaKTEpUCTUKU CICHTI3MIB, 30KpeMa 3a
YaCTHHOMOBHOIO TMPUHAICKHICTIO MOXKHA BHJIIJTUTH HACTYIHI TPYIH: CICHTI3MHU-IIPUKMETHUKH,
CIICHTI3MU-IMEHHUKH, CIIEHT13MHU-3aMEHHUKHY, CIEHTI3MU-/I1€CIO0BA, CIIEHTI3MU-TIPUCTIBHUKH 1
BHUTYKH. [0 HUX BITHOCHUMO:

- iMmeHHUKH: ppl, weekday Warriors, cutoffjeans, boob, chickenlegs, ya, obligatory joke, the
spawn of Satan, a screwup, a do, bullies, asshole (=jurk), no-see-ums, jk, booze, the wrong crowd,
prank, one-note song, virtual stranger, bae, hellfire, squat.

- miecioBa: fo throw a going-away party, to do lights, to talk small, drop by to say goodbye,
to made no secret, pull of the Band-Aid, to form a huddle, I am gonna, t’talk, to kick smoking, to
watch your grandparents Kkiss, to feel gooey, to shook on smth, to creep out, to be riot.

- IPUKMETHUKH: geeks, onez, delish, bats, dear, quieter, busted, entirely level, every last one,
as hell;

- IPUCITIBHUKHU Ta MIPUCIIBHUKOBI 3BOPOTH: chunky, between the devil and the deep blue sea,
famously, hotshit, edgy, blitzkriegmode, so 15-minutes ago; down in the dumps, offright;

- BUTYKU: Yeah right, argh, damn, huh, come on, nah, omg, whatever, what's ur story, aight,
holy cow.

Crin 3a3HAYUTH HASBHICTH JIOCTATHBO IIMPOKOT TEMATHYHOI CIiBBIIHECEHOCTI CIEHTi3MIB Y
pomaHi. 3a TEeMaTUYHOIO CITIBBITHECEHICTIO HAMU OYJI0 3HANACHO CIEHTI3MH, 110 OMUCYIOTh:

- XapakTep Ta 30BHIIIHICTh JOIUHU: drama people, geeks, chunky, guy, pretty boy, bats,
different beast, bean, horn, weekday Warriors;

- nmpeametu: hellfire, a box, sadderdaze (sad saturdays), squat;

- seuma: badass days, a Great Perhaps, grand miscalculation, incredulous stare, reckless
abandon;
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Hosa ¢inosoris

- CTaHU Ta IKOCTi: between the devil and the deep blue see, army-green, down in the dumps,
on the contrary (=viseversa);

- Iii: to throw a going-away party, to do lights, to talk small, drop by to say goodbye, to made
no secret, pull of the Band-Aid, to form a huddle, to kick smoking;

- 00’extu mobdyty: dorm room, digs, paystick, cutoff jeans, a do, no-see-ums, booze, prank,
one-note song, heart, greenroom;

3a CHOCTEepeKEHHSIMH JIOCTIHUKIB, aHTJIHChbKa MOBa aKTHBHO 3MIHIOETHCS IIiJ] BILTHBOM
cydacHuX peainiii. [lutomy 4acTuHy ii CIIOBHUKOBOTO CKJIaly CTaHOBISITH HOBOYTBOPEHI CIICHIOBI
onuHuIll. CreHri3MaMu MOKYTh OYTH SIK 1 HOBOCTBOPEHI TepMiHU (HEOJOTI3MH), TaK 1 BXKE ICHYIOU1
CJIOBa, YTBOPEHI 3a JIOTIOMOTOI0 MPOAYKTUBHUX CIOCOOIB CIOBOTBOPY. 3a pe3yibTaTaMu aHaTI3y
Hamu OynH i1eHTU(IKOBaHI HACTYITHI CTPYKTYPHI CIOCOOH CIIOBOTBOPY:

- OCHOBOCKJIQZIaHHs: whatever, no-see-ums, blimey, paystick, hellfire;

- mepcoHidikaris, abo mepeTBOpEeHHs IMEH 3aranbHUX Ha BiacHi: Quieter, Virtual Stranger,
Bean, Different beast, a Great Perhaps;

- ckopoueHHs: I am gonna, t’talk, ikr, onez, delish, cya, dunno, bro, dude, blimey, ppl, ya, jk. 1
am gonna (going to), Bro (brother).

OT1xe, MOXHa 3pOOWTH BHUCHOBOK, IO B aHAJTI30BAaHOMY MiJITKOBOMY pPOMaHi HalOiibIIa
KUTBKICTh CJIGHTI3MIB 3a COIIIAIbHOIO TPUHAICKHICTIO TMPEJCTaBiIeHA TaKUMH THIIAMHU, SK
CTYJICHTCHKUH CIICHT Ta KOMIT FOTEPHUN CIIEHT. Y TEKCTI HAMOIIbII YacTO BKUBAIOTHCS CIICHTI3MHU-
IMEHHHKH, SIKI OINHUCYIOTh Ta HAJalOTh XapaKTEPUCTHUKY JIOJUHH a00 JIOACHKIM TOBEMIHII.
OcHoBHUMH (QYHKITIsSIMU ciieHri3MiB pomani Jlxona I'pina «Looking for Alaska» € MoBHa ekoHOMIs
USIXOM HaJaHHS TEKCTY €MOIIMHOro 3a0apBlICHHs, a TaKoX (QYHKIlS imeHTH]IKamii maTiTka y
rypti onxHomiTKiB. IllMpoke BHKOPHCTAaHHS CJICHTI3MIB JOMOMAara€ CTBOPHUTH MaKCHMAaJbHO
«IMJTITKOBY» aTMocdepy. 3a COliabHOO MPUHATICKHICTIO TOMIHYIOTh KaHT Ta IMoJjapi.

B xozi neranpHOro aHanizy HaMu OyIno i1eHTHU(IKOBAaHO OCHOBHI (DYHKIII1 CJICHT13MiB, a caMe:
JUIsl CTBOPEHHS €(EeKTy HOBHW3HU, HE3BHUYAWHOCTI, ISl BIAMIHHOCTI BiJ] BU3HAHHMX 3pa3KiB, IS
nepenavi MeBHOTO HACTPOIO MOBIS (Hamp., to watch your grandparents kiss, to cool off), nns
JIOJTaHHSI BUCJIOBJICHHIO KOHKPETHOCTI, JKBaBOCTi, BHUPA3HOCTI (Hamp., drop by to say goodbye,
hellfire, badass days), BuIUMOCTi, TOYHOCTI, cTucnocTi (Hamnp. idk, ikr, bro), obpazHOCTi, Ta MO0
YHUKHYTHU IITaMIIIB, Kiime (Hanp., pull of the Band-Aid, to form a huddle, digs).

[lepeBaxkHa KUIBKICTh CIEHTI3MIB (DYHKIIIOHY€E B SIKOCTI MOBHHX 3aCO0iB BUPa)KEHHs €MOIIiil,
abo emoriitHoi 3abapBieHocTi (Hamp., I got off my ass, between the devil and the deep blue see,
argh, dunno), BUpaXEHHs CTaBIEHHS MOBI [0 TMOJIA, MO BiAOYBalOThCS y TBOpi (HAmp.,
incredulous stare, to watch soybeans grow, reckless abandon). TakoX aBTOp YITKO PO3ALISE
«MEXY» MK TOPOCIIUMH 1 TiUTITKAMH — MOBJICHHS TiJTITKIB CIIOBHEHE CIICHTOBHUMH OJMHUIISIMH Ta
HEO0JIOTi3MaMH, BUTYKaMH Ta €MOIIiiTHO-3a0apBlieHOI0 JieKcukow (blimey, booze, prank, yeah right,
damn, holy cow), B TO# 4ac K JOpOCIHi MEPCOHaX1 TBOPY BUKOPHCTOBYIOTH Kilimie i oimiiHo-
JJIOBUH CTHJIHL MOBJICHHS. ABTOpOM Iie Oyj0 3po0JieHO HAaBMHCHO, MO0 IMOBEIIHKA ITiJTITKIB
3/1aBajacs QY€ €KCIPECHBHOIO MOPIBHIHO 3 JIOPOCIMMH MEPCOHAXKAMH TBOPY, Ta 1100 CTBOPHUTH
e(eKT «He0O0auHOCTI» CIIIB Ta M1l TOJIOBHHUX T'€POiB.

BucHoBku. CieHr siBisie co00I0 €KCIIPECUBHO 1 €MOIIHO 3a0apBlieHy JIEKCUKY PO3MOBHOI
MOBH, SIKa BIIXHWJISETHCS BiJl MPHUHHATOI JIITEPaTypHOI MOBHOI HOpMH. AKTHBHE BHUKOPHUCTAHHS
CIICHTI3MIB B YCHOMY Ta MHUCHBMOBOMY JHMCKYPCi CIYT'ye OJHHUM 3 JDKepen 30aradeHHsl Cy4acHOi
JiTepaTypHOI aHTIIMChKOI MOBU. B mimmTkoBOMYy pomaHi HaWOiIbllle BUKOPUCTOBYBAHUMH 3
OTJISIIy Ha 1X YacTMHOMOBHY TIPUHAJICKHICTh BUSBISIOTHCS CICHTI3MU-IMEHHUKH, SKi 3a
TEMAaTHYHOIO CIIBBIIHECEHICTIO OMMUCYIOTh MPEAMETH Ta siBUIA. HalO1IbI MOMMPEHUM CITIOCOOOM
CIIOBOTBOPY HOBHUX CJICHTOBUX OJMHHUIL € CKOopoueHHS. OCHOBHY (YHKIIO, SIKY BHKOHYIOTh
CJIICHTOBI OJWHHII — 1¢ (QYHKIIS COIaNbHOI iAeHTU(IKAIT MTiUTiTKa y TPyl OJHOJITKIB Ta
JOPOCTIUX.

IlepcmekTHBaMH TIPENICTABICHOTO JIOCHI/DKEHHS € aHaji3 CHoco0iB  Ta TPHHOMIB
BIITBOPEHHS CJICHT13MIB Y MepeKIai.
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CTUWJIICTUYHI IPUHOMHU CYYACHOI'O BPUTAHCBKOI'O JETEKTHUBHOI'O
JUCKYPCY (HA MATEPIAJII TBOPIB IIITEPA JUKEUMCA)

V crarTi yBara 30cepemKyeThcs Ha (GYHKIIOHYBAHHI CTHIIICTHYHUX NIPUHOMIB y Cy9acCHOMY OPHTaHCHKOMY JETCKTUBHOMY IHCKYpCI.
MerogamMu  OCHIUKEHHST CTalnyd KBAITATHBHI METOAM JIHTBICTUKH: TEKCTyalbHO-IHTEPIPETaTHBHUN METOJ Ta METO]
nmiHrBoctuictiyHol aberpakuii. Marepianom e tBopuicth Ilitepa [keiimca, y sikiii aBTOp CTAaTTi BUALIAE NETEKTUB-TPUIIEp Ta
MictuuHuil aetektuB. CTUITICTHYHI OPHUIOMH PO3IISAAIOTHECS 3 TOYKH 30py iX yuacti y BepOamizauii xonuentis JETEKTUB (y
nerexruBi-tpunepi) Ta JXEPTBA-JJETEKTUB (y MiCTHYHOMY [ETEKTHBI), SIKi BBaXKAIOTHCS KIIOYOBHMH Uil JaHOI HAayKOBOI
po3Binku. JlocmimpkeHHs 3AiliCHeHe Ha OCHOBI Kiacudikamil CTHIICTHYHUX MPHHOMIB pI3HHUX pIBHIB, 3arpOIOHOBaHIN
O. M. MopoX0OBCBKHM Ta AOONpAnbOBaHiii aBTOPOM CTATTI.

IMpoananizoBano Ha3Bu cepil TBopiB I1. [IkeliMca 3 METOIO BUSIBIICHHS BXKUTHX y 3ar0JIOBKAX CTHIICTHYHUX IpHHOMIB. 3a3HaueHuit
aHami3 I1okasaB, 0 oAWHUIA Dead € MapKepoM TBOpPIB cepii, IO CKIAAEThCS 3 IETEKTHBIB-TPHIEPIB, 1€ T'OJOBHUM TI'€POEM
Bucrtynae Poit ['pelic, Ta € KOMIOHEHTOM CTHIIICTHYHHX Qiryp, sIKi cocTepiraloTscs y Ha3Bax. Oqununs Dead porao3ye HasBHICTD
BOMBCTB Ta BEJIKY HAIPYXKEHICTh CIOKETY JETEKTHUBY, a TAKOX CTBOPIOE 0Opa3HIiCTh 3aroyioBKiB. Ha3BM MiCTHYHHX AETEKTHBIB €
OJIHOCJIBHUMH, SIBIISIIOTH COO0I0 IMEHHHKH, TOOTO MOXKYTh OyTH Kilacu(iKoBaHi sk HOMiHATHUBHI pedeHHs. LI Ha3BM MalOTh MiCTHYHE
3a0apBIIEHHS Ta 0Apa3y HAJIAIITOBYIOTh CIIPUMHATTS YMTa4a HA IEBHUH Jiara3oH, NOTPiOHUH MUCbMCHHUKY.

Hanaerbest xapakTepucTHKa Ta IHTEpPIPETYIOUMH KOMEHTap CTUIICTUYHHX NPUHOMIB, YXHTHX Y TEKCTaX, 3 ypaxyBaHHIM ix
koMOiHamii Ta 00pa3iB, Ha SIKMX BOHU IPYHTYIOTHCS. ABTOP JOCII/KEHHSI poOUTh BUCHOBOK, 1o Ilitep [keitmMc mst BepOaizaril
kmovyoBux konuentis (JJETEKTUB Ta JKEPTBA-JJETEKTHB) 3amydae yBech CIEKTp CTHIICTHYHUX NPHUHOMIB, OOPA3HICTh SIKHX
OXOIUTIOE HaWPi3HOMAHITHIII c(epH JIFOJCHKOTO KUTTS; BXKIUBOIO PHCOIO TBOPIB MICHbMEHHUKA € NPAarHEHHs allelIIOBaTH HE JINIIE
10 30POBHX, a I 10 CIIyXOBHX PELIENTOPIiB YATaYa.

Kniouosi cnosa: cmunicmuunuii npuiiom, 0emekmusHull OUCKYpc, OemeKmus-mpuaep, MicmuyHuil 0emekmueg, KOHyenm, 00pasHicms,
JIiH280CMUNICMUYHA AOCMPAKYisl.

Vorobiova M. V. Stylistic devices in modern British detective discourse (case study: works by Peter James). The article
concentrates on the peculiarities of functioning of stylistic devices in modern British detective discourse. The methods used are
qualitative methods of linguistics: the method of text interpretation and the method of linguostylistic abstraction. The material of
study is creative works of P. James. Among these works the author of the article distinguishes thrilling crime stories and mystic
crime stories. Stylistic devices are examined in the frames of their participation in the verbalization of the concepts DETECTIVE (in
thrilling crime stories) and VICTIM-DETECTIVE (in mystic crime stories) defined as key concepts of the present study. The
research is based on the classification of stylistic devices offered by O. M. Morokhovskyi and developed by the author of the article.
The paper analyses the titles of a series of books by Peter James to reveal the stylistic devices used in the titles. The analysis showed
that the lexical unit Dead is a marker of the series of thrilling crime stories where Roy Grace is the main character. This lexical unit is
a part of stylistic devices observed in the titles of the books. It predicts murders and great tension of the plot of a crime story and
contributes in creating the imagery of the titles. The titles of mystic crime stories are one-word titles represented by nouns, so they
may be classified as nominative sentences. These titles have mystic colouring, therefore they attune the perception of a reader to a
certain tone, which the writer needs.

The study offers characteristics and interpreting comment of stylistic devices used in the texts taking into account their combination
and images on which they are based. The author of the research makes a conclusion that Peter James applies the whole range of
stylistic devices to verbalize the key concepts (DETECTIVE and VICTIM-DETECTIVE). The imagery of these devices embraces
various spheres of human lives. An important feature of the books of the writer is the desire to appeal not only to the sight but also to
the hearing of the reader (by creating a certain rhythm of a text or using intermedial allusions).

Key words: stylistic device, detective discourse, thrilling crime story, mystic crime story, concept, imagery, linguostylistic
abstraction.
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